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DUNI VETRE SA BANATSKE STRANE

Letnja umetnicka Skola Univerziteta umetnosti, ovog leta — 2012.
godine, odrzana je u lepom banatskom gradi¢u Novi Becej, sa os-
novnom idejom da savremenim umetnickim sredstvima istrazi i
razvije njegovu bogatu kulturnu tradiciju. Tokom devet dana, re-
alizovano je sedam istrazivackih i stvaralackih procesa u okviru
umetnickih i teorijskih radionica. PolaziSte za umetnicka istrazivanja
bilo je naslede koje svedoci da se za Novi Becej vezuju nastanak
srpskog profesionalnog pozorista, pokretanje Zanra solo pesme u
srpskoj muzici, razvoj umetnosti fotografije i filma, ali i ispitivanje
umetnickih potencijala materijala koji karakterisu ovaj kraj (zemlja,
cigla, crep) kao i beleZenje jos uvek Zivih oblika tradicije.

U Skoli su i ove godine ucestvovali studenti Univerziteta umetnosti
u Beogradu i drugih umetnickih fakulteta u Srbiji, regionu i Evropi:
iz Soluna, Budimpeste, Banja Luke, Braunsvajga, Sofije, Skopja,
Atine, Sankt Petersburga i Ljubljane. Zahvaljujuéi podrsci opstine
Novi Becej, pedeset studenata i deset predavaca upoznali su jedin-
stvene istorijske, kulturne i prirodne znamenitosti ovog kraja — ma-
nastir Aracu, dvorce i parkove, Muzej industrijske kulture Zeravica,
lepote Tise i Bisernog ostrva... U izvanrednoj saradnji sa Domom
kulture, Narodnom bibliotekom i drugim ustanovama u Novom
Beceju, studenti su ostvarili uzbudljive umetnicke radove i organi-
zovali dogadaje koji su sve ucesnike Letnje umetnicke Skole zauvek
povezali upecatljivim uspomenama.

Red. prof. Andelka Bojovic,
Prorektor Univerziteta umetnosti u Beogradu
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The Summer Art School of 2012 took place in Novi Becej, a lovely
small town in Banat, striving to explore its rich cultural heritage
through contemporary art expression. During nine days, seven ex-
ploratory creative processes developed within artistic and theoreti-
cal workshops. Artistic exploration departed from the notion that
many modern disciplines in Serbian art originated in Novi Becej —
Serbian professional theatre, the genre of solo song, popularity of
photography and film, as well as from examining artistic potentials
of materials typical for this region (dirt, brick, tile) and documenting
still vital forms of tradition.

Participants of this year’s School were students from the Belgrade
University of Arts and other arts faculties in Serbia, region and
Europe — Thessaloniki, Budapest, Banja Luka, Braunschweig,
Sofia, Skopje, Athens, Sankt Petersburgand Ljubljana. Supportof the
Novi Becej Municipality made it possible for fifty students and ten
lecturers to get to know unique historical, cultural and natural
sights of this part of the county — Araca monastery, castles and
parks, Museum of industrial culture Zeravica, beauty of river Tisa
and Pearl Island... In exceptional collaboration with Cultural Centre,
National library and other institutions in Novi Becej, students
created exciting art works and carried out events that would
forever bond them by inspiring memories.

Professor Andelka Bojovic,
Vice-Rector of the University of Arts in Belgrade
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RADIONICA SKULPTURE
Oikos (grcki: dom)

Voditelj radionice: Olivera Parli¢, docent, Fakultet
likovnih umetnosti, Beograd

UcCesnici: Marija Jovanovi¢, Ana Jurkovi¢, Olja
Nonkovi¢ i Ivana Milev, Fakultet likovnih umet-
nosti, Beograd; Nenad Ignjatovi¢, Akademija
umetnosti, Novi Sad; Karolina Cileg, Arhitektonski
fakultet, Beograd; Mirjam Dorsch, Hochschule fiir
Bildende Kiinste (HBK), Braunschweig/Braunsvajg,
Nemacka; Giorgos Gerontides, Aristotel University,
Solun, Gréka

Olivera Parli¢

“Razum moZe odgovoriti na pitanja, ali je masta ta
koja ih postavlja.”
Dr Ralph Gerard

U kulturi koja svako postavljanje pitanja procenjuje
kao odraz neznanja i slabosti zbog kojih se treba
stideti, nikada nije na odmet podsecanje da se u
Skoli ne daju samo odgovori na postavljena pitanja.
Skola je mesto — barem bi tako trebalo da bude —
gde u¢imo da postavimo pravo pitanje. | da se ne
stidimo $to smo pitali.

Slikovito refeno, pravo pitanje je put ka sazna-
nju. Bez kriticke spremnosti da se suocimo sa
beskonacnim okeanom sopstvenog neznanja, os-
tali bismo zarobljeni i ograniceni krhko$¢u onoga
sto znamo, onemogucéeni da iskoristimo svoj
humani potencijal. Izmedu ostalog, Skola i tome

treba da sluzi. Sto vise kulturnih moguénosti i
alternativa pojedinac poznaje, to je veci opseg
njegovih potencijalnih izbora i veéa individu-
alna sloboda u procesu izgradnje samoidentiteta.
Ideal je slobodan pojedinac, ali i $kola oslobodena
“zidova”, slobodna da ide u susret stvarnim
potrebama individue i kolektiva, ali i da pomera
granice i okvire (okove?) nasih ocekivanja.

Ovog leta u Novom Beceju, u Letnjoj umetnickoj
skoli Univerziteta umetnosti, osam mladih umet-
nika i umetnica iz Grcke, Nemacke i Srbije za
Sest dana proslo je kroz sve izazove koje nosi rad
na skulpturi u javhom prostoru. lako su mladi
umetnici solidno utemeljeni u svom umetnickom
pozivu, zahtev pred kojim su se nasli bio je za njih
sasvim novo i neocekivano iskustvo.

Da li je moguce i kakvo je uopste ishodiste
nehijerarhijskog kolektivnog rada u stvaranju dela
likovne umetnosti kao $to je skulptura?

Da li je utopijski ocekivati da grupa mladih stva-
ralaca, orijentisana isklju¢ivo ka individualnom
umetnickom iskazu, zajedni¢kim radom uspesno
realizuje trajno umetnicko delo?

Odgovor se nalazi u Novom Beceju, na Tiskom keju:
rascvetana skulpturalna forma, kao dokaz da su
i neverovatne stvari moguce, ali i paradigma o
perspekivi zajednice koja mladim stvaraocima
ustupa prostor za delovanje.

Workshop leader: Docent Olivera Parli¢,
Faculty of Fine Arts, Belgrade

Olivera Parli¢

“Reason can answer questions, but imagination
has to ask them”
Ralph Gerard, Ph.D.

In the culture in which a question is interpreted as
a sign of despicable and embarassing ignorance
and weakness, it is good to remind ourselves that
schools do not solely provide answers to the quest-
ions. A school is a place (or at least it should be)
where we learn how to ask proper questions and
not be ashamed of asking.

In other words, a well-directed question is a path
towards knowledge. Without critical readiness to
face the endless ocean of our own ignorance, we
would remain prisoners, limited by the fragility of
what we know, unable to use our human poten-
tials. Among other things, that is equally the pur-
pose of school.

The more cultural possibilities and alternatives an
individual is familiar with, the wider is the scope
of his/her potential choices and greater is his/her
individual freedom in the process of developing
identity. A free individual is an ideal, but so is the
school without “walls”, free to strive to meet the

true needs of individuals and collectives, but also
to move boundaries and frames (chains?) of our
expectations.

This summer in Novi Becej, in six days of the Sum-
mer Art School, eight young artists from Greece,
Germany and Serbia met all the challenges of
working on a sculpture in a public space. In spite of
their already well-grounded artistic capacities, the
challenge they encountered was a totally new and
unexpected experience.

Is it possible, and what are the outcomes of non-
hierarchical collective work in creating an art work
such as sculpture?

Is it utopian to expect a group of young artists,
oriented exclusively towards an individual artistic
expression, to successfully produce a permanent
work of art through joint work?

The answer can be found in Novi Becej, on the river
Tisa quay: a blooming sculptural form, as a proof
that even impossible is possible, and a paradigm on
the perspectives of the community providing space
for young artists’ activities.
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ETNOMUZIKOLOSKA RADIONICA

Muzicki svet Novog Beceja i Novog MilosSeva

Voditelji radionice: dr Dimitrije O. Golemovié,
redovni profesor i dr Sanja Radinovi¢, docent,
Fakultet muzi¢ke umetnosti, Beograd

UcCesnici: Marina Bogdanovi¢, Andrija TeSanovic,
Sladana Savi¢ i Jovana Karnié¢, Fakultet muzicke
umetnosti, Beograd; Branka Basi¢, Akademija Franc
List, Budimpesta; Srdan Vesi¢, Akademija umijet-
nosti, Banja Luka

Dimitrije O. Golemovi¢

U planu rada etnomuzikoloske radionice bilo je te-
rensko istrazivanje Novog Beceja i okolnih naselja.
Tokom istraZivanja uvideli smo koliko je teren
kompleksan, kako na tematskom, tako i na
nacionalnom planu (na tom podrudju Zive Srbi,
Madari i Romi) i odludili da istrzivanje ograni¢imo
na Novi Becej i Novo MiloSevo.

U Novom Beceju snimili smo instrumentaliste Sve-
tozara Nicetina, harmonikasa, i romski tamburaski
ansambl “Durka i sin“ koji su nas osvojili svojim
visokim umecem i upoznali nas sa muzi¢kim reper-
toarom Banata i drugih oblasti Vojvodine.

U Novom MiloSevu smo boravili nekoliko dana i
snimili veoma heterogen materijal izveden od
strane Srba i Madara.

Muzi¢ko stvaralastvo Srba u Novom MiloSevu
izraZava se na dva plana — duhovnom i svetovnom.
U praksi to znaci da zZitelji Novog MiloSeva rado

pevaju u crkvi, tako da smo snimili niz tropara i
drugih prigodnih numera iz crkvenog bogosluzenja
u izvodenju Petra GolusSina i oca Dragana Budimira,
kao i crkvene numere koje je izvelo vise pevaca.
Posebno zanimljivo je bilo snimanje liturgije iz-
vedene 2. avgusta, na praznik Sw. llije, buduci da je
to seoska slava. Tom prilikom, uz pevace za pojni-
com, pevali su i svi prisutni seljani.

Da bi se sto bolje rekonstruisala slika “muzickog
sveta” Novog MiloSeva, iskoriséeni su i arhivski
snimci paorskog hora kao i pevaca koji vise nisu Zivi,
koji su snimljeni pre vise od dve decenije od strane
prof. Dimitrija Golemovica.

Rad etnomuzikoloske radionice “krunisan” je kon-
certom u Novom Beceju 3. avgusta, gde su studenti
u okviru programa koji je trajao vise od jednog
sata, u saradnji sa Svetozarom Nicetinom, izveli
numere naucene na ovom terenu, ali i one koje su
znali od ranije, koje poticu iz drugih krajeva Srbije
i Madarske.

U toku terenskog rada snimljen je bogat zvucni i
video materijal, kao i brojne fotografije Cija obrada
tek sledi. Ovo ¢e biti dragocena osnova za dalja
istraZivanja, kako Novog Beceja i okoline, tako i
Sireg terena Banata.

Workshop leaders:

Professor Dimitrije O. Golemovi¢, Ph.D.
and Docent Sanja Radinovi¢, Ph.D.
Faculty of Music Art, Belgrade

Dimitrije O. Golemovi¢

The ethnomusicology workshop intended to ex-
plore music tradition of Novi Becej and the sur-
rounding settlements. During the research, we
realized the complexity of field both the thematic
and national level (Serbs, Hungarians and Roma),
and decided to limit our research to only Novi
Becej and Novo Milosevo.

In Novi Becej we recorded the instrumentalists —
Svetozar Nicetin, the accordion player, and Roma
Tamburitza Ensemble “Durka i sin“ (“Durka and
Son“), who with exceptional music skills intro-
duced the repertoire of Banat and other areas of
Vojvodina.

We spent several days in Novo MiloSevo and
recorded very heterogeneous material, performed
by Serbs and Hungarians.

The musical creations of Serbs in Novo Milosevo
are expressed at two levels — spiritual and secular.
In practice, that means that the inhabitants of Novi
Becej like to sing in church, so we recorded numer-
ous hymns and other liturgy songs, performed
by Petar Golusin and father Dragan Budimir,

and church hymns performed by other singers
or groups of singers. The recording of the liturgy
performed on 2nd August, Day of St. Elias, which
is a village holiday, was particularly interesting. On
that occasion, all the present villagers sang with
the church choir.

To better reconstruct the image of the “music
world” of Novo MiloSevo, archive recordings of
village choir were used, along with the recordings
of deceased singers from over two decades ago,
recorded by professor Dimitrije Golemovié.

The work of ethnomusicology workshop had its
golden moment at the Novi Becej concert on 3rd
August, where the students performed the songs
learned during field research, in collaboration with
Svetozar Nicetin, along with songs they already
knew, originating from other parts of Serbia and
Hungary.

During the field work, many sound and video
materials were recorded, along with numer-
ous photographs, which are yet to be processed.
This will be a valuable starting point for the
further research on both Novi Becej and its
surroundings, and broader terrain of Banat.
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GLUMACKA RADIONICA

Dobrovoljna pozori$na druzina “Skola morala i ukusa”

Voditelji radionice: Bojan Zirovi¢, glumac u saradnji
s dramaturgom Irinom Gili¢ Zirovi¢

Ucesnici: Jelisaveta Karadzi¢, Jovana Gavrilovic,
Tamara Aleksi¢, Maja Luki¢, Dusan Matejic,
Vladimir Vuckovi¢, Fakultet dramskih umetnosti,
Beograd; Marko Pavlovié, Fakultet umetnosti
Univerziteta u Pristini s privremenim sediStem u
Kosovskoj Mitrovici; Uro$ Mladenovié, Aleksandra
Peji¢, Akademija umetnosti, Novi Sad; Saradnik:
Nikola Basta, Akademija umetnosti Novi Sad

Bojan Zirovi¢

Radionica glume imala je za polaziste veselu igru
u dva cina “Bontonirani (ifta”, koju je napisao
Jovan Risti¢ Beckerecanin u 19. veku. Na osnovu
Risticevog teksta, iz kog smo preuzeli sled desavanja
i veliki broj tema, koriste¢i metod improvizacija raz-
vili smo predstavu “Zeleni bicikl”.

Zadatak je bio da rekonstruiSemo rad pozorisnih
trupa iz 19. veka koje bi, nasavsi mecenu, dozvolu
i prostor za rad, vrlo ¢esto u veoma kratkom roku
pripremale predstave. Mi smo za nasu predstavu
imali 7 dana.

U toku radionice mnogo toga se promenilo. Negde
se izgubio bonton, potreba za ugladenim odnosima
iz proslih vekova. Zaronivsi u nasu stvarnost, glumci
su pokusavali da pronadu savremene motivacije
likova i autenti¢ni glumacki izraz. Ljudi u svim vre-

menima zanemaruju i stavljaju ljubav u neki drugi
plan. “Od ljubavi se ne Zivi”, “Jedino bogat covek je
sre¢an Covek”, reCenice su preuzete iz originala, a
zakljucili smo, aktuelne su i danas.

Radnja osavremenjene dramske price smestena
je u kafi¢ koji predstavlja presek naseg drustva. U
njemu ne postoji mnogo nade, velikih planova i
duhovnih tema. Postoje neproZivljene Zelje, novac
koji sve pokrece i manipulacija koja caruje. Mladi
se ipak, nekako nesigurno, na dva tocka, iskradu
iodu...

Najvedi uspeh ove radionice jeste to Sto su studenti
zaista poceli da se osecaju kao pozorisna trupa. Za
veoma kratko vreme uspeli su da postignu kval-
itet zajednicke igre, slusanja partnera, aktivno
ucestvovanje u prici tokom celog komada. Osetili
su sigurnost da hrabro i kreativno igraju bez napisa-
nog teksta, da budu otvoreni za nepredvideno, da
odreaguju spontano. Upoznali su jedan efikasan
metod rada koji im pruza moguénost da u kratkom
roku dodu do Zeljenog rezultata.

Workshop leaders: Bojan Zirovi¢, actor, in
collaboration with Irina Gili¢ Zirovi¢, dramaturge

Bojan Zirovi¢

The starting point for the acting workshop was a
humorous two-act play “Bonne-toned Scrooge”,
written by Jovan Risti¢ Beckerecanin in the 19th
century. Departing from his text out of which we
derived the sequence of events and a number
of topics, using improvisation as a method, we
created a theatre piece titled “The Green Bicycle”.

The task was to reconstruct the work of theatre
groups from 19th century, who after finding a
Maecena, obtaining a permit and venue for work,
usually had only a short time to prepare a perform-
ance. We ourselves had 7 days for our production.

A lot has changed during the workshop: Bon-tonne
—a need for refined relations from earlier centuries
— has somehow vanished. Gazing into our current
circumstances, the actors strived to find contem-
porary motivation of the characters and an authen-
tic artistic expression. In all times, people tend to
neglect and disregard love. “One can’t live out of
love”, A rich man is a happy man” are sentences
taken from the original, as we believe — still actual
nowadays.

The plot of the modernised drama is situated in

a café which represents the intersection of our
society. There isn’t much hope, grand plans and
spiritual themes in it. There are unrealised desires,
money as spiritus movens of everything, and over-
bearing manipulation. But young people, some-
how timidly, sneak out on two wheels, and leave...

The greatest success of this workshop is that the
students developed a spirit of a theatre group. In a
very short time they managed to acquire the qual-
ity of joint play, listening to a partner, active par-
ticipation in the action during the entire play. They
felt sure enough to bravely and creatively perform
without a written script, be open for unexpected,
to react spontaneously. They learned an efficient
method of work enabling the achievement of the
desired goal within a short period.
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RADIONICA SRPSKE SOLO PESME
Dobar glas daleko se ¢uje

Voditelji radionice: doc. Dunja Simi¢ uz saradnju
Darija Humenjuka.

Ucesnici: Anastasia Peki, Univerzitet Aristotel, Sol-
un, Gréka; Marijana Radosavljevi¢ i Vladica Trani¢,
Fakultet umetnosti, Nis$; Evgenija Jeremi¢, FILUM,
Kragujevac; Nikola Basta, Akademija umetnosti,
Novi Sad; Iles Becei, Muzi¢ka akademija, Sarajevo

Dario Humenjuk

Solo pesma je znacajna Zanrovska konstanta is-
torije srpske muzike. Razvijala se gotovo vek i po
— od najave Zanra srpske solo pesme u vidu pesa-
ma za komade s pevanjem od druge decenije do
sredine 19. veka (najpoznatije su Srbske narodne
pesme Kornelija Stankovica), preko prvih samostal-
nih pokusaja u ovom Zanru koji se vezuju za Sestu
i sedmu deceniju 19. veka, do profesionalnih i
umetnickih kriterijuma komponovanja Lied-a, koji
su postavljeni u delima Josifa Marinkovica.

Od Marinkoviéevih pesama do kompozicija nasta-
lih u ovim, prvim godinama 21. veka, razvoj Zzanra
pokazuje stalan visok stvaralacki nivo u kome se
prelamaju i ispoljavaju esteticke, stilske i poeticke
promene koje prate srpsku muziku.

Svet muzicke lirike koji otvara svet solo pesme ima
posebne i sloZzene obrise u odnosu na razlicite ori-
jentacije lirske poezije — od dominantne ljubavne
do narodne lirike. Solo pesma je takode znacajna

kao vid kulturnog nasleda i ozvucavanja maternjeg
jezika. U pogledu jezika i stila potvrduje se njen
evropski kontekst — tu se nalaze visestruki evropski
uticaji, kako jak slovenski (u prvom redu ruski), tako
i zapadnoevropski.

Srpski Lied je postavku i Zanrovsko uobli¢enje
dobio u stvaralastvu Josifa Marinkovi¢a, rodenog
u Vranjevu pokraj Novog Beceja. Marinkovi¢ je
komponovao na stihove J. J. Zmaja, G. Milenka, V.
Iliéa, B. Jaksica i drugih, ili po motivima narodnih
pesama. Radionica srpske solo pesme prevashodno
se bavila tehnickim i interpretativnim zahtevima
ovog Zanra. Pozitivha atmosfera, motivisanost
polaznika, inspiracija kao i predan rad bili su
prisutni pri svakodnevnom istraZivanju moguénosti
koje pruza srpska solo pesma. Provokacijom
individualnog izraza ucesnika, kao i sloboda u in-
terpretaciji, uz postovanje postulata izvodenja
solo pesme, otvorena je nova fantazmagori¢na
dimenzija u misljenju i poimanju ovog muzickog
pravca.

Svet maste, fantazije, imaginacije, uz neizostavnu
emocionalnu komponentu, dao je dodatni sjaj i
sveZinu izvodenju ucesnika radionice. Pevali smo
sa zanosom, energijom i posebnim li¢nim pecatom
koji ve¢ moZemo smatrati svojevrsnim umetnickim
nadahnuéem.

Workshop leader: Docent Dunja Simic,
accompanied by Dario Humenjuk

Dario Humenjuk

Solo is an important genre constant in the history
of Serbian music. It has been developed for almost
a century and a half — from couplets in perform-
ances which included singing, in the 2nd decade of
the 19th century, till the mid-century (most famous
of which are Srbske narodne pesme/Serbian Folk
Songs by Kornelije Stankovi¢), the first attempts in
the genre in the 6th and 7th decade, professional
and artistic criteria for composing the Lied were set
in the works of Josif Marinkovic.

From Marinkovi¢’s songs to the compositions cre-
ated in the first years of the 21st century, the de-
velopment of the genre demonstrated a continual
high creative level in which aesthetic, style and
poetic changes, following the Serbian music, took
place.

The lyrical world of music opened by solo songs has
particular and complex form, related to diverse ori-
entations of lyric poetry — from predominant love
themes, to folk lyrics. Solo song is also important
as an aspect of cultural heritage and sounding of
mother tongue. Regarding the language and the
style, its European context has been confirmed:
multiple European influences can be found, prima-

rily a strong Slavic influence — Russian in the first
place, but also the Western European.

Serbian Lied developed its concept and genre form
in the works of Josif Marinkovi¢, born in Vranjevo
near Novi Becej. Marinkovi¢ composed music for
poetry by J. J. Zmaj, G. Milenko V. lli¢, B. Jaksi¢
and others, or on folk songs motives. The Serbian
solo workshop primarily focused on technical and
interpretative requirements of the genre. Posi-
tive atmosphere, motivation of the participants,
inspiration and dedicated work were present in
everyday exploration of the potentials of Serbian
solo. By evoking individual expression of the par-
ticipants, and liberty in the interpretation, while
respecting the postulates of performing a solo, a
new phantasmagorical dimension in reflecting and
understanding this music genre was created.

The world of fantasy and imagination, with infal-
lible emotional component, added the glow and
freshness to the performance of workshop par-
ticipants. We sang with fervour, energy and spe-
cial personal touch that we may consider a special
artistic inspiration.

83



RADIONICA GRAFICKOG DIZAJNA
Instant dizajner

Voditelj radionice: Zoran BlaZina, redovni profesor,
Fakultet primenjenih umetnosti, Beograd
Ucesnici: Jadranka Terzi¢, Nemanja Vlaskovic,
Stevan Ivi¢, Svetlana Vuci¢ i Meri Ivanovska,
Fakultet primenjenih umetnosti, Beograd; Maria
Caneva, Nacionalna umetnicka akademija NAA,
Sofia, Bugarska

Zoran Blazina

Iz opterecujuce svakodnevice, na kraju iscrpljujuéeg
semestra, ali sa idejom koja motivise, krenulo se u
ravnicu, u Novi Becej.

Preko noéi se kontekst promenio. Nakratko
postedeni proceduralne kolotecine, odnosi su se
promenili i opustili, a i prosek godina je doteran
na podnosljivu meru. Govorili su se razliciti jezici,
ali su se svi odlicno razumeli deleéi entuzijazam,
saznanje, viziju, kreaciju i radost stvaranja.
Radionica Instant dizajner bila je pokazna vezba
realnog dizajnerskog Zivota sa nerealnim roko-
vima sra¢unatim da izazovu lucenje velikih koli¢ina
adrenalina — hormona motivatora i pokretaca
lucidnih ideja.

Dobro izbalansirani vremenski intervali predavanja,
rada na projektu i inspirativnih obilazaka okoline
Novog Beceja, iz dana u dan davali su novu en-
ergiju.

Instant dizajner radionica imala je dva projektna
zadatka.

Prvi je bio novi Vizuelni identitet Novog Beceja
olicen u definiciji novog zastitnog znaka i nekih
njegovih aplikacija. Ideja za ovaj zadatak nastala
je kao potreba da se postojeci oficijelni stereotip
zameni originalnim reSenjem — visokoumetnicki
estetizovanim simbolom, sposobnim da zadovolji
principe savremene identifikacije i vizuelne komu-
nikacije. Ovaj projekat iznedrio je desetak izuzetno
sofisticiranih simbola.

Drugi  projektni zadatak, nazvan Urbane
provokacije, zahtevao je od polaznika razvijanje
analitickog odnosa prema pojavama u okruzenju na
osnovu kojih su pravljeni vizuelni eseji. U petnaest
kvadrata, slobodnim izborom razli¢itih likovnih
jezika, svaki ucesnik je predstavio svoje kriticke
stavove.

U gotovo viktorijanskom prostoru fundusa
pozorista Doma kulture Novi Becej, opremlje-
ni najsavremenijom digitalnom tehnologijom,
neoptereceni dnevnom politikom i u atmosferi
simulakruma idealnog, sazreli su neki izuzetni
mladi dizajneri.

Osam dana Letnje $kole nije bilo uzaludno
potroseno vreme — veli¢inu i smisao neke ideje ne
mozemo da shvatimo dok je ne Zivimo.

Workshop leader: Professor Zoran Blazina,
Faculty of Applied Arts, Belgrade

Zoran BlaZina

From everyday life with all its hardships, at the end
of a demanding semester, but with a motivating
idea, we headed to the plane, to Novi Becej.

The context changed overnight. For a short while
we became free of procedural routines; the rela-
tions changed and the age average was brought to
an acceptable level. Different languages were spo-
ken, but communication was great and everybody
shared enthusiasm, knowledge, vision, creation
and joy of creating.

The Instant designer workshop was a demonstra-
tion exercise of designers’ reality, with unrealistic
deadlines, calculated to provoke secretion of large
quantities of adrenaline — the hormone-motivator
and inspirer of lucid ideas. Well balanced time in-
tervals of lectures, project work and inspiring sight-
seeing of Novi Becej added new energy from day
to day.

Instant designer workshop had two project tasks.
The first was a new Visual identity of Novi Becej,
and it resulted in more than ten very sophisticated
logos.

NOVI
BECE)

GRAPHIC DESIGN WORKSHOP
Instant Designer

The second project task, titled Urban provoca-
tions, required the participants to develop analyti-
cal  relation to the phenomena in the surround-
ing, and to create visual essays related to those. In
fifteen square meters, with free choice of visual
languages, each participant represented their criti-
cal attitudes.

In the almost Victorian setting of a theatre ware-
house of Novi Becej Cultural Centre, equipped with
most advanced digital technology, unburdened
from daily politics and in an atmosphere of a simu-
lacrum of the ideal, exceptional young designers
matured.

Eight days of Summer school were not the waste of
time — we cannot understand the scope and sense
of an idea, until we live it.
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TEATROLOSKA RADIONICA
Srbi u Evropi, Evropa u Srba

Voditelj radionice: dr Milan Madarev

Ucesnici: Jelica Popovi¢ i Lidija Orcik, Visoka Skola
strukovnih studija za obrazovanje vaspitaca, Kikin-
da; Sasa Dujin, Fakultet za menadZment, Novi Sad;
Dario TenZera, Pravni fakultet, Novi Sad

Milan Madarev

Teatroloska radionica u Novom Beceju bavila se
dinamikom odnosa srpskog i evropskog pozorista
u vreme nastanka pozorisnih modela kakvi i danas
preovladuju u Evropi, a to je XIX vek. Ovu Siroku
temu sagledali smo dvostruko: kao uticaj Evrope
na nastanak profesionalnog pozorista u Srba, i
kao doprinos srpskih umetnika razvoju evropske
pozorisne estetike i prakse.

Prvu temu posmatrali smo kroz stvaranje profesio-
nalne pozori$ne trupe Jovana KneZevica u Novom
Beceju u drugoj polovini XIX veka, koja je postala
jezgro glumackog ansambla Srpskog narodnog
pozorista (SNP) osnovanog 1861. godine u Novom
Sadu. Zanimalo nas je u kakvim se umetnickim,
sociokulturnim i politickim uslovima razvijao srp-
ski profesionalni teatar, koji su evropski uticaji na
njegovu organizaciju, repertoar, stil glume i reZiju
predstava, i posebno — Sta nam istorija govori o
danasnjem pozoristu.

Istrazivacki fokus za drugu temu bio je glumac,
reditelj, teatrolog i pedagog Joca Savi¢, roden u

Novom Beceju, koji je imao znacajan uticaj na ev-
ropski teatar od kraja XIX veka do pocetka Prvog
svetskog rata. IstrazZivali smo za kakvo pozoriste se
on zalagao i da li je Joca Savic¢ i nas savremenik.
IstraZivanje je imalo zanimljiv tok: od pripreme pre
dolaska u Novi Becej, kada smo definisali teme za
rad, preko obrade grade i pisanja eseja, do kreativ-
nog osmisljavanja prezentacija u prostoru.

Jelica Popovi¢ se bavila revalorizovanjem uloge
Jovana KneZeviéa, predstavljenog kroz metaforu
Sizifa srpskog pozorista. Sasa Dujin je napravio
paralelu izmedu vremena Jovana KneZeviéa i
danasnjeg, navode¢i moguce razloge za njegovo
marginalizovanje. Dario TenZera se bavio kompara-
tivnom analizom pravila za glumce Getea, Joce
Savica i Srpskog narodnog pozorista u Novom Sadu,
dok je Lidija Orcik razvila rad o dramaturgiji scen-
skog prostora Joce Savi¢a. Tokom rada u Novom
Beceju studenti su naucili da selektuju i koriste
gradu za pisanje eseja, razvili sposobnost kompara-
tivne analize i ucili da profiliSu svoje tekstove.

U zavrsnici, studenti su osmislili i izveli scenske
prezentacije svojih eseja ispred zgrade starog
Bioskopa i Osnovne $kole “Miloje Cipli¢“ u centru
Novog Beceja.

Workshop leader: Milan Madarev, Ph. D.
Milan Madarev

Theatrology workshop in Novi Becej explored the
dynamics of the relations of Serbian and European
theatres in the times when the theatrical models,
still dominant in Europe, ensued, i.e. the 19th cen-
tury. This broad topic was embraced regarding its
two aspects: the European influence on the origins
of professional theatre in Serbia, and contribution
of Serbian artists to the development of European
theatrical aesthetics and practices.

We treated the first issue through researching the
development of professional theatre group of Jo-
van Knezevic in Novi Becej in the 2nd half of the
19th century, which became the core of the actors’
ensemble of the Serbian National Theatre SNP,
founded in 1861 in Novi Sad. We were interested in
artistic, socio-cultural and political circumstances
in which Serbian professional theatre developed,
the way the European influences reflected on the
organisation, repertoire, acting style and directing
performances, and particularly — what could the
history tell us about the contemporary theatre.
The research focus for the 2nd topic was an actor,
director, the theatrologue and the pedagogue, Joca
Savi¢, born in Novi Becej, who had a strong impact
on European theatre by the end of 19th century, till

the beginnings of the World War I. We researched
what theatre approach he advocated and if he was
our contemporary too.

The research had an interesting course: from the
preparations before we arrived in Novi BeCej, when
we defined the work topics, through processing
materials and writing essays, to creative devising of
presentations on the site.

Jelica Popovi¢ worked on re-evaluating the role of
Jovan KneZevi¢, represented through a metaphor
of Serbian Theatre Sisyphus. Sasa Dujin compared
the times of Jovan KneZevi¢ and modern times,
disclosing potential reasons for his marginalisation.
Dario TenZera worked on comparative analyses
of the rules for actors by Goethe, Joca Savi¢ and
Serbian national theatre in Novi Sad, while Lidija
Orcik wrote a paper on the dramaturgy of stage in
the works of Joca Savi¢. During the work in Novi
Becej, students learned to select and use materi-
als for writing essays, developed skills of compara-
tive analyses and learned to grade their texts. At
the end, the students devised and performed
scenic presentations of their essays in front of the
building of the old Cinema and Elementary School
“Miloje Cipli¢“ in the centre of Novi Bedej.
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RADIONICA FOTOGRAFIJE
Virtuelna proslost Novog Beceja

Voditelji radionice: Branimir Karanovi¢, redovni
profesor, Fakultet primenjenih umetnosti, Beograd
uz asistenciju Luke Klikovca

Ucesnici: Ana Jakimska, Sv. Kiril i Metodij, Skoplje;
Tadea Druscovic¢, Akademija likovnih umetnosti i
oblikovanja, Ljubljana; Jelena Damnjanovi¢, FLU,
Beograd; Jana Petrenko, Foto fakultet, Sent Peters-
burg; Dimostenis Bogiacis i Dido Gogy, Univerzitet
Aristotel, Solun; Vukasin Stancevi¢, Fakultet pri-
menjenih umetnosti, Beograd

Branimir Karanovi¢

Radionica fotografije Virtuelna proslost Novog
Beceja dokumentovala je Zivot u ovom gradicu i
specifi¢nost kulture i tradicija.

Nastali radovi su autorski predlog povezivanja epo-
ha, ponovnog otkrivanja zdanja, licnosti i trenutaka
Novog Beceja i okoline, koji Cine intrigantan spoj sa
modernom tehnologijom i savremenim izrazom.

Ucesnici su, sluzeéi se arhivom starih fotografija
Novog Beceja, stvorili radove koji povezuju proslost
i sadasnjost, ali i podsecaju na neka bitna zdanja,
licnosti i trenutke Novog Beceja i okoline. U spoju
savremene tehnologije i tradicionalne arhitek-
ture, gde su foto i video radovi projektovani na
fasadu jedne od najlepsih zgrada u Novom Beceju,

arhitektonskoj podlozi dodat je sloj umetnickog
tumacenja, nove kontekstualizacije i nove vizije sa-
vremenosti i buducénosti naseg sveta.

Radionica je dokumentovala i rad same Let-
nje umetnicke Skole. Pored rukopisa ucesnika,
specificna atmosfera ovogodisnje Skole je poseban
kvalitet dokumenata o istrazivackim i stvaralackim
procesima.

U okviru radionice fotografije radila je
medunarodna ekipa mladih autora iz vise evrop-
skih zemalja.

Workshop leader: Professor Branimir Karanovi¢,
Faculty of Applied Arts, Belgrade assisted by Luka
Klikovac

Branimir Karanovic¢

The photography workshop titled Virtual history of
Novi Becej documented the life in this town and
the distinctiveness of its culture and tradition.

The developed works represent the authors’ sug-
gested link between different periods, rediscover-
ing the edifices, people and moments of Novi Becej
and its surroundings, constituting an intriguing
merge with contemporary technology and modern
expression.

The participants used the archive of old photo-
graphs of Novi Becej for the creation of works that
bring the past and the present together, but also
serve as a reminder of significant edifices, people
and times of Novi Becej and its surroundings. By
combining the contemporary technology and tra-
ditional architecture, where photo and video works
were projected on the fagcade of one of the most
beautiful buildings of Novi Becej, the architectural
construction was added a hint of artistic interpreta-
tion, the new contextualization and vision of mod-
ern times and the future of our world.

The workshop also documented the work of Sum-
mer School of Art. Aside from the participants’
personal style, the unique atmosphere of this
year’s school has resulted in the high quality of
the documents on research and creative processes.

The photography workshop gathered an interna-
tional team of young authors from several Euro-
pean countries.
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Odrzavanje Letnje umetnicke Skole 2012. godine u Novom Beceju
posebno su pomogli:

g. Sasa Sucurovi¢, predsednik opstine

g. Tomislav Ratkovi¢, zamenik predsednika opstine

gda Agnes Dukicin, direktorka Narodne biblioteke

gda Edita Zerebelji Tenji i gdica Marijana Barackov, direktorke Doma kulture
g. Milos Zvekic, direktor JP “Komunalac”

g. Dejan Vuletas, koordinator Kancelarije za mlade
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Letnja umetnicka skola - KO JE KO

Predsednik Organizacionog odbora
prof. dr Ljiljana Mrki¢ Popovi¢
Rektor Univerziteta umetnosti u Beogradu

Rukovodilac LUS
red. prof. Andelka Bojovic,
Prorektor Univerziteta umetnosti u Beogradu

Prof. dr Dimitrije Golemovic,
Prorektor Univerziteta umetnosti u Beogradu

red. prof. Marina Naki¢enovic,
Prorektor Univerziteta umetnosti u Beogradu

Koordinator LUS

mr Suncica Milosavljevic,

Saradnik za medunarodnu saradnju,
Univerziteta umetnosti u Beogradu

Vizuelni identitet LUS

mr Zeljko Radunovié¢,

Saradnik za izdavacku delatnost,
Univerziteta umetnosti u Beogradu

Saradnici na LUS
Danica Boji¢
studenti FDU

Tehnicki saradnik
dipl.ing. Lazar Jakovljevi¢
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