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ap Munena Oparvhesuh LWewwh, pegosHu npodecop dakynteta
ApaMckux ymeTHocTn y beorpaay

ap Kamuj XKytaH, pykoBogunau, mactep 2 CTyamjckor nporpama
KynTypHu pa3Boj U NPOjeKTHN MeHaMeHT YHuBep3uTeTa JIMoH 2

3aBplueHe ocHoBHe akagemcke ctyauwje (I cTeneH cTyawuja),
OOHOCHO cTeuyeHux 240 6oposa ECIIB, npBeHCTBEHO Yy norby
YMETHOCTU U APYLWTBEHO XYMaHWCTUYKMX Hayka, Kao u Opyru
yCcrnoBu nponucaHu 3akoHOM O BMCOKOM obpasoBaky, CtaTyTom
YHuBep3uTeTa YMETHOCTH n MpaBunHukom o}
WHTepancumnnnHapHum ctyamjama

LUure nporpama je cTBapake peryoHanHux CcTpydwaka u
noseavBamwe byayhux kpeatopa KynTypHe MONUTUKE U MeHalepa
pasBojHUX MpojekaTa W KynTYpHUX [/ YMETHWYKMX [ MeamjcKux
WHCTUTYLUMja W opraHusauvja y 3emrbama bankana. [MocebHa
naxwa ce Moknawa nuTakwrvMa u npobrnemmma KoMyHukauuje u
KynTypHe capagte usmehy 6ankaHckux semarba. Y OCHOBM OBOra
nporpama je ugeja KyntypHor nnypanusma.

- cneuunjanucTuyke akagemcke ctyguje (Il ctenen cryguja)
- poktopcke ctyguje (Il cteneH ctyauja)



Onuc ctyaumjckor nporpama

Cryavje KynmypHe nonumuke u MmeHaymeHma y Kynmypu — YHECKO kamedpa u YHusep3umem JIuoH 2
npeacraerbajy nporpam cneunduyHnx npodecMoHanHnx ycmepewa y obnactu MeHayMeHTa Yy Kyntypu u
YMETHOCTU, KyNTypHE MONNTUKE, KOMYHMKaLMje n Meauja.

Crtyamjckn nporpam ctekao je meflyHapoaHu yrmeg n tutyny YHECKO kategpe. Y3 akpeguTauujy gsa dpaHuycka
yHuBep3uTeTa - Institut d'Etudes Politiques de Grenoble (Université Pierre Mendés-France) n Université Lyon 2 n
MOAPLLKY APYrUX YHMBep3uTeTa, NpodecMoHanHnx opraHm3almja u ekcnepata 13 uene Espone, nporpam npvenayu
cTyaeHTe n3 6ankaHcknx 3emarba, anv u ctygeHte us Eespone u wrpom ceeta.

MocebHy naxkty Mporpam noknawa nuTakbuma u npobnemMuma KOMyHUKauuje u KynTypHe capaghwe u3amely
BankaHckux 3emarba, Kao U ugeju KynTypHor nnypanuama. CTyavje cy jeAvHCTBeHa npunuka 3a mehycobHo
ynosHaBawe 1 noBesvBake 6yayhnx kpeatopa KynTypHe nonuTurke U MeHallepa pa3BojHUX NpojekaTta v KynTypHUx /
YMETHUYKUX | MeanjcKMX MHCTUTYUMja 1 opraHusaumja y semrbama bankaHa. HouxoB 3ajegHuyku pag v capagwa ca
npocecopuma mehyHapoaHor peHoMea cTBapajy u3y3eTHe ycrnoBe 3a CTanHo yHanpehyBarwe HacTaBHOr nporpama
n npoueca, Kao 1 3a CLUTUHCKY MPOMOLMjY U MMNNEeMeHTaLuujy NpuHUmMna KynTypHor nnypannama Ha bankaHy.

CTyaujckun nporpam je KOHUMNMpaH kao MHTepAMCLMNIMHAPaH, Tako 4a Ce 3acHMBA Ha HEKOJNMKO OCHOBHUX obnacTu
— MEHaLIMEHT y KynTypu, NPOJEKTHN MEHaLIMEHT, KyNnTypHa MOnMTUKa U Teopuja MHTEPKYNTypanHocTK, a 3atum ce
ycMepaBa y npasLuuma koju 06e3befyjy LUIMPOKO TEOPWJCKO U MPAKTUYHO 3HaHE 3a CTYAEHTE — MapPKETUHT, KynTypHa
npaBa, MeHaLMEeHT FbyACKMX pecypca, UCTopuja eBpOMNcKe KynType, Teopuja YMETHOCTW, GankaHCKu KynTypHM
naeHTUTeTM N cnmyHo. OBakBOM CTPYKTYPOM OTBapa ce MoryhHOCT wimpokor obpasoBara Koje ce nokasyje kao
HEOMXOAHO Y NPaKTUYHOM pady MeHallepa y KynTypyu U CPOAHUX 3aHMMara, a cam CTygeHT M3bopom npegmerta
dokycupa ce Ha ogpehieHo nogpydyje kynType. CTeyeHa Teopujcka 3Hawa ce TOKOM YMTaBOr CTyAujCcKOr nporpama
npoBepaBajy v yHanpenyjy kpo3 NpakTu4HK paj, Koju je Apyra oca OBOr Nporpama: paj Ha nojeduHa4yHuM v rpynHuM
npojektuma (KoHUMNMpawe M peanusauuja npojekta, OM3HWC NnaH MNpojeKkTa, MAaPKETMHLLKMA MNnaH MpojekTa....),
aHannTMYKo-eBanyaunoHn pag (eBanyauuja npeanora npojekta, esanyauuja mM3BelwlTaja O MpojekTy, aHanusa
WHCTpYMEeHaTa KynTypHe MONuTWMKe, aHanmsa 3aKOHCKMX pellewa Yy KynTypu), Te paj Yy pagvoHuuama Ha
usHanaxewy "policy" vnu meHalepckux pelwewa (Npegnor pewewa npobnema rbyackmx pecypca...). Kpos
npakTnyaH pag y Hekoj of uHcTutyumja kyntype y Cpbuju, Ha BankaHy nnu y EBponu cTyaeHT ctuye M3 npse pyke*
MOryhHOCT ynosHaBawa Ca ycrioBMMa W meToauMa pafa Yy KynTypu Yy pasnuuuTtuMm KynTypHUM cpeauHama u
cuctemuma, ydectByjyhu Tako u y cneumduyHoMm MefhyKynTypHOM Aujanory Koju je oA u3y3eTHOr 3Hayaja 3a
npodecnoHanHn pa3soj MeHatlepa y KynTypu.

Mopen cnocoBbHOCTU 1 BeLUTUHA NPaKTUYHOr CnpoBofera CTeYeHnX 3Haka, CTYAEHTY ce npyxa MoryhHocT pa3Boja
CNOCOBHOCTU Mucaka pasnMYMTUX BPCTa Hay4yHOr TEeKCTa — aHanusa, CMHTesa, UCTpaxMBadkuxX u3BellTaja, eceja,
ctyamja utg. Tume ce o6e3behyje aa CTyaeHTU OBOr CTyaujckor nporpaMa byay y crtawby Aa yyecTBYjy Y HayYHUM
ucTpaxueamnmMa 1 06jaBrbyjy HaydHe pafose npema MefjyHapogHum ctaHgapamma.

CTyaunjckn nporpam ce ofBuja Ha eHrneckoM, gpaHLyCKOM U CPrCKOM je3nKy, Ynme ce gonpuHocu mefhyHapogHoj
advpmMaumjn oBor nporpama, OCTBapuBaky WHTEPKYNTYPHOr Aujanora, MpuBrnayewy CTpaHWX cTygeHata u
acpupmaumju Beorpaga kao pervoHanHor KynTypHOr U o6pas3oBHOr LEeHTpa. AHraxkmMaHoMm Husa mehyHapogHuX
HacTaBHVMKa W eKkcrnepaTta CTYAMjCKM NporpaM Hyau LUMPOKY nenesy pasHOBPCHWMX 3Haka W MUCKycTaBa Koja cy
HeonxogHa 3a TemerbHO obpasoBake MeHayepa CrnocobHMX 3a pag y pasnuuuTMM YCroBMMa U KYNMTYPHUM
cucTteMmma.

CTpyKTypa cTyamjckor nporpama

Cryamjcknm nporpam KynTypHa nonutuka W MeHalMeHT — YHecko kategpa u YHusepsuTeT JIMOH 2 mactep
akagemcke cTyavje ce peanuayje y TOKY jeQHe LUKONICKE roguHe Tj. ABa CEMecTpa kao KoMOuHaumja Teopujckor u
npakTUYHOr paja, a 3aBpLuaBa ce U3pagoM 3aBpLUHOr MacTep paaa.

Mporpam je samuwrbeH kao cpencTBo kKoje he omoryhuTtun, onakwartu n noagctahu MHTEpKynTypanHe gujanore Ha
npoctopy bankaHa n Tako npomoBuMcaTu KynTypy, obpasoBawe W npoctope Meaujaumje. apTHepcTBo ca
YHuBep3utom y JIMOHY godaTHO je MOMOrNo pa3Bojy oBMX uaeja, Aa 6u 2004. roguHe cTyaujcku nporpam, 36or
CBOjux BpegHocTn, 6o ognukosaH Tutynom YHECKO Kategpe wro my je goHeno mefyHapoaHu yrneg.

Mporpam ce cacToju oA:

Llect obGaBe3nnx npegmeta: CTpaTternjckm MeHaLMeHT Yy Kyntypu, KynTypHa nonuTuka M KynTypHa npaea,
MeHalMeHT MHTEePKYNTYPHUX YMETHUYKMX npojekata, MeTogonorvja HayyYyHO-UCTpaxuBaykor paga, MapkeTuHr y
KynTypu, MeHaLMeHT IrbyACKMX pecypca Y KynTypu u wecT n3bopHUx npegMeTa Koju Cy NMoAerbeHun y ase rpyne y
cMuchny 4Jera ctygeHTu 6upajy no jegaH npegmet u3 cBake nsbopHe rpyne. M3bopHu npeameTy Ha nporpamy cy:
MeHaymeHT KynTypHor Hacneha, Monutuka ectmBana nssohaykMx ymMeTHoCTU, EBponcka KynTypa — npoLuniocT,
capawmocT n byayhHoct, YnTtamwe cnvke bankana (Ha YHECKO kategpu YHuBepauteta yMeTHOCTH), MeHalMeHT 1
npoaykuuja pmunma n meguja, Kyctocmpare 1 kpeaTMBHa npakca: YMEeTHOCT y jaBHOM MpPOCTOopY.



CTtpy4yHa npakca je ob6aBe3HU Oe0 CTyaWjCKOr nporpama U no HEeHoj peanusauunju CTyAeHT je AyXaH a Hanuwe u
rnoagHece u3BeLlTa;.

3aBpLlHN pap ce 6paHu npen KOMUCUJOM MMEHOBAHOM Of CTpaHe pykoBoawnaua CTyaujckor mporpama. YKOonuko
CTYOEHTU ynucyjy u nporpam 3a paHLycKy OUNnomy, nMajy n YyacoBe hpaHLyCKOr je3uka, a 3aBpLuHu pag bpaHe
npen KOMUCKjOM Y KOjOj je Hajmarse jegaH unaH ca napTHepckor yHusepauteta JInoH 2, JInoH, ®paHuycka.

CTyaujckun nporpam je KoOHUMNMpaH Kao MHTepAMCLMNIMHapaH, Tako Aa ce 3acHMBa Ha HEKONMKO OCHOBHUX obnacTu
— MEeHaLIMEHT Y KynTypW, NPOjeKTHU MeHaLIMEHT, KynTypHa NonuTMKa u Teopuja UHTEPKYNTYypanHoCcTh, a 3aTuM ce
ycMepaBa y npasuuma koju o6e3belyjy LUIMPoOKO TEOPWJCKO N MPAKTUYHO 3HaH€e 3a CTYAEHTE — MapKeTUHT, KynTypHa
npaBa, MeHaLMeHT FbyACKUX pecypca, UCTopuja eBporncke KynType, Teopuja YMETHOCTW, GankaHCKu KynTypHM
naeHTuTeTM N cnmyHo. OBakBOM CTPYKTYpOM oTBapa ce MoryhHOCT Lumpokor obpasoBara Koje ce nokasyje kao
HEOMXOAHO Yy NPaKTUYHOM pady MeHailepa y KynTypyu U CPOAHUX 3aHMMawa, a cam CTyaeHT m3bopom npeamerta
dokycupa ce Ha oapefheHo noapydje kyntype. CTedyeHa Teopujcka 3HaHa ce TOKOM YMTaBor CTyAujcKOr nporpama
nposepasajy u yHanpehyjy Kpo3 npakTu4HM pag, Koju je Apyra oca OBOr nporpama: pag Ha nojeauHaYHnM 1 rpynHum
npojekTuma (KoHUMNMpawe M peanusauuja npojekta, OM3HWC NnaH MNpojeKkTa, MAaPKETMHLLUKMA MNnaH MpojekTa....),
aHanuTuyko-eBanyauuMoHu pag (esanyauumja npegnora npojekTa, esBanyauuja u3BellTaja O MpPOjeKTy, aHanuaa
WHCTPyMeHaTa KynTypHe MONWTMKE, aHanu3a 3aKOHCKUX pellera y KynTtypu), Te pag Yy paauoHuuama Ha
usHanaxewy ,policy* mnm MeHalepckux pellewa (npeanor pewewa npobnema rbyackux pecypca...). Kpos
npakTuyaH pag y Hekoj o4 MHCTUTyuuja kyntype y Cpbuju, Ha BankaHy unu y EBponu, cTyaeHT cTude 13 npee pyke”
MoryhHOCT yno3HaBaka Ca ycnosMMa WU MeToauma paga Yy KynTypu Yy pasnuuutum KynTypHUM cpegvHama u
cuctemMuma, ydectsyjyhu Ttako n y cneumduyHoM MefhykynTypHOM Aujanory Koju je od u3ys3eTHoOr 3Hadvaja 3a
npodecnoHanHn pasBoj MeHatlepa y Kyntypu.

Mopen cnocoBHOCTM U BELUTUHA NPaKTUYHOT CNPOBOfNeHa CTEYEHUX 3HaHa, CTYAEHTY ce npyxa MoryhHOCT pa3Boja
CNOCOBGHOCTU NMCara Hay4YHUX TEKCTOBA PasnuMuUTUX BpCTa — aHanu3a, CUHTe3a, UCTPaXunBaykmMx M3BeLLTaja, eceja,
ctyaouja utg. Tume ce o6e3behyje Aa CTyaeHTU OBOr CTyaujckor nporpaMa byay y crtawby Aa yyecTBYjy Yy HayYHUM
ucTpaxueamnmMa 1 06jaBrbyjy HaydHe pafose npema MefjyHapogHum cTaHgapavma.

HactaBa Ha cTygmjckomM nporpamy peanusyje Ce Ha: €eHINeckoMm, (PpaHUyCKOM U CprCKOM je3uKy, Ynme ce
ponpuHocn MehyHapoaHoj admpmaumju OBOr nporpama, OocTBapuBaky WHTEPKYNTYpPHOr Aujanora, CTpaHux
cTtygeHata u admpmaumju beorpaga kao pervoHanHor KynTypHOT U 00pa3oBHOr LEeHTpa. AHraXxmaHoM Hu3a
MefyHapoAHWUX HacTaBHUKa U ekcrepaTta CTYAMCKU NporpaM Hyau LWMPOKY nenesy pasHOBPCHUX 3HaHa U UCKyCcTaBa
Koja Ccy HeonxodHa 3a TeMerbHO 06pa3oBar-e MeHallepa CnocobHUX 3a pad y pasnuynTUM YCroBMMA U KYNTYPHUM
cucteMmma.

CBpxa cTyamjckor nporpama

OBaj cTyamjckm nporpam Hactao je u3 peanHe notpebe cektopa KynType M Megmja 3a npodecuoHanHum
MeHallepuma Koju cy y cTaky Aa OCMUCHE U CNpoBeay KOPeHUTY pedpopmy MHCTUTYLMja U YKYNHOT cucTema KynTtype
y ycrnosuma ApYLUTBEHE W KyNTypHE TpaH3uumje NOCT-CoumjanucTuykmx gpywTtasa. Kako cy HaunHu pmHaHcupama,
opraHu3soBasa, MeflyHapoOHOr noBe3nBara 1 npoMoLuje KynTypHor Hacneha n caBpemeHe KynTypHe npogykuuje y
CBeTY 3Ha4yajHO MpOMeH-eHN TOKOM NocnefHuX ABadeceT roavHa (y npasuy O WMHCTUTYLMOHANHe Ka MpojeKTHO]
noruum), 6uno je HeonxodHo ob6e3beanTn KagpoBe Koju pasymejy HacTane npomeHe W, y cknagy ca Tum, noceayjy
3Haka M BeLTUHe ageKkBaTHe HOoBoOHacTanum ycrosmMma. CMcTeM LLKOMOBaka y Halloj 3eMibW 3axXTeBao je AONyHy
W Haarpagakwy y obnactu MeHalMeHTa y KynTypu, Tako Aa je oBaj nporpam MoHyano moryhHocT 6pxer pa3Boja oBe
obnactu 1 y akagemckom v 'y npakTM4HOM CMUCHTY.

WctoBpemeHo, HakoH 2000. roguHe, Beorpag je nocrtao ueHTap 3Ha4vajHUX KyNTYpHUX AellaBawa W jedaH of
Bogehux ueHtapa bankaHa, WTO ce nokasano Kao KomnapaTvBHA MPegHOCT 3a pa3Boj HOBOI, Y YNTAaBOM PErMOHY
jeonHCTBEHOr OMMMOMCKOr nporpama CTyavja 3a KojuM cy nocTojane notpebe y cBMM GankaHCKMM 3emribama.
YHuBep3nTeT YMETHOCTU, OOHOCHO HeroB ®PakynTeT OpamMCKMX YMETHOCTU, HEKONUKO AeleHuja pa3Buja nporpame
Ha KaTegpama 3a No3opuLlHY, PUnMcKy, pagno n TB npoaykuujy, WITO je n n3sBop Hajseher gena HacTaBHOr Kagpa
3a pasBoj HOBUX, UHTEPAMCUUMIIMHAPHUX CTyauja y 06nacTv KynTypHe nonutuke U MeHalMeHTa. HoBu ctygujcku
nporpam je npowmpuo obnacT Koja je yxe cneuuwjanusosaHa Ha O[Y Kpo3 yKibydmBawe HOBMX AMCLMUMMMHA U
obnactu, ann n kpo3 MehyHapoaHy akageMmcky capagwy. MefyHapooHO mapTHEpPCTBO Ca HEKONWKO Hajborbumx
dpaHLyckux LieHTapa y obnactu KynTypHe nonutuke n MeHapmeHTa o6e3beamno je CTpyKkTypupare nporpama no
eBpOMNCK/M CTaHgapaMma u Tume oMoryhuno KoMneTeHTHOCT nporpama y mefyHapodHuM oksupuma. Tako cy u
aomahu cTyaeHTM gobunu MoryhHOCT ydera U NpakTUYHOr paga y MefjyHapooHOM OKpYXeky, LUTO je 04 U3y3eTHor
3Hayaja y ycnosuma MefyHapogHOr noBesuBaka W jayawa MeflyHapodHe capagkwe AoMahux KymnTypHUX
WHCTUTYUMja 1 akTepa.

Ha ocHoBy oBakBMX MOCTaBKM, MporpamM Ce OAfnuKyje kanauuteToMm Aa obe3bean HajkBanuTeTHWje TEOPUjCKO U
NPaKTUYHO 3HaHe U3 obnacTu MeHalIMeHTa y KynTypu n KynTypHe nonuTuke Koje je HeonxodHo 3a garby pedopmy
N pas3Boj KynTypHe genartHocTu. lMporpam HyAu BMCOKONpodecuoHanHe U KOMNeTeHTHe KaapoBe ucnyhwasajyhu
CBOjy MUCMjy Aa aonpuHece npodecrmoHanmsauuju n adoupmaumjy kyntypHor cektopa Cpbuje n untasor bankaHa.



LUurseBu ctygmjckor nporpama

Linme nporpama je cTBapawe pervoHanHux CTpydrwaka M noseanBawe Oyayhux kpeatopa KynTypHe nonuTuke u
MeHallepa pa3BojHUX MpojekaTa WU KynTYpHUX /| YMETHUYKMX /| MeamjCKUX MHCTUTYUMja 1 opraHusaumja y semrb.ama
BankaHa. MocebHa naxtwa ce noknawa nNuTakbuma 1M npobreMuma KOMyHuKauumje U KynTypHe capagkwe usmehy
HankaHckux 3emarba. ¥ OCHOBM OBOra nporpama je ugeja KyntypHor nnypanuama.

Llure nporpama je u ocrnocobrbaBake MnagmMx CTpydrsaka 3a npodecnmoHanHu pag, Tako WwTo he 0obuTy 3Hawa U
pa3BMTM CnocoBHOCTM KOHTEKCTYanm3aumje KynTypHUX npojekaTa u KynTypHor passoja, U TO Ha:

WMHOBaTWBHWUM, Pa3BOjHUM ¥ CTpaTELLKMM NpojekTuma y obnactu kyntype / ymeTHocTn / Meaunja Ha bankany;
obHaBrbaky / penosvumoHnpary noctojehux n cteapamy HOBUX KYNTYPHUX [ YMETHUYKUX / MEeAUJCKUX MHCTUTYLUM]a
N opraHusauuja (nyTem um3ayyaBara W NPUMEHe MpPOjeKTHe Norvke, Metofa MeHalMeHTa TOTanHor KsanuteTa,
MapKeTUHra 1 npomMouuje permoHanHe KynTypHe Nnpoaykuuje nTa);

ycrnocTaBrbakwe KoHuenuuja u ogrosapajyhvx MHCTpymeHaTa KynTypHe nonvTuKe, 3a CBaku MNojedAvHU OOMeEH
YMETHUWYKOT CTBapanawTsBa U KynTypHU pa3Boj yonwTe;

pasBujakby M YCNoCTaBibaky MHCTPYMeHaTa pernoHanHe KynTypHe capaghe koja Boau ka Tome Aa bankaH Ha
MefyHapoaHOM nnaHy 6yde npenosHaTt Kao cneuudmyHa, passujeHa n [obpo MHTerpucaHa esporcka KynTypHa
pervja.

Mporpam 6u Tpebano ga gonpuHece ykynHoj npodecnoHanm3aumju obnactu kyntype y Cpbuju n gpyrum semr.ama
BankaHa, pedopmun KynTypHUX WHCTUTYyUMja Yy CKnagy ca CaBpeMEHUM TeHAeHuujama Yy CBETY UM YYUHU KX
edrKacHNjUM 1 NPUMEPEHNjUM CPEACTBOM YKYMHOT KyNTYPHOT M ApYLITBEHOr pas3Boja.

KomneTeHuuje Koje ce cTuuy

OnwTe n npegmeTHe cneuundguryHe KoMneTeHUmje cTygeHaTa

YnpaBrbake KOMMNEKCHUM yCcTaHOBaMa KynType M yMEeTHOCTW: opraHu3auuvja paja v ynpasrbake Yy cknagy ca
CaBpeMeHuUM Teopujama M npakcama, y YCrnoBMMa WHTEH3VBHe MefyHapodHe pasMeHe M passoja TpXxuwTta
YMETHOCTU U KyNType;

OcHMBawe W MNOKpeTawe HOBMX OpraHusauuja YMETHOCTM M KynType: CrnocOBHOCT KOHUMNMpawa HOBUX
opraHu3sauuvja Kao m3pasa HOBOHacTanux noTpeba jedHe YMETHUYKe W KynTypHe cpeavHe, NosvuMoHupare Wt
CTpaTeLlKkV pa3Boj HOBMX UHWLMjaTMBa U padyMeBare APYLUTBEHO OATOBOPHE No3uLyje KyNTypHUX opraHuaauuja;
YnpaBrbake YMETHUYKUM N MHTEPKYNTYPHUM NPOjeKTMMa: BELUTUHE KOje Cy HEOMNXOA4HE 3a YCMEeLIHO KoHuMnupame,
pa3Boj N peanu3aumnjy YMETHUYKUX U MHTEPKYNTYPHUX NpojekaTa, ca pasymeBareM HUXOBOr ApYLUTBEHOr 3Hauvaja,
pa3BojHOr noTeHuujana 3a ogpeheHy cpeAuHy W KanauuTeTa 3a MocnelwvBake WHTEPKYNTYpHOr Aujanora u
capaghe;

MeHalIMeHT MHTEPKYNTYPHUX MpojekaTa U KonpoayKuuja: pasymeBake OCHOBHUX MAeja U KoHuenata meTofonoruje
WM MeHalMeHTa WHTEepKynTYpHUX MpojekaTa, OBMajaBawe BeluTMHaMa WHTEepPKynTypHOr Aujanora u passujake
BELUTMHA AOHOLEHa MEHAaLIePCKUX OAMYyKa Y NPOMEHIBUBOM OKPYXEHY;

EBanyauuje KynTypHUX nonuTuka: oBnagaBake MeTodonornjama esanyvpara pasnuunmTux KynTypHUX MONUTUKa,
KOHUMNMpakem npenopyka agekBaTHUX cneuuguyHUM ycroBrMa u OKpyXehMMa U nucawem JoKymeHaTa Kojuma
ce AedUHULLY UUIHEBU Y MHCTPYMEHTU KYNTYPHE NONUTUKE;

Crpartellke aHanuse, eBarnyauuje MeHaLMeHTa, pa3Boj CTpaTeLKuX 1 6U3HMC NNaHoBa;

OcnocobrbaBare cTygeHaTa 3a MAEHTUMMKOBaHE U pellaBake KOMMNIEKCHUX npobrnema n KoHTpoBep3un y obnacTtu
KYNTYpPHOr MeHallMeHTa W KynTypHe MNOMMTWKe, ca akLUEeHTOM Ha cneumdUyYHOM COLMO-MONNTUYKOM KOHTEKCTY
BankaHa (aHanMTNYKo U KPUTUYKO MULLITLEHE).

Onuc ucxopa yvema

CtyneHT Hajnpe Tpeba Oa caBnaja HayyHu MPUCTYN UCTpaxuBakwy (hEeHOMeHa KynType Kako y AOMEHY KynTypHe
NnonuTMKe Tako W MeHalMeHTa (HMp. WUCTpaxkuBawa nybnuke, KoMMapaTUBHA MWCTPaxuBaka WHCTPyMeHaTa
KyNTYpHUX nonutuka uTh.). HakoH Tora cnegw oBnajasakbe BewTMHaMa Au3ajHuparba Hay4HO-UCTPaXMBaYKMX
npojekTa, NrnaHnpaka paga Ha NpojeKkTy, Kpevparwy MHCTPYMeHaTa 3a UCTpaxusarwe (YyNUTHULM 1 cn), cnposohena
ucTpaxmBama (BelTuHa nHTepsjyncama). OBa OCHOBHA 3HaHa ce 3aTUM, Kpo3 cneunduyHe Kypcese, NPoLwunpyjy y
KOHTEKCTY pasnuuntux obnactu kyntype (Myseju, KynTypHo Hacnehe, dectuBanu, msgasawlTBo, Gubnmoreke,
n3Bohayke yMETHOCTW, KyNTypHU Typu3am uta.). [NocebHO n3aBojeHe Teme nonyT KyNTypHUX MpaBa, ayTOPCKUX
npaBa, ekoHOMWja KynType, MapKeTWHr, JbyACKU pecypcu, cneundpuyHocTM BankaHCKUX KynTypHUX Tpaguvuumja u
€BpPOMNCKOr KynTypHOr pasBoja, oMmoryhyjy ctuuamwe cneumduyHmx BewTUHA U 3HaHa Koju Cy HEOMNXOAHW Kako 3a
afeKksaTHY U KpeaTUBHY KOHTEKCTyanunsauujy Tako 1 3a KBanuTeTHWje yrnpasrbare Y KynTypu.

Kpo3 Teopujcko-npakTnyHu pag Ha Kypcy MeToaonormja HaydHo-MCTpaxuBaykor pafa CTyaeHT ce ocnocobrbasa M
[a camocTanHo KoHUMNupa 1 peanuayje uctaxunsara y obnactu Kyntype, kao 1 Aa KoHuMnupa u peanuayje mactep
Tesy y hopMU Hay4HOr TeKcTa.



Ynuc ctyaeHarta

[paBo ynuca Ha OBaj CTyAujcKM nporpaM MMajy KaHOuMAaaTu Koju Cy TOKOM MPEeTXOAHOr LuKonoBawa cteknu 240
ECTB. MNpegHocT nmajy KaHamaaTy Koju Cy 3aBpLUMMN CTyauje Y NOorby YMETHOCTM, OPYLUTBEHUX U XYMAHUCTUYKUX
Hayka. KaHompoatuma ce gogaTtHO BpefHyjy objaBrbeHe cTyauje, MOHorpaduje U Teopujcke Kkure, kKao M pagHo
uckycteo. [lo u3yseTky, KaHAMAaTU ca 3aBplleHMM CTyAujama y ApyruM fnorbuma Mory ce KsanumdukoBaTtu
nocebHMmM uMcnNUTOM, YKONUKO umajy oprosapajyhe pagoBe u uckyctBo. OANUYHO 3HaHEe EHrMneckor jesuka je
o06aBe3Ho. [oxerbHO je 3Hake dpaHLyCKor je3uka.

[MprjeMHn ncnut cactoju ce of 2 gena:

- Mpunukom npujaBe kaHAMAaTU nNpedajy duorpadujy 1 MoTMBaLMOHO NMCMO Y KOMe kaHAmMaaTu obpasnaxy cBoje
Hamepe fa CTyAupajy oBaM CTyAMjCcKOM nporpamy, npeactasrbajy 6yayhe npodecvoHanHe nnaHoBe WM HayduH
kopuLwhera CTe4YeHor 3Haka Ha OBOM CTYAMjCKOM Mporpamy;

- Opyrn geo ce cactoju o NMCMEHOr paga Koju esanyvpa npujeMHa Komucuja u cactojy ce og 3 nutaka o Kojuma
Ce HajBuLle roBOpY Ha CaMOM CTyAMJCKOM Mporpamy a To Cy: KyTiypHa nonTuka, MeHaLMeHT U UHTEPKynTypanHa
mMeavjauuja. KaHongaT Ha HaBegeHa Tpu NuTakba U3 oBUxX obnactu ogrosapa y hopmu KpaTKor eceja.

YKynHa oLieHa Kojy je kaHauMaaT oCTBapuo cacToju ce oA cneaehux enemeHara: ycnex y NpeTxo4HOM LUKOSoBaksy,
npodecnoHanHo WUCKYCTBO Be3aHO 3a obnact KynTypHOr MeHaimeHTa, ydewhe y gomahum n mehyHapogHum
npojekTnma, 06jaBrbeHn NcaHyn pagoBu, 3Hawe CTpaHux jeanka. Ha ocHoBy 36upa oueHa chopmupa ce paHr nucre
KaHauaaTa. Ha ocHoBy Te nucTte BpLum ce n3bop 22 Hajdborbmx KaHanaaTa 3a npujeM Ha ctyauje.

OuerMBam€ U HanpegoBawe cTyaeHaTa

3aBplUHa oueHa faje ce Ha UCNUTY U3 CBaKor npegMeTa Ha OCHOBY KOHTMHYMpaHOr oueuMBara paga, NnpucycTea
HacTaBu 1 Bexbama, NpakTUYHUX pe3ynTaTa y peanu3aumjm CTyAeHTCKMX NpojeKkaTa 1 YKYNHOr aHraxkmaHa CTyaeHTa
TOKOM uenor cemecTtpa. Ha ncnuty ce ouemwyje yKynHO 3Hawe CTydeHTa Kpo3 jeQUHCTBEHY OLEHY Koja yKIbyyyje
oLehMBake akTMBHOM OHOCa M CTeneHa y4eCTBOBaHa CTYAeHTa Ha npeaaBaruma, Bexbama, oLeHy cemuHapckor
paga, 1 oueHe NpuKasaHor 3Hakba Ha YCMEeHOM Wi MUCMEHOM UCTIUTY.

Bynyhu na ctyamjcku nporpam obyxsaTta Benvku 6poj YacoBa Bexbu koje ce Hajpehum genom ogHOCe Ha NPOjEKTHU
pag v uCTpaxuBara, BeoOMa je BaXHO KOHTUHyMpaHo npahewe CTyAeHTOBOr paja W aHraxmaHa y OBUM
aktmBHocTuma. [lpaTm ce cnocobHOCT CTyAeHTa Aa camoCTanHO KoHUuMnvpa W nnaHvpa npojekat, anv u
HeroBa/lbeHa CrnocoBHOCT rpymHOr paga, CNpPeMHOCT Ha capafry ca pasnuyunTtum capagHuiumma, cnocobHocT
BepbanHor nspaxaBaka W BelTUHA npeseHTauuje (Kpo3 npeseHTauumje npojekTa), kao M CnocobHOCT aHanuse
KOHTEeKCTa W KOHTeKkcTyanusaumje npojekta. OBe BellTUHE Cy Of W3y3eTHOr 3Hayaja 3a MeHallepe Yy KynTypu u
KpeaTope KynTypHe nonuTuke.

Oa 6n nonoxuo McnMT CTYOEeHT Mopa Aa OCBOjM HajMakwe 55 noeHa, og MakcumanHux 100 noeHa. Tabena Ha
OCHOBY Koje ce hopMupa oLieHa npeMa cTedeHoM Opojy noeHa Aata je y cneumndukaumjy cBakor npegmeTa.

PesynTaTu ncnuta ynucyjy ce y 3anvcHUK o nonaraky UCIUTa, UHAEKC CTYAEHTA, Kao U Y UCTIMTHY Npujasy.
CTyheHT ce 1 nucMeHo oGaBeluTaBa o pesynTatMa UCiuTa, HeNnocpeaHo HAaKOH Npujema oueHe.

Kypukynym ctyaujckor nporpama

OkocHuUy cTygmjckor nporpama 4YuHe net obaBe3HVX npegmeTa y NPBOM W jegaH y aApyrom cemectpy. N36opHu
npeameTun nogerbeHu cy y Asa usbopHa 6noka no Tpu npegmeTta U CTyAEeHTU y CKNagy ca CBOjUM MHTEpecoBamnMa
N UCTpaxuBakMMa Be3aHUM 3a mactep Tesy OGupajy no jegaH npegmeTt y cBakoM oA cemectapa. [NocebaH geo
cTygmjckor mnporpama npunaga CTPydYHO] MNpakcu Kojy CTydeHT obaBrba y ycTaHoBama Kyntype W ApYrum
WHCTUTYLMjaMa Koje Cy ageKBaTHe 3a CTMLake 3Haka M NpakTUYHUX BeLUTUHA Be3aHWX 3a OBaj CTyAM|CK1 nporpam.
CTyaeHT 3aBpLuaBa CTyAMjCK1 NporpamM u3pagom u oagbpaHoM 3aBpLUHOT paja.

CTpYKTYpY CTyAMjCKOr Nporpama YvHe:

O6aBe3Hu npeameTu:

CrtpaTtervjcku meHaMeHT y KynTypu (30 yacoBa npeaaBsamna, 15 yacoBa Bex6u, 6 ECIIB)

KynTypHa nonutuka n kyntypHa npasa (30 yacoBa npegaBama, 15 vyacosa Bex6bu, 6 ECI1B)

MeHaLIMeHT MHTEPKYNTYPHUX YMETHNYKMX npojekaTa (30 yacoBa npefaaBamna, 15 yacoBa Bexou, 6 ECIB)
MapkeTuHr y kyntypm (30 yacoBa npegaBama, 15 vyacosa Bex6u, 5 ECI1B)

JIngepcTtBo 1 pas3Boj kpeaTnBHUX TMoBa (30 yacoBa npegaBatwa, 4 ECIB)

MeTogonoruja HaydHO-UCTpaxuBadkor paga (45 yacoBa npegasamnsa, 30 yacoBa Bexbu, 5 ECI1B)

oL E

N36opHu npeameTn:
EBponcka Kyntypa — npownocT, cagawrocT n 6ygyhHoct (30 yacoBa npegaBamna, 3 ECIB)
8. Uutane cnuke bankaHa (30 4yacoBa npegaBata, 3 ECI1B)
9. MeHapmeHT 1 npoaykuuja cmnnma n meguja (15 yacosa npegaeamsa, 15 yacosa Bexou, 3 ECIB)
10. MeHnaymeHT kynTypHor Hacrneha (30 yacoBa npefaBamna, 15 vyacosa Bexbu, 5 ECIB)
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11. Monutuka dectnBana nssohadvkux ymetHoctu (30 YacoBa npegasama, 15 yacosa Bex6u, 5 ECIIB)
12. KycTocupamne n kpeaTuBHa npakca: ymeTHOCT Yy jaBHOM npocTopy (30 yacoBa , 15 yacosa Bex6u, 5 ECIB )

CTtpyyHa npakca (MeHaymeHT y kynTypw) (6 ECIB)
3aBpwHu pag (14 ECIB)

Jlucta npeameTa

O6aBes3Hu npeameT

CTpatervjckn MeHaLIMeHT y KynTypu

KynTypHa nonutuka v KyntypHa npasa

MeHayMeHT HTepPKYNTypanHMx yMeTHUYKMNX Npojekata
MapKkeTuHr y KynTypm

JinaepcTtBO 1 pa3Boj KpeaTUBHUX TUMOBA
MeTogonoruja Hay4HO UCTpaxueaykor paga

CT1pyyHa npakca

N36opHu npeameTu

UuTarne cnuka bankaHa

EBponcka KynTypa: npownocT, cagawwHocT n 6yayhHocT
MeHraymeHT 1 npoaykuuja punma n meguja

MeHaymeHT kynTypHor Hacneha

[MonuTtuka dectmeana n3sohnavknx yMeTHOCTU

Kyctocupame v kpeaTmBHa npakca: yMeTHOCT Y jaBHOM MPOCTOpy

P.6p Wucppa Haave npegmeta Cemecrap Tun Craryc Axmuena Hacraea Ocranv ECNB
npeameTa npegMeta | npeameta | ‘ B ‘ [IOH ‘ CcuP | uacosu
MpBa roguHa
1. | MaHz4 | CTPATEMICKA 1 HY 0 2 | 1| 2 0 0 6
MeHaLMEHT Y KynTypu
2. | MuH1s | KynmypHa nommaa n 1 HY 0 2 | 1| 2 0 0 6
KyNTypHa npaea
MeHaymeHT
3. MWH20 | uHTepkynTypanHmx 1 CA 0 2 1 2 0 0 6
YMETHWUYKUX NpojekaTa
4, MWH18 | MapkeTuHr y KynTypu 1 CA 0 2 1 0 0 0 5
5. | MAH17 | WACPCTEO M paseo) 1 HY 0 2 10| 0 0 0 4
KpeaTWBHMX TUMOBA
6. VI3§0pHV| 6rok 1 (bupa 1 " 5 0 0 0 0 3
Ce jedaH npeamer)
7. | Mianze | MeroRonora kayito- 2 ™ 0 32| 0 0 0 5
UCTpaXuBAYKOr paja
8. M3§opHM orok 2 (6vpa 5 " 5 1 0 0 0 5
Ce jenaH npeamer)
. MWH25 | CtpyyHa npakca 2 CA 0 0 4 0 8 0 6
10. MWH26 | 3aBpLunu pag 2 0 14
YkynHo yacoBa (npegaBama+Bexo6e, CUP, octanu yacosu) u 6080BM y 85 | 55 3 4 0 30
cemecTpy
YKynHo YyacoBa aKTMBHe HacTaBe y ceMecTpu 21x30=630 60




HacTtaBHM nnaH n nporpam

craryc yKynaH 6poj yKynaH 6poj
Ha3uB nNpeamMmeTa npeamera cemecrtap npegaBama HacTaBHUK BeXOM y capagHuum
y cemecTpy cemecTpy
Crparerujcku ap Munena Oparuhesuh ap HuHa MuxarsmHay,
MEHaLIMEHT Y obaBesHu 1 30 Lewwnh 15
KynTypu ap Jinanja BapbaHosa
KynTtypHa ap MNpeapar LiBeTuyanunH ap HuHa MunxarsmHay,
nonuTuKa u obaBesHu 1 30 ap dvnun Teje 15
KynTypHa npasa ap Monuka Mokpe
yﬁ::;iyﬁ:;prm np FopaH Tomka ap MNopaH Tomka
X YMETHUUKMX obaBesHu 1 30 ap MapuHa Mapkosuh 15
npojekara ap Anekcangap bpkuh
ap AHa MapTtuHonum ap AHa MapTtuHonum
KMyia;iLMHr y o6aBe3Hu 1 30 ap Jinanja Bap6aHosa 15 ap Kamuj XKytaH
ap domunHuk Carot-[yBopy
ﬂ:s,q;opcmo " ap Wpena Puctuh )
P | obaBe3Hn 1 30 ap Munexa Oparunhesuh -
KpeaTuBHMX LWewuh
TMMOBa
MeTogonoruja ap CnobogaH Lisejuh ap HuHa MuxarsuHay,
Hay4HO oB6aBe3HM 2 45 ap J-bVIJTbaHa Poray 30 ap MNopaH Tomka
NCTpaKnuBaykor MujaToBuh
paga
CTpyyHa — 2 ) ) 30 ap J'bvu?baHa Porau
npakca MwjaToBuh
op Hesena [Jakosuh
ap Anekcangpa
:g;i:’:;cnme N360pHN 1 30 MwnosaHoBuh - -
ap Cenena PakoyeBuh
EBponcka
KynTypa:
n{)mﬁﬁocn 136OpHU 1 30 Ap Jenewa Tonoposuh - -
ap Hukona Wywnuya
cajalHoCT 1
OyayhHocT
MeHalMeHT n
npoaykumja ap AHa MapTtuHonu
dunma un M3BOpHM L 30 Jenena Mutposuh i -
paguja
MeHalmeHT
KynTypHOT N360pHM 2 30 ap Munan lNonaanh 15 ap Munan lNonaguh
Hacneha
ap Munena Oparuhesuh
gzg:';g;?_la Lewwnh ap J-bVIJTbaHa Porau
M3BORaYKIX N360pHN 2 30 ap |/|BaH. Mepnennua 15 MujaToBuh
YMETHOCTH ap Cunewuja Jectposuh
ap Anekcangpa Josuhesuh
Kyctocupare 1
KpeaTunBHa
npakca. N360pHM 2 30 MBaHna Byjuh KomuHau 15 CaeTnata Bonuuy
YMETHOCT Y
jaBHOM
npocTopy
3aBpLuUHM paf o6aBesHu MEHTOP -




NMPUKA3 HACTABHUX NMPEOMETA

HasuB npegmeTa

HacTtaBHuum

CapagHuk
CraTtyc npegmeTta
Bpoj ECIB

Ycnos

Lunre npeameta

WUcxop npegmeta

Capgpxaj npegmeTa

Jlutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeTtoge nssohemna
HacTaBe

CTPATErNJCKU MEHALIMEHT Y KYNTYPU

ap Munena Oparuhesuh Wewwuh, ap Jinanja BapbaHoBa

ap HuHa Muxar-uHau
obaBe3Hu nNpeameT
6

YnucaHe mactep akagemcke ctyamje ogHoco ogroesapajyhm cemecrtap cnvyHor
CTyAujcKor nporpama 3a CTyAeHTe y nporpaMmy pasmeHe.

Linme npeameTta je Aa CTYAEHTU CTeKHY 3Haka WM BewTuHe U3 obnactu crpaterujckor
MeHalLMeHTa, OpraHu3auMoHOr passoja, CTpaTellKkor nnaHvpakwa, MeToga cTparteluke
aHanu3e 1 eBanyauuje y Kyntypu, a nocebHo ga pa3Bujy CBECT O 3Hauvajy cTpaTeLukor
npucTtyna y [OOHOLIEeHY MOCIMNOBHUX OAfiyka Yy YCTaHOBM KynType Te O noTpebu
reHepucawa W uMNNeMeHtauuje cneundu4HUX cTpaTernja y pasBojy KynTypHUX
opraHu3sauuvja. [locebaH akueHaT CTaB/beH je Ha CTpaTernjcku MeHaLMeHT Y
TypOyneHTHMM OKONMHOCTUMA Y 3eMIbama y Npouecy TpaHauuuje.

CTygeHTn pasBujajy CBECT O HEONXOOHOCTU CTPAaTErnjCkor MULLIbewa U CTUYY 3Haka O
Moryhum cTpaTernjama Koje KynTypHa opraHusaumja npumeryje y CBOM pasBojy, O
HMXOBUM KapakTepucTukama u cneuuduyHocTMma. 3Hajy ga oOueHe ycrnex Heke
cTpaTtervje M Kopuryjy je ykonuko je To noTpebHo, Oa AeduHully Bu3unjy, MUCK)y U
uurbeBe YyCTaHOBe KynType M MeTode ocTBapuBawa. YMejy Aa no3vumoHupajy
opraHu3auujy y OOHOCY Ha OKpyxewe. Bnapajy BewTnHama cTpaTtellke aHanuse u
n3page cTpaTeLlKor nnaHa.

1. ¥YBog y cTpaTternjckm meHauMeHT, 2. MeHalMeHT kao npouec, npypoga u noruka
cTpatervjckor MeHaumeHTa, 3. ®PyHKkumje MeHalmMeHTa, 4. CagpxvHa M npouec
cTpaternjckor meHaiMeHTa, 5. MecTto wu ynora cTpaTernje y cucrtemy MOCNOBHOr
oanyumBawa, 6. OpraHusauuvoHW pa3Boj M MoAu3are KanauuteTa YMETHUYKMX
opraHusauuvja, 7. CTpaTewka aHanusa, 8. CTpaTellkv nnaH u Hweroea u3papa, 9.
dunosodmja opraHusauuje, mucuja, Bu3nja u ctpatewkn uurbesn, 10. CueHapwuja
oyayhHOoCTM wn BpcTe cTpaTervja, opMmynucawe, MMNIemMeHTauuja u esanyauuja
cTpatervje, ynotpeba cTpaTernjckux pecypca 11. [porpamupare, nnaHupamwe U
npouec AoHolwena oanyka, 12. Ynpasrbake opraHusaumjama y Kyntypu — ctpaTervje
pykoBohewa, 13. OpraHusoBawe W opraHnsaunMoHn AusajH, 14. MOHWUTOPUHI 1
KoHTpona, 15. EBanyauuja cTpaTellknx nnaHoBa yMETHUYKMX U KyNTYpPHUX YyCTaHOBa

lMpakmuyHa Hacmasa: Ha Bexbama ce obpahyjy KoHKpeTHe cTyauje criydaja. CTygeHTn
aKTMBHO YYECTBYjY Y aHanusunpamwy, npunpemary 1 ouerusany ogpeneHnx
CTpaTervjckux antepHatua. Takohe, cTyaeHT umajy obaBesy oa ypage v NpeseHTyjy
ogrosapajyhy KOHKpPETHY CTyaujy crnyyaja nsabpaHe KynTypHe opraHv3auuje
(mehyHapogHe unu gomahe).

1. Anhenuh, MNopaH (2007). CtpaTerujckm MmeHayumeHT, ®TH nsgasawTtso, Hosn Cag

2. Byrnes, William (2009). Management and the Arts. Burlingon, USA: Elsevier

3. Chong, Derrick (2007). Arts Management. London: Routhledge

4. Dragicevic Sesic, Milena and Dragojevic, Sanjin (2005). Arts management in turbulent
times: adaptable quality management, Amsterdam: European Cultural Foundation,
Boekmanstichtung

5. Hagoort, Giep (2003). Art Management, Entrepreneurial style. Utrecht: Eburon

aKTuBHa HacTtaBa:45 Teopwujcka Hactasa:30 Bexbe:15

npeaaeatsa, NoceTe MHCTUTYLMjaMa KynType, AebaTe, paguoHuLe



OueHa 3Hama

Hasune npegmeta

HacTtaBHuLM

CapagHuum
Cratyc npegmeTa
Bpoj ECIB

Ycnos

Lurs npeameTa

Wcxoa npegmeTa

Capgpxaj npegmeTa

100 noeHa

MpeancnutHe obasese 3aBpLUHK ncnut

aKTMBHOCT y TOKy nopefasawa 10 NUCMEHN UCNnNT 70
npaxkTn4yHa Hactasa 20

KYNTYPHA NMOJIMTUKA U KYNTYPHA NMPABA

ap MNpegpar LisetuyanuH, ap Teje dunun (Teillet Philippe), ap Monuka Mokpe (Monika
Mokre)

ap HnuHa MuxarsuHay,
obaBe3Hu nNpeameT
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YnucaHe macTtep akagemcke ctyamje ogHoco ogrosapajyhu cemecrtap cnvyHor
CTyAMjCKOr nporpama 3a CTyAeHTe y nporpamy pasmeHe

Linms kypca je oa cTygeHTMMa npeHece HeonxodHa 3Haka U BELUTMHE 3a pasymMeBahe
MoZerna M WHCTpyMeHaTa KynTypHe MOonutuke, Te Aa UM omoryhu ykibyyuBame Y
KynTypHO-nonutudke gebate u npouece nobupawa M 3aroBapawa (lobbying and
advocacy), npegcrasun nperneq onwTe 3akoHoAaBHE perynaTtuse Koja ce Tu4e Kyntype
Ha eBpOMNCKOM HUBOY, Kao W perynatuse 3emarba jyromctodHe Espone (nctrospemeHo
Hyoehu npakTU4YHy aHanM3y TeXHUKa M MHCTpyMeHaTa) npeacTtaBu mehycobHu ogHoc
KynTypHe nonuTuke, nNpaBa M €KOHOMMje, U Aa MPYXW 3Hawa Yy AOMEHY ayTOPCKUX
npasa, kako MehyHapogHe Tako M pgomahe perynatuee, HeonxodHa Yy Bohewy
YMETHUYKUX MpojekaTa U MeHalLMeHTa ycTaHoBa KynType.

HakoH 3aBplueHor kypca ctygeHtTn he ctehu notpebHe BewwTuHe M cnocobHocTW 3a
npeysvMmare aKkTUBHe yriore y npouecy AOHOWEeHa KIbYYHUX oAflyka O KynTypHOM
pa3Bojy W [Au3ajHuparby KyNTYpPHUX MOMAUTMKa Ha HaUMOHAfHOM, PervoHanHoM W
fioKanHOM HMBOY jaBHMX ynpasa. 3a cBaky obnact ymMeTHOCTU cTydeHT he ynosHatn u
ogrosapajyhe mogene nHcTpyMeHaTta KynTypHux nonutuka y Esponun. CtyaeHT he ctehn
3Haka O npouecuMa KynTypHe MONWTUKe, Kao Aeny jaBHe NOMUTUKE, KPO3 OnwTy
nermcnatuBy W nojeAuHavHa 3aKOHCKa akTa perieBaHTHa 3a KyNTYpHU MeHaLMeHT.
CrtyneHT he, Takohe, cTehu HeonxogHa 3Hawa O 3aWTUTU ayTOPCKUX npaBa W
mMoryhHOCTMMa ycTaHOBa KynType W yMeTHUKa [a Kpo3 3awWTuTy ocTBape gogaTHe
npuxoge.

[MpepaBana cy MHTEpaKTMBHA U OpraHM3oBaHa y TPY KOH3UCTEHTHE LernnHe Koje U3Boae
npocpecopu n3 dpaHuycke, Xpaartcke n Cpbuje: KyntypHe nonutuke EBponcke yHuje,
KyntypHe nonutuke Ha bBankaHy u HauuoHanHe kynTypHe nonutuke. [lpeamert
obyxBaTa W pagvoHuue: kako ce nuwe policy paper M Kako ce npuopuTeTu
MwuHucTapcTBa KynType u3paxaBajy Kpo3 KOHKYpHe mnpuopuTeTe W Yyrosope ca
WMHCTUTYUMjaMa KynType un cn. N3a3oB 3a kpeaTope KynTypHe MONUTUKE je Kako Ada
ycarnace 3awTuTy NO3UTUBHUX KapakTepucTUKa UHCTUTYLMja YMETHOCTU U KynType ca
KpeaTMBHUM AMHAMW3MOM U MHOBALUMjOM y CBMM 0BNacTUM yMETHOCTM M Hayke, Kao 1
Kako ga npumeHe Ty BpcTy nonutuke. Ctora je BaxHO da ce carnegajy vM3asoBu U
noTeHumjanu cTBapakwa 3aKOHCKe perynatuee Koja Gu nomorna ocTBapuBamy TUX
unmrbeBa. Kpo3 komnapaTuMBHY aHanuady aytopckor npasa u npobrnema Herose
UMnnemMeHTaumje y 3emrbama TpaH3UUMOHE ekoHOMuje obpafuBahe ce M acnekTu
BE3aHW 3a 3alUTUTY Kako ayTOPCKUX, CTBapanadkux, Tako u nssohadkmx manvx npaea.
1. Krby4Hu nojMoBM KynTypHe nonuTuke; 2. Victopurja KynTypHUX nonmTuka — og 'pyke
Ao CosjeTckor caBeaa; 3. VicTopuja KynTypHUX NONUTMKA — KYNTypHa NonuTuka
KpamseBuHe Jyrocnaeuja, COPJ n CPJ; 4. Nctopwja kynTypHux nonutuka — Manpoosa
KynTypHa nonuTuka y ®paHuyckoj; 5. ictopuja KynTypHuXx nonutuka — Maseposa
KynTypHa nonutuka y Hemaukoj; 6. HuBov kyntypHe nonutuke; 7. Mogenu kyntypHe
nonutuke; 8. IHCTpyMeHTU KynTypHe nonutuke; 9. 3akoHcKa perynaTtuea Be3aHa 3a
KynTypHy nonutuky; 10. OgHoc KynTypHe nonuTtuke 1 npaea; 11. OgHoc KynTypHe
nonuTuke n ekoHomuje; 12-13. Aytopcka npaea; 14-15. [NpeseHTaumje CTyAEeHTCKUX
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Jlutepartypa

Bpoj yacosa akTuBHe
HacTaBse

MeToge nssohemna
HacTaBe
OueHa 3Hama

HasuB npegmeTa

HacTtaBHuum

Cratyc npegmeta
Bpoj ECIB

Ycnos

Lunre npeameta

WUcxop npegmeta

Cagpxaj npegmerta

pagosa

1. Writing Effective Public Policy Papers — A guide for Policy Advisers in Central and
Eastern Europe, Local Government and Public Service Reform initiative, OSI, Budapest,
2000, http://lgi.osi.hu

2. Djukic Dojcinovic, Vesna (2002) Cultural policy in Serbia, activity report, research and
policy papers, www.policy.hu/fellows/djukic

3. Mundy, Simon (2000) Cultural Policy, A Short Guide Council of Europe

4. Bourdieu, Pierre (1979) La distinction, critique sociale du jugement, Paris: Minuit

5. d'Angelo, Mario e Vespérini, Paul (1998) Politiques culturelles en Europe: une
approche comparative, Strasbourg, Editions du Conseil de I'Europe, Série Formation,
sept. 1998

aKkTMBHa HacTaea: 45 Teopwujcka HacTasa: 30 Bexbe:15

npenaBatsa, Bexbe, AucKycuje U eBanyaumje MeflyHapoaHMX KOHBEHUM]a.

100 noeHa

MpegncnutHe obaBese 3aBpLHN ncnut

aKTMBHOCT Y TOKY NpefaBaHa 20 NMUCMEHU UcnuT 50
npaxkTn4yHa Hactasa 10 YCMEHU nennt 20

MEHALIMEHT UHTEPKYJITYPHUX YMETHUYKUX NMPOJEKATA

op lNopax Tomka, gp MapwuHa Mapkosuh, gp Anekcangap bpkuh

obaBesHu npegmMmer
6

YnucaHe mactep akagemcke CTy,EI,VIje OAHOCO o,u,rOBapajth cemecTap Crnn4yHor
CTy,EI,VIjCKOF nporpamMa 3a CTtygeHTe y nporpamy pasmeHe.

Linre npeameTa je ga omoryhu ctygeHtTuma ga pasymejy notpeby 1 3Hayaj nogctuuama
WHTEPKYNTYPHUX YMETHUYKMUX npojekata y MYNTUKYNTYpHOj CPeAUHU U CaBpPEMEHOM
€BPOMNCKOM KOHTEKCTY; Aa MM [a 3Haka W3 MpojeKTHe MeTodomnorvje u ynpasrbaka
npojekTuma: oA uaeje W KoHuenTyanusauuje, Npeko AusajHa npegriora npojekTa,
pasBujakba TUMaA W TUMCKOr paja, npaBrbewa Oyueta npojekta, aHapejanHr
aKTUBHOCTUW, Te MHCTpPyMeHaTa 3a MOHWUTOPWHI W esanyauuwjy. Liure npegmeta je ga
CTYOeHTU oBnagjajy WM BelwTuMHama npeseHTauumje, ybehuBawa, a MNocebHO OHUM
BELUTMHaMa HEONXOOHVM Y UHTEPKYNTYPHOM Aujanory.

OBnagaBate 3HawMMa Koja CTyAeHTe ocnocobrbaBajy Aa camocTanHo ocMucne
npojekTHy naejy (unu je npenosHajy), Aa 3Hajy pasnuuute MeToAe passujana naeje, aa
KOHUMNMpajy npojekaT ca jacHOM MeTodoNorMjoM peanusauuvje, Hanuwy ra wu
dopmaTtupajy y obnuky akuuMoHOr nnaHa, paje Ha MpuKynibawy cpeacTtaBa, Mo
moryhcTBy peanusyjy n eesanyvpajy.

MpeameT ce 6aBu 3HakbMMa N BelUTVHAMa MeHaLMeHTa MHTEePKYNTYPHUX YMETHUYKNX
npojekaTa, HMXOBOM METOAOSMOMMjoM U MeToAama Koje ce MOry NPpUMEHUTU Y HUXOBO)
peanusauunju. Teme koje ce obpahyjy Tokom kypca:

1. lpojekTHa noruka W MpPoOjeKTHNU MeHayMeHT; 2. WHTepkynTypHa Meauvjauuja u
KOMYHuKauuja;, 3. VIHTEPKYNTYPHU YMETHWUYKU MpPOjeKkTW, aHMMauuMoHa AenaTHOCT U
community art npojektu; 4. Uctpaxusawe notpeba n motnBauuja npobnemartmsaumja
npojekta (UMrbHe rpyne, uurbeBu npojekta); 5. OeduHucarwe maeje MHTEPKYNTYpHOT
npojekra; 6. Pa3Bujarke uaeje npojekrta, 7. Jlngepcreo u npojektHn Tum; 8- 9. MNporpam
WU meToponorvja npojekta — onepaTtusBHu nnaH; 10. OgpxwuBocT npojekta, GyueTt u
duHaHcujckn nnaH npojekta; 11. OcHoBe fundraisinga (goHauuvje, CNOH30PCTBA,
naptHepctea); 12. KoHTpona u eBanyauuja; 13. U3paga npegnora npojekta; 14-15.
YcnelwHo npeactaBrbake NpojekTa - nspaga npeseHtaumje.
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Jlutepartypa

Bpoj yacoBa akTnBHe
HacTaBe

MeToge nssohema
HacTaBe

OueHa 3Hamba

HasuB npegmeTa

HacTtaBHuum

Cratyc npegmeTa
Bpoj ECIB

Ycnos

Lunre npeameta

WUcxop npegmeta

Capgpxaj npegmeTa

Jlutepartypa

1. Dragi¢evié Sesié, Milena i Dragojevié, Sanjin (2004). Intercultural mediation in
the Balkans, Sarajevo: Library "The University Book"

2. [Oparuhesuh Wewwnh, Munena n Ctojkosuh, BpaHnmup (2007). Kyntypa:
MeHaLIMeHT, aHMMauuja, MmapkeTuHr (LwecTo usgame). beorpaa: Knuo

3. Chong, Derreck (2007). Intercultural Dialogue. Best Practices at Comunnity
Level Arts Management. London: Routhledge,
ec.europa.eu/dgs/education_culture/dialogue/catal_dial_en.pdf

4. Mollard, Claude (1994). L'ingenierie culturelle. Paris: Presses universitaires de
France

aKTuBHa HacTaBa: 45 Teopwujcka HacTasa:30 Bexbe:15

npenaeamna, gebarte, pagnoHuue, ctyavje crnyvaja

100 noeHa

MpeancnutHe obasese 3aBpLUHK ncnut

aKkTMBHO yyewhe y HacTasu 20 NMUCMEHU UcnnT 40
npaxkTn4yHa Hactaea 20 YCMEHU nennt 20

MAPKETUHI Y KYNITYPU

ap AHa MapTtnHonu, ap Jinguja Bap6aHosa (Lidia Varbanova), ap JomuHuk Caro-
Oysopy (Dominigque Sagot-Duvauroux), op Kamnj XKytaH (Camille Jutant)

obaBesHu npegmeT
5

YnucaHe mactep akagemcke CTy,EI,VIje OAHOCO o,u,rOBapajth cemecTap Crnn4yHor
CTy,EI,VIjCKOF nporpamMa 3a CTygeHTe y nporpamy pasmeHe

LinmbeBn npegmeTta cy a npeactaBuM Teopujcke AOMETe MapKeTuHra y KynTypu, Te
ynosHa cTygeHTe ca MoryhHocTMMa npuMeHe 3Hawa, WHCTpyMeHaTa W TexHuka
MapKeTUHra y ycTaHoBama KynType, Kao M Yy peanusaumjy YyMETHUYKMX npojekaTa u
MaHudecTaumja; oBnagjaBawe CcTpaTermjama oOpHoca ca jaBHOWNhy; pasymeBare
Mehy3aBMCHOCTU MpOrpaMCcKO-MapKeTUHLLKOr AenoBaka W 3Hadvaja paja Ha passojy
nybnuke, kao n mefhyHapogHOM nnacmaHy yMeTHUYKUX Aena v npojekaTa.

CtygeHTn he ctehun Teopujcka 1 NnpakTM4Ha 3Haka y AOMEHY MapKeTuHra u ogHoca ca
jaBHowhy; 3Hahe Aa uspage MapKeTUHLLKU NiaH 1 nnaH ogHoca ca jaBHowhy, Kao n ga
pasBujy ogroBapajyhe MHCTpyMeHTe HUXoBe peanusauuje; 3Hahe pga KoHuunupajy
KOPMopaTUBHN MAEHTUTET opraHu3aumje y Kyntypu; 6uhe ynyheHu y npouec un kibydHe
acnekte npou3BoAHk€ W NpMMeHe NPOMOTUBHUX MaTtepwujana opraHusaumje; 3Hahe ga
HanpaBe nnaH Mnpukynbaka cpeacraBa, CMOH30PCKM NakeT, a ynosHahe M OCHOBHe
eneMeHTe NpaBHUX YyroBopa NOTPEeOHMX Y JOMEHY MapKETUHra.

MpeameT MapKkeTuHr y KynTypu Mpyxa CTyAeHTUMa Teopujcke W NpakTU4YHe acnekre
Be3aHe 3a pa3Bujarbe MapKeTUHLLKUX NnaHoBa, noborslwama n oborahmBaka nonuTuka
pa3Boja nybnuke, n npyxa yBua y 3Ha4yaj koju ogHoOCcK ca jaBHowhy umajy 3a pa3Bujare
napTHepcTasa u ABOCMEPHY KOMYHMKaunjy namehy opraHusaumje n cpeguHe y Kojoj oHa
dyHKumoHuLWwe. Teme koje ce obpalyjy y okBupy npegmeTa:

1. YBog y mMapkeTuHr y kyntypu, 2. TpxuwTe kyntype; 3. AcTpaxunBawe 1M aHanusa
TpxuwrTa (nyénuka n Henybnuka) 4. CTpaTermjckm MapkeTuHr y yctaHoBama Kyntype, 5.
PyHKUMje MapkeTuHra; 6. iaeHTuTeT ycTtaHoBa Kyntype (KoprnopaTtuBHU UAEHTUTET); 7.
MapkeTuHr MuKC y ycTaHoBama kyntype; 8. MapkeTuHLUKa kamnaka, ornallaBake U
Meavja nnaH; 9. MacoBHu Meaunju — paguo, Tenesusnja, UHTEPHET N HOBU Meaujn y
dyHKUMjU npoMouurje KynTypHuX pJdewasawa; 10. [naH npukynrbaka cpeacraBa u
daHapejsuHr cTpaTernje (cnoH3opctBa M AoHaumje); 11. [pyluTBEHO OArOBOPHO
nocnosate; 12. OgHocu ca jasHowhy; 13. O6nuun genoBaka M cTpaTernje ogHoca ca
jaBHowwny; 14-15. MNMpeseHTaumje CTygeHTCKUX pagoBa

1. Colbert, Francois et al (2006). Le marketing des arts et de la culture (3e edition).
1



Montreal, Canada: Gaetan Morin Editeur

2. Byrnes, William (2009). Management and the Arts. Burlingon, USA: Elsevier

3. Kotler, Philip and Scheff, Joanne (1997). Standing Room Only: Strategies for
Marketing the Performing Arts. Boston, Massachusetts: Harvard Business School Press
4. Diggle, Keith, Arts Marketing, Rhinegold Publishing Ltd, 1994 (Marketing umetnosti,
srpsko izdanje, CLIO, Beograd)

5. Privatization and Culture, Ed. by Peter B. Boorsman, Kluwer Academic Publishers,
Dordrecht, 1998

Bpoj yacoBa akTuBHe | akTMBHa HacTaBa: 45 Teopwujcka Hactea:30 Bexbe:15

HacTaBe

MeToge nssohemna npegasana, NnpeseHTauuje, cTyauja criyyaja

HacTaBe

OueHa 3Hama 100 noeHa
MpegncnutHe obaBese 3aBpLHN ncnut
aKTUBHOCT y TOKY NnpefaBama 10 NMMCMEHN ncnuT 60
CemunHapcku pag 30

Hasune npegmeta JIMOEPCTBO U PA3BOJ KPEATUBHUX TUMOBA

HacTtaBHuum ap Wpena Puctuh, ap Munena Oparvhesuh LWewunh

CraTtyc npeameTta obaBe3Hu npeameT

Bpoj ECIB 4

Ycnos YnucaHe mactep akagemcke CTyauje OAHOCHO ogroBapajyhn cemectap CriMyHor

CTyOMjCKOr NporpamMa 3a CTyaeHTe y nporpamy pasmeHe

Lnre npeameTta CTvuane 3Harwa 1 BelwTnHa y JOMEeHY MeHalMeHTa fbyACKNX pecypca, Te ycBajane
OCHOBHUX KOHUenata paBoja rbyackux pecypca (HR koHuenaTta) v couuonorvje
opraHusauuje.

WNcxon npeameTta Opf ctyaeHaTa ce oyekyje Aa Ha Kpajy Kypca 6yay cnocobHu 3a aHanusy peneBaHTHUX

Teopuja N UCTpaxuBaha, Kao N 3a NPUMEHY CTEYEHNX 3HaHa KpPo3 CTyauje cny4yaja u
npochecnoHanHo UCKYCTBO Y OKBUPY M3abpaHnx KynTypanHux npakcu.

Cappxaj npeameTa [Mpuka3 1M aHanusa KIby4YHUX UCTpaxuBaka KpeaTUBHUX TUMOBa (HOKYCUPaHWX Ha
npouec, MOTuBauujy n passoj cnocobHocTu. PasmaTtpamwe npuHuMna penauuoHe u
rpynHe KpeaTMBHOCTWU, METOAOMNOLLKMX AUnemMa U nutaka, ca NocebHUM OCBPTOM Ha
cnegehe Teme: 1-2. HoBu nuaepckv mMopenu: pasymeBake AuHamMuke W passoja
rbyackux pecypca y kyntypu; 3-4. [lojam kpeaTMBHOr TUMa: YCMOBW HacTaHKa W
aHanu3a noteHuujana. CaBpeMeHa WCTpaxuBaka TUMCKOr paja W opraHu3auuoHe
KpeatmBHoCTM; 5-6. dPopmupare KpeaTMBHMX TWMOBA: aHanu3a, nnaHupame,
cenekumja n obyka; 7-8. MoTuBauMOHa OCHOBa KpeaTMBHOI npoueca W KoHuenT
MOTMBaLMOHE cuHepruje. WcTpaxuBara edekata MHTPUHINYKUX U eCTPUH3NYKNX
dakTopa Ha guBepreHTHY npoaykuujy; 9-10. CTpykTypa M AuHaMuKa KpeaTUBHUX
TMMOBA: y4er€e 1 HanpefoBare (pasBujare yMETHUYKOr TaneHTa); 11-12. Ycnosu 3a
pa3Boj WHOBauuje WM HOBMX Moaena. KoHTekcTyanHa orpaHuyersa, npenpeke wu
npobnemun. Edektn rpynHe knume; 13-14. Kpeuvpare 3ajeQHWYKMX BPegHOCTU, U
yrnora opraHu3auuMoHe KynType Yy LlWupewy [JoMeTa KynTypHe npoaykuuje: of
KpeaTMBHOr TMMa [0 KpeaTUBHOr ApywTBa. Telwkohe y uarpagmwun nnypanmcTuykmx
mogena u 15. EBanyaumja n TexHuke mepema.

Jlutepatypa 1. Argyris, C, & Schon, D. A. (1996). Organization Learning II: Theory, Method
and Practice. MA: Addison-Wesley

2. Paulus, P. B. & Nijstad, B. A. (2003) Group Creativity. Innovation Through
Collaboration. New York: Oxford University Press

3. Pynes, J. E. (2009) Human resources management for public and nonprofit
organizations. A strategic approach, Third edition. San Francisco: Jossey-
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Bpoj yacosa akTuBHe
HacTaBe

MeToge nssohemna
HacTaBe

OueHa 3Hama

HasuB npegmeTa
HacTtaBHuum
CapagHuum
Cratyc npegmeTa
Bpoj ECIBb

Ycnos

Lunre npeameta

Mcxoa npegmeTa

Capgpxaj npegmeTa

Bass
4. Coghlan, D. & Brannick, T. (2002). Doing Action Research in Your Own
Organisation. Thousand Oaks, Ca: Sage
akTmBHa HacTtasa: 30 Teopujcka Hactasa:30
lMNpepaBawa, Qguckycuje, paguoHuLe, ceMuHapu, AeMOHCcTpaumje roctyjyhux
eKkcnepaTta, uctpaxusadku npojektu. [peoBnafyjyhn Ha4ymH paga y OKBUpPY YacoBa
YMHW Aumjanolwka MmeToda, kKoja nogpasymMeBa akTMBHO Yydyewhe cTyaeHaTa Yy
pasroBopuma O TeMama Koje Ccy npegmeT npevucnutuBaka. VIHTepakTMBHOCT y paay
Ha npeameTy NocTuxe ce U Kpo3 ydvelwhe cTyaeHaTa/CTyAeHTKMba y paguoHuLama v
KPUTUYKUM NpUKasMma UCTpaxumBaka

[a 6w npucTynunu nonarawy ucnuta, cTyaeHTu Tpeba aa penosHo noxahajy Yacose
W aKTMBHO YYeCTBYjy y HacTaBu, Kao MU Aa npunpemMe CeMUHApPCKU MpuKas y OKBUPY
n3abpaHe teme. OueHa ce n3Boau 13 6ogoBara CTYAEHTOBOM aHraXoBaka y OKBUPY
HacTaBe (yyewhe y npegaBakwvMa, AMCKyCWjama W pagvoHuuama), cemMmHapcKor
npvkasa n npoueHe NocTUrHyha y oKBMPY 3aBPLLHOTM UCMIMTHOT UCTPaxXyBama.

100 noeHa

MpepucnutHe obaBese

aKTMBHOCT Y TOKY NpefaBah-a 30
PeposHo noxafare HacTase 10

3aBpLHN ncnut
MACMEHU UcnuTt 60
YCMEHM 1CnT

METOOONOMNMJA HAYYHO-UCTPAXUBAYKOI PAOA
ap Cnobopaan Lisejuh, op JbursaHa Poray MujaTtosuh

ap HnuHa MuxarsuHau, gp NopaH Tomka

obaBe3Hu npegmeT

5

YnucaH apyrv cemecTap OBOT UINWN CIIMYHOT MacTep CTyAWjCKOr nporpama 3a CTyaeHTe y
nporpamy pa3meHe.

YBoF]eH;e CTygoeHaTa y Hay4YHO-UCTpaxuBadkun pag u yno3HaBawe ca OCHOBHUM
MeTogama TeOpVIjCKVIX n eMI'WIpVIjCKVIX NCTpaXkmeaka.

CtyneHT Tpeba Oa caBnaga Hay4HU MPUCTYN UCTpaxuBamwa peHoMeHa KynType Kako Y
OOMEHY KynTypHe TOnuTMKe Tako W MeHayMeHTa (UcTpaxuBamwa nybnuke,
KOMMapaTMBHa MWCTpaXxuBaka WHCTPyMeHaTa KynTypHUMX MonuTuka WTA.); OBnajaBa
BelTMHamMa [Ju3ajHupaksa HayyHO-UCTpaXMBauyKor MpojekTa, nnaHupawa paga Ha
NpojekTy, Kpeupawy WHCTPyMeHaTa 3a UcTpaxuBawe (YNMTHULM U cn), crnpoBohema
ucTpaxuBamwa (BewTnHa WHTepBjyucawa). CtygeHT Tpeba ga Oyge ocnocobrbeH 3a
KOHUMMUpake U peannsoBake MacTep WCTPaXMBAYKOr Mpojekta U nucake Tese kao
Hay4yHor TekcTa.

YnosHaBawe ca Hay4HO-UCTPaXXMBAYKMM MPUCTYNOM Yy KyNTypwW, UnreeemMma n sagaumma
Hayke, cmucrny u ynotpebu ucTpaxuBara Yy KynTypHOj MNOMAUTALM U KYNTYPHOM
mMeHaMeHTy. Cagpxajem cy obyxsaheHn 1 OCHOBHM METOAM U UCTpaXmBadke TEXHWKe
(aHkeTe, nHTEpjBYN, MOCMaTpare cTyguja cryyaja, uta.)

1. ®daze uctpaxusarwa - VM3paga ugejHe ckuue UCTpaxuBawa (HayqyHOr npojekTa); 2.
Teopujcko-NOjMOBHO  UCTpaXuBarke U Herosn wmetoan; 3. Teopujcku nNpucTynu
(koHUenuuje) ucTpaxusakwy ymeTHOCTW:; 4. MeTooum emnMpujcKor ucTpaxusawa —
aHkeTupawe, WHTepBjy, cucTemaTcko nocMaTpawe; 5. Metogun emnupujckor
UCTpaxumBamwa - COLMO-KYNTYPOSOLWKM eKCNepuMEHT, cTyauja cnydaja (MoHorpadcko
uctpaxueame), Guorpadpckn Meton, MeTod MoAenoBawa, CTaTUCTUYKM MeTond; 6.
MeTtoou emnupumjckor ncTpaxvBama - y30pKOBawe - CIydajHu, penpeseHTaTUBHWU U
KBOTHW y30pak; y30paK 3a MHTEPBjy, aHKeTy, aHanuay cajpxaja, MKOHOSOLLUKY aHanuay,
cuctemaTcko nocmaTpawe; 7. Obpagja nopataka M npukynibewe rpahe - mMeToau
obpage nogataka (CTaTMCTMYKa aHanuMsa, MeToauM  Knacudukauumje, MeToau
nepuogmnsaumje, metoaum rpadudkor MckasmBawa nogartaka; 8. Metoau aHanuse u
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Jlutepartypa

Bpoj yacosa akTuBHe
HacTaBse

MeToae nssohema
HacTaBe

OueHa 3Hawba

Hasune npegmeta
HacTtaBHuum
Cratyc npegmeTa
Bpoj ECIBb

Ycnos

Lurs npeameTa

Wcxoa npegmeTa

Cagpxaj npegmerta

TymMayewa nogataka - eKCnropaTUBHO-AECKPUNTUBHUM MeETOA, KOMMapaTuBHU METOA,
UCTOPWjCKM KOMNapaTuBHWM MeToA (Temnopanusauvja 1 Meavjauumja), aHanusa u
TymMayerwe CTaTUCTUYKUX nopaartaka; 9. Mapaga 3aBpLUHE UCTpaXKuBayke CTyauje - HauuH
uckasuBamwa pesyntara uctpaxmsana; 10-11. TexHuke npukynrbawa rpahe; 12-13.
TexHuke y ob6paau rpahe; 14. TexHuke cTpykTympamna rpahe; 15. CTpykTypa U OCHOBHU
efeMeHTu Hay4Hor paja

1. Berthier, N (1998). Les techniques d'enquéte, Méthode et exercices corrigés, Paris: A.
Colin, Cursus

2. Group of authors (2009). Approaches to Social Research, USA: Oxford University
Press

3. Frey, L. R., Botan, C. H. & Kreps, G. L. (1992). Interpreting Communication Research:
a Case Study Approach. USA: Prentice Hall

4. Kevassay, Sophie (2005). Memoire de recherche. Paris: Vuibert

5. Marshall, C. & G. B. Rossman (1989). Designing Qualitative Research,USA: Sage
Publications Inc.

6. Bryman, Alan, 2012. Social Research Methods. Oxford: Oxford University Press.

7. Denzin, Norman, Lincoln, Yvonna, 2011. The SAGE Handbook of Qualitative
Research, London: SAGE Publications.

8. Gary, Henry, 1990. Practical Sampling. London: SAGE publications.

aKTuBHa Hactasa: 75 Teopujcka HacTaBsa: 45 Bexbe: 30

. TEOPWjCKM Ae0 KOju ce peanuayje Kpo3 npefasaka U aHanusy UCTpaxmnBavkux
WHCTpyMeHarTa,

. n3paga MHCTpyMeHaTa UCTpaxuBara (YNUTHWUK 3a UCTpaxnBame nyonuke),
. aHanusa u esanyauuja noctojehux nctpaxmeama u

. UCTpaxuBame CTyauje criyyaja npurmkoM CTyAMjCKOr NyToBaHa y PErnoHy.
100 noeHa

MpeancnutHe obasese 3aBpLUHK ncnut

aKTUBHOCT y TOKY NnpeaaBama 20 NMMCMEHN ncnuT 50
npakTuyHa HacTasa 10

KOMNOKBUjyM 20

YUTAHE CNMUKE BANTKAHA

ap Hesena [akosuh, gp Anekcangpa MunosaHosuh, gp CeneHa Pakoyesuh
n36opHM NpegmeT

3

YnucaHe macTtep akagemcke ctyamnje ogHoco ogrosapajyhu cemectap cnmyHor
CTyAaujcKor nporpama 3a CTyaeHTe y nporpamy pasMmeHe

Linrs kypca je ga ucnuta nutawa Kyntype, ApywTsa u uctopmje bankaHa kpos aHanusy
TEeKCTOBa pernpeseHTaumje — kao cKyna ucnpenneTaHMx cuctema KOA4oBa - YCrOXHEHMX
cBeobyxBaTHNM enoBatkeM KOHTEKCTA.

Mo ycnewHom 3aBpLlUETKY HacTaBe W3 npegmeTa oA CTyAeHTa ce odvekyje Aa 6yae
cnocobaH ga aeduHuwe krbydyHe TepmuHe Ctyauja kyntype Bankana, ga geduvHuwe
penpeseHTalmjcke XaHpoBe W cTunose, Aa 6yae cnocobaH Aa yvyecTByje Yy KPUTUYKUM
Aebatama o kyntypu BankaHa, Ctyanjama Kyntype , KyNnTypHOT MAEHTMTETa U HUXOoBe
nocebHOCTV 1 3aBUCHOCTN Of UCTOPMjCKNX N MAEOMOLLKNX MeHa, fa byae cnocobaH Aa
aHanuavpa TeKkCT M eBanyupa Teopujcke mpemuce M Aa oBraga TEeXHUKOM nucaha
Hay4Hor eceja.

Kypc Ywutawe cnuke bankaHa 6aBu ce aHanuM3om penpeseHTauujCKux napagurmm

BbankaHa y ymeTtHOoCTM U Meaujuma 20. Beka pyHKLMOHANHO oApefeHnx y odHocy Ha

TBOPOY M AEKOHCTPYKUMjY Hauumje U HauMOoHamHO-KyNTYypHOr UaeHTuTeTa. Teme Koje ce
14



Jlutepartypa

Bpoj yacosa akTuBHe
HacTaBe

MeTtoge nssohemna
HacTaBe

OueHa 3Hawba

Hasune npegmeTa
HacTtaBHuUM
Cratyc npegmeTa
Bpoj ECIB

Ycnos

Lurs npeameTa

Wcxoa npegmeTa

o6pahyjy y okBupy npegmerta:

1-3. HauuoHanHu n KynTypHu ngeHtuTer

4. Mysuka n bankaH

5. bankaHcka onepeTta

6. OyeBwn 1 oum - penpeseHTaunja bankaHa n 6ankaHckMx Tema y nutepartypu
7-8. NokpeTHe cnuke: bankaHnsam Ha unmy 1 y meavjuma
9. Bugeo apt: of KoHuenTyanuama 4o nocTMOAEpPHU3Ma

10. Hemoryha ¢oTtorpadmja

11-12. bankaHu3auuja n EBponeunsauuja

13. bankaHCKu XaHp Kao MeTa-XaHp

14-15. MNpeacTaerbake 3aBpLIHUX pagoBa 1 gebaTta

1. Bonker, K. Obreist J. and Grump S. (eds) (2016) Television Behind Iron Curtain,
Cambridge Scholars Publishing

2. Oakosuh, HeeeHa (2008) BankaH kao (punmcku) xaHp. beorpaa: ®4Y

3. Goldsworthy, Vesna. (1998) Inventing Ruritania: The Imperialism of the
Imagination . Yale UP

4. Todorova, Maria (1997). Imagining the Balkans. New York and Oxford: Oxford
University Press./ (2010) Dizanje proslosti u vazduh. Beograd: XX vek

5. Dakovi¢, Nevena. 2011. “Imagining Belgrade: The Cultural/Cinematic Identity of

a City on European Fringes” in Katia Pizzi, Godela Weiss-Sussex (eds), The Cultural
Identities of European Cities Oxford: Piter Lang, pp. 61-77

6. Bjeli¢, DuSan and Savi¢, Obrad (eds.) (2002). Balkan as Metaphor: Between
Globalisation and Fragmentation. Cambridge Massachusetts: The MIT Press.
7. Jela¢a, Dijana (2016) Dislocated Screen Memory:Narrating Trauma in Post-

Yugoslav Cinema. Palgrave: Macmillan
akTusHa HacTtasa: 30 Teopujcka HacTaBa:30

npenaBaHa ca BexxbamMa- aHanuse TekcTa, nncawe CeMUnHapckor paga

100 noeHa
MpeancnutHe obasese 3aBpLUHK ncnut
aKTUBHOCT Y TOKY NpedaBaha 30 NMUCMEHN ncnuT 70

YCMEeHU ncnt -

EBPOINCKA KYJNTYPA - MPOLWNOCT, CAOAWKBLOCT, BYAYRHOCT
ap Jenena Togoposuh, ap Hukona Wyuua

n3bopHM npegmeT

3

YnucaHe wmacTep akagemcke CTyAauje ogHoco opgrosapajyhum cemectap CrAmvyHOr
CTyAMjCcKOr nporpama 3a CTyAeHTe y nporpaMmy pasmeHe

1) Oa npyxu uenoBuT yBWA Yy €BPOMCKY KynTtypy — nperneq Kby4Hux (Npownux u
cajawkunx) npobnema u crpaternja (HayYHO—TEXHUYKUX, MOMUTUYKMX, YMETHUYKMX,
PUNO30dPCKMX, PENUIMJCKMX U EKOSOLLKNX), HUXOBOI pellaBara Kpo3 UCTOpUjy, Kao u
nepcrnekTMBe eBporicke KynType. PasBuja pasymeBare Ha OCHOBY LlernoBUTOr yBuaa, a
He Ha OCHOBY napuujanHux cermeHara.

2) [a npyxu BaxaH KOHTEKCT 3a Apyre npeameTe-KypceBe Ha OBUMM CTyaujama.

3) [da nomorHe ctyaeHTMMa Aa carnegajy csojy 6yayhHocTt (npodpecuje n ngeHtuteTe) y
OKBUPY €BPOMCKNX MHTEerpauuja- kao 4yropovyaH ogHocC.

1) Mounmarse eBponcke KynType Kao KynType Koja je npoLuna Kpo3 HeKonmko gasa
(aHTuka, cpearm BeK, HOBU Bek, 20. B. u rnobanHa 3ajegHnua), y MHTepakumju ca gpyrum
kyntypama (Asuje, Adpuke, jy>kHe n ceBepHe AMepuke).
2) YBuhare fa je KynTypa CpX eBpOrcKor Npojekta n Aa cy KynTypHU UOEHTUTET U
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Cagpxaj npegmerta

Jlutepatypa

Bpoj yacoBa akTnBHe
HacTaBe

MeToge nssohema
HacTaBe

OueHa 3Hawa

HasuB npegmeTa
HacTtaBHuum
Cratyc npegmeTa
Bpoj ECINB

Ycnos

Lunre npeameta

cpencTea KOMYHMUKaLMje OCHoBa NaHeBPONCKe 3ajeqHuue U ngeHTuTeTa.

3) MoapLuka jadarby KyNTYPHUX U akageMCcKux Besa, kako uamely saemaroa pervoHa, Tako
n namehy jyronctouHe Espone n Espone y wimnpem cmucny.

4) Yeuhame ga MHTENUreHTHO NpuxeBaTame N KPUTUYKM CTaB - KaKo Npema nokanHoMm
Hacnehy Tako u npema rnobanHom gpywTBy - MOry 6UT NnpaBa anTepHaTnBa KynTypHOM
3aTBapamy, Tpubanuamy, unm pyHgamMmeHTanmamy

. Tparate 3a HOBUM No4YeTKoM - o4 Hoe ao ekoueHTpanuama;
. PenurnosHu patosu n TonepaHunja mehy penvrujama;

. PomaHTM3am n TpaHcuegeHTanucTy;

. Kome npunaga 6ygyhHocT (og pyTypmama 0o NnoCTMOAEpPHE);
. HoBek HacynpoT NpMpoaun y KOHTEKCTY eBPONCKe KynType;

. EBponicke naeje ca rmobanHnum nmnnvkaumjama;

. ObnunkoBaH-e €BPONCKOr MAEHTUTETA;

. [leKoHCTpyKuMja eBpoLeHTpann3ma;

9. Hage v nocneguue New Age nepuopaa;

10. Meguju MacoBHUX KOMYHUKaLUMja N NHPOPMaTUYKO APYLUTBO;
11. Pey HacynpoT cnuum - KOHAWKT U capagma;

12. Teno v MAEHTUTET Y €BPOMNCKOj YMETHOCTU U KYNTYpW;

13. NocTmoaepHa gpxasa 1 noTpara 3a MAEHTUTETOM;

14. EBponcka nepcnekTuea;

15. Kpaj ucropwje, cygap umMsunusaumja u MynTuUKyntTypanmsam

coO~NO UL WNE

1. Jelena Todorovic, The Realms of Eternal Present — the Hidden Legacy of Baroque
Culture in Modern Literature, Cambridge Scholars Publishing, Cambridge, 2017

2. Arrendt, Hannah (1951). Origins of Totalitarianism. New York

3. Ball, Hugo (1996). Flight Out of Time: A Dada Diary. University of California Press

4. Baudrillard, Jean (1981). For a Critique of the Political Economy of the Sign. St. Louis:
Telos Press

5. Toffler, Alvin (1970). The Future Shock. New York: Bantam Books

6. Marcuse, Herbert (1962). Eros and Civilization. New York: Vintage

aKTnBHa Hactasa: 30 Teopwujcka HacTasa:30

Hekonuko gaHa npe cBakor npefasaka, CTyAeHTU [Aobujajy (enekTpoHCKu) caeTak
npefaBawa ca OCHOBHOM fMTepaTypoMm W ynyhuBaweM Ha perneBaHTHE TEKCTOBe Y
UutaHun, kako 61 yobnmymnm KOHTEeKCT JaTe TeMe W perneBaHTHa nuTakwa. HakoH
npegaesawa MOry fa nocTaerbajy nutakba W OUCKYTYjy O MOjeAMHUM Temama W
cagpxajuma HacTase. CBako npefaBak-e je NoBes3aHo ca BU3yernHuM npeseHTauujama.

100 noeHa

MpegncnutHe obaBese 3aBpLHN ncnut

aKTMBHOCT Y TOKY NpefaBaa 10

npakTu4yHa HacTasa 20 YCMEHM ncnt 70

MEHALIMEHT KYNTYPHOI HACNEBA
ap MunaH MNMonaguh

n3bopHW npegmeT

5

YnucaH apyrv cemecTap OBOT UINW CITMYHOT MacTep CTyAWjCKor nporpama 3a CTyaeHTe y
nporpamy pa3meHe.

Linms kypca je ga CTYAeHTM CTekHy 3Hawa notpebHa 3a MpuMeHy WHCTpymeHaTa u
Mofena KynTypHOr Hacnefa, kao v Aa passujy MeTode MeHallMeHTa ycMepeHe ka
6ynyhem pa3Bojy kynTypHor Hacneha. MictoBpemeHo, unrb Kypca je Aa ynosHa cTygeHte
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Mcxoa npegmeTa

Capgpxaj npegmeTa

Jlutepartypa

Bpoj yacosa akTuBHe
HacTaBse

MeToge nssohemna
HacTaBse

OueHa 3Hamba

ca pasBojeM MapKeTMHLLUKEe CBEeCTW, MocMaTpakeM W UCTpaXuBarwem noceTunaua
nokanuteTa W CMNOMEHWKA KynTypHOr Hacrnefa kao KkoH3ymeHaTa ycnyra, ca
nocMaTpareM cuTyauuje M3 HMXOBE MepcrnekTMBe, kao M [a yno3Ha CTydeHTe ca
npunarohaBakem nporpama u npatehux ycnyra notpe6ama u xerbama nocetunaua.

CtygoeHtn he crtehm Teopujcka 3Haka y OBOM [AOMEHY Be3aHa 3a MNO3HaBawe
WHCTpyMeHaTa KynTypHe NonuTWKe Ha HauMOHanHOM HWMBOY, anu u Ha HuBoy UNESCO-
a, Caseta EBpone u EBponcke yHuje. WictoBpemeHo ctehn he npakTtuyHa 3Hawa u
cnocobHOCTM 3a akTMBHO Yydyewhe, KoHUMNMpawe W peanusoBamwe npojekata Yy
JOMeHVMMa MeHayMeHTa KynTypHor Hacneha, ca cneunduyHMM akueHToM Ha
WHTEPCEKTOPCKY capagky, Y3 edekTMBHo U edukacHo kopuwhewa TexHuka
MeHaLMeHTa.

Kypc Tpeba aa ynosHa nonasHuke ca cTpaTernjama MeHalMeHTa KynTypHor Hacneha u
Ha4YMHMMA H-EroBOI OYyBakba, Kao WM YNOrOM MY3€jCKOr MapKeTUHra W MeHalMeHTa,
pasjawrasajyhm n ycknahyjyhm notpebe koprcHuka ca HU30M NPaKTUYHUX akTUBHOCTW.
Momohy TeopujcKor 1 NPaKTUYHON UCKYCTBa, CTyAeHTU he BuUTK y npunuum Aa npeanoxe
jenaH og moryhux npaeaua pefeduHucawe Mmyseja. Ca gpyre ctpaHe akueHart je Ha
cneundmyHocTMMa KynTypHor Hacneha bankaHa, Te eBpOMnCKMX M HauMOHaIHUX
nporpama 3a H€erosy pesariopusauujy 1 ykibydMBawe Y CaBpPeMEHWU KYNTYPHU >XUBOT.
MNpeameT Kputudke aHanuse u eBanyauuje G6uhe nporpamu NONyT KynmTYpHUX pyTa,
peBuTanusaumje WHOYCTpUjcke apxeornoruje, €THO Typu3Ma, Kao W MOoBe3aHOCTU
KynTypHOr Typuama 1 MeHalMeHTa KynTypHor Hacneha. lNpegmeT ynosHaje cTygeHTe ca
YyroroM MapKeTuHra U MeHalMeHTa y yrnpasrbaky KynTypHMM Hacnehem u Mysejuma,
pasjawrasajyhu n ycknahyjyhu notpebe KOpucHMKa ca HU30M MPaKTUYHUX aKTUBHOCTU.
Momohy Teopujckor U NPaKTUYHON UCKYCTBa, CTyAeHTU he BUTK y npunuum Aa npeanoxe
jenaH og moryhux npasaua pegeduHucarwa Hekor Myseja Kpos cTyauje cnydvaja. Teme
YKIbY4Yjy:

1-2. KyntypHo Hacnehe bankaHa;

3. CtpaTteruje 3awTute KynTypHe 6aiTuHe

4. CnoMeHnLM N apXeornoLLK/ NoKanuTeTw;

5-6. MeHayMeHT kynTypHe 6awTunHe

7-8. MapkeTuHr KynTypHe GawTuHe

9-10. MeHalMeHT My3eja

11-12. MapkeTuHr My3eja

13. MNMnaHnpake HOBUX NNK pe-KoHLenTyanuaauuja noctojehmx nokanuterta

14. KynTypHu Typusam u KyntypHo Hacnehe

15. CaBpemeHa yMETHOCT Y pyHKUMjU pefedmHncara KynTypHe baluTuHe

1. DCMS Great Britain (2007). Heritage Protection for the 21* Century. London: DCMS
2. hykuh JojunHosuh, BecHa (2005). KynTypHu Typusam. beorpaa: Knuo

3. Glévarec, Hervé and Saez, Guy (2002). Le patrimoine saisi par les associations,
Paris: La Documentation frangaise

4. Howard, Peter (2003). Heritage: management, interpretation, identity. London:
Continuum

5. Xavier, Greffe (1999). La gestion du patrimoine culturel. Paris: Presse Universitaire de
France

aKTuBHa HacTasa: 45 Teopujcka HacTasa:30 Bexbe: 15

MHTepakTuBHa: NpedaBarsa, NpeseHTauunje, UCTpaxmBayke CTyavje, aHanuse ctyavja
cnydaja, guckycuje.

100 noeHa
MpeancnutHe obasese 3aBpLUHK ncnut
aKTMBHOCT Y TOKY NpefaBaHka 30 NMUCMEHU UcnuT 70



Hasne npegmeta

HacTtaBHuum

CapagHuk
CraTtyc npegmeTta
Bpoj ECIB

Ycnos

Lunre npeameta

WUcxop npegmeta

Capgpxaj npegmeTa

Jlutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToae nssohema
HacTaBe

OugeHa 3Hama

NONUTUKA ®PECTUBAIIA U3BBOHAYKUX YMETHOCTH

ap Munena Oparnhesuh LWewwnh, ap NBaH Megennua, ap Anekcangpa Josuhesuh,
ap Cunswja Jectposuh

ap IburbaHa Poray Mujatosuh
n360opHN NpeameT
5

YnucaH gpyru ceMecTap OBOT UMK CIIMYHOT MacTep CTyAM|CKOr NporpaMa 3a CTyfaeHTe y
nporpamy pasmeHe.

YnosHaBawe CTygeHaTa ca UcTopujaTtoM dpectmBana, hUXOBUM CTaTyCcoM, (OYHKLMOM n
3HayajeM Yy pasnuunTUM KOHTeKkCcTUMa. PasBujatbe KpuTUYKE MUCHM  CTyaeHaTta
NpuIMKoOM YycBajaka W aHanuse oppeheHux KoHuenaTa CcnpoBedeHO Kpo3 cTyauje
cnyyaja. Yo4yaBawe pasnuMuMTUX MWHCTPYMEHaTa Yy KOoHuunupawy, peanusaumjy wu
eBanyauuju 3HavajHux decTmBarnckmx nogyxsata y 3eMribn 1 MIHOCTPaHCTBY.

CTtuuame cnocobHOCTM 3a camoCTanHO KoHUunupawe (PecTuBarnckor npojekTa, HeroBo
nnaHvpare 1 peanusauujy, kKao u esanyauujy u KpUTUYKY aHanuay pesynrara.

Kypc je HameweH npoyyaBawy ekcnnosuvje dectmBana y EBponu u  HUXOBMX
YMETHUYKNX, OBPasoBHMX, EKOHOMCKUX, KYMTYPHO-MONUTUYKMX acnekaTta. [lonasHa
npeTnocTaBka jecTe Aa y Tonukom 6pojy dectuBana Hemajy CBW jacHy CBpXY, ynory u
npeumsHo ageduHUCaH UAEHTUTET M Ada cy OpojHMM crydyajeBMMa OCMULLIBEHM 3a
notpebe MapkeTMHra M kao dopmyna 3a npukynrbawe cpeactasa. Ob6pafyjy ce
cnepehe Teme:

1. Map mogepHor dpectnsana. Of enuTUCTUYKE camopenpeeHTaumje Ao KynTypHe
aunnomartuje

2. AnTepHaTUBHU U CTYOEHTCKN pecTnBany TOKOM KynTypHe pesonyumje '60-ux n '70-ux
3. MogepHusam u kyntypa nHosauuje. Pa3Boj pednektneHe yHKUNje HEKNX
decTuBana

4. Ekcrninosuvja pectrBarna HakoH 3aBpLueTka XrnagHor paTa

5. CBpxa, yHKUMja, NO3NLNOHUPaHE U MHTEpaKUMja ca cagpxajem

6. YMETHNYKN UNIbEeBU U PECTPUKTUBHU (DaKTOpU

7. HTepHaumnoHanm3aumja u UHTepKynTypHe pasnuke

8. MNonuTuka npectmnxa. NHTepakumja ca nHOYCTpUjomM Typmusma

9. dMHaHcUpake 1 CNoH30pCTBa

10. Cynap nokanHor 1 rmobanHor. YTvuaj gpywTea v pasBoj nybnuke

11. MNoTpara 3a KOHTUHynTeToM. MeHallepcke oanyke

12. dectuBan n obpasoBaHa nybnuka;

13. YTuuaj megumja Ha KynTypHu kanutan,

14. dectuBan kao ko-npoayueHT. NMojaBa "koH3opunjyma” dectusana. CtpaTervje
TpaHcdopmaumje

15. byayhHocT dectuBana y Esponu

1. Goldberg, RoseLee (1993). Performance Art. From futurism to the present. London: Thames
and Hudson

2. Klaic, Dragan (2002). The Future of Festival Formulae. A background paper for the symposium
of the same title organized by the Holland Festival in June 2002.

3. Klaic, Dragan (2002). Local interest, derived from a speech given at the EFA 50" anniv.
Conference. International Arts Manager, Dec 2002/January 2003.

4. Lacombe, Robert (2004). Le spectacle vivant en Europe, Modéles d’organisations et politiques
de soutien. Paris: La Documentation francaise

5. European Festival Research Project www.efa-aef.eu/en/activities/efrp

aKTuBHa HacTaBa: 45 Teopwujcka Hactasa:30 Bexbe: 15
negasara, ANCKycuje, NpeseHTauuje, cTyguje cryyaja, CTpaxuBadkn 3agaum.

100 noeHa

MpeancnutHe obasese 3aBpLUHK ncnut

aKTMBHOCT Y TOKY NpefaBaka 30 NMUCMEHU ncnuT 70
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HasuB npegmeTa
HacTtaBHuUM
Cratyc npegmeTa
Bpoj ECIB

Ycnos

Lunre npeameta

WUcxop npegmeta

Capgpxaj npegmeTa

Jlutepatypa

MEHALIMEHT U NPOOYKUUJA ®UITMA U MEOUJA
ap AHa MapTtuHonn, JeneHa Mutposuh

n3bopHM npegmeT

3

YnucaHe mactep akagemcke CTy,EI,VIje OAHOCO o,u,rOBapajth cemecTap CrnnyHor
CTy,EI,VIjCKOF nporpamMa 3a CTygeHTe y nporpamy pasmeHe

L kypca je manupare rnobanHux Meaunjckux TpeHaoBa M aHanusa esonyuuje
eNeKTPOHCKMX Meamja, ca akueHTOM Ha MIMCKY NpoayKuujy U nosuvumjy KpeatusHOr
npoAyueHTa Kao KIby4YHOr y4ecHuKa npoueca npoussogwe uUnMcKor cagpxaja, oa
pasBujatba NoyeTHe uaeje 4o AucTpubyumje n nnacmaHa rotosor npoussoga. Kypc he
CTyAEHTUMa NPYXMUTU OCHOBHA Teopujcka 3Haka 13 obnactu Teopuje meavja n megujcke
npoaykuunje, ucTpaxveamwa Meaujcke nybnuke, Kao U KOHKPETHa, nNpakTuyHa u
caBpeMeHa 3Hata M3 obnactm MeHaiMeHTa dunma, HeonxogHa 3a pasyMeBaHe
pa3nuuuTnx obnuka rnmcke NPoAyKUMje N HUXOBE KOMYHMKaLMje ca NyGrnMKoMm.

PasymeBarbe rmobanHux M nokanHux KpeTawa Yy Mefmjckoj u (UnMcKoj MHOYCTPUjK;
YouaBawe noteHuujana u crnaboctu Meamjckor-ounMcKor TpxxuwTa U3 nepcriekTuBe
npoaykuuje M auctpubyuuvje cappxaja; AHanusa KBanMTaTUBHUX W KBAHTUTATUBHUX
UCTpaxvBara MeaujCcKor-hunmcKkor TpxulTa U ncTpaxueawa nybnuke; CamoctanHo
oCMULLIIbaBake N Teopujcka/MpakTuyHa pa3paga mogena meamjckor-punmckor npojekra
KpO3 cBe HeroBe eTvane, Of MnaHupawa npoaykuuje, npeko duHaHcMpawa Ao
npomoumje n guctpmbyuumje.

1-2. Understanding New media, Theories of Digital Media (Baudrillard, Virilio, Manovich,
Castells, Jenkins...), Networked Society, Web 2.0, Web 3.0, Media convergence; 3.
Understanding (Digital) Media audience — Traditional & Digital audience research ;4.
Digital media: new production and distribution models — Rise of streaming services,
Transmedia storytelling, Scripted and Unscripted genres, VR, print/radio/TV for 21st
century; 5. Audience as a producer (prosumers), Crowdsourcing, Rise of personal
media; 6. Virtual Identity, Second Self, Social Networks ; 7. Digital media audience: new
habits and new expectations (binge watching, divided attention...); 8.MMoyeTak
npoAdyueHTCKor paga Ha dwunMmy, o4 uaeje A0 npBe pyke cueHapuja. CTpykTypa
cueHapvja. TecTupare WHTEpHAUMOHANHOIN NoTeHumjana uaeje v npuye, npasrbere
cTpaTternje. YroBopu 3a cueHapuo u ayTtopcka npasa. [lnatcgopme u ¢oHOoBU 3a
pa3Boj npojekata u cueHapuvja; 9. W3paga npogyueHTckor naketa. byuer 3a pasBoj
npojekta.  lMuuuur; 10. dasa dwuHaHcMpawa npojekta: byuyetvpawe npojekata -
TpowkoBn n3Hag 1M ucnog nNuHuje. Yroeopu ca ocTanum 4YnaHosuma ekune. Mssopu
duHaHcupawa. ®uHaHcujckm nnaH; 11. HukobyueTtHu dunmosn. PuHaHcupare
JokymeHTapaua; 12. Konpoaykuuvje- ouHaHCKjCKM M NpaBHM acnektu. MefyHapogHu
doHgoBn u annukaumje — Eypumarec, KpeatusHa Espona-Meguja [eck; 13.
Ouctpnbyumja u npomoumja: Kako amctpmbytepcke kyhe yHKUMOHMLIY UK Kynyjy
drnmoe. OCHOBHU TEPMUHU Y ANCTPUOYLIMIN 1 eNneMeHTM NoTpebHM 3a aucTpmbyuujy.
Mpunpema AncTpubytepckor MapkeTMHLUKOr nnaHa. EnemeHTn 3a kamnamwy-nocrtep,
Tpejnep, MNP wmatepujanu. Ctpaternje 3a npomouujy u auctpmubyuunjy; 14. lNnacmax
dunma, dectmBanu u ectnBancka ctpartervja; 15. Wonga cane’c areHTu u npogaja
dunnma-npasHN U MPUHAHCU]CKN acnekTu.

1. Jenkins, Henry, 2008, Convergence Culture: Where Old and New Media Collide, NYU
Press, New York, USA

2. Couldry, Nick, 2010, Media, Society, World: Social Theory and Digital Media Practice,
Polity Press, Oxford, UK

3. Fidler, Roger, 1997, Mediamorphosis — Understanding New Media, Pine Forge Press,
New York, USA

4. Bolter, David & Grusin, Richard, 2000, Remediation, MIT Press, London, UK

5. Hurt, Jacqueline, 2002, Film Financing Strategy, Seminar

6. Grove, Eliot, 2004, Raindance Producers' Lab Lo-To-No Budget Filmmaking, Focal
Press, Waltham, Massachusetts, USA

7. Litwak, Mark, 2004, Risky Business-Financing and Distributing Independent,
Hampstead Enterprises Ltd, London, UK
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Bpoj yacosa akTuBHe
HacTaBe

MeToge nssohemna
HacTaBe

OueHa 3Hama

Hasne npegmeta
HacTtaBHuLM
CapagHuk
Cratyc npegmeTa
Bpoj ECIBb

Ycnos

Lurs npeameTa

Mcxoa npegmeTa

Capgpxaj npegmeTa

Jlutepartypa

akTnsHa Hactasa: 30 Teopujcka HacTasa: 30

nefaBaka, AUCKYCHje, Npe3eHTauuje, CTyauje criydaja, UCTpaxuBadku sagauu.

100 noeHa
MpeancnutHe obasese 3aBpLUHK ncnut
aKTUBHOCT y TOKY NnpeaaBama 30 NMUCMEHN ncnuT 70

KYCTOCUPAHE U KPEATUBHA NMPAKCA: YMETHOCT Y JABHOM NMPOCTOPY
MBaHa Byjuh KomuHau

CeetnaHa Bonuny

n36opHM NpegmeT

5

YnucaH apyrv cemecTap OBOT UINW CITMYHOT MacTep CTyAWjCKor nporpama 3a CTyaeHTe y
nporpamy pa3meHe.

OBaj KypC MMa 3a unib pas3BOj YMETHUYKUX BeLTUHa CTygeHaTa MU pa3BoOj KPUTUYKOT U
KOHUeNnTyanHor mMuliibewa. To ce MNocTuxe MeTogama Koje CTyAeHTa YKibydyjy Yy
pasnuuuTe npouece, Of aHanu3a cTyauja cryyaja Koje ce OA4HOCe Ha pasnuyuTe
peauTerbcke, AM3ajHepCKe U KyCTOCKe MOCTYMKe Y NpunpemMun n peannsaumjy ymeTHUYKOr
Jena y jaBHOM NpOCTOpy A0 NpakTUYHKUX pagnoHnua. Kypc he nocebHO kpo3 npakTuyHe
yMETHMWYKE  paguvoHuUe  yrno3HaTtM  CTydeHTe ca  pasiMunTMM  TeXHUKama
KOHUeNnTyanuaaumnje, peanusauuje M esanyauuje YMeTHUYKOr fena W KycTocupara
YMETHOCTU Y jaBHOM npoctopy y Cpbuju n Ha mehyHapogHom nnaHy. PasBoj KpuTuyikor
MULLIBbEHa CTyAeHTa NOACTMYE Cce KPO3 AUCKYCUjy U aHanu3y U npuMeHy opgabpaHux
YMETHUYKUX MpaKCK, UCTpaxunBamem pasnnunuTux YMETHUYKOX Mpakcu Y jaBHOM
npocTopy, HWUXOBe KoHUenuuje, peanusauuwje wn eBanyauuje (yTBphyjyhm pomete
KycTocupaka yMeTHOCTM Kako y Cpbuju Tako n y ceeTy).

CTuuame cnocobHOCTM 3a caMoCTanHO WCTpaxuBake Mpakcu KycTocupara kao M
KpeaTmBHe npakce. CTygeHT he porahaj koHuunupaty umajyhu y Buay Herose
YMETHMUYKE, EKOHOMCKe, KyMTypHe, nonuTuyke W neparowke acnekre u ctehn he
ogroeapajyha 3Haa O TOMe Kako WHTerpucatu porafaj-cnekrakn—m3noxoy-
nedopmaHc-uHcTanauuvjy y jaBHm npoctop (MMajyhu y BuMAy MHOrobpojHe acnekTe
Kojuma usBohewe porafaja ydvecTByje y rpahemwy KynTypHe W ApywitBeHe cdepe).
CrtymeHt Tpeba pa Oygoe ynosHaT ca pasnUUMTMM YMETHWYKMM Mpakcama Kao U
npakcama KycTocupawa, hUXOBMM CTaTycoM U (OyHKUMjaMa y pasnuinutum cpegmHama.
CTyneHT ce ocnocobrbaBa 3a caMOCTarnHy M3pagy KoHLenTa yMEeTHUYKOr paja Y jaBHOM
NpoCTOPY, HErOBO MNfaHupawe M peanusauujy, Kao U esBanyaumjy n KpUTUYKY aHanusy
pesynrtarta.

ObyxBata OpojHe obnactv oA npefacTaBrbaka UCTOpUje YMETHUYUKMX MoeTuka ca
nocebHMM OCBPTOM Ha OCTBapeHe YMETHUYKOr Jena y jaBHOM MpOCTOpY; UCMMTUBaHA
ofgHoca aBaHrapfe, HeoaBaHrapge W noctgpamckor ussohewa y jaBHOM MNpoCTOpYy;
u3dyyaBawa craTtyca, PyHKUMje 1 3Havaja pasnUuMTUX KYCTOCKMX Mpakcu crnekTakna; Te
Ha Kpajy msyyaBakwe opHoca M3Mely KycTtocupawa crekrtakna u rrnegaoua. Cmucao
pexuje n KycTocuMpawa ChekTakna/cBeTkoBmHe Yy  jaBHOM npoctopy  6uhe
npobnemaTnsoBaH Kpo3 BENNKN B6poj UCTOPUJCKMX 1 CaBpeMeHMX npumepa

Teme koje he 6utn obpaheHe: 1. YBogHO npefnaBawe; 2. Kyctocupawa dectusana y
jaBHom npocTopy; 3. KoHuenTyanusaumja u KOHTEKCT CBeTKOBUHE; 4. deHomeHonorunja
cueHckor amsajHa; 5. Apxutektypa uanoxbw n gorahaja; 6-7. OQusajH BaHNO30puULIHOT
crnekTakna; 8-9. YmMeTHu4ko obnukoBake crnektakna in-situ; 10-11. Mpag kao no3opHuua
— apxuTeKToHWKa crnekTakna; 12-13. CnekTakn u naeHTUTeT- Kyctocupake 1 pexuja; 14.
[Mpouec ecteTcke n KynTypHe mMeauvjaumje; 15. EBanyaumnja KynTypernHux U yMETHUYKNX
pesynTara

1. Janelle Reinelt, Shirin Rai, eds. (2014) The Grammar of Politics and Performance,
London: Routledge
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Bpoj yacosa akTuBHe
HacTaBe

MeToae nssohemna
HacTaBe

OueHa 3Hawba

HasuB npegmeTa
HacTtaBHuum
Bpoj ECIB

Ycnos

Linre ctpyyHe npakce

OueknBaHu nucxoq

Cagpxaj cTpyyHe

2. Schechner R. (1988, 2003), Performance Theory, London: Routledge

3. Eugenio Barba, (2010), On Directing and Dramaturgy: Burning the House, London:
Routledge

4. Getz, Dennis (2007) Event Studies: Theory, research and Politics of Planed Events.
Oxford: Elsevier

5. Quinn, Bernadette (2005) “Arts Festival and the City”, in Urban Studies, Vol. 42 No. 5-
6, pp. 927-943.

6. Waterman, Stanley. “Carnivals for Elites: The Cultural Politics of arts Festivals”,
Progress in Human Geography 22 (1), pp. 55-74.

7. Publ Hauptfleisch, Temple, Lev-Aladgem Shulamith, Jacqueline Martin, Willmar
Sauter and Henri Schoenmakerset, eds. (2007). Festivalising: Theatrical Events, Politics
and Culture. Amsterdam/New York, NY: Rodopi.

8. Bachelard, G. (1994), The poetics of space, Beacon Press, Boston Carlson, M. Places
of Performance (1993): The Semiotics of Theatre Architecture, Cornell University Press,
New York.

9. McAuley, G. (2000), Space in Performance: Making Meaning in the Theatre,
University of Michigan Press

10. Mackintosh, I. (2005), Architecture, Actor and Audience (Theatre concepts), London:
Routledge

11. Kaprow. A. ed. (2003) Essays on the Blurring of Art and Life, University of California
Press, Berkley, Los Angeles, London,
12.  Nick Kay, Nick (2000).
Documentation, Routledge, London
13. Kwon, Miwon (1997), One Place after Another: Notes on Site Specificity, The MIT
Press, Cambridge

Specific  Art:  Performance Place and

aKTuBHa HactaBsa: 45 Teopwujcka HacTasa:30 Bexbe: 15

MpepaBawa, pAuckycuje, npeseHTauuje, CTyauje cnyyaja, MWCTpaXuBadku 3agauu.
CtyneHT he y pagy Ha oBOM NpeaMeTy MponasvTi Kpo3 pasnuuute acnekte aHanuse
oapeheHnx UCTOPUCKUX U CaBPeMEeHNX NpuMmepa, Kao U Kpo3 MpakTUyHe paguoHuue y
Kojuma he ce ncnutmeaTu peauTerbCku NocTynak n nocao kycroca. CtyaeHT he ce kpo3
Bexxbe 1 camocTanHu UCTpaxuBadku paj ynosHaTu ca CBMM acnekTuma pexwije, Anm3ajHa,

APXUTEKTYpe N KyCTOCMpawa jeﬂ,HOI' CnekTakna.

100 noeHa

MpeauncnutHe obaBese 3aBpLUHN ncnnt 60
NPMCYCTBO Ha 4YacoBMMa 10 MpeseHTauuja/peanusauuja
KOHLIernuuja npojekra 30 CTYOEHTCKOr MpojekTa
CTPYYHA MPAKCA

ap Iburbana Poray Mujatosuh
6

[MpeTxogHo nonoxexu ncnut n3 CtpaTernjckor MeHaLMeHTa y Kyntypu (M3 npsor
cemecTpa).

Linre cTpyyHe npakce je ga CTyAeHTU NPaKTUYHO NPUMEHE CTeYeHa Teopujcka 3Hama,
npoBepe CTeyeHe BelTUHe KOMyHuKauumje, TMMCKOr paja, ucTpaxusara, npeseHTtauumje,
ann n ga npogybe yBuAae y NpakTUYHO Morbe Kyntype y Aomahum n mefyHapoaHum
ycrnosuma.

Ouekyje ce Oa CTyOQeHT peanu3yje WNU Y4YecTByje y peanu3aumjy HeKor KymnTypHor
npojekTa unm akTMBHOCTU, @ CTEKHE NPaKTUYHO 3Hake O paay y cneundnyHoj obnacTu
UnM ycroBuma M da CTekHe npodpecuoHanHe KoHTakTe koju he GuTuM oapxaBaHM Kpo3
HEroB Aarbu npodecunoHanHu pag. Takofje ce oyekyje Aa CTyAEHT UCKOPUCTU MPUIUKY
3a npe3eHTauujy cBoje KynTypHe CpeavHe U heHNUX AoMeTa y ApYroj CPeAUHMN Y Kojoj ce
obaBrba crax (YKONMMKO je CTax OpraHvW3oBaH Yy Opyroj 3emibW of 3eMribe nopekna
CcTydeHTa).

Cappixaj CTpyyHe npakce 3aBUCK 0 UHCTUTYLMje Koja opraHuayje npakcy, Tj. of obnactu
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npakce

Jlutepartypa

MeToge nssohemna

OueHa 3Hama

HasuB npegmeTa
Bpoj ECIB

Ycnos

Linre 3aBpLiHor paga

OuyeknBaHu ncxoau

OnwTun cagpxaju

MeTtoge nssohemna

OueHa 3Hawa

KynType Yy Kojoj ce npakca peanusyje. Of cTygeHTa ce oyekyje ykibydere y cneumdunyan
npojekaT WHCTUTyuuje W pag Ha oppeheHuM 3agjaumma Koju Mory O6uTn y OOMeHy
ucTpaxveamwa (Npukynrbawe nogaTaka 3a npojekart), agMUHUCTpauMje npojekTa,
KoopAuHaumje MpojekTHUM aKTMBHOCTMMA, ofHOca ca jaBHowhy, paga ca nybnukom u
noceTvounma, opraHusauvje usnoxbu, dectuBana, KynTypHux pgorahaja wu
MaHudecTaumja n cnmyHo. CTpyyHa npakca npeacraBrba NpakTuyaH pag Ha TepeHy u
TaKo YMHM JOMYHY TeopujckoM oBpa3oBaky Ha OBOM CTYAUjCKOM Nporpamy.

OpabpaHe 6bmubnmorpadcke jeanHuue BesaHe 3a npegmeT u Teme obyxsaheHe CTpyYHOM
npakcoMm.

CtyneHT 6ypa gomeH KynType y kojem he obaBuTu CTpyyHy mpakcy, a y AOrosopy ca
HacTaBHMLUMMAa 3a4Y>KEHUM 3a OpraHusauujy CTpydHe npakce geduHuLle ce MHCTUTyuuja
Unu opraHmnsauuja, kao U KOHKpeTaH 3agatak. CTpyyHa npakca obyxBaTa: UCTpaXmBaydku
pag (aHanu3a opraHusauuje unu paga Ha npojekTy), OopraHn3aLnoHO-NPaKTUYHW pajg
CTyAeHTa, agMnHUCTpUpame npojekTa, eBanyauuja edekata genosaka unu pesyntara
npojekTa y unjy je opraHm3aunjy CTyaeHT 61o yKIbyyeH.

CTyneHT je y obaBe3n fa Hanwvwe n3BeLuTaj o 06aBrbeHoj CTPYYHO] Npakcu Koju ce
ouemnyje, Aa 6y Ha OCHOBY TOr U U3BELLTaja OArOBOPHOr NuLa U3 MHCTUTYLMje Koja
opraHu3yje cTax, Aobuo npeasuieH 6poj 6ogoBa 1 YKyMNHY OLEHY.

100 noeHa
npegucnutHe obaBese 50 3aBpLUHM UCNUT 50
npaxkTn4yHa Hactasa 50 NUCMEHU ncnut 50

3ABPLIHU PAL
14

MonoxeHwn cBu ncnutu npeasufheHn cTyamnjckum nporpaMmom, obaerbeHa CTpy4Ha npakca
ca nogHeTMM wu3BellTajeMm, ogobpeHa Tema of cTpaHe Beha WHTepaucumnnnHapHux
ctyovja YY u ycBOjeH wu3BelWTaj O 3aBpleHoj MacTtep Te3nm oA cTpaHe Beha
WHTepavcunnnuHapHux ctyguja YY.

Lnre 3aBpwHoOr paga je ga nokaxe pfda je CTyAeHT OBMagao MUCTPaXuBaykuM U
aHanUMTUYKUM BeLUTUHamMa Yy oueHMBary CROXeHUX npobnema KynTypHe NonuTuke U
KyNnTYpHOr MeHalMeHTa, Te pasBMO CrnocoBGHOCTM aHanuTU4ke W KoMnapaTuBHe
WHTepnpeTaumje TpaH3MLMOHNX npoLeca y pernoHy bankaHa, EBponu u ceeTy.

Ouekyje ce ga je CTygeHT, KpO3 M3pady 3aBplUHe macTep Te3e, caBrajao Teopujcke
OKBMpE CBOje MOCTaBSbeHe Te3e, METOAOMNOrvjy nucamwa HayydyHor paja, mMeToAonorujy
uctpaxveBawa W obpage nogaTaka, Yynos3Hao peneBaHTHY AoMahy M MHOCTpaHy
nuTepaTypy M CTeKkao CNoCOBOHOCT Aa TEOPETCKM U MPaKTUYHO KOHTEKCTyanusyje CBOjy
Temy.

3aBpLUHN MacTep pag npeacrtasiba cCaMOCTaNHN UCTPaXXUBAYKM pag CTyAeHTa y KoMe ce
OH YMo3Haje ca MEeTOAONOMMjOM MUCTpaxuBawa y obnactuma KynTypHe MOnuTuKe,
MeHaLIMeHTa y KynTypu, CTyamja KynType M coumonoruje Kyntype, kao U oHux obnactu
Koje cy Onwxe BesaHe 3a opabpaHy Temy (eKOHOMMja KynType, KynTypHa npasa,
cneumduryHe obnactu KynType nonyT Mysejcke OenaTHOCTWU, u3gaBallTBa, M3BORHaYKMX
YMETHOCTU, BU3YEINTHUX YMETHOCTW, KYNMTypHOr Hacnefa u CrMYHO M HMMa CPOAHMX
Hayka). HakoH obaBrbeHOr uctpaxuvBara CTYAeHT mpunpema 3aBplHu pag y dopmu
Koja cagpxu crnegeha nornaerba: Yeog, KrbyyHe peun, Teopujckn geo, Victpaxmeayko-
aHanuTUYkM geo, 3akrbydak (MHTepnpeTaTMBHO-KOHUEeNTyanHu pgeo), ANCTpakT Ha
dpaHuyCcKkoM 1 eHrneckom jesuky, lNperneg nutepatype, buorpadumja aytopa. 3aBpLuHK
pag Moxe 6uTn HanncaH 1 ogbpareH Ha CPrICKOM, EHINIECKOM M OPaHLYCKOM je3uKy.

MeHTOpckM pad, Teopujcka W NpakTMyHa UCTpaxuBaka, adHanu3e nogartaka,
UCTpaxuBame peneBaHTHUX U3Bopa 1 nuTepaType.
100 noeHa
Papg ce ouemnyje 36upHOM OLEHOM NUCaHor gena pag U ycmeHe ogbpaHe.
Mucmenn pag: 70 noeHa YcmeHa ogbpana: 30 noeHa
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HacTtaBHMUM u capagHuLum

BehuHa npodecopa Ha MHTepAMCUMNNUHAPHUM CTyAunjaMa Cy HacTaBHUUW dhakynTeTa YHUBep3nTeta ymMeTHOCTH.
Mo no3uBy ce aHraxyjy W HacTaBHUUM APYrMX YHWBEpP3uUTeTa M3 3eMibe U MHOCTPaHCTBA, Kao M UCTaKHYTU
CTpyYHaUM 1 cTBapaoum M3 obnacTu U3 Kojux ce opraHusyjy cryavje. OBakaB cacTaB YCNOBIbEH je€ YMHEHULOM Aa
cy obnacTtu Koje ce n3y4aBajy HOBe.

KBanuteT n pasHOBPCHOCT HacTaBHOr ocobrba Ha mactep ctyamjckom nporpamy "YHECKO kategpa - KyntypHa
nonuTMKa U MeHaLMeHT" 3aCHMBa Ce Ha Hamepu Aa ce CTBopu MehyHapo4HO Npu3HaTh CTYAMjCKu nporpam koju he
NPYXUTK 3HaHa U KOMMNEeTEHUMje afeKBaTHE Pa3HOMMKUM yCnoBUMa M cucteMmMma paga y kyntypu. 36or Tora ce
aHraxyjy nponopumoHanHo gomahu, permoHanHu (bankaHckun) u MefyHapodHM CTpyYHsaLm U npegaBayn Koju umajy
Oyroroavilke WCKYCTBO, Kako Yy MefarolwkoM pady, Tako W Yy npakcu, MehyHapoaHUM UCTPaxKuBaYKUM,
eayKaTVBHMM U YMETHWYKMM npojekTuma. banaHc namehy akagemckor v npakTU4YHOr paja je yCnocTaBSbeH He
CaMO KpO3 aHraxkoBawe CTpydH-aka M3 oba cektopa, Beh M KpO3 aHraxxoBak€e OHMX CTpyYrbaka Koju cy camu u
negarosv 1 npakTn4apu.

HactaBHuuu gomnase 13 pasnuuuTnx cpeguHa u kynTypHux cuctema (Cpbwja, Xpeatcka, byrapcka, PymyHuja,
®paHuycka, KaHaga, Ayctpuja, EHrnecka uta.), wro omoryhaesa ga ce ctygeHTuma npubnuxke v M3 npeBe pyke
npeacTtaBe pasnuMuMTi MOLENW KyNTypHE NOMWUTUKE, opraHusauuje y KynTypu u nermcnatvmee y obnactu Kynrype.
Trme ce Takohe NOACTMYE MHTEPKYNTYyparHu Aujanor n npeeBasunaxerwe KynTypHux 6apujepa, anu n cdopmmpare
3ajegHuue npodpecMoHanaua Koju HacTaerbajy npodecuoHanHy capaglky W HakOH 3aBplueTka CTyaujckor
nporpama.

AHraxxoBaHu HacTaBHMLM UMajy 3HA4YajHO UCKYCTBO Kao npegasayn y MefyHapoOHVM OKBMPUMA, LUTO OMPUHOCHK
pa3HOBPCHOCTM M noborbluakwy MeTogornorvje paga, 6oraTcTBy maTepujana Koju ce HyAu CTyAeHTMMa, anu u
MOACTUYE Aarbe ycaBpluaBake CTydeHaTa Kpo3 ocTBapuBare MeflyHapodHUX KOHTakaTa U capafhe Y HVXOBOM
nNpodeCcnoHanHoOM Xu1soTy.

Jlncta HacTaBHMKa KOju y4yecTBYjy y peanusaumju UHTEpOUCLMNINHAPHUX NporpaMa ce CBake LUKOJICKe roguHe
Jonykwasa U Meha Y 3aBUCHOCTW Of MPOrpamckuMx cagpxaja u cneumduyHUX MHTepecoBawa CTyAeHaTa, Kao M
Tekyhux mefyHapoOHuUX UCTpaxuBadkmnx npojekata y koje je Kategpa ykrbydeHa. lNpe noyetka LUKOMCKe roAauHe,
Ha npeanor CTpyyHor Tena, ogHocHo, Beha wHTepaucuunnuHapHux ctyamja CeHaT YHuBepauteTa yMeTHOCTU
BepUdUKYje HMUXOBO aHraxoBahe.

Jlncta HacTaBHUKa

1. pp Munena Oparnhesuh Lewwnh, pegosHn npodecop, PakynteT ApamMCKUX YMETHOCTH, YHUBEP3UTET
ymeTHoCTU y beorpagy

2. op AnekcaHppa JoBuheBuh, pegosHu npodecop, YHusepauteT La Sapienza, Pum, NTanwuja

3. ap HeeeHa [dakoBuh, pegosHu npodecop, PakynteT ApamCcKMX yMETHOCTU, YHMBEP3UTET YMETHOCTU Y

Beorpagy

4. pap MapuHa Mapkosuh, pegosHu npodecop, ®akynteT ApaMCKUX YMETHOCTU, YHUBEP3UTET YMETHOCTU Y
Beorpaay

5. WBana Bujyh KomuHau, pegosHu npodecop, ®akynteT ApaMCKMX YMETHOCTH, YHUBEP3UTET YMETHOCTU Y
Beorpaay

6. ap OomuHuk Caro AlyBopy (Dominique Sagot-Duvauroux), pegosHU npodecop, YHUBep3uTeT y AHXeY,
n Paris | Panthéon Sorbonne

7. ap Hukona Wyuvua, pegosHu npodecop, PakynTeT IMKOBHUX YMETHOCTU, YHUBEP3UTET YMETHOCTU Y
Beorpagy

8. nap JeneHa TogopoBwuh, pegosHu npodecop, PakynTeT IMKOBHUX YMETHOCTU, YHUBEP3UTET YMETHOCTU Y
Beorpagy

9. npp MoHuka Mokpe (Monika Mokre), BaHpegHu npodecop, Bebctep YHusepauteT y beuy, 2010 n
Ayctpujcka Akagemunja Hayke

10. pp Kamuj XKutan (Camille Jutant), BaHpeaHu npodecop, MHCTUTYT 3a KOMyHUKauuje, YHUBep3uTeT
Jlymmnep Jnow 2, dpaHuycka

11. pp ®unun Teje (Philippe J. Teillet), BaHpeaHu npodecop, YHusepanteT lNjep MeHgec ®paHc, NHcTuyT 3a
nonuTu4yke Hayke, peHobn,dpaHuycka

12. pp UBaH MepeHuua, pegosHu npodpecop, PakynTeT ApamCKMX YyMETHOCTU, YHMBEP3UTET YMETHOCTU Y
Beorpaay

13. pp AHa MapTuHonu, BaHpeaHu npodecop, PakynTeT ApaMCKUX YMETHOCTU, YHUBEP3UTET YMETHOCTM Y
Beorpaay

14. pp CeneHa Pako4yeBuh, goueHT, akynteT My3nyke yMETHOCTU, YHUBEP3NUTET ymeTHOCTM Y Beorpagy

15. pp Cno6opaH LiBejuh, pegosHu npodecop, Punosodckn dakynteT, YHuBepautet y beorpagy

16. pp Npeapar LiBeTnyaHuH, goueHT, Pakyntet ymeTHOCTU Huw, YHnBep3uTeT y Huwy
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17. ap Nopax Tomka, goueHt, TUMC, YHusepantet EAYKOHC

18. pp Jlupuja Bapb6aHoBa (Lidia Varbanova), BaHpegHu npodecop, PakynteT 3a MeHalIMeHT, LIoH MoncoH
wkona 6usHuca, Yuusepautet KoHkopawnja, MoHTpean, KaHaga

19. pp AnekcaHpgap Bpkuh, goueHT, Goldsmiths, University of London

20. ap UpeHa Puctuh, BaHpeaHu npodecop, PakynteT gpamCKMX yMETHOCTH, YHUBEP3UTET YMETHOCTU Y
Beorpaay

21. pgp Cuneuja JecTtpoBuh, pegosHu npodecop, University of Warwick, Great Britain

22. pp AnekcaHpgpa MunosaHoBuh, goueHT, akynTeT ApaMCKMX YMETHOCTU, YHUBEP3UTET YMETHOCTU Y
Beorpaay

23. ap MunaH Nonaguh, BaHpeaHu npodecop, Punosodcku hakynteT, YHnBep3uteT y beorpagy

24. pp JburbaHa Poray MujaTtoBuh, Hay4yHu capagHuk, MHCTUTYT 3a nosopuwite, counm, pagmno un TB,
dPakynTeT 4pamMCKnx yMETHOCTH, YHUBEP3UTET YMETHOCTH

25. JeneHa MutpoBwuh, goueHT, PakynteT gpamcknx yMeTHOCTU, YHUBEP3UTET YMETHOCTHU

Jlncra capagHuka

1. pp HuHa MuxarsuHau, acucteHt, PakynteT gpamcknx yMeTHOCTH, YHMBEP3UTET yMeTHOCTU y Beorpaay
2. pp CeetnaHa Bonwuu, acncteHT, ®akynTeT NMKOBHUX YMETHOCTU, YHUBEP3UTET YMETHOCTU ¥ Beorpaay
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Buorpacmumje HacTaBHUKa U capagHUKa

Munena [iparnhesuh Wewwuh

3Bare penoBHM npodecop
HaauB MHCTUTYLMjE Y KOjOj HACTaBHUK paau ca dakynTeT Apamckmx yMeTHOCTH
NyHUM paHUM BpEMEHOM U 0f Kaaa YHuBep3uTeT ymeTHoCTH y Beorpagy, og 1978
Yxa Hay4yHa OHOCHO YMETHUYKa obnact MeHalMeHT y kynTypu
Axapgemcka kapujepa
loguHa WHeTutyumja Obnact
dakynTeT ApamCK1X YMETHOCTH

MeHaymeHT y KynTypu u Meguju

M3bop y 3Batbe 1994 YHuBepauteTa ymeTHoCTH y Beorpaay, MACOBHX KOMYHUKALIa

pedoBHM Npodecop
dunonowwku dakynTeT YHuBepauteTa y

[okTopat 1990 Beorpany KhoixeBHE Hayke - KOMyHWKororuja
dakynTeT ApaMCKuX YMETHOCTM Hayke 0 ApamckuM yMeTHoCT/MA -
Maructpatypa 1981 y y Ap y y obnacTui opraHusauuje KynTypHo-
HUBep3uTeTa yMeTHOCTM Y Beorpagy YMETHAIKAX [ENATHOCTH
dakynTeT Apamckux yMETHOCTH Opranusaumja KynTypHo-
Runnowa 1975 YHuBepauTeTa ymeT. y beorpagy YMETHUYKWNX [AeNaTHOCTU
Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKONCKO] roauHM
P.b.  HasuB npegmeta BpCTa cTyanja
. Mactep KynTypHa nonutika 1
1. CrTparternjckn MeHaLMEHT y KynTypu verayvenT, WIC VY y Beorpaay
. Mactep KynTypHa nonutika 1
2. JugepcTBo 1 pa3soj KpeaTBHUX TUMOBA meraymeHT, WIC VY y Beorpaay
3. MonnTuke cecTmBana U3Bofhaukux yMETHOCTH Macrep Kyntypra nonutuia

MeHatmeHT, OC YY y beorpagy

PenpeseHTatnHe pedepeHLe (MuHMManHo 5 He ue og 10)

1. Culture and Sustainability in European Cities: Imagining Europolis (Routledge Studies in Culture and
Sustainable Development) (ca N.Duxbury, S. Hristova), Routledge, llongoH, 2015.
KynTtypa - MmeHalMeHT, aHumauuja, mapkeTuHr (ca b. CtojkoBuhem), 6.13a, Knvo, Beorpag, 2007.

3. "MeHaymeHT ymeTHOCTU y TypOyneHTHUM okonHocTuma" (ca C. Jparojesuhem), Knno, beorpag,
2005.Art management in turbulent times: adaptable quality management, Boekmanstichtung,

Amsterdam, 2005
MapkeTuHr y ymeTHOCTU, 360pHIK papoBa (npupefueay), ®LY, beorpag, 1992

5. "WHTepkynTypHa Meaujaumja Ha bankany" (ca C. [parojeBuhem), OKO, Capajeso, 2004.
6. YmetHocT v antepHatusa, Y, beorpag, 1992

7. Controversies and challenges of media policy within cultural policy, in: Culture. Market. Society, Acta
Academiae Artium Vilnensis, n. 50, Vilnius 2008, pp. 329 — 350,

8.  Education for Cultural Cooperation — one step towards transnational European Space, International
Conference: Education: Art & Media, Zbomik Fakulteta dramskih umetnosti, Beograd 2008.

9. Cultural Diversity Based Projects and Its Effects on Sustainable Development (with Liljana Simi¢ and
Jean Pierre Deru), in: The Sustainability of Cultural Diversity, Milano, 2010.

10. Informal artists NGO networks (pp. 127-130) & Characteristics of individual countries — Serbia (with

Dimitrije Vujadinovi¢ & Natalija StoSi¢), pp. 167-174, u knijizi: Mobility of Artists and Cultural Professionals
in South Eastern Europe, ed. Dimitrije Vujadinovi¢, Balkankult fondacija, Beograd, 2009.

36MpHU nofaLm HayyHe, OFHOCHO YMETHUUKE WU CTPYYHE aKTUBHOCTW HACTaBHUKA

YkynaH 6poj untata 63 SCI nucra; 222
YkynaH 6poj pagosa ca SCI (SSCI) nucre 14
YcaspluaBara Yuusepautert Pariz VIII-Vincennes (DEA), 1976/77) u Pariz V Sorbonne (1977/78)

[lpyrv penesaHTHM nogauy:

Pektop YHusepauteta ymetHoctn (2000-2004); YUnan HaumoHanHor CaBeta 3a Hayky 2006-2010;3a JonpuHOC pasBojy

obpasoBara M KkynType gobuna je BUCOKO npusHawe MuHuctapcTa 3a obpasoBawe UM uUCTpaxwuBawa Penybnvke

OpaHuycke - Butes komaHaupckor pefga «Akagemckux nanmu» (2003.). MpencemHuk EBponckor xupuja 3a gogeny
25



Harpage Mrnagom UCTpaxusady y AOMEHY KynTypHe nonuTuke (Amctepaam). YnaH oabopa WHTepyH1BEp3nTeTCKOr LieHTpa
y [y6poshuky. Mpodecop no nosuBy Ha 6GpOjHMM yHWMBEp3UTEeTMMa LuMpoM cBeTa: EBponcka gunnoma KynTypHor
MeHalmeHTa, bpucen (1990. oo gaHac), Maructapcke CTyauje KynTypHor MeHalMeHTa Ha MOCKOBCKO] LUKOSIM EKOHOMCKUX
W apywTBerux Hayka (1999-2001), EBponcku nporpam KynTypHor MeHaymeHTa y [iwxony (1996-2000), Jnowy Il 1998 no
panac, University of Buffalo, 2006, University of Jyvaskyla, Finland 1999, 2008, uta. Qupektop Mporpama neTke LWKone
LlenTpanHoeBponckor yHuBep3uTeTa y BygumnewTu: MHoBaTWBHE KynTypHE MOMMTUKE U KYNTYpHU MeHaumeHT (1999-
2000, 2007). KogupekTop nporpama PegeduHucamwe KynTypHux naeHtuteta JyrouctouHe Espone (ca gp Hapgom LBo6
hokuh) y NHTepyHuBepauTeTckom LeHTpy Y [yb6poBHuky, Penybnnka Xpeatcka (2000, 2001, 2002)
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Kamuj XyTan (Camille Jutant)

3Batbe

Ha3aus MHCTUTYLMje y KOjoj HAaCTaBHWK paam ca
NyHUM pagHAM BPEMEHOM W 0 Kapa

BaHPeHN Npodecop

WHCTUTYT 33 KOMyHUKaLuuje, YHnBepauteT flymuep JlnoH 2, 2015

Yxa Hay4yHa OHOCHO YMETHUYKa obnact MEHaLIMEHT Y KynTypu
Akagemcka kapujepa
lopnHa WHeTutyumja Obnact

MHCTUTYT 33 KOMyHUKaLMje, YHUBep3uTeT .
N360p y 3Barbe 2015. lymviep Mok 2 MEHaLIMEHT y KynTypu u meauja
[okTopat 2011. YHnBepauTeT y ABUHOHY KOMyHUKonoruja
Cneumjanusauuja 2012. ﬂa6opar9pvua sa vsaj, Hanpepwa wkona TexHomnoruja v au3ajH

WHAycTpujckor auajHa y Mapuay
Maructpatypa 2005. Mapua IV CopboHa YHusepautet KOMYHUKOROrja
[unnoma 2001. YhusepsuteT Komnnytenc y Magpuay KOMyHUKonoruja

Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKONCKO] roaunHM
P.b.  HasuB npegmeta BpCTa cTyanja

1. MapkeTuHr y kynTypu

Mactep KynTypHa nonutuka u
meHatmeHT, NOC YY y beorpagy

PenpeseHTatuBHe pedepeHue (MuHumanHo 5 He Buie og 10)

1.

7.

Farchy, J, Jutant, C, (2015), « La seconde vie des biens culturels dématérialisés : livre, musique, vidéo, jeu-
vidéo », a paraitre Les Cahiers de TEMNS, Presses des Mines

Jutant, C, Bobroff, J, (2015) « Objets de médiation de la science, objets de design : le cas du projet Design
Quantique », a paraitre Communication et langages n°183

Jutant, C, Patrin-Leclere, V, (2014) « Les formats en concurrence : Le Jeu de la mort, faux jeu, vrai
documentaire », MEI n°39

Jutant, C, (2013) « Construction d’'un rle : les membres du public dans les plateaux de jeu
télévisé », Effeuillage, 2, Université Paris IV- CELSA

Gentes, A, Jutant, C, (2012) « Nouveaux médias aux musées. Le visiteur équipé », Culture et Musées, 19

Gentes, A, Jutant, A, (2012) “The Game Mechanics of Pervasive Applications: Visiting the Uncanny”, New
Review of Hypermedia and Multimedia, vol. 18, 1-2

Jutant, C, (2010), « « La zone Xtréme » et ses publics télévisés : situations de communication multiples et

ajustements permanents », Communication et langages, 166, Théme : « Ol va la télé ? »

361pHY nofaLm HayyHe, OGHOCHO YMETHUYKE U CTPYYHE aKTUBHOCTW HAacTaBHWUKa
YkynaH 6poj umtata oko 20
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Nuauja Bap6aHoga (Lidia Varbanova)

3Bare BaHpeaHu npocecop
Ha3aus MHCTUTYLMje y KOjoj HAaCTaBHWK paam ca [ecayTenc wkona meHaymeHT, Meklun YHusepsuret y
NyHAM paHUM BPEMEHOM W 0 Kaja Montpeany, KaHaga ,2015
Yxa Hay4yHa OHOCHO YMETHUYKa obnact €KOHOMM]a - MapKETUHT YMETHOCTM
Akagemcka kapujepa
lognHa WHcTutyumja O6nact
N360p y 3Barbe 2010. akynrer sa MexaymenT, Llow Moncow . MeHayMeHT 1 ekoHOMUja
Lwkona busHuca, YHueep3utet KoHkopauja
[okTopat 1992. WHcTuTyT 3a cTyamje paga, Codmja MeHaLIMeHT 1 ekoHoMuja
Cneuujanusauuja 1994/95.  Open University, London MeHaLIMeHT
MarucTpatypa 1985. YHMBepaleeT 3a HauVIoHarHy 1 CBeTCKY MEHBUIMEHT
exoHomujy, Codpuja, Byrapcka
[nnoma 1984. YHUBEP3NUTET 3a HaLMOHamHY U CBETCKY eKOHOMMa

ekoHomujy, Codpuja, Byrapcka

Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKONCKO] roauHM
P.B. HasuB npeameTa BpCTa cTyauja

MacTtep KynTypHa nonutuka v
meHaymenT, OC VY y Beorpaay

Macrep KyntypHa nonutuka u
meHaymenT, AC VY y Beorpaay

1. Crpaterujckn MeHaLMeHT Y KynTypu

2. MapkeTuHr y kynTypu

PenpeseHTatuBHe pedepeHue (MuHumanHo 5 He Buie og 10)
1. The Online Power of Users and Money: Can Culture Gain?, CULTURELINK series 2008

2. Sharing in Diversity, a viewpoint, in: Managing Diversity book, European Cultural Foundation, 2008

3 The European Union Enlargement Process: Culture in between National Policies and European Priorities, The
Journal of Arts Management, Law and Society, May, 2007

4 Managing Information Flow through Cultural Portals, In: The Emerging Creative Industries in Southeastern

Europe, CULTURELINK series, Zagreb. Croatia, 2005, p.157
Mind the Financial Gap! Rethinking State Funding for Culture in South-East Europe, In: The Arts, Politics and

5. Change: Participarive Cultural Policy Making in South-East Europe, Boekman Foundation, Amsterdam, 2005,
p.122
6 What Contribution can Cultural Educational Policy and Practice make to Social, Economic and Cultural
' Competencies of Our Nations? , In: CatalystConference Discussion Papers, 2005
7 Cultural Policy and Management In Central Asia (training series), with Sanjin Dragojevic, UNESCO, Almaty,
2004
8. The Enlargement as Seen in Bulgaria., in: Culture International, Dec2003-Jan2004, p.13
30vpHK nofaum HayyHe, OJHOCHO YMETHWUYKE M CTPYYHE aKTUBHOCTU HACTaBHMKA
YkynaH 6poj umtata npeko 20
- FULBRIGHT fellowship in Cultural Economics
YcaBpLuaBara - Fellowship Grant by the Japan Foundation for a visiting researcher on Public

Private Sector Co-operation in Japan, residency at the Chukyo University, Nagoya, Japan

[lpyrv penesaHTHM nogauy:

Mpepasay Ha City University London, LleHTpanHo-eBponckom yHuBep3uTeTy Yy Byoumnewutu, cnorbHM eBamyatop Ha
Utrecht School of Arts, XonaHauja, capagHuk EBponcke kyntypHe coHpaumje, YHECKO, notnpeacennuk Kanapckor
yapyXewa WCTpaxuBadya, unaH ynpasHor opbopa ®oHpaumje ®uukapango, TopwHo, capapHuk Caseta Epone u
WHctuTyTa 3a oTBopeHo ApywTso, 6una je ypedHuk International Journal in Cultural Policy (Routledge), kao w
noTnpeaceHNK €BPONCKE MPEXE KyNTYPHUX afMUHUCTPATUBHUX TPeHUHT LieHTapa (ENCATC).
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®unun Teje (Philippe Teillet)

3Bate BaHpegHu npodecop
Ha3aus MHCTUTYLMje y KOjoj HAaCTaBHWK paam ca YhusepsuteT ljep Mengec ®paHc, VIHCTUTYT 3a NonuThuKe Hayke,
NyHAM paHUM BPEMEHOM W 0 Kaja peHobn,dpaHLycka, 2005.
Yxa Hay4yHa OHOCHO YMETHUYKa obnact KyntypHa nonutuka
Akagemcka kapujepa

loguHa WHcTutyupmja O6nact
M3bop y 3Batbe 2005 p::;ggﬁ;;;ﬁ?yﬁque Hayke, KynTtypHa nonutuka
[JoxkTopat 1992 YuusepauteT PeH | (Rennes 1) KynTypHa nonutuka
Maructpatypa 1985 YuuBepauteT PeH | (Rennes ) KynTypHa nonutuka
[unnoma 1980 YHusepsuteT y Anxey, PpaHuycka Mpago
Cnvcak npegmeTa Koje HacTaBHWK ApxK Y Tekyhoj LWKOMCKOj roauHM
P.b.  HasuB npegmeta BpCTa CTyauja
1. KynTypHa nonutuka 1 kyntypHa npasa

PenpeseHTatnHe pedepeHLe (MuHMManHo 5 He ue og 10)

1.

6.

« Les projets culturels urbains au prisme de la métropolisation », avec E. Négrier /L'Observatoire/, (2008)
n°34, p. 21-23

« La montée en puissance des territoires : facteur de recomposition ou de décomposition des politiques
culturelles ? », in. Jean-Pierre Saez (dir.), /Culture et Société/, éditions de [IAttribut,
2008, p. 90-107.

Rapports de recherche __(avec E. Négrier), /L’intercommunalité culturelle en France/, Observatoire des
Politiques Culturelles, 2007, 350 p

« Demandez le programme — La culture dans les programmes présidentiels », /L’Observatoire/, 2007, n°31,
p. 9-13.

"Publics et politiques des musiques actuelles", in. O. Donnat, P. Tolila, /Le(s) public(s) de la culture/, Paris,
Presses de Sciences Po, 2003, p.155-180.

(avec J. Le Bohec) "La musique adoucit-elle les moeurs ?", in Y. Bonny, J-M. de Queiroz, E. Neveu (dir),
/Norbert Elias et la théorie de la civilisation/, Rennes, PUR, 2003, p. 209-228.

36MpHU nofaLm HayuHe, OGHOCHO YMETHUUKE WU CTPYYHE aKTUBHOCTW HACTaBHUKA

YkynaH 6poj uutata 45

[lpyrv peneBaHTHW Nogaum:

capagHuk ObcepBaTopuje KynTypHUX nonuTuka, FpeHobn; yyecTBoBao y Behem Gpojy Hay4HO-UCTpaxmBauKiX NpojekaTa
CNRS (HaunoHanHor LeHTpa 3a Hay4yHa uctpaxusarba PpaHuycke); unaH ENCATC mpexe.
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MoHuka Mokpe (Monika Mokre)

3Bare BaHpeaHu npodecop
Ha3auB MHCTUTYUMje Yy KOjoj HACTABHUK pagm ca Bebctep Yhusepautet y Beuy, 2010 u Ayctpujcka Akagemuja
MyHUM pafHUM BpEMEHOM U 0f Kaaa Hayke, 1991
Yxa Hay4Ha OAHOCHO YMETHU4Ka obnact KyNTypHa nonuTuka
Axagemcka kapujepa
lopuHa WHeTutyupmja O6nact
/1360p y 3Bar-e 2010 Bebctep YHusepanteT y beuy KynTypHa nonnTika i MEHaUMEHT y
KynTypu
[okropat 1991 Yhusepantet y bevy Meauju 1 KoMyHuKauuja
MarucTpatypa 1990 YHusepsuteT y beuy Meauj1 1 KOMyHWKaLuja
Cnucak npeameTa Koje HacTaBHWUK APXK Y Tekynoj LKOMCKO] roAnHN
P.B. Ha3uB npeameTa BpCTa cTyauja
1. KyntypHa nonutuka 1 KynTypHa npasa Macrep Kynrypra onutuka 1

meHaymenT, OC YY y Beorpagy

Penpe3seHTatusHe pedepeHue (MuHuManHo 5 He Buwe og 10)

Monika Mokre, Birte Siim (eds.), Negotiating Gender and Diversity in an Emergent European Public Sphere
(Gender and Politics), Basingstoke: Palgrave Macmilian 2012.

Cul ture in the EU’s External Relations: Bridging the Divide? Surrey: Ashgate 2011 (Ed. jointly with J. Batora)
Democracy Needs Dispute: The Debate on the European Constitution. Frankfurt: Campus, 2009 (ed. jointly with
C. Bruell and M. Pausch.

European Public Spheres and Intersectionality, in: Mokre, M./ Siim, B. (Eds.), Intersectionality and the European
Public Sphere. Gender and Ethno-national Diversity in the European Union. Houndmills: Palgrave MacMillan
(forthcoming) (jointly with Birte Siim)

EU’s Gender and Diversity Policies and European Public Spheres, in: Mokre, M./ Siim, B. (Eds.), Intersectionality
and the European Public Sphere. Gender and Ethno-national Diversity in the European Union. Houndmills:
Palgrave MacMillan (forthcoming) (jointly with Anette Borchorst)

Inclusion and Exclusion in the European Public Sphere. Intersections of Gender and Race, in: Javnost-the public,
Vol. 19 (2012), No. 1, 35-50, (jointly with Cornelia Bruell and Birte Siim).

36MpHK nogaLm Hay4yHe, OIHOCHO YMETHUYKE W CTPYYHE aKTUBHOCTM HACTaBHMKA
YkynaH 6poj uutaTta 30
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Mpeapar LiBeTu4aHuH

3Bare JOLEHT

Ha3aus MHCTUTYLMje y KOjoj HAaCTaBHWK paam ca
NyHUM pagHAM BPEMEHOM W 0 Kapa

Yxa Hay4yHa OHOCHO YMETHUYKa obnact Couwuonoruja
Akagemcka kapujepa

GakynTeT yMeTHOCTW YHuBEpauTeTa y Huwy

lopuHa WHctutyymja Obnact
N360p y 3Bare 2015 ®dakynteT ymeTHOCTH Y Huwy Couwonoruja
KomnnemeHTapHe Hayke

N360p y 3Bare 2012 ®akynteT 3a cnopt 1 Typuzam TUMC
MeHalMeHTa 1 BusHuca y Typusmy
[JoxkTopart 2011 dunosodckn thakyntet y beorpagy Couwonoruja
dunosoduja
1098 London School of Economics " qw”_
' Couuonoruja ymeTHOCTH
Maructpatypa 1997, dunosodcku akynteT y beorpagy ) i
1995 Central E University P WcTopuja n dunosoduja
entral European University Prague YMETHOCTH
[unnoma 1982 dunosodcku pakynteT y Huwy Couvonoruja
Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKOMCKO] roaunHM
P.B. HasuB npeameTa BpCTa cTyauja
Mactep KynTypHa nonutika u
1. KynTypHa nonutuka 1 kyntypHa npasa

meHaymenT, MOC YY 'y beorpagy

PenpeseHTatuBHe pedepeHue (MuHumanHo 5 He euie og 10)

1 Cveticanin P, Mangova, |. and Markovikj, N. (eds) (2015), A Life for Tomorrow. Social Transformations in
' South-East Europe, Institute for Democracy Societas Civilis Skopje
2. CuvetiCanin, P. (2014), Polje kulturne produkcije u Srbiji, Most, Zavod za kulturu Vojvodine, broj 2

CvetiCanin, P, Gavrilovi¢, D, Spasi¢, | (2014): Strategies and Tactics in Social Space: The Case of Serbia,
Social Science Information Sur Les Sciences Sociales, 53 (2), June 2014, ISSN 0539-0184

Cveticanin, P. (ed) (2012), Social and Cultural Capital in Serbia, Ni§, Centre for Empirical Cultural Studies
of South-East Europe

Cveticanin, P. (2012): Kulturne prakse u Boki Kotorskoj, Kotor, Expeditio

CvetiCanin, P. (2012): Prilozi za program razvoja kulture opstine Kotor 2012 - 2016, strateski plan razvoja
kulture opstine Kotor, Kotor, Expeditio
CvetiCanin, P: (2012): Strateski planovi kulturnih ustanova iz jugoistocne Srbije, Nis: OGI

CvetiCanin, P, Popescu, M. (2011): The Art of Making Classes in Serbia: Another Particular Case of the

Possible, Poetics 39, 444-468, ISSN 0304-422X

9 Cveticanin, P. i Milankov, M. (2011): Kulturne prakse gradana Srbije, Beograd, Zavod za proucavanje
kulturnog razvitka

10. Cuveticanin, P. (2007): Kulturne potrebe, navike i ukus gradana Srbije i Makedonije, Ni§, OGI

©

©® N o o &

361pHK nofaLm Hay4He, OJHOCHO YMETHWNYKE M CTPYYHE aKTUBHOCTU HaCTaBHIKa
YkynaH 6poj uutata
YkynaH 6poj pagosa ca SCI (SSCI) nucre 2

TpeHyTHO ydelwhe Ha npojekTuma [Jomahu MehyHapogru 3
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MapuHa Mapkosuh

3Bate PepnosHu npocecop
Ha3auB MHCTUTYLMje y KOjoj HaCTaBHWK paam ca ®dakynTeT ApamMCKUX YMETHOCTW YHMBEP3NUTETa YMETHOCTH Y
NyHUM paJiHUM BPeMEHOM 1 of] Kaaa Beorpapy; on 1984.
Ya Hay4Ha OAHOCHO YMETHUMYKa obnact [nyma
Akagemcka kapujepa
lopnHa WHeTutyumja Obnact
Wa6op y 38atee 2001. dakynTeT ApamcKi1X YMETHOCTH Fnyma

YHuBepauTeTa yMmeTHOCTH Y Beporpaay
[okTopcke HayuHe cTyauje

[JoxkTopat 2012. dakynTeT ApamCcKiuX YMETHOCTH MeHayMeHT KyrType U Meavja
Hayka 0 KHbIXEBHOCTU Ca TEOpUjOM

Maructpatypa 1986. dunonowku dakynTeT y Beorpagy KI-bZ)KeBHOCTI/I Py

[unnoma 1979. dakynTeT Apamckux yMETHOCTH Inyma

Cnucak npeameTa Koje HacTaBHWK ApXK Y Tekyhoj LWKOMCKOj rognHi

P.b.  Haaue npegmeta BpCTa CTyauja

5. MeHayMeHT WHTEPKYNTYpanHUX YMETHUYKIX NpojekaTa Macrep Kynrypra nonutuia 1

meHaymenT, MOC YY 'y beorpagy

PenpeseHTatnHe pedepeHLe (MuHMManHo 5 He suwe og 10)

1.

2.
3.
4

Komunikacijske vestine : praktikum za menadzere u kulturi, Beograd: Clio, 2015.
Poslovna kominukacija sa poslovnim bontonom, Beograd: Clio, 2003.

Glas glumca, Beograd: Clio, 2002.

Poslovna komunikacija — Oblikovanje govora u odosima sa javno$¢u, Beograd: Clio, 2000.

Llexkcnup u nokpem - ucmpaxusare enusabemaHcke KoHgeHuje anyme, 3agyxbuHa AHgpejesuh, beorpag,
1998.

Yyeuwhe v nanaratbe Ha kKoHepeHUmjM "Ynora 1 JOMPUHOC YCTaHOBa KYNTYpe Y Kpeupakby TypUCTUYKOT
npoussoga’, 2015.

Wanarawe: Apmukynayuja u 2080pHa peanusayuja. OcamHaectn negarolwku POPYM cueHckux yMeTHOCTH,
dakynTeT Mysnuke ymetHocTH, 2015.

Wanarame: LLikorosarme Ha yMemHUYKuM gakymemuma: NnpUMeHa e1yMadkux mexHuka y
UHCMUMYyUoHanHoM no3opuwmy, meflyHapoaHa koHdepeHumja ,MeHaLMeHT ApaMcknx YyMETHOCTU 1 Meauja’,
dakynTeT apamckux ymeTtHocTn y Beorpaay, 2013.

Wanarawe: MHmepducyuniuHapHuU Kapakmep Hacmase npoghecuOHanHuUX 8eWMUHa U HeH 3Hayaj 3a obnacm
MeHaymeHma u npodykuyuje y Kynmypu u medujuma, MefyHapoaHa koHdepeHumja ,MeHaLMeHT KynType n
Meauja y OpywTBy 3Hara“, PakynteT gpamckux ymeTHocTu y beorpagy, 2011.

36vpHK nopaum Hay4He, OJHOCHO YMETHWYKe W CTPYYHE aKTUBHOCTU HaCTaBHMKa
YkynaH 6poj uutata 10

[obutHuk je 3natHe nnakete ca noserbom (2007) kojy noaerbyje YHuBepanteT ymeTHocTH y Beorpagy.
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Anekcangap bpkuh

3Bame [OLEHT
Hasue MHCTUTYLMjE Y KOjoj HACTABHUK paam ca Goldsmiths, University of London
MyHUM pagHUM BPEMEHOM U Of Kaja (oa geuembpa 2016. roguHe)
Yxa Hay4yHa OAHOCHO yMeTHI4Ka obnact MeHaumeHT y kynTypw/KynTtypHa nonutika
Axagemcka kapujepa
lopuHa WHcTutyumja O6nacrt
/360p y 3Bare JOLEHT LASALLE College of the Arts, Singapore Menaywment y kynrypuKynrypHa
nonuTrka

flokTopar 2013, ®akynTeT ApaMCKUX YMETHOCTMH, MeHaumeHT y kynTypu/KyntypHa

YHuBep3uTeT ymeTHoCTH y Beorpagy nonuTuka

LleHTap 3a nHTepanCLUMNNNHApHe
MarvcTpatypa 2010. nocneguniiomcke CTyauje, YHuBepautet CueHckm gusajH

ymeTHocTH y Beorpagy

Cass Business School, City University,
MacTep 2005. London MeHaymeHT
OcHoBHe cTyauje- 2004, dakynTeT ApamMCKUX YMETHOCTH, Mo30pHLHA 1 A0 MPOAYKUMa
mactep YHuBep3uTeT ymMeTHoCTH y Beorpagy
Cnucak npeameTa Koje HacTaBHUK APXK Y Tekynoj LUKOMCKO] roanHN
P.b.  HasuB npegmeTa BpCTa cTyaMja

. Mactep KynTypHa nonutuka u

1. MeHaLIMEHT MHTEPKYNTYparHUX yMETHUYKUX NpojekaTta

meHaumenT, MOC YY y beorpagy

PenpeseHTatneHe pedepeHue (MuHumanto 5 He suwwe of 10)

« Dragicevi¢ Sesi¢, Milena, Aleksandar Brki¢ and Julija Matejié. 2015. Urban Neighbourhoods: Public Art as a Tool for
(Re)Building Identity and Sustainable Development. In: Svetlana Hristova, Milena Dragicevi¢ Sesi¢ and Nancy Duxbury, eds.
Re-imagining Europolis: Art, Creativity and Cultural Sustainability. London: Routledge

* Brki¢, Aleksandar. 2014. Cultural Policy Frameworks (Re)Constructing National and Supranational Identities: The Balkans and
the European Union. Amsterdam: European Cultural Foundation.

* Brki¢, Aleksandar. 2012. Influence of Viral Marketing on the Media Production: American Experiences. Kultura - Review for the
Theory and Sociology of Culture and for the Cultural Policy, Zavod za prou¢avanje kulturnog razvitka 135 (2012): 271-281

* Brki¢, Aleksandar, Aleksandara PeSterac and Dragana Pilipovi¢. 2012. Cultural Houses and Cultural Centers: Terminology,
Ideology and Cultural Policy. Architecture & Ideology, International conference proceedings. Eds. Vladimir Mako, Mirjana
Roter Blagojevi¢ and Marta Vukoti¢ Lazar. Belgrade: Faculty of Architecture, University of Belgrade, 2012.

* Brki¢, Aleksandar. 2011. State and Culture: What is In Fact Cultural Policy (of Serbia)?. Law & Society: Journal of the legal and
political culture, The Official Gazette 2 (2011): 229-232

* Brki¢, Aleksandar. 2011. The Possibility of Social Change and Pop Music in Serbia: Sobaja's Three Kisses - A Case Study.
Issues in Ethnology and Anthropology, Journal of the Department of Ethnology and Anthropology, Faculty of Philosophy,
University of Belgrade 6 (1) (2011): 443-455

* Brki¢, Aleksandar. 2011. Intercultural Dialogue Through Actors, Strategies and Programs. Case Study: United Kingdom of
Great Britain and Northern Ireland, Italy, Macedonia and Serbia. Anthology of Essays by Faculty of Dramatic Arts: Journal of
the Institute of Theatre, Film, Radio and Television 2 (2011): 49-65

* Brki¢, Aleksandar. 2011. The Use of Site Specific Research Method in the Cultural Project Management Curriculum. Anthology
of Essays by Faculty of Dramatic Arts: Journal of the Institute of theatre, Film, Radio and Television 19 (2011): 137-150

« Brki¢, Aleksandar. 2009. Teaching Arts Management: Where Did We Lose The Core Ideas?. The Journal of Arts Management,
Law and Society, 38 (4) (2009): 270-280

* [unynosuh, P, Bpkuh, A. (yp) (2007), "Teatap-Monutuka-Mpag" (36opHuk), YUSTAT (LleHTap 3a CLEHCKy YMETHOCT
TexHonorujy), beorpap

36MpHVI nogauu Hay4He, OOHOCHO YMETHUYKE U CTPYYHE aKTUBHOCTWU HacTaBHUKa

YkynaH 6poj uuTtata 31
YkynaH 6poj paposa ca SCI (SSCI) nucte 5
MeRhyHapoasm
‘ ‘Collaborative Creative Practices in
TpeHyTHo yuewhe Ha npojexkTMa Aomahu Southeast Asia' / Goldsmiths, University of
London and LASALLE College of the Arts,
Singapore

Fopan Tomka
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3Bare [OLEHT

HaauB MHCTUTYLMjE Y KOjOj HACTaBHUK paau ca
NyHUM pagHAM BPEMEHOM W 0 Kapa

Yxa Hay4yHa OHOCHO YMETHIUYKa obnact MeHaymeHT
Akagemcka kapujepa

dakynTeT 3a cnopT u Typusam — Tumc, Hosu Cag

loguHa  WHcTutyumja Obnact
N360p y 3Bare 2016 YhuepsuteT EgykoHc, Hosu Cag MeHalMeHT y KynTypu
[JoxkTopart 2016 ®dakynTteT gpamckux ymeTHocTH, Beorpag MeHalMeHT KynType n Meauja
Mactep 2011 YHuBepauteT YMeTHOCTH, Beorpag MeHaLMeHT y KynTypu
[vnnoma 2009 MeraTtpeHz YHuBepauteT MeHaLMeHT y KynTypu
Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKOMCKO] roauHM
P.B. HasuB npeameTa BpCTa cTyauja
1. MeHaLMeHT HTEPKYNTYpanH1X yMETHUYKMX NpojekaTa Macrep Kynmypa nonutwia u

meHaymenT, AC VY y Beorpaay

Mactep KynTypHa nonutuka u

2. MeTouonorvua Hay4HO-UCTPaXmnBavkor paga MEHayMeHT, vac vy y Beorpa.qy

PenpeseHTatuBHe pedepeHue (MuHumanHo 5 He euwe og 10)
1. Tomka, G. (2016). Audience Explorations — Guidebook for Hopefully Seeking the Audience. Brussels: [ETM.
2 Towmka, T., Matuh, B. (2016). Yuewhe peue y kynTypHoMm xuBoty. (He)npunuke u moryhHoctu. Beorpap:
' dopaumja MOVHT.
3 Tomka, G. (2014). Serbian Cultural Managers on Crowdfunding — context, fears and hopes. KPY Cultural
Policy & Management Yearbook, 2012-13, 68-72.

4 Tomka, G. (2014). Kreativne industrije i javne kultume politike — geneza odnosa i aktuelne debate. TIMS
acta, 7(3). DOI:10.5937/timsact8-5066

5 Tomka, G. (2013). Reconceptualising cultural participation in Europe: grey literature review. Cultural trends,
22(3-4), 259-264. DOI:10.1080/09548963.2013.819657.

6. Tomka, G. (2013). Kulturna participacija u Evropi: savremeni koncepti, dileme i preporucene prakse. Zbornik

radova Fakulteta dramskih umetnosti, 199-214.
7. Tomka, G. (2012). Ka menadzmentu participativnog novinarstva. Kultura, 136, 237-261, ISSN/ISBN:0023-
5164D01:10.5937/kultura1236237T.
8 Dragicevi¢-Sesi¢, M., Tomka, G. (2016). Art and dissent — questioning the grid. In S. Gongalves and S.
Majhanovich, Art and intercultural dialogue. Rotterdam, NL; Boston, UK; and Taipei (TH): Sense publishers.
9 Andelkovi¢, 1., Tomka, G. (2014). Unutar ili izvan sistema: frilenseri o svom radu u kreativnim industrijama.
In A. Deri¢ (ed.) Kreativna & kolaborativna ekonomija i lokalni razvoj (pp. 91-102). Akademika, Beograd.
Tomka, G. (2013). Obrazovanije za kreativne industrije. In Deric, A., Milojevi¢, M., Kulturne industrije i kulturna

10 raznolikost, Bela knjiga, (115-129), Beograd: Academica.

36VIpHVI nogauun Hay4yHe, OAHOCHO YMETHUYKE N CTPYYHE aKTUBHOCTU HaCTaBHUKA

YkynaH 6poj untata 23

YkynaH 6poj pagosa ca SCI (SSCI) nucte 1

TpeHyTHO ydelwhe Ha npojekTuma [omahu MeRyHapoaxu
YcaBpLuaBara ESA PhD Summer School

[lpyrv penesaHTHM nogauy:

KoayTtop Ctparteruje kyntypHor pa3ssoja Hosor Caga 2016-2026; KoayTop nnaHckor gokymeHta Hosu Cap y npunpemu 3a
EBponcky npectonuy kyntype 2021; Koaytop npoduna P. Cpbuje Ha KomneHaumjymy KynTypHux nonutika Espone; YnaH
ynpasHor ogbopa EBponcke acouujaumje uctpaxusaya y kyntypu; YnaH EBponcke couumonoLuke acoumjaumje
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AHa MapTuHonu

3Batbe

HaauB MHCTUTYLMjE Y KOjOj HACTaBHWUK paau ca nyHum

pagHMM BpEMEHOM U 04 Kaaa

Yxa Hay4yHa OHOCHO YMETHMWYKa obnact

Akagemcka kapujepa

BaHpeHI npodhecop

®dakynteT gpamckux ymeTHocTH y beorpagy, og 2003.
MeHaumeHT paguja, Paguo npogykuuja

loguHa WHcTuTyumja O6nact
M3bop y 3Batbe 2015. GakynTeT ApamMcKuX YMETHOCTH MeHa}umeHT ¥ IPOAYKLIME nosopuLLITa,
paguja 1 kyntype
Hayke o gpamckiM ymeTHOCTUMA 13
[Joxktopart 2010. dakynTeT ApamcKuX yMETHOCTH 0BNACTH MeHaYMeHTa panuja
Maructpatypa 2006. GakynTeT ApamMcKuX YMETHOCTH ugg%mma APAMCKAX yMETHOCTM 1
[unnoma 2002. dakynTeT ApamcKuX YyMETHOCTH lMosopuLuHa W paguo npogykumja
Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKOMCKO] roaunHM
P.b.  HasuB npegmeta BpCTa CTyauja
. . Mactep Teopuje ymeTHocTv 1 meauja, AC
1. YBoA y cTyaumje meauja 2 VY y Beorpany
Mactep Teopuje ymeTHocTv 1 meauja, AC
2. MonynapHa Bu3yenHa kynTypa VY y Beorpany
Mactep KynTypHa nonuTika u MeHalMeHT,
3. MeHalMeHT y kynTypu WIC VY y Beorpany
. . Mactep KynTypHa nonuTika u MeHalMeHT,
4. MeHaymeHT 1 npoaykumja unma n Meauja WIC YY y Beorpany
Mactep KynTypHa nonutika n MeHayMeHT,
5. MapKeTuHr y KynTypu WIC YY y Beorpany

PenpeseHTatuBHe pedepeHue (MuHumanHo 5 He euwe og 10)

1.

MaptuHonu, AHa (2015) Ctpatervje nporpamuparba komepumjanHor papuja. beorpap: ®akynteT gpamckux
ymeTtHocTn, Cammsgar B92.

MapTtuHonu, AHa (2016), Kpenpatrbe antepHaT1BHOr Meaujckor npoctopa; lNpojekar Pagwmo bpoa, Media
archaeology: memory, media and culture in the digital age = Meaujcka apxeonoruja : ceharse, Meauju 1 kynTypa

2 y aurutanHom no6y/ ypeaune H. Oakosuh, M. Hukonuh, Jb.Poray Mujatosuh, Beorpag: ®akynteT gpamckux
ymeTHocTi, MCBH 978-86-82101-61-1
Dparvhesuh LWewnh, Munexa & MapTuHonu, AHa (centembap 2016), Ynpasrbare Meaujuma LuBuiHor
3. ApyLuTBa, 06jaBrbeHo y NpupyyHUKy Meamiv uMBunHOT ApyLuTBa — YNyTCTBO 3a ynoTpeby (cTp. 47-89), OEBC &
HOHB, Hosn Caa, UCBH 978-86-88303-18-7
MapTuHonu, AHa (2014), HTepakTMBHOCT 1 TpaHCMeAMjaiHO NpUNOBeaake Kao OKBMPW 3a pPa3Boj CaBpeMeHe
4. paano apame, 360OpHUK pagoBa ca HayyHor ckyna MeHalMeHT apaMCckux YMETHOCTU 1 Meamja — u3a3osu XXU
Beka, PakynTeT Apamckux ymeTHocTu, beorpag, 2014, ctp 381-401
MapTuHonu, Ana (2013), TakTuukm Megujn y DYHKUMjM NpuKynibawa NnuHuX ceharba W uxoBa yHKUmMja y
5. Kpeuparby KonmekTuBHOr cehawa — ctyguja cnyyaja "9-11 and After - Virtual Case Book, 360pHuk pagosa
npojekta NaeHTuteT u cehare
6 MapTuHonu, AHa (jaHyap 2017), Meaujcke HaBuke Mnaanx — Kako MuneHmujanum Metbajy Meamjcku nejaax,
' 36opHuk ®1Y 6p. 29, beorpaa
7 MaptuHonu, AHa (2014), TpBu cBeTCkM paT y BMPTYENHOM OKDPYXEehy — HOBM OBNMUM npencTaBibakba
' NpOLLMOCTY KpO3 auruTanHe meauje, 36opHuk pagosa ®LY 25-26, CTP. 215-232.
8 MapTtuHonu, AHa (2013), Mybnuka u Meamjckn MynTUTAaCKUHI — NOZErbeHa NaxHba y epy MynTMnnaThopMHOCTA.
' LIM - Yaconuc 3a ynpasroete komyHumparem, 28, UCCH 1452-7405
MapTuHonu, AHa (HoBembBap 2016), MobunHu TenedoH u MacoBHM Meauj — HOBM 0BIMLM NPOLYKLMje N HOBe
9. HaBuke nybruke y apywTBy “‘nameTHux” TenecdoHa, Memwjcku aujanosm 6p. 25 Bom. 9 (ctp. 109-127),
Mogropuua, NCCH 1800-707
10 MapTuHonu, AHa (2015), MogkacTuHr - roBopHu paguo “3a NoHeTH” Kao HOBa OMUIbEHA Meaujcka dopma,
) Megujcku gujanoau, 6p 21, 149-169, UCCH 1800-7074
36upHK nofaum Hay4He, OJHOCHO YMETHWNYKe M CTPYYHE aKTUBHOCTU HaCTaBHIKa
YkynaH 6poj umtata 7
YkynaH 6poj pagosa ca SCI (SSCI) nucte 3

TpeHyTHO y4elhe Ha npojekTuma

[omahu: "MigeHTuTeT 1 cehatse: TpaHCKynTypanHm
TEKCTOBM ApaMCKux yMeTHoCTH U meauja (Cpbuja
1989-2014)

MeRyHapogHu

35



Homunuk Caro flyBopy (Dominique Sagot-Duvauroux)

3garbe PenosHu npodecop
:ij::; ;:ZLTJ ilg:“{e:gﬁj;g;?a?: “papnca YhusepauteT y Anxey, 1998, u Paris | Panthéon Sorbonne, 2001
Yxa Hay4yHa OHOCHO YMETHUYKa obnact EkoHomuja kynType
Akagemcka kapujepa
lognHa WHeTutyumja Obnact
N360p y 3Bare 2001 Cop6oHa YHuBepauteT MeHalMeHT 1 ekoHoMmja
[okTopat 1985 CopboHa YHuBepantet EkoHomuja
Maructpatypa 1981 CopboHa YHuBepantet EkoHomuja
Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKOMCKO] roauHM
P.B. HasuB npeameTa BpCTa cTyauja
1 MapKeTAH y KynTypi Macrep KynTypHa nonutika u

MeHaymenT, OC YY 'y Beorpagy

Master 2 professionnel intelligence
2. EkoHoMuja npaBa HTENeKTyanHe CBOjuHe economique et strategie competitive,
Universite d’Angers

Master 2 Musique actuelle, Universite

3. EkoHomuja kynType dAngers
PenpeseHTatuBHe pedepeHue (MuHumanHo 5 He euwe og 10)
1 Collectionneurs d'art contemporain, des acteurs méconnus de la vie artistique, La documentation Francaise,
' DEPS, Ministére de la culture, octobre 2016 (en coll. avec N; Moureau et M. Vidal), 205p.
2. « Le marché de l'art contemporain, Repéres, La découverte, 2006 en coll. Avec N. Moureau
3 « Les. arts du cirques, logiques ef enjleux. .économiques ” (dirgction), chumentation Francaise, coll.
' questions de culture, 2006, co-direction scientifique J.M. Guy, rédaction G. David.
4 Menaces sur la Divgrsité Culturelle » : Dossier spécial coordonné pour la revue Mouvements, Janvier 2005,
' en coll. avec M. Maric
5. L’économie des Fusions et Acquisitions : Repéres, la Découverte, février 2003, en coll. avec N. Coutinet
6 "Vgleurs de l'art": Dossier spécial coordonné pour la revue Mouvements, septembre 2001, en coll. avec S
' Wright
7 Les galeries d'art contemporain : La documentation Francaise, collection Questions de culture, juin 2001, en

collaboration avec F. Benhamou et N. Moureau, 174 p. plus annexes

361pHY nofaLm HayyHe, OGHOCHO YMETHUYKE U CTPYYHE aKTUBHOCTW HAacTaBHWUKa
YkynaH 6poj umtata 123
YkynaH 6poj pagosa ca SCI (SSCI) nucte 20

[lpyrv penesaHTHM nogauy:

Mpenasay Ha BenkoM Bpojy paHLyCKUX M €BPONCKUX YHUBEP3UTETA, HAY4YHM CapafHUK 1 PYKOBOAKIIAL, EKOHOMCKMX M1
APYTUX Hay4HUX MHCTUTYTA Y Mapuay u AHxey, pykoBogunal, Benukor 6poja HayuHUX UCTpaxmBarsa, KOHdEepeHLmja 1
nybnukaupja..
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WUpeHa Puctuh

3Bate BaHpegHu npodecop
Ha3aus MHCTUTYLMje y KOjoj HAaCTaBHWK paam ca ®dakynTeT ApamCKuX yMETHOCTH
NyHUM pagHAM BPEMEHOM W 0 Kapa YHuBep3uTeT ymeTHoCTH y Beorpagy
Yxa Hay4yHa OHOCHO YMETHUYKa obnact Mcuxonoruja n ncuxonoruja yMeTHOCTH
Akagemcka kapujepa
loguHa WHctutyupja O6nact
W3bop y 3Batbe 2016 ®dakynTeT ApamcKuX yMEeTHOCTH lMeuxonorwja n neuxonorvja
YHuBep3uTeT ymeTHoCTH y Beorpagy YMETHOCTH
[loktopar 2011 dakynTeT NMKOBHUX YMETHOCTH Mcuxonomvja ymeTHocTH
YHuBEp3uTeT yMeTHOCTM Y Beorpapy
Marvctpatypa 2007 gwnoao(bcm thakynTeT YHuBepauTeT Meuxonomvia
eorpaga
; : MHcTuTyT 32 ncuxoapamy beorpag nog
Cneuujanusauuja 2006
W W okpurbem EAP Beu Meuxonpata
[unnoma 1992 dakynTeT ApamMCcKux yMeTHOCTM Mo3opuiLiHa pexvia

YHUBEp3UTET yMeTHOCTU Y Beorpagy

Cnvcak npegmeTa Koje HacTaBHWK Apxu Y Tekyhoj LWKOMCKOj roaunHm
P.B. HasuB npeameTa BpCTa CTyauja

1. JlngepcTBo 1 pasBoj KpeaTUBHUX TUMOBA

Mactep KynTypHa nonutika u
meHaymenT, AC YY 'y Beorpaay

PenpeseHTatnHe pedepeHLe (MuHMManHo 5 He uwe og 10)

1.

Ristic, 1., Skorc, B., & Mandi¢, T. (2016). Novelty and Coherence in Group Creative Process. Psihologiia, 49
(3), Beograd, p. 213-229. ISSN 1451-9283
lli, V., & Ristic, I. (2016). Dialogue on performative turns: from theatre autonomy to the repeal. In I. Ristic, V.

2. llic (eds.) Theatre Within the Context. (pp. 10-29). Belgrade: Hop.La! & Faculty of Dramatic Arts University of
Arts in Belgrade, p. 10-29. ISBN 978-86-82101-59-8
Puctuh, W. (2015) lMpoBepa KorHMTWBHOr Mogena ecteTcke obpage y Mpouecy HacTajaka Mo30puLLHE
3. npeacrase. 360pHuk padosa Pakynmema Opamckux ymemHocmu 27,, beorpag, ctp. 157-174. ISSN 1450-
5681
Puctuh, . (2014) YmeTHuk BC. nybnuka: HeoueknsaHa ykplutamwa, 360pHuk padosa MeHaymeHrm Opamckux
4. ymemHocmu u meduja — usa3oeu 21. eexa (enekTpoHcku u3sop) yp. M. Hukonuh, Beorpag: ®fY, ctp. 279-
290. ISBN 978-86-82101-49-9
Puctuh, W. (2013) Pa3Boj rmymauyke ynore y CBeTNy KOTHUTUBHOT MoZena ectetcke obpage, y [lcuxonoeauja u
5. ymemuocm, yp. bnaroje B. Hewwwuh, KameHko M. Mapkosuh, KocoBcka MutpoBuua: ®unosodckn dakynterT,
cTp. 91-116. ISBN 978-86-80273-97-6
Puctuh, W., Wkopu, b. (2013) Cmpykmypa uHmepecosara 3a pasnudume ymemHuyke 0ucyunsiuHe Koo
6. cpedmowkonaya. 360pHUK MHCTUTYTa 3a Nedaroluka ucTpaxusatba, bp. 45/1 , beorpag, ctp.185-202. ISSN
1820-9270
7. Manguh, T. , Puctuh, W. (2013). Mcuxonoauja kpeamueHocmu. beorpag: MHCTUTYT 3a no3opuwiTe, dunm,
paguo 1 Tenesuanjy. PakynTeT ApaMCKMX YMETHOCTU YHUBEP3UTET yMeTHOCTH y beorpaay
8 Puctuh, U., Manguh, T. , Wkopu, B. (2012) Moxemo nu mu suwe 00 meHe ? 36opHuk pagosa dakynteta
[JpaMckux yMeTHocTw, 6p. 22, Beorpag, ctp. 211-225
9 Puctuh, W. (2011). MeHepayuja 3: wma mnadu seydu eone, xene u mpaxe y beozpady 20117 beorpap;
Xon.J1al n Cekpetapujat 3a cnopT v omnaguHy beorpaga
10. Puctuh, W. (2010). Moyemak u kpaj kpeamugHoz npoyeca. beorpag: Xon.fal
361pHK nofaLm Hay4He, OJHOCHO YMETHWNYKe M CTPYYHE aKTUBHOCTU HaCTaBHMKa
YkynaH 6poj umtata MoTBpheHo 4, 6e3 ayTouuTaTta
YkynaH 6poj pagosa ca SCI (SSCI) nucre 2

YcaBpLuaBara

Eaykauuja n3 ncuxogpame nog okpurbem EAP Bev, 3Barbe ncuxogpamcku ncuxotepaneyt (1644
catu y3 cTyamjcke bopaske y capagmu ca BPA Oxdopa v KusuHym WHctutyte Ten AsuB)
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CnoGopaH LiBejuh

3Bare PenosHu npodhecop
Haavs MHCTUTYLMje Y KOjoj HACTaBHMK pajy ca YHusepauteT y beorpagy, dunosodcku dakyntet
NyHUM pagHAM BPEMEHOM W 0 Kapa og 01.06.1992.
Yxa Hay4yHa OAHOCHO YMeTHI4Ka obnact Couvonoruja
Akagemcka kapujepa

lopuHa WHctutyymja Obnact
M3bop y 3Batbe 2016 dunosodcku hakyntet Couwuonoruja
[Joxkropart 2005 dunosodicku hakynTet Coumonoruja
Maructpatypa 1996 dunosodicku hakynTet Couwuonoruja
[vnnoma 1992 dunosodcku hakyntet Couwuonoruja
Cnncak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKONCKO] roaunHM
P.b.  HasuB npegmeta BpCTa CTyauja
1. MeToponoruja ApyLITBEHNX UCTPaXMBakba macTep
2 MeTogonoruja CoLIMONOLLKMX UCTpaxmBatba macTep
3. YBOA Yy CTyauje 0apxuBOr pa3soja macTep
4 CupomaLLTBO M coLmjanHa UCKIbYYeHOCT macTep
5 MeTozionorja Hay4Hor UCTpaxuBarba Macrep Kynypia nonika v

meHaymenT, MOC VY 'y beorpagy

PenpeseHTatuBHe pedepeHue (MuHumanHo 5 He euie og 10)

Cvejic, S. ed. 2016. Informal Power Networks, Political Patronage and Clientelism in Serbia and Kosovo®,
Beograd: SeConS. 1- 142

2. Cvejié, S. 2016. Socijalna ekonomija. Pojam i praksa u Srbiji. Beograd: Cigoja. 1-197

3. Cveji¢, S, Babovi¢, M. i Pudar, G. (2011) Studija o humanom razvoju — Srbija 2010. Beograd: UNDP

4 Cveji¢, S. 2016. On Inevitability of Political Clientelism in Contemporary Serbia, Sociologija, Vol LVIII, No
2, str. 239-252

Vukovi¢, D, Cveji¢, S. (2014) Legal Culture in Contemporary Serbia: Structural Analysis of the Attitudes

towards the Rule of Law, Annals of the Faculty of Law in Belgrade, Vol LXII, No 3, pp.52-73

Smederevac-Lali¢ M, Pesi¢ R, Cveji¢ S, Simonovi¢ P. (2012) Socio-Economic Features Of Commercial
6. Fishery In The Bordering Upper Danube River Area Of Serbia, Environmental Monitoring and Assessment,
Volume 184, Issue 5, Page 2633-2646

Lazic Mladen and Slobodan Cvejic, (2011) Post-Socialist Transformation and Value Changes of the Middle
Class in Serbia, European Sociological Review, Vol. 27 (6), pp. 808-823

Cvejic, S. (2014) Experiences from Serbian Local Communities, in Szalai, Julia and Violetta Zentai, eds.,
8. Faces and Causes of Roma Marginalization in Local Contexts. Budapest: Center for Policy Studies,
Central European University

1.

36MpHU nofaLm HayyHe, OFHOCHO YMETHUUKE W CTPYYHE aKTUBHOCTW HACTaBHUKA

YkynaH 6poj umtata 91 (CEON - KOBSON)

YkynaH 6poj pagosa ca SCI (SSCI) nucre 2

TpeHyTHO y4elwhe Ha npojekTuma [Jomahm 1 MehyHapogHm 3
YcaspluaBara University of London, University College London 2000-2001, visiting scholar

[lpyrv peneBaHTHW NogaLm:

I'maBHK ypepHuk yaconuca Couuonoruja (WOS ESCI)

YnaH International Sociological Association, research committee on social classes and social stratification
UnaHn Cpnckor coumonoLukor apylutea, Oabop 3a npodecroHanta nutamwba

Unan Opnbopa 3a capagky ca UNESCO MunucTapcTBa npocBeTe, Hayke 1 TexHomoLkor passoja PC
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Jbursana Poray MujatoBuh

3Batbe

Yxa HayyHa obnact
Hasus uHCTUTYLMjE Y KOjOj HACTaBHUK pagm ca

HayuyHu capagHuk
Cryauje kynType

dakynTeT gpamckux ymeTHocTH, Beorpag

NyHUM pagHUM BpeMEHOM U OA Kada

Akagemcka kapujepa loanHa Wuctutyumja O6nact

1360op y 3Bar-e 2012 dakynTeT ApamCK1X YMETHOCTH Cryauje kyntype

[oktopat 2012 YHuBEp3uTET yMETHOCTH y Beorpagy VHTepaucumunnnHapHe ctyauje -
MefyHapoaHU KynTypHU OfHOCH

MarucTpatypa 2007 YHuBep3uTeT yMeTHOCTH y Beorpagy YHECKO katefpa - KynTypHa nonuruka
1 MeHaLIMeHT

[Ounnoma 2005 dakynTeT Apamckux yMETHOCTM YHUBEp3uTETa Mo3opuLLHa W paguo npoaykuuja

ymMeTHocTW y Beorpagy

Cnucak npeameTa Koje HacTaBHWUK ApXM Y Tekynoj LKOMCKO] roanHN

P.B.

1. MonuTuke dectmBana U3Bohayknx yMETHOCTH
2. Crpy4Ha npakca

3. MeTopornoruja Hay4HO-MCTpaxuBadkor paga

Hasus npeameta BpcTa

Mactep KynTypHa nonutika u
meHaymenT, AC YY y Beorpaay
Mactep KynTypHa nonutuka u
meHaymenT, OC VY y Beorpaay
Macrep KynTypHa nonutuka u
meHaymenT, AC VY y Beorpagy

HajaHavajHuju pagoBn y cknafly ca 3axTeBuMa JOMyHCKMX CTaHAapAa 3a fato norse (MuHumanHo 10 He Buwe og 20)
1.

Kynmypra dunnomamuja u udesmumem Cpbuje, beorpag: ®akynTteT gpamckux yMeTHOCTW, MHCTUTYT 3a nosopuwite, unm, paguo u
Tenesusujy; Clio, 2014. ISBN 978-86-82101-52-9

[uxoTomuje napagnrmu MefyHapoaHuX KynTypHux ogHoca, Teme r. XXXVI, 6p. 3 (2012), ctp. 1047-1064. ISSN 0353-7919.

XyMaHWUCTUKa, WHTEpPAUCLUNNNHAPHOCT W NPON3BOAHA 3Harba y AuruTanHoMm Aoby, y: [ueumanHa XymaHucmuka, TemaTtcku 360pHUK,

MpeBofere KynTypa y nepcnektuBu MeRyHapoaHUX KynTypHux opHoca', y: Kynmype y npegody, TemaTtcku 300pHWK, ®unonoLuku
WcTpaxuBarbe KynTypHe oppkuBocTi y foba HewssecHocTn, Kynmypa u odpxusu pa3eoj y doba kpuse, YHUBEP3UTET YMETHOCTU Y
(ca Dakovi¢, N; Nikolic M.) From dissonance to resilence: the heritage of Belgrade's Staro Sajmiste, in: Theory and Practice in Heritage
and Sustainability, E. Auclair and G.Fairclough (eds.), London: Routledge, 2015. pp. 190-202. ISBN 978-1-138-77890-0

MefyHapogHu kynTypHu ogHocy y ocauT pBor caeTckor pata” y: [psu ceemcku pam y Kynmypu u 6ubnuozpacuju TeMaTcki 360pHUK,

(ca Dragicevi¢ Sesié M.) Balkan Dissonant Heritage Narratives (and Their Attractiveness) for Tourism, American Joumnal of Tourism
Management. Special Issue Tourism in the Balkans — Between history and modernity — what image to offer to tourists? p-ISSN: 2326-0637

KonektusHo namhetbe y gurutanHo noba: EyponeaHa u Benukn pat, 36opHuk padosa ®@akynmema dpmackux ymemHocmu 6p. 25/26,

2.
3.
OunonoLwuku dakyntet, beorpag, 2015, ctp.13-24. ISBN 978-86-6153-352-5
4,
takyntert, Beorpagy, AHgpuhes uHcTuTyT, 2015, cTp. 25-38, ISBN 978-86-6153-356-3
5.
Beorpagy, ®akyntet gpamckux ymetHocTu, 2014, cTp. 51-61. ISBN 978-86-82101-53-6.
6.
7.
®unonowkm dakyntet, beorpag, 2014. cTp.45-57. ISBN 978-86-6153-242-9
8.
e-ISSN: 2326-0645, 2013.
9.
2014, c1p.275-293, ISSN 1450-5681.
10.

Mopyka y boum: M3a308mM cTpaTeLLKOr KOHUMNMPakba jaBHe 1 KynTypHe gunnomatuje Cpbuje, Kynmypa 6p. 139 (2013), ctp. 142-161,
ISSN: 0023-5164.

361pHM NnoflaLy HayyHe aKTUBHOCT HacTaBHUKa

YkynaH 6poj uutaTta 3
YkynaH 6poj pagosa ca SCI (nim 4
SSCI) nucte

TpeHyTHO yyelwhe Ha npojekTuMa

[Jomahu

NdeHmumem u cehara:
mpaHcKynmypaaHu mekcmosu
dpaMcKux ymemHocmu u meduja,
Cpbuja 1989-2014, 6p. 178012

MeRhyHapoaHm

1. New Materialism: Networking European Scholarship on ‘How
Matter Comes to Matter' COST IS 1307

2. Populist Political Communication in Europe COST 151308

YcaBpLuasba:

- Capacity Building Programme “U40 Cultural Diversity 2030” German Commission UNESCO, Barcelona,
2008; XX European Courses “Sustainable development and diversity” University of the Basque Country,
2008.
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HeseHa [JakoBuh

3Bare penoBHW npodecop
Haaus UHCTUTYLMje Y KOjoj HACTaBHUK pagu ca NMyHUM dakynTeT gpamckux ymeTtHocTn y beorpagy og 1990. roauHe
pafHWUM BpPeMEeHOM 1 07 kapa
YXa Hay4yHa OAHOCHO yMeTHWUYKa obnact WcTopuja 1 Teopuja Apamckix YMETHOCTH, Meauja 1 KynType
Axagemcka kapujepa
loanHa WHctutyupja Obnact
M3bop y 3Bae  31. 03.2005. GakynTeT ApamMcKux yMETHOCTH Victopuja 1 Teopuja ApamMckux YMETHOCTUW, Meauja u
KynType
[okropat 1992 GakynTeT ApamMcKux yMETHOCTH Hayke o gpamckum ymeTHOCTUMa 13 obracty
cunmonoruja
MarucTpatypa 1987 dunornoLukm dakyntet Couwonoruja KiKEBHOCTM U KibMKEBHIUX podoBa
Junnoma 1985. dakynTeT ApamcKuX yMEeTHOCTH dunmcka 1 Tenesmanjcka npoaykumja
1987. dunornoLukm dakyntet Ipyna 3a ONLTY KHWXEBHOCT U TEOpUjy
KHbWXXKEBHOCTH

Cnncak npeameTa Koje HacTaBHUK ApXK y Tekyhoj LKOMCKOj roAnHN

P.B. HasuB npeameTa BpCTa cTyauja
1. YBORY CTyAMje caBpemene MAC, Teopuja ymeTHoCTW 1 Meauja, YY
ymeTHoCTH 1
2 YBOR Y CTyAMje caspemene MAC, Teopuja ymeTHoCTW 1 Meauja, YY
YMETHOCTN 2
3. YBog y ctyavje meauja 1 MAC, Teopuja ymeTHoCTW 1 Meauja, YY
4, Yutare cnvke bankaHa MAC, KynTypHa nonuTuka u MeHaymeHT, YY

PenpeseHTatneHe pedepeHLe (MuHumanHo 5 He uwwe of 10)

1.

8.

9.

10.

Dakovi¢, Nevena (2016). Historical Revisionism & Media Archeology: TV Series Ravna Gora: End Game, in: Media
archaeology: memory, media and culture in the digital age, Medijska arheologija: secanje, mediji i kultura u digitalnom dobu,
uredile N. Dakovi¢, M. Nikoli¢, Lj. Roga¢ Mijatovi¢, Beograd: Fakultet dramskih umetnosti, pp. 23-34.

N. Dakovic, A. Milovanovic (2016). THE SOCIALIST FAMILY SITCOM: THEATRE AT HOME (SOCIALIST FEDERAL
REPUBLIC OF YUGOSLAVIA 1972 - REPUBLIC OF SERBIA 2007) in: Bonker, K. Obreist J and S, Grump (eds) Television
Behind Iron Curtain, Cambridge Scholars Publishing, 124-148.

N. Dakovic, Lj. Rogac Mijatovic, Mirjiana Nikolic (2015). From Dissonance to resilience: the heritage of Belgrades Staro
sajmiste, in Auclaire, E. And G. Fairclough (eds.) Theory and Practice in heritage and Sustainability: between past and future,
Routledge, London , pp 190-203.

[akosuh, HeseHa (2014). Cmyduje ¢punma: o2nedu o unmckum mekcmosuma. beorpag: ®akynteTt 4pamckux yMETHOCTU.
Dakovi¢, Nevena (2014). L'autofiction dans le cinema serbe: 2012-2014 dans Adrijana Marceti¢, Isabelle Grell, Dunja
Dusani¢: Penser l'autofiction: perspectives comparatistes preispitivanja: autofikcija u fokusu komparatistike, Radovi na franc. i
stp. jeziku, 2014. EAN13 : ISBN9788661531941, pp 219-229.

Dakovi¢ Nevena (2014). “National Melodrama: Melodrama, Revolution, Nation » in Nasta D., Audrin M., volume Le
Meélodrame filmique revisité, Bruxelles: Peter Lang 267-277.

Dakovi¢, Nevena and Ivana Uspenski (2014). “The Memory of the Holocaust and the New Hyper/Cyber- Textuality” in Cornis
Pope, Marcel (ed.) Crossing Borders, Crossing Genres: New Literary Hybrids in the Age of Multimedia Expression.
Amsterdam and Philadelphia: John Benjamins publishing Company, pp. 364-385.

Dakovi¢, Nevena (2014). "Invisible and Visible Theory: Dusan Makavejev’, Studies in Eastern European Cinema, March , 80-
85.

Dakovi¢, Nevena (2014). “Impossible Witness: The Revelation of the Himmelkommando” in Representation of the Holocaust
in the Balkans in Arts and Media, Beograd, FDU, Diskurs, pp. 1-9

Dakovi¢, Nevena (2008). Balkan kao filmski zanr:slika, tekst, nacija, Beograd: Institut FDU, ISBN 978-86-82101-35-2.

36MpHK noJaum Hay4yHe, OIHOCHO YMETHUYKE W CTPYYHE aKTUBHOCTM HACTaBHMKA
YkynaH 6poj uutata, 6e3 112

aytouutata

YkynaH 6poj papgosa ca SCI -~ 15
(wnmn SSCI) nncte

TpeHyTHO y4elwuhe Ha Domaci Identitet i seCanja: transkulturalni tekstovi ~ TpeHyTHO yyewwhe Ha npojekTuma
npojekTuma dramskih umetnosti i medija, Srbija 1989-2014,

br. 178012
YcaBpLuiaBaka 2001 British Academy Grant/British Academy Fellowship (University of Warwick)

2002 University of Nottingham Grant (project ,Yugoslav Cinema and Novel in the nineties®)

2003 CAS/NEXUS fellowship for the project HOW TO THINK ABOUT THE BALKANS

2003 Norway research Council: Curricular Development at the University of Oslo, Oct 2003
2003-2006 British Academy Fellowship for the project EUROPEAN IDENTITIES ON THE SCREEN
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Anekcangpa MunosaHoBuh

3Bame [oueHt

Hasus uHCTUTYLMje Yy KOjOj HACTaBHUK pagm ca
NyHUM PagHUM BPEMEHOM U Of Kaaa

Yxa Hay4Ha 0AHOCHO YMETHMuKa obnact Cryavje ounma 1 meauja
Axagemcka kapujepa

dakynTeT Apamckux ymeTHocTu, o4 2014. roguHe

lopnHa WHcTutyupmja O6nact
/360p y 3Bare 2014 oy WcTopuja u Teopuja dunma
[okropat 2013 ony Cryavje ounma 1 meavja
Cneuwjanusaumja
Maructparypa 2008 ony Cryavje ounma 1 meavja
Iunnoma 2005 oy dunmcka 1 Teneeuanjcka MoHTaxa
Cnucak npeameTa Koje HacTaBHUK APXM Y TekyNoj LUKOMCKO] roanHM
P.5. Ha3suB npegmeTa BpCTa cTyauja
1. YuTare cnvke bankaHa Macrep Kyntypka nonumia u

meHaymeHT, OC YY y Beorpaay

PenpeseHTatnHe pedepeHLe (MuHumanHo 5 He uwe og 10)

1. MwnosaHoswuh, Anekcangpa, 2011, MmazuHapHo nosbe (huniMeke Cruke, Yumarbe U Hmepnpemauyuja,
Beorpan: 3apyx6uHa Angpejesuh. ISBN 978-86-7244-988-4 (M42)
MwnosaHoswh, Anekcangpa, 2016, Moh u dpywmeeHa 002080pHoCm OoKymeHmapHoe ¢punma: PTB
Beoepad 19901995, 36opHuK pagosa: MHmepnpemauyuje jy20cnogeHckux cykoba u mbuxose nocreduuye:

2. usmely cywmuHckoe Hecrazarba u dujaoea, yp. lopax Tenwuh, Pagmuna Hakapaga, Hemarsa Llyseposuh.
Beorpag; ®akynteT nonuTuukux Hayka u ®opym Ziviler Friedensdienst, ctp. 265-278 UDK
791.43:316.774(497.1) ISBN 978-86-6425-010-8 (M14)

[akosuh, HeseHa u MunosaHoswuh, Anekcangpa, 2016, Hapamusu cehara: Xonokaycm Ha ekpaHuma
3 buswe Jyeocnasuje, y YmjemHocm pujedu : Yaconuc 3a 3HaHOCM O KrUxesHocmu, u3sedbeHoj

ymjemHocmu u ¢punmy, Bon. 60 6p.1-2, XpBatcko unonoLko apywteo: 3arpeb cTp. 1-26. ISSN 0503-

1583 UDK: 7.097:[94:323.12(=411.16)](497.11) 7.097:316.774(497.11) (M24)

MunosaHoBuh, Anekcangpa, 2016, Medujcka nucmeHocm: (OyHKUUOHasHa (He)nose3aHoCm eKpaHcKe
4. Kynmype u WKonckux Kypukymyma, 360pHuk paposa: Jueumanta xymaHucmuka, beorpan: ®unonowwuku
dakynter, ctp. 127-142 UDC: 316.774:37 ISBN 978-86-6153-353-2. (M14)
Munosa+oswuh, Anekcanapa, 2016, Digital Archives Against the Oblivion: Fama Collection Sarajevo, Media
archaeology : memory, media and culture in the digital age = Medijska arheologija : se¢anje, mediji i kultura u
digitalnom dobu / uredile N.Dakovi¢, M. Nikoli¢, Lj.Roga¢ Mijatovi¢, Beograd: Fakultet dramskih umetnosti,
ctp 109-122. ISBN 978-86-82101-61-1 (M14)

MwnosaHosuh, Anekcangpa, 2016, Cmpamezuje alanmauuje u cepujanHocmu y C8apEeMEeHUM

6. menegu3ujckum cepujama u ¢punmosuma, 360pHuK paposa: Kynmype y npegody, beorpaa: ®unonoLLky
cakynrer, ctp. 185-200. ISBN 978-86-6153-356-3. (M14)

7. [Nakosuh, HeseHa un MunosaHosuh, Anekcangpa, 2015, Unusual Films/Views of the Balkans, npesog
Bonr Jao, Journal od Bejing Film Academy, 6p 2015/5, ctp. 104-110. ISSN 1002-6142 (M23)
MunosaHoBuh, AnekcaHgpa, 2015, Kpusza (u) epaHuya caspeMeHux uiaMCKUX U Menesu3ujcKux

8 XaHposa: KoHmamuHayuja, Mymauyuja, xubpudusayuja, y M. Opawkosuh (yp.) Medujcku Oujanosu,

' casopis za istraZivanje medija i drustva, 6p. 21, AcTpaxusaukn meamjcku LeHTap: MNogropuua, ctp. 451-
471.I1SSN 1800-7074 (M24)
MunosaHosuh, Anekcanapa, 2015, Hogu meduju u (He)ogpuyujanHe apxuse: KopucHuyu y uHmepakyuju ca

9. HayuoHamHuUM KynmypHum Hacriehem, 360pHUK pagoBa XymaHuzam: Kynmypa unu umy3uja, beorpap:
Ounonowkm dakyntet. crp. 339-350. ISBN 978-86-6153-284-9. (M14)

MwunosaHoBuh, Anekcangpa, 2014, YmHoxasame ekpaHa y caspemeHoj Kynmypu u medujma: OO0
10.  munujamypHux 0o KonocanHux, 00 cmamuyHux 00 NOKPemHux ekpaxa, 360pHUK pagosa Kynmypa u
odpxusu pa3soj y doba kpuse, beorpap: PAY, ctp 133-150. ISBN 978-86-82101-53-6. (M14)

361pHM NofaLm Hay4He, OfHOCHO YMETHUYKE U CTPYYHE aKTUBHOCTW HACcTaBHUKA

YkynaH 6poj yutarta 0
YkynaH 6poj pagosa ca SCI (SSCI) nucte 1

) MehyHapogHu
TpeHyTHO yyeluhe Ha NpojexkTuMa [omahu

Socialism, Loughborough University, UK

Future of film, Hbyjopk, CALl, 2011.; IDFA Academy, Amctepgam, XonaHauja, 2011.; DOCU Rough

Ycaspuiasatsa Cut Boutique, Capajeso 2014
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CeneHa PakoyeBuh

3Bame [OLEHT
Ha3ane MHCTUTYLMje Yy KOjoj HACTaBHUK pagm ca dakynTeT MysuuKe yMeTHOCTH
MyHUM paZH1UM BPEMEHOM 1 0f Kada Opn 1998. roguHe
Yxa Hay4Ha 0fHOCHO yMeTHUuKa obriact ETHomy3uKonoruja u eTHokopeororuja
Akapemcka kapujepa
loguHa WHctutyumja Obnact

/360p y 3Bare 2010. oMY €THOMy3ukonoruja
[oktopat 2009. oMY ETHomy3ukonoruja, eTHokopeonoruja
Cneuwjanusaumja
Maructparypa 2001. oMy ETHomyaukonoruja
[dvnnoma 1995. oMYy ETHomy3ukonorvja
Cnucak npeameTa Koje HacTaBHUK APXK Y Tekynoj LUKOMCKO] roanHN
P.b.  HasuB npegmeTa BpCTa CTyauja

UnTate crka Bankaka Mactep KyntypHa nonutuka 1 MeHaumeHp
1. MOC YHusepsuTeT ymeTHoCTH y Beorpagy

PenpeseHTatneHe pedepeHue (MuHumanto 5 He suwwe of 10)

1. 2015. Dance, Field Research, and Intercultural Perspectives The Easter Customs in the village of Svinita, Selena
Rakocevi¢ & Liz Mellish (eds.). Pangevo: Kultumi centar PanCeva & Selena Rakocevic.

2. 2012. Tradicionalni plesovi Srba u Banatu (Traditional dances of the Banat Serbs). Pangevo: Kulturni centar Panceva i
Gradska biblioteka.

3. 2011. Igre plesnih struktura. Tradicionalna igra i muzika za igru Srba u Banatu u svetlu uzajamnih uticaja (Interweaving
dance structures. Traditional dance and dance music of the Banat Serbs in the light of their mutual relationships), Beograd:
Fakultet muziCke umetnosti.

4. 2002. BokanHa mpaduyuja Cpba y Jowem baHamy (Vocal Tradition of Serbs in Lower Banat). beorpan;: 3aBog 3a
yubeHuke n HacTaBHa cpefcTaa (Publishing House for Textbooks and Teaching Aids).

5. 2015. “Writing movements and music: hora de pomand in ethnochoreological/ethnomusicological narrative”. Dance and
Narratives. Dance as intangible cultural heritage. Elsie Ivancich Dunin (editor). Zagreb: Institute of Ethnology and Folklore
Research, 2015, 2-8.

6. 2015. “Dancing in the Danube Gorge: Geography, dance and interethnic perspectives®, New Sound, 46/2, 117-129.
2014. “Dance, place and cross-cultural excange: dance practice of village Svinica“, Dance, Place, Festival. Articles from 27th
7. Symposium of the International council for traditioanl music Study Group on Ethnochoreology, Elsie lvancich Dunin and
Catherine E. Foley (eds.) Limerick: University of Limerick, Ireland, 2014, 145-151

7. ,PonknopHa nnecHa npakca y Cpba y baHaTy: npouecu ucnorbaeara pogHor naeHtuteTa kpo3 nnec” (“Dance practice of
the Banat Serbs: Processes of manifesting gender identity through dance”), Cpbuja. Mysuuku u uepadku dujanekmu. Yp. 8.
Oumuntpuje Monemosuh, ®akynTeT Mysudke ymeTHocTH, Beorpag, 2011, 179-218.

8. “(Re)construction of the traditional dance genres. The case of Banat dance practice.” (Auto)biography as a Musicological
Discourse. The ninth International Conference, Musicological Studies: Collection of Papers, Vol. 3. eds. Tatjana Markovi¢ and
Vesna Miki¢, Department of Musicology, Faculty of Music, Belgrade, 2010, 426-434.

9. "Mpunuke 3a Urpy kao CTpyKTypucaHa apywraeHa npakca’, ("Dance Events as Structured Social Practices"), 360pHuk
papoBa Mcmopuja u mucmepuja my3uke (Conference Collection History and Mistery of Music), yp. ViBaHa MepkoBuh-Papak,
[parana Crojanosuh-Hosuumh, aHka Jlanh, Kategpa 3a mysukonorujy, ®MY, beorpag, 2009, 181-190.

36MpHK NoJaLm Hay4yHe, OHOCHO YMETHUYKE W CTPYYHE aKTUBHOCTM HACTaBHMKA
YkynaH 6poj yutarta

YkynaH 6poj pagosa ca SCI (SSCI) nucte 14
[omahu: 1
Mysuuka u uepayxa
TpeHyTHO y4elwhe Ha npojekTuMa mpaduyuja MehyHapogHm

MynmukymypasnHe u
mynmuemHruyke Cpbuje

[pyru penesaHTH1 nogauy:

CapagHuk mMy3nukiux eHuuknoneauja Cpncku 6uorpadpckn peunmk, Grove Music Online, 2014. n Continuum Encyclopedia of
Popular Music of the World; YmeTHnukn aupektop ectuBana tpaguumoHanHe mysuke ETHNO.COM 2003-2012 (KynTypHu
ueHtap MMaHyeBa); YnaH MehyHapogHor caBeTa 3a TpaguumoHanHy Mysuky (International Council for Traditional Music) og
1997; YUnaH ynpasHor ogbopa LleHTpa 3a uctpaxusatse 1 ovyBatbe TpaguunoHantux urapa Cpbuje (LMOTWUC); MpeacenHuk
opraHu3auuoHor komuteta YetspTor cumnosujyma Ctyaujcke rpyne sa Mysuky w nnec JyrouctouHe Espone; MpeacenHnk
nporpamckor ogbopa MMetor cumnosujyma Ctyamjcke rpyne 3a Mysuky u nnec JyrouctouHe Epone; [lobuThuk Harpage
Barbara Smith Travel Aword (3a yuewhe Ha ICTM World Conference, 2009); Opranusatop naHena History and Perspectives
of National Ethnomusicologies and Ethnochoreologies in the Balkans, koju je okyn1o feceT uctpaxusaya 13 net bankaHckux
3emarba (bocHa u XepuerosuHa, byrapcka, MakegoHuja, M'puka u Cpbuja), ICTM World conference Vienna 2007.
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JeneHa TopgopoBuh

3Batbe

Hasus uHCTUTYLMje Yy KOjOj HACTaBHUK pagm ca
NyHUM PagHUM BPEMEHOM U Of Kaaa

PenosH npocbecop

dakynTeT NMKOBHUX YMeTHOCTH, o 2005.

Yxa Hay4Ha 0AHOCHO YMETHMuKa obnact WcTopuja ymeTHOCTU
Axagemcka kapujepa
lopnHa WHcTutyupmja O6nact

/360p y 3Bare 2015. ®dakynTeT NMKOBHUX yMeTHOCTU Y beorpagy  Mctopuja ymeTHOCTU
[Hoktopat 2004. University College London, UK WcTopuja ymeTHOCTH
Cneuwjanusaumja
MarmvcTpatypa 1999. University College London, UK WcTopuja ymeTHOCTH
[vnnoma 1998. dunosodcku hakyntet beorpap, WcTopuja ymeTHoCTH
Cnucak npeameTa Koje HacTaBHUK APXM Y TekyNoj LUKOMCKO] roanHM
P.5. Ha3suB npegmeTa BpCTa cTyauja

EBponcke kynTypa — npoLunocT cagalukocT 6yayhHocT (ca H. Mactep KynTypHa nonutika u

LLyvuom) meHaymeHT, OC YY y Beorpaay

10.

Jelena Todorovic, The Realms of Eternal Present - the Hidden Legacy of Baroque Culture in Modern
Literature, Cambridge Scholars Publishing, Cambridge, 2017 (predato u tampu)

Katalog drzavne umetnicke kolekcije I/Catalogue of the State Art Collection I, Platoneum, Novi Sad, 2014
ISBN ISBN 978-85869-60-0

O ogledalima, ruZama i nitavilu - koncept vremena i prolaznosti u kulturi baroknog doba, Clio, Beograd 2012.
ISBN 978-86-7102-422-8

Entitet u senci: mapiranje moci i drZavni spekakl u Karlovackoj Mitropolij,

Platoneum, Novi Sad 2010. ISBN 978-86-85869-43-3

An Orthodox Festival Book in the Habsburg Empire — Zaharija Orfelin’s Festive Greeting of Mojsije Putnik in
1757, Ashgate, London 2006. ISBN 0-7546-5611-X

JeneHa Topoposuh, 3axapuja Opcpenun, CeevaHu no3dpas Mojcejy lymHuky, 1757, pomomuncko usdare
ca cmydujom, MNnaToHeym, 2014, ISBN 978-86-85869-64-8

Serious Frivolity: Love and Demise in 18th century Pastoral, u The Pleasures of Love/Ljubavni zanos -
Catalogue of 56th October salon/Katalog 56. Oktobarskog salona, (ed/pr. David Elliott), Beograd, 2016, ISBN
978-86-7996-166-2

The Baroque has no Metropolis — Peter Davidson and the Universal Baroque,

European Theories in Former Yugoslavia - Trans-theory Relations between Global and Local Discourses,
Cambridge Scholars Publishing, Cambridge, 2015, 187-192, ISBN (10): 1-4438-7720-4

The Borrowed Spaces: Transgression, Possession and Utopia in the Political Spaces of the Archbishopric of
Karlovei, u Die Erschilesung des Raumes: Konstruktion, Imagination, und Darstellung von Raumen im
Barokzeitalter (ed. Karin Friedrich) Herzog August Bibliothek, Wolfenbuttel, 2014

A Personal Microcosm — the Collection as Identity of Eugenio Popovich, u Cronotopi Slavi — Studi in onore di
Marija Mitrovi¢ (a cura di Persida Lazarevi¢ di Giacomo, Sanja Roi¢), Firenze University press, Firenze, 2013,
131-149

36MpHK NoAaLW Hay4He, OFHOCHO YMETHUYKE W CTPYYHE aKTUBHOCTM HaCTaBHMKa

YkynaH 6poj yutarta

YkynaH 6poj pagosa ca SCI (SSCI) nucte 5

TpeHyTHO yyeluhe Ha NpojexkTMa [omahu 1 MehyHapogHm 1

YcaBpLuiasara

2009. SSEES London, UCL 2006 CtuneHauja 3a NOCTAOKTOPCKA UCTPaxWBatba MUHUCTAcTBO
Hayke penybnuke Cpbuje

[Lpyrv peneBaHTHY Nogaum:

Harpapa ,Maene Bacuh® 3a 2014. loguHy 3a ctyaujy o ,CeeyaHom nosgpasy Mojcejy IMyTHuky, 3axapuja OpdenuHa .
choToTMNCKO M3gare ca ctyaujom*, MnatoHeym, 2014.

Harpapga “Panko Pagosuh” 3a 2013 roguHy 3a n3nox0y v npojekart “ Hesuarbueu rpagosu”

Ko-cueHapucra ca npod. Mapujom Mutposuh gokymeHTapHe cepuje Tpcm — packpwhe HapoOa, je3uka u Kyamypa, 5
enu3opga, npogykuuwja Pegakumja 3a Hayky PTC, emutoBaHo mapT-anpun 2012.
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Hukona Wyuua

3Bare penoBHM Npodecop
HaauB MHCTUTYLMjE Y KOjOj HACTaBHWUK paau ca NyHUM pagHuM dakynTeT NMKOBHUX yMeTHOCTW Yy Beorpagy, og 1998.
BPEMEHOM U of kaja rogunHe
Yxa Hay4yHa OAHOCHO YMeTHIM4Ka obnact WcTopuja ymeTHOCTH
Akagemcka kapujepa
loanHa WHctutyumja O6nact
M3bop y 3Batbe 2015. ony WcTopuja ymeTHoCTH
[Joxkropart 2005. YHuBep3uTeT ymeTHoCTH y Beorpagy Hayke o ymeTHoCTMMA
Maructpatypa 1996. dunosodcku hakynteT YHuBepsuTeTa y WcTopuja ymeTHoCTH
Beorpagy
[unnoma 1985. dunosodicku thakynTeT YHuBepauteTa y WcTopuja ymeTHOCTH
Beorpagy
Cnvcak npegmeTa Koje HacTaBHWK Apxu Y Tekyhoj LWKOMCKOj roauHm
P.5. Hasus npegvera Bpcra ctyavja
1. YBogy cTyauje caBpemMeHe yMeTHOCTH 2 Mactep Teopuje ymeTHOCTU 1 Meauja,
MAOC YY y beorpaay
2. EBponcke kynType: NpoLunocT, cagalkbocT u 6yayhHocT Mactep KynTypHa nonutiika u

meHaumenT, OC YY 'y Beorpagy

PenpeseHTatusHe pedepeHLe (MuHMManHo 5 He sue og 10)

1.

2.

NateHTHa cBecT, y: lobuthuum Harpage CAHY u3 ®oHga 'MeaH Tabakosuh’
Srpska akademija nauka i umetnosti i Sluzbeni glasnik, Beograd 2015, ISBN 978-86-7025-647-7
Preuzeta i izmenjena zdanja Jevrejskog vlasnidtva u Beogradu, y: Limes Plus, Casopis za dru$tvene humanisticke nau
Hesperia edu,
Beograd 2014, 123-138, ISSN 1820-0869
Stvaranje stimmunga slike: srpsko moderno slikanje i odnos sa nemackim gradanskim ukusom, u: Istorija umetnosti u Srbiji
vek
(treci tom: Moderna i modernizmi 1878-1941), Orion Art Beograd 2014, 79-86. ISBN 978-86-6389-005-03 (OA)
Strukture mediteranskog eksterijera: Slikarstvo sceniéne eznje, u: Istorija umetnosti u Srbiji XX vek (treci tom: Moderna i
modernizmi 1878-1941), Orion Art Beograd 2014, 655-662. ISBN 978-86-6389-005-03 (OA)
Goran Jure$a: slikovna Zrtva, Muzej savremene umetnosti Vojvodine, Novi Sad — Sluzbeni glasnik, Beograd 2014, 112 str,
ISBN 978-86-6333-011-5
Ukidanje Jevrejske kulture i umetnosti, u: Istorija umetnosti u Srbiji XX vek (drugi tom: Realizmi i modernizmi oko hladnog
rata)
Orion Art, Beograd 2012, 147-164, ISBN 978-86-83305-74-2
Groteskni egzistencijalizam: razo€aranje pod lokalnim komunizmom, Istorija umetnosti u Srbiji XX vek (drugi tom: Realizmi i
modermizmi oko hladnog rata) Orion Art, Beograd 2012, 525-536, ISBN 978-86-83305-74-2
Slikovni preokreti - Procesualni tokovi izmene u srpskoj umetnosti = Pictorial Turn - Processual Changes in Serbian Art, u:
Kolekcija Trajkovi¢ : li€na svita = Trajkovic Colection: the personal escort, Fondacija ’Kolekcija Trajkovi¢’ Beograd 2012, 74-
145. ISBN 978-86-915275-0-1
Umetnost posle utopije — Milan Blanu$a: slike, grafike, terakote, VrSac : Kulturni centar, 2010, 214 str. ISBN 978-86-912139-
1-6

36WpHU NofaLm HayyHe, OFHOCHO YMETHUUKE W CTPYYHE aKTUBHOCTW HACTaBHUKA

YkynaH 6poj uutata 35
YkynaH 6poj pagosa ca SCI (SSCI) nucte
TpeHyTHO yyelwhe Ha npojekTuMa [Jowmahu: OM ‘MogepHusaumja 3anagHor bankaHa,’  MehyHapogHu:

177009 MuH1CTapCTBO NPOCBETE, HAYKE U
TexHonoLukor passoja Penybnuke Cpbuje

[lpyrv peneBaHTHW Nogaum:

MEHTOp 3a MacTep Tese W 3a JOKTOpCKe auceTaumje Ha YHuBepauteTy ymeTHocTH y Beorpapy kao u MAWUMP YHueepauta y
Bopwuky, Benuka BputaHuja
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JeneHa Mutposuh

3Bate [oueHt

Ha3aus MHCTUTYLMje y KOjoj HAaCTaBHWK paam ca
NyHUM pagHAM BPEMEHOM W 0 Kapa

Yxa Hay4yHa OHOCHO YMETHUYKa obnact dunmcka npoaykumja
Akagemcka kapujepa

®akyntet [pamckux YmeTtHocT, Anpun 2014.

lopuHa WHctutyumja O6nact
N360p y 3Bare 2015 dakynTeT [ipamckux YMETHOCTH dunmcka npogykuuja
[unnoma 2008 ®akyntet [lpamcknx YMeTHOCTH dunmcka 1 TB npogykuuja
Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKOMCKO] roaunHM
P.b.  HasuB npegmeta BpCTa cTyaMja
Macrep KyntypHa nonuTuka u
2. MeHatMeHT v npodykumja unma n meauja meHaumeHT NOC YHnBepautet

ymeTHoCTW y Beorpagy

PenpeseHTatueHe pedepeHue (MuHumanHo 5 He euwe og 10)
1. "YwuBor je Tpy6a” (2016), LyromeTpaxHu urpanu dunm, Ko-MpogyueHt
”Xoten [1gojka”(2016), yromeTpaxHu AOKyMeHTapHW dunm, MpoayueHt
"Kpyrosu” (2013.), myromeTpaxHu urpanu ounm, MpogyueHt
"Knun” (2012.), gyromeTtpaxHn urpanm dunm, MpogyueHt
"Knonka” (2008. ), ayromeTpaxHu urpanu cunm, MpogyueHt
"YKuBoT 1 cMpT nopHo 6axae” (2009.), myromeTpaxHu urpaHu unm, MpogyueHt
"YeHa ca cnomrbeHum HoceM” (2010. ), myromeTpakHm urpaHu unm, MpogyLeHT
"Beca” (2010.), gyromeTpaxHu urpan dounm, MpoayueHt
"Pabutnang’ (2013.), kpaTkoMeTpaxHU aHuMmpann cunm, MpogyueHt
"BankaH Epotuk Enuk” (2005.), ekcnepumenTantn ¢unm, MpoayLeHt

© ®©® N o o~ N

—
o

361pHK nofaLm Hay4He, OJHOCHO YMETHWNYKe M CTPYYHE aKTUBHOCTU HaCTaBHIKa
YkynaH 6poj uutata
YkynaH 6poj pagosa ca SCI (SSCI) nucre

[omahu lMpogyueHT: MehyHapogHu: "BojHuum, npuya u1s

TpeHyTHo yuewhe Ha npojexTuma Otau’, urpanu dounv, ~ depexTapuja’, urpann dunm,

"TpBK MUAMOH”, konpoaykumja ca PymyHujom n Benrujom.
urpanm unm Ko-npogyueHT
YcaBpLuaBara Ace-Ateliers Du Cinema Europeen; [Joktopcke ymeTHuuke cTyavje-®0Y

[pyrv penesaHTHW nogauu::
MpeaceaHuk Yapyxera dunmckux npogyueHata Cpbuje, npeaceanuk YO JyrocnoBeHcke KMHOTEKe.
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MwunaH MNonaguh

3Batbe

Ha3aus MHCTUTYLMje Y KOjoj HACTABHWK pagm ca NyHUM

pafHAM BPEMEHOM 1 01 Kafa

Ya Hay4Ha OfIHOCHO YMETHNYKa obnact

Axapgemcka kapujepa

[onuHa
N360p y 3Barbe 25.10.2016.
[okTopat 2011.
Cneuujanusauuja /
Maructpatypa /
[unnoma 2009.

BaHpegHu npodecop
dunosodickn thakynteT YHuBepauteTa y beorpagy, og 2010.

rofHe

VicTopuja NMKOBHUX YMETHOCTW M apXUTEKTYpe (Ca TEXULLTEM
Ha My3e0morujy 1 XepuTonorujn)

WHeTutyumja
dunosodckn akyntet y beorpagy

dunosodckn pakynteT y beorpagy
/
/
dunosodckn pakynteT y beorpagy

O6nact

/icTopuja NUKOBHWUX YMETHOCTY 1
apXUTEKTYpE (Ca TeXMLITEM Ha
My3€0MOruj1 U XepUTONoruju)

Wctopuja ymetHocTn / My3seonoruja
/

/

McTopuja ymeTHoCTH

Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKONCKO] roauHM

P.B. HasuB npeameTa

1. MeHalMeHT KynTypHor Hacnefa

BpCTa cTyauja
MacTtep KynTypHa nonutuka v
meHaymenT, OC YY 'y Beorpaay

PenpeseHTatuBHe pedepeHue (MuHumanHo 5 He euwe og 10)

1.
2.

3.

10.

M. Popadi¢, Vreme proslo u vremenu sadasnje: Uvod u studije bastine, Beograd 2014.
M. Popadié, Ciji je Mikelandelov David? Bastina u svakodnevnom Zivotu, Beograd 2012.

M. Popadi¢, From Study Subject To Knowledge: Museology As a Course at the Faculty of Philosophy in
Belgrade, In: Heritage and Museums: Crossing Paths of France and Serbia, Sirogojno 2016, 40-57.

M. Popadi¢, The preservation and presentation of Medieval heritage in Serbia in the 19th and 20th
centuries, In: Imagining the Past, the Reception of the Middle Ages in the Serbian Art from the 18th to 21st
Century, Belgrade 2016, 211-218.

M. Popadic, “Serbian ID for Europe: Visual Identity of the New Serbian Passport”, In: Europe and the
Balkans. Decades of ‘Europeanization', Wirzburg 2015, 68-80.

M. Popadi¢, “Muzej kao epizoda: Muzej savremene umetnosti u Beogradu (1929-1935) ”, Acta Historiae
Artis Slovenica 17/1, 2012, 135-146.

M. Monaawuh, ,XepuTonoLuka KOHTpoBep3a“, Hayka u bawmuna, beorpag 2014, 63-74.

M. Monaawuh, ,/cxoan HoBe My3eosoruje UM Kako je pomaHonucal, noctao myseonor, Kynmypa, 144,
2014, 128-143.

M. Monaguh, ,KynTypHo Hacnefe — ornep u3 dunosoduje HawTuHe”, EmHonowko-aHmpononowke
cgecke, 15, H.c. 4, 2010, 11-22.

M, Monaawuh, ,YMETHOCT 1 eCTEeTUKA Y My3eO0NOLLKUM OKBUpUMA', y: Ymuuaj ecmemuke Ha ymemHocm,
beorpag 2010, 259-271.

30vpHK nofaum HayyHe, OJHOCHO YMETHWNYKE M CTPYYHE aKTUBHOCTU HACTaBHMKA
YkynaH 6poj umtata

YkynaH 6poj pagosa ca SCI (SSCI) nucte

2 (ERIH+)

TpeHyTHO y4elwhe Ha npojekTuma

[Jomahm - 2 MehyHapogHu
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MBaH MepeHuua

3Barbe pedoBHM Npocdecop

Haaus MHCTUTYLMje y KOjoj HAaCTaBHWK pagu ca nyHum  PakynteT ApamcKiX yMETHOCTH
pafH1M BPEMEHOM M 0 Kaja

Yxa Hay4Ha 0/HOCHO yMeTHu4Ka obniact /cTopuja cBeTckor nosopuiuTa U apame
Axagemcka kapujepa

loguHa WHctutyumja O6nact
N360p y 3Bare 2011 ®dakynTeT ApamCcK1X YMETHOCTH V/icTopuja ceTckor nosoputa u
ame
[JoxkTopart 2006. ®dakynTeT ApamCcKinX YMETHOCTH ﬂgyke 0 IpamMCKUM YMETHOCTUMA 13
obnacTu Teatponoruje
[unnoma 1995. dakynTeT ApamcK1X YMETHOCTH [dpamatypruja
Cnncak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKONCKO] roaunHM
P.5.  Ha3uB npegmeta BpCTa cTyauja

Mactep KynTtypHa nonutuka u MeHaymeHT

MonuTuke checTneana u3BoRadkmx yMeTHOCTM
¢ f y MOC YHusepsuTeT ymeTHoCTH y Beorpagy

1.

PenpeseHTatnHe pedepeHLe (MuHMManHo 5 He sue og 10)

1. ,Due Cmynde Hynn - Enn Ubepbnnuk 3yp Cutyatvion mec Txeatepc uH Cepbuen”, Txeatep xeyTe Hp. 11/00,
Bepnun 2000.

2. Axrena Peruna“, Txeamepxeyme, H. 6, Jynn 2013 (ctp. 1), Dep Txeatepsepnar — ®puegpuux Bepnnn Gm6X,
BepnuH MCCH-Hp. 00405507/ Bect.-Hp 51256

3. Knacuka u mweHe macke: modenu y pexuju Opamcke knacuke, CTepujuHo nosopje, Hosu Cag 2010. MICBH 978-
86-85145-25-4

4, Naxa v napanaxa 2006“, JogaH Cmepuja lNonoguh: 1806-1856-2006, (cTp. 5-12), Cpncka akagemuja Hayka W
ymeTHocTn 2007, Beorpag, MCBH 978-86-7025-435-8

5. Bes mamuperba: caBpemeHa peguterscka Tymauewe Ecxunose Opecmuje”, TeampoH 150-151 (ctp. 43-50),
Mya3ej nosopuiHe ymetHocTi Cpbuje, Beorpag 2010.

6. ,HOBM BMOOBM MONMWUTUYKOT y Mo3opuwTy: ‘cnydaj ex-YY™, Teampox 154-155 (ct. 9-20), My3ej nosopuHe
ymeTHocTu Cpbuje, Beorpag 2011. YY UCBH 0351-7500

7. ,Pact unu cmpt: Eypunupos Xunonum kao Tpareguja wHuumjaumje”, 36opHuk pagoBa PakynteTa ApaMCKUX

ymeTHocTu 23 (cTp. 21-41), MHCTMTYT 33 nosopuiite, dunm, paguo n TV ¢1Y, Beorpag 2013. MCCH 1450-5681

36MpHU NofaLm HayyHe, OFHOCHO YMETHUUKE W CTPYYHE aKTUBHOCTW HACTaBHUKA

YkynaH 6poj uutata 29

YkynaH 6poj paposa ca SCI (SSCI) nucre 3
[omahu: 1
“UnennTeT n cehatba:
TPaHCKynTypanHu

TEKCTOBM ApaMCKuX
YMETHOCTU 1 Meauja
(Cpbwja 1989-2014)”
TpeHyTHO ydelwhe Ha npojekTuma ODY (YHuBepsuteT MehyHapogHu
ymeTHocTH y Beorpagy),
Koju (ouHaHcKpa
MuHucTapeTBo 3a
MPOCBETY 1 HayKy
Penybnuke Cpbuje
(npojekar 6p. 178012).

VctpaxuBatbe 3a JOKTOPCKY aucepTaumjy Ha dakyntety Mapuc AW — Hoysenne Cop6oke, 2001.
YcaBpLuaBara HayuHoucTpaxusauku npojexkat The Work of Josef Nagy, International Research Center "Interweaving
Perfomance Cultures" Frei University Berlin, (2011-2013)

[pyru penesaHTHW nopauy: 5 CTepujuHux Harpaga 3a nosopuLHy kputuky — 1999, 2001, 2004, 2008, 2011, Taxjyrosa
Harpaga ,3naTHo nepo” 2008. 3a NO30pULLHY KpUTKKY, YnaH M3spHor ogbopa MefyHapoaHe acoumjaumje No30puLLHNX
kputuyapa (UATL) 2008- , DupexTop koHdepeHumja MATLL, 2014 -, MpeaceaHuk YapyxeHja N030pULLHNX KpUTHYapa 1
Teatponora Cpbuje 2012-, YnaH ypeaHuwuTea vyaconuca ,TeatpoH” 2001-2012, npeacenasanje XI n XIV MeRyHapoaHum
CUMMO3MjyMOM MO30PULLHUX KpuTM4apa u Teatponora (Hosu Cap, 2003 1 2012, CtepujuHo nosopje u UATLL), npeacenasaxje
MefyHapogHuM cumnosujymom Dpamamuy, aHO Postdramatic Theater: Ten Years After (BUTE® u ®DY, Beorpag, 2009), unaH
W3epLHor ogbopa mefyHapogHor cumnoaujyma JosaH Cmepuja Monoguh: 1806-1856-2006 (CAHY 2007, Beorpap), unaH
ypenHuwTBa MeflyHapogHor web yaconuca 3a nosopuwte The Critical Stages koju usnaje MATLL, 2014-
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Cunsuja JectpoBuh

3Bate PenosHu npocbecop

Ha3aus MHCTUTYLMje y KOjoj HAaCTaBHWK paam ca

YuusepauteT y Bopuky, EHrnecka,2008
NYHUM pagHAM BpEMEHOM U Of Kaja

Yxa Hay4yHa OHOCHO YMETHUYKa obnact MosopuwTe n cTyamjie nepdopmarca
Akagemcka kapujepa
loguHa WHeTutyumja O6nact
MosopuwTe u cTyaumje
N360p y 3Barbe 2008 Yhusep3uteT y Bopsuky nepopMaHca
lMosopuwTe u cTyaunje
[Joxktopart 2002 Yhusep3uTeT y TOPOHTY nepdopMaHca
. . 2002- MocT-goKkTopCKe CTyamje, YHUBEP3UTET Y MosopuwTe u cTyaumje
Creujanusalja 2005 Jopky nepcgopmanca
lMosopuwTe u cTyaunje
Maructpatypa 1996 Yhusep3uteT y TOPOHTY nepopMaHca
[unnoma 1992 dakynTeT ApamMCKNX YMETHOCTH [pamatypruja

Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKOMCKO] roauHM
P.B. HasuB npeameTa BpCTa cTyauja

Mactep KynTypHa nonutika u

3. MonnTuka decTmBana U3Bofhadkux yMETHOCTH meHaumenT, MAC YY y Beorpaay

PenpeseHTatueHe pedepeHue (MuHumanHo 5 He euwe og 10)

1. Performance, Space, Utopia: Cities of War, Cities of Exile. Palgrave Macmillan (2012) (single authored book)
9 Theatre of Estrangement: Theory, Practice, Ideology. University of Toronto Press (2006) (single authored

' book)
3 (with Y. Meerzon) Performance, Exile, and ‘America’. Palgrave Macmillan (2009) (co-edited)

“The Maid Vanishes”, Lateral: special issue Leveraging Justice. (November 2016)
4. http://csalateral.org/wp/archive/issue/5-2/

“Theatricality vs. Bare Life”, The Grammar of Politics and Performance. Eds. Shirin Rai and Janelle Reinelt.
5. Routledge (2015)

“Performing Belgrade: Itineraries of Non-Belonging”, Performing Cities. Ed. Nicolas Whybrow. Basingstoke
6. and New York: Palgrave (2014) 199-218

“Born in YU:Performing, Negotiating, and Transforming an Abject Identity”, Theatre and National Identity: Re-
7. imagining Concepts of Nation, Ed. Nadine Holdsworth. Routledge, (2014) 129-45

36MpHU nofaLm HayyHe, OFHOCHO YMETHUUKE W CTPYYHE aKTUBHOCTW HACTaBHUKA
YkynaH 6poj umtata 255 (Google Scholar)
YkynaH 6poj pagosa ca SCI (SSCI) nucre

MehyHapognu: British Academy grant
TpeHyTHO yyelLhe Ha npojekTuma [Jomahm ‘Cultures of the Left: Manifetstions and
Performances), Principle Investigator.
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AnekcaHgpa Josuhesuh

3Batbe

Ha3aus MHCTUTYLMje y KOjoj HAaCTaBHWK paam ca
NyHUM pagHAM BPEMEHOM W 0 Kapa

PenosHu npocbecop

YuusepsuteT Jla CanueHsa y Pumy, og 2007.

Yxa Hay4yHa OAHOCHO YMETHUYKa obnact Teopwja gpame 1 nosopuwTa, cTyavje nepdopmanca
Akagemcka kapujepa

loguHa WHeTutyumja O6nact
N360p y 3Barbe 2004 dakynTeT ApamMCKUX YMETHOCTH Vicropuja caeTeke apame u

nosopuLiTa

[okTopat 1991 YHuBepauteT y Hbyjopky Cryauje nepcopmaHca
Maructpatypa 1984 YhuBep3uteT y Hoyjopky Cryauje nepcopmaHca
Cnvcak npegmeTa Koje HacTaBHWK Apxu Y Tekyhoj LWKOMCKOj roauHK
P.B. HasuB npeameTa BpCTa cTyauja
1. MonnTuke decTmBana U3Bofhauknx yMETHOCTH Macrep Kynmypra nonutia u

MeHaymenT, OC YY 'y Beorpagy

PenpeseHTatieHe pedepeHue (MuHumanHo 5 He Buwe og 10)

1.

6.

7.

Richard Schechner, Il nuovo terzo mondo dei performance studies, (priredila Aleksandra Joviéevi¢) Bulzoni,
Roma, 2016, ISBN 978-88-6897-058-1

“Introduzione», (Uvod u knjigu) Richard Schechner, Il nuovo terzo mondo dei performance studies, Bulzoni,
Roma, 2016, ISBN 978-88-6897-058-1; str. 3-49.

The Fall and Rise of the Theatre Critic, Trame di meravliglia, priredila Paola Bertolone et al., Universitalia,
Rim, 2016, ISBN 978-88-6507-826-6

Moby Dick Rehearsed: Orson Welles’s Most Daring Adaptation,” Anthology of Essays by Faculty of Dramatic
Arts, Journal of the Institute of Theatre, Film, Radio and Television, 28, Belgrade, 2015, pp. 27-59.

“L’Eredita di Brecht nel teatro postdrammatico: uso dei nuovi media, irruzione del reale e ‘artivismo™, Brecht e
media, a cura di Francesco Fiorentino, Istituto Italiano di Studi Germanici, Roma, 2013, ISBN 978-88-95868-
11-0, pp 231-245;;

Uvod do performativnnych studii (autor, sa Anom Vujanovi¢), prevod na slovacki Viadislava Fekete, Divadelny
ustav, Bratislava, 2012; ISBN 978-80-89369-24-9;

“Nuove prassi della regia nel teatro contemporaneo nelle arti performative: Estetica o Inestetica”, Biblioteca
Teatrale, no. 91-92, 2012, Roma, Bulzoni editore, pp. 4-24, ISSN 0045-1959;

"

36VIpHVI nogauun Hay4yHe, OAHOCHO YMETHUYKE N CTPYYHE aKTUBHOCTU HaCTaBHUKA

YkynaH 6poj uutata 123
YkynaH 6poj paposa ca SCI (SSCI) nucre 41
TpeHyTHO ydelwhe Ha npojekTuma [omahu MeRyHapoanu 2
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WBaHa Byjuh KomuHay

3Bame peaoBHM npodecop

Ha3aus MHCTUTYLMje y KOjoj HAaCTaBHWK paam ca
NyHUM pagHAM BPEMEHOM W 0 Kapa

Yxa Hay4yHa OAHOCHO YMETHUMYKa obnact NO30pHLLHA pexuja
Akagemcka kapujepa

®akynTeT gpamckux ymetHocTw, of 1990. roauHe

loguHa WHeTutyumja O6nact
N360p y 3Bare 2005 dakynTeT ApamMCKNX YMETHOCTH NO30puLLHa pexuja
[vnnoma 1981 dakynTeT Apamckux yMETHOCTH No30pULLHA 1 paguo pexuja
Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKOMCKO] roaunHM
P.b.  HasuB npegmeta BpCTa CTyauja
Macrtep cTyauje: MefyHapoaHo
1. Pesxwja n kyctocupatbe cnektakna: CBETKOBIMHE Y jaBHOM MPOCTOpY NCTpaxmBarse APamMCKUX 1 ayano-

BM3YenHuxX u3Bohadkux ymetHocTu, YY

PenpeseHTatueHe pedepeHue (MuHumanHo 5 He euwe og 10)

WHTUMHW AYTOMOPTPET, CNOBEHCKO HAPOOHO MEAANULITRE, MAPUBOP CITOBEHWNJA,

K KOAYTOP TEKCTA 1 PEOUTESD.

2. B. LUEKCMWP- POMEO W JYNNJA, HAPOOHO MO30PULUTE, BECTPAL, PEANTEIb

3. N.KEPON- ANINCA'Y 3EMIBU YY[A, MAJIO MO3OPULLTE AYLIKO PAOOBUT, PEOUTESD

4. C. IOMASET- ®PUIA KATTO, MAONEHWJAHYM, BEOTPALL, PEAWUTESb

5. B. BPEXT- AHTUTOHA, BETOH XAJIA TEATAP, BENE®, BEOTPA[l, PEOVUTED

6. B. BEJIMAP JAHKOBWR- MOITEQ CA KANEMEIOAHA, BETOH XATNA TEATAP, BEJIE®, BEOIPA[,

PEAWTEIb

30vpHK nofaum HayyHe, OJHOCHO YMETHWNYKE M CTPYYHE aKTUBHOCTU HACTaBHMKa
YkynaH 6poj umtata

YkynaH 6poj paposa ca SCI (SSCI) nucre 100
MAPW3, COPBOHA 1983-4 UHCTUTYT 3A NMO30PULLHA NCTPAXMBAHA
YcaBpluaBata NEW YORK, TISH SCHOOL OF ARTS, NEW YORK, USA-NOCTAWNIIOMCKE CTYAWJE

JENAPTMAH 3A MEP®OPMATUBHE CTYMJE 1989-90

[pyrv peneBaHTHW nogauu:
lMpopekTop YHuBep3uTeTa ymeTHOCTM y Beorpaay, unaH Caseta ®1Y beorpag
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CseTtnaHa Bonuy

3Bare acucTeHt
Hasus uHCTUTYLMje y KOjoj HAaCTaBHUK pagu ca dakynTeT NMKOBHUX YMeTHOCTM y Beorpaay, on 2014.
NYHUM pagHUM BPEMEHOM U Of kada
Yxa Hay4yHa OAHOCHO yMeTHI4Ka obnact CrvKapcTeo
Axagemcka kapujepa
logunHa WHcTutyumja Obnact
/36op y 3Bare 2014. dakynTeT NUKOBHUX CNMKapcTBO
ymeTHoCTW, Beorpag
[okropar CryneHT poktopckux  PakynTeT NMKOBHUX CrnKapcTeo
cTypvja ymeTHoCTW, Beorpag
MarvcTpatypa 2002. daKynTeT NMKOBHNX CNMKapcTBO
ymeTHoCTW, Beorpag
Jvnnoma 1999. daKynTeT NMKOBHNX CNMKapcTBO

ymeTHocTW, Beorpag

Cnucak npeameTa Koje HacTaBHUK APXK Y TeKyNoj LUKOMCKO] FoAnHN
HasuB npeameTa Bpcra cryauja

1. Kyctocuparbe v kpeatsHa npakca:  Mactep KyntypHa nonutuka u meHaumenT, WOC YY y beorpagy
YMETHOCT Y jaBHOM NpOCTOpY

PenpeseHTatneHe pedepeHue (MuHnmanHo 5 He suwwe of 10)

1.

2017. CamocranHa usnox6a ,NON FINITO/Macax 1: CaH o gpyro mecty”, lFanepuja 73, beorpag

2. 2016. l'pynHa n3noxba ,Water Tower Art Fest', Coduja, Byrapcka

3. 2015. T'pynHa nsnox6a ,Hose akeuauupje, CaBpemeHa ranepuja 3peraHuH

4 2014. CamoctanHa wu3noxba'Apxutektypa aceharwa/YHyTpawru nejsax”, [anepuja caBpemeHe
ymeTHocT Cmefepeso

5. 2013. CamoctanHa n3nox6a"Apxutektypa aceharwa/YHyTpawmn nejsax”, Fanepuja Tpehu Beorpag;
lanepuja loma kynType Yauak; CaBpemeHa ranepuja 3perwaHuH

6.  2014.TpynHa nsnox6a "[HeBHa coba", 59. CtepujuHo nosopje, Hosn Cap

7. 2014. TpynHa usnox6a "A Snapshot of Serbia: Faculty and Student Photography from the University of
Arts in Belgrade", UHCL Art Gallery, Xjycton, CALJ

8. 2013.TpynHa nsnox6a “Visual Mash Up", Joan Mitchell Center Gallery, tby Opneatc, CAll

9.  2012. CamocranHa usnox6a ,lpucycteo®, MpopaajHa ranepuja beorpap

10.  2011. I'pynHa nanoxba "Getting physical STIER | ZEMKE | VOLIC’, MaHxajm, Hemauka

YcaBpluaBaka TpeHyTHO Ha JokTopcku cTyaujama Ha ®IY, Beorpag

[pyrv penesaHTHW nogauy:

JenaH op menTopa paguonuue "Exploring the (in)visible Belgrade/Leipzig", 9-15. oktobap 2015, beorpag v 9-16.
oktobap 2016, Najnuur; MeHTop (ca koneruHuuyom npod. J. Togoposuh) pagnoHuLe Bu3yenHux ymetHoctn ,BPEl
3A PASMULLIbAHSE-oTKpHBatbe CKpUBEHE MPOLLNOCTM rpaga’, JleTha yMeTHUYKa WKona YHUBep3uTeTa YMETHOCTH
y beorpagy, 2016; MeHTop paanonvue Practice as Research - "Overlapping”, International Summer School MAIPR,
Cucesau, 2016 u, Beorpag, 2015; loctyjyhn npegasay Ha npojekty ,HACTAJARE N HECTAJAHE TPALAY, ®f1Y,
2015; MenTop usnoxbe crtygeHata ®IY,Le Tre Corone Fiorentine®, YHuBepautetcka Oubnuoteka Ceetosap
Mapxkosuh, 2014-2015. Ctunenucta doHgauuje CEC ArtsLink, CALL, 2013;
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