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[lokTopcke akagemcke YMETHWUYKE CTyauje MOry ynucaTu KaHamaaTi Koju
Cy 3aBpwwuiM OcHoBHe akagemcke cryauje (240 ECIMB), mactep
akagemcke ctyauje (60 ECIMB) 1 nonoxunm npujeMH1 nenur.

LinrbeBn [JOKTOpCKOr akagemckor cTyaumjckor nporpama  /3sofauke
YMETHOCTM MPOMCTUYY M3 CBPXE 3a KOjy je Mporpam W KOHUMNWpaH, Te cy
cTora YCMepeHu ka (hopmupatby CTpydtaka jacHO npenosHaTbuee
npodecwje koju he:
- OUTM KOMMETEHTHW 3a paj y My3W4KO-NeJarowkWM ycTaHoBama Ha
HWBOY YHWUBEP3UTETA Y Y)KOj YMETHMYKO]j 0BracTu y cknagy ca nsabpaHum
MOZJYNIOM.
- ayTOPWTAaTMBHO BnajatT HAjCTPYYHUUM aKageMCKUM 3HawiMa W
BELUTMHaMa, U BTV BUCOKO MOTUBICAHW Aa CTEYEHa 3Hata NPUMELLYjY Y
pasHUM KOHTEKCTMA, M3BOHauKkoM, 0BPa30BHOM 1 OMLLTE KyNTYPHOM.
OBMagaTy MPUMEHEHUM HayYHUM MeTodama WCTpaxwvBawa, U
KOPUCTUTM WX 33 apryMeHTOBaHO obpasnarake CBOjUX CTaBOBa.
- BTV KOMNETEHTHU 3a capagatby U PyKoBOREHE WHTEPAUCLMNIMHAPHAM
Pa3BOjHAM,  UCTPAXWUBAYKUM, YMETHWYKAM U YMETHUYKO-HAYUYHUM
TMMOBMMA.
LnrbeBn cTygmjckor nporpama  M3Bohauke yMeTHOCTM Ccy Y
MOTMYHOCTM Yy CKMagy Ca OCHOBHMM 3ajauuma 1 LurbeBiMa
dakynteta My3uuKke yMETHOCTM.



CTyamjckn nporpam [OKTOPCKMX akageMmckux ctyauja M3sohayke ymeTHOCTM npunaga norby yMETHOCTW, obnact
My3n4Kka YMETHOCT W cagpxu cee enemeHTe yTepheHe 3akoHoM. CTyaujcku nporpam V3Bohayke yMETHOCTH cacToju
ce og 17 mogyna: [dupuroBawe, Cono nesawe, Knasup, BuonuHa, Buona, Buononyeno, Kowtpabac, ®nayta,
KnapuHet, ®arot, Tpyba, TpomboH, Xapda, vTapa, Yembano, Yaaparske u KamepHa mysuka. [Joktopcke ctyavje
13BoNaykMX YMETHOCTM OCMULLIBEHE CYy Ca LMIBEM 3a0KpyXuBara 0BpasoBHOr npoueca NocTojehnx CTyaujCKMX
nporpama Ha OCHOBHWM, MacTtep ¥ cneuujanMcTMykuM CTyaunjama ca Kojuma npeactaerbajy yeknaheHy uenuuy. Lumb
AOKTOPCKOr aKafieMCKOr CTyaujckor nporpama M3sohauke yMETHOCTM je (hopMmuparse My3uyke NMYHOCTW HajBuLLer
npogecroHanHor H1Boa, 0cnocobrbeHe fa OCTUMHE HajBue cTaHgapae y obnacti ussohalTea, kao u cnocobHOCT
“cnorbaBaka MHBEHTUBHOCTU M OPUTMHAMHOCTY MHTeprpeTauuje. 3aBpLIETKOM JOKTOPCKUX CTYAMja KaHAMAATH CTUYY
KOMMNeTeHLuje 3a CamoCTanHo BaBrbere YMETHUYKO- UCTPaXUBAYKUM PafOoM, Kao 1 KOMMeTeHUuje 3a pag y My3nyKo-
neaaroLLKMM yCTaHoBaMa Ha HUBOY YHUBEP3WUTETA Y YXOj YMETHUYKOj obnactu y cknagy ca usabpaHum Mogyriom.
Wcxoon ydewa Cy CTuUame NPaKTUYHWUX BewTuHa (HajBULLKM NPOGECMOHANHM HUBO YMETHWYKOT UM3paxaBaa,
NpoLLIMpMBaK-e penepToapa Haj3axTEBHUUM YMETHUYKUM [EeNnnMma), TEOpPUjCKUX 3Hamwa (CrnocobHOCT 3a BaBrbere
YMETHUYKO-UCTPAXMBAYKUM  pafoM, MPaKTUYHUM HAyyHUM pafom), W OoapeheHux OnwTux KoMneTeHuuja
(camocTanHocT, MCUXOMOLIKO pasymeBare, KpUTWYKa CBECT U BELUTMHA KOMyHWKauuje, ykrbyvyjyhu nucarwe y
akagemckom ctuny) CTpyuHu HasuB Koju Ce CTWYe MO 3aBpLUETKy CTYAWjCKOr nporpama je AOKTOp YMETHOCTU —
My3uyke ymeTHoCTW. [JOKTOpcke yMEeTHWYKe CTyauje Mory ynucaTtu KaHougat Koju cy 3asplumnu: 1) macrtep
yMeTHWUYKe akagemcke ctyauje, ogHocHo cteknu 300 ECIB 6ogosa, ca npoceyHoM oLeHOM 8,5 1 oLeHOM Hajmare 9
W3 OUNNOMCKOT / 3aBpLUHOM UCMUTa UK 2) OUNNOMCKE YMETHUYKe CTyAuje npema npornucuma Koju Cy Baxunu Ao
CTynara Ha CHary 3akoHa O BWCOKOM 06pa3oBatby, Ca MPOCEYHOM OLEHOM Hajmare 8, 5 1 oueHOM Hajmawe 9 13
AMNIOMCKOr / 3aBpLLHOT 1cnuTa.

Kanaupat uckrbyunBo MOXe Aa ynuwe MOAYN Ha KOMe je rMaBHU NpeaMeT UCTW Kao M Ha NPeTXO4HUM CTyaujama,
OCUM 3a MOAYIT KaMepHa My3uKa Koju MOry ynucaTit CBU OCUM AupureHarta. [letarban noctynak ynuca Ha JOKTOPCK
cTyamjckn nporpam MsBohauke ymetHocTU je oapeheH Ctatytom ®akynterta, kao W [paBUHUKOM O NPUEMHUM
UCMUTUMA U PaHIMpatby Ha MPUEMHUM UCTIUTUMA.

Cryawmjcku nporpam M3Bohayke yMeTHOCTY je CTyAmnjcku nporpam [JOKTOpPCKMX akageMCKux CTyauja, Tpaje Tpu roguHe
(wect cemecTapa) u cTpykTypupaH je y obumy og 180 ECIMNB 6ogosa. Ceu npeametn (06aBe3Hn u n3bopHu) umajy
nojeauHa4Ho geduHnucaHy 6040BHY BPEHOCT Y CKkrafy ca eBpONCKMM CUCTEMOM npeHoca 600Ba, Npu YeMy jeJHOM
6oay oarosapa npubnuxHo 30 caTi ykynHe aKTMBHOCTYW CTyAeHTa. boaoBHa BpeaHOCT nojeanHnx npeameta kpehe ce
y pacnoHy og 2 go 12 ECIB 6ogoBa, a y cknagy ca npupofom npeaMeta (BpeMeHOM Koje je noTpebHo 3a Heroso
caBragasare) 1 ontepeherwem cTyaeHaTa. [lokTopckuM CTyaurjckuM nporpamom M3sohadke ymeTHocTu, npeasuheHa
je u3paga ymetHuukor npojekta ca 40 ECIMNB 6ogosa (3aBpLuHM Ae0 JOKTOPCKMX CTyAuja), Koju ce CacToju of jaBHe
npe3eHTaLuje OpUrMHamHOr YMETHUYKOT Aena, U NMCaHOr Jena Koju NpeacTaBriba pe3ynTaT YMEeTHUUYKOr UCTPaXBaba
HerocpeaHO Be3aHOr 3a TEMy YMETHUYKOT NPOjeKTa.

CBpxa JOKTOPCKOT aKkafieMCKor CTyaujckor nporpama V3sohauke yMeTHOCTH je:

- (hopmupare My3uyke NWMYHOCTW HajBuMLLEr NpOdeCcHoHarnHor HuBoa, O0CnocobrbeHe da [OCTUTHE HajBuue
CTaHgapge Yy obrnactm us3eohawTtea, kao M CMOCOBHOCT WcCnorbaBatba WHBEHTUBHOCTW W OPUMMHAMHOCTY
UHTEpNpeTauuje.

- ocnocobrbaBare CTydeHata 3a CaMOCTanHO 0aBrbere YMETHUYKO-UCTPaXMBAYKUM PafoM U OCTBapeHe
OPUTMHAMHUX YMETHUYKWX NpojekaTa Koju Cy peneBaHTHU Ha HaLMOHANHOM 1 Mef)yHapoaHOM HUBOY.

- pa3Bujarbe YMETHUYKO KPUTUYKOr MULLIbERA KO CTYAeHaTa, U bUX0BO 0CnocobrbaBare 4a KPUTUYKA NpoLeHY)y
CBOj pag 1 pad ApYrux Ha HajBULLEM YMETHUYKOM HUBOY.

- ocnocobrbaBate CTydeHaTa [fa, y3 pasBoj KPeaTUBHWX, WHTENEKTYanHUX U YMETHUYKMX CMOCOBHOCTH, Kao U y3
MPUMEHY CTEYEHUX TEOPUCKUX 3Harba, Byay KOMNETEeHTHU Ja JeTarbHo obpasnoxe W NpeseHTyjy pesyntare CBOr
YMETHWUYKOT UCTPaXuBak:a.
Cepxa cTyamjckor nporpama M3Bohayke yMETHOCTY je y MOTMYHOCTM Y CKNaay ca OCHOBHWUM 3afalyMa u Uurbesrnma
dakynTeTa My3nyKke yMETHOCTM!.



LinrbeBn goKTOpCKOr akagemckor ctyaumjckor nporpama V3sofayke yMeTHOCTW NpoOMCTMYY U3 CBPXE 3a KOjy je nporpam
1 KOHLMNUPaH, Te Cy CTora yCMepeHu ka (hopmmpatby CTpydtbaka jacHo npenosHatribuee npodecuje koju he:

- BUTW KOMNETEHTHM 3a pag y My3u4KO-NeJaroLKM YCTaHOBaMa Ha HUBOY YHUBEP3UTETA Y YXOj YMETHUYKO] obnacTu
y cknagy ca uzabpaHum Mogymnom.

- ayTOPWUTaTWBHO BMagaTW HajCTPYYHUUM aKageMCKUM 3HawuMa W BelTuHama, U BUTW BUCOKO MOTMBMCAHM [a
CTeYeHa 3Harba NpUMekbyjy Y pasHUM KOHTEKCTUMA, M3BORaukoM, 0BPa30BHOM M OMLUTE KyNTYPHOM.

- OBMajaTti MpUMEHEHUM Hay4YHUM MeTOAaMa UCTpaXuBakba, M KOPUCTUTM UX 3a apryMeHTOBaHO obpasnarawe
CBOjWX CTaBOBa.

- BTV KOMNETEHTHYW 3a Capajkby U PYKOBONEHE UHTEPANCUMNNINHAPHIM PA3BOjHUM, UCTPAXMBAYKUM, YMETHUYKAM
YMETHUYKO-HAYYHUM TUMOBMMA.

Lnreesn ctyamjckor nporpama WM3Bofayke yMETHOCTM Cy Y MOTMYHOCTM Y CKMNagy Ca OCHOBHMUM 3ajauuma W
unrbesnma dakynreta My3uyke YyMETHOCTMW.

OCHOBHe KOMMNEeTEHLMje Koje CTYAEHTU CTUYY 3aBPLUETKOM CTYAM|CKOr Nporpama JOKTOPCKUX akadeMCKuX cTyauja
lA3Bohayke ymeTHOCTY:

- CTydeHTU CTUYy KoMneTeHLmje 3a caMoCTanHO BaBrbere YMETHUYKO-UCTPaXKMBAYKAM PALOM.

- CTypeHTH CTyy KOMneTeHuUmje 3a pag y My3n4Ko-nedaroLLkuM ycTaHoBama Ha H1BOY YHUBEp3NUTeTa.

3aBpLUETKOM CTyAM|CKOT Nporpama JOKTOPCKUX akaLeMckux cTyauja /i3sohayuke yMETHOCTH CTyAEHTU CTUYY 1
cnepehe onwTe KOMNeTeHLuje:

-CnocobHoCT npeno3HaBarba BPXYHCKMX CTaHAapaa Y NoSby UCTpaxmBarba 1 CoCOBHOCT 3a pasaBajate BUTHUX 0
NpeneBaHTHUX TeMa UCTPaxuBarba, Kako y TEOPETCKOM, TaKo U Y NPaKTUYHOM, KpeaTUBHOM KOHTEKCTY

- CnocobHOCT nocTaBrbaka CONCTBEHUX TEMA 3a UCTPaXMBaHE M HOBUX Waeja

- CnocoBHOCT noBe3nBarba pasnuunTix norba MCTpaxuBarba

- CnocobHOCT NpencnuTBarba CTaHgapaHNX Maeja n KOHBEHLMja

- CnocobHocT yBuhara HegocTaTaka M HEOCTBAPEHOT NOTEHLjana nojeauHIX Tesa v uaeja 1 kao 1 NpoHanaxere
cTpaTeruja 3a bUX0BO OTKNaare

- Cnoco6HOCT nucara v apxarba NpeseHTaumja Ha jacaH 1 oaroapajyhn HauwH 3a pasnuunTe LurbHe rpyne

[pegMeTHO creuumuyHe KOMNETEHL|E KOje CTYAEHTU CTUYY:

- CnocoBHOCT 3a AyBOKO M CUCTEMATCKO pasyMeBare My3n4Kor 13eohaluTBa

- [podhecnoHanHo Bnagare BeLTHama Ha HajBuLLeM HUBOY Y 0BracTi u3BohaluTBa y 3aBMCHOCTM 0 u3abpaHor
Mozyna, Kao 1 No3HaBarbe penieBaHTHUX UCTPaXuBaYKUX METOAA Koje [ONPUHOCE JarbeM ycaBpLuaBaky

- CnocoBHoCT ocmuLrbakba, NPojekToBaka, MMNIEMeHTaumje 1 npunarohaearba NpoLeca 3HavajHUX 3a YMETHUYKO
NCTPaXWBAYKN pad Ha HajBULLIMM YMETHUYKOM U akaeMCKOM HUBOY

- CnocoBHOCT 3a 0CTBapuMBaH-e OPUrMHANHOr AONPUHOCA KPO3 UCTPaXmMBake, KOj/ NpoLLupyje A0Tafallkbe CasHatbe
1 YMETHUYKO pas3yMeBar-e Ha HaLMOHaNHOM 1 MefyHapoaHOM HUBOY

- CnocoBHOCT 3a KpUTWYKY aHann3y, eanyauujy U CUHTE3Y HOBUX KOMMMEKCHUX 1aeja, YMETHUYKIX KOHLenaTa 1
npoueca

- CnocobHOCT KOMYHUKaLuje ca LWMPOM YMETHUYKOM 1 akaeMCKOM 3ajeAHULIOM OKO Hajyxe CTPYYHUX Tema 13 norba
My3u4Kor 13sofaluTea

- CnocobHOCT npey3nmatsa KpeaTUBHE W NMPOAKTUBHE ynore y farbeM yHanpeherwy yMETHOCTU.

Kypukynym JOKTOPCKMX akageMckux ctyamja Masohauke yMeTHOCTWM (hopMUMpaH je Tako 4a 3a[0BOfbW NMOCTaBIbEHE
Unrbese. Y3eBlm y 003vp ga je OCHOBHW UMb CTyAWjCKOr nporpama ¢hopMupare My3uuKke NIMYHOCTW HajBuLuer
NpoeCcMOHanHOr H1BOa, ocrocobrbeHe Aa OOCTUTHe HajBulle CTaHgapge y obnactu u3sohaluTtsa, cnocoBHOCT
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“cnorbaBakba MHBEHTMBHOCTM M OPUTMHANHOCTM MHTEpPnpeTauumje, kao W CnocobHOCT 3a camocTanHo GaBrbere
YMETHUYKO UCTPaXMBAYKUM PadoM, FTaBHOM NpeaMeTy, 3aBpLUHOM Pajy, U OCTanuMm npegMeTiMa Koju Cy AMPEKTHO]
BE3X Ca M3pafoM YMETHWYKOT MpOjeKTa W KOju [okasyjy ocnocobrbeHOCT CTydeHTa 3a MOCTaBfbeHe LMIbEBE,
pogerseHo je oko npeko 100 ECINBbopaosa.

Cryamjckn nporpam M3sofauke yMETHOCTW Tpaje TpW TOAMHE M MOLESbeH je Yy LeCT cemectapa. [JoKTOpCKum
cTyamjckum nporpamom K3sohadke ymeTHOCTU npeasuieHo je 25% YacoBa akTUBHe HacTase Yy (POpMM NpeJaBata, a
OcTare YyacoBe aKTMBHE HaCTaBe CaunkbaBa CTYAM|CKM UCTPaXuBadkv pag, Koju y CBOM caapxajy obyxsata obnactu
CBMWX NpeaMeTa Ha CTyaM|CKOM nporpamy, a Hajsuwe je y yHKLmj1 npunpeMe 1 uspage yMETHUYKOr NpojekTa.

Csy npeameT OCUM rMaBHOT NpeaMeTa, CTYANJCKOr MCTPaXMBAYKOr paja 1 KaMepHe MysuKe, Cy jeAHOCEMECTParnHm U
Hoce oarosapajyhu 6poj ECIMbogosa npu Yemy jegHom 6oay oaroeapa npubnmkHo 30 caTh akTUBHOCTM CTyAeHTa.
Pepocnen n3Bofera npeameTa y CTyAWCKOM Mporpamy je TakaB Aa ce 3Hawa noTpebHa 3a HapegHe npegmete
CTMYY Y NPETXOAHO M3BELEHUM MOAYNUMA. Y Kypukynymy je AeuH1caH Onuc CBakor npegMeTa Koju Cagpxu Hasus,
TUN npeameTa, roauHy u cemectap cryauja, 6poj ECIMbogosa, MMe HacTaBHMKa, UMb Kypca ca OYeKMBAHUM
ncXoaMMa, 3HamKMa U KoMneTeHumjama, npedycrioBe 3a noxahare npegmeta, cagpxaj npeamerta, npenopyyeHy
nuTepaTtypy, MeToae W3Bohewa HacTaBe, HauuMH NPOBEPE 3Hara U OLetMBama U apyre nogatke. CBaku cemectap
poHocu crygeHty no 30 ECIMbogosa. KomnnetaH JoKTOpcku CTyaujcku nporpam M3sohayke yMETHOCTM LOHOCH
cryaenty 180 EClMNbogosa.

HacraBa Ha cTyaujckom nporpamy M3Bohayke yMeTHOCTU Ce 13BOaM Ha cnefehum rpynama npegmera:
1) YMeTHWYKm (0ko 46%, y 3aBUCHOCTW 04 Moayna)

2) Teopujcko ymeTHuYKK (0ko 41%, y 3aBMCHOCTM OZ MOZyna)

3) ApywwTBeHo xymaHucTuykm (oko 13%, y 3aBucHOCTM of Mogyna)

HacTaBa ce no opranusaumju 6asmpa Ha cea Tpu TUna n3Bofewa Hactase. MHavMBMAyanHa HacTaBe Ce oapxaBa Ha
rMaBHOM NpegMeTy (OCMM Ha MOAYMy KaMepHa My3uka), a rpynHa M KONMEeKTWBHA HaCTaBe je 3aCTynbeHa Ha CBUM
OCTanum npeameTMma.

W3bopHn npeameTn Ha cTyaumjckom nporpamy V3sohayke ymeTHOCTM cy 3acTynrbeHn ca oko 50%. [Joktopcku
cTyavjcku nporpam V3sohayke yMeTHOCTWM noapa3ymeBa M u3pagy YMETHUYKOr MpOjeKTa, KOjU CTyOeHT
caMoCTarnHo npunpema y3 KOHCynTauumje ca MEeHTOPOM. YMETHUYKM NpojekaT ce CacToju of jaBHe npeseHTauuje
OPWUrMHANMHOr YMETHUYKOr Aena, M MUCaHOr paja Koju npefcTaBiba Pe3ynTaT YMETHUYKOr UCTpaxuBarba
HenocpegHO Be3aHor 3a TeMy YMeTHudKOr npojekta. [loctynak npuwjase, uspage W ogbpaHe AOKTOpPCKOr
YMETHUYKOr npojekta oapeheH je onwTtum aktom YHuBepauteTa U [lpaBunHukom o cTyaupawy ®dakynteta
My3nyke YMeTHocTU. bpoj 6040Ba 3a 4OKTOPCKM YMETHWYKM NpojekaT ynasu y ykynaH 6poj 6ogosa notpebHux 3a
3aBpLLeTaK JOKTOPCKMX CTyauja.



AHanu3sa aToHanHe my3uke 1

AHanu3a aToHanHe mMysuke 2

Bvona 1

Bwona 2

BvonuHa 1

BvonuHa 2

BuwonoHyeno 1

Bviononueno 2

lvrapa 1

[vTapa 2

[Ovpurosatse 1

[Ovpurosatbe 2

EnekTpoakycTiyka My3anka

EcTeTuka, noetuka v CTUNUCTUKA CaBpeMeHa My3uke 1

EcTeTuka, noetuka v CTUNUCTUKA CaBpEMEHA MY3uKe 2

WHTepnpeTaypja 6apokHe mysuke 1

WHTepnpeTaupja 6apokHe mysuke 2

KamepHa my3ika - KoMnosuumje caBpemeHunx aytopa 1

KamepHa Mysuka - KoMnoauLuje caBpemMeHunx aytopa 2

KamepHa myauka 1

KamepHa mysuka 2

KamepHa My3ika y MaTiHOM aHcambny 1

KamepHa My3ika y MaT4HOM aHcambny 2

Knasup 1

Knasup 2

Knapuxer 1

KnapuHer 2

KonTpabac 1

KoHTpabac 2

MeToge YMETHUYKO UCTpaXMBAYKOr paga 2

MeToze yMeTHUYKO-MCTpaxmBaykor paga 1

MeTogonoruja eMnmpurickux ncTpaxmueatba 1

MeTogonoruja eMnmMpmjcknx UCTpaxwvearsa 2

My3suka 1 meguju 1

Myawka u meamjn 2

My3nuka uHTepnpeTauuja 1 eneMeHTU KpeaTUBHOT NPUCTYNa My3UYKOM TeKCTY 1

Mysuuka nHTepnpeTaLmja 1 enemeHTI KpeaTUBHOr NPUCTYNa My3n4KOM TEKCTY 2

My3uukn MrHUManu3am

My3uukn nocTMUHUMAnNu3am

lMonynapHa my3uka 1 - Teopuje

lMonynapHa My3uka 2 - aHpoBu

lMpeBasunaxere Telkoha y npahewy HacTaBe — NCUXONOLKY acnekT

MpumerseHa ecTeTnka 1

MpumerseHa ecTeTuka 2

lMevxonoruja My3uke

lMewxonoruja My3uykor n3sohera

Pa3Boj u3sohaluTsa 1

Pas3Boj n3BofhaluTea 2

Corno nesatbe 1

Corno nesatbe 2

Cpnicka LpkBeHa My3uka 1

Cpncka upkBeHa My3uka 2

Cryamjckm nctpaxmsadku pag 1

Cryamjckv nctpaxmeadku pag 2

Cryamjckn nctpaxmeadku pag 3

TembpoBcka ogpeheHOCT ayanuTUBHOT Onaxara-auKTaTh ca MHCTpYMeHaTa BenuKor CUMAOHM|CKOr opkecTpa 1

TembpoBcka ogpeleHOCT ayanTUBHOr Onaxatba-auKTaTi ca MHCTPYMeHaTa BenuKOr CUMAGOHKMCKOr opkecTpa 2
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TexHuka nucarba HayyHor 1 Teopujckor paga
TpomboH 1

TpomboH 2

Tpy6a 1

Tpyba 2

Ypaparbke 1

Ypaparske 2

YMeTHUYKM npojekar

®arot 1

®arort 2

daHTasujcky 1 6anagH1 NPUHLMN Y My3uLm
Onayta l

OnayTa 2

Xapdgha 1

Xapda 2

Yembano 1

Yembano 2



Mopayn - [inpurosate

zen. Whcppa Haawe npeamera c Craryc Tun Yacosa aktueHe | Octanu ECTIE
p npegmera HacTaBe 4acoBu
n Cwhp
NMPBA TOOUHA
1 DBDI1 [vpurosatse 1 1,2 YM 0 1 0 0 17
2 DZSIR1 Cryauicku nctpaxmsadkm pag 1 1,2 TY 03 0 13 0 13
3 DUGMIL Mysuyka uHTepnpeTaumja 1 eNleMeHTU KpeaTMBHOr NpucTyna 1 TV 03 2 0 0 5
MY314KOM TekCTy 1
4 DBZIB1 Mpeamet nsbopHor broka 1 7 2 0 0 5
DUGPE1 [MpumetbeHa ecteTuka 1 1 Ox n 2 0 0 5
DDRI1 Pa3Boj n3sohalursa 1 1 TY n 2 0 0 5
DULMM1 My3suka 1 meauiu 1 1 TY n 2 0 0 5
5 DBZIB2 lMpeameT n3bopHor broka 1 n 2 0 0 5
DULTDL Tembposcka ogpeheHocT ay[UTUBHOT ONakarba-AMKTaTH ca 1 Ty " 2 0 0 5
VHCTpYMeHaTa BENUKOr CUMOHMjCcKOr opkecTpa 1
DUHAA1 AHanuaa aToHanHe mysuke 1 1 TY n 2 0 0 5
DUGSC1 Cpncka LpkBeHa Myauka 1 1 Ox n 2 0 0 5
6 DUGMI2 Mysnyka MHTEpNpeTaLMja M eneMeHTH KpeaTMBHOr MpUcTyna 9 Ty 03 2 0 0 5
MY3W14KOM TeKCTY 2
7 DBZIB3 lMpeameT n3bopHor broka 2 n 2 0 0 5
DUGPE2 pumetbeHa ecTeTuka 2 2 Ox n 2 0 0 5
DDRI2 Pa3Boj n3eohatursa 2 2 TY n 2 0 0 5
DULMM2 My3suka v meauju 2 2 TY n 2 0 0 5
8 DBZIB4 lMpeameT n3bopHor broka 2 n 2 0 0 5
DULTD? TembpoBcka oapeheHocT ayIUTUBHOT Olaarba-ANKTaTV Ca 9 TV " 9 0 0 5
VHCTpYMeHaTa BeNuKOr cMAOHMICKOr OpkecTpa 2
DUHAA2 AHanu3a aToHanHe myauke 2 2 TY n 2 0 0 5
DUGSC2 Cpricka UpKBeHa My3uka 2 2 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 14 26 0 60
YKynHO YyacoBa aKTUBHe HacTaBe HeAerbHO 20
OPYIrA rOAMHA
9 DBDI2 [vpuroease 2 3,4 YM 0] 1 0 0 13
10 |DZSIR2 Cryavickm uctpaxusayku pag 2 3,4 TY 03 0 12 0 12
11 |DUGTP1 TexHuka nucara Hay4YHor U Teopujckor paga 3 ax 03 2 0 0 5
12 |DNMI1 MeToze YMeTHUYKO-UCTpakMBaYKor paaa 1 3 TY 03 2 0 0 5
13 |DZIB3 Mpeamet nsbopHor broka 3 13 4 0 0 10
DIBM1 ViHTepnpeTaupja 6apokHe Myauke 1 3 YM n 2 0 0 5




DULMM1 Myauka 1 meauin 1 3 TY M 2 0 0 5
DUGPS1 EcteTtnka, noeTnka 1 CTUNUCTUKA caBpemeHa Myauke 1 3 ox n 2 0 0 5
DUGPM1 [Monynapha mysuka 1 - Teopuie 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMANK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupujckux NCTpaxuBatsa 1 3 X n 2 0 0 5
14 |DNMI2 MeTone yMeTHUYKO UCTpaxuBadKkor pada 2 4 TY 03 2 0 0 5
15 |DZIB4 lMpeameT n3bopHor broka 4 13 4 0 0 10
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 7 2 0 0 5
DUGPS2 EcteTtnka, noeTnka 1 CTUNUCTUKA CaBpeMEHa My3uke 2 4 Ox n 2 0 0 5
DUGPM2 [NonynapHa My3uka 2 - XaHpPOBK 4 ox n 2 0 0 5
DUGMP1 My3uyku NoCTMUHUMaNU3am 4 ax n 2 0 0 5
DUGFB1 daHTasunckn 1 6anafHK NPUHLMM Y My3ULM 4 ox n 2 0 0 5
DULEI2 MeToaonoruja eMaMpUiCKNX UCTpaxmBakha 2 4 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 16 24 0 60
YKynHO YyacoBa aKTUBHe HacTaBe HeAerbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayku pag 3 5,6 TY 03 0 20 0 20
17 |bzZUP1 YMETHWUYKM npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHO YyacoBa aKTUBHe HacTaBe HeAerbHO 20
YkynHo yacoBa u ECIB Ha cTygujckom nporpamy 1800 180




Mopayn - Cono nesatbe

2:“' Wudppa Hasue npegmeta c n;?;na;};ia Tun qacz‘;ac::;:“e 8::;2: ECNB
n cup
NPBA rOAUHA
1 DCSP1 Cono nesatbe 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :Aﬂvas::r:Mm:;x:p?Taumia 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DZIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DDRI1 Pa3Boj n3sohatutea 1 1 TY M 2 0 0 5
DULPM1 [cuxonorvja mysuke 1 Ox n 2 0 0 5
DUHAAL Ananusa aToHanHe mysuke 1 1 TY 7 2 0 0 5
7 |puemi MVszl:rng:;sé):pgTaumia 11 eNleMeHTH KpeaTyBHOT MpUCTyna 9 TV 03 9 0 0 5
8 DZIB2 Mpeamet nsbopHor broka 2 13 2 0 0 5
DUGPE2 [MpumereHa ecteTuka 2 2 X 2 0 0 5
DDRI2 PasBoj nssohawrsa 2 2 TY 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 2 Ox 2 0 0 5
DULPTL ESMHH)KGH:G Tewkoha y npahety HacTaBe — NCUXOMOLLKM 9 X " 9 0 0 5
DUHAA2 Ananusa aToHanHe mysuke 2 2 TY 7 2 0 0 5
YkynHo 4acoBa HepersHo u ECIB Ha rogunu 14 26 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
OPYrA rOOUHA

9 DCSP2 Cono neBate 2 3,4 YM 0 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa my3uka - komnosuLje caBpemerix aytopa 2 3,4 YM 7 1 0 0 10
12 |DNMI1 MeTone ymeTHUYKo-1cTpaxmBaykor pasa 1 3 TY 03 2 0 0 5
13 |DZIB3 Mpeamet nsbopHor broka 3 13 4 0 0 10
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DUGPS1 EcTeTuka, NoeTHKa 1 CTUINCTUKA CaBpEMEHA My3uKe 1 3 ax n 2 0 0 5




DUGPM1 [MonynapHa mysuka 1 - Teopuie 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMaNK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupuickMX MCTpaxuBama 1 3 ox n 2 0 0 5
14 |DNMI2 MeTofie YMETHNHKO UCTPaxXMBAYKOT Paja 2 4 TY 03 2 0 0 5
15 |DZIB4 lMpeameT n3bopHor broka 4 13 4 0 0 10
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 7 2 0 0 5
DUGPS2 EcTteTtnka, noeTnka 1 CTUNUCTUKA CaBpeMeHa My3uke 2 4 ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBu 4 ax n 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANU3aM 4 Ox n 2 0 0 5
DUGFB1 daHTasunckn 1 6anafHK NPUHLMM Y My3ULM 4 ox n 2 0 0 5
DULEI2 MeToaonoruja eMaMpUiCKNX UCTpaxmBakha 2 4 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayki paa 3 5,6 TY 03 0 20 0 20
17 |DzZUP1 YMeTHUYKM Npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
YkynHo yacoBa u ECINB Ha cTyaujckom nporpamy 1800 180
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Moayn - KnaBup

2:“' Wudppa Hasue npegmeta c n;?;na;};ia Tun qacz‘;ac::;:“e 8::;2: ECNB
n cup
NPBA rOAUHA
1 DDKL1 Knaswp 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :Aﬂvas::;:Mmigsgpp?Taumia 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DZIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DDRI1 Pa3Boj n3sohatutea 1 1 TY M 2 0 0 5
DULPM1 [cuxonorvja mysuke 1 Ox n 2 0 0 5
DUHAAL Ananusa aToHanHe mysuke 1 1 TY 7 2 0 0 5
7 |puemi mvszl:g'wm:;sg:p?aumia 11 eNeMEeHTH KpeaTyBHOT MpUCTyna 9 TV 03 9 0 0 5
8 DZIB2 Mpeamet nsbopHor broka 2 13 2 0 0 5
DUGPE2 [MpumereHa ecteTuka 2 2 X 2 0 0 5
DDRI2 PasBoj n3sohawrsa 2 2 TY 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 2 Ox 2 0 0 5
DULPTL ESMHH)KGH:G Tewkoha y npahety HacTaBe — NCUXOMOLLKM 9 X " 9 0 0 5
DUHAA2 Ananusa aToHanHe mysuke 2 2 TY 7 2 0 0 5
YkynHo 4acoBa HepersHo u ECIB Ha rogunu 14 26 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
OPYrA rOOUHA

9 DDKL2 Knasup 2 3,4 YM 0] 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa my3uka - komnosuLje caBpemerix aytopa 2 3,4 YM 7 1 0 0 10
12 |DNMI1 MeTone ymeTHUYKo-1cTpaxmBaykor pasa 1 3 TY 03 2 0 0 5
13 |DZIB3 Mpeamet nsbopHor broka 3 13 4 0 0 10
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DUGPS1 EcTeTuka, NoeTuKa 1 CTUIUCTMKA CaBPEMEHA My3uKe 1 3 ax n 2 0 0 5
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DUGPM1 [MonynapHa mysuka 1 - Teopuie 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMaNK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupuickMX MCTpaxuBama 1 3 ox n 2 0 0 5
14 |DNMI2 MeTofie YMETHNHKO UCTPaXMBAYKOT Paja 2 4 TY 03 2 0 0 5
15 |DZIB4 lMpeameT n3bopHor broka 4 13 4 0 0 10
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 7 2 0 0 5
DUGPS2 EcTteTtnka, noeTnka 1 CTUNUCTUKA CaBpeMeHa My3uke 2 4 ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBy 4 ax n 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANU3aM 4 Ox n 2 0 0 5
DUGFB1 daHTasunckn 1 6anafHK NPUHLMM Y My3ULM 4 ox n 2 0 0 5
DULEI2 MeToaonoruja eMaMpUiCKNX UCTpaxmBakba 2 4 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayki paa 3 5,6 TY 03 0 20 0 20
17 |DzZUP1 YMeTHUYKM Npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
YkynHo yacoBa u ECINB Ha cTyaujckom nporpamy 1800 180
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Moayn - BuonuHa

2:“' Wudppa Hasue npegmeta c n;?;na;};ia Tun qacz‘;ac::;:“e 8::;2: ECNB
n cup
NPBA rOAUHA
1 DEVN1 BuonuHa 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :AAV;::;:MM:;ESPD(:TMMH 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DZIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DDRI1 Pa3Boj n3sohatutea 1 1 TY M 2 0 0 5
DULPM1 [cuxonorvja mysuke 1 Ox n 2 0 0 5
DUHAAL Ananusa aToHanHe mysmke 1 1 TY 7 2 0 0 5
7 |puemi MVszl:rng:;sé):pgTaumia 11 eNeMEeHTH KpeaTyBHOT MpUCTyna 9 TV 03 9 0 0 5
8 DZIB2 Mpeamet nsbopHor broka 2 13 2 0 0 5
DUGPE2 [MpumereHa ecteTuka 2 2 X 2 0 0 5
DDRI2 PasBoj n3sohawrsa 2 2 TY 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 2 Ox 2 0 0 5
DULPTL ESMHH)KGH:G Tewkoha y npahety HacTaBe — NCUXOMOLLKM 9 X " 9 0 0 5
DUHAA2 Ananusa aToHanHe mysuke 2 2 TY 7 2 0 0 5
YkynHo 4acoBa HepersHo u ECIB Ha rogunu 14 26 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
OPYrA rOOUHA

9 DEVN2 Buonuxa 2 3,4 YM 0 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa my3uka - komnosuLje caBpemerix aytopa 2 3,4 YM 7 1 0 0 10
12 |DNMI1 MeTone ymeTHUYKo-1cTpaxmBaykor pasa 1 3 TY 03 2 0 0 5
13 |DZIB3 Mpeamet nsbopHor broka 3 13 4 0 0 10
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DUGPS1 EcTeTuka, NoeTHKa 1 CTUINCTUKA CaBpEMEHA My3uKe 1 3 ax n 2 0 0 5
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DUGPM1 [MonynapHa mysuka 1 - Teopuie 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMaNK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupuickMX MCTpaxuBama 1 3 ox n 2 0 0 5
14 |DNMI2 MeTofie YMETHNHKO UCTPaxXMBAYKOT Paja 2 4 TY 03 2 0 0 5
15 |DZIB4 lMpeameT n3bopHor broka 4 13 4 0 0 10
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 7 2 0 0 5
DUGPS2 EcTteTtnka, noeTnka 1 CTUNUCTUKA CaBpeMeHa My3uke 2 4 ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBy 4 ax n 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANU3aM 4 Ox n 2 0 0 5
DUGFB1 daHTasunckn 1 6anafHK NPUHLMM Y My3ULM 4 ox n 2 0 0 5
DULEI2 MeToaonoruja eMaMpUiCKNX UCTpaxmBakha 2 4 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayki paa 3 5,6 TY 03 0 20 0 20
17 |DzZUP1 YMeTHUYKM Npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
YkynHo yacoBa u ECINB Ha cTyaujckom nporpamy 1800 180
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Moayn - Buona

2:“' Wudppa Hasue npegmeta c n;?;na;};ia Tun qacz‘;ac::;:“e 8::;2: ECNB
n cup
NPBA rOAUHA
1 DEVL1 Bwona 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :Aﬂvas::;:Mmigsgpp?Taumia 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DZIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DDRI1 Pa3Boj n3sohatutea 1 1 TY M 2 0 0 5
DULPM1 [cuxonorvja mysuke 1 Ox n 2 0 0 5
DUHAAL Ananusa aToHanHe mysuke 1 1 TY 7 2 0 0 5
7 |puemi mvszl:g'wm:;sg:p?aumia 11 eNleMeHTH KpeaTyBHOT MpUCTyna 9 TV 03 9 0 0 5
8 DZIB2 Mpeamet nsbopHor broka 2 13 2 0 0 5
DUGPE2 [MpumereHa ecteTuka 2 2 X 2 0 0 5
DDRI2 PasBoj nssohawrsa 2 2 TY 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 2 Ox 2 0 0 5
DULPTL ESMHH)KGH:G Tewkoha y npahety HacTaBe — NCUXOMOLLKM 9 X " 9 0 0 5
DUHAA2 Ananusa aToHanHe mysuke 2 2 TY 7 2 0 0 5
YkynHo 4acoBa HepersHo u ECIB Ha rogunu 14 26 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
OPYrA rOOUHA

9  |DEVL2 Buona 2 3,4 YM 0 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa my3uka - komnosuLje caBpemerix aytopa 2 3,4 YM 7 1 0 0 10
12 |DNMI1 MeTone ymeTHUYKo-1cTpaxmBaykor pasa 1 3 TY 03 2 0 0 5
13 |DZIB3 Mpeamet nsbopHor broka 3 13 4 0 0 10
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DUGPS1 EcTeTuka, NoeTHKa 1 CTUINCTUKA CaBpEMEHA My3uKe 1 3 ax n 2 0 0 5
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DUGPM1 [MonynapHa mysuka 1 - Teopuie 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMaNK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupuickMX MCTpaxuBama 1 3 ox n 2 0 0 5
14 |DNMI2 MeTofie YMETHNHKO UCTPaxXMBAYKOT Paja 2 4 TY 03 2 0 0 5
15 |DZIB4 lMpeameT n3bopHor broka 4 13 4 0 0 10
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 7 2 0 0 5
DUGPS2 EcTteTtnka, noeTnka 1 CTUNUCTUKA CaBpeMeHa My3uke 2 4 ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBu 4 ax n 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANU3aM 4 Ox n 2 0 0 5
DUGFB1 daHTasunckn 1 6anafHK NPUHLMM Y My3ULM 4 ox n 2 0 0 5
DULEI2 MeToaonoruja eMaMpUiCKNX UCTpaxmBakha 2 4 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayki paa 3 5,6 TY 03 0 20 0 20
17 |DzZUP1 YMeTHUYKM Npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
YkynHo yacoBa u ECINB Ha cTyaujckom nporpamy 1800 180
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Moayn - BuonoHueno

2:“' Wudppa Hasue npegmeta c n;?;na;};ia Tun qacz‘;ac::;:“e 8::;2: ECNB
n cup
NPBA rOAUHA
1 DEVC1 BuonoHryerno 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :Aﬂvas::r:Mm:;x:p?Taumia 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DZIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DDRI1 Pa3Boj n3sohatutea 1 1 TY M 2 0 0 5
DULPM1 [cuxonorvja mysuke 1 Ox n 2 0 0 5
DUHAAL Ananusa aToHanHe mysuke 1 1 TY 7 2 0 0 5
7 |puemi MVszl:rng:;sé):pgTaumia 11 eNeMEeHTH KpeaTyBHOT MpUCTyna 9 TV 03 9 0 0 5
8 DZIB2 Mpeamet nsbopHor broka 2 13 2 0 0 5
DUGPE2 [MpumereHa ecteTuka 2 2 X 2 0 0 5
DDRI2 PasBoj n3sohawrsa 2 2 TY 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 2 Ox 2 0 0 5
DULPTL ESMHH)KGH:G Tewkoha y npahety HacTaBe — NCUXOMOLLKM 9 X " 9 0 0 5
DUHAA2 Ananusa aToHanHe mysuke 2 2 TY 7 2 0 0 5
YkynHo 4acoBa HepersHo u ECIB Ha rogunu 14 26 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
OPYrA rOOUHA

9 DEVC2 Buononyeno 2 3,4 YM 0 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa my3uka - komnosuLje caBpemerix aytopa 2 3,4 YM 7 1 0 0 10
12 |DNMI1 MeTone ymeTHUYKo-1cTpaxmBaykor pasa 1 3 TY 03 2 0 0 5
13 |DZIB3 Mpeamet nsbopHor broka 3 13 4 0 0 10
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DUGPS1 EcTeTuka, NoeTuKa 1 CTUINCTMKA CaBpEMEHA My3uKe 1 3 ax n 2 0 0 5
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DUGPM1 [MonynapHa mysuka 1 - Teopuie 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMaNK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupuickMX MCTpaxuBama 1 3 ox n 2 0 0 5
14 |DNMI2 MeTofie YMETHNHKO UCTPaXMBAYKOT Paja 2 4 TY 03 2 0 0 5
15 |DZIB4 lMpeameT n3bopHor broka 4 13 4 0 0 10
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 7 2 0 0 5
DUGPS2 EcTteTtnka, noeTnka 1 CTUNUCTUKA CaBpeMeHa My3uke 2 4 ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBy 4 ax n 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANU3aM 4 Ox n 2 0 0 5
DUGFB1 daHTasunckn 1 6anafHK NPUHLMM Y My3ULM 4 ox n 2 0 0 5
DULEI2 MeToaonoruja eMaMpUiCKNX UCTpaxmBakba 2 4 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayki paa 3 5,6 TY 03 0 20 0 20
17 |DzZUP1 YMeTHUYKM Npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
YkynHo yacoBa u ECINB Ha cTyaujckom nporpamy 1800 180
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Mopayn - KoHTpabac

2:“' Wudppa Hasue npegmeta c n;?;na;};ia Tun qacz‘;ac::;:“e 8::;2: ECNB
n cup
NPBA rOAUHA
1 DECB1 KonTtpabac 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :AAV;::;:MM:;ESPD(:TMMH 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DZIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DDRI1 Pa3Boj n3sohatutea 1 1 TY M 2 0 0 5
DULPM1 [cuxonorvja mysuke 1 Ox n 2 0 0 5
DUHAAL Ananusa aToHanHe mysmke 1 1 TY 7 2 0 0 5
7 |puemi MVszl:rng:;sé):pgTaumia 11 eNeMEeHTH KpeaTyBHOT MpUCTyna 9 TV 03 9 0 0 5
8 DZIB2 Mpeamet nsbopHor broka 2 13 2 0 0 5
DUGPE2 [MpumereHa ecteTuka 2 2 X 2 0 0 5
DDRI2 PasBoj n3sohawrsa 2 2 TY 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 2 Ox 2 0 0 5
DULPTL ESMHH)KGH:G Tewkoha y npahety HacTaBe — NCUXOMOLLKM 9 X " 9 0 0 5
DUHAA2 Ananusa aToHanHe mysuke 2 2 TY 7 2 0 0 5
YkynHo 4acoBa HepersHo u ECIB Ha rogunu 14 26 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
OPYrA rOOUHA

9 DECB2 Kontpabac 2 3,4 YM 0 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa my3uka - komnosuLje caBpemerix aytopa 2 3,4 YM 7 1 0 0 10
12 |DNMI1 MeTone ymeTHUYKo-1cTpaxmBaykor pasa 1 3 TY 03 2 0 0 5
13 |DZIB3 Mpeamet nsbopHor broka 3 13 4 0 0 10
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DUGPS1 EcTeTuka, NoeTHKa 1 CTUINCTUKA CaBpEMEHA My3uKe 1 3 ax n 2 0 0 5
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DUGPM1 [MonynapHa mysuka 1 - Teopuie 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMaNK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupuickMX MCTpaxuBama 1 3 ox n 2 0 0 5
14 |DNMI2 MeTofie YMETHNHKO UCTPaxXMBAYKOT Paja 2 4 TY 03 2 0 0 5
15 |DZIB4 lMpeameT n3bopHor broka 4 13 4 0 0 10
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 7 2 0 0 5
DUGPS2 EcTteTtnka, noeTnka 1 CTUNUCTUKA CaBpeMeHa My3uke 2 4 ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBy 4 ax n 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANU3aM 4 Ox n 2 0 0 5
DUGFB1 daHTasunckn 1 6anafHK NPUHLMM Y My3ULM 4 ox n 2 0 0 5
DULEI2 MeToaonoruja eMaMpUiCKNX UCTpaxmBakha 2 4 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayki paa 3 5,6 TY 03 0 20 0 20
17 |DzZUP1 YMeTHUYKM Npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
YkynHo yacoBa u ECINB Ha cTyaujckom nporpamy 1800 180
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Mogyn - Knapuxet

2:“' Wudppa Hasue npegmeta c n;?;na;};ia Tun qacz‘;ac::;:“e 8::;2: ECNB
n cup
NPBA rOAUHA
1 DFCL1 Knapuher 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :AAV;::;:MM:;ESPD(:TMMH 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DZIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DDRI1 Pa3Boj n3sohatutea 1 1 TY M 2 0 0 5
DULPM1 [cuxonorvja mysuke 1 Ox n 2 0 0 5
DUHAAL Ananusa aToHanHe mysuke 1 1 TY 7 2 0 0 5
7 |puemi MVszl:rng:;sé):pgTaumia 11 eNleMeHTH KpeaTyBHOT MpUCTyna 9 TV 03 9 0 0 5
8 DZIB2 Mpeamet nsbopHor broka 2 13 2 0 0 5
DUGPE2 [MpumereHa ecteTuka 2 2 X 2 0 0 5
DDRI2 PasBoj nssohawrsa 2 2 TY 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 2 Ox 2 0 0 5
DULPTL ESMHH)KGH:G Tewkoha y npahety HacTaBe — NCUXOMOLLKM 9 X " 9 0 0 5
DUHAA2 Ananusa aToHanHe mysuke 2 2 TY 7 2 0 0 5
YkynHo 4acoBa HepersHo u ECIB Ha rogunu 14 26 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
OPYrA rOOUHA

9 DFCL2 Knapurer 2 3,4 YM 0 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa my3uka - komnosuLje caBpemerix aytopa 2 3,4 YM 7 1 0 0 10
12 |DNMI1 MeTone ymeTHUYKo-1cTpaxmBaykor pasa 1 3 TY 03 2 0 0 5
13 |DZIB3 Mpeamet nsbopHor broka 3 13 4 0 0 10
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DUGPS1 EcTeTuka, NoeTHKa 1 CTUINCTUKA CaBpEMEHA My3uKe 1 3 ax n 2 0 0 5
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DUGPM1 [MonynapHa mysuka 1 - Teopuie 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMaNK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupuickMX MCTpaxuBama 1 3 ox n 2 0 0 5
14 |DNMI2 MeTofie YMETHNHKO UCTPaxXMBAYKOT Paja 2 4 TY 03 2 0 0 5
15 |DZIB4 lMpeameT n3bopHor broka 4 13 4 0 0 10
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 7 2 0 0 5
DUGPS2 EcTteTtnka, noeTnka 1 CTUNUCTUKA CaBpeMeHa My3uke 2 4 ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBu 4 ax n 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANU3aM 4 Ox n 2 0 0 5
DUGFB1 daHTasunckn 1 6anafHK NPUHLMM Y My3ULM 4 ox n 2 0 0 5
DULEI2 MeToaonoruja eMaMpUiCKNX UCTpaxmBakha 2 4 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayki paa 3 5,6 TY 03 0 20 0 20
17 |DzZUP1 YMeTHUYKM Npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
YkynHo yacoBa u ECINB Ha cTyaujckom nporpamy 1800 180
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Moayn - TpomboOH

2:“' Wudppa Hasue npegmeta c n;?;na;};ia Tun qacz‘;ac::;:“e 8::;2: ECNB
n cup
NPBA rOAUHA
1 DFTB1 Tpombon 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :Aﬂvas::;:Mmigsgpp?Taumia 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DZIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DDRI1 Pa3Boj n3sohatutea 1 1 TY M 2 0 0 5
DULPM1 [cuxonorvja mysuke 1 Ox n 2 0 0 5
DUHAAL Ananusa aToHanHe mysuke 1 1 TY 7 2 0 0 5
7 |puemi mvszl:rng:;sé):pgTaumia 11 eNeMEeHTH KpeaTyBHOT MpUCTyna 9 TV 03 9 0 0 5
8 DZIB2 Mpeamet nsbopHor broka 2 13 2 0 0 5
DUGPE2 [MpumereHa ecteTuka 2 2 X 2 0 0 5
DDRI2 PasBoj n3sohawrsa 2 2 TY 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 2 Ox 2 0 0 5
DULPTL ESMHH)KGH:G Tewkoha y npahety HacTaBe — NCUXOMOLLKM 9 X " 9 0 0 5
DUHAA2 Ananusa aToHanHe mysuke 2 2 TY 7 2 0 0 5
YkynHo 4acoBa HepersHo u ECIB Ha rogunu 14 26 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
OPYrA rOOUHA

9 DFTB2 Tpom6oH 2 3,4 YM 0] 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa my3uka - komnosuLje caBpemerix aytopa 2 3,4 YM 7 1 0 0 10
12 |DNMI1 MeTone ymeTHUYKo-1cTpaxmBaykor pasa 1 3 TY 03 2 0 0 5
13 |DZIB3 Mpeamet nsbopHor broka 3 13 4 0 0 10
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DUGPS1 EcTeTuka, NoeTuKa 1 CTUIUCTMKA CaBPEMEHA My3uKe 1 3 ax n 2 0 0 5
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DUGPM1 [MonynapHa mysuka 1 - Teopuie 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMaNK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupuickMX MCTpaxuBama 1 3 ox n 2 0 0 5
14 |DNMI2 MeTofie YMETHNHKO UCTPaXMBAYKOT Paja 2 4 TY 03 2 0 0 5
15 |DZIB4 lMpeameT n3bopHor broka 4 13 4 0 0 10
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 7 2 0 0 5
DUGPS2 EcTteTtnka, noeTnka 1 CTUNUCTUKA CaBpeMeHa My3uke 2 4 ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBy 4 ax n 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANU3aM 4 Ox n 2 0 0 5
DUGFB1 daHTasunckn 1 6anafHK NPUHLMM Y My3ULM 4 ox n 2 0 0 5
DULEI2 MeToaonoruja eMaMpUiCKNX UCTpaxmBakba 2 4 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayki paa 3 5,6 TY 03 0 20 0 20
17 |DzZUP1 YMeTHUYKM Npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
YkynHo yacoBa u ECINB Ha cTyaujckom nporpamy 1800 180
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Moayn - Tpyba

2:“' Wudppa Hasue npegmeta c n;?;na;};ia Tun qacz‘;ac::;:“e 8::;2: ECNB
n cup
NPBA rOAUHA
1 DFTR1 Tpy6a 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :Aﬂvas::;:Mmigsgpp?Taumia 11 eneMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DZIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DDRI1 Pa3Boj n3sohatutea 1 1 TY M 2 0 0 5
DULPM1 [cuxonorvja mysuke 1 Ox n 2 0 0 5
DUHAAL Ananusa aToHanHe mysuke 1 1 TY 7 2 0 0 5
7 |puemi mvszl:g'wm:;sg:p?aumia 11 eNeMEeHTH KpeaTyBHOT MpUCTyna 9 TV 03 9 0 0 5
8 DZIB2 Mpeamet nsbopHor broka 2 13 2 0 0 5
DUGPE2 [MpumereHa ecteTuka 2 2 X 2 0 0 5
DDRI2 PasBoj n3sohawrsa 2 2 TY 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 2 Ox 2 0 0 5
DULPTL ESMHH)KGH:G Tewkoha y npahety HacTaBe — NCUXOMOLLKM 9 X " 9 0 0 5
DUHAA2 Ananusa aToHanHe mysuke 2 2 TY 7 2 0 0 5
YkynHo 4acoBa HepersHo u ECIB Ha rogunu 14 26 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
OPYrA rOOUHA

9 DFTR2 Tpy6a 2 3,4 YM 0] 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa my3uka - komnosuLje caBpemerix aytopa 2 3,4 YM 7 1 0 0 10
12 |DNMI1 MeTone ymeTHUYKo-1cTpaxmBaykor pasa 1 3 TY 03 2 0 0 5
13 |DZIB3 Mpeamet nsbopHor broka 3 13 4 0 0 10
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DUGPS1 EcTeTuka, NoeTHKa 1 CTUINCTUKA CaBpEMEHA My3uKe 1 3 ax n 2 0 0 5
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DUGPM1 [Monynapha my3uka 1 - Teopuje 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMaNK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupuickMX MCTpaxuBama 1 3 ox n 2 0 0 5
14 |DNMI2 MeTofie YMETHNHKO UCTPaxXMBAYKOT Paja 2 4 TY 03 2 0 0 5
15 |DZIB4 lMpeameT n3bopHor broka 4 13 4 0 0 10
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 7 2 0 0 5
DUGPS2 EcTteTtnka, noeTuka 1 CTUNMUCTUKA CaBpeMEHa My3uke 2 4 ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBy 4 ax n 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANU3aM 4 Ox n 2 0 0 5
DUGFB1 daHTasunckn 1 6anafHK NPUHLMM Y My3ULM 4 ox n 2 0 0 5
DULEI2 MeToaonoruja eMaMpUiCKNX UCTpaxmBakha 2 4 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayki paa 3 5,6 TY 03 0 20 0 20
17 |DzZUP1 YMeTHUYKM Npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
YkynHo yacoBa u ECINB Ha cTyaujckom nporpamy 1800 180
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Moayn - ®arot

2:“' Wudppa Hasue npegmeta c n;?;na;};ia Tun qacz‘;ac::;:“e 8::;2: ECNB
n cup
NPBA rOAUHA
1 |DFFG1 ®arort 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :Aﬂvas::;:Mmigsgpp?Taumia 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DZIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DDRI1 Pa3Boj n3sohatutea 1 1 TY M 2 0 0 5
DULPM1 [cuxonorvja mysuke 1 Ox n 2 0 0 5
DUHAAL Ananusa aToHanHe mysuke 1 1 TY 7 2 0 0 5
7 |puemi mvszl:g'wm:;sg:p?aumia 11 eNleMeHTH KpeaTyBHOT MpUCTyna 9 TV 03 9 0 0 5
8 DZIB2 Mpeamet nsbopHor broka 2 13 2 0 0 5
DUGPE2 [MpumereHa ecteTuka 2 2 X 2 0 0 5
DDRI2 PasBoj nssohawrsa 2 2 TY 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 2 Ox 2 0 0 5
DULPTL ESMHH)KGH:G Tewkoha y npahety HacTaBe — NCUXOMOLLKM 9 X " 9 0 0 5
DUHAA2 Ananusa aToHanHe mysuke 2 2 TY 7 2 0 0 5
YkynHo 4acoBa HepersHo u ECIB Ha rogunu 14 26 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
OPYrA rOOUHA

9 |DFFG2 daror 2 3,4 YM 0 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa my3uka - komnosuLje caBpemerix aytopa 2 3,4 YM 7 1 0 0 10
12 |DNMI1 MeTone ymeTHUYKo-1cTpaxmBaykor pasa 1 3 TY 03 2 0 0 5
13 |DZIB3 Mpeamet nsbopHor broka 3 13 4 0 0 10
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DUGPS1 EcTeTuka, NoeTHKa 1 CTUINCTUKA CaBpEMEHA My3uKe 1 3 ax n 2 0 0 5
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DUGPM1 [MonynapHa mysuka 1 - Teopuie 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMaNK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupuickMX MCTpaxuBama 1 3 ox n 2 0 0 5
14 |DNMI2 MeTofie YMETHNHKO UCTPaxXMBAYKOT Paja 2 4 TY 03 2 0 0 5
15 |DZIB4 lMpeameT n3bopHor broka 4 13 4 0 0 10
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 7 2 0 0 5
DUGPS2 EcTteTtnka, noeTnka 1 CTUNUCTUKA CaBpeMeHa My3uke 2 4 ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBu 4 ax n 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANU3aM 4 Ox n 2 0 0 5
DUGFB1 daHTasunckn 1 6anafHK NPUHLMM Y My3ULM 4 ox n 2 0 0 5
DULEI2 MeToaonoruja eMaMpUiCKNX UCTpaxmBakha 2 4 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayki paa 3 5,6 TY 03 0 20 0 20
17 |DzZUP1 YMeTHUYKM Npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
YkynHo yacoBa u ECINB Ha cTyaujckom nporpamy 1800 180
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Mogyn - ®nayTa

2:“' Wudppa Hasue npegmeta c n;?;na;};ia Tun qacz‘;ac::;:“e 8::;2: ECNB
n cup
NPBA rOAUHA
1 |DFFL1 dnayra 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :Aﬂvas::;:Mmigsgpp?Taumia 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DZIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DDRI1 Pa3Boj n3sohatutea 1 1 TY M 2 0 0 5
DULPM1 [cuxonorvja mysuke 1 Ox n 2 0 0 5
DUHAAL Ananusa aToHanHe mysuke 1 1 TY 7 2 0 0 5
7 |puemi mvszl:g'wm:;sg:p?aumia 11 eNeMEeHTH KpeaTyBHOT MpUCTyna 9 TV 03 9 0 0 5
8 DZIB2 Mpeamet nsbopHor broka 2 13 2 0 0 5
DUGPE2 [MpumereHa ecteTuka 2 2 X 2 0 0 5
DDRI2 PasBoj n3sohawrsa 2 2 TY 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 2 Ox 2 0 0 5
DULPTL ESMHH)KGH:G Tewkoha y npahety HacTaBe — NCUXOMOLLKM 9 X " 9 0 0 5
DUHAA2 Ananusa aToHanHe mysuke 2 2 TY 7 2 0 0 5
YkynHo 4acoBa HepersHo u ECIB Ha rogunu 14 26 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
OPYrA rOOUHA

9 DFFL2 ®nayTa 2 3,4 YM 0] 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa my3uka - komnosuLje caBpemerix aytopa 2 3,4 YM 7 1 0 0 10
12 |DNMI1 MeTone ymeTHUYKo-1cTpaxmBaykor pasa 1 3 TY 03 2 0 0 5
13 |DZIB3 Mpeamet nsbopHor broka 3 13 4 0 0 10
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DUGPS1 EcTeTuka, NoeTuKa 1 CTUIUCTMKA CaBPEMEHA My3uKe 1 3 ax n 2 0 0 5

29




DUGPM1 [MonynapHa mysuka 1 - Teopuie 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMaNK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupuickMX MCTpaxuBama 1 3 ox n 2 0 0 5
14 |DNMI2 MeTofie YMETHNHKO UCTPaXMBAYKOT Paja 2 4 TY 03 2 0 0 5
15 |DZIB4 lMpeameT n3bopHor broka 4 13 4 0 0 10
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 7 2 0 0 5
DUGPS2 EcTteTtnka, noeTnka 1 CTUNUCTUKA CaBpeMeHa My3uke 2 4 ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBy 4 ax n 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANU3aM 4 Ox n 2 0 0 5
DUGFB1 daHTasunckn 1 6anafHK NPUHLMM Y My3ULM 4 ox n 2 0 0 5
DULEI2 MeToaonoruja eMaMpUiCKNX UCTpaxmBakba 2 4 X n 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayki paa 3 5,6 TY 03 0 20 0 20
17 |DzZUP1 YMeTHUYKM Npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20
YkynHo yacoBa u ECINB Ha cTyaujckom nporpamy 1800 180
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Moayn - M'utapa

2:“' Wudppa Hasue npegmeta (o n;?;na;};ia Twvn Llac?;amaax;:sue 8::;2: ECNB
n cup
NPBA rOAUHA
1 |DIGT1 [urapa 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :Aﬂvas::;:Mmigsgpp?Taumia 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DIIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DUGPM1 [Monynapha mysuka 1 - Teopuie 1 X 2 0 0 5
DUGPS1 EcTeTuka, NoeTuKa 1 CTUINCTMKA CaBpEMEHA My3uKe 1 1 ax 2 0 0 5
7 DUGMI2 ’l\\A/Ivas::;:MmigsgppzeTaumia 11 eNeMeHTM kpeaTWBHOT NpUCTyNa 9 Ty 03 ) 0 0 5
8 DIIB2 lMpeameT n3bopHor broka 2 M3 2 0 0 5
DUGPE2 [pumetbeHa ecTeTuka 2 2 Ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBu 2 ax 2 0 0 5
DUGPS2 EcteTtnka, noeTuka n CTUNMCTUKa CaBpeMeHa My3uke 2 2 ax 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 14 26 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
OPYrA rOOUHA

9 |DIGT2 [urapa 2 3,4 YM 0 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa My3uka - KOMNo3uLMje caBpeMeHunx aytopa 2 3,4 YM n 1 0 0 10
12 |DNMI1 MeTofe yMeTHN4KO-MCTpaxmBaykor paga 1 3 TY 03 2 0 0 5
13 |DIIB3 Mpeamet nsbopHor broka 3 13 2 0 0 5
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM n 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DDRI1 Pa3sBoj n3sohawrea 1 3 TY 2 0 0 5
14 |DIIB4 lMpeameT n3bopHor broka 3 M3 2 0 0 5
DUHAAL Ananusa aToHanHe mysmke 1 3 TY 7 2 0 0 5
DUGMM1 My3nyku MUHUManu3am 3 ax 2 0 0 5
DUGEM1 EnekTpoakycTnyka My3uka 3 Ox 2 0 0 5
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DULPM1 [cuxonorvja mysuke 3 Ox n 2 0 0 5
15 |DNMI2 MeTone yMeTHUYKO UCTpaxuBadKkor pada 2 4 TY 03 2 0 0 5
16 |DIIB5 lMpeameT n3bopHor broka 4 13 2 0 0 5
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 2 0 0 5
DDRI2 PasBoj n3sohawrsa 2 4 TY M 2 0 0 5
17 |DIIB6 Mpeamet n3bopHor broka 4 13 2 0 0 5
DUHAA2 Ananu3a aToHanHe mysuke 2 4 TY 7 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANN3aM 4 ox n 2 0 0 5
DUGFB1 daHTasujckm 1 6anagHu NPUHLMN Y My3uup 4 X n 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 4 Ox n 2 0 0 5
DULPT1 Eamnamerbe Tewwkoha y npahety HacTaBe — NCUXOMOLLIKM A X " ) 0 0 5
YKynHo yacoBa HeaerbHo u ECIB Ha rogunmn 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HeflesbHO 20
TPERA TOINHA
18 |DZSIR3 CTyamjcku ncTpaxkuBadku pan 3 5,6 TY 03 0 20 0 20
19 |DbzZUP1 YMETHWUYKM npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HepersHo u ECIB Ha roguHu 0 40 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
YkynHo yacoBa u ECIB Ha cTyaujckom nporpamy 1800 180

32




Mopayn - Yaaparoke

2:“' Wudppa Hasue npegmeta (o n;?;na;};ia Twvn Llac?;amaax;:sue 8::;2: ECNB
n cup
NPBA rOAUHA
1 DIUD1 Ynaparbke 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :\\A/Ivas::;:MM:;z):p?Taumia 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DIIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DUGPM1 [Monynapha mysuka 1 - Teopuie 1 X 2 0 0 5
DUGPS1 EcTeTuka, NoeTuKa 1 CTUINCTMKA CaBpEMEHA My3uKe 1 1 ax 2 0 0 5
7 DUGMI2 :\\A/Ivas::;:MM:;z):pzeTaumia 11 eNeMeHTM kpeaTWBHOT NpUCTyNa 9 Ty 03 ) 0 0 5
8 DIIB2 lMpeameT n3bopHor broka 2 M3 2 0 0 5
DUGPE2 [pumetbeHa ecTeTuka 2 2 Ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBu 2 ax 2 0 0 5
DUGPS2 EcteTtnka, noeTuka n CTUNMCTUKa CaBpeMeHa My3uke 2 2 ax 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 14 26 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
OPYrA rOOUHA

9 DIUD2 Ynapasbke 2 3,4 YM 0 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa My3uka - KOMNo3uLMje caBpeMeHunx aytopa 2 3,4 YM n 1 0 0 10
12 |DNMI1 MeTofe yMeTHN4KO-MCTpaxmBaykor paga 1 3 TY 03 2 0 0 5
13 |DIIB3 Mpeamet nsbopHor broka 3 13 2 0 0 5
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM n 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DDRI1 Pa3sBoj n3sohawrea 1 3 TY 2 0 0 5
14 |DIIB4 lMpeameT n3bopHor broka 3 M3 2 0 0 5
DUHAAL Ananusa aToHanHe mysmke 1 3 TY 7 2 0 0 5
DUGMM1 My3nyku MUHUManu3am 3 ax 2 0 0 5
DUGEM1 EnekTpoakycTnyka My3uka 3 Ox 2 0 0 5
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DULPM1 [cuxonorvja mysuke 3 Ox n 2 0 0 5
15 |DNMI2 MeTone yMeTHUYKO UCTpaxuBadKkor pada 2 4 TY 03 2 0 0 5
16 |DIIB5 lMpeameT n3bopHor broka 4 13 2 0 0 5
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 2 0 0 5
DDRI2 PasBoj n3sohawrsa 2 4 TY M 2 0 0 5
17 |DIIB6 Mpeamet n3bopHor broka 4 13 2 0 0 5
DUHAA2 Ananu3a aToHanHe mysuke 2 4 TY 7 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANN3aM 4 ox n 2 0 0 5
DUGFB1 daHTasujckm 1 6anagHu NPUHLMN Y My3uup 4 X n 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 4 Ox n 2 0 0 5
DULPT1 Eamnamerbe Tewwkoha y npahety HacTaBe — NCUXOMOLLIKM A X " ) 0 0 5
YKynHo yacoBa HeaerbHo u ECIB Ha rogunmn 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HeflesbHO 20
TPERA TOINHA
18 |DZSIR3 CTyamjcku ncTpaxkuBadku pan 3 5,6 TY 03 0 20 0 20
19 |DbzZUP1 YMETHWUYKM npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HepersHo u ECIB Ha roguHu 0 40 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
YkynHo yacoBa u ECIB Ha cTyaujckom nporpamy 1800 180
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Moayn - Xapda

2:“' Wudppa Hasue npegmeta (o n;?;na;};ia Twvn Llac?;amaax;:sue 8::;2: ECNB
n cup
NPBA rOAUHA
1 DIHF1 Xapda 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :Aﬂvas::;:Mmigsgpp?Taumia 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DIIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DUGPM1 [Monynapha mysuka 1 - Teopuie 1 X 2 0 0 5
DUGPS1 EcTeTuka, NoeTuKa 1 CTUINCTMKA CaBpEMEHA My3uKe 1 1 ax 2 0 0 5
7 DUGMI2 ’l\\A/Ivas::;:MmigsgppzeTaumia 11 eNeMeHTM kpeaTWBHOT NpUCTyNa 9 Ty 03 ) 0 0 5
8 DIIB2 lMpeameT n3bopHor broka 2 M3 2 0 0 5
DUGPE2 [pumetbeHa ecTeTuka 2 2 Ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBu 2 ax 2 0 0 5
DUGPS2 EcteTtnka, noeTuka n CTUNMCTUKa CaBpeMeHa My3uke 2 2 ax 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 14 26 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
OPYrA rOOUHA

9 |DIHF2 Xapda 2 3,4 YM 0 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa My3uka - KOMNo3uLMje caBpeMeHunx aytopa 2 3,4 YM n 1 0 0 10
12 |DNMI1 MeTofe yMeTHN4KO-MCTpaxmBaykor paga 1 3 TY 03 2 0 0 5
13 |DIIB3 Mpeamet nsbopHor broka 3 13 2 0 0 5
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM n 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DDRI1 Pa3sBoj n3sohawrea 1 3 TY 2 0 0 5
14 |DIIB4 lMpeameT n3bopHor broka 3 M3 2 0 0 5
DUHAAL Ananusa aToHanHe mysmke 1 3 TY 7 2 0 0 5
DUGMM1 My3nyku MUHUManu3am 3 ax 2 0 0 5
DUGEM1 EnekTpoakycTnyka My3uka 3 Ox 2 0 0 5
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DULPM1 [cuxonorvja mysuke 3 Ox n 2 0 0 5
15 |DNMI2 MeTone yMeTHUYKO UCTpaxuBadKkor pada 2 4 TY 03 2 0 0 5
16 |DIIB5 lMpeameT n3bopHor broka 4 13 2 0 0 5
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 2 0 0 5
DDRI2 PasBoj n3sohawrsa 2 4 TY M 2 0 0 5
17 |DIIB6 Mpeamet n3bopHor broka 4 13 2 0 0 5
DUHAA2 Ananu3a aToHanHe mysuke 2 4 TY 7 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANN3aM 4 ox n 2 0 0 5
DUGFB1 daHTasujckm 1 6anagHu NPUHLMN Y My3uup 4 X n 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 4 Ox n 2 0 0 5
DULPT1 Eamnamerbe Tewwkoha y npahety HacTaBe — NCUXOMOLLIKM A X " ) 0 0 5
YKynHo yacoBa HeaerbHo u ECIB Ha rogunmn 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HeflesbHO 20
TPERA TOINHA
18 |DZSIR3 CTyamjcku ncTpaxkuBadku pan 3 5,6 TY 03 0 20 0 20
19 |DbzZUP1 YMETHWUYKM npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HepersHo u ECIB Ha roguHu 0 40 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
YkynHo yacoBa u ECIB Ha cTyaujckom nporpamy 1800 180
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Moayn - Yembano

2:“' Wudppa Hasue npegmeta (o n;?;na;};ia Twvn Llac?;amaax;:sue 8::;2: ECNB
n cup
NPBA rOAUHA
1 DICB1 Yembano 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 M3 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 DUGMIL :\\A/Ivas::;:MM:;z):p?Taumia 11 eNeMeHTM kpeaTuBHOr NpUCTyNa 1 Ty 03 ) 0 0 5
6 DIIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 Ox n 2 0 0 5
DUGPM1 [Monynapha mysuka 1 - Teopuie 1 X 2 0 0 5
DUGPS1 EcTeTuka, NoeTuKa 1 CTUINCTMKA CaBpEMEHA My3uKe 1 1 ax 2 0 0 5
7 DUGMI2 :\\A/Ivas::;:MM:;z):pzeTaumia 11 eNeMeHTM kpeaTWBHOT NpUCTyNa 9 Ty 03 ) 0 0 5
8 DIIB2 lMpeameT n3bopHor broka 2 M3 2 0 0 5
DUGPE2 [pumetbeHa ecTeTuka 2 2 Ox n 2 0 0 5
DUGPM2 [TonynapHa My3wka 2 - xaHpoBu 2 ax 2 0 0 5
DUGPS2 EcteTtnka, noeTuka n CTUNMCTUKa CaBpeMeHa My3uke 2 2 ax 2 0 0 5
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 14 26 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
OPYrA rOOUHA

9 DICB2 Yembano 2 3,4 YM 0 1 0 0 8
10 |DZSIR2 Cryamickn nctpaxmsayku pag 2 3,4 TY 03 0 12 0 12
11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10
DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10
DKSK2 KamepHa My3uka - KOMNo3uLMje caBpeMeHunx aytopa 2 3,4 YM n 1 0 0 10
12 |DNMI1 MeTofe yMeTHN4KO-MCTpaxmBaykor paga 1 3 TY 03 2 0 0 5
13 |DIIB3 Mpeamet nsbopHor broka 3 13 2 0 0 5
DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM n 2 0 0 5
DULMM1 Myavka 1 meamju 1 3 TY 2 0 0 5
DDRI1 Pa3sBoj n3sohawrea 1 3 TY 2 0 0 5
14 |DIIB4 lMpeameT n3bopHor broka 3 M3 2 0 0 5
DUHAAL Ananusa aToHanHe mysmke 1 3 TY 7 2 0 0 5
DUGMM1 My3nyku MUHUManu3am 3 ax 2 0 0 5
DUGEM1 EnekTpoakycTnyka My3uka 3 Ox 2 0 0 5
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DULPM1 [cuxonorvja mysuke 3 Ox n 2 0 0 5
15 |DNMI2 MeTone yMeTHUYKO UCTpaxuBadKkor pada 2 4 TY 03 2 0 0 5
16 |DIIB5 lMpeameT n3bopHor broka 4 13 2 0 0 5
DIBM2 WHTepnpeTaumja 6apokHe Myauke 2 4 YM 7 2 0 0 5
DULMM2 Myavka 1 meaujn 2 4 TY 2 0 0 5
DDRI2 PasBoj n3sohawrsa 2 4 TY M 2 0 0 5
17 |DIIB6 Mpeamet n3bopHor broka 4 13 2 0 0 5
DUHAA2 Ananu3a aToHanHe mysuke 2 4 TY 7 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANN3aM 4 ox n 2 0 0 5
DUGFB1 daHTasujckm 1 6anagHu NPUHLMN Y My3uup 4 X n 2 0 0 5
DLPI1 [Ncuxonorvja My3nykor n3sohera 4 Ox n 2 0 0 5
DULPT1 Eamnamerbe Tewwkoha y npahety HacTaBe — NCUXOMOLLIKM A X " ) 0 0 5
YKynHo yacoBa HeaerbHo u ECIB Ha rogunmn 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HeflesbHO 20
TPERA TOINHA
18 |DZSIR3 CTyamjcku ncTpaxkuBadku pan 3 5,6 TY 03 0 20 0 20
19 |DbzZUP1 YMETHWUYKM npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HepersHo u ECIB Ha roguHu 0 40 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
YkynHo yacoBa u ECIB Ha cTyaujckom nporpamy 1800 180
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Moayn - KamepHa my3uka

2:”' Wudpa Hasue npegmeta c ns;;xia Tun l-lac:z;x;:aue 8:;::: ECNB
n cup
NPBA rOAWHA
1  |DKGP1 KamepHa my3auka y MaTuyHom aHcambny 1 1,2 YM 0 1 0 0 12
2 DZSIR1 Cryauicku nctpaxmsaykm pag 1 1,2 TY 03 0 13 0 13
3 DKIKM1 lMpeameT n3bopHor broka 1,2 13 1 0 0 10
DKKI1 KamepHa my3vika 1 1,2 YM N 1 0 0 10
DKSK1 KamepHa My3uka - KOMNo3uLmje caBpemMeHmnx aytopa 1 1,2 YM N 1 0 0 10
4 DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 1 ax 03 2 0 0 5
5 |bucmi ’l\\A/Ivas::;:Mm:;Eg:p?Taumia 11 eNeMeHTM kpeaTuBHOT NpUCTyNa 1 TV 03 9 0 0 5
6 DZIB1 lMpeameT n3bopHor broka 1 13 2 0 0 5
DUGPE1 [pumetbeHa ecTeTuka 1 1 ax n 2 0 0 5
DDRI1 PasBoj nssohawrsa 1 1 TY n 2 0 0 5
DULPM1 [cuxonoruja mysuke 1 ax n 2 0 0 5
DUHAAL Ananusa aToHanHe mysmke 1 1 TY n 2 0 0 5
7 pueMmR mvs::rng:;s;rlpgTaumia 11 eNeMEeHTH KpeaTyBHOT MpUCTyna 9 Ty 03 9 0 0 5
8 DzIB2 Mpeamet n3bopHor broka 2 13 2 0 0 5
DUGPE2 [MpumereHa ecteTuka 2 2 ax n 2 0 0 5
DDRI2 Pa3Boj n3sohalutea 2 2 TY n 2 0 0 5
DLPI1 [Ncuxonorvja Myanykor n3sohera 2 ax n 2 0 0 5
DULPTL ESMHH)KGH:G Tewkoha y npahety HacTaBe — NCUXONOLLKM 9 it " 9 0 0 5
DUHAA2 Ananusa aToHanHe mysuke 2 2 TY n 2 0 0 5
YkynHo 4yacoBa HeperoHo v ECIB Ha roaunn 14 26 0 60
YKynHO yacoBa aKTMBHe HacTaBe HeAerLHO 20
OPYrA rOOUHA

9 DKGP2 KamepHa My3uka y MaTu4yHoM aHcambny 2 3,4 YM 0 1 0 0 8

10 |DZSIR2 Cryamickn ncTpaxmsayku pag 2 3,4 TY 03 0 12 0 12

11  |DKIKM2 lMpeameT n3bopHor broka 3,4 M3 1 0 0 10

DKKI2 KamepHa my3uka 2 3,4 YM n 1 0 0 10

DKSK2 KamepHa my3uka - komnosuLje caBpemerix aytopa 2 3,4 YM 7 1 0 0 10

12 |DNMI1 MeTone ymeTHUYKo-1cTpaxmBaykor pasa 1 3 TY 03 2 0 0 5

13 |DKIB1 Mpeamet nsbopHor broka 3 7 4 0 0 10

DIBM1 WnxtepnpeTaumja 6apokHe mysmke 1 3 YM n 2 0 0 5

DULMM1 Myavka 1 meamju 1 3 TY 7 2 0 0 5

DUGPS1 EcTeTuka, NoeTHKa 1 CTUINCTUKA CaBpEMEHA My3uKe 1 3 ax n 2 0 0 5
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DUGPM1 [MonynapHa mysuka 1 - Teopuie 3 X n 2 0 0 5
DUGMM1 My314KM MUHUMaNK3am 3 ox n 2 0 0 5
DUGEM1 EnekTpoakycTuyka Myauka 3 ax n 2 0 0 5
DULEI1 MeTogonoruja eMnupuickMX MCTpaxuBama 1 3 ox n 2 0 0 5
oy Smeceaspnesemasgina gy oy 2 0 o | s
14 |DNMI2 MeTone yMeTHUYKO UCTpaxuBadKkor pada 2 4 Y 03 2 0 0 5
15 |DKIB2 Mpeamet nsbopHor broka 4 7 4 0 0 10
DIBM2 WxtepnpeTaumja 6apokHe Mysmke 2 4 YM n 2 0 0 5
DULMM2 Myawka 1 meamjn 2 4 Y 7 2 0 0 5
DUGPS2 EcteTtnka, noeTuka n CTUNMCTUKa CaBpeMeHa My3uke 2 4 ax n 2 0 0 5
DUGPM2 [NonynapHa My3uka 2 - XaHpPOBK 4 Ox n 2 0 0 5
DUGMP1 My314KM NOCTMUHUMANU3aM 4 ox n 2 0 0 5
DUGFB1 daHTasujckm 1 6anagHu NPUHLMN Y My3uup 4 X n 2 0 0 5
DULEI2 MeTogonoruja eMnupuiCKMX MCTpaXuBaHa 2 4 Ox n 2 0 0 5
oy Smececrspnesemasgina |y oy 2 0 o | s
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 16 24 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
TPERA TOINHA
16 |DZSIR3 Cryamickn nctpaxmsayky pag 3 5,6 TY 03 0 20 0 20
17 |bzZUP1 YMETHWUYKM npojekat 5,6 YM 03 0 0 0 40
YkynHo yacoBa HeaersHo u ECIB Ha rogunm 0 40 0 60
YKynHo yacoBa aKTUBHe HacTaBe HefleJbHO 20
YkynHo yacoBa u ECIB Ha cTygujckom nporpamy 1800 180
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KoHKypcC 3a ynuc Ha JOKTOpCKe akagemcke ctyauje M3sofauke ymMeTHOCTH ce 06jaBrbyje jaBHO, y CKnaay ca 3akoHOM,
a NpWjeMHN CNUT 1 BpegHOBake kaHauaata obasrba komucuja 3a npujem. Komucujy 3a npujem umeHyje HactasHo-
YMETHUYKO Hay4HO Behe ¢hakynTeTa.

dakynTeT My3uyke YMETHOCTH, y CKnady ca ApyLITBEHUM noTpebama u CBOjUM pecypcrMa, Ha JOKTOPCKE akageMcke
cTyavje VsBohauke ymeTHOCTW ynucyje Ha OyleTcko mHaHcupare cTyauja U camouHaHcuparse 24 cTygeHTa
roOOULIHLE.

Cappxaj NpujeMHOr UCnUTa, Ha4YMH nonarawa, Mepuna 3a yTBphuBaKbe paHr JIUCTe, Ka0 U HaYMH OCTBapuBak-a
npuroBopa Ha paHr nucty npeasuheHn cy [paBuUMHUKOM O MPUJEMHUM WUCMMTUMA W paHruparwy Ha MpujeMHAM
ucnutuma. Kputepujym 3a hopmmparse paHr INCTe je ycrnex TOKOM NPeTXOAHOr LUKONOBaka, Kao M OLeHa 0CTBapeHa
Ha NPWMjEMHOM MCTUTY.

[MpujeMHOM UCNUTY 3a LOKTOPCKe akagemcke cTyauje MsBohauke ymeTHOCTM Ha PakynTeTy My3nyke YMETHOCTU MOry
NPUCTYNUTK NnLA Koja UMajy 3aBpLueHe ofroBapajyhe mactep akafemcke CTyauje, OGHOCHO AMNNOMCKe CTyauje no
CTapOM 3aKOHY 1 CTEYEHW akaZeMCK/ Ha3uB AUNNIOMUPAHN MY3UYKN YMETHUK.

Y 3aBWUCHOCTU OfF MOAYNa KOjW Xene da ynuwly Ha JOKTOPCKAM akageMCKUM cTyaujama y Aoaatky AunnoMe mMactep
akagemckux CTyamja, OOQHOCHO AMMIOMCKMX CTyauja no CTapoM 3akOoHy Mopa 6UTK NpeLm3npaHo 3Bame:

3a ynuc Ha MoZlyn AMpUroBarse — AUPUreHT

3a ynuc Ha Moy coro nesake — Cofo nesay

3a ynuc Ha MoZyn Krnasup — nujaHucTa

3a ynuc Ha MoZyn BMOMMHA — BUOMMHIUCTA

3a ynuc Ha Mogyn Buorna — BUONKCTa

3a ynuc Ha MoZlyn BUOSIOHYENO — BUONOHYENUCTa

3a ynuc Ha mogyn koHTpabac — koHTpabacucra

3a ynuc Ha mozyn cpnayTa — pnaytucta

3a ynuc Ha MoZyn KrapuHET — KrapuHeTUCTa

3a ynuc Ha mogyn barot — harotucta

3a ynuc Ha mogyn Tpyba — Tpybau

3a ynuc Ha mogyn Yyembarno — yembanucra

3a ynuc Ha MoZyn rTapa — rutapucra

3a ynuc Ha mozyn xapga — xapgucra

3a ynuc Ha MoZyn yaaprbke — NepkycuoHucTa

Mogyn kamepHa My3uka — CBW 13BOMauu OCUM aupureHata.

Ycnosw 3a ynnc Ha JOKTOpCKe akagemcke cTyamje ogpehenn cy 3akoHOM o BUCOKOM 0bpa3oBatby, Ctatytuma YY u
®MY Kao v [paBUNHUKOM O NPUEMHUM UCMIMTUMA U PaHrMpasy Ha NPUEMHUM UCMIMTUMA.

[Mpoepam npujemMHoM ucnuma 3a ynuc Ha cmydujcku npoepam M3eohauke ymemHocmu

CTYOAWJCKM NPOIrPAM U3zBohauke ymetHocTh — mogyn AUPUTOBAHE

Kanoupoat nonaxe npujemMHu UCNUT y hOpMU jaBHOT LiENTOBEYEpH-Er KOHLiepTa aupuryjyhu jeqHo unm suiwe
WHCTPYMEHTAITHUX 1N BOKANHO-MHCTPYMEHTANHNX Jena a ca aHcambriom Koju cam obesbefyje. Y cnyvajy aa
KaHaMAaT, y BPEMEHCKOM nepuogy ofapeneHoM 3a npujemMHU UCnuT, Hema MOryhHOCTK ja opraHuayje HacTyn no
3agatum KputepujyMmmMa, KoMucuja Moxe Aa npuxeaTii U KBanuTeTaH ayamno-BUAEO 3anuc KOHLEepTa oapXaHor
Hajoaroe rogyHy faHa og aatyma npujeMHor ucnura Te ypaheHor npema yobuyajeHm KOHKYPCHUM CTaHaapanma
(CHUMaK Mopa Aa jacHO npuKasyje AupureHTa ,aH ac” ummv us npocuna).

Y OKBWpY ApYror Aena npujeMHor UCMUTa KoMKUCKja NPUCTyna pasroBopy ca KaHAMAAToOM y (hopMU UHTEPB]jYa.
Kanaupat, nopepn AokymeHaTa o0 NpeTXOAHOM LLKOMOBakY, MpUraxe 1 yMeTHUYKY buorpadujy (Kypukymnym).
HeonxogaH ycrioB je akT1BHa NETOroAuLLKba AMPUTEHTCKA aKTUBHOCT npaheHa KOHTUHYMpaHUM jaBHUM HacTynuma.

41



YKONMKO ce KOHUEPT ofgwja BaH ceguwta @MY kaHauaaT CHOCW TPOLLKOBE nyTa 1 BopaBka YnaHoBa KoMUCHje.

CTYOWJCKM NPOIPAM UzBohauke ymetHocT — Mmogyn COJIO NEBAHE

MpunoxeHa getarcHa brorpadgmja

[lokyMeHTOBaHa CONMCTIYKa — OMepcKa UK KOHLEePTaHTHa AenaTtHOCT Y nocrnearkux net roguHa
MoTuBaLmoHo NucMo ca oapeferem 06nacTt YMETHUYKOT UCTPaXMBaHa

[porpam pecutana 3a npujeMH1 UCNUT y Tpajarby of 50 MUHyTa ca Aenuma 13 HajMame Tpu
pasnuuuTe CTUNCKE enoxe, a y3 06aBe3Hy 3aCTynIbEHOCT HajMake jeAHe penpe3eHTaTuBHe
OnepcKe apuje 1 Hajmarbe jeaHOr LyKIyca

Mporpam ce u3Boau HanameT U Ha OPUTMHANHMM je3nuMma

Ha ucnutuma Komucmja uma npaBo u3bopa KOMNO3nLMja Koje XKenu ga cnylua Kao U fa npekuHe u3Bofeme
nporpama.

WUHTepBjy ca kKaHAUAATOM HAKOH pecuTana

CTYOWJCKM NPOIrPAM U3Bohauke ymetHocTn — mogyn KITABUP

Pecutan y Tpajary og 50 4o 60 MuHyTa, cnobogHor nporpama, ca Aenuma 13 Tpu pasnuanuTe CTUICKe enoxe u
jeaHUM 3HaYajHUM [Eernom KnaBupcke nuteparype

Pa3roBop ca kaHouMaaToM — MHTEpBjy
YMeTHWYKa AenartHoCT (Kypukynym)

Mporpam ce n3soaun Hanamet

CTYOAWJCKW NMPOIrPAM U3sohauke ymeTHocTn — mogyn BUOJTUHA

Ha ncnutuma kommcuja uma npaBo u3bopa Komnosumumja Koje xenu ga cnywa kao U aa npekuHe nssofjeme
nporpama

Pecutan ca cnegehum nporpamom:

J. C. Bax: npsu 1 apyru CTaB jeHe of COMO coHaTa unu YakoHa

NpBU CTaB BENWKOr KOHLiepTa MNW [ABa cTaBa CcoHate o betoBeHa fo faHac

BUPTYO3HW KOMa[
Ocum coHate nporpam ce M3BOAMU Hanamert.

CTYAWJCKW NMPOIrPAM U3sohauke ymeTHoCTM — Moayn BUONA
Pecwtan ca cnegehum nporpamom:

[Ba craea u3 ceuta J. C. baxa

NpBM CTaB BENWKOr KOHLEPTa UMK ABa CTaBa coHaTe o4 beToBeHa 4o oaHac
BMPTYO3HM KOMag

Ocum coHate nporpam ce U3Boau Hanamer.

CTYOWJCKM NPOIrPAM U3zBohauke ymetHocT — mogyn BUOJIOHYENO
Pecutan ca cnegehum nporpamom:

[Ba CTaBa u3 YeTBpTe, nete unu wecte caute J. C. baxa

NpBW CTaB BENWKOT KOHLIEpTa UNn ABa CTaBa coHaTe 04 betoBeHa 4o AaHac
BUPTYO3HU KOMag,

OcuM coHaTe nporpam ce U3BOAM Hanamer.

CTYAWJCKW NMPOIrPAM Ussohauke ymetHocTu — mogyn KOHTPABAC

Pecwtan ca cnegehum nporpamom:
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[iBa cTaBa u3 gpyre, Tpehe, yetspTe, nete unu wecte caute J. C. baxa nnv asa ctasa u3 Ceute y ctapom ctuny X.
Opube

npBu cTaB Benukor koHuepTa (Kycesuuku, botecutn, ®oHTeH, PoTa) unu gBa ctaBa coHate of betoseHa 4o aaHac
BUPTYO3HU KOMag,

OcuM coHaTe nporpam ce U3BOAM Hanamer.

CTYAWJCKW NMPOIrPAM U3Bohauke ymeTHOCTU — MOAY MM
O®IAYTA, KINAPUHET, ®ArOT, TPYBA, TPOMBOH

YcnoB 3a NpuUcTyn NpujeMHOM UCTIUTY je JOKYMEHTOBaHa KOHTUHyMpaHa CONMMUCTMYKA KOHLEPTHA aKTUBHOCT Y Tpajakby
0L Haj mawe neT roguHa. MoTpebHo je Aa kaHaugat npunoxu Guorpadujy ca MPUOXEHOM LOKyMEHTaLWjOM O
KOHLEPTHO] AenaTHocTy. [punmMkoM npujaBe Ha KOHKYPC, KaHAMAAT npunaxe 1 MOTUBALMOHO NUCMO ca oapeherem
0BnacTi yMETHUYKO-UCTPaXMBAYKOr paja.

Pecwtan ca cnegehum nporpamom:

- KOHUEpT

- COHaTa

- BUPTYO3HW KOMaz
KoHuepT ce n3soam Hanamer.

CTYOWJCKM NPOIPAM U3zsohauke ymeTHocTn — Mmogynu XAP®A, YOAPAIbKE, TUTAPA
Pecutan y Tpajary 50-60 MMHYyTa nporpama ca Aenuma pasnmyuTix XaHpoBa 1 enoxa

Buorpaduja ca LOKYMEHTOBaHUX NET roANHA KOHLEPTaHTHOr UCKYCTBa

MoTuBaLMOHO NCMO Y KOME CE MOXeE Npeno3HaTth 0biacT u npaeaL, yMETHUYKO-UCTPaXWUBAYKOr paja
Pa3sroBop ca kaHauaaToMm.

Mporpam pecutana 3a Xapdy v Mmtapy ce nssoau HanameT. [porpam pecutana 3a Yaaparoke tpeba ga obyxsaty
CBE MHCTPYMEHTE MEeNOAM|CKOr 1 MemBpaHOOHOr TMna 1 He Mopa Ce U3BOAUTM HanamerT.

CTYAWJCKW NMPOIrPAM Ussohauke ymeTHocTn — mogyn YEMBAIIO
Pecutan y Tpajary 50-60 MuHyTa ca nporpamom:

nonudoHo aeno J.C. baxa

ceuta (ppaHuyckor aytopa XVII unu XVIII Beka

BMpTYyo3Ha komno3uumja (Ckapnatu, Conep u cn.)

komnosuuuja aytopa XVII Beka (BupLmHanucT, ®pobeprep, Gpeckobaniy)

MoTVBaLMOHO MCMO Y KOME CE MOXeE Npeno3HaTth 0bacT u npaeaL, yMETHNYKO-UCTPaXWUBAYKOr paga

Buorpaduja ca npunoxeHoM JOKYMEHTALMOM O KOHLEPTHO] aKTUBHOCTY
- PasroBop ca kaHauaatom
Huje o6aBe3HO Aa ce nporpam CBUPA Hanamer.

CTYAWJCKW NMPOIrPAM U3sohauke ymetHocTn — mogyn KAMEPHA MY3UKA

YcnoB 3a NpuCTyn NpujeMHOM UCTIUTY KaHauaaTta 3a JOKTOPCKe CTyauje je KOHTUHyMpaHa KOHLUEpTHa akTUBHOCT Ha
noapyyjy kKamepHe Mysuke y Tpajary 0f HajMare NeT roguHa.

MoTpebHO je Ha kaHAMAaT MPUIOXW KOMWje nporpamMa OfpXaHuX KOHuepaTta Yy HaBedeHoM nepuogy. [punnkom
npujaBe Ha KOHKYPC, kKaHaMOAT npunaxe U MOTUBALMOHO MUCMO.

lA3BoNerbe HajMarbe ABE UMKITMYHE KOMMO3ULMje pasnuinTUX CTUIICKIUX enoxa Yy MUHUMAarHOM Tpajaky o4 50 MUHyTa.
PasroBop unaHoBa komucuje ca kaHaugaTom.

Kangupat HacTyna y kamepHOM cacTaBy OA fya 40 HOHeTa no cnoboaHOM M3b0opy (KNacuyHOr U HeknacuyHor
cacTaBa) U MOXe Ce NPeACTaBUTW Y pa3nuMynTUM aHcambnmma.
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KoHayHa oLeHa Ha cBakOM Of KypceBa OBOT nporpama opmupa ce KOHTUHyanHuM npahewem paga v NoCTUrHYTUX
pesyntata cTygeHaTa TOKOM LUKONCKE roAWHe W Ha 3aBpwHom ucnuty. CTydeHT caenafyje CTyaujcku nporpam
nonarakem ucnuta, yume ctmye ogpehenn 6poj ECMNB 6Goposa, y cknagy ca cryaujckum nporpamom. Caku
nojeauHavHM npeamet y nporpamy uma ogpehenn 6poj ECIMB GopoBa koju CTyAEHT oCTBapyje kaga ca yCrnexoMm
nonoxw nenut. bpoj ECIMB 6ogosa yTBpheEH je Ha 0CHOBY pagHor onTepehera CTygeHTa y caBnafhmsarby ogpeheHor
npeameTa. YCnewHocT cTyaeHaTa y caBnafusary ogpeheHor npegMeta KOHTUHYMPaHO Ce npaTi TOKOM HacTase U
n3paxasa ce noeHuma. MakcumanHn 6poj noeHa Koje CTyAeHT Moxe da ocTBapu Ha npeamery je 100. CTyaeHT cTuue
noeHe Ha NpeaMeTy Kpo3 paj Yy HacTasu 1 UCMyHaBakeM NpeaucnuTHUX obasesa 1 nonarawem uenuta. MuHumanHm
Opoj noeHa koje CTYOEHT MOXe Aa CTeKHe ucnykwaBaweM npeaucnuTHux obasesa Tokom HacTtase je 30, a
makcumantn 70. Ceaku npeameT w3 CTyAWjCKor mporpama uma jacaH u 06jaBrbeH HauMH CTuuakba noeHa. Hauu
CTULara NoeHa TOKOM M3BONera HacTaBe Ykrbydyje Bpoj NoeHa Koje CTYAEHT CTMYe MO OCHOBY CBaKe nojeanHayHe
BPCTe aKTMBHOCTW TOKOM HacTaBe Unu W3BpLUaBareM npegucnutHe obaBese W nonarawem ucnuta. YKynaH ycnex
CTYEHTa Ha NpeaMeTy u3paxasa ce oueHOM of S (Huje nonoxuo) 4o 10 (opnuyaH). OueHa cTydeHTa je 3acHoBaHa
Ha ykynHoM Bpojy noeHa Koje je CTYAEHT CTekao MCnyhaBakbeM npeaucrnuTHux obaBesa W nonarakem ucnuTa, a
npema KBanuTETy CTEYEHUX 3Harba U BelITWHA.TayaH CUCTEM oOueruBaka Ha dakyntety My3uyke YMETHOCTH je
feduHucan MpaBunHUKOM O nonarawy MCMUTa W OLeMBaky Ha UCNKTY. Hanpegosakwe CTyfeHaTta je ofpeheHo
NPWMHUMNOM da YCMOB 3a YNWUC rMaBHOM MpeaMeTa Ha BWLIOj FOAWHW CTyAuja jecTe MOSIOXEH [MaBHW npeameT
NPeTXo4He roguHe cTyauja.
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. | Lndppa npeameta

Hasus npegmerta

1. | DUHAA1 AHanusa atoHanHe mysuke 1
2.| DUHAA2 AHanusa atoHanHe mysuke 2
3.|DEVL1 Buona 1
4.|DEVL2 Buona 2
5.|DEVN1 Buonuna 1
6. | DEVN2 BuonvHa 2
7./ DEVC1 Buononyeno 1
8.| DEVC2 Buononueno 2
9.|DIGT1 [MTapa 1
10. | DIGT2 [MTapa 2
11.|DBDI1 Ovipurosame 1
12.|DBDI2 Oupvrosatbe 2
13. | DUGEM1 ENeKTpoaKyCcTMyKa My3unKa
14.| DUGPS1 EcTeTuKa, NoeTMKa 1 CTUANCTUKA caBpemeHa mysuke 1
15.| DUGPS2 EcTeTvKa, NoeTMKa 1 CTUANCTUKA caBpemeHa mysuke 2
16.| DIBM1 MHTepnpeTauuja 6apokHe mysuke 1
17.| DIBM2 MHTepnpeTaumnja 6apokHe mysuke 2
18. | DKSK1 KamepHa my3uKa - Komno3suumie caBpemenunx aytopa 1
19. | DKSK2 KamepHa mMy3uKa - KOMNo3uLmje caBpeMeHnx aytopa 2
20. | DKKI1 KamepHa my3suka 1
21. | DKKI2 KamepHa my3uka 2
22. | DKGP1 KamepHa mMy3uka y maTuyHom aHcambay 1
23. | DKGP2 KamepHa mMy3uka y maTuyHoM aHcambay 2
24.| DDKL1 Knasup 1
25.| DDKL2 Knasup 2
26.| DFCL1 Knapuner 1
27.| DFCL2 KnapuHer 2
28.| DECB1 KoHTpabac 1
29. | DECB2 KoHTpabac 2
30. | DNMI2 MeToae YMEeTHMYKO NCTPaXKMBAYKOr pasda 2
31. | DNMI1 MeToae yMeTHMYKO-UCTPaKmnBayKkor paga 1
32.|DULEI1 MeToA0/10rT1|a eMONPU[CKNX NCTPaXKKMBakba 1
33.| DULEI2 MeToA0/10T1|a eMONPU[CKUX NCTPAXKKMBaHba 2
34. | DULMM1 Mysuka n meanin 1




P6.

LLndpa npegmera

Hasus npegmerta

35. | DULMM2 Mysuka n meaniu 2

36. | DUGMI1 My3unyka nHTepnpeTaumja u eNemMeHTU KPeaTUBHOr NPUCTYNa My3UYKOM TeKCTy 1

37.|DUGMI2 My3unyka nHTepnpeTaumja U eNemeHTU KPeaTUBHOr NPUCTYNa MY3UYKOM TEKCTY 2

38.| DUGMM1 My3K1YKM MUHUMaANN3aMm

39. | DUGMP1 My3K14YKM NOCTMUHMMAIM3AM

40. | DUGPM1 MonynapHa mysuka 1 - Teopuije

41. | DUGPM2 MonynapHa my3uKa 2 - XKaHpOBw

42.| DULPT1 MpeBa3sunnaxeme Tewkoha y npahery HacTaBe — NCUXO/IOLIKN aCNeKT

43.| DUGPE1 Mpumer-eHa ectetunka 1

44.| DUGPE2 Mpumer-eHa ecteTuka 2

45.| DULPM1 Mcrxonorunja mysmke

46. | DLPI1 Mcnxonornja Mysmykor nssohemra

47.| DDRI1 Pa3Boj nssohawrsa 1

48.| DDRI2 Pa3Boj nssohauwrsa 2

49.| DCSP1 Cono nesame 1

50. | DCSP2 Cono nesame 2

51.| DUGSC1 Cpncka upkseHa my3unka 1

52.|DUGSC2 Cpncka upKBeHa mMmy3uKa 2

53. | DZSIR1 CTyAnicKu ncTpaxunBsaykm pag 1

54. | DZSIR2 CTYAMiCKM NCTPaXmnBaYvku pag 2

55. | DZSIR3 CTyAmnjCKM NCTpaxunsayku pas 3

s6. | DULTD1 TembpoBcka oapeheHOCT ayANTUBHOT ONakakba-ANKTaTU Ca MHCTPYMEeHaTa BENIMKOT cumboHujckor
opkectpa 1

57 | DULTD2 TembpoBcka oapeheHOCT ayANTUBHOT ONaKakba-ANKTaTU Ca MHCTPYMEeHaTa BENNKOT cuMboHujckor
opkecTpa 2

58. | DUGTP1 TexHwKa Nnncaka Hay4HOr U TeOPU|CKOr paaa

59.|DFTB1/1 TpomboH 1

60. | DFTB2/1 TpomboH 2

61. | DFTR1 Tpybal

62.| DFTR2 Tpyba 2

63. | DIUD1 Ynapasmke 1

64. | DIUD2 Yaapasbke 2

65. | DZUP1 YMeTHUYKM npojeKaT

66. | DFFG1 ®arot 1

67.| DFFG2 ®arot 2

68.| DUGFB1 PaHTasmjcku 1 6anafHN NPUHLKMA Y MYy3WLK

69. | DFFL1 ®nayta 1

70. | DFFL2 Pnayra 2

71.|DIHF1 Xapda 1

72.|DIHF2 Xapda 2

73.|DICB1 Yembano 1

74.|DICB2 Yembano 2




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: MUHAAL - AHanun3a aTtoHanHe mysuke 1, SHAAL - AHanm3sa aToHanHe my3uKke 1, SUHAAL - AHanu3a aToHanHe mysuke 1,
DHAAL - AHanu3a aToHanHe my3uke 1, DUHAAL - AHanu3a atoHanHe my3suke 1

HacraBHuum: 3aTKanukK J. Muiow, pefoBHU npodecop

CraTtyc npegmeta: U36opHU

Bbpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
OBnagaBarbe cTpaTernjama aHanm3e aToHaAHe My3uKe, HapoYuUTO Y OMEHY OpraHM3aLmje TOHCKMX BUCUHA

Ucxop npeamera:

Ha Kpajy Kypca ctyaeHTv 61 Tpebano aa:

¢OB/1afajy TEXHMKaMa Teopuje CKynoBsa

eByay y CTakby A NOTMYHO U MY3UKAIHO NMPUMEHE T. C. Y 334aTUM KoMno3uumjama
eCxBaTe O4HOC My3WUKe NOBPLUMHE U AyBUHCKe CTPYKType

*Pa3Bujy CNOCOBHOCT KPUTUYKOT NPOLEeHMBatba JOMETA aHA/IMTUYKE MeToAe

Cappaj npegmera:

Capprkaj npegmerta:

Mpobnemu opraHunsaLmje My3n4KOr TOKa y ycnoBuma cnabsbera u niwvesaBara GyHKLMOHANHE TOHAAHOCTU. MOTUBCKM OAHOCK Kao reHepaTop
Me/I0ANjCKUX N XapPMOHCKMX KpeTakba

Mojam AybMHCKe CTPYKTYype Yy TOHANHOj M aTOHANHOj MY3ULLU.

Teopwuja ckynosa. CBpxa 1 pa3sio3n HaCTaHKa.

Hymepwuyka HoTauuja. Mojam ckyna. CermeHTaumja. HopmanHu nopesak u npumapHa dopma. Bektop ckyna Penauuje cummnapuTeTta u MHKAy3uje.
KomnnemeHTauuja. Komnnekc n cybkomnnekc.

®opmanHe umnnunkauuje. NosesaHa popma.

[Jasum pa3soj Teopuje ckynosa (set genera)

[JlomeTu 1 orpaHuyerba Teopuje ckynosa. MoryhHocTM KombMHOBaKa aHaAn3e CKynosa ¢ A4pyrum meTogama.

MoKywaju Wwnpera NpUMeHe T. C. Ha JOMEH PUTMa, MeTPa, MeI0AMjCKe KOHTYpe.

WcnuT: aHanu3a (o4N10MKa) KoMnosuumje HecepumjanHor aToHaAHOT penepToapa y3 NpUmMeHy Teopuje ckynosa. O4roBop Ha TEOPUJCKO NUTakbE.

Nureparypa:

1. Cook, Nicholas. 1987. A Guide to Musical Analysis. London: J. M. Dent & Sons Ltd.

2. Forte, Allen. 1972. The Structure of Atonal Music. New Haven: Yale University Press.

3. Forte, Allen. 1988. "Set Genera and the Origin of Modern Harmonic Species". Music Analysis, Vol. 32 No. 2
4. Straus, Joseph. 2000. Introduction to Post-Tonal Theory. Upper Saddle River: Prentice Hall.

5. Lester, Joel. 1989. Analytical Approaches to XX-century Music. New York: Norton.

6. Kostka, Stefan. 1990. Materials and Techniques of XX Century Music. Englewood Cliffs: Prentice Hall.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera HacTase:
Mpeaasarba, CAaMOCTa/IHU pag, CTyAeHaTa, AUCKYCHje.
MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne 4o 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30

AKTMBHOCT Y TOKY npeAaBatba 10 Ucnut 30

CemuHap-u (40+20) 60




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: MUHAA2 - AHanun3a aToHanHe mysuke 2, SHAA2 - AHanm3sa aToHanHe my3uKe 2, SUHAA2 - AHanu3a aToHaHe My3uKe 2,
DHAAZ2 - AHanu3a aToHanHe my3uke 2, DUHAA2 - AHanu3a atoHanHe my3suke 2

HacraBHuum: 3aTKanukK J. Muiow, pefoBHU npodecop

CraTtyc npegmeta: U36opHU

Bbpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
Yno3HaBarbe ca C/I0KEeHUjUM cTpaTernjama aHamM3e aToHa/iHe My3uKe, HapOoYUTO Y IOMEHY OpraHM3aumje TOHCKUMX BUCKUHA

Ucxop npeamera:

Ha Kpajy Kypca ctyaeHTv 61 Tpebano aa:

eOB/1afajy NOjMOBMMA M TEXHUKAMa NPOJIOHTauuje

eByay y CTakby 4@ NOTMYHO U MY3UKA/IHO MPUMEHE NPOJIOHTALMOHY aHaIN3Y Y 3a4aTUM KOMNO3ULMjaMa

e*YHanpezae CnocobHOCT KPUTUYKOT NPOLLeHMBatba OMETA aHAIMTUYKE MeToAe U MOrYRHOCTU KOMBMHOBAHA PA3NINYUTUX AHANUTUYKNX
npucTyna.

o CTeKHy nNpeAcTaBy O MCTOPUjCKMUM, MCUXOOWKUM U UAEO0/I0WKUM OCHOBAaMA NPOJIOHIALMOHe aHanunse.

Capprkaj npeamerta:

Mojam cTpyKTYpHUX C/iojeBa M NposoHraunje. Penetutopujym LLieHKepoBe Teopuje. MNocT-LueHKepHujaHCKe TeHAeHUMje.

Lloze¢ Crpoc v ycnosu nponoHraumje.

®pepn Nlepaan: enemeHTV reHepaTnse Teopuje. NpumeHa reHepaTUBHe TeopUje Ha aTOHaNHY My3UKY. [POCTOP TOHCKMUX BUCKHA.
MponoHraumHe aHanuse Easapaa Mupcna n Yapnaca MopucoHa.

MNponoHraunoHa Teopuja Onn Bancane.

McnuT: gucKycuja 0 aHaNUTUYKMM U TEOPUjCKUM acrniekTUuma obpaheHnm y ceMmHapcom paay.

Jluteparypa:

1. Lerdahl, Fred. 1989. "Atonal Prolongational Structure". Contemporary Music Review, Vol. 4: 65-87.

2. Lerdahl, Fred. 2001. Tonal Pitch Space. Oxford, New York: Oxford University Press.

3. Morrison, Charles D. 1991. "Prolongation in the Final Movement of Bartdk's String Quartet No. 4". Music Theory Spectrum, Vol. 13, No. 2, 179-
196.

4. Pearsall, Edward. 1991. "Harmonic Progression and Prolongation in Post-Tonal Music". Music Analysis, 10: 3: 345-355.

5. Straus, Joseph. 2000. Introduction to Post-Tonal Theory. Upper Saddle River: Prentice Hall.

6. Straus, Joseph. 1987. "The Problem of Prolongation in Post-Tonal Music." Journal of Music Theory, Vol. 31, No. 1: 1-21.

7. Vaisala, Oli. 1999. "Concepts of Harmony and Prolongation in Schoenberg's Op. 19/2". Music Theory Spectrum, Vol. 21, No. 2: 230-259.
8. Vaisala, Oli. 2004. Prolongation in Early Post-tonal Music. Studia Musica 23. Helsinki: Sibelius Academy.

9. Zatkalik, Milo$. 2015. Prolongacija i strukturni slojevi u posttonalnoj muzici (u Stampi).

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:
MNpepaBarba, cCaMOCTaNnHM pag, cTyAeHaTa, AUCKycuje.
MpepaBara: KONEKTMBHA HacTaga, BeanyumHa rpyne ao 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30

AKTMBHOCT Yy TOKY npeaaBatba 10 Ucnut 30

CemuHap-u (40+20) 60




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npeamerta: DEVL1 - Buona 1

HacrasHuuu: MnaheHosuh Y. [lejaH, pesosHu npodecop; Beanukosuh M. NaHTa, BaHpegHu npodecop; MapjaHosuh M. Hemara, LOLEHT;
MwnaHosuh C. Jbybomup, f0OLEHT

CraTtyc npeamerta: obasesaH

Bbpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
CTyZeHTU CTMYY KOMNETEHUM]e 338 CaMOCTa/IHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PaOM; 3HAYajHO Npowupyjy penepTtoap
HajKOMMNIEKCHUjUM AeMMa; OCTBapYjy HajBULLIE CTaHAAPAE YMETHUYKE UHTepNpeTaLmje U CTUYY KOMMNeTeHUMje 33 paj Ha YHUBEP3UTETY.

Ucxop npepmerta:

JocTtnzarbe HajBuwmnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHgapAa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
Pa3BOjHUM N UCTPAXKMBAYKMM YMETHUUKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagiby Y CneumjaiucTUikum
UCTPaXKMBatbMMa U pyKoBohere TUM UCTpaxkneatbmma. CnocobHocT npunpeme n nssohera HacTaBe Ha YMETHUYKUM NpeameTma Ha
YHUBEP3UTETCKOM HUBOY.

Cappaj npegmera:

Mpeameta Pag Ha goctu3arby Hajseher KBasMTeTa y MHTEpPNPeTaLmnju My3MUKUX Aena CBUX enoxa. Mporpam ce cactoju og 06asesHux gena v gena
Koje KaHaAnAaT ogpehyje y gorosopy ca meHTopom. ObaBesHa Aena rapaHTyjy Ke/beHN HMBO CNPEMHOCTU KaHAMAaTa 3a u3sohere
HajCNOXEHMjUX Aea My3uYKe nTepaType, AOK cnoboaHo n3abpaHa aena ob6e3behyjy XapMOHUYHM Pa3Boj MHAMBUAYANHUX CTBAPANAYKUX
cTpemsberba. Npea KoMUcKjom ce n3Boae ABa NPorpama, jeaaH Ha KONOKBUjyMy U jeaaH Ha ucnuty. [Nporpame YMHe jeaaH KOHUEPT HanMcaH 3a
BMOJIY M OpKecTap, v jeaaH pecutan.

Y OoKBMpY Nporpama npee v Apyre rognmHe ob6asesHo je nssohere jegHor og cnepgehux KoHuepaTta:

B. BAPTOK, M. XMHOEMWT: "DER SCHWANENDREHER", K. NEHAEPELIKU, A. LUHUTKE,

C. 'YBAULOY/INHA, B. TPAJKOBUR, U. JEBTUR, I. KAHYE/IU: "STYX". ipyrn KoHuepT je no cnoboaHom usbopy.

Y OKBMpY fiBa pecuTasncKa nporpama (Ha NpBoj U ApYroj roAMHKU No jeaaH) mopajy 6utn nssegeHa cnegeha aena:

1. JeaHa conaTa mam naptuta J. C baxa 3a BUOZIMHY CONO MW CBUTA 3a BUOJIOHYeNo coo J. C. baxa (4, 5. unn 6.), usseaeHa y ueanHu

2. JegHa coHaTa 3a BMOJIY M KNaBMp HacTana o4, nepuosa pomaHTM3Ma 0 AaHac

3. JegaH BMPTYO3HM KOMa, OAHOCHO COJ/I0 COHAaTa Uan cButTa XumaemmTa, XoHerepa uau Perepa

4. JepHa Komno3suuuja aytopa ABageceTor UAU ABaaeceT NPBOr BeKa

Ocrana gena Ha nporpamy Aga pecutana cy no ciobogHom nsbopy.

Nureparypa:

1. Bach, Johann Sebastian Svite za violoncelo (violu) solo London: Peters 1994

2. Bach, Johann Sebastian Sonate i partite za solo violinu (violu) 1996

3. Stamitz, Carl Konzert fur viola D-dur G. Henle Verlag 1987

4. Stamitz, Karl Konzert Nr. 3, in A Barenreiter 1975

5. Rolla, Alessandro Konzert Sirkorski 1985

6. Hindemith, Paul Schwanendreher Leipzig, Schott 1964

7. Enescu, George Concertpiece in F (Enoch) Masters Music Publications Inc. (MT. M1110-SET) 1908

8. Britten, Benjamin Lachrymae, op. 48, 1950. Reflexions on an song ofDowland Boosey and Hawkes 1951. 1986

9. Despi¢, Dejan Monolog izdanje autora 19921. Hoffmeister, Franz Anton 12 Viola-Etuden. (F. Schmidtner; Hermann) Sikorski, Hamburg 1996

[
o

. Perici¢, Vlastimir Fantasia quasi una sonata Udruzenje kompozitora 1967
. Forsyth, Cecil Concerto g mionor Schott Music 1987

. Walton, William Concerto in a, 1929 OUP 1958

. Schubert, Franz Sonata arpeggione 2000

. Schumman, Robert Fairy tales 1994

. Glinka, Michail Sonata za violu i klavir 1994

. Bruch, Max Romansa za violu i orkestar (klavir) 1988

. Weber, Carl Maria von Andante i rondo ungarese Schott 1967

. Bartok, Bela Concerto, op. posth Boosey and Hawkes 1989

. Hindemith, Paul Fantasia Mainz, Schott 1936

. Hoffmeister, Franz Anton Konzert fur viola D-dur G. Henle Verlag 1988
. Brahms, Johannes Scherzo za violinu (violu) i klavir 1999

NNRRRPRRRRBRRR
RO WOoKNOUDAEWNER

Bpoj yacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
Mpenasarba: MHAMBUAYANHA HAcTaBa




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLWHN UCANT:

MNoeHa - 40

MpUcycTBO Ha NpepaBakbnma

10

Ucnut

40

AKTVMBHOCT y TOKY Npegasatba

10

Konoksujym

40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DEVL2 - Buona 2

HacrasHuuu: MnaheHosuh Y. [lejaH, pesosHu npodecop; Beanukosuh M. NaHTa, BaHpegHu npodecop; MapjaHosuh M. Hemama, LOLEHT;
MwnaHosuh C. Jbybomup, f0OLEHT

CraTtyc npeamerta: obasesaH

Bbpoj ECNB: 8

Ycnos: MNonoxeH ncnut Buona 1 (DEVL1)

Unm npegmera:
CTyZeHTU CTMYY KOMNETEHUM]e 338 CaMOCTa/IHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PaOM; 3HAYajHO Npowupyjy penepTtoap
HajKOMMNIEKCHUjUM AeMMa; OCTBapYjy HajBULLIE CTaHAAPAE YMETHUYKE UHTepNpeTaLmje U CTUYY KOMMNeTeHUMje 33 paj Ha YHUBEP3UTETY.

Ucxop npepmerta:

JocTtnsarbe HajBuwnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHgapaa. Ocnocob/beHOCT 3a capafby M pyKoBohere MHTepAUCLUNAUHAPHUM
Pa3BOjHUM N UCTPAXKMBAYKMM YMETHUUKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagiby Y CneumjaiucTUikum
UCTPaXKMBatbMMa U pyKoBohere TUM UCTpaxknearmma. CnocobHocT npunpeme n nssohera HacTaBe Ha YMETHUYKUM NpeameTrma Ha
YHUBEP3UTETCKOM HUBOY.

Cappaj npegmera:

Pap Ha poctusamy Hajseher KBasMTeTa y MHTepnpeTaumjn My3suUuknx aena ceux enoxa. NMporpam ce cactoju og ob6asBesHux fena v gena Koje
KaHAnAaT ogpehyje y gorosopy ca meHTopom. ObaBesHa Aena rapaHTyjy Ke/beHU HUBO CMPEMHOCTU KaHAMAATa 33 3BOhere HajCNoXKEeHNjUX
Aena My3udKe anTepatype, 40K cnobogHo nsabpaHa gena 06e36ehyjy XapMOHUYHM pa3Boj UHAMBUAYANHUX CTBapaNavYKMX CTpem/bersa. MNpes
KOMMCHjOM Ce U3BOJe fBa NPOorpama, jefaH Ha KONIOKBUjyMY U jeaH Ha ncnuTy. Mporpame YmMHe jefaH KOHLLEPT HanMcaH 3a BUOJTy U OpKecTap, U
jenaH pecutan.

Y OoKBWpY Nporpama npee v Apyre rognmHe ob6asesHo je nssohere jegHor og cnepgehux KoHuepaTta:

B. BAPTOK, M. XMHOEMWT: "DER SCHWANENDREHER", K. NEHAEPELIKA, A. LUHUTKE,

C. 'YBAULOY/INHA, B. TPAJKOBUR, U. JEBTUR, I. KAHYE/IU: "STYX". ipyrn KoHuepT je no cnoboaHom nsbopy.

Y OKBMpY fiBa pecuTasncKa nporpama (Ha NpBoj U ApYroj roAMHKU No jeaaH) mopajy 6utn nssegeHa cnegeha aena:

1. JeaHa conaTa mam naptuta J. C baxa 3a BUOAIMHY CONO MW CBUTA 3a BUOJIOHYeNo coo J. C. baxa (4, 5. unn 6.), usseaeHa y ueamHu

2. JegHa coHaTa 3a BMOJIY M KNaBMp HacTana o4, nepuosa pomaHTM3Ma 0 AaHac

3. JegaH BMPTYO3HW KOMa, OAHOCHO COJ/I0 COHAaTa Uan cBuTa XumaemmTa, XoHerepa nam Perepa

4. JepHa Komno3suuuja aytopa ABageceTor UAU ABaAeceT NPBOr BeKa

Ocrana gena Ha nporpamy Aga pecutana cy no ciobogHom nsbopy.

Nureparypa:

. Hoffmeister, Franz Anton 12 Viola-Etuden. (F. Schmidtner; Hermann) Sikorski, Hamburg 1996
. Perici¢, Vlastimir Fantasia quasi una sonata Udruzenje kompozitora 1967

. Forsyth, Cecil Concerto g mionor Schott Music 1987

. Walton, William Concerto in a, 1929 OUP 1958

. Schubert, Franz Sonata arpeggione 2000

. Schumman, Robert Fairy tales 1994

. Glinka, Michail Sonata za violu i klavir 1994

. Bruch, Max Romansa za violu i orkestar (klavir) 1988

. Weber, Carl Maria von Andante i rondo ungarese Schott 1967

. Bartdk, Bela Concerto, op. posth Boosey and Hawkes 1989

. Hindemith, Paul Fantasia Mainz, Schott 1936

. Hoffmeister, Franz Anton Konzert fur viola D-dur G. Henle Verlag 1988

. Brahms, Johannes Scherzo za violinu (violu) i klavir 1999

. Bach, Johann Sebastian Svite za violoncelo (violu) solo London: Peters 1994

. Bach, Johann Sebastian Sonate i partite za solo violinu (violu) 1996

. Stamitz, Carl Konzert fur viola D-dur G. Henle Verlag 1987

. Stamitz, Karl Konzert Nr. 3, in A Barenreiter 1975

. Rolla, Alessandro Konzert Sirkorski 1985

. Hindemith, Paul Schwanendreher Leipzig, Schott 1964

. Enescu, George Concertpiece in F (Enoch) Masters Music Publications Inc. (MT. M1110-SET) 1908
. Britten, Benjamin Lachrymae, op. 48, 1950. Reflexions on an song ofDowland Boosey and Hawkes 1951. 1986
. Despi¢, Dejan Monolog izdanje autora 1992

OCoOoNOOULLA WNER
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NP OWLWOMNOOULDSWNERO

Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:
Mpeaasarba: MHAMBUAYANHA HacTaBa




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLWHN UCANT:

MNoeHa - 40

MpUcycTBO Ha NpepaBakbnma

10

Ucnut

40

AKTVMBHOCT y TOKY Npegasatba

10

Konoksujym

40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npeamerta: DEVN1 - BuonmHa 1

HacrasHuuu: Ahumocku-Kukuh C. MBaHa, pegosHu npodecop; JokaHosuh C. Mapuja, pegosHu npodpecop; Makcumosuh-BecennHos B. JacHa,
penosHu npodecop; MaTtnjesnh-Heaeswkosuh T. lopaaHa, peaosHu npodecop; Jocudocku IN. MapKo, BaHpeaHu npodecop; Muxannosuh P.
Jbybomup, BaHpegHu npodecop; Onyjuh M. TaTjaHa, BaHpeaHu npodecop; Ctokmh-Bacumwesuh U. MagneH, BaHpegHu npodecop; LLneHrnep-
Mapkosuh E. Mapuja, BaHpeaHu npodecop; Mucuta B. Mapuja, goueHT; MuneHkosuh 3. CtedaH, roctyjyhu npodpecop

CraTyc npegmera: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

LUumw npeamera:
CTyZeHTU CTMYY KOMNETEHUM]e 338 CaMOCTa/IHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PaOM; 3HAYajHO NpoLWwnpyjy penepTtoap
HajKOMMIEKCHUjUM Ae/IMMa; OCTBapyjy HajBuLLEe CTaHAAPAE YMETHUUYKE UHTepNpeTaLmje U CTUYY KOMMNEeTEeHLUM]e 33 paj Ha YHUBEP3UTETY.

Ucxop npeamera:

[JocTnsatbe HajBULWNX NpodecMoHaNHMX MHTepNpeTaTUBHMUX cTaHgapAa. Ocnocob/beHOCT 3a capaftby M pykoBohere MHTepAUCLUNIUHAPHUM
Pa3BOjHUM U UCTPAXKMBAYKMM YMETHUUKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagtby Y CNeLmjanucTUykum
UCTPaXKMBatbMMa U pyKoBohere TUM UCTpaxknsarnma. CnocobHocT npunpeme 1 n3sohera HacTaBe Ha YMETHUYKUM NpeameTMma Ha
YHUBEP3UTETCKOM HUBOY.

Capprkaj npeamerta:

Paa Ha poctusamy Hajseher KBasMTeTa y MHTepNpeTaumnju My3sMUKnx Aena ceux enoxa. Mporpam ce cactoju og 06aBesHUX Aena v gena Koje
KaHanAaT ogpehyje y gorosopy ca meHTopomM. O6aBesHa Aena rapaHTyjy Ke/beHU HUBO CPEMHOCTU KaHAMAATa 32 M3BONHEHE HajCIOXKEHN]UX
Aena My3udKe anTepaType, 40K cnobogHo nsabpaHa gena 06e36ehyjy XapMOHUYHM pa3Boj UHAMBUAYANHUX CTBapaNavYKMX CTpem/bersa. Mpes,
KOMMCKNjOM Ce U3BOJe ABa NPOrpama, jefaH Ha KONIOKBUjyMY 1 jeAaH Ha ucnuTy. Mporpame YmHe jefaH KOHLEPT HaMMCcaH 3a BUOJIMHY U OpKecTap,
M jeAaH pecutan.

Y oKkBMpY Nporpama npee u apyre roanHe obasesHo je nssoherse jegHor og cneaehux KoHuepara: /1. B. BETOBEH, H. MATAHUHU (1. U1 2.), J.
BPAMC, N. N. YAJKOBCKW, A. ABOPXKAK, E. JIA/IO, A. T/TA3YHOB, J. CUBENUNIYC, BUJEHKABCKU BP. 1, A. XAHATYPUIAH, A. LLOCTAKOBWUY, C.
MPOKO®JEB, N. CTPABUHCKW, b. BAPTOK, A. BEPT.

[Jpyrv KoHUepT je no cnobogHom nsbopy.

Y OKBMPY ABa pecuTasncka nporpama (Ha NnpBoj 1 Apyroj roAMHKU Mo jeaH) mopajy butn nsseaeHa cnegeha aena:

1. JegHa cono coHata nam naptuta J. C baxa, usBegeHa y ueamHu

2. JegHa coHaTa 3a BMOJIMHY M KNaBup HacTana og betoseHa no gaHac

3. JeaaH BUPTYO3HM KOMaZ,

4. JepHa KOMNoO3uMUMja ayTopa ABajeceTor Wau ABageceT NPBOr BeKa

Octana gena Ha nporpamy Aga pecuTtana cy no ciobogHom nsbopy.

Nureparypa:

. Bach, Johann Sebastian Sonaten und Partiten fur Violine solo New York, Peters 1948

. Beethoven, Ludwig van Sonate fir Violine und Klavier Budapest, Edito Musica 1962

Bpamc, MoraHHec CoHaTbi ana cKkpunku u poptenmaHo Mocksa "Mysuka" 1977

. Debussy, Claude Sonate pour violon et piano Paris, Durand 1917

. Mpokodbes, Cepreit CoHaTba Ho. 1 gna ckpunku u ¢oprenmaxo, cod. 80 Mockea "Mysuka" 1976
. Mpokodbes, Cepreit CoHaTba Ho. 2 ans ckpunku u poprenmaHo, cod. 94 6uc Mocksa "My3suka" 1946
Schumann, Robert Sonaten fiir Pianoforte und Violine Op. 105 & 121 Leipzig, Peters 1968

. lWocTtakosuy, Amutpuii CoHaTbi gns CKpUNku n ¢optennaHo, cod. 134 Mocksa, Mysuka 1974

. Despi¢, Dejan Vinjete za violinu i klavir Op. 43 bez podataka o izdavacu 1966

. Hofman, Srdan Pastorala za violinu solo izdanje autora 1972

. lvanovi¢, Milivoj Jugoslovenski autori, dela za violinu i klavir izdanje autora 1968

. Munojesuh, Munoje Yetupu umnpecuje 3a BMOAMNHY 1 Knasup On. 62 Ygpykere Komnosutopa Cpbuje 1979
. Mihajlovi¢, Milan Elegija izdanje autora 1991

. Logar, Mihovil Komadi za violinu i klavir Beograd, Prosveta 1959

. Prokofiev, Sergej Finf melodien Op. 35 Krakow, PWM Edition 1954

. Ravel, Maurice Valses Nobles et Sentimentales New York, Carl Fischer 1942

. Wieniawski, Henryk Polonaise brillante, Op. 4 Krakow, PWM Edition 1964

. Wieniawski, Henryk Polonaise de concert Wien, Universal 1924

. Wieniawski, Henryk Scherzo Tarentelle Op. 16 Leipzig, Peters 1912

. Wieniawski, Henryk Le carnaval russe, Op. 11 Mainz, Schott 1911

. Saint Saens, Camille Introduction und Rondo capriccioso Leipzig, Peters 1973

. Sarasate, Pablo Introduction und Tarantela Leipzig, Peters 1961

. Ravel, Maurice Tzigane Paris, Durand 1924

. Chausson, Ernest Poeme Op. 25 Frankfurt, Peters 1931

. lWocTtakosuy, mutpuii Yetbipe npentogum cod. 34 Mocksa "Mysuka" 1953

. Szymanowski, Karol Notturno et Tarantella Krakow, PWM Edition 1972
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27.
28.
29.
30.
31.

32

Szymanowski, Karol Chant de Roxane Krakow, PWM Edition 1972
Szymanowski, Karol Sonata Op. 9 Krakow, PWM Edition 1972

Elgar, Edward Le capricieuse Op. 17 London, British and Continental Music Agencies 1956

Paganini, Niccolo Capricen Op. 1 Leipzig: Peters 1930
Stravinsky, Igor Concerto en re Mainz, B. Schott's Sohne 1931

. Elgar, Edward Violin Concerto Op. 61 London, Novello 1910
33.
34,
35.
36.
37.
38.
39.
40.
41.
42.
43,
44,
45,

Sibelius, Jan Violinkoncert op. 47 Berlin, Robert Lienau 1976

Vieuxtemps, Henri Violinkonzert a moll Op. 37 Nr. 5 Leipzig, Peters 1963
Mozart, Wolfgang Amadeus Violinkonzert KV 216 Wien, Universal 1968
Mozart, Wolfgang Amadeus Violinkonzert KV 218 Lepzig, Breitkopf&Hartel 1970
Mozart, Wolfgang Amadeus Violinkonzert KV 219 Mainz, Schott 1961
Wieniawski, Henryk Violinkonzert op. 14 fis moll No. 1 Leipzig, Peters 1963
Wieniawski, Henryk Violinkonzert op. 22 No. 2 Peters, Leipzig 1963

Bruch, Max Violinkonzert Op. 26 g moll Frankfurt, Peters 1949

Tchaikovsky, Pyotr llyich Violinkonzert Op. 35 Lepzig. Breitkopf&Hartel 1974
Dvorak, Antonin Violinkonzert Op. 53 Lepzig, Breitkopf&Hartel 1973
Paganini, Niccolo Violinkonzert Op. 6 No. 1 Mainz, B. Schott's S6hne 1972
Mendelssohn-Bartholdy, Felix Violinkonzert Op. 64 e moll Mainz, Schott 1915
Paganini, Niccolo Violinkonzert Op. 7 No. 2 Wien, Universal 1973

Bpoj yacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0

MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
MpeaaBarba: UHAMBUAYANHA HACcTaBa

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
MpucycTBO Ha NpeaaBakbMma 10 Ucnut 40
AKTMBHOCT Y TOKY npeAaBatba 10

Konoksujym 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: DEVN2 - BuonmHa 2

HacrasHuuu: Ahumocku-Kukuh C. MBaHa, pegosHu npodecop; JokaHosuh C. Mapuja, pegosHu npodpecop; Makcumosuh-BecennHos B. JacHa,
penosHu npodecop; MaTtnjesuh-Heaeswkosuh T. FlopaaHa, peaosHu npodecop; Jocudocku IN. MapKo, BaHpeaHu npodecop; Muxannosuh P.
Jbybomup, BaHpegHu npodecop; Onyjuh M. TaTjaHa, BaHpeaHu npodecop; Ctokmh-Bacumwesunh U. MagneH, BaHpegHu npodecop; LLneHrnep-
Mapkosuh E. Mapuja, BaHpeaHu npodpecop; Mucuta B. Mapuja, goueHT; MuneHkosuh 3. CtedaH, roctyjyhu npodecop

CraTyc npegmera: obasesaH

Bpoj ECNB: 8

Ycnos: MNonoxeH ncnut Buonunna 1 (DEVN1)

LUumw npeamera:
CTyZeHTU CTMYY KOMNETEHUM]e 338 CaMOCTa/IHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PaOM; 3HAYajHO NpoLWwnpyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapyjy HajBuLLEe CTaHAAPAE YMETHUUYKE MHTepNpeTaLmje U CTUYY KOMMNEeTeHLUM]e 33 paj Ha YHUBEP3UTETY.

Ucxop npeamera:

[JocTnsatbe HajBULWNX NpodecMoHaNHMX MHTepPNPeTaTUBHMUX cTaHgapAa. Ocnocob/beHOCT 3a capaftby M pykoBohere MHTepAUCLUNIUHAPHUM
Pa3BOjHUM N UCTPAXKMBAYKMM YMETHUUKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagtby Y CNeLmjanucTUykum
UCTPaXKMBatbMMa U pyKoBohere TUM UCTpaxknsarmnma. CnocobHocT npunpeme 1 n3sohera HacTaBe Ha YMETHUYKUM NpeameTMma Ha
YHUBEP3UTETCKOM HUBOY.

Capprkaj npeamerta:

Paa Ha poctusamy Hajseher KBasMTeTa y MHTEpNpeTaumnju My3sMUKnx Aena ceux enoxa. Mporpam ce cactoju og 06aBesHUX Aena v gena Koje
KaHanaaT ogpehyje y gorosopy ca meHTopomM. ObaBesHa Aena rapaHTyjy Ke/beHU HUBO CMPEMHOCTU KaHAMAATa 32 M3BONHEHE HajCIOXKEHN]UX
Aena My3udKe anTepatype, 40K cnoboaHo nsabpaHa gena 06e36ehyjy XapMOHUYHM pa3Boj UHAMBUAYANHUX CTBapaNavKMX CTpem/bera. MNpes
KOMMWCKNjOM Ce U3BOJe ABa NPOrpama, jefaH Ha KOJIOKBUjyMY 1 jeAaH Ha ucnuTy. Mporpame YmHe jefaH KOHLEPT HaMMCcaH 3a BUOJIMHY U OpKecTap,
M jeAaH pecutan.

Y oKkBMpY Nporpama npee u apyre rognHe obasesHo je nssohere jegHor og cnegehux KoHuepara: /1. B. BETOBEH, H. MATAHWHW, J. BPAMC, M. W.
YAJKOBCKMU, A. ABOP}KAK, E. IAJ1I0, A. TNA3YHOB, J. CUBEZTUIYC, BUJIEHLABCKU BP. 1, A. XAHATYPUIAH, A. LLOCTAKOBWY, C. MPOKO®JEB, W.
CTPABUHCKMW, b. BAPTOK, A. BEPT.

[Jpyrv KoHUepT je no cnobogHom nsbopy.

Y OKBMPY ABa pecuTancka nporpama (Ha NnpBoj 1 Apyroj roaMHKU Mo jesaH) mopajy butn nsseaeHa cnegeha aena:

1. JegHa cono coHata nam naptuta J. C baxa, usBegeHa y ueamHu

2. JegHa coHaTa 3a BMOJIMHY M KNaBup HacTana og betoseHa no gaHac

3. JeaaH BUPTYO3HM KOMaAZ,

4. JepHa KOMNo3unuUMja ayTopa ABajeceTor Uau ABageceT NPBOr BeKa

Octana gena Ha nporpamy Aga pecuTtana cy no ciobogHom nsbopy.

Nureparypa:

. Bach, Johann Sebastian Sonaten und Partiten fur Violine solo New York, Peters 1948

. Beethoven, Ludwig van Sonate fir Violine und Klavier Budapest, Edito Musica 1962

Bpamc, MoraHHec CoHaTbi ana cKkpunku u poptenmaHo Mocksa "Mysuka" 1977

. Debussy, Claude Sonate pour violon et piano Paris, Durand 1917

. Mpokodbes, Cepreit CoHaTba Ho. 1 gna ckpunku u ¢oprenmaxo, cod. 80 Mocksa "Mysuka" 1976
. Mpokodbes, Cepreit CoHaTba Ho. 2 ans ckpunku u poprenmaHo, cod. 94 6uc Mocksa "My3suka" 1946
Schumann, Robert Sonaten fiir Pianoforte und Violine Op. 105 & 121 Leipzig, Peters 1968

. lWocTtakosuy, Amutpuii CoHaTbi gns CKpUNKku u ¢optennaHo, cod. 134 Mocksa, Mysuka 1974

. Despi¢, Dejan Vinjete za violinu i klavir Op. 43 bez podataka o izdavacu 1966

. Hofman, Srdan Pastorala za violinu solo izdanje autora 1972

. lvanovi¢, Milivoj Jugoslovenski autori, dela za violinu i klavir izdanje autora 1968

. Munojesuh, Munoje Yetupu umnpecuje 3a BMOAMNHY 1 Knasup On. 62 Ygpykere Komnosutopa Cpbuje 1979
. Mihajlovi¢, Milan Elegija izdanje autora 1991

. Logar, Mihovil Komadi za violinu i klavir Beograd, Prosveta 1959

. Prokofiev, Sergej Fiinf melodien Op. 35 Krakow, PWM Edition 1954

. Ravel, Maurice Valses Nobles et Sentimentales New York, Carl Fischer 1942

. Wieniawski, Henryk Polonaise brillante, Op. 4 Krakow, PWM Edition 1964

. Wieniawski, Henryk Polonaise de concert Wien, Universal 1924

. Wieniawski, Henryk Scherzo Tarentelle Op. 16 Leipzig, Peters 1912

. Wieniawski, Henryk Le carnaval russe, Op. 11 Mainz, Schott 1911

. Saint Saens, Camille Introduction und Rondo capriccioso Leipzig, Peters 1973

. Sarasate, Pablo Introduction und Tarantela Leipzig, Peters 1961

. Ravel, Maurice Tzigane Paris, Durand 1924

. Chausson, Ernest Poeme Op. 25 Frankfurt, Peters 1931

. lWocTtakosuy, mutpuii Yetbipe npentogum cod. 34 Mocksa "Mysuka" 1953

. Szymanowski, Karol Notturno et Tarantella Krakow, PWM Edition 1972
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27. Szymanowski, Karol Chant de Roxane Krakow, PWM Edition 1972

28. Szymanowski, Karol Sonata Op. 9 Krakow, PWM Edition 1972

29. Elgar, Edward Le capricieuse Op. 17 London, British and Continental Music Agencies 1956
30. Paganini, Niccolo Capricen Op. 1 Leipzig: Peters 1930

31. Stravinsky, Igor Concerto en re Mainz, B. Schott's S6hne 1931

32. Elgar, Edward Violin Concerto Op. 61 London, Novello 1910

33. Sibelius, Jan Violinkoncert op. 47 Berlin, Robert Lienau 1976

34. Vieuxtemps, Henri Violinkonzert a moll Op. 37 Nr. 5 Leipzig, Peters 1963

35. Mozart, Wolfgang Amadeus Violinkonzert KV 216 Wien, Universal 1968

36. Mozart, Wolfgang Amadeus Violinkonzert KV 218 Lepzig, Breitkopf&Hartel 1970

37. Mozart, Wolfgang Amadeus Violinkonzert KV 219 Mainz, Schott 1961

38. Wieniawski, Henryk Violinkonzert op. 14 fis moll No. 1 Leipzig, Peters 1963

39. Wieniawski, Henryk Violinkonzert op. 22 No. 2 Peters, Leipzig 1963

40. Bruch, Max Violinkonzert Op. 26 g moll Frankfurt, Peters 1949

41. Tchaikovsky, Pyotr llyich Violinkonzert Op. 35 Lepzig. Breitkopf&Hartel 1974

42. Dvorak, Antonin Violinkonzert Op. 53 Lepzig, Breitkopf&Hartel 1973

43. Paganini, Niccolo Violinkonzert Op. 6 No. 1 Mainz, B. Schott's S6hne 1972

44. Mendelssohn-Bartholdy, Felix Violinkonzert Op. 64 e moll Mainz, Schott 1915

45, Paganini, Niccolo Violinkonzert Op. 7 No. 2 Wien, Universal 1973

46. Paganini, Niccolo Violinkonzert Op. 7 No. 2 Wien, Universal 1973

47. Beethoven, Ludwig van Violinkonzert Leipzig, Breitkopf und Hartel 1977

48. Npokodbes, Cepreit Cepreesny KOHUEPT ANA CKPUMKM pe MaxKop, cod. 19 Mockea, Mysbika 1973
49. bpamc, MoraHHec KoHuepT 4NnA CKpUNKu pe maxop, cod. 77 Mocksa, My3bika 1968
50. Npokoodbes, Cepreit KoHuepT ana ckpunku, cod. 63 Mocksa, My3bika 1974

51. bapTok, bena KoHuepT Ho. 1 gna ckpunku Mocksa, "My3uka" 1964

52. WocTtakosuy, Amutpnit KoHuept Ho. 1 ana ckpunku, cod. 99 Mocksa, "My3uka" 1956
53. WocTtakoeuy, Amutpnit KoHuept Ho. 2 ana ckpunku cod. 129 Mocksa, "My3uka" 1976

Bpoj yacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
MpenaBarba: UHAMBUAYANHA HAcTaBa

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
MpucycTBO Ha NpeaaBakbmMma 10 Ucnut 40
AKTMBHOCT Y TOKY npeAaBatba 10

Konoksujym 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DEVC1 - BuonoHyeno 1

HacrasHuuu: bennh C. CaHapa, pegosHu npodecop; boxkuh [. AejaH, BaHpeaHu npodecop; hophesuh K. [AparaH, BaHpegHu npodecop;
CpeteHosuh b. CphaH, BaHpegHu npodecop

CraTtyc npeamerta: obasesaH

Bbpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
CTyZeHTU CTMYY KOMNETEHUM]e 338 CaMOCTa/IHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PaOM; 3HAYajHO Npowupyjy penepTtoap
HajKOMMIEKCHUjUM AeMMa; OCTBapYjy HajBULLIE CTaHAAPAE YMETHUYKE UHTepnpeTaLmje U CTUYY KOMMNeTeHUMje 33 paj Ha YHUBEP3UTETY.

Ucxop npepmerta:

JocTtnsarbe HajBuwnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHaapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
Pa3BOjHUM N UCTPAXKMBAYKMM YMETHUUKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagiby Y CneumjaiucTUikum
NCTPaXKMBatbMMa U pyKoBohere TUM UCTpaxknearbmma. CnocobHocT npunpeme n nssohera HacTaBe Ha YMETHUYKUM NpeameTma Ha
YHUBEP3UTETCKOM HUBOY.

Capp:kaj npegmerta:

Pap, Ha poctusarby Hajseher KBanUTeTa y MHTEPNPETALLMjM MY3UUYKUX Aena CBUX enoxa. Mporpam ce cactoju of 06aBesHUX Aena v gena Koje
KaHauzaT ogpehyje y Aorosopy ca meHTopomM. ObaBesHa Aena rapaHTyjy Ke/beHW HUBO CNPEMHOCTU KaHAMAATa 3a U3BOHere HajCNOKEHNjUX
Oena mysudke autepaType, 40K cnoboaHo nsabpaHa gena obesbehyjy xapMoHMYHM pPa3Boj MHAMBUAYANHMX CTBApaNaYKMX CTpeM/berba. Mpes,
KOMUCMjOM Ce U3BOAE ABa NPOrpama, jedaH Ha KOJIOKBUjyMy M jeaaH Ha ncnuty. Nporpame 4ynHe jegaH KOHLEPT UAW 3HAYAjHO LLUKAMYHO Aeo
HanNMCcaHOo 3a BMOIOHYE/IO U OPKeCTap, U jeaaH pecuTan.

Y oKBMpY Nporpama npse v apyre rogmHe obasesHo je nssohere jeaHor og cneaehux KoHuepaTa: XajaH [, ayp, Yajkoscku, Jgopskak, LLymaH,
Locrakosuy 1 1 2, Enrap, Nano, MNpokodjes, XuHaemuT, bputH. [lpyru KoHuepT je no choboaHom usbopy (noyeslun oa XajaHa Aayp, usyses CeH
CaHca 1 Kabanesckor)

Y OKBMpY fiBa pecuTascKa nporpama (Ha NpBoj U ApYroj roAMHKU Mo jeaaH) mopajy 6utn nssegeHa cnegeha aena:

1.4, 5. unm 6, ceuTa 3a BMoJsIoH4Yeno cono J. C. baxa, nsseaeHa y LeamHu

2. JefHa coHaTa 3a BMOJIOHYENO U KNaBup HacTana og, betoseHa (y 063up fonase 3. 4. 1 5.) go paHac

3. JegaH BMPTYO3HU KOMag,

4. JepHa Komno3suuuja aytopa ABageceTor UAW aABaaeceT NPBOr BeKa

OcTana pgena Ha nporpamy Aga pecuTana cy no cnobogHom nsbopy.

Nureparypa:

. Dvorak, Antonin Rondo SNKLHU, Praha 1955

. Popper, David Hungarian Rapsody IMC New York City IMC New York City 1958
Bach, Johann Sebastian Sest svita za violonéelo solo Barenreiter 1950

. Beethoven, Ludwig van Varijacije za violoncelo i klavir Henle 1950

. Franker, F. Sonata za violoncelo i klavir Schott 1950

Schumann, Robert Fantasti¢ni komadi za violoncelo i klavir G. Henle 1950

. Brahms, Johannes Sonata u F-duru za violoncelo i klavir opus 99 G. Henle 1950

. Brahms, Johannes Sonata u e-molu za violoncelo i klavir G. Henle 1950

. Debussy, Claude Sonata za violoncelo i klavir u d-molu G. Henle 1950

10. Haydn, Joseph Concerto for Violoncello and Orchestra D Hob. VlIb: 2 (Cello / Piano) G. Henle Verlag 1924
11. Dvorak, Antonin Koncert za violoncelo i orkestar, h-mol Leipzig, Breitkopf 1950
12. Stravinsky, Igor Italijanska svita za violoncelo i klavir Boosey and Hawkes 1934
13. Sostakovi¢, Dmitrij Sonata za violonéelo i klavir IMC, New Zork 1962

14. Cajkovski, Petar Ilji¢ Rokoko varijacije Boosey and Hawkes 1934

15. Sostakovi¢, Dmitrij Koncert za violonéelo i orkestar br. 1 Boosey and Hawkes 1950
16. Elgar, Edward Koncert za violoncelo i orkestar London, Novello 1919

17. Schubert, Franz Sonata za violoncelo i klavir "Arpedone" Barenreiter 1950

18. Beethoven, Ludwig van Sonate za violoncelo i klavir Leipzig, Peters 1962

19. Britten, Benjamin Sonata in Ce za violoncelo i klavir Boosey and Hawkes 1956
20. Boccherini, Luigi Sonata za violoncelo i klavir 1-9 Milano, Ricordi 1962

21. Lalo, Edward Koncert za violoncelo i orkestar Leipzig, Peters 1956

22. Grieg, Edward Sonata za violoncelo i klavir op. 36 Select music 1962

23. Popper, David 6 odabranih komada za violoncelo i klavir Universal Edition 1962
24. Boccherini, Luigi Sonate za violoncelo i klavir 10-19 Ricordi 1956

25. Despi¢, Dejan Siciliana Izdanje autora 1997

26. Bridge, Frank Sonata for violoncello and piano London, Boosey and Howkes 1989
27. Popper, David Hungarian Rapsody IMC New York City 1958
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Bpoj uacoBa aKTMBHe HacTaBe:

Teopwujcka HacTaBa: 0

MpakTnyHa HacTtasa: 1

Mertogae ussohera HacTase:
Mpeaasarba: UHAMBUAYANHA HacTaBa

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
MpucycTBO Ha NpeaaBakbMma 10 Ucnut 40
AKTMBHOCT Y TOKY npeAaBatba 10

Konoksujym 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DEVC2 - BuonoHyeno 2

HacrasHuuu: bennh C. CaHapa, pegosHu npodecop; boxkuh [. AejaH, BaHpeaHu npodecop; hophesuh K. [AparaH, BaHpegHu npodecop;
CpeteHosuh b. CphaH, BaHpegHu npodecop

CraTtyc npeamerta: obasesaH

Bbpoj ECNB: 8

Ycnos: MNonoxeH ncnut BuonoHueno 1 (DEVC1)

Unm npegmera:
CTyZeHTUN CTMYY KOMNETEHUMje 33 CaMOCTa/IHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKMM PaSOM; 3HAYajHO Npownpyjy penepTtoap
HajKOMMNIEKCHUjUM AeMMa; OCTBapYjy HajBULLIE CTaHAAPAE YMETHUYKE UHTepNpeTaLmje U CTUYY KOMMNeTeHUMje 33 paj Ha YHUBEP3UTETY.

Ucxop npepmerta:

JocTtnsarbe HajBuwnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHAapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
Pa3BOjHUM N UCTPAXKMBAYKMM YMETHUUKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagiby Y CneumjaiucTUikum
NCTPaXKMBatbMMa U pyKoBohere TUM UCTpaxknearbmma. CnocobHocT npunpeme n nssohera HacTaBe Ha YMETHUYKUM NpeameTma Ha
YHWBEP3UTETCKOM HUBOY.

Capp:kaj npegmerta:

MNpegmeta Pag Ha focTu3aky Hajseher KBaAUTETa y MHTEPNPETALLMjM MY3UYKUX Aenla CBUX enoxa. [Mporpam ce cactoju of ob6aBesHUX gena u aena
Koje KaHanaaT oapehyje y sorosopy ca meHTopom. Ob6aBe3Ha fena rapaHTyjy *Ke/beHn HUBO CNPEMHOCTU KaHAMAaTa 3a u3Bohere
HajCNOMKEHMjUX Aena My3nYKe InuTepaType, 40K cnoboaHo nsabpaHa gena obesbehyjy XapMOHUYHU Pa3BOj MHANMBUAYANHUX CTBAPANAYKMX
cTpemsberba. Npea Komucujom ce n3Boae Aga NPorpama, jeaaH Ha KOJIOKBUjyMy U jeaaH Ha ucnuty. Mporpame YnHe jeaaH KOHUEPT WU 3HaYajHO
LMKIMYHO AeN10 HAaMMCaHO 3a BUOIOHYE/I0 U OPKeCTap, U jeflaH pecuTan.

Y oKBMpY Nporpama npse v apyre rogmHe obasesHo je nssohere jeaHor og cneaehux KoHuepaTa: XajaH [, ayp, Yajkoscku, Jgopskak, LLymaH,
LocTakosuy 1 1 2, Enrap, Nano, MNpokodjes, XuHaemuT, bputH. [lpyru KoHuepT je no cnoboaHom usbopy (noyeslun oa XajaHa Aayp, usyses CeH
CaHca 1 Kabanesckor)

Y OKBMpY fiBa pecuTascKa nporpama (Ha NpBoj U Apyroj roAMHKU Mo jeaaH) mopajy 6utn nssegeHa cnegeha aena:

1.4, 5. unun 6, ceuTa 3a BMosioH4Yeno cono J. C. baxa, nsseaeHa y LeamHm

2. JefHa coHaTa 3a BMOJIOHYENO U KNaBup HacTana og, betoseHa (y 063up fonase 3. 4. 1 5.) go paHac

3. JegaH BMPTYO3HU KOMag,

4. JepHa Komno3suuuja aytopa ABageceTor UAW aABaaeceT NPBOr BeKa

OcTana pgena Ha nporpamy Aga pecuTana cy no cnobogHom usbopy.

Nureparypa:

. Dvorak, Antonin Koncert za violoncelo i orkestar, h-mol Leipzig, Breitkopf 1950

. Stravinsky, Igor Italijanska svita za violoncelo i klavir Boosey and Hawkes 1934

. Sostakovi¢, Dmitrij Sonata za violoncelo i klavir IMC, New Zork 1962

. Cajkovski, Petar Ilji¢ Rokoko varijacije Boosey and Hawkes 1934

. Sostakovi¢, Dmitrij Koncert za violon&elo i orkestar br. 1 Boosey and Hawkes 1950
. Elgar, Edward Koncert za violoncelo i orkestar London, Novello 1919

. Schubert, Franz Sonata za violoncelo i klavir "Arpedone" Barenreiter 1950

. Beethoven, Ludwig van Sonate za violoncelo i klavir Leipzig, Peters 1962

. Britten, Benjamin Sonata in Ce za violoncelo i klavir Boosey and Hawkes 1956

10. Boccherini, Luigi Sonata za violoncelo i klavir 1-9 Milano, Ricordi 1962

11. Lalo, Edward Koncert za violoncelo i orkestar Leipzig, Peters 1956

12. Grieg, Edward Sonata za violoncelo i klavir op. 36 Select music 1962

13. Popper, David 6 odabranih komada za violoncelo i klavir Universal Edition 1962
14. Boccherini, Luigi Sonate za violoncelo i klavir 10-19 Ricordi 1956

15. Despi¢, Dejan Siciliana Izdanje autora 1997

16. Bridge, Frank Sonata for violoncello and piano London, Boosey and Howkes 1989
17. Popper, David Hungarian Rapsody IMC New York City 1958

18. Haydn, Joseph Concerto for Violoncello and Orchestra D Hob. VIIb: 2 (Cello / Piano) G. Henle Verlag 1924
19. Dvorak, Antonin Rondo SNKLHU, Praha 1955

20. Popper, David Hungarian Rapsody IMC New York City IMC New York City 1958
21. Bach, Johann Sebastian Sest svita za violon&elo solo Barenreiter 1950

22. Beethoven, Ludwig van Varijacije za violoncelo i klavir Henle 1950

23. Franker, F. Sonata za violoncelo i klavir Schott 1950

24. Schumann, Robert Fantasti¢ni komadi za violoncelo i klavir G. Henle 1950

25. Brahms, Johannes Sonata u F-duru za violoncelo i klavir opus 99 G. Henle 1950
26. Brahms, Johannes Sonata u e-molu za violoncelo i klavir G. Henle 1950

27. Debussy, Claude Sonata za violoncelo i klavir u d-molu G. Henle 1950

OCoOoONOOTULLA WNER




Bpoj uacoBa aKTMBHe HacTaBe:

Teopwujcka HacTaBa: 0

MpakTnyHa HacTtasa: 1

Mertogae ussohera HacTase:
Mpeaasarba: UHAMBUAYANHA HacTaBa

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
MpucycTBO Ha NpeaaBakbmMma 10 Ucnut 40
AKTMBHOCT Y TOKY npeAaBatba 10

Konoksujym 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmerta: DIGT1 - TMtapa 1

HacrasHuuu: Orpusosuh M. Bepa, peaosHu npodecop; Townh M. CphaH, peaosHu npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 12

Ycnos: Hema nocebHux yciosa

Unm npegmera:
CTvuarbe KOMNeTeHUMja 3a CamocTasiHO H6aB/betbe YMETHUYKO-UCTPAKMBAUYKMM PALOM, LUMPEHE penepToapa KanuTasiHuM AeiMma intepatype
3a ruTapy, y3 noctusame HajBMLIMX CTaHAAPAA YMETHUYKE UHTeprpeTaLnje n CTuLarbe KOMNeTeHUMja 3a paj, Ha YHUBEP3UTETY.

Ucxop npeamera:
JocTtnzarbe HajBuwnx npodecmoHanHUX MHTEPNPeTaTUBHUX CTaHAapAa. Ocnocob/beHOCT 3a capafby Y CNeunjasMCTUYKMM UCTPAXKMBabMMa U
pyKkosohere TUm ncTpaxkusarbnma. CnocobHocT npunpeme n n3sohera HacTaBe Ha YMETHUYKUM NPeaMETUMA Ha YHUBEP3UTETCKOM HUBOY.

Capprkaj npeamerta:
Pap Ha foCTU3atby HajBMLLMX YMETHUYKMX KBasMTETa Y MHTepNpeTaumjn aintepaTtype pasanymTmx enoxa nucaHe 3a yembano.
McnuTHM 3axTeB: pecutan no u3bopy cTyaeHTa y Tpajarby 4o 70 MUHYTa nporpama

Jluteparypa:

1. ). S. Bach, Lautenmusik, Hofmeister Musikverlag Leipzig, 1977.

2.J.S. Bach, The Solo Lute Works, Neil A. Kjos Music Company, CA, 1989.

.J. S. Bach Six Unaccompanied Cello Suites Arranged For Guitar, Mel Bay Publications INC, 1998.
. . Kapajuh, Mysuka J. C. baxa y o6paau 3a rutapy, LieHTap 3a paHy my3uKy PeHecaHc, Beorpag, 2000
.J. S. Bach, 3 Sonatas, SCHOTT, GA 535, 1998.

. F. Sor, Complete Works For Guitar, Tecla Editions (B. Jeffery), 1980.

. M. Giuliani, Complete Works For Guitar, Tecla Editions (B. Jeffery), 1982.

. Klassiker der Gitarre I-VI, VEB Deutscher Verlag fur Musik, Leipzig

. D. Bogdanovic, SONATA, Ed. Berben Ancona, 1979.

10. D. Bogdanovic, SONATA 2, Ed. Berben Ancona, 1988.

11. M. M. Ponce, Sonata Romantioca, SCHOTT Mainz, 1929.

12. Giulio Regondi, The Complete Works For Guitar, ed. Chanterelle S. A., ECH 415
13. A. Barrios, Complete Works for Guitar, Belwin-Mills Publishing Corp., 1972.
14. J. Manen, Fantasia Sonata, SCHOTT Mainz, GA 157

15. J. Rodrigo, Tres Piezas Espanolas, SCHOTT Mainz, GA 177

16. J. Rodrigo, Invocation et danse, ed. TECHNISONOR, Paris, 1973.

17. W. Walton, Five Bagatelles, Oxford University Press, 1974.

18. A. Jose, Sonata para guitarra, ed. Berben, Ancona, 1998.

19. A. Ginastera, Sonata, ed. Boosey&Hawkes, Inc., 1981.

20. G. Santorsola, Sonata no. 2, ""Hispanica", ed. Berben, Ancona, 1973

O 00N UL A~ W

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTase:
Mpeaasarba: UHAMBUAYANHA HacTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

AKTMBHOCT Yy TOKY npeaaBatba 30 MpakTnyaH pag 50

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DIGT2 - [MTtapa 2

HacrasHuuu: Orpusosuh M. Bepa, peaosHu npodecop; Townh M. CphaH, peaosHu npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 8

Ycnos: MonoxeH ucnut Mtapa 1 (DIGT1)

Unm npegmera:
CTvuatbe KOMNeTeHUMja 3a CamocTasHO 6aB/betbe YMETHUYKO-UCTPAKMBAUYKUM PALOM, LUMPEHE penepToapa KanuTasiHuM AeiMma intepatype
3a ruTapy, y3 noctusame HajBuLIMX CTaHAAPAA YMETHUYKE UHTeprpeTaLnje n CTuLabe KOMNeTeHLUMja 3a paj, Ha YHUBEP3UTETY.

Ucxop npeamera:
JocTtnsarbe HajBuwnx npodecmoHanHUX MHTEPNPeTaTUBHUX CTaHAapAa. Ocnocob/beHOCT 3a capaby Y CNeunjaMCTUYKMM UCTPAXKMBabMMa U
pyKkoBohere TMm ncTpaxkusarbnma. CnocobHocT npunpeme n n3sohera HacTaBe Ha YMETHUYKUM NPeAMETUMA Ha YHUBEP3UTETCKOM HUBOY.

Capprkaj npeamerta:
Pap Ha foCTU3atby HajBMLLMX YMETHUYKMX KBaIMTETa Y MHTEepNpeTaumjn aiMtepaTtype pasanymTmx enoxa nucaHe 3a yembano.
McnuTHM 3axTeB: pecutan no u3bopy cTyaeHTa y Tpajarby 40 70 MUHYTa nporpama

Jluteparypa:

1. ). S. Bach, Lautenmusik, Hofmeister Musikverlag Leipzig, 1977.

2.J.S. Bach, The Solo Lute Works, Neil A. Kjos Music Company, CA, 1989.

.J. S. Bach Six Unaccompanied Cello Suites Arranged For Guitar, Mel Bay Publications INC, 1998.
. . Kapajuh, Mysuka J. C. baxa y o6paau 3a rutapy, LieHTap 3a paHy my3uKy PeHecaHc, Beorpag, 2000
.J. S. Bach, 3 Sonatas, SCHOTT, GA 535, 1998.

. F. Sor, Complete Works For Guitar, Tecla Editions (B. Jeffery), 1980.

. M. Giuliani, Complete Works For Guitar, Tecla Editions (B. Jeffery), 1982.

. Klassiker der Gitarre I-VI, VEB Deutscher Verlag fur Musik, Leipzig

. D. Bogdanovic, SONATA, Ed. Berben Ancona, 1979.

10. D. Bogdanovic, SONATA 2, Ed. Berben Ancona, 1988.

11. M. M. Ponce, Sonata Romantioca, SCHOTT Mainz, 1929.

12. Giulio Regondi, The Complete Works For Guitar, ed. Chanterelle S. A., ECH 415
13. A. Barrios, Complete Works for Guitar, Belwin-Mills Publishing Corp., 1972.
14. J. Manen, Fantasia Sonata, SCHOTT Mainz, GA 157

15. J. Rodrigo, Tres Piezas Espanolas, SCHOTT Mainz, GA 177

16. J. Rodrigo, Invocation et danse, ed. TECHNISONOR, Paris, 1973.

17. W. Walton, Five Bagatelles, Oxford University Press, 1974.

18. A. Jose, Sonata para guitarra, ed. Berben, Ancona, 1998.

19. A. Ginastera, Sonata, ed. Boosey&Hawkes, Inc., 1981.

20. G. Santorsola, Sonata no. 2, ""Hispanica", ed. Berben, Ancona, 1973

O 00N UL A~ W

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTase:
Mpeaasarba: UHAMBUAYANHA HacTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

AKTMBHOCT Yy TOKY npeaaBatba 30 MpakTnyaH pag 50

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npeameta: DBDI1 - upurosarse 1

HacrasHuuu: Matuh-Maposuh b. lap1HKa, npodecop emeputyc; PagoBaHosuh-bpkaHosuh P. BusbaHa, pesosHu npodecop; Cyhuh . bojaH,
penoBHM npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 17

Ycnos: Hema

Unm npegmera:
CTyZeHTU CTMYY KOMNETEHUM]e 338 CaMOCTa/IHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PaOM; 3HAYajHO Npowupyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLIE CTaHAAPAEe YMETHUYKE UHTepnpeTaLmje U CTUYy KOMMNeTeHUMje 3a paj Ha YHUBEP3UTETY.

Ucxop npepmerta:

JocTtnsarbe HajBuwnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHaapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
Pa3BOjHUM N UCTPAXKMBAYKMM YMETHUUKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagiby Y CneumjaiucTUikum
NCTPaXKMBatbMMa U pyKoBohere TUM UCTpaxknearbmma. CnocobHocT npunpeme n nssohera HacTaBe Ha YMETHUYKUM NpeameTma Ha
YHUBEP3UTETCKOM HUBOY.

Cappaj npegmera:

YcaBpluaBaktbe YMETHUYKMX U TEXHUUYKMX CNOCOBHOCTM AMPUreHTa Kpo3 paj, Ha MHTepnpeTaLmju imTepaType CBMX }aHpoBa M enoxa, Te
ycaBpLUaBatbe 3Haka 0 pagy ca aHcambimma.

WcnuT: U3Bohetrbe xopcke, cumdoHujcKke, BOKaNHO/MHCTPYMeHTanHe uaun onepcko/6anetcke nutepatype ogrosapajyhe TexuHe (no npetxoaHoj
npoLeHn KoMUcKje) y Tpajatby o4, Hajmare 60 MUHyTa.

KaHgmaat nonaxke MCNUT y OKBUPY jaBHOT HAcTyna - KOHLUEepTa Uan npeacrase.

Nureparypa:

. Bartok, Bela- Concerto for Orchestra (Boosey and Hawks, London, 1946)
. Bach, Jochan Sebastian- Magnificat (Peters, Leipzig, 1962)

. Bizet, Georges —Carmen (Peters, Leipzig, 1970)

. Brahms, Johannes-Vier Sinfonien (Universal, Wien, 1962)

. Verdi, Giusepe- Requiem (Ricordi, Milano, 1972)

. Dvorak, Antonin- Sinfonie Nr. 9 e-moll (Eulenburg, Leipzig, 1960)

. Donizetti, Gaetano- Lucia di Lammermour (Ricordi, Milano, 1974)

. Liszt, Franz- Les Prelides (Boosey and Hawks, London, 1970)

. Orf, Karl-Carmina Burana (Schott, Mainz, 1956)

10. Npokodues, Cepren- AnekcaHaap Hesckuu (Mysrus, Mocksa, 1946)
11. Schuller, Gunter- The Complete Conductor (Oxford, London, 1997)
12. Demaree, Moses —The Complete Conductor (Prentice, London, 1995)

OCoONOODULLAWNER

Bpoj yuacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
MpenaBarba: MHAMBUAYANHA HAcTaBa

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeaaBatba 10 McnuT-TexHU4YKa peanmsaumja 30
JaBHM HacTyn 20 McnuT-ymeTHUYKM yTUCak 30

MpucycTBO Ha HacTaBwm 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DBDI2 - Jupurosarbe 2

HacrasHuuu: Matuh-Maposuh b. lapuHKa, npodecop emeputyc; PagoBaHosuh-bpkaHosuh P. BusbaHa, pesosHu npodecop; Cyhuh . bojaH,
penoBHM npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 13

YcnoB: Hema

Unm npegmera:
CTyZeHTU CTMYY KOMNETEHUM]e 338 CaMOCTa/IHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PaOM; 3HAYajHO Npowupyjy penepTtoap
HajKOMMNIEKCHUjUM AeMMa; OCTBapYjy HajBULLIE CTaHAAPAE YMETHUYKE UHTepNpeTaLmje U CTUYY KOMNeTeHUMje 33 paj Ha YHUBEP3UTETY.

Ucxop npepmerta:

JocTtnsarbe HajBuwnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHaapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
Pa3BOjHUM U UCTPAXKMBAYKMM YMETHUUKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagtby Y CneumjaiucTUikum
UCTPaXKMBatbMMa U pyKoBohere TUM UCTpaxknearbmma. CnocobHocT npunpeme n nssohera HacTaBe Ha YMETHUYKUM NpeameTma Ha
YHUBEP3UTETCKOM HUBOY.

Cappaj npegmera:

YcaBpluaBaktbe YMETHUYKMX U TEXHUUYKMX CNOCOBHOCTM AMPUreHTa Kpo3 paj, Ha MHTepnpeTaLmju imTepaType CBMX }aHpoBa M enoxa, Te
ycaBpLUaBatbe 3Haka 0 pagy ca aHcambimma.

WcnuT: U3Bohetrbe xopcke, cumdoHmujcKke, BOKaNHO/MHCTPYMeHTanHe uaun onepcko/6anetcke nutepatype ogrosapajyhe TexuHe (no npeTxoaHoj
npoLeHn KoMmucuje) y Tpajarby og, Hajmare 60 MuHyTa. UcnuT He cme ga nogpasymesa ussohere camo a cappella nporpama. KaHamaat nonasxe
MCMUT Y OKBUPY jaBHOT HAcTyna - KOHLUepTa Uau npeacrase.

Nureparypa:

. Respighi, Ottorino-Pinie di Roma 8Ricordi, Milano, 1964)

. PaxmarbuHoB, Ceprej- KoHuepT 3a K1aBup 1 opkectap 6p. 3 (Mysrus, Mocksa, 1954)
. Sibelius, Jan —Sinfonie Nr. 2 (Eulenburg, London, 1976)

Mabhler, Gustav-Sinfonie Nr. 4 (Universal, Wien, 1956)

. Wagner, Richard-Tannhauser (Peters, Leipzig, 1942)

Weber, Carl Maria von, Oberon (Philharmonia, Wien, 1960)

. Tschaikowsky, Peter, Sinfonien 4-6 (Peters, Leipzig, 1970)

. Strauss, Johann —Die Fledermaus (Universal, Wien, 1960)

. Strauss, Richard- Also sprach Zaratustra (Philharmonia, Wien, 1968)

10. WocTakosud, Aumutpunj, CumdoHuja 6p. 5 (Mysrus, Mocksa, 1970)

11. Emmons, Chase-Prescriptions for Choral Exellence (Oxford, London, 2006)
12. Del Mar-Anathomy of the Orchestra (California Press, Los Angeles, 1983)

LNV A WNR

Bpoj yuacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
MpenaBarba: MHAMBUAYANHA HAcTaBa

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeaaBatba 10 McnuT-TexHU4YKa peanmsaumja 30
JaBHM HacTyn 20 McnuT-ymeTHUYKM yTUCaK 30

MpucycTBO Ha HacTaBwm 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DGEM1 - EnektpoakycTuyka mysuka, DUGEM1 - EneKTpoaKyCcTUYKa My3uKa

HacrasHuuu: Mukuh C. BecHa, pegosHu npodecop; /lekosuh M. busbaHa, A0LEHT

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

L npegmeTa je yno3HaBakbe CTyAeHaTa AOKTOPCKUX CTyAMja ca TEOPUjCKUM M UCTOPUjCKMM aCMeKTMMA Pa3Boja e/1eKTPOoaKyCTUYKe My3uKe. Y3
nomoh Teopujckor anapaTta omoryhasa ce aHa/IMTUYKK YBUA, Y NPOAYKTE eNeKTPOaKyCTUUKe My3uKe, a Y3 nomoh aebate o nctopujckum
YMHbeHMLLAMa BE3aHMM C jefHe CTpaHe 3a TEXHONOLWKN Pa3Boj, a ca Apyre 3a KOHKPETHa OCTBapeHa e/IeKTPOaKyCTUYKe My3MKe OCTBapyje ce yBua,
HeonxoAaH 3a pasymMeBakbe 0BOT MeAmja/*KaHpa, Kao U KyITYPHUX MOZleNa y Kojuma ce nojassbyje v passuja

Ucxop npepmera:
CaBnafaBarbe Kiby4YHUX TEOPUjCKUX MOCTaBKU, TEPMUHOIOTU]E, K/bYYHUX TEKCTOBA M METOLO0/I0TUje NpOoyYaBatba eIEKTPOAKYCTUYKE My3UKe.

Capprkaj npeamerta:

Kypc EnekTpoakycTMuka mysumKka nogpasymesa pasmaTtpatbe cnegehux cagpikaja: Ysoa y cTymje eNekTpoaKycTUUKe My3uKke — ocobeHocTy,
KOHTEKCT; Teopuje (HOBUX) Meauja; CTopUjaT pa3Boja — TEXHOIOTUja; UCTOPUAT pa3sBoja — NPoayKumMja (npernes); MoAepPHUCTUYKM Nepuos —
npoaykuuja (2 yaca); neprop TOHCKOT CTyAMja (*KMBa e1eKTPOHMKA, aKy3aMaTiKa — 2 Yaca); AurutanHo foba (2 yaca); EnekTpoakycTMyka mysmuka y
y Cpbuju

Konoksujym-u: nucmeHe npoBepe 3Hakba U3 NPeTxoaHo npeheHor rpaamea.

McnuT: nucMmeHun Aeo - TMCaHM CEMMHAPCKM Paj U HeroBa ycMeHa oabpaHa — yCMeHu aeo.

Nureparypa:

1. Collins, N., Schedel, M, and Willson, S., Electronic Music, Cambridge Introductions to Music, Cambridge Universisty Press, Cambridge, 2013.
2. Creeber, Glen and Royston, Martin, Digital Cultures. Understanding New Media, Open University Press, McGraw Hill House, 2009.

3. Hofman, Srdan, Osobenosti elektroakusticke muzike, Nota, Knjazevac, 1995.

4. Holmes, Thom, Electronic and Experimental Music, Routledge, New York, 2008.

5. Kahn, Douglas, Noise, Water, Meat: A History of Sound in the Arts, MIT Press, 1999.

6. Manning, Peter, Electronic and Computer Music, Oxford University Press, Oxford-New York, 2004.

7. Miki¢ Vesna, Muzika u tehnokulturi, Univerzitet umetnosti, Beograd, 2004.

8. Radovanovi¢, Vladan, Elektroakusticka muzika, Knjiznica Zorana Stojanovi¢a, Sremski Karlovci, 2010.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:

MpepaBarba ca AeMoHCTpaLMjama no 3a4atmm Temama; Auckycuje y okBupy npegasatksa U pagumoHunua; Npunpeme kpahux nsnararba ctygeHata y
OKBMPY paanoHuLa; Mucartbe ceMUHAPCKOr paaa (nocTaB/bakbe TemMe, MPUKYN/batkbe NTepaType, aHain3a AnTepaType, KOHUMNMpParbe CTPYKType
paja, peanvsauumja pasa, YCMeHo m3farake paga)

Mpepasara: KONEKTMBHA HacTaga, BeanyumHa rpyne ao 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeAaBatba 10 Mucmenun ucnut 50
MpakTnyHa HacTaBa 10 YcmeHn ncnut 10
Konoksujym-n 10

CemuHap-u 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: DUGPS1 - EcTeTvKa, NOeTMKa U CTUIUCTUKA caBpemeHa My3uKe 1, DGPS1 - EcTeTuKa, NoeTUKa 1 CTUAIMCTMKA CaBpeMeHe My3unKe
1

HacrasHuuu: Monosuh MnaheHosuh b. TujaHa, pegoBHM npodecop

CraTtyc npeameTa: obaBesaH, M3bopHu

Bbpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
MCTpaXkmnBayuKkM 1 aHANMTUYKM paj, Ha NPMMapHOj U CEKYHAAPHO] InTepaTypu 13 o61acTn ecTeTUYKUX, MOETUYKMX U CTUIMCTUYKMX Hanuca o
CaBpeMeHOj My3M1LM, N YCNOCTaB/batbe HbUXOBOT UHTEPANCLMNIMHAPHOT OAHOCa

Ucxop npepmerta:
Op, cTypeHTa ce oyeKyje fa 0Blaja MeTodama aHann3e AUCKYPCa O eCTETUYKUM, MOETUYKUM U CTUAIMCTUYKMM NUTakbMMa CaBpemMeHe My3uKe

Capprkaj npeamerta:

Mpepasarba n gebate o cnegehmum nuTarbnma: 1-2. AHaNUTMKA U KOHTEKCTYa/IHOCT MY3MKOJ/I0TUje Kao eNeMeHT eCTETUYKMX, MOETUYKUX U
CTUAIMCTUYKMUX pa3maTpatba CaBpeMeHe My3nKe U aHPOBU MY3UKONOLWKOT TEKCTa; 3-4. O6jeKTMBM3aM Y My3uLM; 5-6. OHTOIOLWKM NAypanm3am;
7-8. deHomeHoNoOrMja mysuke; 9-10. XepmeHeyTnUKa NuTama; 11-13. pylwtBeHn YnHMoLum caspemeHe Mysuke; 14. MNposepa 3Hawa 1; 15.
MpoBepa 3Hakba 2.

Konoksujym-u: ycmeHa nposepa 3Haka M3 NpeTxoaHo npeheHor rpaamea.

CeMUWHap-1: MMCMEeHW pag Ha 3a4aTy Temy.

McnuT: ycmeHn oArosop Ha ABa NUTakba U3 rpasmsa.

Nureparypa:
1. Adorno, Theodor W.: Filozofija nove muzike. Beograd: Nolit, 1968.
2. Busoni, Ferruccio: "Nacrt nove estetike glazbe", | i Il deo, Zvuk, 4, 1989. i Zvuk, 5, 1990.

3. Veselinovi¢ Hofman, Mirjana: Fragmenti o muzickoj postmoderni. Novi Sad: Matica srpska, 1997.

4. BecennHoBuh XodmaH, MupjaHa: NMpeg my3nukum genom — Ornegmn o mehycobHUM NpojeKLmjama ecTeTuke, NOeTUKe U CTUANCTUKE my3uKe 20.
BEKa: jeiHa My3MKoowWKa Bu3ypa. beorpaz: 3aBog 3a yubeHuke, 2007.

5. Byukosuh, Bojucnas: Ctyguje, eceju, Kputuke. (Pes. Bnactumup Nepuumh). beorpag: Honut, 1968.

6. Dalhaus, Karl: Estetika muzike, Knjizevna zajednica Novog Sada, Novi Sad, 1992.

7. Ingarden, Roman: Ontologija umetnosti. Novi Sad: KnjiZzevna zajednica, 1991.

8. Lissa, Zofia: Estetika glazbe (ogledi), Naprijed, Zagreb, 1977.

9. Maconie, Robin (ed): Karlheinz Stockhausen on Music — Lectures & Interviews, Marion Boyars, London, 1989.

10. Nattiez, Jean-Jacques (ed): Pierre Boulez, Orientations — Collected Writings, Harvard University Press, Cambridge Mass, 1985.
11. Popovi¢, Berislav: Muzicka forma ili smisao u muzici. Clio — Kulturni centar Beograda, Beograd, 1998.

12. Stravinsky, Igor: Poetics of Music in the form of six lessons, Vintage Books, New York, 1947.

13. Filipovi¢, Filip i Savi¢, Misa (eds): John Cage — Radovi/tekstovi 1939-1979, SIC, Beograd, 1981.

14. Foht, Ivan: Savremena estetika muzike. Beograd: Nolit, 1980.

15. Schéenberg, Arnold: Style and Idea. Selected Writings, Faber, London, 1975.

16. Suvakovi¢, Migko: Diskurzivna analiza. Beograd: YHusepsuteT ymetHocTH, 2006.

17. Suvakovi¢, Misko: Pojmovnik savremene umetnosti i teorije. Beograd: Orion Art, 2011.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HacTaBe:

MpepaBarba, aHann3e My3MYKMUX Aena, U TEOPUjCKa MHTepnpeTaumja AUCUUMANHAPHUX U MHTEPAUACLUNAINHAPHUX ECTETUYKMUX, MOETUYKUX U
CTUZIMCTUYKMUX TEKCTOBA O MY3ULIM M YMETHOCTUMA

Mpepasara: KONEKTMBHA HacTaga, BeanymHa rpyne o 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
AKTMBHOCT Y TOKY npeaaBatba 10 YcmeHun nenut 30
Konoksujym-un 30

CemuHap-u 30




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: DUGPS2 - EcTeTMKa, NOeTMKa U CTUIUCTUKA caBpemeHa My3uKe 2, DGPS2 - EcTeTuKa, MoeTUKa 1 CTUAIMCTMKA CaBpeMeHe My3unKe
2

HacrasHuuu: Hukonuh [. CaHena, poueHT

CraTtyc npeameTa: obaBesaH, M3bopHu

Bbpoj ECNB: 5

Ycnos: Hema nocebHuUx npegycnosa

Unm npegmera:
Lup npeameTa je ysoherbe cTyaeHaTa LOKTOPCKMX U CNELMjAIMCTUYKUX CTYAM]a Y UCTPAXKMBAYKKM paj, Ha aHaNM3K, Tymaderby U pacnpasu
OUCLUUNINHAPHUX U UHTEPAUCLUMIMHAPHUX ECTETUYKMX, MOETUYKUX U CTUIUCTUYKUX CTYANja O CAaBPEMEHO] My3ULM.

Ucxop npepmerta:
CyZeHTV Blaga 3HatbuUMa M MeToAama aHa/iM3e ANCKYpCa ecTeTUKe, NOETUKE U CTUIMCTUKE CaBpeMeHe My3UKe.

Capprkaj npeamerta:

Capprkaj npegmeta

1) OKo nojma caBpemeHe My3uKe U CaBpeMEHE YMETHOCTH;

2) ECTETUYKN, NOETUYKM U CTUAUCTUYKM NPUCTYNN CAaBPEMEHO] MY3ULLK;

3) OHTONOIMja My3uMKe: Npobnem aeduHUcara Mmysuukor gena (PomaH UHrapaeH, Bragnmup JaHkenesuy u MeaH ®oxT);
4-5) AHannTMYKa ecTeTMKa, NnparmaTtiu3am u mysuka (Poyep CKkpyToH, NMutep Kneu, Ctueen ejsuc, LleHndep PobMHCOH);
6-7) CTpyKTypanmsam, NoCTCTPyKTypanmnsam n mysuka (Knog flesu Ctpoc, Ymbepto EKo, HaH-Hak Hatuje);

8) MocTcemunonolLKe Teopuje My3unke u Teopuje Tena (Ponan bapT);

9) McuxoaHanmsa, NOAUTUKA M My3uKa (Hak JlakaH, Cnasoj Muxkek, MnageH Jonap);

10) Teopwuje gorahaja, adekta u mysuka (*un fenes, Penunkc Fatapu u bpajaH Macymu);

11-12-13) MoeTnyKka nutarba o mysunum (Epmk CaTu, LioH Keju, KapaxajHu LLUTokxayseH u Mjep bynes);

14) Yutarbe gomahumx 3aaTaka— MMCaHN KPUTUYKM NPUKA3 TEOPUJCKOT TEKCTA Y BE3U Ca HEKOM 04, NPETX04HO 0bpaheHux Tema
15) Konoksujym— nucaHm Tect og, 10 nutarba n3 npetxogHo obpaheHmx Tema

3aBpLUHKU UCNUT — YCMEHa NpoBepa 3Hakba: YCMEHa Npe3eHTalMja M oa6paHa CEMMHAPCKOT paja HanMcaHor TOKOM Kypca

Nureparypa:

. Foht, Ivan: Savremena estetika muzike, Nolit, Beograd, 1980.

. Filipovi¢, Filip i Savi¢, Misa (eds): John Cage — Radovi/tekstovi 1939-1979, SIC, Beograd, 1981.

. Nattiez, Jean-Jacques (ed): Pierre Boulez, Orientations — Collected Writings, Harvard University Press, Cambridge Mass, 1985.
. Jankelevi¢, Vladimir: Muzika i neizrecivo, Knjizevna zajednica Novog Sada, Novi Sad, 1987.

. Maconie, Robin (ed): Karlheinz Stockhausen on Music — Lectures & Interviews, Marion Boyars, London, 1989.

. Nattiez, Jean-Jacques: Music and Discourse —Toward a Semiology of Music, Princeton University Press, Princeton NJ, 1990.
. Ingarden, Roman: Ontologija umetnosti, Knjizevna zajednica Novoga Sada, Novi Sad, 1991.

. Perloff, Nancy, Art and the Everyday — Popular Entertainment and the Circle of Eric Satie, Clarendon Press, Oxford, 1991.

. Barthes, Roland: The Responsibility of Forms, University of California Press, Berkeley, 1991.

. Kivy, Peter: The Fine Art of repetition — Essays in the philosophy of music, Cambridge University Press, Cambridge, 1993.
. Scruton, Roger: The Aestehtics of Music, Clarendon Press, Oxford, 1997

. Robinson, Jenefer (ed), Music and Meaning, Cornell University Press, Ithaca, 1997.

. Zizek, Slavoj, Dolar, Mladen; Opera's Second Death, Routledge, New York, 2002.

. Massumi, Brian (ed): A Chock to Thought — expression after Deleuze and Guattari, Routledge, London, 2002.

. Davies, Stephen: Themes in the Philosophy of Music, Oxford University Press, Oxford, 2005.

. Deleuze, Gilles, Guattari, Felix, Tisu¢u platoa: Kapitalizam i Sizofrenija 2, Sandorf i Mizantrop, Zagreb, 2013.

OO NOOULEE WNER

[ e R e e
U, wWNE O

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HacTaBe:

MpepaBarba, aHaNN3e TEKCTOBA M UCTPaXKMBakbe ca U3padom gomaher 3agatka. HaumH nposepe 3Harba: YnTakbe gomahux 3agaTaka, KOOKBUjym
(TecT), ceMmMHapcKK pas, ycmeHa oabpaHa ceMmHapcKor pasa

Mpepasara: KONEKTMBHA HacTaga, BeanyumHa rpyne o 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
AKTMBHOCT Yy TOKY NpeaaBatba 10 YcmeHn ncnut 30
Konoksujym-un 20

CemuHap-u 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: DIBM1 - UHTepnpeTaumja 6apokHe my3suke 1

HacrasHuum: Monosuh 1. MunaH, foueHT

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

CTuuatbe 3Hatba O CTU/ICKM ayTeHTUYHOM M3Bohery BapoKHe My3uKe NyTem cariefaBarba MHTeprnpeTaTMBHE ecTeTMKe My3MYKor 6apokKa,
No3HaBakbe KapaKTePUCTUKA BAPOKHUX MHCTPYMEHaTa U kUXOBUX MOTYRHOCTK, YnTarbe U pa3ymeBarbe KOHTEKCTA MY3UYKOT TEKCTA,
UCTparkuBakbe NPUMAPHNX U CEKYHAAPHUX MY3UYKUX U U3BAHMY3UYKMX U3BOPA Y Li/bY Kpenparba CONCTBEHE MHTepnpeTaumje.

Ucxop npepmerta:
MpymeHa cTe4YeHUX 3Hakba Y NPAKTUYHOj MHTeprpeTaumju 6apokHe mysuKe

Capprkaj npeamerta:

Teopujcka Hacmasa

O)KMB/baBakbe MHTEPECOBAHbA 33 MHTEpNpeTaumjy 6apokHe mysumke y 19. n 20. BeKky

Pa3Boj nctopujckn MHGopmMmMcaHe My3nUYKe NpaKce Kao Aena My3mykor nssohawTea y 20. BeKy

KapaktepucTuke n pasBoj My3nyKor MHCTpyMeHTapujyma us goba 6apoka 1 werosa npvmeHa y mogepHom 106y

EcTeTcKa M MHTepnpeTaumjcka Hadyena 6apokHe My3nke

CTuncke oanvnke 6apokHe mysuke:

ApTuKynaumja n dpasmpare

Putam n Temno

OpHameHTauunja

[MpakmuyHa Hacmasa

MpumeHa cTeyeHnx HboOpMaLMja Be3aHMX 3a MHTEPNPETALMjy Y 04abpaHUM AesiMma U U3BoAMMA U3 BapOKHe My3UUKe nTepaType; rpynHe
ANCKycuje Ha ogabpaHe Teme, aHaM3a UCTOPUJCKMX TPAKTaTa M YlaHaKa U3 MOZEepHe CTPyUYHe nTepaType noBe3aHux ca 6apoKHOM My3MKOM U
nsBohawTBom 6apoKHe My3uKe

Nureparypa:

1. Anthony, James R. French Baroque Music from Beaujoyeulx to Rameau, Hal Leonard Corporation, New York 2003

2. Bach, Carl Philipp Emanuel. Ogled o pravoj umjetnosti sviranja klavira, Jaksa Zlatar, Zagreb 2003

3. Boquet, Pascale; Rebours Gerard. 50 Renaissance and Baroque standards with Variants, Examples and Advice for Playing and Improvising on
any Instrument, Edition Fuzeau, Bressuire 2007

. Christensen, Jesper Boje. 18th Century Continuo Playing — A Historical Guide to the Basics, Barenreiter, Kassel 2002

. Despi¢, Dejan; Ozgijan Petar; Perici¢ Vlastimir. Generalbas, Umetnicka akademija u Beogradu, 1969

. Dolmetsch, Arnold. The Interpretation of the Music of the XVII and XVIII Centuries

. Revealed by Contemporary Evidence, Dover Publications, London 2005

. Donington, Robert. The Interpretation of Early Music, W. W. Norton & Company, London 1992

. Ferguson, Howard. Keyboard interpretation from 14. to 19 century, Oxford University press, Oxford 1975

10. Handel, Georg Frideric. Continuo playing according to Handel, Clarendon press, Oxford 1995

11. Le Huray, Peter. Authenticity in Performance: Eighteenth-Century Case Studies, Cambridge University Press, Cambridge 1990

12. Kupren, Fransoa (Francois Couperin). Umetnost sviranja na klavsenu, Studio Lirica, Beograd 2014

13. Neumann, Frederick. Ornamentation in Baroque and Post-Baroque Music, With Special Emphasis on J. S. Bach, Princeton University Press
1983

14. Neumann, Frederick. Essays in performance practice, Ann Arbor, UMI Research Books, 1982

15. Neumann, Frederick. Performance practices of the seventeenth and eighteenth centuries, Schirmer Books, New York 1993

O 00 NO UL b

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:
[pynHa HacTaBa MHTEPAKTUBHOT TMNA
Mpepasara: KONEKTMBHA HacTaga, BeanyumHa rpyne o 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

AKTMBHOCT Yy TOKY NpeaaBatba 20 MpeseHTauunja UCMUTHOT NPOjeKTa 50

MpuncycTBO Ha HacTaBwm 30




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: DIBM2 - UHTepnpeTaumja 6apokHe my3uKe 2

HacrasHuum: Monosuh 1. MunaH, foueHT

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

CTuuatbe 3Hatba O CTU/ICKM ayTeHTUYHOM M3Bohery BapoKHe My3uKe NyTem carnefaBatba MHTeprnpeTaTMBHE ecTeTMKe My3MYKor 6apoka,
No3HaBakbe KapaKTePUCTUKA BAPOKHUX MHCTPYMEHaTa U kUXOBUX MOTYRHOCTK, YnTarbe U pa3ymeBarbe KOHTEKCTA MY3UYKOT TEKCTA,
UCTparkuBarbe NPUMAPHNX U CEKYHAAPHUX MY3UYKUX U M3BAHMY3UYKMX M3BOPA Y Li/bY Kpenparba CONCTBEHE MHTepnpeTaumje.

Ucxop npepmerta:
MpymeHa cTeYeHUX 3Hakba Y NPaKTUYHOj MHTeprpeTaumnju 6apokHe mysnke

Capprkaj npeamerta:

Teopujcka Hacmasa

®paHLULYCKM U UTaNMjaHCKM My3MUKM Bapok 17. 1 18. BeKa Kao OKOCHMLLEe My3MYKor 6apoKa

My3suuke dopme 1 061MLM BapoKkHe My3rKe

bapokHe urpe, pa3Boj 1 KapaKkTepucTuke

[eHepanbac

Mmnposusaumja y 6apoky

bapokHa Temnepauuja 1 LWUTUMOBM

Hacnehe 6apokHe My3uyKe NpakKce y KaCHUjUM enoxama

MHTepnpeTaumnja 6apokHe MysuKe 1 NOCTMOAEPHA — Ha Npenasy u3 anTepHaTUBHOT NPaBLa Y MejHCTPUM

[MpakmuyHa Hacmasa

MpumeHa cTeyeHnx HboOpMaLMja Be3aHMX 3a MHTEPNPETaLMjy Y 04abpaHuM AesiMma U U3BOAMMA U3 BapOKHe My3UUKe nTepaType; rpynHe
ANCKycuje Ha ogabpaHe Teme, aHaM3a UCTOPUJCKMX TPAKTaTa M YiaHaKa U3 MOLEepHE CTPyYHe InTepaType noBe3aHMx ca 6apoKHOM My3MKOM U
nsBohawTBom 6apoKHe My3uKe

Nureparypa:

1. Anthony, James R. French Baroque Music from Beaujoyeulx to Rameau, Hal Leonard Corporation, New York 2003

2. Bach, Carl Philipp Emanuel. Ogled o pravoj umjetnosti sviranja klavira, Jaksa Zlatar, Zagreb 2003

3. Boquet, Pascale; Rebours Gerard. 50 Renaissance and Baroque standards with Variants, Examples and Advice for Playing and Improvising on
any Instrument, Edition Fuzeau, Bressuire 2007

. Christensen, Jesper Boje. 18th Century Continuo Playing — A Historical Guide to the Basics, Barenreiter, Kassel 2002

. Despi¢, Dejan; Ozgijan Petar; Perici¢ Vlastimir. Generalbas, Umetnicka akademija u Beogradu, 1969

. Dolmetsch, Arnold. The Interpretation of the Music of the XVII and XVIII Centuries

. Revealed by Contemporary Evidence, Dover Publications, London 2005

. Donington, Robert. The Interpretation of Early Music, W. W. Norton & Company, London 1992

. Ferguson, Howard. Keyboard interpretation from 14. to 19 century, Oxford University press, Oxford 1975

10. Handel, Georg Frideric. Continuo playing according to Handel, Clarendon press, Oxford 1995

11. Handel, Georg Frideric. Continuo playing according to Handel, Clarendon press, Oxford 1995

12. Le Huray, Peter. Authenticity in Performance: Eighteenth-Century Case Studies, Cambridge University Press, Cambridge 1990

13. Kupren, Fransoa (Francois Couperin). Umetnost sviranja na klavsenu, Studio Lirica, Beograd 2014

14. Neumann, Frederick. Ornamentation in Baroque and Post-Baroque Music, With Special Emphasis on J. S. Bach, Princeton University Press
1983

15. Neumann, Frederick. Essays in performance practice, Ann Arbor, UMI Research Books, 1982

16. Neumann, Frederick. Performance practices of the seventeenth and eighteenth centuries, Schirmer Books, New York 1993

17. Quantz, Johann Joachim. On Playing the Flute, Northeastern, Lebanon 2001
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Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeToae ussohera HacTase:
lpynHa HacTaBa MHTEPAKTUBHON TMNa
MpenaBarba: KONEKTMBHA HACTaBa, BeiMumnHa rpyne 4o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50

AKTMBHOCT Y TOKY npeAaBatba 20 Mpe3eHTauunja MCAUTHOT NPOjeKTa 50

MpucycTBO Ha HacTaBwm 30




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: SKSK1 - KamepHa my3uKa - Komnosuuuje caspemeHnx aytopa, DKSK1 - KamepHa my3uKa - Komnosuumje caBpemeHunx aytopa 1,
DKSK2 - KamepHa my3uKa - Komnosuumje caBpemeHnx aytopa 2

HacraBsHuuu: MapuHkosuh M. lopaH, peaosHu npodecop; Meseun M. Nlagucnas, peaosHu npodecop; Aumutpujesmh Y. Tea, BaHpeaHM
npodecop; SloHyap I. Corba, BaHpeaHu npodecop; Cybotuh M. fejaH, BaHpeaHu npodecop; Tyuosuh W. JacHa, BaHpeaHu npodecop; Nlasuh 3.
Urop, poueHt

CraTyc npegmera: n3bopHu

Bpoj ECMB: 10

Ycnos: Hema

LUumw npeamera:

Lunm npeameta Linsb HacTaBe caBpemeHe KaMepHe My3uKe jecTe oBnaZaBakbe TEXHUKOM W BELUTMHAMA 3ajeJHUYKOT CBUPakba U YMETHUYKOT
n3parkaBatba KpPO3 yNno3HaBarbe ca BEOMa PasHOBPCHOM CaBPEMEHOM /IMTEPATYPOM, Pa3IMUUTUM CTUACKUM yecmepersuma y XX n XXI BeKy, HoBuM
06/1MUMMa HoTaumje U HEKOHBEHLMOHAAHUM KOMBUHAUMjama MHCTPYMEeHaTa U rnacoBa y aHcambanma. CTygeHTU CTUYY MCKYCTBO CBUpPatba,
OAHOCHO MeBakba Y HajpPasNNUUTUUM UHCTPYMEHTANIHUM UM BOKASIHO-UHCTPYMEHTAHUM aHcambarma. AHcamb11 yno3Hajy penepToap CPNcKux
N MHOCTPAHWUX CaBPEMEHUX KOMMO3UTOPA KOjWU NPUNaAajy PasiMunTUM CTUICKMM npasuymma. CTyaeHTH cTuyy cnocobHocT 3a yyewhe y pagy
aHcambana Kao 1 CNocoBHOCT 3a NeAarolKM MU KpeaTUBHU Pag Y My3UYKMM LWKONamMa, LWKoIamMa onwTeobpasoBHOr TNA, Megujuma u
WMHCTUTYUMjaMa KynType

Ucxop npeamera:

CaBnafaBakbe My3MUYKMX M TEXHUYKMX 3aXTEBA Y O4HOCY Ha YMETHUYKY IMYHOCT NojeAnHLA, pa3Bujatbe MHANBUAYANHUX M3BOhaukuX moryhHocTH
CTYAEHTa, CTULaHe YMETHUYKOT CaMOomoy3aakba KPo3 CBeoOYXBaTHO UCTPaKMBakbe U NPOyYaBarbe 3Hakba O CaBPeMEeHOj My3ULM U YMETHUYKOM
nspasy. CTyAeHTM CTUYY BUCOK NPOdEeCUOHANHN HUBO CNOCOBHOCTM 3a peanm3aLmjy U n3paxaBarbe CONCTBEHUX YMETHUYKMX KOHL,EeNaTa,
npoLmpyjy peneproap, cnocobHu cy 3a npeysmmarbe Bogehux ynora y aHcambimma, oBnagaBajy Nno3HaBatbem peneproapa caBpemeHe KamepHe
My3M1Ke, UMajy AyDOOKO pasymeBatbe NPaAKTUYHMX M TEOPUjCKMX CTYAM]A U YMEjy A KOPUCTE TO 3HaHbe Y Aa/beM YMETHUUYKOM pa3Bojy. CTuuy
CNOCOBHOCT NOTMYHO CAMOCTA/IHOT yYerba U M3BPLUABatba KOMMIEKCHUX 334aTaKa, UMajy KPUTUYKY CAMOCBECT M CNOCOBHM Cy Aa MHUUMPAjY
3aje4HUYKe NPOjeKTe, Aa PYKOBOAE 3ajeAHUYKMM NMPOjeKTUMa U y4ecTBYjy Y TMUMCKOM pajy, AOroBapakby U OpraHusaumju.

CapprKaj npeamerta:

MpaKTMyHa HacTaBa nogpasymesa CTYAMO3HO YNO3HABake Ca Ae/IMMa CaBPeMeHMX ayTopa, Y 3aBUCHOCTM 04 Tuna aHcamb1a u cnocobHocTH
cTyaeHaTa. CaBnagaBatbe HOTHOT TEKCTa KAMePHOT fie/1a ce oABuja KPpo3 CTPYKTYpasiHy aHaAu3y 1 carnefaBarbe OCHOBHUX CTU/ICKMX O4/IMKa, LWITO
[0BOAM 10 AOHOLEHA 04/1yKa O OCHOBHUM MHTEPNpeTaTUBHUM napameTpuma. Y npoyyaBakby CaBpemMeHuX Aea KamepHe My3uKe, CTYAEeHTH ce
Cyo4aBajy v ca NpoyyaBatbem PasHOBPCHUX HOBMX 06/1MKa HOTaLwje, Kao U HOBMX BMA0BA O3HaYaBatba Y OKBUPY KOHBEHLMOHANHOT My3UYKOT
TeKkcTa. M3Boherbe caBpeMeHOr peneptoapa 3axTeBa U CTYAMO3HO NPoyYaBatbe LMPe NOCTaB/bEHUX YMETHUYKMX KOHLIeNaTa Haller BpemeHa. Y3
carnefaBarbe apTUKYNALMOHUX eflemeHaTa, peLaBajy ce ussohaukn npobaemu 3ajeHUYKOT CBUPaAHba Y METPUYKOM, PUTMUYKOM M arOrMYKOM
norneay. CaBpemeHn My3ndKM 13pas YecTo Nogpasymesa KOMMIMKOBAHY PUTMUYKY GaKTypy U HOBUHE y 061acTu 3By4YHUX edeKaTa, Kao U
HeyobuuajeH HauMH CBUPakba MHCTPYMEHTA UM TpeTMaHa rnaca. NMocebaH akLeHaT je CTaB/beH Ha ycarnallaBakbe TOHCKOr basaHca aHcambna,
HapOuMTO Y YeCTUM CNyyajeBUMa HeyobuyajeHe KOMBMHaLMje MHCTPyMeHaTa. 3HayajaH CerMeHT paja je OCTBapuBakbe KOHTaKTa M capajtbe ca
CaMMM ayTOPOM KamMepHOr Aena, Kaja To YCI0BK [03B0/baBajy, U Kpenpake MHTepnpeTaTBHe KOHLeNuuje y OBOM BUAY KpeaTusHe
WHTepakuuje. Y dMHanHOM CerMmeHTy paga ca aHcambiom NOTPeBHO je 0CTBAPUTU KOMMAKTHY TOHCKY C/IMKY KAMEPHOT cacTaBa, A0C/e4HOCT
KOHUenuuje 1 ybea/bMBOCT My3nYKOT M3pasa. Hajmatbe jeaHOM, opraHuayje ce jaBHM HacTyn, KOju moKe 6UTU 1 y OKBUPY Knace. Mpegmer je
ABOCEeMeCTpanaH; UCMUTHM NPOrpam je pecuTan y Tpajamy og 55 ao 60 muHyTa.

Nureparypa:

1. Schnittke, Alfred Septet za cembalo, flautu, dva klarineta, violinu, violu i violonc¢elo Unive
sal Edition 1998

2. Gubajdulina, Sofia Gudacki kvartet br. 2 Sikorski 1987

3. Mari¢, Ljubica Torzo za klavirski trio Furore 1996

4. Xenakis, Yannis Komboi Salabert 1981

5. Paert, Arvo Stabat mater za tri glasa i gudacki trio Universal Edition 1985

6. Rota, Nino Trio za violinu, flautu i klavir Ricordi 1958

7. D. Despi¢: Mancester trio za flautu, violoncelo i klavir

T
Bpoj yuacoBa akTUBHe HacTaBe: ‘TeopMJCKa HacTtaga: 0 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
Mpeaasatrba: rpynHa HacTasa, Be/MYMHa rpyne go 7

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50

AKTMBHOCT Yy TOKY NnpeaaBatba 30 YcmeHn ncnut 50

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: SKKM1 - KamepHa my3uka, DKKI1 - KamepHa mysuka 1, DKKI2 - KamepHa my3uKa 2, DKGP1 - KamepHa Mmy3unKa y MaTU4HOM
aHcambny 1, DKGP2 - KamepHa my3unKa y MaTU4HOM aHcambny 2

HacrasHuuu: MapuHkosuh M. lopaH, peaosHu npodecop; Meseun M. Nlagucnas, peaosHu npodecop; Nonosuh A. Jbygmnna, pesosHU
npodecop; Aumutpujesuh V. Tea, BaHpegHu npodecop; SloHuap . Cona, BaHpegHU npodecop; Cybotuh M. [ejaH, BaHpeaHn npodecop;
Tyyosuh W. JacHa, BaHpegHu npodecop; Nasuh 3. Urop, AoueHT

Cratyc npegmera: obasesaH, M360pHU

Bpoj ECMB: 10

Ycnos: Hema

LUumw npeamera:
CTyZeHTU CTMYY KOMNETEHUM]e 338 CaMOCTa/IHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PaOM; 3HAYajHO NpoLWwnpyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapyjy HajBuLLEe CTaHAAPAE YMETHUUYKE MHTepNpeTaLmje U CTUYY KOMMNEeTeHLUM]e 33 paj Ha YHUBEP3UTETY.

Ucxop npeamera:

[JocTnsatbe HajBULWNX NpodecMoHaNHMX MHTepPNPeTaTUBHMUX cTaHgapAa. Ocnocob/beHOCT 3a capaftby M pykoBohere MHTepAUCLUNIUHAPHUM
Pa3BOjHUM W UCTPAXKMBAYKMM YMETHUUKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagtby Y CNeumjaiucTUikum
UCTPaXKMBatbMMa U pyKoBohere TUM UCTpaxknsarnma. CnocobHocT npunpeme 1 n3sohera HacTaBe Ha YMETHUYKUM NpeameTMma Ha
YHUBEP3UTETCKOM HUBOY.

Capprkaj npeamerta:

MpaKTW4Ha HacTaBa nogpasymesa CTYAMO3HO YNO3HABaHE Ca Ae/IMMa PasANYUTUX eM0Xa, Y 3aBUCHOCTM 04, TUMa aHcamb1a U cCnocobHOCTH
cTyaeHaTa. CaBnagaBatbe HOTHOT TEKCTa KaMepHOT Jie/1a ce oABuja KPpo3 CTPYKTYpasiHy aHaAu3y 1 carnefaBarbe OCHOBHUX CTU/ICKMX O4/IMKa, LWITO
[0BOAM 10 AOHOLEHA 04/1yKa O OCHOBHUM MHTEpPNpeTaTUBHUM napameTpuma. Y3 carnegaBarbe apTMKYNaLMOHUX eNemeHaTa, peLlasajy ce
n3sohaukun npobsemu 3ajeHUUKOT CBUPatbA Y METPUYKOM, PUTMUYKOM M arormykom nornedy. MocebaH akLeHaT je CTaB/beH Ha ycarnawasake
ToHcKor BanaHca aHcambna. Y dpuHanHom cermeHTy paga ca aHcambaom NnoTpebHO je 0cTBapUTU KOMMAKTHY TOHCKY CIMKY KAMepHOr cacTaBa,
[0CNeAHOCT KoHuenuuje n ybea/buMBOCT My3nMYKor n3pasa. Hajmarbe jeiHoM, opraHumsyje ce jaBHM HACTynN, KOju MoXKe BUTU 1 y OKBUPY Kaace.
MpegMmer je ABocemecTpanaH; UCNUTHU Nporpam obyxsaTa ussohere cnoboaHor nporpama y Tpajakby o4 55 o 60 muHyTa.

Nureparypa:

1. S. Rahmanjinov: Fantazija za dva klavira op. 5

2. L. van Beethoven: Klavirski trio op. 70 br. 1, Schott, 1972

3. . Stravinski: Prica o vojniku, svita za violinu, klarinet i klavir

4. A. Dvorzak: Klavirski kvintet op. 81

5. C. Franck: Sonata za violinu i klavir A-dur

6. J. Brahms: Gudacki kvartet op. 51 br. 2

7. B. Martinu: Promenade za violinu, flautu i klavir

8. L. van Beethoven: Gudacki kvartet op. 59 br. 1, Dover Publications Inc. 1977

9. R. Schumann: Klavirski kvartet op. 47, S. F. Peters

10. C. Debussy: Sonata za violoncelo i klavir, Durand, 1988

11. D. Sostakovi¢: Klavirski trio br. 2, Sikorski 1992

12.J. S. Bach: Sonata za dve flaute i kontinuo BWV 1038, Barenreiter, 1989

13. Mozart, Wolfgang Amadeus: Sonate za klavir cetvororucno, Peters, 1979.

14. Beethoven, Ludwig van: Sonate za klavir i violinu, Henle, 1979.

15. Beethoven, Ludwig van: Sonate za klavir i violonéelo, Henle, 1979.

16. Debussy, Claude: Mala svita za klavir cetvororuc¢no, Durand, 1973.

17. Schumann, Robert: Fantasti¢ni komadi op. 88 za klavir, violinu i violoncelo, Peters, 1982.
18. R. Schumann: Maerchenerzaehlungen za violu, klarinet i klavir Breitkopf&Hartel 1950
19. J. Ibert: Dva interludijuma za violinu, flautu i harfu, Alphonse Leduc 1949

20. A. Schnittke: Septet, Booosey & Hawkes 1988

21. C. Reinecke: Trio za klarinet, hornu i klavir op. 274, Musica Rara 1969

22. D. Sostakovi¢: Sedam pesama A. Bloka za sopran, violinu, violin¢elo i klavir op. 127 Sikorski, 1979
23. F. Mendelssohn: Andante i varijacije B-dur op. 83a za klavir ¢etvororuc¢no, Breitkopf 1959
24. F. Poulenc: Trio za obou, fagot i klavir, Durand, 1992. Elite Edition, 1960

25. J. Brahms: Trio za klarinet, violoncelo i klavir op. 114 Edition Peters

26. Vivaldi, Antonio: Andante i alegro za flautu i fagot, Ricordi, 1980.

27. Hindemith, Paul: Dva dua za violinu i klarinet, Henle, 1979.

28. C. Debussy: En blanc et noir, svita za dva klavira, Durand 1956

29. P. Hindemith: Kleine kammermusik op. 24 br. 2 za duvacki kvintet, Schott music, 1970
30. J. Brahms: Gudacki sekstet op. 18, Breitkopf & Hartel 1982

31. M. Ravel: Spanska rapsodija za dva klavira, Editions Durand, 2008

32. S. Barber: Summer music za duvacki kvintet, G. Schirmer

33. F. Carulli: 12 romansi za dve gitare, Zimmermann Frankfurt




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0

MpakTnyHa HacTtasa: 1

Mertogae ussohera HacTase:
Mpeaasatrba: rpynHa HacTasa, Be/MYMHa rpyne go 7

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT:

MNoeHa - 50

AKTUBHOCT y TOKY NpejaBatba 30 YcmeHu nenut

50

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npeamerta: DDKL1 - Knasup 1

HacraBHuum: Muxannosuh A. JakyTxoH, npodecop y neHsuju; bykuh M. Mapwja, pegosHu npodecop; uekosuh J. HUHocnaB, pefoBHU
npodecop; Josnunh J. lybpaska, pegosHu npodecop; MeHunh [l. bpaHKo, peaosHu npodecop; Pajkosuh b. Maja, pegosHu npodecop; Cepaap
M. AnekcaHgap, pefosHu npodecop; CuHagmHosuh M. [ejaH, peaosHu npodecop; CtaHkosuh K. inguja, pegosHu npodecop; Xymo-Pajesal A.
TujaHa, pegosHu npodecop; Lisnjuh T. Bnagumup, peaosHu npodecop; LaHaopos C. AnekcaHzap, pegosHu npodecop; Bykesva [. /bumwaHa,
BaHpeaHu npodecop; Munowesuh P. Bnagnmup, BaHpegHu npodecop; Mutposuh C. Hatawa, BaHpegHu npodecop; Muxajnosuh . Munou,
BaHpeaHu npodecop; Masnosuh M. AnekcaHgpa, BaHpegHu npodecop; Paguh P. HeHapg, BaHpeaHu npodecop; Ctowwnh N. [ejaH, BaHpegHU
npodecop; JosaHosuh-MNeTtposuh P. JeneHa, goueHT

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
CTyLeHTU CTMYY KOMNETEHUM]e 338 CaMOCTa/IHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PaOM; 3HAYajHO NpoLWwupyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLIE CTaHAApAEe YMETHUYKE MHTepnpeTalmje U CTUYY KOMNeTeHUMje 3a paj Ha YHUBEP3UTeTy

Ucxop npepgmerta:

JocTtnsarbe HajBUWNX NpodecnoHaHUX MHTEPNPETATUBHUX CTaHAAPAA

Ocnocob/beHOCT 3a capagby U pyKoBohere MHTEPAUCUUNANHAPHUM Pa3BOjHUM U UCTPAKMBAYKUM YMETHUYKMUM U YMETHUYKO-HAYYHUM
TUMOBUMaA.

Ocnocob/beHOCT 3a capagtby Y CneLmjaiMcTUYKUM UCTPAXKMBAbUMA U PYKOBONHEHE TUM UCTPAXKMBatbMMA.

CnocobHocT npunpeme 1 n3Bohera HacTaBe Ha YMETHUYKUM NpeameTUMa Ha YHUBEP3UTETCKOM HUBOY

Capprkaj npeamerta:

Pap Ha foCTU3akby HajBULIMX YMETHUYKNX KBANIUTETA Y MHTEPNpPeTaLmnjn AeNna KNaBMpCcKe mTepatype CBUX enoxa.
McnuT: Pecutan cnobogHor nporpama y Tpajatby o4 75 MUHyTa.

Hajmame jegHOM y TOKY roauHe opraHu3yje ce jaBHU HacTyn.

Nureparypa:

. Scarlatti, Domenico: Sonate Il sveska, Ricordi 1981

. Bach, Johann Sebastian: Dobro temperovani klavir | sveska, Baerenreiter 1968
Bach, Johann Sebastian: Dobro temperovani klavir Il sveska, Baerenreiter 1968
Bach, Johann Sebastian: Partite, Baerenreiter 1950

Haydn, Joseph: Samtliche Klaviersonaten Bd. Il, Universal 1964

. Mozart, Wolfgang Amadeus: Sonate za klavir Il sveska, Wiener edition 1988
Beethoven, Ludwig van: Sonate za klavir Il sveska, Munhen, G. Henle Verlag 1952
. Chopin, Fryderyk: Sabrana dela Il sveska, Warsyawa, PWM 1949

. Schumann, Robert. Samtliche Klavierwerke Bd. Il, Universal 1980

10. Brahms, Johannes: Samtliche Klavier-Werke Bd. Il, Peters 1968

11. Liszt, Franz: Sabrana dela za klavir Il sveska, Leipzig, Peters 1978

12. PaxmaHuHosB, Ceprei: Mpeanan, Mysrmns 1978

13. CKkpjabuH, AnekcaHpap: CoHaTe 3a Knasup, My3aunka 1988

14. Beethoven, Ludwig van: Sonate za klavir | sveska, Munchen, G. Henle Verlag 1952
15. Haydn, Joseph: Samtliche Klaviersonaten Bd. Ill, Universal 1966

16. Chopin, Fryderyk: Sabrana dela za klavir IV sveska, Warszava, PWM 1949

17. Schumann, Robert: Samtliche Klavierwerke Bd. IV, Universal 1980

18. Liszt, Franz: Sabrana dela za klavir IV sveska, Leipzig, Peters 1980

19. Rahmanjinov, Sergej: Sonate za klavir, 1980

20. Prokofjev, Sergej: Sabrana dela za klavir Il sveska, 1980

21. Debussy, Claude: Suite Bergamasque, New York, Dover 1980

22. Ravel, Maurice: Kuprenov grob, Paris, Durand 1918

23. Grieg, Edward: Sonata e-moll, 1980

24. Rahmanijinov, Sergej: Varijacije na Korelijevu temu, 1980

25. Debussy, Claude: Estampe, New York, Dover 1972

26. Mendelssohn-Bartholdy, Felix: Sabrana dela | sveska, New York, Dover 1980
27. Razni autori: Antologija srpske klavirske muzike Ill sveska, Beograd: UKS 1999

PNV A WNR

T
Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:
Mpeaasarba: MHAMBUAYANHA HacTaBa




OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70
AKTMBHOCT M 3anarakbe Ha HacTasun 15 Nenut 70
MpucycTBO Ha NpeaaBakbMma 15




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTa: DDKL?2 - Knasup 2

HacraBHuum: Muxannosuh A. JakyTxoH, npodecop y neHsumju; bykuh M. Mapwja, pegosHu npodecop; Kuekosuh J. HUHocnaB, peoBHU
npodecop; Josnunh J. lybpaska, pegosHu npodecop; MeHunh [l. bpaHKo, peaosHu npodecop; Pajkosuh b. Maja, pegosHu npodecop; Cepaap
M. AnekcaHgap, pefosHu npodecop; CuHagmHosuh M. [ejaH, peaosHu npodecop; CtaHkosuh K. inguja, pegosHu npodecop; Xymo-Pajesal A.
TujaHa, peaosHu npodecop; Lisnjuh T. Bnagumup, peaosHu npodecop; LaHaopos C. AnekcaHzap, pegosHu npodecop; Bykesva [. /bumaHa,
BaHpeaHu npodecop; Munowesuh P. Bnagnmup, BaHpegHu npodecop; Mutposuh C. HaTtawa, BaHpegHu npodecop; Muxajnosuh 4. Munouu,
BaHpeaHu npodecop; Masnosuh M. AnekcaHgpa, BaHpegHu npodecop; Paguh P. HeHapg, BaHpeaHu npodecop; Ctowwnh N. [ejaH, BaHpegHU
npodecop; JosaHosuh-MNeTtposuh P. JeneHa, goueHT

CraTtyc npeamerta: obasesaH

Bbpoj ECNB: 8

Ycnos: MNonoxeH ncnut Knasmp 1 (DDKL1)

Unm npegmera:
CTyLeHTU CTMYY KOMNETEHUM]e 338 CaMOCTa/IHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PaOM; 3HAYajHO NpoLWwupyjy penepTtoap
HajKOMMNIEKCHUjUM AeMMa; OCTBapYjy HajBULLIE CTaHAAPAE YMETHUYKE UHTepnpeTaLmje U CTUYY KOMMNeTeHUMje 33 paj Ha YHUBEP3UTETY.

Ucxop npepgmerta:

JocTtnsarbe HajBUWNX NpodecnoHaNHUX UHTEPNPETATUBHUX CTaHAAPAA

Ocnocob/beHOCT 3a capagby U pyKoBohere MHTEPAUCUUNANHAPHUM Pa3BOjHUM U UCTPAKMBAYKUM YMETHUYKUM U YMETHUYKO-HAYYHUM
TUMOBUMaA.

Ocnocob/beHOCT 3a capaghby Y CneLmjaMcTUYKUM UCTPAXKMBAbUMA U PYKOBOHEHE TUM UCTPAXKMBatbUMA.

CnocobHocT npunpeme 1 n3Bohera HacTaBe Ha YMETHUYKUM NpeameTUMa Ha YHUBEP3UTETCKOM HUBOY

Capprkaj npeamerta:

Pap Ha focTU3atby HajBMLLMX YMETHUYKMUX KBasMTeTa Y MHTepnpeTaumjn fena KnaBmpcke autepaTtype cBux enoxa. Mcnut: Pecutan cnoboaHor
nporpama y Tpajamy og 75 MuHyTa.

Hajmame jegHOM y TOKY roauHe opraHu3yje ce jaBHU HacTyn.

Nureparypa:

. Scarlatti, Domenico: Sonate Il sveska, Ricordi 1981

. Bach, Johann Sebastian: Dobro temperovani klavir | sveska, Baerenreiter 1968
Bach, Johann Sebastian: Dobro temperovani klavir Il sveska, Baerenreiter 1968
Bach, Johann Sebastian: Partite, Baerenreiter 1950

Haydn, Joseph: Samtliche Klaviersonaten Bd. Il, Universal 1964

. Mozart, Wolfgang Amadeus: Sonate za klavir Il sveska, Wiener edition 1988
Beethoven, Ludwig van: Sonate za klavir Il sveska, Munhen, G. Henle Verlag 1952
. Chopin, Fryderyk: Sabrana dela Il sveska, Warsyawa, PWM 1949

. Schumann, Robert. Samtliche Klavierwerke Bd. Il, Universal 1980

10. Brahms, Johannes: Samtliche Klavier-Werke Bd. II, Peters 1968

11. Liszt, Franz: Sabrana dela za klavir Il sveska, Leipzig, Peters 1978

12. PaxmaHuHosB, Ceprei: Mpeanan, Mysrmns 1978

13. CKkpjabuH, AnekcaHpap: CoHaTe 3a Knasup, My3aunka 1988

14. Beethoven, Ludwig van: Sonate za klavir | sveska, Munchen, G. Henle Verlag 1952
15. Haydn, Joseph: Samtliche Klaviersonaten Bd. Ill, Universal 1966

16. Chopin, Fryderyk: Sabrana dela za klavir IV sveska, Warszava, PWM 1949

17. Schumann, Robert: Samtliche Klavierwerke Bd. IV, Universal 1980

18. Liszt, Franz: Sabrana dela za klavir IV sveska, Leipzig, Peters 1980

19. Rahmanjinov, Sergej: Sonate za klavir, 1980

20. Prokofjev, Sergej: Sabrana dela za klavir Il sveska, 1980

21. Debussy, Claude: Suite Bergamasque, New York, Dover 1980

22. Ravel, Maurice: Kuprenov grob, Paris, Durand 1918

23. Grieg, Edward: Sonata e-moll, 1980

24. Rahmanijinov, Sergej: Varijacije na Korelijevu temu, 1980

25. Debussy, Claude: Estampe, New York, Dover 1972

26. Mendelssohn-Bartholdy, Felix: Sabrana dela | sveska, New York, Dover 1980
27. Razni autori: Antologija srpske klavirske muzike Ill sveska, Beograd: UKS 1999

PNV A WNR

T
Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:
Mpeaasarba: MHAMBUAYANHA HacTaBa




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70
AKTMBHOCT M 3anarakbe Ha HacTasun 15 Nenut 70
MpucycTBO Ha NpeaaBarbMma 15




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DFCL1 - KnapuHet 1

HacrasHuum: Monoswuh J. OrtbeH, AOUEHT

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
CTYZeHTUN CTMYY KOMNETEHUM]e 38 CAaMOCTa/IHO HaB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaSoM; 3HaYajHO Npowmnpyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLIE CTaHAApAEe YMETHUYKE MHTepnpeTalmje U CTUYY KOMNeTeHUMje 3a paj Ha YHUBEP3UTeTY

Ucxop npeamera:

[JocTtusarbe HajBuwnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHgapaa. Ocnocob/beHOCT 3a capafby U pykoBohere MHTepAUCLUNAUHAPHUM
pPa3BOjHUM U UCTPAXKMBAYKUM YMETHUYKUM U YMETHUUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capaghby Y CNeLmjaIncTUYKMM UCTPaXKMBabUMA U pyKoBohere TUM UCTpaXkMBakbMma. CnocobHOCT npunpeme m
n3soherba HacTaBe Ha YMETHUYKMM NpeameTma Ha YHUBEP3UTETCKOM HUBOY.

Caaprkaj npeamerta:

Pag Ha fOCTM3atby HajBMLLMX YMETHUUYKUX KBAIMTETA Y MHTEPNPEeTaumjm Aena nMTepatype 3a KNapuHET CBUX ernoxa. JaBHM HacTynu y KOHLEePTHUM
canama y beorpaay n apyrum rpagosuma Cpbuje. McnutHu 3axTeB: Pecutan y Tpajarby 04 60 MUHYTa ca Hajmakbe jeaHUM 3aXTEBHUM A,e/10M U
KOHLLEPT 3a KNapuHeT.

Jluteparypa:

. Bach, Johann Sebastian Trazerisione di A. Gampieri G. Rikordi 1970
. Uhl, Alfred Games et arpeges Edicija Schot 3778 1933

Bach, Johann Sebastian Exercices journalier Alphonse Leduc 197

. Rose, Cyrille Edicija za klarinet Karl Fiser 1971

. Giampieri, Alamiro Studij za klarinet G. Ricodri Milano 1969

. Cavalini, Ernesto Trideset kapric¢a za klarinet G. Ricordi Milano 1965
. Jeanjan, Paul Moderne etide za klarinet A. Leduc Paris 1970

. Gabucci, Agostino 30 studija za klarinet Autor 1973

. Bitch, Marcell Ritmicke etide za klarinet A. Leduc 1974

10. Dimitrov, Sava Tehnicke etide za klarinet Muzika Sofija 1982

11. OneHuuK, MBaH 16 BMpTYyO3HbIX 3TIo40B My3bika, Mocksa 1980
12. Grgin, Ante 17 koncertnih etida za klarinet Beograd: FMU 2007.

WKONOOU A WNR

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtaBa: 1

MeToae ussohera Hactase:
Mpeaasarba: UHAMBUAYANHA HacTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTMBHOCT Yy TOKY NpeaaBatba 10 McnuT-TexHU4YKa peanmsaymja 30
JaBHM HacTyn 20 McnuT-ymeTHUYKA peanmsaumja 30

MpucycTBO Ha NpeaaBakbMma 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DFCL2 - KnapuHet 2

HacrasHuum: Monoswuh J. OrtbeH, AOUEHT

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 8

Ycnos: MonoxeH ncnut Knapunet 1 (DFCL1)

Unm npegmera:
CTYZeHTUN CTMYY KOMNETEHUM]e 38 CAaMOCTa/IHO HaB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaSoM; 3HaYajHO Npowmnpyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLIE CTaHAApAEe YMETHUYKE MHTepnpeTalmje U CTUYY KOMNeTeHUMje 3a paj Ha YHUBEP3UTeTY

Ucxop npeamera:

JocTtusarbe HajBuwnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHAapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
pPa3BOjHUM U UCTPAXKMBAYKUM YMETHUYKUM U YMETHUUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capaghby Y CNeLmjaincTUYKMM UCTPaXKMBabUMA U pyKoBohere TUM UCTpaXkmMBakbMma. CnocobHOCT npunpeme m
n3soherba HacTaBe Ha YMETHUYKMM NpeameTma Ha YHUBEP3UTETCKOM HUBOY.

Caaprkaj npeamerta:

Pag Ha fOCTM3atby HajBMLLMX YMETHUUYKUX KBAIMTETA Y MHTEPNPEeTaumjm Aena nMTepatype 3a KNapuHET CBUX ernoxa. JaBHM HacTynu y KOHLEePTHUM
canama y beorpaay n apyrum rpagosmuma Cpbuje. McnutHu 3axTeB: Pecutan y Tpajarby 04 60 MUHYTa ca Hajmakbe jegHWM 3aXTEBHUM A,e/10M U
KOHLLEPT 3a KNapuHeT.

Jluteparypa:

1., Bach, Johann Sebastian Trazerisione di N. Gampieri G. Ricordi Milano 1970

2. Uhl, Alfred Studij za klarinet Edicija Shott 3778 1970

3. Bach, Johann Sebastian Adaptacije za klarinet od U. Delakluz E. M. Alphonse Leduc 1936
4. Rose, Cyrille Etide za klarinet Carlfischer 1934

5. Giampieri, Alamiro Studi - capricci za klarinet G. Ricordi Milano 1965

6. Bach, Johann Sebastian Studie Leipzig, Breitkopf 1983

7. Bozza, Eugene Arabesques Paris, Alphonse Leduc 1960

8. Jeanjean, Paul Etudes modernes Paris: Alphonse Leduc 1947

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTase:
Mpeaasarba: MHAMBUAYANHA HAacTaBa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Yy TOKY npeaaBatba 10 McnuT-TexHU4YKa peanmsaymja 30
JaBHM HacTyn 20 McnuT-ymeTHUYKA peanmsaumja 30

MpucycTBo Ha npeaaBakbMma 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: DECB1 - KoHTpabac 1

HacrasHuuu: lepuh M. CnobogaH, pegosHu npodecop; Urkbatosuh b. Hebojwa, peaosHu npopecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
CTYZLeHTUN CTMYY KOMNETEHUM]e 38 CAaMOCTaIHO HaB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaSoM; 3Ha4YajHO Npowmnpyjy penepTtoap
HajKOMMNIEKCHUjUM AeMMa; OCTBapYjy HajBULLIE CTaHAApAEe YMETHUYKE UHTepNpeTaLmje U CTUYY KOMMNeTeHUMje 33 paj Ha YHUBEP3UTETY.

Ucxop npeamera:

[JocTtnsarbe HajBuwmnx npodecmoHanHMX MHTepNpeTaTUBHUX cTaHAapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
Pa3BOjHUM U UCTPAXKMBAYKMM YMETHUYKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagby Y CNeLmjanucTUykum
UCTPaXKMBatbMMa M pyKoBohere TUM UCTpaxknearmma. CnocobHocT npunpeme n nssohera HacTaBe Ha YMETHUYKUM NpeameTma Ha
YHUBEP3UTETCKOM HUBOY.

Cappaj npegmera:

Paa Ha poctusamy Hajseher KBasMTeTa y MHTEpNpeTaumnju My3sMUKnx Aena ceux enoxa. Mporpam ce cactoju og 06aBesHUX Aena v gena Koje
KaHanAaT ogpehyje y gorosopy ca meHTopom. ObaBesHa Aena rapaHTyjy Ke/beHU HUBO CMPEMHOCTU KaHAMAATa 33 3BOHere HajCNoXKEeHNjUX
Aena My3uyke nutepaType, Aok cnoboaHo nsabpaHa gena 06e3behyjy XapMOHUYHM pa3Boj UHAMBUAYANHMX CTBapaNaYKmX cTpemsbersa. MNpeg,
KOMUCMjOM Ce U3BOAE ABa NPOrpama, jedaH Ha KOJIOKBUjyMy M jeaaH Ha ncnuty. Nporpame 4ynHe jegaH KOHLEPT UM 3HAYQjHO LLUKAMYHO Aeno
HanucaHo 3a KOHTpabac 1 opKecTap, 1 jeaaH pecutan.

Y oKBMpY Nporpama npse v gpyre roguHe obasesHo je nssohere KoHueprta 3a KoHTpabac 6p. 2, x mon, b. botecnHuja Opyrv KoHLEpPT je no
cnobogHom m3bopy.

Y OKBUpY ABa pecuTascka nporpama (Ha NpBoj U ApPYroj roauHu no jeaaH) mopajy 6uTn nsseseHa cneaeha aena:

1. Tpu cTaBa LMKAMYHOT Aena 3a cono KoHTpabac og cnepehux aytopa J. C. Bax, X. ®punba, M. buy

2. JegHa poMaHTMYHa coHaTa

3. JegHa BMpPTYO3Ha KOMMNo3uLMja

4. JepHa KOMNo3uMUMja ayTopa ABageceTor Uau ABajgeceT NPBOr BeKa

Octana gena Ha nporpamy Aga pecutasa cy no ciobogHom nsbopy.

Jlnteparypa:

. Fonten Koncert LEDUC 1984

. Trovajoli, Armando Concerto Milano, RICORDI 1992

. Mortari, Virgilio Concerto Milano, RICORDI 1992

. Bottesini, Giovanni Concerto no. 2, b minor New York: IMC 1978

. Cernoivanenko Koncert 1972

. Dittersdorf, Carl Ditters von Concerto in E Major, Krebs 172 (Double Bass /Piano) Schott Music (HL. 49011028) 1989
. Schubert, Franz Sonata arpeggione PETERS 1988

. Hindemith, Paul Sonata SCHOT 1969

. Hans, Fryba Suite im alten Stil, Boosey and Hawkes, 1978

. Bach, Johann Sebastian Solo svite SCHMIDT 1973

. Epuh, 3opaH Tpu cueHcka npuKkasa nsgarbe aytopa 2009

. Misek, Adolf 3 SONATE SCHMIDT 1982

. Bottesini, Giovanni Concerto Nr. 3 A-Dur (Concerto di bravura) Doblinger Music Publishers 1965
. Bottesini, Giovanni Allegretto capriccio fis-moll Doblinger Music 1972

. Bottesini, Giovanni Fantaisie Sur. Somnambule Gerard Billaudot 1973

. Bottesini, Giovanni Tarantella in a minor International Music Company 1972

. Koussewitzky, Serge Concerto, Op. 3 Kalmus Edition 1976
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Bpoj yacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKTnyHa HacTasa: 1

MeToae ussohera HacTase:
Mpenasarba: MHAMBUAYANHA HAcTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCAUT: MNoeHa - 40
MpucycTBO Ha NpeaaBakbMma 10 Ucnut 40
AKTUBHOCT Yy TOKY NnpeaaBama 10

Konoksujym 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: DECB2 - KoHTpabac 2

HacrasHuuu: lepuh M. CnobogaH, pegosHu npodecop; Urkbatosuh b. Hebojwa, peaosHu npopecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 8

Ycnos: MonoxeH ncnut KoHTpabac 1 (DECB1)

Unm npegmera:
CTYZLeHTUN CTMYY KOMNETEHUM]e 38 CAaMOCTaIHO HaB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaSoM; 3Ha4YajHO Npowmnpyjy penepTtoap
HajKOMMNIEKCHUjUM AeMMa; OCTBapYjy HajBULLIE CTaHAAPAE YMETHUYKE UHTepnpeTaLmje U CTUYy KOMNeTeHUMje 33 paj Ha YHUBEP3UTETY.

Ucxop npeamera:

[JocTtnsarbe HajBuwmnx npodecmoHanHMX MHTepNpeTaTUBHUX cTaHAapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
Pa3BOjHUM U UCTPAXKMBAYKMM YMETHUUYKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagby Y CNeLmjaiucTUykum
UCTPaXKMBatbMMa M pyKoBohere TUM UCTpaxknearmma. CnocobHocT npunpeme n nssohera HacTaBe Ha YMETHUYKUM NpeameTma Ha
YHUBEP3UTETCKOM HUBOY.

Cappaj npegmera:

Paa Ha poctusamy Hajseher KBasMTeTa y MHTEpNpeTaumnju My3sMUKnx Aena ceux enoxa. Mporpam ce cactoju og 06aBesHUX Aena v gena Koje
KaHanaaT ogpehyje y gorosopy ca meHTopom. ObaBesHa Aena rapaHTyjy Ke/beHU HUBO CMPEMHOCTU KaHAMAATa 3 3BOHere HajCNoXKEeHNjUX
Aena My3unyke nntepaType, Aok cnoboaHo nsabpaHa gena 06e36ehyjy XapMOHUYHM pa3Boj UHAMBUAYANHMX CTBapaNaYKMX cTpemsbersa. MNpes,
KOMUCHjOM Ce U3BOAE ABa NPOrpama, jedaH Ha KOJIOKBUjyMy M jeaaH Ha ncnuty. Nporpame 4ynHe jegaH KOHLEPT UM 3HAYAjHO LLUKAMYHO Aeno
HanucaHo 3a KOHTpabac 1 opKecTap, 1 jeaaH pecutan.

Y oKBMpY Nporpama npse v gpyre roguHe obasesHo je ussohere KoHuepTta 3a KoHTpabac 6p. 2, x mon, b. botecnHuja Opyrv KoHLEpPT je no
cnobogHom m3bopy.

Y OKBUpY ABa pecuTascka nporpama (Ha NpBoj U ApPYroj roauHu no jeaaH) Mmopajy 6uTn nsseseHa cneaeha gena:

1. Tpu cTaBa LMKAMYHOT Aena 3a cono KoHTpabac og cnegehux aytopa J. C. Bax, X. @puba, M. buy

2. JegHa poMaHTMYHa coHaTa

3. JegHa BMpPTYO3Ha KOMNo3uLumja

4. JepHa KOMNo3unUMja ayTopa ABageceTor Wav ABajeceT NPBOr BeKa

Ocrana gena Ha nporpamy Aga pecutana cy no ciobogHom nsbopy.

Jlnteparypa:

. Bach, Johann Sebastian Solo svite SCHMIDT 1973

. Eccles, Henry Sonata ZIMERMAN 1979

. Misek, Adolf 3 SONATE SCHMIDT 1982

. Dragonetti, Domenico Koncert IMC 1982

. Dittersdorf, Carl Dietters von Koncert IMC 1980

. Ilvanovic, K. SJECANjE OBOD 1980

. Epuh, 3opaH Tpu cueHcka npukasa nsgarbe aytopa 2009

. Bottesini, Giovanni Concerto Nr. 3 A-Dur (Concerto di bravura) Doblinger Music Publishers 1965
. Bottesini, Giovanni Allegretto capriccio fis-moll Doblinger Music 1972

10. Bottesini, Giovanni Fantaisie Sur. Somnambule Gerard Billaudot 1973

11. Bottesini, Giovanni Tarantella in a minor International Music Company 1972
12. Koussewitzky, Serge Concerto, Op. 3 Kalmus Edition 1976

13. Sperger, Johann Matthias Sonata D-Dur Riccordi 1975
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Bpoj yacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKTnyHa HacTasa: 1

MeToae ussohera HacTase:
MpenaBarba: MHAMBUAYANHA HAcTaBa

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCAUT: MNoeHa - 40
MpucycTBO Ha NpeaaBakbmMma 10 Ucnut 40
AKTMBHOCT Y TOKY NpeAaBatba 10

Konoksujym 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: DNMI2 - MeToge YyMETHUYKO UCTPAXKMBAYKOT paga 2

HacrasHuuu: XoomaH M. CphaH, npodecop emeputyc; Epuh b. 3opaH, peaosHu npodecop; HKebeswaH M. Ucnaopa, pegosHu npodecop;
Mwunowesuh MujaHosuh C. TaTjaHa, BaHpegHu npodecop; Cauh M. CBeTnaHa, BaHpegHu npodecop; SlatnHunh M. [paraH, goueHT; Nonosuh b.
bpaHka, goueHT

CraTtyc npeamerta: obasesaH

Bbpoj ECNB: 5

Ycnos: Hema

LUum npeamera:

Lin/b npeamerta je ga nonasHULMMA pasjacHM NOjamM YMETHUYKOT UCTPaXKMBakba KPO3 aHan3y ynoTpeb/beHnxX UCTPaXKMBAYKMX MeToAa 1
NOCTUFHYTUX YMETHUYKMX pe3ynTaTa, Te Aa, Y OKBUPY CaBPeMeHe YMETHOCTH, YKaxe Ha pas3/inynTe BUA0BE UCMO/baBakba NCTPaXKMBaYKe
AWMEH3Mje y CTBapanaluTey U n3sohaukum gucumnanHama. UHTepAnCUMNANHAPHN NPUas - KOjU ce NPBEHCTBEHO 3aCHMBA Ha NojaBama y
JIMKOBHOj, APaMCKOj, GUIMCKOj M NPUMEHEHO] YMETHOCTU, AN3ajHY M MY3UYKO] YMETHOCTM - MM 3a LuJ/b Linpe obpasoBatbe CTyaeHaTa U
AONPUHOC HUXOBOM Bo/beM pasymeBakby OTKPUBAYKOT acneKTa yMeTHOCTH.

Ucxop npepmera:
Mo3HaBarbe npoLeca YMeTHUYKO UCTPAXKMBAYKOT paga o4 naeje, Npeko KoHLEeNTa U nnaHupara $asa peanvsauuje, fo CTBaparba gena.
Ocnocob/beHOCT 3a BepbasiHy M NMCaHy aHaNU3y U Tymadere ynoTpeb/beHMX MeToaa 1 NpoLeca Npy HacTajakby YMETHUYKOT Aena.

Capprkaj npeamerta:

Mpeamet obyxsaTa: 3Hauerbe NojMa YMETHUYKOT UCTPaXKUBaHba; Pase yMETHUYKOT paja: uaeja, KoHLenT, NaaHupake NpoLeca, CTBapare Aena;
AcnekTe YMETHUYKOT UCTPAXKMBaHba: ®COLMjasIHO-NONIMTUYKM U UCTOPMJCKM® NCMXOOLWKM (Nepuenuuja, peuenuuja,

Urpa... ) *UHTEPKYATYPaANHU, UHTEPTEKCTYA/IHU. UHTEPAUCLUTNIMHAPHU® GOPMATTHO-CTPYKTYpasHN® TEXHO/IOLWKKN. Teme ce napanesHo
carnefasajy 13 yraoBsa pasiMyuTMx yMeTHOCTH, Te Ux cTora obpafyjy ymeTHULUM pasanunTux npoduna, npodecopum ca cea yetnpmn dakyateta
YHuBep3nTeTa yMeTHOCTH.

NcnutHu 3axTes

CTpy4Hu pag og 1800 peun umnju je caaprKaj aHaM3a NOETUYKMX acnekaTa YMETHUYKOT 4eNa, Kao M NPUNpPeMHUX pastbu (MCTpaXkMBayKor pasa)
Koje yTnuy Ha bopmumparbe YMeTHUYKe NpaKce.

Nureparypa:

1. BecennHosuh-XodpmaH, MupjaHa Mpeg my3snykmum genom, 3aBog, 3a n3gasarse yybeHuka, beorpag 2007.

2. Aparnhesuh-LLewnh, MuneHa YmeTHocT nepdopmaHca, y 360pHUK pagosa 4, ®Y, beorpag, 2002.

3. fparuhesuh-LWewwnh, MuneHa YmeTHOCT n antepHaTmea, @AY Beorpag, 1992.

4. Josuhesuh, AnekcaHgpa No3opuiuTe Ha nNpary HOBOT MUAeHWjyma, 360pHUK pagosa 4, dAY Beorpag, 1997.

5. 'pyna ayTtopa J/InkoBHe cBecke 1-9, YHMBep3uTeT ymeTHocTn, 1993.

6. MaHauh TnjaHa KpeaTMBHOCT Kao cyabuHa, y 360pHuK pagosa, Y beorpag, 1999.

7. Hannula, Mika The Responsability and Freedom of Interpretation, Innovations in Art and Design, Routledge, London 2005
8. [pyna ayTopa YHUBEP3UTET YMETHOCTU Kao eKCNepumeHTaIHM NPOCTOP 33 YMETHUYKE, NeaarowKe 1 HayyHe HoBaLuje, YHuBep3uTeT
ymeTHocTH 2002.

9. lWysakosuh, MuliKo Teopuja ymeTHUKa, y [JMCKyp3MBHaA aHanusa, YHuBep3uTeT ymeTHocTn 2006.

10. Wyeakosuh, Muwko Envctemonorvja ymeTtHocTn, Orion art, beorpag 2008.

11. Wysakosuh, MuwwKo YMeTHOCT Kao ncTpakmsarse, Orion art, beorpag, 2011.

12. Parker, Andrew; Kosofsky Sedgwik, Eve Performativity and performance, English Institute, Routledge 1995

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
[ebate
Mpepasara: KONEKTMBHA HacTaga, BeanymHa rpyne ao 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 30 3aBpLHN UCANT: MNoeHa - 70

AKTMBHOCT 1 3an1arakbe Ha HacTasu 30 OabpaHa cTpyyHor paga 70




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npeameta: DNMI1 - MeToae yMeTHUYKO-UCTPAXKMBaAYKor paga 1

HacraBsHuuu: XoomaH M. CphaH, npodecop emeputyc; Epuh b. 3opaH, peaosHu npodecop; HKebesvaH M. Ucnaopa, pegosHu npodecop;
Mwunowesuh MujaHosuh C. TaTjaHa, BaHpeaHu npodecop; Cauh M. CBeTnaHa, BaHpegHu npodecop; SlatnHumh M. [paraH, goueHT; Nonosuh b.
bpaHka, goueHT

CraTtyc npeamerta: obasesaH

Bbpoj ECNB: 5

Ycnos: Hema

LUum npeamera:

Lin/b npeamerta je ga nonasHULMMA pasjacHM NOjamM YMETHUYKOT UCTPaXKMBakba KPO3 aHan3y ynoTpeb/beHnxX UCTPaXKMBAYKMX MeToAa 1
MOCTUFHYTUX YMETHUYKMX pe3ynTaTa, Te Aa, Y OKBUPY CaBpeMeHe YMETHOCTH, YKaXe Ha pas3inynTe BUA0BE UCMO/baBakba NCTPaXmnBadke
AWMEH3Mje y CTBapanaluTey U n3sohaukum gucumnanHama. UHTepAnCUMNANHAPHN NPUas - KOjU ce NPBEHCTBEHO 3aCHMBA Ha NojaBama y
JIMKOBHOj, APaMCKOj, GUIMCKOj M NPUMEHEHO] YMETHOCTU, AN3ajHY M MY3UYKOj YMETHOCTU - MM 3a Lu/b Linpe obpa3oBatbe cTyaeHaTa U
AONPUHOC HUXOBOM Bo/beM pasymeBakby OTKPUBAYKOT acneKTa yMeTHOCTH.

Ucxop npepmera:
Mo3HaBarbe npoLeca YMeTHUYKO UCTPAXKMBAYKOT paga o4 uaeje, Npeko KoOHLEenTa U nnaHupara dasa peanvsauuje, oo CTBaparba gena.
Ocnocob/beHOCT 3a BepbasiHy M NUCaHy aHANU3y U Tymadere ynoTpeb/beHMX MeToaa v NpoLeca Npy HacTajakby YMETHUYKOT Aena.

Capprkaj npeamerta:

Mpeamet obyxsaTa: 3Hauerbe NojMa YMETHUYKOT UCTPaXKUBaHba; Pase yMETHUYKOT paga: naeja, KoHLenT, NaaHupake Npoueca, CTBapare Aena;
AcnekTe YMETHUYKOT UCTPAXKMBaAHbA: ®COLMjasIHO-NONIMTUYKM U UCTOPMjCKM® NCMXOOLWKM (Nepuenuuja, peuenuuja,

Urpa... ) *UHTEPKYATYPANHU, UHTEPTEKCTYA/IHU. UHTEPAUCLUINIMHAPHU® GOPMATHO-CTPYKTYpasHN® TEXHO/IOLWKKN. Teme ce napanesHo
carnefasajy 3 yraoBa passiMuMTux yMeTHOCTH, Te Ux cTora obpafyjy ymeTHULUM pasanunTux npodpuna, npodpecopu ca csa yetnpmu dakyateta
YHuBep3nTeTa yMEeTHOCTH.

NecnutHu 3axTes

CTpy4Hu pag og 1800 peun umnju je caaprKaj aHaM3a NOETUYKMX acnekaTa YyMETHUYKOT AeNa, Kao U NPUNpPeMHUX pastbu (MCTpaXkMBadKor pasa)
Koje yTnuy Ha bopmumpatbe YMeTHUYKe NpakKce.

Nureparypa:

1. BecennHosuh-XodpmaH, MupjaHa Mpeg my3snykmum genom, 3aBog, 3a n3gasarse yybeHuka, beorpag 2007.

2. Aparnhesuh-LLewnh, MuneHa YmeTHocT nepdopmaHca, y 360pHUK pagosa 4, ®Y, beorpag, 2002.

3. fparuhesuh-LWewwnh, MuneHa YmeTHOCT n antepHaTmea, @AY Beorpag, 1992.

4. Josuhesuh, AnekcaHgpa No3opuiuTe Ha nNpary HOBOT MUAeHWjyma, 360pHUK pagosa 4, dAY Beorpag, 1997.

5. 'pyna ayTtopa J/InkoBHe cBecke 1-9, YHMBep3uTeT ymeTHocTn, 1993.

6. MaHauh TnjaHa KpeaTMBHOCT Kao cyabuHa, y 360pHuK pagosa, Y beorpag, 1999.

7. Hannula, Mika The Responsability and Freedom of Interpretation, Innovations in Art and Design, Routledge, London 2005
8. [pyna ayTopa YHUBEP3UTET YMETHOCTU Ko eKCNepumeHTaIHM NPOCTOP 3a YMETHUYKE, NeaarowKe 1 HayyHe HoBaLuje, YHuBep3uTeT
ymeTHocTn 2002.

9. lWysakosuh, MuliKo Teopuja ymeTHUKa, y [JMCKyp3MBHaA aHanusa, YHuBep3uTeT ymeTHocTn 2006.

10. Wyeakosuh, Muwko Envctemonorvja ymeTtHocTn, Orion art, beorpag 2008.

11. Wysakosuh, MuwwKo YMeTHOCT Kao ncTpakmsarse, Orion art, beorpag, 2011.

12. Parker, Andrew; Kosofsky Sedgwik, Eve Performativity and performance, English Institute, Routledge 1995

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
[ebate
Mpepasara: KONEKTMBHA HacTaga, BeanymHa rpyne o 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 30 3aBpLHN UCANT: MNoeHa - 70

AKTMBHOCT 1 3an1arakbe Ha HacTasu 30 OabpaHa cTpyyHor paga 70




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DLEI1 - MeTogonormja emnupujckmnx nctpaxkmsara 1, DULEIL - MeTogonorvja eMnupmrjcknx nctpaxkmeara 1

HacraBHuuu: GoryHosuh [l. BnaHKa, peaosHu npodecop

CraTtyc npeameTa: obaBesaH, M3bopHu

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
YnosHaBake ca MeTo40/10rMjOM UCTPaXKnBatba (KBAHTUTATMBHA M KBANIMTATUBHA) Y 061aCTU HayYHOT, YMETHUYKOT U/UAK NpUMEHbeHOT
NCTparkMBaAYKOT MHTepecoBakba CTyAeHaTa.

Ucxop npeamera:

[a cTyaeHT no3Haje OCHOBHE MeTOAE U TEXHUKE HAayYHOT UCTpaKMBatkba U byae y cTary aa:

a) pasyme 1 aHanM3Mpa eMNUpUjCcKe Hanase UCTaxK1Barba APYTUX ayTopa 06jaB/beHNX Y HAYYHUM Yaconucrma u moHorpadujama;

6) nnaHupa, opraHusyje 1 peanusyje eMNUPUJCKO UCTPAXKUBaHbe (KBAHTUTAaTUBHO UK KBAZIUTAaTUBHO), 06paan U MHTEPNPeTMpPa NogdaTke, 4a
Hanuwe 1 npeseHTyje n3selwTaj/paa.

Cappaj npegmera:

Kypc obyxsaTa Teopmjckm yBoa y 0b6nact MeToAo0/10r1je EMNUPUJCKOT UCTPaXKMBakba. YNO3HaBakbe NocTynaka v NojMoBsa y pasanymtum dpasama
NCTPaXKMBatba: KOHUMMMPaKe, NAaHNparbe, peannsaumja n npeseHTaumnja HayyHo-UCTPaXKMBAYKOr paja, MeTOA0/10WKN A13ajH, TUNOBK
UCTPaXkMBakba, UCTPAXKMBAYKE METOLE U TEXHUKE (KBAHTUTATUBHE M KBA/IMTAaTUBHE), NNaHWpPatbe UCTPaKMBatba, KOHCTPYKLMja MEPHUX
WHCTPYMEHAaTa, Ha4YMHU peannsaumje UcTpaxknsatrba, 0bpasa Hanasa (SPSS nporpam-enemMeHTapHU HUBO, U36OPHO), UHTEPNpeTaLMja pesyaTaTa u
Tymadetrbe/3aK/byunBatbe, MMcake UCTPAXKMBAYKOT U3BelTaja/pada, npeseHTaumja. Npeaasama, AMCKycUMoHe rpyne; KoHcyaTtaumje y rpynu uam
nojeguMHayvHo.

®doKyc Ha Temama Koje cy y JOMeHY Hay4HOT/yMeTHUUYKOT/MpUMerbeHOr MHTEPECOBakba CTYAEHTA.

Konokswjym je nucmenn u cactoju ce o 3 ecejcka NuTarba y Be3n ca Temama obpaheHum y Krbusm banhypa n MNoTkomaka.

McnuT ce cactoju og nUcMeHor paga (NpuKasa camocTaNHO U3BEAEHOT UCTPaXKMBaba) M YCMEHe Npe3eHTaumje u ogbpaHe Tor paaa Npes rpyrom.

Jluteparypa:

1. Phelps, R. P., Sadoff, R. H., Warburton, E. C. & Ferrara, L. (2005). A guide to research in music education. Ox

ord: The Scarecrow Press, Inc.

2. XaBesiKa, H., KyamaHosuh, b. 1 Monaauh, [. (1998). MeToge 1 TeXHMKe COLMjaNHOMCMXONOLKMX UCTPaXKnBarba. beorpaa: [JpywTeo ncuxonora
Cpbuje.

3. Cohen, L., Manion, L. & Morrison, K. (2007). Metode istraZivanja u obrazovanju (6. izdanje). Zagreb: Slap.

4. Colwell, R. (2006) MENC Handbook of research methodologies. New York: Oxford University Press.

5. Koxyx, b. n Cysuh, H. (2010). Obpaga nogataka y uctpaxunsaromnma. barba /lyka: YHusepsutet y barboj Jlyumn, dunosodekun dparynter.

6. byksuh. A. (1996). Hauena nspage NCUXONOLIKUX TecToBa. beorpas: 3aBoz 3a yibeHMKe U HacTaBHa CpeacTBa.

7. Banhyp, B. U MoTKoaK, H. (2006). UcTpaskmBauku pas y wkonu. beorpag: LLIKoAcKa Kibura.

8. Polifonia Research Working Group (2010). Research conservatoires. E

quiry, innovation and the development of artistic practice in Higher music education. Utrecht: AEC. A free electronic version through www.
polifonia-tn. org.

9. Pallant, J. (2009). SPSS. Mpupy4HKK 3a Nnpexunssbasarbe. beorpag: MUKPO Kibura.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:

MNpepaBarba M NpakTUYHA NpUMeHa. Pag opraHM30BaH y OKBUPY aKLMOHE rpyne, rae je ynora HacTaBHWKa NOCTaB/beHa Ha NO3MLMjy MEHTOPCTBA U
cynepsusmje y AOMEHY Hay4HO UCTPAXKMBAYKOr pafa CTyAeHTa; [IncKycnoHe rpyne v npeseHTtaumje; PoKyc Ha Temama Koje cy y AOMeHyY
Hay4HOr/yMeTHUYKOr/NpUMEHEHOT MHTEpecoBatba CTyaeHTa. DopmynaLmja MHANBUAYANHOT UCTPANKMBAYKOT HaLpTa. KoHcyATauuje y rpynu uam
nojeguHayvHo. bpoj ctygenara: go 20.

Mcnut - MpernegHn pag nav HaupT eMNUpUjCKOr UCTpaxKmBarba Y 061acTi nHTepecoBarba CTyAeHTa U u3sewwTaj, 5 —10 cTpaHa n oabpaHa.

HvBO pasa Takas Aa moxe 6UTh 06jaB/beH y (HajMarbe) Yaconucy HaUMOHANHOT 3HaYaja UK Aa Byae caonluTeH Ha HAYYHOM CKyMy.

Mpepasara: KONEKTMBHA HacTaga, BeanyumHa rpyne o 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
MpwucycTBo Npeaasarbnma 10 NMnucmenn nenut 50
AKTUBHOCT Yy TOKY NpeaaBama 10 YcmeHn nenut 10

McTpaxkmBayuKke akTUBHOCTHM 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DLEI2 - MeTogonormja emnupujcknx nctparkmsara 2, DULEI2 - MeTogonorvja eMnupmrjcknx UcTpaxkmsarba 2

HacraBHuuu: GoryHosuh [l. BnaHKa, peaosHu npodecop

CraTtyc npeameTa: obaBesaH, M3bopHu

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
OBnagaBakbe NPUMEHOM CTEYEHMX 3Hakba Y 061aCTM METOA0/10rMM]e EMNUPUCKUX, HAYYHUX UCTPaXKMBatba, Y BUN0 KOM AOMEHY UCTPasKMBaYKor
MHTepecoBaba (HayyHor/ ymeTHUYKOr/MpumMerbeHor) cTygeHara.

Ucxop npeamera:
[a cTyaeHT byae y cTatby ia CamMOCTaNIHO MAaHMpPa, OpraHusyje U peanunsyje UHAMBUAYANHE U/UAN TPYNHE UCTPaXKMBaAYKe NPOjeKTe U Aa 0CTBapy
KPWUTWYKY capagrby YHYTap CTyaeHTcKe rpyne. [la o6pagm U nHTepnpeTupa nogatke, Aa Hanwvwe 1 NpeseHTyje u3sewwTaj/paa,.

Capprkaj npeamerta:

Kypc obyxBaTta npumeHy 3Hatba y 061acTM METOA0N0MMje EMNUPUJCKOT UCTPAXKMBakba U peasnnsalnjy CTpayKMBayKor 3a4aTka. Peanmsaymja
CMOCTBEHOr/ CaMOCTa/IHOT UCTPaXMBakba, NPEeMa yHanpes OCMULL/bEHOM MAaHY M NpUNpemu, Koja yk/bydyje: MaaHupatbe,
npumeHy/npuKyn/batbe nogaTtaka, obpaay Hanasa (SPSS nporpam-enemeHTapHM HMBO,), MHTEPMPETaLMjy pesyaTaTa U Tymayerbe/3aKk/byunBarbe,
nucarbe UCTPaXKMBaYKoOr U3BeLLTaja/pasa, Npe3eHTaumja. Peanmsaumja MHAMBUAYANHOT UCTPAXKMBAA CTYAEHTA, Ha TepeHy, NPema NPeTxoaHo
KOHLUMNMPAHOM HaLpTy.

McTpaskmnBauke akTMBHOCTU NPeACTaB/bajy Ppeannsaumjy HaupTta UCTPaXKMBatba Ha TEPEHY.

McnuT ce cacToju og nMcMeHor paaa (NprMKasa caMoCTaiHO M3BEAEHOT UCTPAXKMBatba) M YCMEHE NpeseHTalmje u ogbpaHe Tor paga npeg, rpynom.

Nureparypa:

1. Phelps, R. P., Sadoff, R. H., Warburton, E. C. & Ferrara, L. (2005). A guide to research in music education. Ox

ord: The Scarecrow Press, Inc.

2. XaBesiKa, H., KyamaHosuh, b. n Monaauh, [. (1998). MeToge 1 TeXHMKe COLMjaNHOMCMXONOLLKMX UCTPaXnBatba. beorpaa: [JpywTeo ncuxonora
Cpbuje.

3. Cohen, L., Manion, L. & Morrison, K. (2007). Metode istraZivanja u obrazovanju (6. izdanje). Zagreb: Slap.

4. Colwell, R. (2006) MENC Handbook of research methodologies. New York: Oxford University Press.

5. Koxyx, b. n Cysuh, H. (2010). O6bpaga nogartaka y uctpaxunsarbuma. barba /lyka: YHusepsutet y barboj Jlyumn, dunosodekun dparynter.

6. byksuh. A. (1996). Hauena nspage NCUXONOLKUX TecToBa. beorpas: 3aBoz 3a yibeHMKe U HacTaBHa CpeacTBa.

7. Banhyp, B. U MoTKoraK, H. (2006). UcTparkmBauku pas y wkonu. beorpag: LLIKoAcKa Kibura.

8. Polifonia Research Working Group (2010). Research conservatoires. E

quiry, innovation and the development of artistic practice in Higher music education. Utrecht: AEC. A free electronic version through www.
polifonia-tn. org.

9. Pallant, J. (2009). SPSS. Mpupy4HKK 3a Npexunssbasarbe. beorpag: MUKpo Kibura.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:

MNpepaBarba 1 NpakTMYHa NnpumeHa. Pag opraHM30BaH y OKBUPY aKLWOHE rpyne, rae je yaora HacTaBHWKA NOCTaB/beHa Ha MO3MLMjy MEHTOPCTBA U
cynepBusnje y LOMEHY Hay4yHO MCTPAXKMBAYKOr paja CTyAeHTa; AInckycnoHe rpyne n npeseHtauuje; PoKyc Ha Temama Koje cy y AOMeHY
Hay4YHOr/yMeTHUYKOT/MPUMEHEHOT MHTEPECOBatba CTyAeHTa. PopmMynaumja MUHAMBUAYANHOT UCTPANKMBAUYKOT HaLpTa. KoHCyATaumje y rpynu nam
nojeguHayvHo. bpoj ctygeHata: go 20.

McnuT - MNpernegHn pag uav HaupT eMNUPKjCKOT UCTPaKMBarba Y 061acTi MHTepecoBaka CTyAeHTa 1 u3BewTaj, 5 —10 cTpaHa 1 oabpaHa.

HuBo pasa TakaB ga moxke 6UTK 06jaB/beH y (Hajmarbe) Yaconucy HauMOHaAAHOT 3HaYaja MK Aa byae caonwTeH Ha HayYHOM CKyny.

Mpepasara: KONEKTMBHA HacTaga, BeanymHa rpyne o 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
MpwucycTeo Npeaasarbnma 10 NMnucmenn nenut 50
AKTUBHOCT Yy TOKY npeaaBama 10 YcmeHn nenut 10

McTpaxkmBayuKe akTUBHOCTHM 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: SULMM1 - My3uka n meguju 1, DLMM1 - My3suka u meguju 1, DULMM1 - My3uka n megmjm 1

HacraBHuumu: Hukonajesuh C. CHexxaHa, pefoBHM npodecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
YnosHaBake CTyAeHaTa ca BUA0BMMA My3MKe Y Meaujuma M HUXoBo ocnocobsbaBakbe 3a pas M NoHalwakbe y Meaujuma — Kako M3a MUKpodoHa u
Kamepe TaKo U UCnpes Hhux.

Ucxop npeamera:
CTuuarbe 3Hatba U3 061acTu Teopuje meamja, CNo3Haja MecTa MysuKe Y MeAnjuma, No3HaBarkbe PasInunTuX BUA0Ba "untama" meauja u
oppehurBarbe KpeaTMBHOM NPOCTOPa My3nyapa y Megujuma.

Capprkaj npeamerta:

Teopujcka Hacmasa

Teopwuja meguja. MpumereHa mysuka. HosuHapcke popme. Tunosm emucuja Ha paamjy u Tenesusmnju. Mysudka gpamatypruja. JpamaTtypruja
My3Uu4Ke emucuje. Meanjn Kao NpocTop nonynapucarba Mysmke. YMeTHUYKe Gopme My3uKe y meanjuma — paanodoHunja, Tenesmsmnjcka onepa,
Tenesusmjckm banet, BUAEO AaHC, CNOT.

[MpakmuyHa Hacmasa

MoBe3nBake My3UKe ca IMTEPaPHUM, MOETCKMM U LOKYMEHTAPHUM CagprKajuma. YcnocTaB/barbe ogHoca nsmehy ayauTMBHOT U BU3YeHOT
nnaHa. Bexbe y nucarby HOBUHAPCKMX Gopmu. Bexkbe y 061nKoBarby pagmnjcKuUX U TeNeBU3NjCKUX emucuja. MPUCYCcTBO CHUMabMMa eMUcHja y
PTC-y. AHanu3a npumepa n3 gomaher n CTpaHor pasamo v TeNleBU3NjCKOor Nnporpama.

CeMUWHapCKM pag,

CMHOMCUC 32 MY3UYKY eMUCHjY 3@ PAAMO U CLLEHApMO 3a MY3UUKY EMUCKH]Y 33 TeneBu3ujy - pahieHn Ha ucty Temy.

3aBpLWHU UcnuT

McmeHun ncnuT: ABa HOBMHAPCKa »KaHpa (no n3bopy), y obpaau jeaHe Teme.

YCMeHM UCnuT: NpoBepa 3Hakba U3 JOMeHa Teopuje Meaunja, UCTopUje Nonyaapucarba MysuKe U YMETHUUYKMX 0BanKa My3nKe y megunjuma.

Nureparypa:

1. Makluan, Marsal: Poznavanje opstila - covekovih produzetaka, Prosveta, Beograd, 1964.
2. Eko, Umberto: Otvoreno djelo, Sarajevo, 1965

3. Fiske, DZon i Hartli, DZzon: "Tumacenje televizije", RTV Teorija i praksa 39/85.

4. Novakovi¢, Slobodan: Covek, medij, Prometej, Novi Sad, 1998.

5. Kofin, Eva: "Esteticki problemi televizijske muzike", RTV Teorija i praksa, 28/82.

6. Grabner, Boris: "Problemi televizijske estetike", RTV Teorija i praksa, 29/82.

7. Newcomb, Horace: Toward Television Aesthetics, Oxford Universiti Press, 1989.

8. Novakovi¢, Slobodan: Film kao metafora, Institut za film, Beograd, 1990.

9. Hukonajesuh, CHexkaHa: My3uka Kao gorahaj, Clio, Beorpag, 1994.

10. Hukonajesuh, CHexkaHa: EkpaH cpncke mysuke, PTC, beorpag, 2003.

11. Vartkes, Baronijan: Muzika kao primenjena umetnost, Univerzitet umetnosti, Beograd, 1981.

12. Hepa Togoposuh: HoBuHapcke popme, YHMBE3IUTET yMeTHOCTU, Beorpag,

13. AywaH Cnaskosuh: BuTn HoBMHap, Hay4yHa Krbura, Beorpag, 1988.

14. Muogpar Unuh: TeneBusnjcko HoBuHapcTeo, PTC, Beorpag, 2003.

15. Jannifer Barnes: Television Opera, Boydell&Brewer Ltd, 2002

16. CMHONCUCHK, CLLEHApUja U KtbUIe CHUMaka PasHUX eMucuja U3 gomaher u cTpaHor TeleBU3nNjcKor nporpama

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne 4o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
AKTMBHOCT Y TOKY npeaaBatba 10 Mucmenun ucnut 25
MpakTnyHa HacTaBa 20 YcmeHun nenut 25

CemuHap-u 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: SULMM?2 - My3uka n meguju 2, DLMM2 - My3suka n meguju 2, DULMM?2 - My3uka n megmjm 2

HacraBHuumu: Hukonajesuh C. CHexxaHa, pefoBHM npodecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
YnosHaBake CTyAeHaTa ca BUA0BMMA My3MKe Y Meanjuma M HbUXoBo ocnocobsbaBakbe 3a pas M NoHalwakbe y Megunjuma — Kako M3a MUKpodoHa u
Kamepe TaKo U UCnpes Hhux.

Ucxop npeamera:
CTuuarbe 3Hatba U3 061acTM Teopuje meamja, CNo3Haja MecTa MysuKe Y MeAnjuma, No3HaBakbe PasInunTUX BUA0Ba "untama" meauja u
oppehurBarbe KpeaTMBHOM NPOCTOPa My3nyapa y Megujuma.

Capprkaj npeamerta:

Teopujcka Hacmasa

Teopwuja meguja. MpumereHa mysnka. HosuHapcke popme. Tunosm emucuja Ha paaujy u Tenesusmnju. Mysudka gpamatypruja. JpamaTtypruja
My3Uu4Ke emucuje. Meanjn Kao NpocTop nonynapucarba Mysmke. YMeTHUYKe Gopme My3uKe y meanjuma — paanodoHunja, Tenesmsmnjcka onepa,
Tenesusmjckm banet, BUAEO AaHC, CNOT.

[MpakmuyHa Hacmasa

MoBe3nBare My3uKe ca IMTEPaPHUM, MOETCKMM U LOKYMEHTaPHUM CagprKajuma. YcnocTaB/barbe ogHoca nsmehy ayauTMBHOT U BU3YeTHOT
nnaHa. Bexbe y nucarby HOBUHAPCKMX Gopmu. Bexkbe y 061nKoBakby pagmnjcKUX U TeNeBU3NjCKUX emucuja. MPUCycTBO CHUMabMMA eMUcHja y
PTC-y. AHanu3a npumepa n3 gomaher n cTpaHor pasamo v TeNleBU3NjCKOor Nporpama.

CeMUWHapCKM pag,

CMHOMCUC 32 MY3UYKY EMUCHjY 3@ PAaAMO U CLLEHApMO 33 MY3UUKY EMUCU]Y 33 TeneBusujy - paheHn Ha ucty Temy.

3aBpLWHN UcnuT

McmeHun ncnuT: ABa HOBMHAPCKa *KaHpa (no n3bopy), y 0bpaau jeaHe Teme.

YCMeHM UCnuT: NpoBepa 3Hakba U3 JOMeHa Teopuje Meaunja, UCTopUje Nonyaapucarba MysuKe U YMETHUUYKMX 0BanKa My3nKe y megunjuma.

Nureparypa:

1. Makluan, Marsal: Poznavanje opstila - covekovih produzetaka, Prosveta, Beograd, 1964.
2. Eko, Umberto: Otvoreno djelo, Sarajevo, 1965

3. Fiske, DZon i Hartli, DZzon: "Tumacenje televizije", RTV Teorija i praksa 39/85.

4. Novakovi¢, Slobodan: Covek, medij, Prometej, Novi Sad, 1998.

5. Kofin, Eva: "Esteticki problemi televizijske muzike", RTV Teorija i praksa, 28/82.

6. Grabner, Boris: "Problemi televizijske estetike", RTV Teorija i praksa, 29/82.

7. Newcomb, Horace: Toward Television Aesthetics, Oxford Universiti Press, 1989.

8. Novakovi¢, Slobodan: Film kao metafora, Institut za film, Beograd, 1990.

9. Hukonajesuh, CHexkaHa: My3uka Kao gorahaj, Clio, Beorpag, 1994.

10. Hukonajesuh, CHexkaHa: EkpaH cpncke mysuke, PTC, beorpag, 2003.

11. Vartkes, Baronijan: Muzika kao primenjena umetnost, Univerzitet umetnosti, Beograd, 1981.

12. Hepa Togoposuh: HoBuHapcke popme, YHMBE3UTET ymeTHOCTU, Beorpag

13. AywaH Cnaskosuh: BuTn HoBMHap, Hay4yHa Krbura, Beorpag, 1988.

14. Muogpar Unuh: TeneBusnjcko HoBuHapcTeo, PTC, Beorpag, 2003.

15. Jannifer Barnes: Television Opera, Boydell&Brewer Ltd, 2002

16. CMHONCUCHK, CLLEHapUja U KtbUIe CHUMaka PasHUX eMucuja U3 gomaher u cTpaHor TeleBU3NjCKor Nporpama

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne 4o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
AKTMBHOCT Y TOKY npeaaBatba 10 Mucmenun ucnut 25
MpakTnyHa HacTaBa 20 YcmeHun nenut 25

CemuHap-u 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: DGMI1 - My3uyKka nHTepnpeTaumja U eemMeHTN KpeaTUBHOT NPUCTyna my3mykom Tekcty 1, DUGMIL - Mysuuka
MHTepnpeTaumja u eIeMeHTU KPeaTUBHOT NPUCTYNa My3UYKOM TeKcTy 1

HacrasHuuu: Monosuh MnaheHosuh b. TujaHa, pegoBHu npodecop; boxkanuh K. 3opaH, AoUEHT

CraTtyc npeameTa: obaBesaH, M3bopHu

Bbpoj ECNB: 5

Ycnos: Hema nocebHuUx npegycnosa

Unm npegmera:
OcnocobsbaBakbe CTyAeHaTa Ha M3BOHaYKMM AOKTOPCKMM CTYAMjCKUM NPOrpaMmnma 3a KpeaTMBHW NPUCTYN TYMayery My3UYKOT TEKCTA
Kopuwherem aHaIMTUYKO-TEOPUjCKOr anaparTa.

Ucxop npepmerta:
Mo 3aBpLUETKY HacTaBe U3 NpeaMeTa, Of CTyAeHaTa ce OYeKyje CYLUTUHCKO pa3ymeBarbe MHTepaKLuje TeOPUjCKO-aHaIMTUYKOT U M3BOhauKor y
NPUCTYNY My3U4YKOM Zeny, Kao M CNOCOBHOCT NPUMEHEe aHaANUTUUYKUX Pe3yNTaTa y Kpenpaky MHAMBKUAYaNHe u3BohauKe KoHuenuuje.

Capprkaj npeamerta:

Teopwujcka HacTaBa. CTy4eHTM ce TOKOM paa Ha NpeAMeTY YNo3Hajy Ca HajBaXKHUjUM TyMavernma GeHOMEeHa NojaBHOCTU My3MYKOT Aena y
3anucy 13 Busype Teopuje, dbunosoduje u ecTeTrke Mysnke (My3MUKKM TEKCT KAO My3UYKO [€/10; 3aMMC Kao KOMuja OpUrMHana; napTutypa Kao
WHTEHLUMOHANHW NPeAMET; 3aN1c U BPEMEHCKA CTPYKTYPa; My3UKa He NMoCToju y MapTUTypu), OAHOCHO, ca 3Ha4yajemM nojaBe My3UYKOT MMCMa U ca
HeonxoAHowhy KpeaTUBHE My3WUUYKe aHa/IM3e My3UYKOT TeKCTa (To jecT, cTBapanaykor kopuwherba, YnuTarba U TYMauerba, 3anmca My3udKor aena)
Y KOHTEKCTY NojeAMHA4YHOr, CAMOCBOjHOT MHTEPMNPETaTUBHO-M3BONauKor recTa. Ha oCHOBY CTyAuja cnyyaja, KOHKPETHUX aHanu3a, ysuaa y
IMTEpaTypy M NUCakba CEMUHAPCKOT pPaja, carnefaBa ce U NpUmetbyje YMTaB cnekTap moryhHOCTM jeaHOr UTerpaTUBHOT KpeaTMBHOT M3BohauKor
NpMCTyNna My3sn4Kom Aeny, 3aCHOBAHOr Ha CBECTU O NOCTOjakby OHUX PENaTUBHO ayTOHOMHMX c/iojeBa ( "ocnoboheHux npoctopa) mysuykor
TEKCTa Y KojuMa ce ynpaBso 1 rpaju CBaka CTBapanayka MHTepnpeTaumja.

Jlnteparypa:

1. Dalhaus, Karl, Estetika muzike, Novi Sad, 1992;

2. Ingarden, Roman, Ontologija umetnosti, Novi Sad, 1991;

3. Jankelevi¢, Vladimir, Muzika i neizrecivo, Novi Sad, 1987;

4. Popovi¢ Mladjenovi¢, Tijana, Muzi¢ko pismo, Beograd, 1996;

5. Popovi¢ Mladjenovié, Tijana, Pojam i elementi 'analiticke' interpretacije, u: Mirjana Veselinovi¢-Hofman (ur.), Aspekti interpretacije, Beograd,
1989, 135-150;

6. Popovi¢ Mladjenovi¢, Tijana, Procesi panstilistickog muzi¢kog misljenja, Beograd, 2009;
7. boxkanuh, 3opaH, My3unyka ¢pasa, beorpag, 2007;

8. Keller, Hermann, Phrasing and Articulation: A Contribution to a Rhetoric, London, 1965;
9. Popovi¢, Berislav, Muzi¢ka forma ili smisao u muzici, Beograd, 1998.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera HacTase:
MpenaBarba ca 4EMOHCTPaLMjama NpumeHe oaroeapajyhux Tymadyera Ha ogabpaHoj cTyamju cayyaja. Mucarbe ceMUMHapCKor pasa.
MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
Lonacum 10 OabpaHa cemmnHapcKor paga 20
AKTMBHOCT 10 OabpaHa aHanuse 20
M3paga cemuHapckor paga 20

M3paga aHanmse 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: DGMI2 - My3uyKa nHTepnpeTaumja U e1emeHTN KpeaTUBHOT NPUCTyna My3mykom TekcTy 2, DUGMI2 - Mysuuka
WHTEpNpeTaumja u eNleMeHTN KpeaTUBHOT NPUCTYNA My3UYKOM TeKCTy 2

HacraBHuum: 3aTkanuk J. Munow, pegosHu npodecop; Cabo b. AHMUa, peaoBHM Npodecop

CraTtyc npeameTa: obaBesaH, M3bopHu

Bbpoj ECNB: 5

Ycnos: Hema nocebHuUx npegycnosa

Unm npegmera:
OcnocobsbaBakbe CTyAeHaTa Ha M3BOHaYKMM AOKTOPCKMM CTYAMjCKUM NPOrpaMmnma 3a KpeaTMBHW NPUCTYN TYMayery My3UYKOT TEKCTA
Kopuwherem aHaIMTUYKO-TEOPUjCKOr anaparTa.

Ucxop npepmerta:

CyLUTMHCKO pa3ymeBatbe MHTepaKLMje TEOPUjCKO-aHAIUTUUKOT U M3BONAYKOr y NpUCTyny My3nMykom aeny. CnocobHOCT NnpumeHe aHaUTUYKUX
pesynTaTta y Kpeupary nHaMsuayanHe nssohauke KoHuenumje. CnocobHOCT aHanm3e cumeTpuje y GyHKUMjM CNOo3Haje KOXePEHTHOCTM My3UYKOT
nena. PasymeBatbe 3Havaja aHaIMTUYKKUX pa3maTpatba y npouecy popmuparba ocobeHe MHTepnpeTaumje. YnosHaBarwe aHanMTUYKe U n3Bohauke
npobiematuke y MHOBAaTUBHUM MNPaBLMMA ABaAECeTOr U ABafeceT NPBOr BEKa.

Capgpiaj npegmera:

MpucTyn aHanusu cumeTpuje. iHoBUpatrba TpagULMOHaIHE MeToAe aHanu3e. Yora v 3Hauaj aHamse cumeTpuje y 061MKoBakby Cno3Haje o
My3UUKOM feny.

HayuHu npo6aemun aHanm3e My3uKe nncaHe M3BaH TOHANHO-GYHKUMOHANHOT cucTema. MOTUBCKM OLHOCU Kao reHepaTop MenoaunjcKor 1
XapPMOHCKOT KpeTatba. [JuHaM1M3am 1 ycMepeHoCT My3UUKor ToKa. MpojekToBake Ln/ba v AyropoyHe cTpaTernje My3mdKor Kpetarba.

Nureparypa:

1. Gligo, Niksa, Pojmovni vodi¢ kroz glazbu 20. stoljeca, Zagreb, Muzicki informativni centar KDZ, Matica, hrvatska, 1996.

2. Kostka, Stefan, Materials and Techniques of Twentieth-Century Music, New Jersey, Prentice Hall, Englewood Cliffs, 1990.

3. Lester, Joel, Approaches to Twentieth-Century Music, New York — London, W. W. Norton & Comp., 1989.

4. Strauss, Joseph, Introduction to Post-Tonal Theory, New Jersey, Prentice Hall, Englewood Cliffs, 2000.

5. Zatkalik, Milo$, '"The Aggregate or Have the Notes Lost Orientation? ", Muzikoloski zbornik / Musicological Annual XLIV/2, Ljubljana, 2008.
6. Antokoletz, Elliot, The music of Bela Bartok, Los Angeles, University of California Press, 1984.

7. Gostuski, Dragutin, Vreme umetnosti; prilog zasnivanju ideja opste nauke o oblicima. Simetrija prostora i vremena (str. 157-222), Beograd,
Prosveta, 1968.

8. Popovi¢, Berislav, Muzi¢ka forma ili smisao u muzici, Beograd, Clio, 1998.

9. Sabo, Anica, ''Symmetry in the MusicFlow / a proposal for classification", Milo$ Zatkalik i dr. (ed.), Zbornik Katedre za muzi¢ku teoriju: Muzi¢ka
teorija i analiza 6, Beograd, FMU, 2008.

10. Solomon, Lary J., Symetry as a Compositional Determination, 1973, revised. 2002.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera HacTase:
MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne o 300

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCAUT: MNoeHa - 40
AKTMBHOCT 1 3an1arakbe Ha HacTasu 10 OabpaHa cemmnHapcKor paga 20
MpucycTBO Ha NpeaaBabMma 10 OabpaHa aHanuse 20
CeMUWHapCKM pag, 20

M3paga npeseHTauMoHe Bep3unje cemmHapa 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DGMML1 - My3nykm muHumannszam, DUGMM1 - My3nykn mMMHUManmM3am

HacraBHuum: MacHuKoca B. Mapwja, BaHpeaHu npodecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Lnsb npeamerta je ga ce cTyaeHTy omoryhu cTuuarbe 3Hakba 0 My3UYKOM MUHUMANU3MY, Kao nocnearem "nsgaHky" amepuyke
eKcneprvmeHTasHe MysuKe apyre nonosuHe 20. Beka. Kopuctehu pasHOBPCHU My3UYKM maTepmjan Kao n 6oraTy 36MpKy TekcToBa o
MWHUMANNCTUYKO]j My3ULIM, OBaj NpeaMeT MMa 3a LiM/b @ OCBETIN CI0XKEHY FreHeanorunjy aMepuykor My3snikor MMHMMaan3ma, herose
eKcrneprvMeHTalHe KopeHe, erosa rpaHarba, Kao M yTuL,aj OBOT NpaBL,a Ha KOMMNO3UTOPCKY MpaKcy APYyrux 3emasba. locebHa naxra buhe
nocseheHa MUHUMMANM3MY Yy CPMCKOj My3uLM Nocnesrse YetepTuHe 20. BeKa — y ocTBapernuma komnosuTopa us rpyne ONYC 4.

Ucxop npeamera:

Mcxop oBor npegMeta je KpeaTMBHO YMpeXKaBakbe HOBOT CTeYeHor 3Hatba y Beh ycBojeHe mane uctopuje mysuke 20. Beka. Takohe, ucxog, je u
ocnocobsbaBakbe CTyAeHaTa 3a caMocTaHO 6aB/berbe 0BOM nNpobaemaTvkom 610 Aa ce oHa Hanasu y poKycy HUXOBe NaxKkbe, Uan aa je
no3HaBarbe OBe MaTepuje HEONXOAHO Kao NPUMEHMBO 3Hatbe Koje he nomohu fa ce NO3ULMOHMPA KOHTEKCT HEeKe Apyre YMeTHUYKe
TeHAeHUMje/noKpeTa/nojase y Mmysuum apyre nonosuHe 20. Beka. OBaj NpefMeT je, AaKNe, OCMULL/BEH TaKO Aa ra y3 My3uKoJ/ore, MOTy NpaTuTu
M KOMMNO3UTOPU, TEOPETUHAPU MY3WKE, KaO U CBU OHU MOMA3HULM Koju ce 6aBe LUIMPOM Npob1eMaTUKOM Teopuje U NpaKkce My3uKe U YMETHOCTH
apyre nonosuHe 20. BeKa.

Cappxaj npegmera:

MpegmeT obyxBaTta NpesasBakba, aHANMUTUYKKM Pas Ha My3nYKoj rpahu, TEOPUjCKO pasmaTparbe anTepatype u guckycuje. Teme: 1) Amepuuka
eKCrnepumMeHTaHa My3UKa: UEeoNoruja, KopeHu, Teopujcko oapeherse; 2) MUHUMann3am Kao eTana y pasBojy amepuyKe eKCrepumeHTanHe
My3uKe apyre nonosuHe 20. Beka; 3) MuHMmanmsam y onycy Jla MoHTte JaHra u Tepuja Pajavja 4) Munmmanusam Ctusa Pajwa 5) MuHMManmsam
dununa Maca; 6) MuHumanusam npeg, n3azosom MoctmogepHU3mMa — Kpaj paguKanHor MOAEPHUCTUYKOT MUHUMann3ma? 7) MuHumanusam y
CpMcKoj My3unum — nojaea rpyne ONYC 4; 8) Munumanunsam Bnagmumupa Towwrha 9) Munumanusam Munmmmpa [pawkosmha n Muogpara
JNasaposa MNacxya 10) MuHumanunsam Mupocnasa Muwe Casuha; 11) My3nukm MUHMMaNU3am y aBaHrapAHoj reHeanorujm cpncke mysumke 20.
BeKa.

[Jomahu 3apaTtak: yCMEHO n3nararbe Ha 3a4aTy Temy.

Ctyamja/ecej: nucaHu pag Ha 3agaty Temy.

McnuT: ycmeHn oArosop Ha ABa NUTakba U3 rpasmsa.

Nureparypa:

1. Nyman, Michael: Experimental Music: Cage and Beyond (London: Studio Vista/New York: Schirmer, 1974; rev. Edn., Cambridge: Cambridge
University Press, 1999).

2. Masnikosa, Marija: Muzic¢ki minimalizam, Beograd, Clio, 1998;

3. Duckworth, William, Talking Music (New York: Schirmer Books, 1995).

4. The Ashgate Research Companion to Minimalist and Postminimalist Music (ed. By Keith Potter, Kyle Gann, Pwyll ap Sion), Henry Ling Limited,
Dorset Press, Dorchester, UK, 2013;

5. Stojanovi¢-Novici¢, Dragana: Musical Minimalism in Serbia: emergence, beginnings and its creative endeavours, in: The Ashgate Research
Companion to Minimalist and Postminimalist Music (ed. By Keith Potter, Kyle Gann, Pwyll ap Sion), Henry Ling Limited, Dorset Press, Dorchester,
UK, 2013, 357-367:

6. Bernard, Jonathan W.: The Minimalist Aesthetic in the Plastic Arts and in Music, Perspectives of New Music, 1993, vol. 31, no. 1, 86-133.

7. Mertens, Wim: American Minimal Music, Kahn & Averill, London, Pro/Am Music Resources Inc., White Plains, New York, 1983;

8. Potter, Keith: Four Musical Minimalists, Cambridge, Cambridge University Press, 2002;

9. Schwarz, Robert K.: Minimalists, Phaidon Press Limited, London/Singapur, 1996;

10. Gann, Kyle: American Music in the Twentieth Century, Schirmer Books, New York, 1997; 11) Vladimir Tosi¢, Neboj$a Cankovi¢, Slavko
Timotijevi¢: OPUS 4 — dokumenti, Beograd, 2001.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera HacTase:
MpenaBarba, CAyLWake U aHann3a ogbpaHnx Npumepa, SUCKycHje.
MpenaBarba: KONEKTMBHA HACTaBa, BeiMumnHa rpyne 4o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
MpucycTBo Nnpegasarbuma 10 YcmeHun nenut 40
Oomahu 3agataK 10

Cryavja / ecej 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: DGMP1 - My3nukm noctmmHumanmsam, DUGMP1 - My3nukn noCTMMHMMAIN3aM

HacraBHuum: MacHuKoca B. Mapwja, BaHpeaHu npodecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Lnb npeameTa je aa ce cTyaeHTy omoryhu cTuuarbe 3Hakba 0 NOCTMUHUMAIM3MY, Kao IETUTUMHOM Hac/leAHUKY MY3UYKOT MUHUMAAN3Ma.
KopucTehu pasHOBPCHU My3MYKM MaTepujaa Kao 1 boraTy 36MpKy TEKCTOBA O MUHUMAIUCTUYKO] M MOCTMUHUMAZIUCTUYKO] My3ULIM, OBaj NpeameT
MMa 3a LW/b 4@ OCBETAN C/IOXKEHY FeHeaNnornjy aMepmuykor My3smukor MMHMMaan3ma, herose ekcriepumMeHTaiHe KOpeHe, anu 1 kerose xmbpugHe
NoCTMUHUMaNUCTUYKe "nsgaHke" y Amepuum n y EBponu. MocebHa naxma 6uhe noceeheHa NOCTMUHMMAIU3MY CPNICKMX KOMMO3UTOPA, Kao U
cneunduUUHOj MMHUMaAUCTUYKO] FeHeanornju y cprnckoj mysuum 20. u 21. Beka.

Ucxop npeamera:

Mcxop oBor npegMerTa je KpeaTMBHO yMpeXKaBakbe HOBOT CTeYeHor 3Hatba y Beh ycsojeHe mane uctopuje mysuke 20. n 21. Beka. Takohe, ucxog, je
1 ocnocobsbaBarbe CTyeHaTa 3a CaMOCTaIHO H6as/berse NPo61emMaTUKOM MY3UUYKOT MOCTMUHUMaNN3Ma 610 fa ce oHa Hanasn y GoKycy huxose
nakkbe, NaK [a je No3HaBarbe OBe MaTepuje HEOMXOAHO Kao NPUMeHMBO 3Hatbe Koje he nomohu aa ce No3nLMOHMPA KOHTEKCT HeKe apyre
YMeTHUYKe TeHAeHUMje/NoKpeTa/nojase y MysuLM Ha3HaueHor nepmosa.

OBaj npegMmer je, fakne, OCMULL/bEH TaKO Aa ra y3 My3MKosi0re, MOTy NPaTUTU U KOMMO3UTOPU, TEOPETUYAPU MYy3UKE, Ka0 U CBU OHW NOMA3HULM
Koju ce 6aBe WMPUM Nogpydjem Teopuje 1 Npakce MysunKe U yMeTHOCTU gpyre nonosuHe 20. BeKa U noyeTka 21. Beka.

Cappxaj npegmera:

MpegmeT obyxBaTta NpesasBakba, aHANUTUYKKM Pas Ha My3UYKoj rpahu, TEOPUjCKO pasmaTtparbe Intepatype v guckycuje. Teme: 1) Amepuukm
MY3UYKM MUHUMANM3am gpyre nonosuHe 20. BeKa Kao UCXOAWLLTE NOCTMUHUMANM3Ma; 2) HynTa nosuumja pafMkanHor amepuykor
MWHUMaNM3Ma: cTBapanawteo J/la MoHTe JaHra, Tepwuja Pajaunja, Ctusa Pajwa 1 ®uamna Maca; 3) MocTMMHUMaNN3am Kao MUHMMAAMU3aM Y
NOCTMOAEPHOM BPeMeHy: NOCTMUHUMANN3AM Y My31LM — TEOPUjcKo oapeherbe; 4) AMepuUKn My3UUYKM NocTMUHMManu3am (LaksopT, Mnac, Pajw
n apyru); 5) NoctmmHumanusam y Esponu: Agamc, AHapuceH, MepT, Ny6ajaynvHa... ; 6) MMHMManM3am vs. NOCTMUHMMAAN3AM = MOAEPHM3AM VS.
MocTtmopepHM3am; 7) AMEpPUUKM MUHUMANN3aM Y MOCTMUHUMAIM3aM Y NOPETKY YMETHUUKKX Npakey 20. u 21. Beka (McTopuja, naeonoruja,
HeoaBaHrapaa); 8) Mysuuku NnocTMMHMManM3am y cprckoj Mysuuu; 9) MocTtmoaepHU MUHUManu3am y octBapersuma Kynenosuha, borgaHosuha,
KaTapuHe Mwusbkosuh, 3opaHa Epuha, Bnagumumpa Towwuha; 10) MOCTMMHUMAAUCTUYKM NOCTMOAepHM3aM Y gennma Tpajkosuha, Epuha,
XodmaHa, JacHe Benunukosuh, Ucngope KebesmaH; 11) MUHMManM3am M NOCTMMHMMANM3AM Y CPMNCKOj My3uLM apyre nososuHe 20. 1 noyeTka
21. BeKa.

[Jomahu 3apaTtak: ycMeHo nsnararbe Ha 3a4aty Temy.

Cryauja/ecej: nnucaHu pag Ha 3a4aTy Temy.

McnuT: ycmeHn oArosop Ha ABa NUTakba U3 rpasmsa.

Nureparypa:

1. Nyman, Michael: Experimental Music: Cage and Beyond (London: Studio Vista/New York: Schirmer, 1974; rev. Edn., Cambridge: Cambridge
University Press, 1999).

2. Duckworth, William, Talking Music (New York: Schirmer Books, 1995).

3. Mertens, Wim: American Minimal Music, Kahn & Averill, London, Pro/Am Music Resources Inc., White Plains, New York, 1983;

4. Potter, Keith: Four Musical Minimalists, Cambridge, Cambridge University Press, 2002;

5. Schwarz, Robert K.: Minimalists, Phaidon Press Limited, London/Singapur, 1996;

6. Gann, Kyle: American Music in the Twentieth Century, Schirmer Books, New York, 1997.

7. The Ashgate Research Companion to Minimalist and Postminimalist Music, (ed. By Keith Potter, Kyle Gann, Pwyll ap Sion), Henry Ling Limited,
Dorset Press, Dorchester, UK, 2013;

8. Masnikosa, Marija; Orfej u repetitivnom drustvu. Postminimalizam u srpskoj muzici za gudacki orkestar u poslednje dve decenije 20. veka,
Beograd, Ton plus, 2010;

9. Veselinovi¢ Hofman, Mirjana: Fragmenti o muzickoj postmoderni, Matica srpska, Novi Sad, 1997.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera HacTase:
MpenaBarba, CAyLWake U aHann3a ogbpaHnx Npumepa, SUCKycHje.
MpenaBarba: KONEKTMBHA HACTaBa, BeiMumnHa rpyne 4o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
MpucycTBo Nnpegasarbuma 10 YcmeHun nenut 40
Oomahu 3agataK 10

Cryavja / ecej 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: DUGPM1 - MNonynapHa my3uKa 1 - Teopunje, DGPM1 - MNonynapHa my3suKa 1 — teopuje

HacrasHuum: Mukuh C. BecHa, pegoBHu npodecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Lnsb npeamerta je ynosHaBakbe CTyaeHaTa AOKTOPCKMX CTyAMja ca pPas/IMuUTUM TEOPUJCKUM NPUCTYNUMa NOMNYNapHOj My3UjU U NpaKkcama heHe
npoaykuuje, anctpmbyumje n peuenumje. CXogHO MHXEPEHTHO] MHTEPAUCLUNAMHAPHOCTA OBMX NPAKCK, NO3HABake TEOPUJCKUX NMOCTABKM
nogpasymeBa yBUA Y UCKYPCE HU3A TEOPUjCKUX U XYMAHUCTUYKUX UCLUUTNINHA.

Ucxop npepmerta:
CaBnagaBarbe K/byYHUX TEOPUjCKUX NMOCTABKU, TEPMUHOJIOTU]E, K/byYHMX TEKCTOBA M METOA0/10TMja MpOoyYaBakba NonynapHe My3uKe.

Capprkaj npeamerta:

YBog y cTyAuje nonynapHe Mysnke — ocobeHOCTH, KOHTEKCT; YBOA Y CTyAuje nonynapHe mysuke — Teme; T. B. AGOPHO 1 nonyaapHa mysuka; P.
MupgntoH — Ctyamje nonynapHe mysuke; MonynapHa mysuka u cynkynType; MonynapHa mysuka u pemumHmsam; Ctyamje mysudke nHaycrpuje;
Megaumjaumja (Bunmnjamc, Hurac); MonynapHa mysuka u TexHonoruja; MonynapHa mysumka — music making (TojH6u); MonynapHa mysumKka —
nonuTuke; MonynapHa mysuka — nybauvke.

Konoksujym-u: nucmeHe nposepe 3Hakba U3 NPeTXoAHO npeheHor rpaamea.

McnuT: nucmeHn Aeo - TMCaHM CEMMHAPCKM Paj U HeroBa ycMeHa ogbpaHa — yCMeHu Aeo.

Jlnteparypa:

1. Adorno, Theodor, W., Introduction to the Sociology of Music, transl. by E. B. Ashton, Continuum, 1976.

2. Bennett, Andy, Shank, Barry and Toynbee, Jason, The Popular Music Studies Reader, London—New York, Routledge, 2006.

3. Brackett, David, Interpreting Popular Music, Berkley—Los Angeles—London, University of California Press, 2000.

4. Frith, Simon and Goodwin, Andrew (eds.), On Record, Rock, Pop, and the Written Word, London—New York, Routledge, 1990.
5. Hesmondhalgh, David and Negus, Keith (eds.), Popular Music Studies, London, Arnold—Oxford University Press, 2002.

6. Middleton, Richard, Studying Popular Music, Buckingham, Open University Press, 1990.

7. Middleton, Richard, Voicing the Popular, London—New York, Routledge, 1996.

8. Moore, Alan F. (ed.), Analyzing Popular Music, UK-USA, Cambridge University Press, 2003.

9. Negus, Keith, Popular Music in Theory, Hanover, Polity Press, Bleckwel Publishers Itd., 1996.

10. Shuker, Roy, Understanding Popular Music, London — New York, Routledge, 1994.

11. Shuker, Roy, Key Concepts in Popular Music, London — New York, Routledge, 1998.

12. Toynbee, Jason, Making Popular Music — Musicians, Creativity and Institutions, London, Arnold, 2000.
13. Miki¢, Vesna, Lica srpske muzike: neoklasicizam, Beograd, Katedra za muzikologiju, FMU, 2009.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:

MpepaBarba ca AeMOHCTpaLMjama no 3ag4atmm Temama; uckycuje y okBupy npegasatba U paguoHunua, Mpunpeme kpahux nsnarara cTygeHata y
OKBWPY pafiMoHULa; Mucakbe CEMUHaPCKOT paja (NocTaB/batbe TEMe, NPUKYM/batbe INTepaType, aHaAn3a AnTepaType, KOHLMUMMPake CTPYKTYpe
paja, peanvsaumja pasa, YCMeHO M3farakbe paga)

MpepaBara: KONEKTMBHA HacTaga, BeanymHa rpyne o 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60

AKTUBHOCT Yy TOKY npeaaBama 10 NMucmenn ncnut 50

Konoksujym-un 30 YcmeHun ncnut 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DUGPM?2 - MNMonynapHa my3uKa 2 - }kaHposu, DGPM2 - MonynapHa my3uKa 2 — }KaHpPOBMU

HacrasHuum: Mukuh C. BecHa, pegoBHu npodecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Ln/b npeamerta je ynosHaBake CTyAeHaTa AOKTOPCKUX CTyAMja ca PasiMunTUM TEOPUJCKMM NPUCTYNMMA KaHPY, }KaHPY Y NOMNyAapHOj My3uLM U
pasmaTparbe PASMUUTUX }KAHPOBA NOMyfapHe My3uKe U3 NoJba Pa3INYUTUX AUCLMININHA, FbUXOBO YMpPEXKaBakbe Ca 33 HMX 0COBEHUM KYNTYPHUM
KOHTEKCTUMa.

Ucxop npepmerta:
CaBnagaBarbe K/byYHUX TEOPUjCKUX MOCTAaBKU, TEPMUHOJIOTU]E, K/byHHMX TEKCTOBA M METOA0/10TMje NPOoyYaBakba }KaHPOBa NONyaapHe My3uKe.

Capprkaj npeamerta:

Kypc MonynapHa mysuka 2 — }aHpoBW nogpasymesa pasmaTparbe cnegehux cagprkaja: MonynapHa mysuka — Teopumje KaHpa; *KaHp, cTu, Kog;
PokeHpon — ApylITBEHN KOHTEKCT; POKEHPO — MOAUTUYKM KOHTEKCT; PoKkeHpon — npoaykumja; Coyn 1 ¢paHK — ApyLUTBEHO-NONUTUYKM KOHTEKCT;
Coyn n haHK — My3MYKK TeKcToBM; [IMCKo — NpoayKumja, peuenumja; NMaHK — cynkynTypa 1 nuTakbe cTuaa; Hosu Tanac — Hosu meauju; Pen v xun-
xon — TexHO — KOHTEKCT M ocobeHoCTM NpoAyKLumje noaxaHpoBsa; MobanHu xaHposu —world music

Konoksujym-u: nucmeHe nposepe 3Hakba U3 NpeTXoaHO npeheHor rpaamea.

McnuT: nucmeHn Aeo - TMCaHM CEMMHAPCKM Paj U HeroBa ycMeHa ogbpaHa — yCMeHu Aeo.

Jlnteparypa:

1. Adorno, Theodor, W., Introduction to the Sociology of Music, transl. by E. B. Ashton, Continuum, 1976.

2. Bennet, Andy, Cultures of Popular Music, Maidenhead, Open University Press, 2001.

3. Bennett, Andy, Shank, Barry and Toynbee, Jason, The Popular Music Studies Reader, London — New York, Routledge, 2006.

4. Bortvik, Stjuart i Moj, Ron, Popularni muzi¢ki Zanrovi, prev. Aleksandra Cabraja i Vesna Miki¢, Beograd, Clio, 2010.

5. Brackett, David, Interpreting Popular Music, Berkley — Los Angeles — London, Universtiy of California Press, 2000.

6. Frith, Simon and Goodwin, Andrew (eds.), On Record, Rock, Pop, and the Written Word, Routledge, London —New York, 1990.
7. Hedbige, Dick, Subculture — The Meaning of Style, Routledge, London — New York, 1979.

8. Hesmondhalgh, David and Negus, Keith (eds.), Popular Music Studies, Arnold / Oxford University Press, London, 2002.

9. Middleton, Richard, Studying Popular Music, Buckingham, Open University Press, 1990.

10. Moore, Alan F. (ed.), Analyzing Popular Music, Cambridge University Press, UK-USA, 2003.

11. Negus, Keith, Music Genres and Corporate Cultures, Routledge, London-New York, 1999.

12. Shuker, Roy, Understanding Popular Music, Routledge, London — New York, 1994.

13. Shuker, Roy, Key Concepts in Popular Music, Routledge, London — New York, 1998.

14. Wicke, Peter, Rock Music. Culture, Aesthetics and Sociology, transl. by Rachel Fogg, Cambridge University Press, 1990.

T
Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:

MpenaBarba ca 4EMOHCTpaLMjama no 3a4atmm Temama; JucKycuje y oKBUpy Npedasatkba M paguoHunua, Mpunpeme Kpahux nsnararba cTygeHata y
OKBMPY paanoHnLa; NMucarbe cemMHapCcKor paga (noctas/bakbe TemMe, MPUKYN/batkbe NTepaType, aHaim3a AnTepaTtype, KOHUMNMparbe CTPYKType
paga, peanvsaumja paga, yCMeHo uU3iarake paga).

MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne 4o 300

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60

AKTMBHOCT Y TOKY npeAaBatba 10 NMucmenun ucnut 50

Konoksujym-un 30 YcmeHn ncnut 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: DLPT1 - MpeBasunaxkeme Tewkoha y npahery HacTaBe — NcuMxonowku acnekt, DULPTL - MpeBasunaxkeme Tewkoha y npahery
HacTaBe — MCUXOOLLKM aCneKT

HacrasHuuu: Muposuh M. TujaHa, AoueHT

CraTtyc npegmeta: U36opHU

Bbpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Yno3sHaBarbe ca rMaBHUM TEOPUCKMM KOHLLENTUMA M UCTPAXKMBAYKMM Hanasuma

y 06/1acTV NcmMxonoruje, NCUXoN0rnje Mysuke u Apyrux 6AUCKUX AMCUMNANHA, KOje TpeTupajy npobaeme yyeHuKa y noxahamy u npahery
HacTaBe. OCHaXkMBake HAaCTaBHMKA 3a paf, Ca YYeHULMMA KojuMa je ycnes coumjanHe yckpaheHoCTH, CMeTH W Y Pa3Bojy, EMOLMOHANHUX U APYFUX
npobaema notpebaH nocebaH UM UHANBUAYANN30BAHM HAYMH pasa.

Ucxop npeamera:

1. Mo3HaBatbe pa3Boja M 0ACTYNaka y Pa3Bojy, KA0 U OCHOBHUX NPobaema Koja HeraTMBHO yTUYY Ha YCMELWHOCT y4eHUKa

2. PasymeBatbe 3aKOHCKM AedpuHMCaHEe M NedarolKe yiore HaCTaBHUKA Y NPeno3HaBakby M NoMararby yueHuuuma ca telwkohama u npobnemmma
3. PasymeBatbe 1 NpMMeEHa CTEYEHMX MCUXOOLLKMX 3HaHba O YYEHULMMA KOjU UMajy Npobaeme Koju yTUUy Ha FUXOBY YCMELHOCT Y LWKOAN Y
CK/IONY UHAMBUAYANHUX HAYYHMX/ NPAKTUYHMX MHTEPECOBakba CTYAEHTa.

Capprkaj npeamerta:

Bba3unyHa 3Harba 13 Pa3BojHe ncuxonoruje (0CHOBHO O MOTOPUYKOM, EMOLIMOHANHOM, COLMjAIHOM M MOPASHOM pa3Bojy); OMeTeHOCT y pa3Bojy
(BpcTe u KapakTepucTuke); EMoumoHanHu npobaemu yueHuka; CoumjanHm npobaemmn yueHuKa; 3aKOHCKU U Neaarolwkn aeduHncaHa ynora
LUIKOJIE M HAaCTaBHMKA Yy NPENO3HaBaky W NoMararby AeLm OMeTeHoj y pa3Bojy; CTpec 1 Apyr MeAWLMHCKM Npobaemu; Kapaktepuctmke
nopoauue 1 Kako TM Npobaemmn Mory yTuuaT Ha epuKacHOCT y4eHnKa; KomyHUKaLmnoHe BeluTuHe 1 npobaemun y KoMmyHUKaumju; NpeseHumja
npobnema; 'paHuLie, yaore 1 3alITUTA HAaCTaBHUKA NpoLLeCcy MOMararba y4eHULMMa ca NCUXO/IOLWKUM 1 ApYrm Telwkohama; Howerbe ca
npobnemmma cTpeca U Usraparba.

McnuT ce cactoju og nucMeHor paaa (NpuKasa camocTanHO U3BEAEHOT UCTPaXKMBakba UK Heke TewkKohe y npahery HacTase) n ycmeHe
npeseHTaumje n ogbpaHe Tor paga.

Nureparypa:

1. Jepkosuh, U. n

otosuh, M. (2010). Pa3sojHa ncuxonorunja. Hosu Caa, dytype nybamkaumje.

2. Winner, E. (1996). flaposuTa gjeua: Mutosu 1 peanHoct. [lowu Bykojesau: OcTapetse.

3. Bogunovi¢, B. (2010). Muzicki talenat i uspesnost. Beograd: Fakultet muzicke umetnosti i Institut za pedagoska istraZivanja.
4. McPherson, G. E. (2006) The child as musician: A Handbook of musical development. Oxford: Oxford University Press.

5. Mutunh, M. - ypeaHu (2011). Jeua ca cmeTHama y pa3Bojy — notpebe u nogpka, YHULED, Beorpag,

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:

MNpepasarba, gnuckycmoHe rpyne. KoHcyaTaumje y rpynn nam nojegmHaqyHo. Pokyc Ha Teme Koje Cy Y AOMEHY HayYHOT NPYMeHEHOT MHTEePeCcoBarba
ctyaeHTa. Kopuwhere ¢pnamosa, BUAEO KNMMOBA U CTYAEHTCKUX Npe3eHTalmja y OKBMPY HacTaBe Kao uaycTpaumja 3a pasanymTe Teme. bpoj
ctypeHata: oo 30. Kypc mory noxahatu u ctyaeHTy gpyrux dakynteta YHUBep3UTeTa yMETHOCTHU.

MpepaBara: KONEKTMBHA HacTaga, BeanymHa rpyne o 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60

AKTMBHOCT Yy TOKY npeaaBatba 20 Mucmenun ucnut 50

CeMmuHapu 20 YcmeHun ncnut 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: SGPEL - MpumeroeHa ectetmka 1, DGPEL - MpumerseHa ectetmka 1, DUGPEL - MpumerbeHa ecteTuka 1

Hacrasuuumu: [epuh P. Hukona, BaHpegHu npodecop; Hukonuh . CaHena, goueHT

CraTtyc npeameTa: obaBesaH, M3bopHu

Bpoj ECNB: 5

Ycnos: Hema nocebHux yciosa

Unm npegmera:

Lunmb npeamera je ysoherbe cTygeHaTa LOKTOPCKMX CTYAMja Y UCTPAXKMBAYKM Paj Ha aHaAU3M, TYMayeky U pacnpasun AUCLUNIUHAPHUX,
WMHTEPAMCLUNANHAPHUX U TPAHCANCLMNIMHAPHUX CTYAMja O YMETHOCTM NOCPeACcTBOM yNOpeaHMX U3yyaBara onwTe Teopuje yMeTHOCTH,
npumerseHe ecteTuke, punosoduje yMeTHOCTU U NOCEOHUX HayKa O YMETHOCTUMA.

Ucxop npepmerta:
CyZ[eHTM CTMYY 3Hakba M YyNo3Hajy MeToAe 0 AUCUUNIMHAPHUM, UHTEPAUCLUNINHAPHUM U TPAHCAUCUUNAINHAPHUM CTYANjaMa YMETHOCTHU.

Capprkaj npeamerta:

1) Teopuje yMETHOCTU U KYATYPE;

2) Teopuje o cTBapatby YMETHOCTH;

3-4) MoeTuuKe Teopuje 0 NPUKasMBakby, U3parkaBatby, M3Bohery, NPOAYKLMjU, NOCTNPOAYKUNIM M UCTPANKMBAKY Y YMETHOCTUMA;
5-6) Teopuje mogepHe, NOCTMOAEPHE M CaBpEMEHE YMETHOCTH;

7) HTepAUCUMNIMHAPOCT M TPAaHCAUCLUNIMHAPHOCT CaBPeMEHE YMETHOCTH;

8) Ynora meaumja y ymeTHOCTMMA: MeAujcKa, MyNTUMEAMNjCKa U MOCTMeAMNjCKa YMETHOCT;

9) dopmanmzam, peHoOMeHoNormja U YMETHOCTY;

10-11) KpuTnuka Teopuja, KyaTypa u yMeTHOCT;

12) OaHocK U3mehy YyMeTHOCTU U HayKe;

13) OpHocK M3mehy YMETHOCTM U NMOIUTUKE;

14) YuTarbe gomahux 3agataka — NIMCaHU KPUTUYKM NMPUKA3 TEOPUJCKOT TEKCTA Y BE3U Ca HEKOM 0, NPeTxoaHo obpaheHnx Tema
15) Konoksujym— nucaHm Tect og, 10 nutarba U3 npetxogHo obpaheHmx Tema

3aBpLUIHM UCMIUT — YCMEHa NpoBepa 3Haka: NpeseHTaumMja n o46paHa CEMUHAPCKOT paja HanMcaHor TOKOM Kypca

Nureparypa:

1. Miko Suvakovi¢, Epistemologija umetnosti, Orion Art, Beograd, 2008.

2. Misko Suvakovi¢, Ale$ Erjavec (eds), Figure u pokretu — Savremena zapadna estetika, filozofija i teorija umetnosti, Ato¢a, Beograd, 2009.
3. Migko Suvakovi¢, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2011.

4. Misko Suvakovi¢, Umetnost i politika/Savremena estetika, filozofija, teorija i umetnost u vremenu globalne tranzicije, Sluzbeni Glasnik,
Beograd, 2012.

5. Jacques Ranciere, The Politics of Aesthetics — The Distribution of the Sensible, Continuum, London, 2004.

6. Clive Cazeaux, (ed), The Continental Aesthetics Reader, Routledge, London, 2000.

7. Berys Gaut, Dominic Mclver Lopes (eds), The Routledge Companion to Aesthetics, Routledge, London, 2001.

8. Charles Harrison, Paul Wood (eds), Art in Theory 1900-2000, An Anthology of Changing Ideas, Basil Blackwell, Oxford UK, Cambridge USA, 2003.
9. Aldo Milohni¢, Teorije savremenog teatra i performansa, Orion Art, Beograd, 2013.

10. Michael Nyman, Experimental Music — Cage and beyond, Cambridge University Press, Cambridge, 1999.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:
MpepaBarba, aHaNN3e TEKCTOBA M UCTPaXKMBatbe ca U3padom gomaher 3agaTka.
Mpepasara: KONEKTMBHA HacTaga, BeanyumHa rpyne o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
AKTMBHOCT Yy TOKY NpeaaBatba 10 YcmeHn ncnut 30
Konoksujym-n 20

CemuHap-u 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: SGPE2 - MpumeroeHa ecteTmka 2, DGPE2 - MpumerseHa ecteTmka 2, DUGPE2 - MpumerbeHa ecTeTuka 2

HacrasHuuu: [leauh P. Hukona, BaHpeaHu npodecop; Hukonuh [. CaHena, AOUEHT

CraTtyc npeameTa: obaBesaH, M3bopHu

Bpoj ECNB: 5

Ycnos: Hema nocebHux yciosa

Unm npegmera:
Lunmb npeamera je ysoherbe cTygeHaTa LOKTOPCKMX CTYAMja Y UCTPAXKMBAYKM Paj Ha aHaAU3M, TYMayeky U pacnpasun ANCLUNIMHAPHUX,
WMHTEPAMCLUNANHAPHUX U TPAHCANCLMNIMHAPHMX OAHOCA MY3UKe, APYTMX YMETHOCTU U KyaType.

Ucxop npeamera:
CTyaeHTU CTUYY 3Hara M YNo3Hajy MeToAe aHannse ogHOoCa My3uKe U APYrnX YMEeTHOCTH.

Caap:kaj npeamerta:

1) AnucumnanHe, }XaHPOBM U MOAANIUTETU YMETHOCTH;

2) OpHoC n3mehy YMETHOCTU U MY3UKe Y aHTUYKO] U CpelilieBEKOBHOj KyNTYpU;

3) OgHoc nsmehy ymeTHOCTM U My3UKe Y peHecaHcu u 6apoky;

4) OgHoc M3mehy YMETHOCTU U My3HKe Y BPEMEHY NPOCBETUTE/LCTBA;

5) OpHoC 3mehy YyMETHOCTU U My3UKe Y POMAHTU3MY;

6) OpHOC MM3Mehy YMETHOCTU U My3WKe Y MOZEPHO] U MOJEPHU3MY;

7-8) OpgHoc M3mehy yMEeTHOCTU U My3MKe Yy aBaHrapAama M HeoaBaHrapaama;

9) OaHOC M3Mehy YMETHOCTU U My3UKe Y MOCTMOZEPHU3MY;

10) OgHOC M3mehy YMEeTHOCTU U My3WKe Yy BUCOKOj, MAaCOBHOj MONYIAaPHO]j KYATYpW;
11-12) OaHoC U3mehy YMETHOCTU U My3WKe Y CBETCKOj KYATypH;

13-14) OgHoc n3mehy YMETHOCTU U My3UKe Y CaBPEMEHO]j KYNTypu;

15) Konokeujym— nucaHu Tect og, 10 nutara n3 npetxogHo obpaheHmx Tema
3aBpLHM UCMIUT — YCMEHA NPOoBepa 3Haka: oa4bpaHa CEMMHAPCKOT paga HanMcaHor TOKOM Kypca

Nureparypa:

1. Mirjana Veselinovi¢, Stvaralacka prisutnost evropske avangarde u nas, Univerzitet umetnosti u Beogradu, Beograd, 1983.

2. Edward Lippman, A History of Western Musiacl Aesthetics, University of Nebraska Press, Lincoln, 1992.

3. Leppert, Richard: The Sight of Sound. Music, Representation, and the History of the Body, Berkeley, University of California Press, 1993.
4. Frederic Jameson, The Geopolitical Aesthetics. Cinema and Space in the World System, Indiana University Press, Bloomington, 1995.

5. Georgina Born, David Hesmondhalgh, Western Music and Its Others. Difference, Representation, and Appropriation in Music, University of
California Press, Berkeley, 2000.

6. John Storey, J, Cultural Theory and Popular Culture, Peking University Press, 2004.

7. Jelena Dordevi¢ (ed), Studije kulture — Zbornik, Sluzbeni glasnik, Beograd, 2008.

8. Misko Suvakovi¢, Ale$ Erjavec (eds), Figure u pokretu — Savremena zapadna estetika, filozofija i teorija umetnosti, Ato¢a, Beograd, 2009.
9. Misko Suvakovi¢, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2011.

10. Misko Suvakovi¢, Umetnost i politika, Sluzbeni glasnik, Beograd, 2012.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
MpenaBarba, aHaM3e TEKCTOBA M UCTPaXKMBatbe ca M3padom gomaher 3aaaTka.
MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne 4o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 30
Konoksujym-un 20

CemuHap-u 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: DLPM1 - MNcuxonormja mysmnke, DULPM1 - MNcmxonormja mysumke

HacraBHuuu: GoryHosuh [l. BnaHKa, peaosHu npodecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
Yno3HaBake ca rMaBHUM TEOPUJCKUM KOHLENTMMA M UCTPAXKMBAYKMM Hana3nma y 061acTv Ncuxonornje Mysmrke u 6MCKUX gUCUmnnanHa,
WMHTEPAMUCLMNANHAPHA UCTPAXKMBaHba

Ucxop npeamera:

1. Mo3HaBatbe OCHOBHMX NOjMOBA, MPUHLMMNA U 061aCTU U3yYaBakba NCUXON0TUje My3UMKe.

2. PazymeBatbe M NPUMEHA NCUXOOLLKUX 3HAHA Y CKAOMY CONCTBEHUX HaYYHUX/YMETHUUKUX/NPUMEHEHNX MHTEPECOBaAkbA.
3. Pa3Boj KPUTUYKOT M CTBapasavykor MMLL/bEHA M Pa3BOj CNOCOBHOCTU eBanyaumje y 061acT My3UYKO NCUXONOLLKMX TEMA.

Capprkaj npeamerta:

Teopujcka Hacmasa

Yno3HaBake ca 0CHOBHUM Hay4YHUM 3HatbUMa y 061acTU HajpasBUjeHNjUX cybancLMNAMHA U NPUCTYNA Y NCUXONOTUjU MYy3UKE: MCUXOMETPU)CKU
NPUCTYN, KOTHUTVMBHA, Pa3BOjHAa U COLMjaNHA U MPUMEHbEHA NCUXONOTUja My3KKe (0Bpa3oBatbe, 34paB/be My3uyapa). MpoyyaBarbe ca3Harba Yy
[OMEHY OCHOBHUX MY3WMUYKMX aKTUBHOCTY (CNyLiarba, 3Boherba M KOMMOHOBaka U UMMNPOBU30Batba MY3UKE) U HUXOBUX NCUXO/IOWKUX KopenaTa
(cnocobHocTH, MOTUBALMja, eMoLMja, IMYHOCTH, MOHALLAHE, KOMYHMKaLMWja).

[MpakmuyHa Hacmasa

MNpepaBarba, ANCKycnoHe rpyne; KoHcyaTaumje y rpyny uan nojeauHadHo; NpeseHTaumje ctyaeHaTa Ha gorosopeHe Teme. Pokyc Ha Teme Koje cy
Y JOMEHY Hay4YHOT/yMETHUYKOT/NPUMEHEHOT MHTEPECOBakba CTyAEeHaTa.

Wcnut - MpernegHn pag nav eMnupuUjcko UCTpaknsarbe 1 usBelwTaj, 5 —10 ctpaHa u ogbpaHa

HuBo pafa TakaB ga moxe 6MTK 06jaB/beH y (HajMakbe) Yaconucy HaUuMOHaHOT 3HaYaja uaun aa byae caonwTeH Ha HAY4YHOM CKymy.

Jluteparypa:

1. Papouw, K. (2010). Ncuxonoruja mysuke. beorpag: 3aBog 3a yubeHuke.

2. boryHosuh BnaHKka (2010). My3uyku TaneHaT v ycnewHocT. beorpag: ®akynteT mysnuke ymeTHOCTU U UHCT

TYT 32 NefaroLwkKa UCTpaxneara.

3. Popovi¢ Mladenovic¢, T., Bogunovi¢, B. & Perkovié, I. (2014). Interdisciplinary approach to music: Listening, performing, composing. Belgrade:
Faculty of Music.

4. Hallam, S., Cross, I. & Thaut, M.

2008). The Oxford handbook of music psychology. Oxford: Oxford University Press.

5. Juslin, P. & Sloboda, J. (2010). Music and Emotion. Theory, Research, Application. Oxford: University Press.

6. lesutuH, 4. L1. (2011). My3umKa n mo3ak. 3awTo BoAMmo My3uKy. Hosu Cag: Mcuxononuc m

CTUTYT.

7. Miell, D., MacDonald, R. & Hargreaves, D. J. (2005). Musical communication. Oxford: University Press.

8. Kemp, E. (1996): The Musical temperament. Psychology and personality of musicians. New York: Oxford University Press.
9. Sloboda J. (2004). Exploring the musical mind - cognition, emotion, ability, function. Oxford: University Press.

10. North, A. C. & Hargreaves, D. J. (2008). The social and applied psychology of music. New York: Oxford University Press.
11. McPherson, G. E. (2006). The child as musician: A handbook of musical development. Oxford: Oxford University Press.
12. Mejep, /1. b. (1986). EMouuje 1 3Ha4yere y my3unuu. beorpaa: Hoaur.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:

MpepaBarba, ANCKycnoHe rpyne; KoHcyaTaumje y rpyny uan nojeauHadHo; NpeseHTauuje ctyaeHaTa Ha AorosopeHe Teme. PoKyc Ha Teme Koje cy
Y OMEHY Hay4YHOT/YMETHUYKOT/NPUMEHEHOT MHTEPECOBakba CTYAEHTA.

Mcnut - MpernegHn pag nav eMnupuUjcKo UCTpaknsarbe 1 usBelwTaj, 5 —10 ctpaHa u ogbpaHa

HuBo pafa TakaB ga moxe 6UTK 06jaB/beH y (HajMakbe) Yaconucy HauMOHaAHOT 3HaYaja uaKn aa byae caonwTeH Ha HAY4YHOM CKyny

Mpepasara: KONEKTMBHA HacTaga, BeanyumHa rpyne o 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
MpwucycTeo Nnpeaasarbnma 10 NMnucmenn nenut 50
AKTUBHOCT Yy TOKY NpeaaBama 10 YcmeHn nenut 10

CemuHapu/npeseHTaumja 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: DLPI1 - MNcuxonoruja mysmykor nssohema

HacraBHuuu: GoryHosuh [l. BnaHKa, peaosHu npodecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Yno3HaBarbe ca TEOPUjCKMM KOHLEMLMjaMa U UCTPAXKMBAYKMM Hanasuma y AOMEHY NCUXOIOWKMX, COLMjaIHO-MCUXOOLWKUX U NEAATOLLKUX
acneKkarta BOKa/IHO - MHCTPYMEHTaNHOT u3Bohera M MoryhHOCTMMA NpakTUYHe NpMMeHe y 0bpasoBakby TaneHaTa u NpodecMoHanHOM pa3Bojy
My3unyapa.

Ucxop npepmerta:

1. Mo3HaBatbe OCHOBHMX NOjMOBA, MPUHLMMNA U 061aCTU NCUXONOLIKUX U3yYaBakba My3UYKOr n3Bohera, carnesaBaHo Kpo3 AyropoyHU pasBoj.
2. Mo3HaBake NCUXONOWKMUX, NeSarowKnx 1 coumnjanHmx ycnosa nssohema.

3. PasymeBatbe 1 NPMMEHa NCUXO/IOLLKUX 3aKOHUTOCTM M MPUHLMMA Y CKAOMY HayYHMX/YMETHUUKMNX/NPaKTUUHMX MHTEpecoBatba y 061acTm
nssohema.

4. Pa3BOj KPUTMYKOT M CTBAPANAYKOr MULL/bEHA U Pa3BOj CMOCOBHOCTU eBanyaLmje y SOMEHY NCUXOOLWKUX TEMA.

Capprkaj npeamerta:

MyATUAMCUMNAMHAPHA NepCneKkTUBa UCTPaXKMBakba My3UYKOT n3Bohera - prunosodcka, My3nKOIOLLKa, MCMXONOLLKA, HeypobroNoLwKa;
aHTPOMO/IOLIKA, COLMONOLLIKA, MeAULMHCKA. YNO3HaBake Ca Hay4YHUM 3HatbMMa y 061acTu peleBaHTHUX acneKkaTa BOKa/IHO-UMHCTPYMEHTaHOT
n3Bohera — YNTarbe C IUCTa, CTpaTeruje Bexxbara, MemMopucare, MEHTAHO NPEACTaB/bakbe, EKCNEPTCKO M3BOheHe - UMMPOBU3aLWja,
eKcrnpecuBHo 13Boherbe U KoMyHUKaLWja, Yaora Tena 1 TefleCHUX NOKpeTa y eKcnpecusHom ussoherby, M3soherse y rpynu/aHcambauma,
opkecTpy; Npobaemu jasHor HacTynara - M3Bohauka aHKCMO3HOCT; MUHA, CeT, cend-Teopuje U pe3nnnjeHTHOCT, PU3NYKO U MEHTA/IHO 34paB/be
nssohaua, TexHWKe 1 UHTEpBEHLMje 33 yHanpeherbe n3Bohera; YHWoum ycnelwHor nsohera (NCUXoNOoLWKK, NeJarollku colmjanHm); npoueHa
ycnewHoctn ussohera; Mysnukn pa3soj Kpo3 NePCneKTUBY AYrOPOYHOT, }KMBOTHOT pa3Boja; BoKasHO-UHCTPYMEHTANHO M3BOherbe Y KOHTEKCTY
My3uuKe eayKaumje. NMpenasarba, ANCKYCUMOHe rpyne; KoHcyaTaumje y rpynu unum nojegmHavHo; lNpeseHtaumje ctyaeHaTa Ha 4OroBopeHe Teme.
®doKyc Ha Teme Koje cy Y IOMEHY HAay4HOT/yMeTHUYKOT/NpUMeHEHOT MHTEPECOBaka CTYAEHaTa.

Mcnut - MNpernegHn pag nav eMnupuUjcKo UCTpaknBarbe 1 usBellTaj, 5 —10 cTpaHa u ogbpaHa

HuBo pafa TakaB ga moxe 6MTK 06jaB/beH y (HajMakbe) Yaconucy HauMOHaHOT 3HaYaja uaun aa byae caonwTeH Ha HAY4YHOM CKymy.

Jluteparypa:

1. Papouw, K. (2010). Ncuxonoruja mysuke. beorpag: 3asog 3a yubeHuke.

2. boryHosuh BnaHKka (2010). My3uyku TaneHaT v ycnewHocT. beorpag: ®akynter mysuuke yMeTHOCTU U IHCTUTYT 3a Negarowka UCTpaXkuBakba.
3. Popovi¢ Mladenovic¢, T., Bogunovi¢, B. & Perkovié, I. (2014). Interdisciplinary approach to music: Listening, performing, composing. Belgrade:
Faculty of Music.

4. Hallam, S., Cross, |. & Thaut, M. (2008). The Oxford handbook of music psychology. Oxford: Oxford University Press.

5. Juslin, P. & Sloboda, J. (2010). Music and Emotion. Theory, Research, Application. Oxford: University Press.

6. Purncutt & McPherson (2002) (Eds.). The Science and Psychology of Music Performance. Creative Strategies for teaching and learning. Oxford,
New York: Oxford University Press.

7. Miell, D., MacDonald, R. & Hargreaves, D. J. (2005). Musical communication. Oxford: University Press.

8. Williamon, A. (2006) (Ed.), Musical Excellence. Oxford: Oxford University Press.

9. Sloboda J. (2004). Exploring the musical mind - cognition, emotion, ability, function. Oxford: University Press.

10. North, A. C. & Hargreaves, D. J. (2008). The social and applied psychology of music. New York: Oxford University Press.

11. Gembiris, H. (2006). Musical development from a lifespan perspective. Frankfurt am Main: peter Lang GmbH.

12. Mak, P. (2010). Peak performance and reducing stage fright. Groningen: Research group Lifelong Learning in Musicand the Arts.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:

MNpepasarba, AUCKycMoHe rpyne; KoHcyaTaumje y rpyny nam nojeauHadHo; NpeseHTtaumje ctyaeHaTa Ha gorosopeHe Teme. PoKyc Ha Teme Koje cy
y LOMEHY Hay4yHOr/yMeTHUYKOT/NpUMerEHOT MHTepecoBatba CTyAeHarTa.

McnuT - MperneaHn pag nav eMnyMpunjcko UcTparkuearbe 1 n3sewTaj, 5 —10 cTpaHa 1 ogbpaHa

HvBO pasa Takas Aa moxe 6UTh 06jaB/beH y (HajMarbe) Yaconucy HaUMOHANHOT 3HaYaja UK Aa Byae caonluTeH Ha HAYYHOM CKyMy.

MNpepaBarba: KONEKTMBHA HacTaBa, BeanynHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

MpucycTBo Nnpegasarbuma 10 Mucmenun ucnut 50

AKTMBHOCT Y TOKY
npegasarba

10 Ycmenn ncnut 10

CemuHapu/npeseHTaumja 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: SDRI1 - Pa3Boj ussohawtsa 1, DDRI1 - Pa3Boj n3sohawTea 1

HacraBsHuum: LLlob6ajuh B. [parosby6, npodecop y NneHsuju

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
YnosHaBake ca Npobnemnma MHTepnpeTaLmje My3MYKor fena Y KOHTEKCTY aKTye/IHUX YMETHUYKMX CTUN0BA U eCTETUYKMX TEOPUja 04, BapoKa Ao
[aHac.

Ucxop npeamera:
Mo3HaBarbe 1 pasymeBarbe MOryhHOCTU MHTepNpeTaLmje My3MYKor aena 13 gator nepuosa. Popmmuparbe KpUTUYKOT MULL/bEHA U CKIOHOCTU Ka
UCTPAXKMBAYKOM pagy 13 061acti mysmyKor n3sohawTsea.

Capprkaj npeamerta:

Capprkaj npegmerta:

1) YBog y npegmer. 2) MHTepnpeTaumja — Nojam M CMUCA0; MHTEpPNpeTaumja My3unke — 06anMum; UCTOPUjCKM pa3Boj. 3) BupTyosuteT — nojam,
cMmMcao obanum ucnosbasama. 4) Mmnposusaumja y goba 6apoka I. 5) Umnposumsaymja y goba 6apoka Il. 6) Umnposusaumja y goba Knacuumsma.
7) KoHuepTHa KageHua — NOPEK/IO, CMUCA0, 3Hayaj, NojaBHW o6auum. 8) mnposusauuja y foba pomaHTM3Ma — NO3aAMHA HACTaHKa, NojaBHU
06avum. 9) PomaHTuuapcKa TpaHckpunuuja. 10) Bpcte n 06amMum HoTHOr 3anuca (ayTorpad, ypTeKCT, MHCTPYKTUBHO M3Aakbe, PefaKTOPCKO
nsgarbe). 11) MoryhHoctn HTepnpeTaumje BepbasHMx 03HaKa y HOTHOM TeKcTy. 12) HaumoHanHe wroie nujaHn3ma - Hemauka, pycKa,
dpaHLyCcKa M amepuyKa LKOIa — COLMjasIHO-UHTE/IeKTyasIHa N03aAMHa HacTaHKa, 0cobuHe 1 npeacTasHuum. 13) CaBpemeHn nujaHnsam —
0cobuHe 1 nepcnekTMBe pasBoja.

MNpepasarba. Anckycuja y oksumpy rpyne.

3axTeBU Ha KOJIOKBUjyMY: MUCMEHU UCMUT U3 npeheHor rpasmsa.

3axTeBM Ha UCMUTY: 2 NUTarba U3 NpeheHor rpagusa.

Jluteparypa:

1. Donington, Robert. The Interpretation of Early Music. Faber & Faber, London, 1975.

2. Brown, Clive, Roger Norrington. Classical & Romantic Performing practice, 1750-1900. Oxford UP, 2008.

3. Foht, Ivan. Savremena estetika muzike - Petnaest teorijskih portreta. Nolit, 1980.

4. Hirs, E. D. Nacela tumacenja. Nolit, 1983.

5. Wo6ajuh AparaH (ayTop, pea. 1 npe..). 36upKa TeKcToBa 3a npeameTe Mctopuja n Teopuja nujaHnama n Uctopmja nssohawrsa. 3. cam.
n3garbe aytopa 2012.

6. Schulenberg, David. The Keyboard Music of J. S. Bach. Routledge, 2006.

7. Wobajuh [paraH. Temesbn caBpemeHor nujaHmuama. Ceetoeu, 1996.

8. Dubal, David. The Art of the Piano — Its Performers, Literature, and, Recordings. 2005.

9. Sobaiji¢ Dragan, Franc List — stvaralac i izvoda¢. FMU, 2001.

10. Svestrani Glen Guld (priredila G. Gerten), Izdavacka knjiznica Z. Stojadinovica. 2005.

11. Zaslaw, Neal. Mozart's Symphonies: Context, Performance Practice, Reception. Oxford: Clarendon Press, 1991.
12. Ralph Kirkpatrick. Interpreting Bach's WTC - A Performer "s Discourse of Method. Yale Univeristy Press. 1987.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:
MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne 4o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

AKTMBHOCT Y TOKY npeAaBatba 20 Mucmenun ucnut 60

Konoksujym-un 20




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: SDRI2 - Pa3Boj n3sohawTtsa 2, DDRI2 - Pa3Boj n3sohawTtea 2

HacraBsHuum: LLlob6ajuh B. [parosby6, npodecop y NneHsuju

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
Yno3HaBake ca Npobnemnma MHTepnpeTaLmje My3MYKor Aena Y KOHTEKCTY aKTye/IHUX YMETHUYKMX CTUNOBA U eCTETUYKMX TeOpUja o4 BapoKa o
[aHac.

Ucxop npeamera:
Mo3HaBarbe 1 pasymeBarbe MOryhHOCTU MHTepNpeTaLmje My3MYKor aena 13 gator nepuosa. Popmmuparbe KpUTUYKOT MULL/bEHA U CKIOHOCTU Ka
UCTPAXKMBAYKOM pagy 13 061acti mysmyKor n3sohawTea.

Capprkaj npeamerta:

(1-5) U3Bohauke NOeTUKe UCTAKHYTUX My3Myapa HacTane y AoAMPY Ca akTyeSHUM GpUI030pCKUM U eCTETUYKMM NPaBLMMa CBOT BpemMeHa —
aHTUTpaguumoHanuctu: . B. betoseH, ®. /inct, ®. bysoHu, b. BapTtok, C. Mpokodjes, I. Myna. (6—13) M3Bohauke NoeTUKe UCTAKHYTUX
npeacTaBHUKA TpaauLMOHaANHOr NMjaHM3ama M. Nagepescku, C. PaxmarbuHoB, A. TockaHWHM, A. LLIHa6en, B. Xoposuu,. 4. Ojctpax, C. Puxtep, A. B.
Mwukenanhenu.

3axTeBW Ha KONIOKBUjymy: MucmeHmn TecT U3 npeheHor rpaamea.

McnuTHK 3axTeBM: yCMEHU: Npe3eHTaluja Teme Koja obpafyje n3sohaliTeo u/uam cTBapanawTBO UCTAKHYTOT MHCTPYMEHTAIUCTE OAH.
KOMMO3WUTOPa; KOHLePT-NpeaaBarbe (Mporpam caunkseH o4 Aena ca 3aBpLUIHOr UCMUTA Ha I1aBHOM NpegMmeTy).

Nureparypa:

1. Donington, Robert. The Interpretation of Early Music. Faber & Faber, London, 1975.

2. Brown, Clive, Roger Norrington. Classical & Romantic Performing practice, 1750-1900. Oxford UP, 2008.

3. Foht, Ivan. Savremena estetika muzike - Petnaest teorijskih portreta. Nolit, 1980.

4. Hirs, E. D. Nacela tumacenja. Nolit, 1983.

5. Wo6ajuh AparaH (ayTop, pea. u npe..). 36MpKa TekcToBa 3a npeameTe Mctopuja n Teopuja nujaHnuama n Uctopmja nssohawrsa. 3. cam.
n3garbe aytopa 2012.

6. Schulenberg, David. The Keyboard Music of J. S. Bach. Routledge, 2006.

7. Wobajuh [paraH. Temesbn caBpemeHor nujaHmuama. Ceetoeu, 1996.

8. Dubal, David. The Art of the Piano — Its Performers, Literature, and, Recordings. 2005.

9. Sobaiji¢ Dragan, Franc List — stvaralac i izvoda¢. FMU, 2001.

10. Svestrani Glen Guld (priredila G. Gerten), Izdavacka knjiznica Z. Stojadinovica. 2005.

11. Zaslaw, Neal. Mozart's Symphonies: Context, Performance Practice, Reception. Oxford: Clarendon Press, 1991.
12. Ralph Kirkpatrick. Interpreting Bach's WTC - A Performer "s Discourse of Method. Yale Univeristy Press. 1987.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:
MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

AKTMBHOCT Y TOKY npeaaBatba 20 KoHuepT-npeaaBare 30

Konoksujym-n 20 YcmeHun nenut 30




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DCSP1 - Cono nesarbe 1

HacraBHuuu: bakouesuh b. Pagmuna, npodecop emeputyc; Lisejuh C. bucepka, npopecop emeputyc; Unmh A. AHeTa, pefoBHU npodecop;
KuTaHoBcku H. Hukona, pegosHu npodecop; Mujamnosuh b. Hukona, pegosHu npodecop; Nasnosuh-Apakyamh M. Bulwma, pesoBHuU npodecop;
Monosuh A. Jbyamuna, peaosHu npodecop; JosaHosuh /b. KaTapuHa, BaHpegHu npodecop; MaHyeToBuh-Pagakosuh B. Buoneta, BaHpeaHu
npodecop

Cratyc npegmera: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

LUumw npeamera:

CTyAEeHTU CTMYY KOMMNETeHLMje 33 CaMoCTaNHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PafoM; 3HaYajHO NpoLLIMpYjy
penepToapHajKOMMNAEKCHUjUM AeNMma; OCTBapPYjy HajBULLIEe CTaHAapAe YMETHUYKe MHTepnpeTaumje n CTudy KomneTeHuuje 3a pag Ha
yHUBEpP3UTETY

Ucxop npeamera:

JocTtnsarbe HajBuwmnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHgapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
Pa3BOjHUM U UCTPAXKMBAYKMM YMETHUUKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagby Y CNeumjaiucTUykum
UCTPaXKMBatbMMa U pyKoBohere TUM UCTpaxknsarbnma. CnocobHocT npunpeme 1 n3sohera HacTaBe Ha YMETHUYKUM NpeamMeTMma Ha
YHUBEP3UTETCKOM HUBOY.

Cappaj npegmera:

Paa Ha foctu3amby HajBuLer npodecroHaIHOT NMeBaYKOr KBa/IMTETa M HUBOA, KPO3 MHTEPMPETALLM]Y My3MUKE MTepaType CBUX enoxa u3 obaactu
COJINCTUYKO-ONEPCKOT, BUKAIHO-UHCTPYMEHTANIHOT M KOHLepTHOT NeBakba. Hajmarbe jefHOM y TOKY roAunHe opraHusyje ce jaBHW HacTyn.

McnuTHK 3axTeB: n3Boherbe onepcke ynore npsor ¢axa - (Mo NpeTxoAHOj NPOLEHN KOMUCKje), 3aXTEBHE CONIMCTUYKE AEOHULLE BOKAIHO-
WHCTPYMEHTA/HOT Aiena - ogrosapajyhe TexuHe (Mo npeTxoAHoj NPoLEHN KOMUCHje), an pecuTtan no cnobogHom usbopy y Tpajarby o Hajmarbe
60 muHyTa.

Jluteparypa:

1. B. A. MouapT: ®uraposa keHnaba, YapobHa dpyna, [JoH LlosaHu, Tako unHe cse — MNeTepc eamumje 1966. r.

2. T. JoHunueTun: JbybasHu HanuTak, [loH Mackyane, AHa 6oneHa, Jlyunja o namepmypa, Mapwuja cTjyapa, Jlykpeuunja bopuuja, Pobepto [esepe,
Khu Myka, ®aBopuTa, - Pukopam 2007. T.

3. B. benuHu: Kanynetu nu MoHteku, Hopma, Myputanum, Nupara, /la coHambyna — Pukopgm 2007. T.

4. B. PocnHu: ceBubckn bepbepuH, Menesyra, Utannjarka y Ankupy — Pukopam 2007. .

5.%. Bepau: Auaa, Atuna, ban nog mackama, [loH Kapnoc, EpHaHn, ®anctad, Moh cygbure, lombapam, Nlynsa Munep,; akbet, Habyko, OTeno,
Puroneto, CumoH bokaHerpa, TpaBuaTa, Tpybaayp, CuumnnjaHcke Bevyepu — Pukopam 2007. r.

6. B. MyunHu: boemu, Earap, Jesojka ca sanaga, haHu Ckuku, Magam batepdnaj, MaHoH Jlecko, Cyop aHenuKka, Tabapo, TypaHgoT, Buam —
Pukopam 2007. r.

7. M. Mackawbu: KaBanepuja pyctnkana, Mpmc — CoHsomno 2000. r.

8. . M'yHo: ®aycT, Pomeo v Jynnja — Kanmyc 1999. r.

9. XK. buse: KapmeH — Kaamyc 1999. r.

10. P. bouto: Meductodene — Pukopgm 1997. r.

11. C. BuHMuKK: Ha ypaHku — agantauuja aHren Lypes 1999. r.

12. M. Yajkoscku: EBreHnje OmeruH, NMnkosa gama, JonaHta — My3suka Mocksa 1999. r.

13. bopoguH: KHe3 Urop — My3sunka Mockea 1999. r.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTase:
Mpeaasarba: UHAMBUAYANHA HacTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeaaBatba 10 Mcnut — TexHuuKa peanmsaumja 30
JaBHM HacTyn 20 McnuT — yMeTHUYKM yTUCaK 30

MpwucycTBo - NnpeaaBamba 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTa: DCSP2 - Cono nesakbe 2

HacraBHuuu: bakouesuh b. Pagmuna, npodecop emeputyc; Lisejuh C. bucepka, npopecop emeputyc; Unmh A. AHeTa, pefoBHU nNpodecop;
KuTaHoBcku H. Hukona, pegosHu npodecop; Mujamnosuh b. Hukona, pegosHu npodecop; Nasnosuh-Apakyamh M. Buwwma, pesoBHU npodecop;
Monosuh A. Jbyamuna, peaosHu npodecop; JosaHosuh /b. KaTapuHa, BaHpegHu npodecop; MaHueToBuh-Pagakosuh B. Buoneta, BaHpeaHu
npodecop

CraTyc npegmera: obasesaH

Bpoj ECNB: 8

Ycnos: MNonoxeHo Cono nesarbe 1 (DCSP1)

LUumw npeamera:

CTyAEeHTU CTMYY KOMMNETeHLMje 33 CaMoCTaNHO HaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PafoM; 3HaYajHO NpoLLIMpYjy
penepToapHajKOMMNIEKCHUjUM AeNMMma; OCTBapPYjy HajBULLEe CTaHAapAe YMETHUYKE MHTepnpeTaumje n CTudy KomneTeHuuje 3a pag Ha
yHUBEpP3UTETY

Ucxop npeamera:

JocTtnsarbe HajBuwmnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHgapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
Pa3BOjHUM U UCTPAXKMBAYKMM YMETHUUKUM U YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHOCT 3a capagby Y CNeumjaiucTUykum
UCTPaXKMBatbMMa U pyKoBohere TUM UCTpaxknsarbnma. CnocobHocT npunpeme 1 n3sohera HacTaBe Ha YMETHUYKUM NpeamMeTMma Ha
YHUBEP3UTETCKOM HUBOY.

Cappaj npegmera:

Paa Ha foctu3amby HajBuLer npodecroHaIHOT NMeBaYKOr KBa/IMTETa M HUBOA, KPO3 MHTEPMPETALLM]Y My3MUKE MTepaType CBUX enoxa u3 obaactu
COJINCTUYKO-ONEPCKOT, BUKAIHO-UHCTPYMEHTANIHOT M KOHLepTHOT NeBakba. Hajmarbe jefHOM y TOKY roAunHe opraHusyje ce jaBHW HacTyn.

McnuTHK 3axTeB: n3Boherbe onepcke ynore npsor ¢axa - (Mo NpeTxoAHOj NPOLEHN KOMUCKje), 3aXTEBHE CONIMCTUYKE AEOHULLE BOKAIHO-
WHCTPYMEHTA/HOT Aiena - ogrosapajyhe TexuHe (Mo npeTxoAHoj NPoLEHN KOMUCHje), an pecuTtan no cnobogHom usbopy y Tpajarby o Hajmarbe
60 muHyTa.

Jluteparypa:

1. B. A. MouapT: ®uraposa keHnaba, YapobHa dpyna, [JoH LlosaHu, Tako unHe cse — MNeTepc eamumje 1966. r.

2. T. JoHunueTun: JbybasHu HanuTak, [loH Mackyane, AHa 6oneHa, Jlyunja o namepmypa, Mapwuja cTjyapa, Jlykpeuunja bopuuja, Pobepto [esepe,
Khu Myka, ®aBopuTa, - Pukopam 2007. T.

3. B. benuHu: Kanynetu nu MoHteku, Hopma, Myputanum, Nupara, /la coHambyna — Pukopgm 2007. T.

4. B. PocnHu: ceBubckn bepbepuH, Menesyra, Utannjarka y Ankupy — Pukopam 2007. .

5.%. Bepau: Auaa, Atuna, ban nog mackama, [loH Kapnoc, EpHaHn, ®anctad, Moh cygbure, lombapam, Nlynsa Munep,; akbet, Habyko, OTeno,
Puroneto, CumoH bokaHerpa, TpaBuaTa, Tpybaayp, CuumnnjaHcke Bevyepu — Pukopam 2007. r.

6. B. MyunHu: boemu, Earap, Jesojka ca sanaga, haHu Ckuku, Magam batepdnaj, MaHoH Jlecko, Cyop aHenuKka, Tabapo, TypaHgoT, Buam —
Pukopam 2007. r.

7. M. Mackawbu: KaBanepuja pyctnkana, Mpmc — CoHsomno 2000. r.

8. . M'yHo: ®aycT, Pomeo v Jynnja — Kanmyc 1999. r.

9. XK. buse: KapmeH — Kaamyc 1999. r.

10. P. bouto: Meductodene — Pukopgm 1997. r.

11. C. BuHMuKK: Ha ypaHku — aganTtauuja aHren Lypes 1999. r.

12. M. Yajkoscku: EBreHnje OmeruH, NMnkosa gama, JonaHta — My3suka Mocksa 1999. r.

13. bopoguH: KHe3 Urop — My3sunka Mockea 1999. r.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTase:
Mpeaasarba: UHAMBUAYANHA HacTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeaaBatba 10 Mcnut — TexHuuKa peanmsaumja 30
JaBHM HacTyn 20 McnnT — yMeTHUYKM yTUCaK 30

MpwucycTBo - NnpeaaBamba 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTa: DGSC1 - CpncKa upkBeHa My3uKa 1, DUGSC1 - Cpncka LpKBeHa my3nka 1

HacrasHuum: Mepkosuh b. MiBaHa, pegoBHM Nnpodecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema nocebHuUx npegycnosa

Unm npegmera:
Linsb Kypca je oBnafaBakbe MaTepmnjom, pasymeBarbe K/bydHux peHomeHa, MCTOPUCKOr pa3Boja U cneuuduUHOCTM My3MUYKMX 0COBEHOCTM CpncKor
LpKBEHOT Nojarba. CTuuarbe CNocCObHOCTU KPeaTUBHE NPUMEHE CTEYEHUX 3Hakba.

Ucxop npeamera:
AHaNUTUYKO, KPUTUYKO U NPAKTUYHO TyMayere CPNCKOT LiPKBEHOT Nojamba.

Cappaj npegmera:

TepmuHONOLWKe oapeAHuMLEe: LPKBEHA, AyXOBHA, borocnykbeHa, MMTyprujcka, napanntyprujcka nojarba. Mysuka y 6orocnykery: IMTYyprosoLuKka
N XeopTO/IOWKa NMTarba. MICTOPUjCKM M ANTYPronoLwKM acnekTn Cpnckor nojara. Carnegasare CPNCcKOr Nojakba y O4HOCY Ca CPOAHUM MY3UYKUM
cUCTEMMMA Pa3BUjaHMM KPO3 UCTOpUjy. UCTopMjcKe NnHMje pa3Boja upKeeHe my3uKke y Cpbuju. Mysuuke cneunduyHOCTU jeaHOrNaCHUX
Tpaauumja: CpeHOBEKOBHOT U CPMCKOT HAPOAHOT LPKBEHOT Nojarba. PeHOMeH rnaca y cprnckom nojarby. Menorpadcku u aHanutuuku world
music

Konoksujym-u: nucmeHe nposepe 3Hakba U3 NpeTxoaHo npeheHor rpaamea.

McnuT: nucmeHun Aeo - NTMCaHM CEMMHAPCKM Paj U HeroBa ycMeHa ogbpaHa — yCMeHu Aeo.

Jlnteparypa:

1. Mepkosuh Pagak UeaHa, My3uka cpnckor OcmornacHuka, beorpag, ®akynter mysuuke ymetHoctu, 2004,

2. Nepkosuh Pagak MBaHa, "Crapa mysuka", y: MupjaHa BecennHosuh-XopmaH, yp., McTopuja cprncke mysunke. Cpncka mysnKa U eBporncko
My3u4Ko Hacnehe, beorpag: 3aBog, 3a yyb6eHuke, 2007, 29-62.

3. NepkoBuh Pagak UeaHa, "LipkBeHa my3uka", y: MupjaHa BecenvHosuh-XodmaH, yp., ictopuja cpncke mysmke. Cprncka my3nKa 1 eBpOncKo
My3uuKo Hacnehe, beorpag: 3aBog, 3a yybeHuke, 2007, 297-329.

4. Nepkosuh MBaHa, Og aHheocKor nojakba A0 XopcKe ymeTHoCTH, Beorpaa, ®akynTtet mysudke ymetHocTH, 2008.

5. Petrovi¢ Danica, Osmoglasnik u muzickoj tradiciji Juznih Slovena, Beograd, SANU, 1982.

6. CtedaHosuh Jumuntpuje, CTapa cprncka mysuKa, beorpag, Mysukonowku nHctutyT CAHY, 1975.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:

MpepaBarba, caywake M aHannsa ogabpaHux npumepa, AUCKyCHje, nucarbe 1 npeseHToBakbe Kpahux NPob1emMcKM OpUjeHTUCAHNX CTYAM]a,
cTyamje cayyaja n gp.

Mpepasara: KONEKTMBHA HacTaga, BeanymHa rpyne o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40

AKTMBHOCT Yy TOKY NpeaaBatba 30 YcmeHn ncnut 40

Cryanja 30




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTa: DGSC2 - CpncKa upkBeHa My3uKa 2, DUGSC2 - Cprcka LpKBeHa My3uKa 2

HacrasHuum: Mepkosuh b. MiBaHa, pegoBHM Nnpodecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema nocebHuUx npegycnosa

Unm npegmera:
Linsb Kypca je oBnafaBakbe MaTepmnjom, pasymeBarbe K/bydHUx peHomeHa, MCTOPMjCKOr pa3Boja U CneuuduUHOCTM My3nUYKMX 0COBEHOCTM CprcKe
XOPCKe LpKBeHe My3unuke npakce. CTMLarbe CnocobHOCTU KpeaTUBHE NPUMEHE CTEYEHUX 3Hakba.

Ucxop npeamera:
CnocobHOCT aHAIMTUYKOT, KPUTUUKOT M NMPAKTUYHOT TYMayerba CPrcKe XOPCKe LIpKBEHE MYy3HKe.

Caaprkaj npeamerta:

JInTyprujcka nuTarba: jegHornacje uam BuLlernacje?; Buwernacje y 4pyrum npaBocNaBHUM LpKBama; MpBM LpKBEHU X0poBK; LipKBeHa My3uKa u
nesauka ApylwTBa; MHAMBMAYAHM KOMNO3UTOPCKM SOMPUHOCK XOPCKOM LIPpKBEHOM BULernacjy y Cpbuju; TexHnka "napoauje" y XopcKkoj
LpKBeHoj My3uuu; M3soherbe LupKBeHe My3nke; MybanKoBatbe LpKBEHE My3KKe; LipKBEeHO BuLIernacje y HaCTaBHUM NiaHOBUMA
onwTeobpasoBHUX UHCTUTYLM].

CTyamja: nMcaHu pag Ha 3a4aTty Temy.

McnuT: ycmeHn oAroBop Ha 4,Ba NUTakba U3 rpasmea.

Jluteparypa:

1. hakosuh borgaH, PyHKLUMOHANHN U CTUNCKO-ECTETCKU €/1IEMEHTU Y CPNCKOj AYXOBHOj XOPCKOj My3uMLM NpBe NONIOBUHE ABafECETOr BEKA,
LOKTOpCKa gucepTaumja, Hosum Cag, 2012.

2. Moody lvan, Integration and disintegration: Serbian monophony in a polyphonic context, Mysukonoruja, 2011, 11, 147-158.

3. Nepkosuh MBaHa, Koje hy necme ga 3aneBam cMpTH TBOjOj, MMAOCTMBK? Necme 3a Beyepre borocnykere Ha Bennku MNeTak y cTBapanallTey
CpNCcKMx Komnosntopa, Mysnukum Tanac, beorpag, 2001, 28, 18-34.

4. Nepkosuh Papak UBaHa, "LipkBeHa my3suka", y: MupjaHa BecennHosuh-XodmaH, yp., Uctopuja cpncke mysmuke. Cpncka MysmKa v eBPONCKo
My3un4yKo Hacnehe. beorpag: 3aBog 3a yubeHuke, 2007, 297-329.

5. Nepkosuh MBaHa, Og aHheocKor nojara 4,0 XOpcKke ymeTHOCTH, Beorpag, Pakyntet mysudke ymeTtHoctu, 2008.

6. Perkovi¢ Ivana, "Arvo Part's Trisagion: 1+1=1. The Intersection of Orthodoxy and Modernism", Tradition as Inspiration, Days of Vlado Milosevic,
conference proceedings, Banja Luka, 2014, 186-202 (coauthor Marija Masnikosa).

7. NeTtposuh OaHuua, CnnpunaoH Tpbojesuh— HenosHaT CPNCKM LPKBEHM My3u4yap y TemuLiBapy nonosmMHom 19. Beka, TeMuwBapcku 360pHUK,
2002, 3, 199-209.

8. Taj¢evi¢ Marko, Muzika duhovna, Predgovor za izdanje crkvenih dela Petra Konjovica, Cirilometodski vjesnik, Zagreb, 1938.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa HacTtasa: 0

Mertoae ussohera HacTase:

MpepaBatrba, CAylake M aHanu3a oabpaHux Npumepa, GUCKYCuje, NMcakbe U Npe3eHToBate Kpahux NpobiemcKu opujeHTUCaHUX CTyauja,
cTyamje cayyaja n gp.

MNpepaBarba: KONEKTMBHA HAcTaBa, BesnymHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40

AKTMBHOCT Y TOKY npeaaBatba 30 YcmeHun nenut 40

CemuHap-u 30




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DZSIR1 - CTyamjcKn ncTparkneaydkm pag 1

HacraBHuum: ---

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 13

Ycnos: Hema

Unm npegmera:

CTYZeHTU CTMYY CNOCOBHOCT 3a JOCTMU3aHE HajBULINX CTaHA4APAA Y 061acTn n3BohaluTBa, Kao M CNOCOBHOCT UCMNO/baBakba MHBEHTUBHOCTU U
OPUTMHANHOCTM MHTepnpeTauuje.

CTyfeHT ce ocnocob/baBajy 38 camocTasiHO 6aB/berbe YMETHUYKO-UCTPAXKMBAYKUM PAZLLOM M OCTBapeHe OPUTMHANHMX YMETHUYKKX NpojeKaTa
CTyZMjCKM UCTpaxnBaydkm obyxBaTta npunpemy npeameta Ha CTyAMjCKOM nporpamy. tberosa ocHOBHa y/iora je Bohere U ycMmepaBarbe CTyAeHTa y
NPUMEHU CTeYEHMX 3Hatba (MIHTEPNPETATUBHUX, TEOPWUjCKUX, AHANUTUUYKUX, METOLOOWKMNX) Y UN/bY CAMOCTA/IHOT:

- ycaBplUaBakba M CamooCcTBapmBatba Y M3abpaHom Noapyyjy yMeTHUYKOr paga, Mpema CKNOHOCTMMA M CNOCOBHOCTMMA KaHAMAaATa;

- NpoyyaBarbe MoryhHOCTM U MeToAa 3a pellerbe 3aJaTaka y3 nomoh antepatype nam fobpe ymeTHUYKeE NpaKce;

- NpoyyaBarbe Npobaema 1 3ak/byunBarbe 0 Moryhum pelersMma Ha OCHOBY CNPOBEAEHUX UCTPAXKMBAkba M aHAIU3a.

Ucxop npepgmerta:

CTyAEeHTU CTUYY BUCOK NpodeCcMOHaNHM HUBO CNOCOBHOCTM 3a peanunsaumjy U nspaxkaBakbe CONCTBEHUX YMETHUYKMUX KOHLeNaTa, Npowwnpyjy
penepToap HajKOMMAEKCHUjUM YMETHUYKMM AenMMa U Npoaybsbyjy 3Hatba y obaacTv peneproapa.

- OBnapaBajy cBeOOYXBaTHMM 3HaHbeM penepToapa rMaBHOr NpeameTa, MMajy Ay6oKo pasymeBarbe NPaKTUYHKX U TEOPUCKUX CTyaMja U yMejy Aa
KOPWCTE TO 3Hatbe Y Aa/beM YMETHUYKOM Pa3Bojy.

- CTMYy cnOco6HOCT NOTMYHO CaMOCTaIHOT y4era M M3BPLUABakba KOMMJIEKCHUX 3ajaTaka, MMajy KPUTUYKY CaMOCBECT M cnocobHu cy aa
MHUUMPAjy 3ajeAHUYKe NpOojeKTe, Aa PYKOBOAE 3aje4HUYKMM NPOjeKTUMA U YHeCTBYjy Y TMUMCKOM pajy, AOroBapakby U OpraHu3saunju.

Capprkaj npeamerta:

dopmupa ce y cknagy ca ogabpaHMm nNporpammMma CBaKor NojeAMHauYHOr KaHAWAATa, HEroBOM C0XKEHOWNY U CTPYKTYpOM:
- MOKe 06yxBaTUTM 061aCTM jegHOT UK BULLE NPeaMeTa KOju Npunagajy y»Koj yMeTHUYKoj ob61acTu;

- NPUNpema KOMMJIEKCHOr NPorpama jaBHe npeseHTalmje YMeTHUYKOT NpojeKTa.

Nureparypa:
1. Cnucak (ocHoBHe) IMTepaType cacTaBHM je [eo NpujaBe [OKTOPCKOT YMETHUYKOT MPOjeKTa M ycBaja ce 3ajelHO ca TeMOM NpojekTa. JiuTepaTtypa
cBMX npegmeTa. PasHu aytopu. PasHu nsgasaum.

Bpoj yacoBa akTUBHe HacTaBe: ‘TeopMJCKa HacTtaga: 0 MpakTnyHa HacTaga: 13

MeTtope ussohera HactaBe:
CamocTa/iHU1 pag, KaHAMAaTa U KOHCyATaumje

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: ‘ MoeHa - 0 3aBpLHN UCANT: MNoeHa - 0




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [LOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DZSIR2 - CTyAMjCKM NCTPAXKMBAYKM pas 2

HacraBHuum: ---

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

Unm npegmera:

CTYZeHTU CTMYy CNOCOBHOCT 3a JOCTMU3aHbE HajBULINX CTaHA4APAA Y 061acTn n3BohaluTBa, Kao M CNOCOBHOCT UCMNO/baBakba MHBEHTUBHOCTU U
OPUTMHANHOCTM MHTepnpeTauuje.

CTyfeHTH ce ocnocob/baBajy 38 cCamocTasiHO 6aB/berbe YMETHUYKO-UCTPAXKMBAYKUM PAlOM U OCTBapeHe OPUTMHANHUX YMETHUYKUX NpojeKaTa.
CTyANjCKM NCTPAXKMBAYKM paj, je HajsuLe Y GYHKUMjU NpUnpeme 1 n3page 3aBpLiHoOr paaa — yMETHUYKOT MPOjEeKTa Y Y*KOj YMETHMYKOj 0b6nacTu,
anu obyxeaTa 1 NpuMnpemy Apyrux npeameTa Ha CTyAMjCKOM nporpamy. Hberosa ocHOBHa y/ora je Boherbe U ycMepaBakbe CTyAeHTa Y MPUMeHu
CTEYEHWX 3HaHba (MHTEepPNPEeTaTUBHUX, TEOPUJCKMX, AHAIMTUYKMX, METOLO0/0WKKX) Y LiU/bY CAMOCTAIHOT:

- ycaBplUaBakba M CaMooCTBapmBatba Y U3abpaHom noapyyjy YMETHUYKOT paga, Mpema CKNOHOCTMMA M CNOCOBHOCTUMA KaHAMAATa;

- NpoyyaBarbe MoryhHOCTM U MeToAa 3a pellerbe 3aJaTaka y3 nomoh antepatype uam fobpe ymeTHUYKe NpaKce;

- NpoyYaBarbe Npobaema 1 3aKk/byunBarbe 0 Moryhum peliersMma Ha OCHOBY CNPOBEAEHUX UCTPAXKMBAkba M aHaU3a.

Ucxop npepgmerta:

CTYZEHTU CTUYY BUCOK NPOdECMOHANHM HUBO CNOCOBHOCTU 3a peanunsaumjy U U3paxkaBakbe CONCTBEHUX YMETHUYKMUX KOHLeNaTa, Npownpyjy
penepToap HajKOMMAEKCHUjUM YMETHUUKMM AenMMa U Npoaybsbyjy 3Hatba y obaacTv peneproapa.

- OBnapaBajy cBeobyxBaTHMM 3HatbeM penepToapa rnaBHOr NpeameTa, MMajy Ay6oKo pasymeBarbe NPaKTUYHKX U TEOPUCKUX CTyAMja U ymejy Aa
KOPWCTE TO 3Hatbe Y Aa/beM YMETHUYKOM Pa3Bojy.

- CTMYy CNOCOBHOCT NOTMYHO CAaMOCTa/IHOT yYerba U M3BPLUABatba KOMMJIEKCHUX 33/aTaka, MMajy KPUTUUKY CaMOCBECT M cnocobHu cy Aa
MHUUMPAjy 3ajeAHNYKe NpOojeKTe, Aa PYKOBOAe 3aje4HUYKMM NPOjeKTUMA U YHeCTBYjy Y TMUMCKOM pajy, AOroBapakby U OpraHu3saunju.

Caaprkaj npeamerta:

dopmupa ce y cknagy ca ogabpaHuMm nNporpammMma CBaKor nojeanHavyHor KaHaMAaTa, HheroBom cioseHowhy 1 cTpykTypom:
- MOXe 06yxBaTUTM 061acTV jeHOT UK BULLE NPeAMETa KOju NpUNajaajy y»Koj YMeTHUYKoj 061acTu;

- Npunpema KOMMAeKCHOT NporpamMa jaBHe npeseHTaLMje YMETHUYKOT MpojeKTa.

Jluteparypa:
1. Cnucak (ocHoBHE) NnTepaType cacTaBHM je 4eo NpujaBe JOKTOPCKOT YMETHUYKOT NPOjeKTa 1 yCBaja ce 3ajelHO ca TeMOM NpojekTa. Jiutepatypa
cBUX npeameta. PasHu aytopu. PasHu nsgasaun.

Bpoj yacoBa akTUBHe HacTaBe: ‘TeopMJCKa HacTtaga: 0 MpakTnyHa HacTaga: 12

MeTtope ussohera HacTaBe:
CamocTanHu pag KaHanaaTa u KoHcyaTaumje

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: ‘ MoeHa - 0 3aBpLWHN UCANT: MNoeHa -0




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DZSIR3 - CTyAMjCKM NCTPAXKMBAYKM pas 3

HacraBHuum: ---

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 20

Ycnos: Hema

Unm npegmera:

CTYZeHTU CTMYY CNOCOBHOCT 3a JOCTMU3aHE HajBULINX CTaHA4APAA Y 061acTn n3BohaluTBa, Kao M CNOCOBHOCT UCMNO/baBakba MHBEHTUBHOCTU U
OPUTMHANHOCTM MHTepnpeTauuje.

CTyzeHTH ce ocnocob/baBajy 38 cCamocTasiHO 6aB/berbe YMETHUYKO-UCTPAXKMBAYKUM PAZlOM U OCTBapeHe OPUTMHANHUX YMETHUYKUX NpojeKaTa.
CTyANjCKM NCTPAXKMBAYKM Pag, je HajBuLe Y GYHKUMjU NPUNpeme 1 n3page 3aBpLIHOr paaa — yMETHUYKOT MPOjeKTa Y Y*KOj YMETHMYKOj 061acTu,
anu obyxeaTa 1 NpMnpemy Apyrux npeameTa Ha CTyAMjCKOM nporpamy. Hberosa ocHOBHa y/iora je Boherbe U ycMepaBake CTYAEHTa Y MPUMEHHU
CTEYEHUX 3HaHba (MHTEepPNPEeTaTUBHUX, TEOPUJCKMX, AHAIMTUYKMX, METOL0/0WKKX) Y LiU/bY CAMOCTANIHOT:

- ycaBplUaBakba M CaMmooCcTBapmBatba Y U3abpaHom noapyyjy YMETHUYKOT paga, Npema CKNOHOCTMMA M CNOCOBHOCTUMA KaHAMAATa;

- NpoyyaBarbe MoryhHOCTM M MeToAa 3a pellerbe 3aJaTaka y3 nomoh antepatype nam fobpe ymeTHUYKe NpaKce;

- NpoyYyaBarbe Npobaema 1 3aKk/byunBarbe 0 moryhum peliersMma Ha OCHOBY CNPOBEAEHUX UCTPAXKMBAkba M aHaU3a.

Ucxop npepgmerta:

CTYZEHTU CTUYY BUCOK NPOdECMOHANHM HUBO CNOCOBHOCTU 3a peanunsaumjy U U3paxkaBakbe CONCTBEHUX YMETHUYKMUX KOHLeNaTa, Npownpyjy
penepToap HajKOMMAEKCHUjUM YMETHUUKMM AenMMa U Npoaybsbyjy 3Hatba y obaacTv peneproapa.

- OBnapaBajy cBeobyxBaTHMM 3HatbeM penepToapa rnaBHOr NpeameTa, MMajy Ay6oKo pasymeBarbe NPaKTUYHKX U TEOPUCKUX CTyAMja U ymejy Aa
KOPWCTE TO 3Hatbe Y Aa/beM YMETHUYKOM Pa3Bojy.

- CTMYy CNOCOBHOCT NOTMYHO CAaMOCTa/IHOT yYerba U M3BPLUABatba KOMMJIEKCHUX 33/aTaka, MMajy KPUTUUKY CaMOCBECT M cnocobHu cy Aa
MHUUMPAjy 3ajeAHNYKe NpOojeKTe, Aa PYKOBOAe 3aje4HUYKMM NPOjeKTUMA U YHeCTBYjy Y TMUMCKOM pajy, AOroBapakby U OpraHu3saunju.

Caaprkaj npeamerta:

dopmupa ce y cknagy ca ogabpaHuMm nNporpammMma CBaKor nojeanHavyHor KaHaMAaTa, HheroBom cioseHowhy 1 cTpykTypom:
- MOXe 06yxBaTUTM 061acTV jeHOT UK BULLE NPeAMETa KOju NpUNajaajy y»Koj YMeTHUYKoj 061acTu;

- Npunpema KOMMAeKCHOT NporpamMa jaBHe npeseHTaLMje YMETHUYKOT MpojeKTa.

Jluteparypa:
1. Cnucak (ocHoBHE) NnTepaType cacTaBHM je 4eo NpujaBe JOKTOPCKOT YMETHUYKOT NPOjeKTa 1 yCBaja ce 3ajelHO ca TeMOM NpojekTa. Jiutepatypa
cBUX npeameta. PasHu aytopu. PasHu nsgasaun.

Bpoj yacoBa akTUBHe HacTaBe: ‘TeopMJCKa HacTtaga: 0 MpakTnyHa HacTaga: 20

MeTtope ussohera HacTaBe:
CamocTanHu pag KaHanaaTa u KoHcyaTaumje

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: ‘ MoeHa - 0 3aBpLWHN UCANT: MNoeHa -0




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npegmerta: DLTD1 - TembpoBcKa oapeheHOCT ayaAuTUBHOT ONaXkakba — AUKTaTU Ca MHCTPYMEHATa Be/IMKOT CMMQOHMjCKOT opKecTpa 1,
DULTD1 - TembpoBcKa oapeheHoCT ayanTUBHOT Onarkakba-AMKTaTM Ca MHCTPYMEHAaTa BENNKOT CUMOHMjCKOT opKecTpa 1

HacraBHuum: KapaH M. NlopaaHa, peaosHu npodecop

CraTtyc npegmeta: U36opHU

Bbpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

PasymeBatbe CBMX NapameTpa MmysuKe (TeMNO, KapaKkTep, Mepa, PUTMUYKA GaKTypa, XapMOHCKM je3nK, 061K, apTUKynaLmja, AMHAMKUKa,
arorvka... ). PasBoj My3uyKor cayxa - nepuenumja 3syKa AyBauykMx My3nUYKMX MHCTPYMEeHaTa y CBUM pernctrma u 6ojama y o6umy og, HajBuLwmnx
(nnkono dnayta) fo HajHMKMX (6ac TpombBOH, Tyba). YcnocTas/barbe CUCTEMA aKTUBHOT CNyLIakba, AETEKTOBakba U pa3ymeBakba CBMX NapameTpa
MY3MKe Kao U LeIoKYNHOr (3a4aTor) My3nyKor Toka. Namherbe 3ByKa U npesoherbe My3uKe y HOTHY C/IMKY KOja je CBMpPaHa Ha APBEHUM U
NIMMEHUM [lyBaYKMM MY3UUYKMM MHCTPYMEHaTMMa M3 cacTaBa OpKecTpa a tre.

Ucxop npeamera:

CnocobHOCT pasymeBarba My3MUKe CafipXKMHE Ha OCHOBY 3BYKa. Pa3BujeHa cnocobHOCT nepuenumja 3ByKa APBEHUX AyBAYKMX MHCTPYMEHATa Y
CBMM peructmma u 6ojama y obumy og, Hajeuwwmx (NMkono dnayta) Ao HajHMKMX (6ac TpomboH, Tyba) y pacnoHy og oko 20X3-20. 000X3.
PasBujeHa my3nyka memopuja - HeCMeTaHo npesohere 3ByKa APBEHUX U IMMEHUX AYBAYKMX MY3UUKUX MHCTPYMEHATa U3 cacTaBa OPKecTpa a tre
Y HOTHY C/IUKY.

Capp:kaj npegmerta:

Teopujcka Hacmasa

YnosHaBare ca GeHOMEHOM 1 0COBEHOCTMMA My3MUYKOT TemMbpa. YKasnBate Ha cneunduyHy 3By4HOCT, PErmcTpe U HaunmHe HoTauumja Koje cy
CBOjCTBEHE 0ApeheHNM AyBauKMM My3UYKMM MHCTPYMeHTUMa. CarniegaBakbe ynore TemMbpa y npeno3BaBatby AEHTUTETA AYBAYKUX MY3UUYKUX
WMHCTPYMEHaTa UK, y LennHu, gorahaja 3By4yHoOr reHepucarba. TeMOPOBCKM GpaKTopy pesieBaHTHU 3a NepuenTueBHa npocyhusarba. Ncnxonowka un
ncMxodusmyKa CBOjCTBa peneBaHTHa 3a npeuenuujy Tembpa. MyntndyHKUMOHANHOCT Tembpa y My3uum.

MpakmuyHa Hacmasa

PasBujarbe My3nuKke memopuje 1 BelTUHe npesoherba 3anamheHor 3ByKa y HOTHY C/IMKY - 3aNMCcuBakba My3nKe/My3uUKK AUKTaT. YBexkbaBarbe
namhersa 1 3anncmMBakba My3MKe Koja Ce CyLla Kpo3 pag, Ha eAyKaTUBHUM NPMMEPMMA Kao U KOMMNO3MLMjama Koje Cy Ce/leKToBaHe 13
YMETHUYKE My3undKe nTepaType, a Koje cy ogabpaHe nmajyhu y Bugy Hajbosbe 3ByYHe oncere, TOHCKe U TeXxHMYKe moryhHOCTU 1 cneumduyHocTH
CBaKOr My3MYKOT MHCTPYMEHTa U3 cacTaBa OpKecTpa a tre.

Nureparypa:

1. KapaH MopaaHa, CaHgpa Jabuh., (2009): TembposcKka oapeheHocT ayanuTmeHor onakarba, Gakyntet mysmnyke ymetHocTu, beorpag

2. Levitin Daniel J., (2006): This is your brain on music, Dutton, London

3. Padova, A. R. Santoboni & M. O. Belardinelli (2005). "Influence of timbre on emotions and recognition memory for music", Proceedings of the
Conference on Interdisciplinary Musicology Actes du Colloque interdisciplinaire de musicologie, Montreal, http: //www. oicrm.
org/doc/2005/cim05/articles/PADOVA_A_CIMOS5. pdf; 22. 01. 2011, 17: 45.

4. Komnosuuuje v AeoHuLEe AYBaUYKUX MY3UUYKUX MHCTPYMEHATa U3 COIMCTUYKE, KAMEPHE U OPKeCcTapcKe My3uuKe nutepaType.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:
Mpepasama, AMjanolwKka meToaa, NPakTUYaH paa.
MNpepaBarba: KONEKTMBHA HacTaBa, BeanynHa rpyne go 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

AKTMBHOCT Y TOKY npeAaBatba 10 NMucmenun ucnut 50

Konoksujym-un 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npepgmeta: DLTD2 - TembpoBcKa oapeheHoCT ayAUTUBHOT ONakakba — AUKTATU Ca MHCTPYMeHaTa BEIMKOT CMMPOHU]CKOT opKecTpa 2,
DULTD2 - TembpoBcKa oapeheHoCT ayanTUBHOT ONarkakba-AMKTaTM Ca MHCTPYMEHATa BENMKOT CUMPOHMjCKOT opKecTpa 2

HacraBHuum: KapaH M. NlopaaHa, peaosHu npodecop

CraTtyc npegmeta: U36opHU

Bbpoj ECNB: 5

Ycnos: MNonoxeH ncnut TembpoBcKa oapefheHoCT ayAMTUBHOT ONasKatba -AMKTaTU Ca MHCTPYMEeHaTa BeIMKOr cuMOHMjcKor opkecTpa 1

Unm npegmera:

PasymeBatbe CBMX NapameTpa mysuKe (TEMNO, KapaKTep, Mepa, PUTMUYKA GaKTypa, XapMOHCKM je3nK, 061K, apTUKynaLmja, AMHAMKKA,
arorvka... ). PasBoj My3uuKor cayxa - nepuenuuja 3syKa ryaauknx MyamuykMx MHCTPYMEHaTa U yaapadkmnx MHCTpyMeHaTa ca ogpeheHom BUCMHOM
TOHa Yy CBUM pernctnuma v bojama. Ycrnocrassbakbe CUCTEMA aKTUBHOT CAyLlakba, AETEKTOBaHbA U pasyMeBakba CBUX MapameTpa My3uKe Kao U
LeNoKynHor (3agaTor) my3udkor Toka. Mamherbe 3ByKa 1 npesoherse My3nKe y HOTHY C/NKY.

Ucxop npeamera:
CnocobHoCT pasymeBarba My3MUKe CaapKMHe Ha OCHOBY 3ByKa. Pa3BujeHa cnocobHOCT nepuenumja 3ByKa rygaykmx My3sm4KMX MHCTPYMeHaTa 1
yAapayukMx MHCTPyMeHaTa ca ogpeheHoM BUCMHOM TOHa. PasBujeHa My3nyKka memopuja - HeCMeTaHo npesohere 3ByKa Y HOTHY C/IUKY.

Cappaj npegmera:

Teopujcka Hacmasa

YnosHaBake ca GeHOMeHOM 1 0cobeHOCTUMA My3nYKor TeMbpa. YKasunsare Ha cneuuduyHy 3By4HOCT, PEFUCTPE M HauYMHe HoTaumja Koje cy
cBojcTBEHE oApehHeHnM AyBauKMM My3UUYKMM MHCTPYMeHTUMA. CarniefaBatbe yaore TeMbpa y nperno3saBakby UAEHTUTETA AYBAUKUX MY3UYKUX
WHCTPYMEHaTa Uan, y LuennHu, gorahaja 3By4Hor reHepucarba. TeMbpoBCKM daKTOpM peneBaHTHU 3a nepuenTusHa npocyhusama. McnxonoLka
ncuxodusmuKa CBOjCTBA pefieBaHTHA 3a npeuenuunjy Tembpa. MyatndyHKUMOHaNHOCT Tembpa y My3uupm.

[MpakmuyHa Hacmasa

Pa3Bujarbe My3nyKe Memopuje 1 BELUTUHE NpeBofhera 3anamheHor 3ByKa Y HOTHY C/IMKY - 3aNncUBarba My3uKke/My3nUKK AMKTaT. YBexbaBarbe
namherba 1 3anMcKBarba My3MKe Koja ce cayLa Kpo3 paj Ha eAyKaTUBHUM NPpUMMepMMa Kao M KOMMO3ULIMjaMa Koje Cy CenekToBaHe u3
YMETHUYKe My3MUKe MTepaType, a Koje cy ogabpaHe umajyhu y Buay Hajbosbe 3By4He oncere, TOHCKE U TEXHUYKe MoryhHOCTM U cneunduyHoCTU
CBAKOT MY3MYKOT MHCTPYMEHTA.

Konoksujym

3anucuBatkbe 04N0MKa U3 My3UYKe IuTepaType (APBEHU UM IMMEHM AyBayun U NepKycuje).

3aBpLWHN UcnuT

3anucuBarbe 04N0MKa U3 My3UYKe iuTepaType (ry4auku MHCTPYMEHTH, Xapda, YenecTa v rMoKeHWnun).

Nureparypa:

1. KapaH lopaaHa, CaHapa Jabuh., (2009): TembposcKa oapeheHocT ayanTmBHor onaskarba, PakynTet Mmysmnyke ymetHocTu, beorpag
2. Levitin Daniel J., (2006): This is your brain on music, Dutton, London

3. Komnosuuuje n feoHuue AyBaukux My3uUYKUX MHCTPYMEHATA U3 COTIMCTUYKE, KaMEPHE N OPKECTapCKe My3uYKe anTepaType.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
MNpepaBarba, Anjanolka MeToaa, MpakTUyaH pag.
MpepaBara: KONEKTMBHA HacTaga, BeanyumHa rpyne ao 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50

AKTUBHOCT Yy TOKY npeaaBama 10 NMnucmenn nenut 50

Konoksujym-un 40




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTa: SUGTP1 - TexHMKa NMcara Hay4yHOr U Teopujckor paga, DUGTP1 - TexHMKa NMcara Hay4yHOr M TEOPMjCKOT pasa

HacraBsHuum: LLlo6ajuh B. Aparosby6, npodecop y neHsuju; MapuHkosuh [. Cora, pefoBHU Npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

OnwTW UW/b Kypca je Aa NoMa3HUKeE YNo3Ha ca MeTOA0/10MMjOM M TEXHUKOM Hay4yHOT Paga Y KOHTEKCTY CneumjaincTMykmnx ctyamja y obnactm
HayKa 0 YMEeTHOCTU M 061aCTh My3uKe U M3BOHauKMX yMeTHOCTU. MocebHM un/beBM Kypca cy a ce NoAasHULM YNo3Hajy ca NojMoM U Teopujama o
MEeTOZ010M1jU U TEXHULM HAYYHOT paja, ca OCHOBaMa MeTOZ0/10r1je HayuHOT UCTPaXKMBakba M Aa ce obyde Aa npumetbyjy oarosapajyhe
METOA0/10TMje N TEXHUKE Hay4yHOr paja.

Ucxop npepmera:

Yno3HaBarbe 0CHOBa METOA0/10IMje Hay4yHOT paga U NPaKTUYHO OB/laJaBatbe MeToAama M TEXHUKaMa Hay4yHor UCTpaxusarba. Npunpema 3a
n3paay eKkcnankaumje u Teopujckor obpasnoxera

[LOKTOPCKOT YMETHWUYKOT MpOojeKTa.

Cappaj npegmera:

TexHWKa Nucakba TEOPMJCKOT M HAy4HOT paja je jeaHocemecTpanHu Kypc. MNoaesbeH je y aoBe ocHoBHe obaacTu. Y npsoj, npeasuheHo je
npopahunBarbe TEOPMjCKO-UCTOPUJCKMUX TEMA, @ Y APYrOj, yNO3HaBake TEXHUKe Hay4Hor paja. Kypc je HamerbeH CBPLUEHUM CTYAEHTUMA
daKyaTeTa My3uMUKe YMETHOCTM KOjU TOKOM CTyAMja HUCY BUAN y MPUAULLM A3 Ce YNO3HAjy Ca OCHOBamMa Hay4YHOWUCTPAXKMBAYKOr paga, HUTU UMajy
036M/bHUjEr UCKYCTBA Y U3PaM TEOPUjCKMX TEKCTOBA.

Cagpkaj npegmera umHe npegaBarba M aebate o cnegehum Temama: Nojam MeToA0M10rMje HAYYHOT U TeopujcKor paaa; OgHOC meToaa U TeEXHUKA
Hay4HOr UCTpaxuBarba; MecTo TeOpUjCKOT U HAay4YHOT paja Ha YHUBep3nuTeTy ymeTHOCTU; OCBPT Ha MCTOPMjaT Hay4YHOT 1 TEOpMjCcKOr paja o
YMeTHOCTH; HayuyHo ncTpaxumsaroe; BpcTe HayuHMX pagoBa v HaydHU TekcT; PepepeHTHU anapaT; CTpyKTypa TeKcTa; M36op Teme cTpyyHor U
Teopujckor paga v npujasa Teme. M36op ncnuTHor 3agatka.

MucmeHm TecT: NpoBepa 3Hakba U3 NPeTXoAHO npeheHor rpaamea.

McnuT: nucmenu pag v berosa ogbpaHa.

Nureparypa:

1. Muwko Wyeakoeuh, "CraTtyc 1 pyHKUMje Teopuje ymeTHocTn", MposioromeHa 3a aHaNUTUYKy ecteTuky, Hoeu Cag, 1995.

2. Misko Suvakovi¢, Diskurzivna analiza, Univerzitet umetnosti, Beograd, 2006.

3. Muwko LWysakosuh, "Anckyp3mBHa aHanusa", y MupjaHa BecennHosuh-XodmaH (ypea.), OCTCTPYKTYPaNMCTMUKa HayKa o my3uum (50 rogmHa
KaTegpe 3a My3nKonorujy u eTHomysukonorujy ®akynteta mysmuke ymeTHocTn y beorpagy), COKOJ MULL-OMY, Beorpag, 1998, 27-38.

4. M. BecenuHosuh-XodpmaH, "KoHTeKkcTyanHocT myaunkonorunje", y MupjaHa BecennHosuh-XodmaH (ypea.), MoCTCTpyKTYpaanCTUYKa HayKa O
mMy3uum (50 rogmHa KaTtedpe 3a My3MKoOrnjy M eTHOMy3uKoornjy ®akynteta Mmysmuke ymeTHoctn y beorpagy), COKOJ MULU-PMY, Beorpaga,
1998, 9-20.

5. Cotba MapuHkosuh, MeTozon0rmja HaydHOMCTPaXKMBaAYKor pajda y Myaukonorunju, Kateapa 3a mysmkonorujy, @akyntetr myamyke ymeTHOCTH,
beorpaa, MaTtuua cpncka, Hosu Cag, 2008.

6. [lparaH LWo6ajuh, Kako ce nuwe CTpy4yHn pas — NPUPYYHUK 33 CTyAEHTE YMETHUYKUX GaKynTeTa M akagemuja, 2. usg. MY, beorpag, 2014.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
Mpeaasarba, aHanu3a ogabpaHux npumepa u aebare.
MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
MpucycTBO HacTasu 10 Mucmenn pag, 50
Oomahu 3agaTaK 10

AKTUBHOCT U 3anarare 5

Mucmenn tect 25




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [LOKTOPCKe akagemcke cTyauvje

Hasus npeamerta: DFTB1/1 - Tpomb6oH 1

HacraBHuuu: beHunh b. AnekcaHaap, pegoBHM npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
CTYyZLeHTUN CTMYY KOMNETEHUM]e 38 CAaMOCTa/IHO HaB/betbe YMETHUYKO-UCTPAXKMBAYKUM PaSoM; 3HaYajHO Npowmnpyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLIE CTaHAApAEe YMETHUYKE MHTepnpeTalmje U CTUYY KOMNeTeHUMje 3a paj Ha YHUBEP3UTeTY

Ucxop npeamera:

JocTtusarbe HajBuwnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHAapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
pPa3BOjHUM U UCTPAXKMBAYKUM YMETHUYKUM U YMETHUUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capaghby Y CneLmjaincTUYKMM UCTPaXKMBabUMA U pyKoBohere TUM UCTpaXkmMBakbMma. CnocobHOCT npunpeme m
n3soherba HacTaBe Ha YMETHUYKMM NpeameTUma Ha YHUBEP3UTETCKOM HUBOY.

Cappaj npegmera:
Pag, Ha foCTU3akby HajBULIMX YMETHUYKUX KBANIUTETA Y MHTEpNpeTaLunju gena autepatype 3a Tpomb6oH cBux enoxa. Mcnut: Pecutan cnobogHor
nporpama y Tpajamy og 60 muHyTa. Hajmare jegHOM y TOKY roAnHE OpraHu3yje ce jaBHU HacTyn.

Nureparypa:

. Mozart, Wolfgang Amadeus Sonata International music Company 1968

. Casterede, Jacques Sonatina Paris: Alphonse Leduc 1958

. Corelli, Archangello Sonata br. 8 New York: International music Company 1959
. Corelli, Arcangelo Sonata br. 9 Gerard Billaudot 1968

. Bonneau, Paul Capriccio Alphonse Leduce 1946

. Barta, Lubor Concertino Praha, Statni HudebniVydavatelstvi 1966

. Bozza, Eugene Ciaccona Paris, Alphonse Leduc 1967

NOoO uhs WN

Bpoj yuacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
MpenaBarba: UHAMBUAYANHA HAcTaBa

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeAaBatba 10 McnuT-TexHU4YKa peanmsaumja 30
JaBHM HacTyn 20 McnuT-ymeTHUYKa peanusaumja 30

MpucycTBO Ha NpeaaBakbMma 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npeameta: DFTB2/1 - Tpom60H 2

HacraBHuuu: beHunh b. AnekcaHaap, pegoBHM npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 8

Ycnos: MonoxeH ncnut TpomboH 1 (DFTB1)

Unm npegmera:
CTYZLeHTUN CTMYY KOMNETEHUM]e 38 CAaMOCTaIHO HaB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaSoM; 3Ha4YajHO Npowmnpyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLIE CTaHAApAEe YMETHUYKE UHTepnpeTaLlmje U CTUYY KOMNeTeHUMje 3a paj Ha YHUBEP3UTETY

Ucxop npeamera:

[JocTtnsarbe HajBuwmnx npodecmoHanHMX MHTepNpeTaTUBHUX cTaHAapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
pPa3BOjHUM U UCTPAXKMBAYKUM YMETHUYKUM U YMETHUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capaghby Y CneLmjaincTUYKMM UCTPaXKMBabUMA U pyKoBohere TUM UCTpaXkmMBakbMma. CnocobHOCT npunpeme m
n3soherba HacTaBe Ha YMETHUYKMM NpeameTma Ha YHUBEP3UTETCKOM HUBOY.

Cappaj npegmera:
Pag, Ha foCTU3akby HAjBULIMX YMETHUYKUX KBAIUTETA Y MHTEpNpeTauunju gena autepatype 3a TpomboH cBux enoxa. Mcnut: Pecutan cnobogHor
nporpama y Tpajamy og 60 muHyTa. Hajmare jegHOM y TOKY roAnHE OpraHuM3yje ce jaBHU HacTyn.

Nureparypa:

. Bozza, Eugene Ballade Paris, Alphonse Leduc 1944

. Martin, Frank Ballade Universal Edition 1941

. Wagenseil, Georg Christoph Koncert Willy Muller 1963

. Marcello, Benedetto Sonata in E minor International music Company 1961
. Perrin, Jean Introduction et Allegro Gerard Billaudot 1973

. Serly, Tibor Concerto Southern Music Publishing Company 1957

. Rabe, Folke Basta Stocholm, Edition Reimers AB 1982

. Defay, Jean Michel Deux Dances Alphonse Leduc 1954

. Nadal, Jose Estudios Stacatto Barcelona, Editorial Boileau 1970

10. Milhaud, Daruis Concertino d hiver Associated Music Publishers 1955

OCoONOOULE WNER

Bpoj yuacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKkTnyHa HacTasa: 1

MeToae ussohera HacTase:
MpeaaBarba: MHAMBUAYANHA HACcTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeaaBaba 10 McnuT-TexHU4YKa peanmsaumja 30
JaBHM HacTyn 20 McnuT-ymeTHUYKA peanmsaumja 30

MpucycTBo Ha npeaasBakbMma 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npegmerta: DFTR1 - Tpyba 1

HacrasHuuu: Hophesuh P. MnageH, peaosHu npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
CTYZLeHTUN CTMYY KOMNETEHUM]e 38 CAaMOCTaIHO HaB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaSoM; 3Ha4YajHO Npowmnpyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLE CTaHAApAEe YMETHUYKE UHTepnpeTalmje U CTUYY KOMNeTeHUMje 3a paj Ha YHUBEP3UTeTy

Ucxop npeamera:

[JocTtnsarbe HajBuwmnx npodecmoHanHMX MHTepNpeTaTUBHUX cTaHAapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
pPa3BOjHUM U UCTPAXKMBAYKUM YMETHUYKUM U YMETHUUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capaghby Y CneLmjaincTUYKMM UCTPaXKMBabUMA U pyKoBohere TUM UCTpaXkmMBakbMma. CnocobHOCT npunpeme m
n3soherba HacTaBe Ha YMETHUYKMM NpeameTma Ha YHUBEP3UTETCKOM HUBOY.

Capgpiaj npegmera:
Pan Ha LOCTM3akby HAjBULLIMX YMETHUYKMX KBAAWUTETA Y HTEpPNpeTauuju gena niutepatype 3a Tpyby ceux enoxa. McnuT: Pecutan cnobogHor
nporpama y Tpajatby og, 75 MUHyTa. HajMatbe jeJHOM y TOKY roAvHe opraHusyje ce jaBHW HacTyn.

Nureparypa:

. Jolivet, A. Concertino Paris, Alphons Leduc 1956

. Jolivet, A. Koncert br. 2 Paris, Alphons Leduc 1960

Bach, J. S. Brandenburski koncert br. 2 Leipzig, Peters 1977
. Tomazzi, H. Konzert Mainz, Schott 2001

. Tomazzi, H. Tryptich Mainz, Schott 2000

. Fridman, J. Solus Vienna, Universal Edition 1990

. Henze, H. W. Sonatina BueHHa, Universal Edition 1988

. Jevti¢, I. Koncert br. 2 Paris, Durand 2004

. Jevti¢, I. Svita 'Kako je lep dan "Paris, Durand 1997

10. Hertel, J. Concerto No. 2 Vienna, Universal Edition 1995

WKONOOUD WN R

Bpoj yacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKkTnyHa HacTasa: 1

MeToae ussohera HacTase:
MpeaaBarba: MHAMBUAYANHA HACcTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60
AKTMBHOCT Y TOKY npeaaBaba 10 McnuT-TexHU4YKa peanmsaumja 30
JaBHM HacTyn 20 McnuT-ymeTHUYKA peanmsaumja 30
MpucycTBo Ha npeaasBakbMma 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: DFTR2 - Tpyba 2

HacrasHuuu: Hophesuh P. MnageH, peaosHu npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 8

Ycnos: MonoxeH ncnut Tpyba 1 (DFTR1)

Unm npegmera:
CTYZLeHTUN CTMYY KOMNETEHUM]e 38 CAaMOCTaIHO HaB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaSoM; 3Ha4YajHO Npowmnpyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLIE CTaHAAPAEe YMETHUYKE UHTepnpeTalmje U CTUYY KOMNeTeHUMje 3a paj Ha YHUBEP3UTETY

Ucxop npeamera:

[JocTtnsarbe HajBuwmnx npodecmoHanHMX MHTepNpeTaTUBHUX cTaHAapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
pPa3BOjHUM U UCTPAXKMBAYKUM YMETHUYKUM U YMETHUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capaghby Y CneLmjaincTUYKMM UCTPaXKMBabUMA U pyKoBohere TUM UCTpaXkmMBakbMma. CnocobHOCT npunpeme m
n3soherba HacTaBe Ha YMETHUYKMM NpeameTma Ha YHUBEP3UTETCKOM HUBOY.

Capgpiaj npegmera:
Pan Ha 4OCTM3akby HAjBULLIMX YMETHUYKMX KBAWUTETA Y UHTEpPNpeTauuju gena nautepatype 3a Tpyby ceux enoxa. Mcnut: Pecutan cnobogHor
nporpama y Tpajatby og, 75 MUHyTa. HajMatbe jeJHOM y TOKY roAvHe opraHusyje ce jaBHW HacTyn.

Nureparypa:

. Jolivet, A. Concertino Paris, Alphons Leduc 1956

. Jolivet, A. Koncert br. 2 Paris, Alphons Leduc 1960

Bach, J. S. Brandenburski koncert br. 2 Leipzig, Peters 1977
. Tomazzi, H. Konzert Mainz, Schott 2001

. Tomazzi, H. Tryptich Mainz, Schott 2000

. Fridman, J. Solus Vienna, Universal Edition 1990

. Henze, H. W. Sonatina BueHHa, Universal Edition 1988

. Jevti¢, I. Koncert br. 2 Paris, Durand 2004

. Jevti¢, I. Svita 'Kako je lep dan "Paris, Durand 1997

10. Hertel, J. Concerto No. 2 Vienna, Universal Edition 1995

WKONOOUD WN R

Bpoj yuacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKkTnyHa HacTasa: 1

MeToae ussohera HacTase:
MpeaaBarba: MHAMBUAYANHA HACcTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60
AKTMBHOCT Y TOKY npeaaBaba 10 McnuT-TexHU4YKa peanmsaumja 30
JaBHM HacTyn 20 McnuT-ymeTHUYKA peanmsaumja 30

MpucycTBo Ha npeaasBakbMma 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npeamerta: DIUD1 - Yaapasbke 1

HacrasHuum: Manaukosuh XK. CphaH, BaHpegHU npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
CTvuarbe KOMNeTeHUMja 3a CamocTasiHO H6aB/betbe YMETHUYKO-UCTPAKMBAUYKMM PALOM, LUMPEHE penepToapa KanuTasiHuM AeiMma intepatype
3a yfapasbKe, y3 NOCTM3akbe HajBULLMX CTaHAApAa YMETHUYKE MHTepnpeTaumje U CTULakbe KOMNeTeHUMja 3a paj Ha YHUBEP3UTETY.

Ucxop npeamera:
JocTtnzarbe HajBuwnx npodecmoHanHUX MHTEPNPeTaTUBHUX CTaHAapAa. Ocnocob/beHOCT 3a capafby Y CNeunjasMCTUYKMM UCTPAXKMBabMMa U
pyKkoBohere Tum ncTpaxkusarbnma. CnocobHocT npunpeme n n3sohera HacTaBe Ha YMETHUYKUM NPeaAMETUMA Ha YHUBEP3UTETCKOM HUBOY.

Capprkaj npeamerta:

CTyAeHT HacTaB/ba KOHTUHYMPAHKU paj, Ha U3rPaAHKN CONCTBEHOT MY3MUKOT je3nKa KopucTehu caB NoTeHUMjan cCaBpeMEHMX KpeTakba Y My3UUKUM
obnactuma. MNpouec paga noapasymesa TEXHUUKY U My3UUKY Npopaay iuTepaType. Usrpahusarbe MHANBUAYANHOCTU My3UYKE IMYHOCTH
CTYZEeHTa, pasymeBatbe cagprkaja u Gopme KOMNo3nuumja, aHanMU3y CTUI0Ba KOMNO3UTOPA, Paj, Ha PAa3HOBPCHOCTU M Cagp»KajHOCTU TOHa,
¢dpasuparby, MHTOHALM}W, apPTUKYAALMjK, arOTULLM, Kao U AMHAMUYKUM MOTYRHOCTMMA MHCTPYMeHTa. MoacTuye ce ymeTHUYKa cnobogaa,
CaMOCTa/IHOCT y OnpeAesbeHy 338 My3UUKY KOHLENUMjy U NPOHanaXere HauMHa 3a herosy peanunsaumjy. Tokom JJOKTOPCKMX aKafeMCKUX CTyamja
Hajmatbe jelHOM ce OpraHusyje jaBHW HacTyn U CTYAEHT NPUNPeMa UCIUT Ha KOMe U3BOAM peLmTan no usbopy AnTepaTtype y3 carnacHocT
npodecopa meHTOpa.

Pas Ha foCTM3atby HajBULLMX YMETHUYKUX KBasIMTETa Y MHTEPNpeTaumju aintepaTtype pasinynTnx enoxa nucaHe 3a yaapasoke.
McnuTHW 3axTeB: pecuTan no u3bopy CTyaeHTa y Tpajarby A0 60 MUHYTa nporpama.

Jluteparypa:

1. Jacques Delecluse, "Keiskleirana 2" 12 Studies for Snare drum - Alphonse Leduc, Paris

2. Mike Mcintosh, Jeff Queen, Nick Angelis, Chip Webster and Tyler Dempsey, "Violent Ice Cream" - Tapspace pub.
3. Casey Cangelosi, "3/13/07- Prelude" for solo snare drum - Casey Cangelosi 2007

4, Dan Heslink, "Theme and Variations" for solo Snare drum - Music for Percussion, inc. USA

5. Askell Masson, "Konzertstuck" for snare drum and orchestra - Editions-Bim. Swizerland

6. Peter Sadlo, "Cadenza" for six timpani — Zimmermann, Frankfurt am Main

7. Jean Batigne, "Caracteres" for timpani and piano - Alphonse Leduc, Paris

8. Jean Batigne, "Kik" for timpani and piano - Alphonse Leduc, Paris

9. Jean Batigne, "Va de Retro" for timpani and piano - Alphonse Leduc, Paris

10. Bruno Hartll, "JJ1" for timpani solo - Alphonse Leduc, Paris

11. Toshi Ichiyanag, "Source" marimba solo - Onagaku No. Tomo Edition, Japan

12. Volker David Kirchner, "Dybuk" solo marimba - Schott music International Maintz

13. Nebojsa Jovan Zivkovi¢, "Ultimatum" solo marimba - Musica Europea

14. Nebojsa Jovan Zivkovi¢, "Magma" solo marimba — Musica Europea

15. Winer Ruud, "Etide fur Vibrafon No2 - etida no. 1" vibrafon solo - Music Ltd. Corporation
16. Winer Ruud, "Etide fur Vibrafon No2 - etida no. 2" vibrafon solo - Music Ltd. Corporation
17. Winer Ruud, "Etide fur Vibrafon No2 - etida no. 4" vibrafon solo - Music Ltd. Corporation
18. Winer Ruud, "Etide fur Vibrafon No2 - etida no. 4" vibrafon solo - Music Ltd. Corporation.
19. Nebojsa Jovan Zivkovi¢, "Generally Spoken It's Nothing but Rytham" set - up solo - Musica Europea
20. lannis Xenakis, "Rebonds B" set - up solo - |. Xenakis Music

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:
Mpeaasarba: MHAMBUAYANHA HacTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50

AKTUBHOCT Yy TOKY npeaaBama 50 Ucnut 50




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DIUD2 - Ypapasoke 2

HacrasHuum: Manaukosuh XK. CphaH, BaHpegHU npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 8

Ycnos: MNonoxeH ncnut Yaapaske 1

Unm npegmera:
CTvuarbe KOMNeTeHUMja 3a CamocTasHO 6aB/betbe YMETHUYKO-UCTPAKMBAUYKUM PALOM, LUMPEHE penepToapa KanuTasiHuM AelMma intepatype
3a yfapasbKe, y3 NOCTM3akbe HajBULLMX CTaHAApAa YMETHUYKE MHTepnpeTaumje U CTULakbe KOMNeTeHUMja 3a paj Ha YHUBEP3UTETY.

Ucxop npeamera:
JocTtnzarbe HajBuwnx npodecmoHanHUX MHTEPNPeTaTUBHUX CTaHAapAa. Ocnocob/beHOCT 3a capafby Y CNeunjasMCTUYKMM UCTPAXKMBabMMa U
pyKkoBohere TMm ncTpaxkusarbnma. CnocobHocT npunpeme n n3sohera HacTaBe Ha YMETHUYKUM NPeAMETUMA Ha YHUBEP3UTETCKOM HUBOY.

Capprkaj npeamerta:
Pap Ha focTU3arby HajBULIMX YMETHUYKUX KBAIUTETa Y MHTEPNpPeTaLnju antepaType pasiMyMTnX enoxa nucaHe 3a yaapasbke.
McnuTHM 3axTeB: pecutan no n3bopy cTyAeHTa y Tpajarby 40 60 MUHYTa nporpama.

Jluteparypa:

1. Jacques Delecluse, "Keiskleirana 2" 12 Studies for Snare drum - Alphonse Leduc, Paris

2. Mike Mcintosh, Jeff Queen, Nick Angelis, Chip Webster and Tyler Dempsey, "Violent Ice Cream" - Tapspace pub.
3. Casey Cangelosi, "3/13/07- Prelude" for solo snare drum - Casey Cangelosi 2007

4. Dan Heslink, "Theme and Variations" for solo Snare drum - Music for Percussion, inc. USA

5. Askell Masson, "Konzertstuck" for snare drum and orchestra - Editions-Bim. Swizerland

6. Peter Sadlo, "Cadenza" for six timpani — Zimmermann, Frankfurt am Main

7. Jean Batigne, "Caracteres" for timpani and piano - Alphonse Leduc, Paris

8. Jean Batigne, "Kik" for timpani and piano - Alphonse Leduc, Paris

9. Jean Batigne, "Va de Retro" for timpani and piano - Alphonse Leduc, Paris

10. Bruno Hartll, "JJ1" for timpani solo - Alphonse Leduc, Paris

11. Nebojsa Jovan Zivkovi¢, "Fluctus" marimba solo — Musica Europea

12. Keiko Abe, "Marimba D'amore" marimba solo - Schot Japan Company Ltd.

13. Peter Klatzow, "Dances of Eart and Fire" marimba solo -Eition Pol.

14. Yasuo Sueyoshi, "Mirage pour marimba" marimba solo -Ongaku No. Tomo Edition, Japan
15. Gerard Perotin, "Six etude for Vibraphone" No. 1 vibrafon solo - Editions Symphony Land
16. Gerard Perotin, "Six etude for Vibraphone" No 3 vibrafon solo - Editions Symphony Land
17. Gerard Perotin, "Six etude for Vibraphone" No 5 vibrafon solo - Editions Symphony Land
18. Johannes Kotschy, "Verwehendes nichts" vibrafon solo — Edition 7 Salzbzrg

19. lannis Xenakis, "Rebonds A" set - up solo - I. Xenakis Music

20. Nebojs Jovan Zivkovié, "Quasi una sonata" set - up i klavir - Musica Europea

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTase:
Mpeaasarba: UHAMBUAYANHA HacTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

AKTUBHOCT Yy TOKY npeaaBama 50 Ucnut 50




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeta: DZUP1 - YMeTHMYKM npojeKaT

HacraBHuum: ---

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 40

YcnoB: Ogo06pere Teme NpojexTa

Unm npegmera:
CTYZeHTU CTrMYy KOMMNeTeHUMje 3a CAamMOoCTaHO 6aB/berbe YMETHUYKO-UCTPAXKMBAUYKUM PaLoM; 3HaYajHO NpoLmMpyjy peneproap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLIE CTaHAApAEe YMETHUYKE MHTepnpeTalmje U CTUYY KOMNeTeHUMje 3a paj Ha YHUBEP3UTeTY

Ucxop npeamera:

[JocTtnzarbe HajBUwnx NpodecmoHaNnHMUX MHTepnpeTaTUBHUX CTaHAAPAa.

Ocnocob/beHOCT 3a capagby U pyKoBohere MHTEPAUCUUNANHAPHUM PAaBOJHUM U UCTPAXKUBAYKUM YMETHUYKUM U YMETHUYKO-HAYYHUM
TUMOBUMaA.

Ocnocob/beHOCT 3a capagtby Y CneLmjaincTUYKMM UCTPAXKMBakbUMA U pKOBOTEeHe TUM UCTPaXKMBatbMMA.

CnocobHocT npunpeme 1 n3Bohera HacTaBe Ha YMETHUYKUM NpeameTUMa Ha YHUBEP3UTETCKOM HUBOY.

Cappaj npegmera:

YMETHWYKM NpojeKaT ce cacToju o4 jaBHe Npe3eHTaumje — KOHLEePTa, U NUCAHOr paja Koju NpescTaB/ba pe3yaTaT UCTPaXKMBaAkba BE3AHOT 3a TEMY
YMETHUYKOTF NpojeKTa.

MPaKTUYHM Le0 YMETHUUKOT MPOJEKTa - jaBHM KOHLLEPT, je BpegHa OpUrMHasaHa MHTepnpertaumnja yMeTHUUYKOT/YMETHUUYKMX 4efla BUCOKOT
KBanuTeTa. MHTepnpeTaymja Tpeba Aa NOKaXKe KaHAMAATOBO BUCOKO Bajarbe oarosapajyhom yMeTHUYKOM TEXHMKOM M mopa 6UTK BpeaHa
jaBHOT M3BOheHsa.

KoHuenuuja aena, MeToa, pasa v cTBapanadyku npouec Mmopajy 6uTM AOKYMEeHTOBaHM Y TPajHOj penpoyKTMBHOj dopmu (0baBesaH NUCMeHM pas,
04, Hajmarbe 6000 peun), Ha HaYMH KOju je pa3ym/bMB CTpyYrbaumMma y oarosapajyhoj ymeTHuukoj o6nactu. Taj nucmenu pag, (Tesa) mopa
NoTBPAUTU KaHAMAATOBY CNOCOBHOCT Kopuwhera 1 pasymeBarbe 04roBapajynnx UCTParKMBauKMX METOAA M AaTU TYMayere L4OKTOPCKOr
YMETHUYKOT NPOjeKTa y TEOPUjCKOM, UICTOPUjCKOM M KPUTUYKOM KOHTeKCTy. ObaBe3Ha je ycmeHa oabpaHa nucaHor paaa.

YMETHWYKM NPOjeKT, 3ajeHO ca NMCAHMM PaZioM, NPeAcTaB/ba AONPUHOC 3Hakby U pa3yMeBakby Y OKBUPY NOsba YMETHUYKOT UCTPAXKMBAHbA.

Nureparypa:
1. dopmupa ce y cknagy ca ogabpaHom TeMoM YMETHUUKOT NpojeKTa

Bpoj yuacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpakTnyHa HacTtasa: 0

Metope MSBOT)eH:a HacTaBe:

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 0 3aBpLHN UCANT: MNoeHa - 100

OpbpaHa yMETHUYKOT NpojeKTa 100




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [LOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DFFG1 - ®arot 1

HacraBsHuum: Micaeckn B. MupKo, pefoBHU npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
CTyZLeHTU CTMYY KOMNETEHUM]e 38 CAaMOCTa/IHO HaB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaSoM; 3HaYajHO Npowmnpyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLIE CTaHAApAEe YMETHUYKE MHTepnpeTalmje U CTUYY KOMNeTeHUMje 3a paj Ha YHUBEP3UTeTY

Ucxop npeamera:

JocTtnsarbe HajBuwnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHAapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
pPa3BOjHUM U UCTPAXKMBAYKUM YMETHUYKUM U YMETHUUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capaghby Y CneLmjaincTUYKMM UCTPaXKMBabUMA U pyKoBohere TUM UCTpaXkmMBakbMma. CnocobHOCT npunpeme m
n3sohera HacTaBe Ha YMETHUYKMM NpeameTma Ha YHUBEP3UTETCKOM HUBOY.

Caaprkaj npeamerta:

Pag Ha fOCTU3atby HajBMLLMX YMETHUUYKUX KBAZITETA Y MHTEPNpeTaumnjm aena autepatype 3a GaroT CBMX enoxa. JaBHU HACTYMMU Y KOHLUEPTHUM
canama y beorpaay n apyrum rpagosmuma Cpbuje. McnutHu 3axTes: Pecutan y Tpajarby 04 60 MUHYTA Ca Hajmakbe jeaHWM 3aXTEBHUM A,e/10M U
KOHL,epT 3a daror.

Jluteparypa:

. Etler, Alvin Sonata za fagot i klavir Assoc. Mus. Publichers, N. York 1955

. Jolivet, Andre Koncert za fagot i orkestar Edit. Alphonse Leduc, Paris 1954
. Arnold, Malcolm Fantazija za fagot i klavir Faber music Lid 1977

. Devienne, Francois Koncert za fagot i orkestar Mus. Zimmermann, Frankfurt 1995
. Devienne, Francois Sonata za fagot Mus. Zimmermann, Frankfurt 1956
Bach, J. S. Sonata da gamba Leipzig, Peters 1990

. Francaix, J. Divertisman Edit. Alphonse Leduc, Paris 1976

. Crusell, B. Concertino Schott, Mainz 1998

. Bortz, D. Monologue Universal Edition, Vienna 2007

10. Allard, M. Variations sur un theme de Paganini Durand, Paris 2003

WKONOOU A WNR

Bpoj yacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
Mpenasarba: MHAMBUAYANHA HAcTaBa

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeAaBatba 10 McnuT-TexHU4YKa peanmsaumja 30
JaBHM HacTyn 20 McnuT-ymeTHUYKA peanusaumja 30

MpucycTBo Ha npeaasBakbMma 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DFFG2 - ®aroT 2

HacraBsHuum: Micaeckn B. MupKo, pefoBHU npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 8

Ycnos: MNonoxeH ncnut daror 1 (DFFG1)

Unm npegmera:
CTYZLeHTUN CTMYY KOMNETEHUM]e 38 CAaMOCTaIHO HaB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaSoM; 3Ha4YajHO Npowmnpyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLIE CTaHAApAEe YMETHUYKE MHTepnpeTaLlmje U CTUYY KOMNeTeHUMje 3a paj Ha YHUBEP3UTETY

Ucxop npeamera:

[JocTtnsarbe HajBuwmnx npodecmoHanHMX MHTepNpeTaTUBHUX cTaHAapaa. Ocnocob/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
pPa3BOjHUM U UCTPAXKMBAYKUM YMETHUYKUM U YMETHUUYKO-HAYYHUM

TMMoBMMa. Ocnocob/beHOCT 3a capaghby Y CNeLmjaIMcTUYKMM UCTPaXKMBabUMA U pyKoBoherbe TUM UCTpaXkmMBatbMma. CnocobHOCT npunpeme m
n3soherba HacTaBe Ha YMETHUYKMM NpeameTma Ha YHUBEP3UTETCKOM HUBOY.

Caaprkaj npeamerta:

Pag Ha f0CTU3atby HajBMLLMX YMETHUUYKUX KBAZIMTETA Y MHTEPNpeTaumnjm aena nutepatype 3a GaroT CBMX enoxa. JaBHU HACTYMMU Y KOHLUEPTHUM
canama y beorpaay n apyrum rpagosmuma Cpbuje. McnutHu 3axTes: Pecutan y Tpajarby 04 60 MUMHYTa ca Hajmarbe jeaHWM 3aXTEBHUM A,e/10M U
KOHL,epT 3a daror.

Jluteparypa:

. Benard, G. Sonata za fagot i klavir Ricordi 1978

. Tomasu, XeHpu KoHuepT 3a daroT 1 opkectap 1977

. Crusell, Bernhard Koncertino Fazer Music Helsinki 1984
Saens, S. Sonata za fagot i klavir Peters 1972

Pauer, J. Konzert Boosey and Hawkes, London 2001

. Bonard, G. Sonate Salabert, Paris 1998

. Arnold, M. Fantasy Universal Edition, Vienna 2000

. Mazellie, J. Prelude et Danse Alphonse Leduc, Paris 1979
. Elgar, E. Romance Ricordi, Milano 1984

10. Berwald, F. Concert Piece Schott, Mainz 2008

WKONOOU A WNR

Bpoj yacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
Mpenasarba: MHAMBUAYANHA HAcTaBa

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeAaBatba 10 McnuT-TexHu4YKa peanmsaumja 30
JaBHM HacTyn 20 McnuT-ymeTHUYKA peanusaumja 30
MpucycTBo Ha npeaasBakbMma 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: DGFB1 - ®aHTasnjckm 1 6anagHu npuHumn y mysmum, DUGFB1 - ®aHTasujckm 1 6anagHu NpUHLMN Y My3uum

Hacrasuuuu: Monosuh MnaheHosuh b. TnjaHa, pegoBHM npodpecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema nocebHuUx npegycnosa

Unm npegmera:

YnosHaBame cTygeHaTa ca peHomeHomM daHTasuje u banage, GyHKUMjOM daHTa3mMjcKor n banagHor NpUHLMNA U NPOCTOPOM aHTACTUKeE U
HapaTUBHOCTW Y My3MLM U3 BU3ype Teopumje CTBapasiallTBa, MCUXOI0TNje YMETHOCTU, eCTETUKE, HapaTo/loruje, TEOPUjCKe NCMXoaHannse,
aHTPONO/IOTKNje U UCTOPUje My3UKe; yBohere CTyaeHaTa Y MHTepAUCLMNIMHAPHO Nosbe aHanu3e GpaHTasunjckor 1 banagHor y mysumupm.

Ucxop npepmerta:

Mo 3aBpLIETKY HacTaBe U3 NPeAMETa, 04, CTyZeHTa ce ouekyje: (1) Aa oBNada pasnMuUTUM NpUCTynUma daHTasmnjckom n banagHom GeHoMeHy y
My3uum; (2) Aa 0BNaga UHTEPAMCUMNIMHAPHOM METOLOM aHaM3e, Tymayera U nHTepnpetaymje "mysumuke paHTactnke" n'" mysunuke
HapaTuBHoCTK"; (3) Aa Byae cnocobaH 3a TEOPUjCKY, UCTOPUjCKO-aHANUTUYKY M KPUTUYKY NpobaemaTmsaLujy.

Cappaj npegmera:

CTyL,eHTUN ce TOKOM paja Ha NpeameTy yno3Hajy ca HajBaXKHWjUM TEOPUjCKUM NpUCTynMMma GaHTasujckom 1 6anagHOM NPUHUMNY, Kao U
baHTazmMama v HapaTUBy, Y My3UYKOM (1 LUMPE, YMETHUYKOM) CTBapakby Y WMPOKOM AWjanasoHy of, NCUX0aHANMTUYKKX Teopuja Ppojaa, Aonepa
n JyHra po NlakaHa n Majkna Agamca, NpeKko cTyaunja us ncuxonorvje ymetHocTu Mpegpara OrkbeHosuha, "enoxe ectetuke" fanka Mpaunha,
Teopuje cTBapanawTea Munowa Unauha, nnu, nokylwaja 3acHnBama jeaHe ¢punosoduje MmarmHapHor, To ject," TpaHcueHAeHTanHe dpaHTacTmMKe"
Hunbepa [iMpaHa, nuTarba uncenteTa, xuse metadope, npuye U BpemeHcKor uckyctea Mona Pukepa, npasmna ymetHocTy Mjepa bypaujea, fo
dunosoduje" HeceecHMx npoueca" fropgoHa Mobyca n Pemoa bogenja M NCUXONOLWKOT U NCUXOAHANIMTUYKOT MPUCTYNA My3ULM Kao NyTy Koju
moryhe ambnemaTusyje oHo HecBecHo camor buha y Teopujama EHToHMja CTopa n Muwena EmbepTuja. UctoBpemeHo, HaBeAeHN TEOPUjCKU
npucTynu carnesasajy ce y obnactm mysunyke ¢paHtasumje n 6anage Kpo3 UCTOPUjy My3uKe O Cpeaer BEKa A0 AaHallkbuX AaHa.

Teme: 1. My3uuka paHTasmnja kao" gpyra cueHa" mysuke; 2. MpocTop Kao a priori 06aukK paHTacTuke; 3. Bpeme 1 dpaHTasma; Bpeme exa v nynsuja
umarvHapHor; 4. banaga n beHa My3uyka NpoToHapaTMBHA Yaypa; 5. icnpunoseaaHo Bpeme 1 Bpeme npunosesarba, NPUKasaHo u
NPUKa3nBayKo, NpPMUYa U JUCKYPC, AUjereTcKo U MUMETUYKO, TeMNopasiHa AUCTaHua n nepdopmatnsHocT; 6. Banaga n ctBaparbe, 061MKoBatbe,
TyMayetrbe U 0KUB/baBabe (3anafHOEBPONCKOT) My3nUKor BpemeHa; 7. Cpearbu Bek: banasa y mysuum; 8. PeHecaHca u 17. Bek: My3unyKa
daHTasmja; 9. 18. Bek: mysnyka daHTasumja n banaga; 10. 19. Bek: my3unuka paHTasmnja u 6anaaa; 11. 20. Bek: paHTas3mjcko M 6anagHo y My3uuu;
12. Pedurypaumja u xetepornoce mysumuke daHTasumje n banage.

Jomahu 3agatak 1: yBua y npountaHy avtepatypy.

[Jomahu 3agatak 2: yCMeHO u3aarakbe — aHaZIMTUYKK U KPUTUYKX NPUCTYN 334aToj TeMMU.

McnuT: nucmenun aeo — cTyamja cnyyaja; ycMeHn Aeo — ycmeHa ogbpaHa cTyauje.

Jluteparypa:

1. Adams, Mishael Vannoy, The Fantasy Principle: Psychoanalysis of the Imagination, New York, 2004; \

2. Abbate, Carolyn, Unsung Voices: Opera and Musical Narrative in the Nineteenth Century, Princeton, 1991;

3. Berger, Karol, Diegesis and Mimesis: The Poetic Modes and the Metter of Artistic Presentation, Journal of Musicology, 1994, 12, 407-433;
4. The Form of Chopin's "Ballade", Op. 23, 19th-Century Music, 1996, 1, 46-71;

5. Bodei, Remo, Logiques du délire: raison, affects, folie, Paris, 2002;

6. bypawje, Njep, Npasuna ymetHocTtn, Hosu Cag, 2003;

7. Durand, Gilbert, Antropoloske strukture imaginarnog. Uvod u opcu arhetipologiju, Zagreb, 1991;

8. Globus, Gordon, The Postmodern Brain, Amsterdam, 1995;

9. Grli¢, Danko, Estetika Il. Epoha estetike: XVII, XVIII i pocetak XIX stoljeca, Zagreb, 1983;

10. lli¢, Milos, Teorija i filozofija stvaralastva, Beograd, 1979;

11. Imberty, Michel, La musique creuse le temps. De Wagner a Boulez: Musique, psychologie, psychanalyse, Paris, 2005;

12. Narrative, splintered temporalities and the Unconscious in the music of the XXth Century, Bologna, 2006;

13. Klein, Michael, Chopin's Fourth Ballade as Musical Narrative, Music Theory Spectrum, 2004, 1, 23-56; Kramer, Lawrence, Musical Narratology:
A Theoretical Outline, y: Classical Music and Postmodern Knowledge, Los Angeles, 1995;

14. Lakan, Zak, Spisi (izbor), Beograd, 1983;

15. Ognjenovié, Predrag, Psiholoska teorija umetnosti, Beograd, 2003;

16. Popovi¢ Mladjenovié, Tijana, Procesi panstilistickog muzickog misljenja, Beograd, 2009;

17. Npwya o 6anagym y mysuum, Hoeu 3ByK, 30, 2007, 15-33; Pukep Mo, *uea metadopa, 3arpeb, 1981;

18. Bpeme v npuya, Hosu Cag, 1993;

19. ConctBo Kao gpyru, beorpag, 2004;

20. Samson, Jim, Extended forms: the ballades, scherzos and fantasies, y: Jim Samson (Ed.), The Cambridge Companion to Chopin, Cambridge,
1992, 101-123;

21. Storr, Anthony, Music and the Mind, New York, 1992.




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:

MpepaBarba ca AeMOHCTpaLMjaMma NnpumeHe ogrosapajyhux Tymadera Ha ogabpaHoj ctygunju caydaja. Mpunpema nsnarakba: KPUTMKA, aHaAn3a u
npuKas. Mucare cemmHapcKor paaa.

MNpepaBarba: KONEKTMBHA HacTaBa, BeanynHa rpyne go 300

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
Yyewhe Ha YacoBuma 10 Mucanu pag 30
MpountaHa nutepaTypa 20 YcmeHa ogbpaHa 10

M3narakbe n aHanmsa 30




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmerta: DFFL1 - ®nayTta 1

HacrasHuuu: JosaHosuh [. Jbybuwa, pegosHu npodecop; CumoHosmh B. Mruomup, pegosHU npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
CTYyZLeHTUN CTMYY KOMNETEHUM]e 38 CAaMOCTaIHO HaB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaSoM; 3HaYajHO Npownpyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLIE CTaHAApAEe YMETHUYKE MHTepnpeTalmje U CTUYY KOMNeTeHUMje 3a paj Ha YHUBEP3UTeTY

Ucxop npeamera:

JocTtnsarbe HajBuwnx npodecmoHanHMUX MHTepNpeTaTUBHUX cTaHAapaa. Ocnocobs/beHOCT 3a capafby M pykoBohere MHTepAUCLUNAUHAPHUM
pPa3BOjHUM U UCTPAXKMBAYKUM YMETHUYKUM U YMETHUUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capaghby Y CneLmjaincTUYKMM UCTPaXKMBabUMA U pyKoBohere TUM UCTpaXkmMBakbMma. CnocobHOCT npunpeme m
n3soherba HacTaBe Ha YMETHUYKMM NpeameTUma Ha YHUBEP3UTETCKOM HUBOY.

Caaprkaj npeamerta:

Pag Ha fOCTU3atby HajBMLLMX YMETHUUYKUX KBANIMTETA Y MHTEPNpeTaumjm aena nutepatype 3a GaayTy CBUX enoxa. JaBHM HacTynu y KOHLEPTHUM
canama y beorpaay n apyrum rpagosmuma Cpbuje. McnutHu 3axTes: Pecutan y Tpajarby 04 60 MUHYTA Ca Hajmakbe jeaHWM 3aXTEBHUM A,e/10M U
KOHL,epT 3a dpnayTy.

Jluteparypa:

. Moyse, Marcel De la sonorite, art et tehnique Paris, Alphonse Leduc 1968

. Moyse, Marcel Games et arpeges Paris, Alphonse Leduc 1933

Moyse, Marcel Exercices journalier Paris, Alphonse Leduc 1934

Moyse, Marcel Ecole de | "articulation Paris: Alphonse Leduc 1934

Moyse, Marcel Etudes et excercices techniques Paris, Alphonse Leduc 1933

. Taffanel, Paul & Philippe Gaubert Methode complete de la Flute Paris, Alphonse Leduc 1958
Ibert, J. Koncert Paris, Alphons Leduc 1934

. Nielsen, C. Koncert Dansk Music 1997

. Karg-Elert, Sigfried 30 kaprisa za flautu solo Zimmermann 1925

. Bozza, Eugene Arabesques Paris, Alphonse Leduc 1960

. Halffter, C. Debla za flautu solo Mainz, Schott 1980

. Paganini, Niccolo 24 kaprisa za flautu solo Internatiopnal Music Company 1975

. Jolivet, A. Koncert Paris, Alphons Leduc 1951

. Bach, Carl Philipp Emanuel Sonata a-moll za flautu solo Frankfurt, Wilhelm Zimmerman 1925
. Telemann, Georg Philip 12 fantazija za flautu solo Kassel, Barenreiter 1955

. Bozza, Eugene Image za flautu solo Paris, Alphonse Leduc 1940

. Jolivet, A. Chant de Linos Paris, Alphons Leduc 1953

. Yun, Isang Garak Berlin, Bote & Book 1964
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Bpoj yuacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKTnyHa HacTasa: 1

MeToae ussohera Hactase:
MpeaaBarba: UHAMBUAYANHA HACcTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeAaBatba 10 McnuT-TexHU4YKa peanmsaumja 30
JaBHM HacTyn 20 McnuT-ymeTHUYKA peanmsaumja 30

MpwucycTBo Ha npeaaBakbMma 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasus npegmeTta: DFFL2 - ®nayTa 2

HacrasHuuu: JosaHosuh [. Jbybuwa, pegosHu npodecop; CumoHosmh B. Mruomup, pegosHU npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 8

Ycnos: MonoxeH ncnut dnayta 1 (DFFL1)

Unm npegmera:
CTYZeHTUN CTMYY KOMNETEHUM]e 38 CAaMOCTa/IHO HaB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaSoM; 3HaYajHO Npowmnpyjy penepTtoap
HajKOMMIEKCHUjUM AeIMMa; OCTBapYjy HajBULLIE CTaHAApAEe YMETHUYKE MHTepnpeTalmje U CTUYY KOMNeTeHUMje 3a paj Ha YHUBEP3UTeTY

Ucxop npeamera:

[JocTtusarbe HajBuwnx npodecmoHanHUX MHTepNpeTaTUBHUX cTaHgapaa. Ocnocob/beHOCT 3a capafby U pykoBohere MHTepAUCLUNAUHAPHUM
pPa3BOjHUM U UCTPAXKMBAYKUM YMETHUYKUM U YMETHUUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capaghby Y CNeLmjaIncTUYKMM UCTPaXKMBabUMA U pyKoBohere TUM UCTpaXkMBakbMma. CnocobHOCT npunpeme m
n3soherba HacTaBe Ha YMETHUYKMM NpeameTma Ha YHUBEP3UTETCKOM HUBOY.

Caaprkaj npeamerta:

Pag Ha fOCTU3atby HajBMLLMX YMETHUUYKUX KBANIMTETA Y MHTEPNpeTaumjm aena nutepatype 3a GaayTy CBUX enoxa. JaBHM HacTynu y KOHLEPTHUM
canamay beorpaay n apyrum rpagosmuma Cpbuje. McnutHu 3axTeB: Pecutan y Tpajarby 04, 60 MUHYTa ca Hajmakbe jeaHUM 3aXTEBHUM A,e/10M U
KOHL,epT 3a pnayTa.

Jluteparypa:

. Moyse, Marcel De la sonorite, art et tehnique Paris, Alphonse Leduc 1968

. Moyse, Marcel Games et arpeges Paris, Alphonse Leduc 1933

Moyse, Marcel Exercices journalier Paris, Alphonse Leduc 1934

Moyse, Marcel Ecole de | "articulation Paris: Alphonse Leduc 1934

Moyse, Marcel Etudes et excercices techniques Paris, Alphonse Leduc 1933

. Taffanel, Paul & Philippe Gaubert Methode complete de la Flute Paris, Alphonse Leduc 1958
. Debost, Michel Une simple Flute Van de Velde 1996

. Bach, Johann Sebastian Studie Leipzig, Breitkopf 1983

. Karg-Elert, Sigfried 30 kaprisa za flautu solo Zimmermann 1925

. Bozza, Eugene Arabesques Paris, Alphonse Leduc 1960

. Jeanjean, Paul Etudes modernes Paris: Alphonse Leduc 1947

. Niccolo 24 kaprisa za flautu solo Internatiopnal Music Company 1975

. Sigfrid, Karg-Elert Sonata "Appassionata" za flautu solo Zimmermann 1921

. Bach, Carl Philipp Emanuel Sonata a-moll za flautu solo Frankfurt, Wilhelm Zimmerman 1925
. Telemann, Georg Philip 12 fantazija za flautu solo Kassel, Barenreiter 1955

. Bozza, Eugene Image za flautu solo Paris, Alphonse Leduc 1940

. Ibert, Jacques Piece za flautu solo Paris: Alphonse Leduc 1936
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Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTase:
Mpeaasarba: UHAMBUAYANHA HacTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Yy TOKY npeaaBatba 10 McnuT-TexHU4YKa peanmsaymja 30
JaBHM HacTyn 20 McnuT-ymeTHUYKA peanmsaumja 30

MpucycTBo Ha npeaaBakbMma 10




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: DIHF1 - Xapda 1

HacraBHuumu: HectopoBscKa b. /busbaHa, pegosHu npodecop; CtaHmwuh . MuneHa, BaHpegHu npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
CTvuatbe KOMNeTeHUMja 3a CamocTasHO 6aB/betbe YMETHUYKO-UCTPAKMBAUYKMM PALOM, LUMPEHE pernepToapa KanuTasiHuM AeiMma intepaTtype
3a xapdy, y3 NOCTM3atbe HajBULLIMX CTaHAAPAA YMETHUYKE MHTEpNpeTaLmje U CTMLAbe KOMNETEHUM|a 3a paj Ha YHUBEP3UTETY.

Ucxop npeamera:
JocTtnzarbe HajBuwnx npodecmoHanHUX MHTEPNPeTaTUBHUX CTaHAapAa. Ocnocob/beHOCT 3a capasby Y CNeunjaIMCTUYKMM UCTPAXKMBakbMMa U
pyKkoBohere TMm ncTpaxkusarbnma. CnocobHocT npunpeme n n3sohera HacTaBe Ha YMETHUYKUM NPeAMETUMA Ha YHUBEP3UTETCKOM HUBOY.

Capprkaj npeamerta:
Pap Ha foCTU3atby HajBMLLMX YMETHUYKMUX KBaIMTETa Y MHTEpPNpeTaumjn aiMtepaTtype pasanymTmx enoxa nucaHe 3a xapdy. McnutHu 3axtes:
pecuTtan no n3bopy CTyaeHTa y Tpajakby A0 60 MUHYTa Nporpama.

Jluteparypa:

. Bach, Carl Philipp Emanuel. Sonata in G Major, Willow Hall Press, 1979

. Tournier, Marcel. Deuxieme Sonatine Op 45, Alphonse Leduc, Paris

. Caplet, Andre. Divertissements: A I'Espagnole, Durand & Cie, Paris, 1925
. Caplet, Andre. Divertissements: A la Francaise, Durand & Cie, Paris, 1925
. Liszt, Franz — Renie, Henriette. Le Rossignol, Alphonse Leduc, Paris, 1958
. Salzedo, Carlos. Scintillation, Salvi Publications, London

. Parish-Alvars, Elias. La Mandoline, Gerard Billaudot Editeur, Paris, 1977

. Schafer, R Murray. The Crown of Ariadne, Arcana Editions, Canada, 1980
. Damase, Jean Michel. Theme et Variations pour Harpe,

. Boieldieu, Francois-Adrien. Concerto pour Harp, Ricordi, Milano, 1934
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11. Francaix, Jean. Concerto pour harpe, Schott, Mainz.

12. Parish-Alvars, Elias. Concertino in D-Minor for Two Harps, op 91, Lyon & Healy Publications, 2007
13. Gradnjany, Marcel. Children Hour Suite, Durand, Paris, 1964

14. Maayani, Ami. Toccata, Israel Music Publications Ltd., Jerusalem, 1962

15. Salzedo, Carlos. Ballade, Lyra Music Company, New York

16. Tournier, Marcel. Scherzo Romantique op 38, Henry Lemoine, Paris, 1932

17. Posse, Wilhelm. Concert studies 1-7, Zimmermann, Frankfurt, 1957

18. Muegenos, Muxaun. Bapmnaunu Ha Temy MNaraHunHn, My3bika, Mocksa, 1986

19. Rodrigo, Joaquin. Concierto Serenata, Union Musical Espanola, Madrid, 1962

N
o

. Alwyn, William. Lyra Angelica, Concerto for harp and String orchestra, Boosey and Hawkes, London

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTase:
Mpeaasarba: UHAMBUAYANHA HacTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

AKTMBHOCT Yy TOKY npeaaBatba 30 McnuT — TexHMYKa peanmsaumja 25

KoHLepTHe Npakce, jaBHU HACTyNu, TaKMUYera 20 McnuT — yMeTHUYKM yTUCaK 25




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: DIHF2 - Xapda 2

HacraBHuumu: HectopoBscKa b. /busbaHa, pegosHu npodecop; CtaHmwuh . MuneHa, BaHpegHu npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 8

Ycnos: MonoxeH ncnut Xapoa 1 (DIHF1)

Unm npegmera:
CTuuakbe KOMNeTeHUMja 3a CamocTasHO H6aB/betbe YMETHUYKO-UCTPAKMBAUYKMM PALOM, LUMPEHE penepToapa KanuTasiHUM AeiMma intepatype
3a xapdy, y3 NOCTM3atbe HajBULLIMX CTaHAAPAA YMETHUYKE MHTEpNpeTaLmje U CTMLAbe KOMNETEHUM|a 3a paj Ha YHUBEP3UTETY.

Ucxop npeamera:
JocTtusarbe HajBuwnx npodecmoHanHUX MHTEPNPeTaTUBHUX CTaHAapAa. Ocnocob/beHOCT 3a capafby Y CNeunjaMCTUYKMM UCTPAXKMBabMMa U
pyKkoBohere TMm ncTpaxkusarbnma. CnocobHocT npunpeme n n3sohera HacTaBe Ha YMETHUYKUM NPeAMETUMA Ha YHUBEP3UTETCKOM HUBOY.

Capprkaj npeamerta:
Pap Ha foCTU3atby HajBMLLMX YMETHUYKMUX KBaIMTETa Y MHTEpPNpeTaumjn aintepaTtype pasanymTmx enoxa nucaHe 3a xapdy. McnutHu 3axtes:
pecuTtan no n3bopy CTyaeHTa y Tpajakby A0 60 MUHYTa Nporpama.

Jluteparypa:

1. Flagello, Nicolas. Sonata for Harp, Lyra Music Company, New York, 1963

2. Krenek, Ernst. Sonata for Harp Op 150, Barenreiter, London

3. Gradnjany, Marcel. Children at play, Durand, Paris, 1929

4. Maayani, Ami. Magamat, Boosew & Hawkes, London

5. Renie, Henriette. Legende d'apres les Elfes de Leconte de Lisle, Lyra Music Company, New York
6. Parish-Alvars, Elias. La Mandoline, Gerard Billaudot Editeur, Paris, 1977

7. Posse, Wilhelm. Concert studies 1-7, Zimmermann, Frankfurt, 1957

8. Bach, Johann Sebastian. Suite No 1 BWV 996, Alphonse Leduc, Paris, 1984

9. Britten, Benjamin. Suite for Harp Op 83

=
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. Patterson, Paul. Spiders, Universal Editions, Vienna

. Posse, Wilhelm. Carnival de Venice, Lyra Music Company, New York

. Sancan, Pierre. Theme et variations pour harpe, Durand, Paris, 1975

. Francaix, Jean. Concerto pour 2 harpes et 11 instruments a cordes, Schott, Mainz.

. Jolivet, Andre. Concetro pour harpe, G Billaudot, Paris, 1952

. Parish-Alvars, Elias. Concerto in E flat Major for Harp, op 98, Salvi Publications, London
. Bax, Arnold. Fantasy Sonata, Lyra Music Company, New York, 1994

. Dizi, Jean-Frangois. Grande Sonate pour la harpe, Durand, Paris

. Milhaud, Darius. Sonata for harp, Max Eschig

. Holliger Heinz. Praludium, Arioso & Passacaglia, Schott

. Caplet, André. Le Masque de la Mort Rouge, Conte Fantastique, Editions Durand, Paris, 1908
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Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTase:
Mpeaasarba: UHAMBUAYANHA HacTaBa

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

AKTMBHOCT Yy TOKY npeaaBatba 30 McnuT — TexHMYKa peanmsaumja 25

KoHLepTHe Npakce, jaBHU HACTyNu, TaKMUYera 20 McnuT — yMeTHUYKM yTUCaK 25




CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: DICB1 - Yembano 1

HacrasHuum: Monosuh 1. MunaH, foueHT

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
CTvuarbe KOMNeTeHUMja 3a CamocTasiHO H6aB/betbe YMETHUYKO-UCTPAKMBAUYKMM PALOM, LUMPEHE penepToapa KanuTasiHuM AeiMma intepatype
33 yembasno, y3 NocTM3are HajBULLIMX CTaHAAPAA YMETHUYKE UHTEpNpeTaLmje 1 CTMLabe KOMNETEeHLM]a 3@ paj Ha YHUBEP3UTETY.

Ucxop npeamera:
JocTtnzarbe HajBuwnx npodecmoHanHUX MHTEPNPeTaTUBHUX CTaHAapAa. Ocnocob/beHOCT 3a capafby Y CNeunjasMCTUYKMM UCTPAXKMBabMMa U
pyKkoBohere TMm ncTpaxkusarbnma. CnocobHocT npunpeme n n3sohera HacTaBe Ha YMETHUYKUM NPeAMETUMA Ha YHUBEP3UTETCKOM HUBOY.

Capprkaj npeamerta:
Paj Ha foCTU3akby HajBMLLMX YMETHUYKMUX KBasIMTETa Y MHTepNpeTaumnjn intepaTtype pasanymTux enoxa nucaHe 3a yembano. McnutHu 3axTes:
pecuTtan no n3bopy CTyaeHTa y Tpajakby A0 60 MUHYTa Nporpama.

Jluteparypa:

. Bach, Johann Sebastian: Englische Suiten, Henle Verlag, 1986

. Bach, Johann Sebastian: Die sechs Partiten, Henle Verlag, 1979

. Bach, Johann Sebastian: Toccaten, Henle Verlag, 1990

. Bach, Johann Sebastian: Italianisches Konzert, Franzosische Ouverture, Vier Duette, Goldberg-Variationen, Henle Verlag, 1979
. Couperin, Francios: Complete Keyboard Works - Series One, Dover Publications, 1988

. Couperin, Francios: Complete Keyboard Works - Series Two, Dover Publications, 1988

. Forqueray, Antoine: Pieces de Clavecin, Heugel & Cie, 2003

. Francaix, Jean: L'Insectarium pour clavecin, Schott Music, 1987

. Frescobaldi, Girolamo: Toccate e Partite dintavolatura di cimbalo... libro primo (Rom, Borboni, 1615, 21616), Barenreiter, 2010
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CTyamjcku nporpam: M3sohauke ymeTHOCTH, [JOKTOPCKe akagemcke cTyauvje

Hasue npeamerta: DICB2 - Yembano 2
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