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WcnuTy 3a npoBepy CKMOHOCTM 1 CMOCOBHOCTM MOXe Aa npucTynu
nuue Koje nma ogrosapajyhe cpeare onwTte obpa3oBate, Cpeamy
MY3W4Ky LLKOMy, ofHocHo LUkony 3a my3uuke Taneute y hynpuju.
Iuue koje Hema ogrosapajyhe cpegre obpasoBare U nuue 6e3
cpeprer obpasoBatba Mpe WcCnMTa 3a NPOBEPY CKMOHOCTU U
CNOCOBHOCTM nonaxe NPUCTYMHM, OAHOCHO JOMYHCKW UCTIT Ynjm je
cagpxaj oapefeH MNpaBunHUKOM O NpUjeMHUM UcnMTUMa.

Uus  cryaujckor nporpama HAYKE O  MY3WYKOJ
YMETHOCTW npouctuye n3 cBpxe 3a Kojy je mporpam W
KOHLMNMpaH, Te Cy CTora yCMepeHu ka (opmMupatby CTpyYHsaka
Koju he: cTehu onwTe u CTpyyHe KOMMeTeHuuje u3 obnactu
Mysaukonoruje, ETHomy3aukonoruje n ETHokopeonoruje, Mysuuke
negarornje M My3sudke Teopuja y cknagy ca 3axTeBuma U
cneuunduyHOCTMA NPBOT HUBOA CTYAMCKOr Nporpama; Bragati
ONMWITUM aKaZeMCKUM 3HakbKMa W BeLITUHaMa noapa3yMeBaHuM
3a pag y obnacTtu Kyntype u Meauja; NpakTUYHO NpUMer-1BaTh
CTEYeHa HayyHa M Teopujcka 3Hatba OCTBapeHa CaBrnafaBareMm
cBux 06aBe3Hux 1 U3BopHUX NpeameTa y cknagy ca ogabpaHum
MOZYIIOM; pasBujaTh KpeaTUBHE CMOCOOHOCTM KpO3 HacTaBak
LUKONOBak-a W ycaBpLUaBatba..




Cryaujckm nporpam ocHoBHUX akagemckux ctyauja HAYKE O MY3UYKOJ YMETHOCTW npunaga
norby APYLTBEHO-XYMAHUCTUYKUX HAyKa, 06NacT Hayka O yMETHOCTUMA — My3u4Ka YMETHOCT W CaapXKu CBE
enemente ytepheHe 3aKOHOM.

Cryamjckm nporpam OCHOBHUX akaZeMCkux CTyauja Hayka o My3u4Kkoj yMETHOCTW cacToju ce of
yeTnpu mopyna: Mysukonoruja, ETHomysukonornja u ETHokopeonoruja, Mysuuka negarormja u Mysuyka
TEopuja.

Axapemcke ctyavje HAYKE O MY3UYKOJ YMETHOCTW obyxeaTajy 4eTBOPOroAMLLKE OCHOBHE
ctyaunje (ocam cemectapa). Obum ctyaunja uspaxeH ECIMNB mM3HoCK Ha OCHOBHWM akaZemMCKuM CTyaujama
240 ECIB.

Crypentn ctypmjckor nporpama HAYKE O MY3WYKOJ YMETHOCTW no okoH4awy OCHOBHMWX
CTyamja CTUYy akafieMCKW Hasue OUNIOMUPaHN TeopeTuyap YMETHOCTM!.

HakoH 3aBpletka ocHoBHUX akagemckux cryaja HAYKE O MY3WYKOJ YMETHOCTWU
CTyZeHTUMa ce oTBapa MOryhHOCT Aarber ycaBpluaBatba Ha MacTep akaeMCKuM CTyanjama.

3Harba koja ce cTudy noxahawem nporpama HAYKE O MY3MYKOJ YMETHOCTW npeactasrbajy
CUHTE3Y MYy3WYKMX AWUCUMNANHA W NPaKTUYHUX BELTWHA, YBPCTO YTEMESbeHUX Ha LUMPOKOj nanetu
TEOpUjCKMX Cca3Hamwa. Mysnuko obpasoBame Ha OBOM HMBOY OCTBapyje Ce€ KpO3 KOMMMEMEHTapHO M
KOOPAMHMPAHO CaBnajaBatbe MPaKTUYHO CBUX AMMEH3Mj@ My3UYKe YMETHOCTW, MOYEB OO MYy3MYKNX
napameTapa Ha MIUKPO-HMBOY 3aKiby4YHO Ca MaKpO-HUBOOM, Kao LUTO je aHaNMTUYKO carfnefaBarbe CTUMCKNX
oapehera YMETHUYKUX KoMNo3uLuja.

Hactasun npegmetn Ha crygujckom nporpamy HAYKE O MY3MYKOJ YMETHOCTW cy
jeqHoceMecTparnHu 1 OBOCEMECTpanHu kako 6u ctygeHTuMa 6uno omoryheHo ceobyxeaTHuje u Bpxe
caBnafaBarbe YMETHUYKUX U TEOPMjCKO-YMETHUYKIMX HAacTaBHUX cappxaja. CBaku HacTaBHW npegmeT uma
jacHo oapefheHe npeaycnose 3a ynuc, Te gednHucaHe Lurbese u ucxoge. Y rpynu o6aBesHnx npegmeTa
Hanasu ce Kopnyc akageMCKo-onLTeobpasoBHUX, TEOPUJCKO-METOLOSMOLKNX, HAYYHO-CTPYYHUX WU CTPYYHO-
annunKkaTUBHUX.

Pacnopen npegmeta, obpadyHaT npema no3uuuju, 3axeasbyjyhu Bennkom 6pojy n3bopHNx Kypcesa

omoryhasa ctygeHTuma cryaujckor nporpama HAYKE O MY3WYKOJ YMETHOCTW komBuHoBare 1
Hagorpaaky 06aBe3HNX HAaCTaBHUX AUCLMNIMHA Y CKIady ca CONCTBEHUM adhuHUTETMA.
Mpeaometn Ha cTyaujckom nporpamy HAYKE O MY3MYKOJ YMETHOCTW rpynucanmn cy y cknagy ca
nponucaHum CraHgapauma y: akagemcko-onwTeobpasoBHe (oko 15%), Teopujcko-MeTogonoLke (oko
20%), Hay4Ho-CTpy4YHe (oKo 35%) u cTpyyHo-annmukaTueHe (oko 30%). CTyaujckum nporpamom npeasuheHu
cy 13BopHW NpegmeTH 3acTynibenn ca Hajmame 20% y oaHocy Ha ykynaH 6poj ECIB.

Kpos npouec paga Ha ctyaunjckom nporpamy HAYKE O MY3MYKOJ YMETHOCTW npumeryjy ce
HacTaBHe MeTofe npefaBaka, JEMOHCTpaLuje, paga Ha HOTHOM TEKCTY, AMCKyCUje, METOA aHanuTUuKor
crywara Mysuke W TpaHckpunuuje. Takohe, MPUCYTHW Cy CaMOCTanHW MPaKTUYHW pagoBu U u3pagja
Pa3NUYUTUX UHAMBMAYANHWUX NpojekaTa, OOHOCHO CEMWUHAPCKMX PadoBa, Kao ¥ MPaKTUYHUX U KPeaTUBHNX
npe3eHTaLuja yCBOjeHUX 3Harba U BELUTUHA TOKOM CTyauja.

CBpxa akagemckux cTyguja npeor creneHa ctyaujckor nporpama HAYKE O MY3WYKOJ
YMETHOCTW je 6a3n4Ho obpasoatse CTyaeHaTa.

Cepxa cryamjckor nporpama HAYKE O MY3MYKOJ YMETHOCTW Ha OCHOBHWM aKapgeMCKM
cTyaujama je ycaBpluaBawe 3Hara CTy[eHaTa U3 TEOPUJCKUX MY3WUYKMX AUCLMNIMHA, LITO je Y cknagdy ca
ONLTAM LMrbeBIUMA YCTAHOBE.

Y 3aBUCHOCTU 0Of ynucaHor Mogyra MoryhHOCT 3a HacTaBak LLKosioBakba je cnefeha:

Mogyn Mysukonornja — MacTep akagemcke CTyauje My3uKOroruje, €THOMYy3uKOroruje W
€THOKOpeosiorje, Mysudyke Teopuje, Kao W WHTEpOMCUMNNMHApHE MacTep CTyauje Ha YHuBepsuTety
YMETHOCTM!.



Mogyn eTHOMy3uKomnoruja U eTHOKOpeorornja — MacTep akaZemcke CTyauje eTHOMY3UKONoruje u
€THOKOpeOosormje, My3udyke Teopuje, Kao W WHTEPAMCUMNIMHAPHE MacTep CTyauje Ha YHuBep3uTeTy
YMETHOCTMU.

Mogyn My3uyka negarorvja — mactep akafjemcke CTyauje Mysuuke negjarorvje, My3uyke Teopuje,
€THOMY3UKONIOTMje M EeTHOKOPEOonoruje W MWHTepAuUCUMNIIMHApHE Mactep CTyauje Ha YHuBep3uTeTy
YMETHOCTM!.

Mogyn My3auyka Teopuja — Mactep akajemcke CTyauje My3udke Teopuje M eTHOMYy3WKonoruje u
€THOKOPEOroruje, kao 1 MHTEPAUCUMNIIMHAPHE MacTep CTyaunje Ha YHUBEP3NUTETY YMETHOCTH.

Lnrbesw ctyaujckor nporpama HAYKE O MY3UYKOJ YMETHOCTW nponcTuyy 13 capxe 3a kojy je
nporpam 1 KOHUMNUpaH, Te Cy cTora yCMepeHu ka hopmupary CTpyyraka koju he:

— cTehu onwTe u cTpyyHe kKomneTeHumje u3 obnactu Myaukonoruje, ETHomy3ukonoruje n ETHokopeonoruje,
Myauuke negarorvje u My3uuke Teopuja y ckrmagy ca 3axTeBuMa M CreuuUYHOCTMMA MPBOT HWBOA
CTyAujcKor nporpama;

— Bnagati ONWTWUM aKkageMCKiM 3HarbiMa 1 BelTWHamMa nogpasymMeBaHWM 3a pag y obnactu kyntype u
Meauja;

— MPaKkTU4YHO MPUMEHMBATU CTeYeHa HaydyHa M Teopujcka 3Hawa OCTBapeHa CaBrafjaBateM CBUX
obaBe3Hux 1 M360pHUX NpeaMeTa y cknagy ca ogabpaHum Mogynowm;

— pasBujaTh KpeaTUBHE CroCOBHOCTM KPO3 HACTaBaK LLUKOMOBaHa 1 ycaBpLUuaBara.

Linrbesn cTyamjckor nporpama cy y MOTMNYHOCTU Y CKnagy ca OCHOBHWM 3afauumMa W LurbeBuMa
dakynteta My3uuke YMETHOCTW, (pOpMynucaHu Cy npemMa Oyroroguilkboj Tpaguuuin  Teopujckor
obpasosarba y 06nacTy Hayka 0 YMETHOCTMA, CaBPEMEHO] TEOPUjM W NPaKCK, Kao 1 3aXTeBUMa TPXMLLTa
3a CTpydyrauyuma oBOr npodunia Koj Harnasde CBOje MeCTO Yy pasnuuMTUM WHCTUTYUMjama KynType u
Meaujuma.

CryneHtn Ha crypujckom nporpamy HAYKE O MY3WYKOJ YMETHOCTW cTtuay cnepehe
KOMMeTeHLuje Koje MPOoMCTUYY M3 CcneLnuduiHX npeameTa:
— CTUUawe 3Hamwa, CrocobHOCTM U BeLTMHA HEeONXoAHUX 3a CTPY4HO OaBrberse My3uKONOrujom,
€THOMY3MKOJIOTjOM U €THOKOPEOSOrjOM, My34KOM NEAarorujoM 1 My3nykom TEOpUjoM;
— CMOCOBHOCTM aHanu3e W CuHTEe3e pasnuuuTux npobrema u3 HasefeHux obracTu, Te yTemerbewa Y
OCHOBHOM OMLUTEM NMO3HaBakbYy HaBEAEHUX AUCLMNINHA Hayka O My3uLK;
— CTMLaHe CUCTEMCKUX OMWTKUX KOMNETeHuWja, Mefy Kojuma cy CMOCOBHOCT MpUMEHe CTeYEHWX 3Hatba,
UCTPaXMBaYKe BELUTUHE 1 CNOCOBHOCT yyeta.
Mo 3aspuuetky crypumjckor nporpama HAYKE O MY3MYKOJ YMETHOCTW - ceu mogynu, CTygeHTm
CTUYY KOMMETEHLM]e 3a paj y MHCTUTYLMjama KynType u obnactu Meauja.
Cneumnduyre komneteHumje mogyna MY3NKOIOINJE:
- CMOCOBHOCT NPUMEHE CTEYEHNX MY3UYKIX U MY3UKOMOLLKWX 3HaHa Y NpaKcy;
- pasBMjEHO KPUTMYKO M CaMOKPUTUYKO MULLTbEH-E MPU Kpeupawy U CTPYKTypupary npeaasama u3
UCTOpUje MY3MKE, Kao N My3UYKO-TEOPUJCKUX ANCLMNINHA;
- TeMesbHO No3HaBaH-E 1 pasyMeBarbe My3uKONOruje;
- MOBe3nBakbe U NMPUMEHA 3Hamba 13 Pa3NUYUTIX MY3UKOSOLLKMX obnacTy;
- pas3Boj MCTPaXMBAYKUX BELUTUHA W CTPYYHUX CNOCOBHOCTW Y ynoTpedu 3Harwa 13 obractu Mysuke u
MY3UKOITOTUje;
- pa3BujeHe KOMYHMKALMOHE CMOCOBHOCTW Ca LUMrbeM capajrwe Ca YXUM  COUMjaHUM 1
MefyHapPOAHMM OKPYXeHeM.
CreundwuyHe komneteHuuje mogyna ETHOMY3WKONOIMMJE N ETHOKOPEONOINJE:
- CMOCOBHOCT MPUMEHE CTEYEHUX MPAKTUYHUX U TEOPETCKUXETHOMY3NKONOLLKNX/ETHOKOPEOMOLLKIX 3Harba
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y npakc;

Pa3BUJEHO KPUTMYKO W CaMOKPUTMYKO MULISbEHEe NpU Kpeupawby W CTPYKTypupaky HaunHa
NPEHOLEHa NPAKTUYHUX 1 TEOPETCKUX  €THOMY3MKOMOLLKMX/ETHOKOPEOOLKIX 3Hatba

TEMESHHO MO3HaBakE W pasymMeBatbe ETHOMY3UKONOMje U eTHOKOPeOonoruje;

noBe3vBatbe ¥ NPUMEHa 3Hakba 13 PasnMUUTX ETHOMY3WUKOMOLLKMX 1 €THOKOPEOMOLLKMX obnacT;
pasBoj MCTPaXMBaYKMX BELUTUHA M CTPYyYHUX CMOcoBHOCTW y ynoTpebu 3Hawa M3 obnactu
€THOMY3MKOSIOTMje 1 eTHOKOPEONoruje;

pasBMjeHe KOMYHWKaLMOHE CMOCOOHOCTM Ca LUMIbEM Capadke Ca  YKUM  coumjanHum 1
MefyHapOAHUM OKpYXereMm;

Mo 3aBpuueTky ctyamjckor nporpama HAYKE O MY3MYKOJ YMETHOCTW - mopyn ETHomy3aukonoruja u
ETHokopeonoruja, CTyAeHTU CTUYY KOMMETEHLMje 3a pad Y KyNTYpPHO-YMETHUYKUM W CDOTKITOPHUM APYLLTBUMA.
CneundwuyHe komneTeHuuje mogyna MY3UYKE MEJATOINJE:

CMOCOGHOCT NMPUMEHE CTeYEHUX 3HaHba Y NPaKCK;

Pa3BMiEHO KPUTUYKO M CAMOKPUTUYKO MULLTbEHE MPU Kpenpatby U CTPYKTYpUpary HacTaBe;
pa3BujeHe KOMyHUKALMOHe COCOBHOCTY ca LIrbeM Capagitbe Ca Y)KUM CoLpjantHim n
MeRyHapPOLHNM OKPYXEHEM;

TEMErbHO NMo3HaBakbE U pasymMeBate My3uyke nefarorvje;

MoBE3VBak-e 1 NMPUMEHa 3Hatba U3 PasnniUTIX Neaarowkmx obnactu;

Pa3B0j BELUTMHA W CMIPETHOCTY Y YNOTpebu 3Hatba U3 06racTy Mysuke U My3uuke negaroruje.

CneuunduyHe komneteHuuie mogyna MY3UYKA TEOPWUJA obyxsartajy:

-N03HaBatbe NpasaLia v MeToga neaarorvje OCHOBHE My3W4Ke MMCMEHOCTMH;
-N03HaBame npasaua v MeTofa nejaroruje Teopuje Mysuke;
- NO3HaBakbe 3BYYHWNX MOMOMA My3UYKUX CTUIOBA

Kypukynymn OCHOBHUX akapemckux crtyauja crygujckor nporpama HAYKE O MY3WYKOJ

YMETHOCTW apTukynucaH je y cknagy ca NOCTaBfbeHUM UMIbLEBUMA U CNeUUUYHOCTUMA MojeayHauHNX

Mogyna.
3acTynrbeHn 06aBe3Hu 1 N3GOPHN NPEAMETH CY jeJHOCEMECTpPamnHI Ui JBOCEMECTPArTHN U Hoce

ogrosapajyhn 6poj ECIMB npwn yemy jeaHom 6ogy ogrosapa npubnmxHo 30 caTit aKTMBHOCTW CTydeHTa. Y
KypUKynymy je AethuH1CaH ONUC CBAKOT NpeamMeTa Koju CagpKu Ha3ue, TUN npeaMeTa, roguHy M cemectap
cTyamja, 6poj ECIB, ume HacTaBHUMKa, LUIb Kypca Ca O4ekUBaHUM UCXOAMMA, 3HarbMa U KOMNETEHUMjama,
npegycrose 3a noxahare npeameTa, cagpxaj npeameTa, Npenopyvery nurepatypy, Metoge W3Bohera
HacTaBe, HaYMH MpoBepe 3Hawa W ouewuBarma W apyre nopatke. Pegocnen w3sohewa npegmera y
CTYAM|CKOM MporpaMy je TakaB [a Ce 3Hawa noTpebHa 3a HapegHe npeaMeTe CTUYy Y MPETXOAHO
W3BeAEHUM NpeameTnma.



Akapemcko-onwTeo6pa3oBHU NpeaMeTy

EHrnecku jesuk 1
EHrnecku jeauk 2
EHrnecku jeaunk 3
Exrnecku jesunk 4
ETHoMy3ukonoruja
Victopuja my3uke 1
WcTopuja My3suke 2
WcTopuja mysuke 3
Vctopuja ymeTHoCTM 1
WcTopuja ymeTHoCTH 2
Hemaukw jeauk 1
Hemaukm jeank 2
Hemaukm jeank 3
Hemaukm jeank 4
OnwTyn nperneg UcTopuje yMeTHOCTM
[Neparorvja
[Ncvxonoruja

Pycku jeank 1

Pycku jeank 2

Pycku jesuk 3

Pycku jeank 4
Couwuonoruja kyntype
®paHuycku jeuk 1
®paHLyckm jesuk 2
®paHLycku jesnk 3
®paHuycku jeauk 4

Teopujcko-MeTOAONOLWKN NpeaMeTH

AHanuaa myauukux obnuka 1

AHanuaa myauukiux obnuka 2

Ananusa mysudkux obnuka 3

AHanuaa myauukux obnuka 4

AHanusa My3nyknx obnvka 5

AHanwusa My3nyknx obnvka 6

AHanuaa MysuuKiuX CTUIoBa

EtHonorvja 1: YBog y ETHonorujy n AHTpononorujy

ETHonorvja 2: AHTpononoruja penuruje u HapoaHa penuruja Ha bankaHy
ETHonorvja 3: AHTpononoruja caBpemeHnx barnkaHckux gpylutasa

Victopuja Myaudke Teopuje 1

McTopuja My3uuke Teopuje 2

McTopuja My3unuke Teopuje 3

McTopuja My3unuke Teopuje 4

McTopuja My3unuke Teopuje 5

McTopuja My3unuke Teopuje 6

McTopuja My3uuke Teopuje 7

McTopuja My3unuke Teopuje 8

McTopuja nonynapHe My3suke

McTopujaT cpncke eTHOMy3uKonorvje

MeToayka HacTaBe My3uuKe KyrnType 3a OCHOBHE LUKOIe

MeToauka HacTaBe condeha

MeToayka onwTer My3udkor obpasoBarsa

MeTopcka nuTakba HacTaBe UCTOPHUje My3UKE Y OCHOBHO] LLKOI

HapogHa KibikeBHOCT 1

O6peaHo nesatbe 1

O6peaHo nesarbe 2

OnwTa uctopuja My3auke - 6apok 1

OnwwTa nctopuja My3auke - 3anagHoeBporcka My3uka y NpBoj MOMOBUHM EBETHAECTOr BEKaA
OnwTa uctopuja My3suke - knacuumaam 1

OnwTa uctopuja My3auke - Myauka y CNOBEHCKIM 3eMibaMa y AEBETHAECTOM Beky 1
Onwra uctopuja My3uke - Ctapa Myauka 1: My3uka y aHTUYKUM LiMBUn3aLMjama 1 CpeaH0BEKOBHOj 3anaaHoj Esponu
OnwTa uctopuja My3uke - cTapa My3suka 2: PeHecaHca

OnwwTa nctopuja My3auke - cTapa Myauka 3: Mysuka npaBocnaBHUX 3eMarba 10 0CaMHaAeCTor Beka
OcHOBM METOAONOTMjE Hay4HOT pasa



[MpakTnyHa MeToauMKa HacTaBe condeha

lMpakTyHa MeToguMKa onLuTer My3uykor obpa3oBarsa
lpuMetbeHa ecTeTuka 1 Hayke O yMeTHOCTUMA

[MpuHUMNN MeToamMke HacTase congena

Teopwja n MeToA y ETHOMY3UKONOTUjU

YBOA y €THOMY3uKOnorujy

YBoA y My3ukonorujy

YBOZ Y NpUMEH-EHY ECTETUKY Ca TEOPUjOM YMETHOCTM 1

YBOZ Y NpUMEH-EHY ECTETUKY Ca TEOPUjOM YMETHOCTH 2

YBOA Y NPUMEH-EHY ECTETUKY, HaYKe 1 TEOpUje O YMETHOCTUMA

Hay4Ho, 04HOCHO YMETHNYKO-CTPYYHU NPeaMeTH

AHanwu3a BokanHe mysuke 1

AHanu3a BokarnHe My3uke 2

AHanwu3a BokanHe My3uke 3

AHanwu3a BokanHe My3uke 4

AHanusa My3nukux cturosa 1

AHanusa My3uykux cTunosa 2

AHanusa My3nukux ctunosa 3

AHanusa My3nukux ctunosa 4

AHanu3aa cprnckux BokanHux obnuka

BokanHa Tpaguumja Cpbuje

[nnakTidke My3u4Ke Urpe 3a OCHOBHY LUKOITY

EtHokopeonorvja 1 — Teopuje n MeToEe ETHOKOPEOTOLLKUX UCTpaxmBatba nineca
EtHokopeonoruja 2 — Putyan v lNnec — lNojam v npaBuy npoyyaBawa

EtHokopeonoruja 3 — TpaguuuoHanyu nnecosn Cpbuje

ETHokopeonorvja 4 — Kopeorpacucanu conknop

ETHoMy3ukonoruja caBpemeHux CBETOBa

13Bohjauko-neaaroLLke cMepHuULe Mjysukna

MmnpoBu3aumja - rnac 1 knasup

Knaswp y HacTasm condeha

KoHTpanyHkT 1

KoHTpanyHKT 2

KoHTpanyHkT 3

KoHTpanyHkT 4

JlabujanHu u cnoboaHn aepoOHN MHCTPYMEHTU

MopdhoroLuke oAnmMKke CPCKUX HApOAHUX Menoauja

Mysauka n meguju

HapogHa necma kao Menonoetcka 3ajegHuua

HapogHu My3ndki MHCTpymeHTH 1

HapogHu My3nyku MHCTPYMEHTH 2

HapogHu My3nyku MHCTPYMeEHTH 3

HauvoHanHa nctopuja mysuke - Mysuka y Cpbuju namefy apa ceTcka pata: MogepHu3am
HauvoHanHa nctopuja mysuke - Mysuka y Cpouju namefy gBa cBeTcka pata: poMaHT13am
HauwoHanHa uctopuja myauke - Mysuka y Cpbuju ¢ kpaja eBeTHaeCcTor 1 NoYeTKOM [BafeceTor Beka
HauuoHanHa uctopuja myauke - Myauka y Cpbuju y LeBETHaeCToM Beky

HauvoHanHa uctopuja myauke - CaBpemena 1: CTBapanauke TEHAEHLMjE U KOMMO3MULMOHE TEXHWUKE My3WKE ABAAECETOr W ABAZECET NPBOr Beka 1
HauvoHanHa uctopuja Myauke - CaBpemena 2: CTBapanayke TEHAEHLM|E 1 KOMMO3ULMOHE TEXHUKE My3WKe ABAAECETOr U ABALECET NPBOr Beka 2
HoBokoMmnoHomnBaHa HapoaHa My3uka 1 world music

OnwTa uctopuja My3auke - 6apok 2

OnwwTa nctopuja My3auke - 3anagHoeBporcka My3uka y [ipyroj noNoBUHY AEBETHAECTOr Beka
OnwTa uctopuja My3auke - 3anagHoeBporcka Mysuka y nepuogy fin de siécle

OnwTa uctopuja My3uke - knacuumam 2

Onwrta uctopuja My3auke - CaBpemena 1: CTBapanadke TEHAEHLMjE 1 KOMMO3ULMOHE TEXHUKE My31Ke ABAAECETOr U BAfeCeT NPBOr Beka 1
Onwrta uctopuja My3auke - CaBpemeHa 2: CTBapanadke TEHAEHLM|E 1 KOMMO3ULMOHE TEXHUKE My3WKe ABAAECETOr W ABAZECET NPBOr Beka 2
OcHoBe Hay4HUX eguumja

[Nonmarbe My3uke

[Npernen TpaguumoHanHux Mysuka caeta - World music

[MCcUXONOLLKM acnekT NpunpemMe 3a jaBHuU HacTyn

Pasgoj World music y Cpbuju

Pa3Boj nonynapHux My3udkux xaHposa y Cpbuju

Peanusauuja Mjysukna y yHKUWjU MHTErpUCaHE HacTaBe

Pog, Teno u cekcyanHocT y Mysuup

CaBpeMeHn My3u4KM kaHpoBH

CaBpeMeHw NNecHm xaHpoBM

Caupane ca jeaHUM yaapHUM je3ndkom

CemuHap 13 uctopuje My3auke 1 - HaLMoHanHa UCTopuja My3uke

CeMmuHap 13 uctopuje My3auke 1 - onLiTa UcTopuja Mysuke



CeMuHap 13 uctopuje My3auke 2 - onLiTa uctopuja Mysuke (6apok, knacuyusam)
CemuHap 13 uctopuje My3uke 2 - onLUTa UCTOpUja My3uke (pOMaHTU3am)
CemuHap 13 uctopuje Myanke 3 - HaLMoHarnHa uctopuja Myauke
CeMuHap 13 uctopuje Myauke 3 - OnLITa UcTopuja Mysuke
CemuHap 13 uctopuje My3uke 4 - HaLMoHanHa UcTopuja Mysuke
CemuHap 13 uctopuje Mysuke 4 - onita uctopuja Mysuke
Condeho 1

Condeho 2

Condeho 3

Cpnicka BokanHa Tpaguuyja - Mana cTyamja cnyyaja

Cpncko HapOLHO LiPKBEHO Nojatbe 1

Cpncko HapOLHO LIPKBEHO Mojake 2

TepeHcka ncTpaxvBara TpaguLnoHanHux nnecosa Cpbuje
TpaauumoHanHa HapogHa Myauka bankana 1

TpaguumoHanHa HapogHa Myauka barnkaHa 2

TpaanumoHanHy obnnL My3u4Kor n3paxasarsa
TpaanLmMoHanHo Ceocko ABOrNACcHO nesare y Cpbunjn

YBOA y My3uuKy TEOpUjy W aHanuay 1

YBOZ Y My3uuKy Teopujy 1 aHanuay 2

YnopepaHa aHanuaa My3ndKke 1 KHeTUYKe KOMMOHEHTE nneca
XapMoHMja ca XxapMOHCKOM aHan1aom 1

XapMOHMja ca XapMOHCKOM aHanu3om 2

XapMOHMWja ca XapMOHCKOM aHann3om 3

CTpyyHo-annMKaTUBHM NpeaMeTH

AHanusa My3nukux cturosa 1

AHanusa My3uykux cTurnosa 2

AHanwusa non my3uke 1

ApaHxupatbe 1

ApaHxupatrbe 2

Mnyma 1

Knaswp - ynopeaHw npeamer 1

Knaswp - ynopeaHu npeamert 2

Knaswp - ynopeaHu npeamet 3
KoHTpanyHkT 1

KoHTpanyHKT 2

KoHTpanyHkT 3

KoHTpanyHkT 4

KoHuepTHa npakca 1

My31yku MHCTPYMEHTH 1

My3nyku MHCTpYMeHTM 2

Mysauuku obnmup 1

Mysauuku 0bnuum 2

Mysauukun 0bnuum 3

Myauuku obnuum 4

OcHoge opkectpaupje 1

OcHoge opkecTpaLyje 2

Maptutype 1

Maptutype 1

Maptutype 1

Maptutype 2

Maptutype 2

MapTutype 3

[MpaKTUKyM 13 BOKANHOT U MHCTPYMEHTANHOr cTaBa 1
[MpaKTUKyM 13 BOKANHOT U UHCTPYMEHTAIHOT CTaBa 2
[MpaKTUKyM 13 XapMOHWje MNPECUOHU3MA
CeMuHap 13 aHanu3e BokanHe mysuke 1
CeMuHap 13 aHanuae BokarHe My3uke 2
CeMuHap 13 aHanmuae My3uukux obnmka 1
CeMuHap 13 aHanuae My3uukux obrnvka 2
CeMuHap 13 aHanuae Myaudkux cTumnosa 1
CeMuHap 13 aHanuae My3uuKuX CTUMOBa 2
CemuHap 13 KoHTpanyHkTa 1

CeMuHap 13 KOHTpanyHkTa 2

CeMuHap 13 xapMOoHWje ca XapMOHCKOM aHann3om 1
CeMuHap 13 xapMoHuje ca XapMOHCKOM aHann3om 2
CondeRo 1

CondeRo 2



Condeho 3

TexHororuja CHUMaka My3uke

TpaaunumMoHanHo HapoaHO NneBatbe 1 ceupatbe 1
TpaaunumMoHanHo HapoaHO NeBakbe U CBUPatLe 2
TpaaunumMoHanHo HapoaHO NeBakbe U CBUpatbe 3
TpaaunumMoHanHo HapoaHO NeBakbe U CBUpatbe 4
YBoA y aHanu3y BokanHe myauke 1

YBoA y aHanu3y BokanHe My3uke 2

XapMOoHWuja ca XapMOHCKOM aHarnu3om 1
XapMOHMja ca XapMOHCKOM aHannsom 2

Xopcko Avpurosarse 1

XOopcKo AupuroBarse 2

Xopcko nesatbe 1

Xopcko nesarbe 2

WU300opHM npeameTy

EHrnecku jesuk 1

®paHuycku jeuk 1

Hemaukw jeauk 1

Pycku jeank 1

CemuHap 13 uctopuje Mysuke 1 - onita uctopuja mysuke
CemuHap 13 uctopuje Mysuke 1 - HaLMoHanHa UCTopuja Mysuke
EHrnecku jeauk 2

®paHLyckm jesuk 2

Hemauku jesuk 2

Pycku jeank 2

CeMuHap 13 uctopuje My3auke 2 - OnLiTa uctopuja Mysuke (6apok, knacuyusam)
CemuHap 13 uctopuje My3uke 2 - OnLUTa UCTOpUja My3uke (pOMaHTU3am)
[naakTyKe My3ndKe Urpe 3a OCHOBHY LUKOMY

MeToacka nuTara HacTase UCTOPUje My3iKe Y OCHOBHO] LLKOMTN
MapTutype 3

Knaswp - ynopegHu npeamet 3

EHrnecku jeaunk 3

®paHuycku jesuk 3

Hemaukm jeank 3

Pycku jeank 3

CemuHap n3 nctopuje My3auke 3 - OnLUTa UCTOpHja My3uke
CemuHap u3 nctopuje My3auke 3 - HaLMoHanHa uctopuja My3uke
Xopcko nesatbe 1

YBOA y aHanuay BokanHe Myauke 1

Ananusa Mysudkux ctunosa 1

OcHoBe Hay4HuX eanLmja

YBog y aHanuay BokanHe Mysuke 2

AHanuaa My3uuKkux cTurnosa 2

Mysauka n meguju

TexHororuja CHUMaka My3uke

AHanwusa non my3uke 1

MeToauka HacTaBe My3uuke KynType 3a OCHOBHe LUKOMe
[paKT1KyM 13 XapMoHWje MMNpecroHn3Ma
113Bofauko-neparoLuke CMepHuLEe Mjy3ukna

[Nonmarbe My3suke

Pasgoj World music y Cpbuju

Victopuja nonynapHe my3uke

ApaHxupatbe 1

[Npernen TpaguumMoHanHux Mysuka caeta - World music
ApaHxupatbe 2

EHrnecku jeauk 4

®paHuycku jeauk 4

Hemauku jesuk 4

Pycku jeank 4

CemuHap 13 uctopuje My3uke 4 - onita uctopuja Mysuke
CemuHap 13 uctopuje My3uke 4 - HaLMoHanHa UcTopuja Mysuke
AHannsa Mysn4Kux cTurnoBa

Mnyma 1

KoHueptHa npakca 1

Cpncko HapOLHO LiPKBEHO Nojatbe 1

Cpncko HapOLHO LIPKBEHO Mojake 2

lcyxonoLLky acnekTv Npunpeme 3a jaBHu HacTyn



OnwTyn Npernez UCTopuje yMeTHOCTM

YBOL Y NpUMet-eHy eCTETUKY, HayKe 1 TEOpUje O YMETHOCTUMA
Peanusauuja Mjysukna y GyHKUWjW MHTErpUCaHE HacTaBe
[MpaKTUKyM 13 BOKANHOT U MHCTPYMEHTaNHOr cTaBa 1
[MpaKTUKyM 13 BOKANHOT U MHCTPYMEHTAIHOT CTaBa 2
Xopcko aupurosarse 1

Wctopuja ymeTHOCTH 2

ETHomy3ukonoruja

CeMmuHap 13 xapMOHWje ca XapMOHCKOM aHann3om 1
CemuHap 13 KoHTpanyHkTa 1

CemuHap 13 aHannse Myaudkinx obnvka 1

CeMmuHap 13 aHanuae BokanHe mysuke 1

CeMuHap 13 aHanuae Myauukux cTumnosa 1

[MpuHUMNK MeToaMKe HacTase congeha

CeMuHap 13 xapMoHuje ca XapMOHCKOM aHann3om 2
CeMuHap 13 KOHTpanyHkTa 2

CemuHap 13 aHanuae Myauukux obrnvka 2

CeMmuHap 13 aHanuae BoKarnHe Myauke 2

CeMuHap 13 aHanuae MyauuK1X CTUroBa 2

BokanHa Tpaguuuja Cpbuje

HapogHa necma kao Menonoetcka 3ajegHuua
MopdhoroLuke oanmMKke CPCKUX HAapOAHUX Menoauja
Cpnicka BokanHa Tpaguuyja - Mana cTyamja cnyyaja
MeToayka onwwTer My3nykor obpasoBatsa

JlabujanHu n cnoboaHn aepoOHN MHCTPYMEHTH
Caupane ca jeaHnM yaapHUM je3ndkom
ETHOMy3ukomnoruja caBpemeHux CBETOBa

Pog, Teno u cekcyanHocT y Mysuup

TepeHcka UCTpaxuBarba TpaguLmoHanHux ninecosa Cpbuje
CaBpeMeHW NNecHM xxaHpoBM

YnopezHa aHanusa My3udke U KUHETUYKe KOMMOHEHTe nneca
HoBokoMmnoHomnBaHa HapoaHa My3uka 1 world music
Pa3Boj nonynapHux My3udkux xaHposa y Cpbuju
TpaguumoHanHu 0bnmLmM My3udKor n3paxasatba
CaBpeMeHN My3u4KM XaHPOBH



Moayn - My3sukonoruja

2:‘“' Wudpa HasuB npegmerta c nr?:;;ﬁa Tun | YacoBa akTMBHe HacTaBe 8::2:: ECNB
n B [OH
MPBA rOAUHA
1 OGUM1 YBog y Mysukonorujy 1 ™ 0] 1 1 0 0 4
Onwra uctopuja mysuke - Ctapa mysuka 1: Mysuka y
2 |0GSM1 AHTVYKWM LIMBUNM3ALIMIAMA W CEH-0BEKOBHO] 3anaaHoj | 1 ™ 0 2 1 0 0 4
EBponun
3 OGSM2 OnLTa uctopuja Myauke - cTapa Mysuka 2: PeHecaHca 1 ™ 0] 2 1 0 0 4
¢ oo Cumemasssmsesellss oo 2 1o | 0| 4
5 OHMO1 Myanuku 06mum 1 1 CA 03 2 1 0 0 2
6 OHHO1 XapMoHuja ca xapMOHCKOM aHan13om 1 1,2 CA 03 2 1 0 0 4
7 OHKO1 KoutpanyHk 1 1 CA 03 2 1 0 0 2
8 OUAMI1 My3anyku MHCTpYMEHTY 1 1 CA 03 1 1 0 0 2
9 OLSM1 Condeho 1 1,2 CA 03 1 1 0 0 4
10 |OUDKA1 Knaswup - ynopeauv npeamert 1 1,2 CA 03 1 0 0 0 4
11 |0GSJ1 lpegmet n3bopHor bnoka 1,2 13 1 1 0 0 4
OGEN1 EHrnecku jeank 1 1,2 AO M 1 1 0 0 4
OGFR1 ®paHuycku jesuk 1 1,2 AO n 1 1 0 0 4
OGNE1 Hemauku jeauk 1 1,2 AO M 1 1 0 0 4
OGRU1 Pycku jeak 1 1,2 AO n 1 1 0 0 4
12 |OGOB1 Onwra uctopuja mysuke - 6apok 1 2 ™ 0] 2 1 0 0 4
13 |OGOK1 Onwita uctopuja Mysmke - knacuumaam 1 2 ™ 0 2 1 0 0 4
14 |OGSR1 lpegmet n3bopHor bnoka 2,3 7 1 0 1 0 4
0GS01 CemuHap n3 nctopuje myauke 1 - onwra uctopuja mysuke | 2 HC M 1 0 1 0 4
OGSN1 CemuHap 13 uctopuje Myauke 1 - HaumoHanHa uctopuja 2 He " 1 0 1 0 4
My3uKe
15 |OGUE1 YBoz y npuUMet-eHy ecTeTHKY ca TEOpHjoM yMeTHOCTH 1 2 ™ 0] 2 0 0 0 2
16 |OHMO2 Myanuku 06nuum 2 2 CA 03 2 1 0 0 2
17 |OHKO2 KoHTpanyHkT 2 2 CA 03 2 1 0 0 2
18  |OUAMI2 My3n4KI MHCTPYMEHTY 2 2 CA 03 1 1 0 0 2
19 |OUBPM1 Maptutype 1 2 CA 0] 1 0 0 0 2
YKynHo yacoBa HeaerbHo u ECIB Ha roguhmn 33 20 1 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 27
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APYIA TOAMHA

20 |0GOB2 Onwra uctopuja Mysuke - 6apok 2 3 HC 0] 2 1 0 0 4
21 |OGOK2 Onuita uctopuja Mysmke - knacuumaam 2 3 HC 0 4 2 0 0 8
22 |0JEM1 ETHomy3ukonoruja 3,4 AO 03 1 1 0 0 4
23 |OHMO3 Myanuku 06nuum 3 3 CA 03 2 1 0 0 2
24 |OHHO2 XapMoHuja ca XapMOHCKOM aHann3om 2 3,4 CA 03 2 1 0 0 4
25 |OHKO3 KoHTpanyHkT 3 3 CA 03 2 1 0 0 2
26 |OUAOO1 OctoBe opkecTpaLyje 1 3,4 CA 03 1 1 0 0 4
27 |OLSM2 Condeho 2 3,4 CA 03 1 1 0 0 4
28 |OUDKA2 Knasup - ynopegHv npeamer 2 3,4 CA 03 1 0 0 0 4
29 |ouBPM2 Maptutype 2 3,4 CA 0 1 0 0 0 4
30 |0GSJ2 Mpeamet nsbopHor 6roka 3,4 13 1 1 0 0 4
OGEN2 EHrnecku jeauk 2 3,4 AO M 1 1 0 0 4
OGFR2 ®paHuycku jeauk 2 3,4 AO n 1 1 0 0 4
OGNE2 Hewmauku jeauk 2 3,4 AO M 1 1 0 0 4
OGRuU2 Pycku jesvk 2 3,4 AO M 1 1 0 0 4

31 |oGoR1 OnuuTa ucTopuja My3vike - 3anaaHoesporicka My3uka y A ™ 0 4 9 0 0 8

NpPBOj NONOBMHM 1EBETHAECTOT BEKa

32 |OGSR2 [peameT n3bopHor broka 4,5 n 1 0 1 0 4
0GS0?2 %ng:asn v;:; :c;gg;ie My3uke 2 - onLTa UCTOpUja My3uke 4 He " 1 0 1 0 4
OGSN2 Cim:iaav;stcwpmie MYy3uKe 2 - OnLITa UCTOPHja My3uke 4 He " 1 0 1 0 4

33 |OHMO4 Myawuku obnvum 4 4 CA 03 2 1 0 0 2
34 |OHKO4 KoHTpanyHkT 4 4 CA 03 2 1 0 0 2
YKynHo yacoBa HeaerbHo u ECIB Ha rogunmn 33 21 1 0 60

YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 2715
TPERA TOINHA
s ocony  Cmnsaus Smmesweawsal | 5| oo | 4 2 0| o |
6 oorsi  Cwmmmmwme Mgiowsews o w0 | 13 o o | o
37 |0GNR1 HauvoHanHa uctopuja myauke - Myauka y Cpbujn y 5 He 0 2 1 0 0 4
[EBETHAECTOM BEKY

o ooy Pamsamas MaeiGGWsss | 5| o o | 2 1 o | 0| 4
39 |OGME1 Mpeamet nsbopHor 6roka 5,6 1 01 211 0 0 4
OLDI1 [OnoakTnyke My3unyke Urpe 3a OCHOBHY LLKONY 5,6 HC n 0 2 0 0 4
OGMIL MCK&I M1Taka HacTaBe UCTOPUje My3KE Y OCHOBHO] 5.6 ™ " 1 1 0 0 4

40 |OGIU1 WcTopuja ymeTHOCTH 1 5,6 AO 0] 2 0 0 0 4
41 |OGRA1 [peameT n3bopHor broka 5,6 n 1 0 0 0 2
OUBPM3 MapTutype 3 5 CA 7 1 0 0 0 2
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OUDKM3 Knasup - ynopegHu npeamer 3 5 CA 7 1 0 0 0 2
42 |0OGSK1 Couwuonoruja kyntype 5,6 AO 03 2 0 0 0 4
43 |0GSJ3 [peameT n3bopHor brioka 5,6 M3 1 1 0 0 4
OGEN3 EHrnecku jesuk 3 5,6 AO n 1 1 0 0 4
OGFR3 PpaHuycky jeank 3 5,6 AO M 1 1 0 0 4
OGNE3 Hemauku jeauk 3 5,6 AO M 1 1 0 0 4
OGRU3 Pycku jeank 3 5,6 AO n 1 1 0 0 4
44 |OGOR3 \(/)gggjov;?ggvgz g/li\ézllllge - 3anaJHoeBponcka My3auka 6 He 0 9 9 0 0 4
45 |OGSR3 Mpeamet nsbopHor 6roka 6,7 1 1 0 1 0 4
0GS03 CemuHap 13 nctopuje mMyauke 3 - oniiTa uctopuja myuke | 6 HC M 1 0 1 0 4
0GSN3 CemuHap 13 uctopuje Myauke 3 - HaumoHanHa uctopuja 6 HC " 1 0 1 0 4
My3uKe
6 oo st OSSN g | o 2 1 0 o 4
vy A B I N I R L R BRI
48 |OGUE2 YBoz y npuUMet-eHy eCTETUKY Ca TEOPWjOM YMETHOCTY 2 6 ™ 0] 2 0 0 0 2
YKynHo yacoBa HeaerbHo u ECIB Ha rogunmn 29/31 | 22/20 1 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 26
YETBPTA FrOOMHA
OnwTa nctopuja Myauke - CaBpemena 1: CTapanayke
49 |0GOS1 TEHAEeHLM|e 1 KOMMO3NLIMOHE TEXHWKE My3Wke ABadeceTor | 7 HC 0] 3 2 0 0 8
1 BafieceT NpBor Beka 1
Haunonanna nctopuja myauke - Caspemena 1:
50 |OGNS1 CrBapanayke TeHAeHLM|E 1 KOMMO3NLIMOHE TEXHMKE 7 HC 0 3 2 0 0 8
My3uke [1BaieceTor 1 1Bafiecet npsor Beka 1
51 |OGRA2 lpegmet n3bopHor bnoka 7,8 7 1/2 1.5/4 0 0 6
OBHO1 Xopcko nesakbe 1 7,8 CA n 2 4 0 0 6
OHVL1 YBOJ] y aHanuay BokanHe mysuke 1 7 CA 7 1 2 0 0 3
OHST1 Ananusa Mysuukux ctunosa 1 7 CA 7 2 2 0 0 3
OGNI1 OcHoBe Hay4HMx eanumja 8 HC M 1 1 0 0 3
OHVL2 YBog y aHanuay BokanHe Mysuke 2 8 CA 7 1 2 0 0 3
OHST2 Ananusa My3uuKkux CTurnosa 2 8 CA 7 2 2 0 0 3
52 |0OGIU2 McTopuja ymeTHOCTY 2 7,8 AO 0 2 0 0 0 4
53 |OGPE1 [pumetr-eHa ecTeTuka 1 Hayke 0 yMETHOCTUMA 7,8 ™ 0] 2 0 0 0 4
54 |OGRA3 [peameT n3bopHor broka 7,8 n 12 1 0 0 4
OLMM1 Mysuka v meaunju 7,8 HC n 1 1 0 0 4
OUATS1 TexHonoruja CHUMat-a My3uke 7,8 CA 7 2 0 0 0 4
OMAP1 Axanusa non mysuke 1 7,8 CA 7 1 1 0 0 4
OLMK1 MeToaunka HacTaBe My3nyKke KYNType 3a OCHOBHe Lukone | 7, 8 ™ n 1 1 0 0 4
OHIM1 [TpaKTvKyM 13 XapMOHWje MMNPEecHoHn3ma 7,8 CA 7 2 0 0 0 4
OLIS1 M3Bohayko-negaroLke cMepHuLe Mjyaukna 7,8 HC n 1 1 0 0 4
OLPO1 [oumatse mysnke 7,8 HC M 1 1 0 0 4
0oJwm1 Pasgoj World music y Cpbujn 7 HC n 1 1 0 0 2
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0GIP1 WcTopuja nonynapHe myauke 7,8 ™ 1 1 0 0 4
OHAR1 ApaHxmpatbe 1 7 CA 2 1 0 0 2
OGMIL MeTozcka nuTarba HacTaBe UCTOPUje My3VKE Y OCHOBHO) 78 ™ " 1 1 0 0 4
LUKONM
OJWM2 [pernen TpaauumoHanHux Myauka ceeta - World music 8 HC 7 1 1 0 0 2
OHAR2 Aparxupatbe 2 8 CA M 2 1 0 0 2
55 |OLPS1 [Mewxonoruja 7 AO 03 2 0 0 0 3
56 |0GSJ4 Mpeamet nsbopHor 6roka 7,8 13 1 1 0 0 4
OGEN4 EHrnecku jeauk 4 7,8 AO M 1 1 0 0 4
OGFR4 ®paHuycku jeavk 4 7,8 AO n 1 1 0 0 4
OGNE4 Hewmauku jesuk 4 7,8 AO M 1 1 0 0 4
OGRU4 Pycku jeavk 4 7,8 AO n 1 1 0 0 4
OnwrTa nctopuja Myauke - CaBpemena 2: CTsapanayke
57 |0G0OS2 TEHAEeHLM|e 1 KOMMNO3NLIMOHE TEXHWKE My3Wke ABadeceTor | 8 HC 0] 3 2 0 0 6
1 IBafIECeT NPBOI Beka 2
Haunonanna nctopuja myauke - CaBpemena 2:
58 |OGNS2 CrBapanayke TeHAeHLM|e 1 KOMMO3NLIMOHE TEXHMKE 8 HC 0 3 2 0 0 6
MYy3IKe [1BafIeCeTor V1 1BafleCeT NPBOr Beka 2
59 |OGSR4 Mpeamet nsbopHor 6roka 89 1 1 0 1 0 4
0GS04 CemuHap n3 uctopuje mMyauke 4 - oniwra uctopuja mysuke | 8 HC M 1 0 1 0 4
OGSN4 CemuHap 13 uctopuje Myauke 4 - HaumoHanHa uctopuja 8 He " 1 0 1 0 4
My3uKe
60 |OLPE1 Megarorvija 8 AO 03 2 0 0 0 3
YkynHo yacoBa HeaersHo u ECIB Ha rogutm 31/35 | 15/20 1 0 60
YKynHO YyacoBa aKTUBHe HacTaBe HeAerbHO 23.5/28
YkynHo yacoBa u ECIB Ha cTygujckom nporpamy 3120 240
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Mopayn - My3uuka negaroruja

2:‘“' Wudpa Hasue npegmerta c nr?::;}:;a Tun | YacoBa akTMBHe HacTaBe 8:;::: ECNB
n B [OH
MPBA rOAUHA
1 OLSO1 Condeho 1 1,2 HC 0] 2 1 0 0 18
2 OHHO1 XapMOHMja ca XxapMOHCKOM aHan1som 1 1,2 CA 03 2 1 0 0 4
3 OHKO1 KontpanyHkT 1 1 CA 03 2 1 0 0 2
4 OUDKA1 Knasup - ynopeaHu npeamer 1 1,2 CA 03 1 0 0 0 4
5 0oGIM1 Wctopuja mysmke 1 1,2 AO 03 1 1 0 0 4
6 OUBPP1 Maptutype 1 1,2 CA 0] 1 0 0 0 4
7 |OLKS1 Knasup y HacTasu condeha 1,2 HC 0 1 0 0 0 6
8 OHMO1 Myanuku 06nuum 1 1 CA 03 2 1 0 0 2
9 0GSJ1 Mpeamet nsbopHor 6roka 1,2 13 1 1 0 0 4
OGEN1 EHrnecku jeank 1 1,2 AO M 1 1 0 0 4
OGFR1 ®paHuycku jeauk 1 1,2 AO n 1 1 0 0 4
OGNE1 Hemauku jeauk 1 1,2 AO M 1 1 0 0 4
OGRU1 Pycku jeak 1 1,2 AO n 1 1 0 0 4
10 |OLIR1 Ipeamet n3bopHor bnoka 1,2 7 1/3 31 0 0 8
OLDI1 [nnakTnyke Mysinyke Urpe 3a OCHOBHY LUKOMY 1,2 HC 7 0 2 0 0 4
OUATS1 TexHonorvja CHUMaHa My3uke 1,2 CA n 2 0 0 0 4
OLPO1 [Moumatse myanke 1,2 HC M 1 1 0 0 4
11 |OHKO2 KoHTpanyHkT 2 2 CA 03 2 1 0 0 2
12 |OHMO2 Myawuku 0bnvum 2 2 CA 03 2 1 0 0 2
YKynHo yacoBa HeaerbHo u ECIB Ha roautn 28132 | 18/14 0 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 23
OPYrA roguHA

13 |OLSO2 Condeho 2 3,4 HC 0] 2 1 0 0 18
14 |OHHO2 XapMoHuja ca XapMOHCKOM aHann3om 2 3,4 CA 03 2 1 0 0 4
15 |OHKO3 KoHTpanyHkT 3 3 CA 03 2 1 0 0 2
16 |OUDKA2 Knasup - ynopeaHu npeamert 2 3,4 CA 03 1 0 0 0 4
17 |0GIM2 WcTopuja mysuke 2 3,4 AO 03 1 1 0 0 4
18 |OHMO3 Myawuku 0bnvum 3 3 CA 03 2 1 0 0 2
19 |OLPS1 Meuxonoruja 3 AO 03 2 0 0 0 3
20 |OLIM1 MimnpoBu3auuja - rnac 1 knasup 3,4 HC 0] 1 0 0 0 4
21 |0GSJ2 [peameT n3bopHor broka 3,4 13 1 1 0 0 4
OGEN2 EHrnecku jeauk 2 3,4 AO M 1 1 0 0 4
OGFR2 ®paHuycku jesuk 2 3,4 AO 1 1 0 0 4
OGNE2 Hewmauku jesuk 2 3,4 AO 1 1 0 0 4
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OGRU2 Pycku jesvk 2 3,4 AO M 1 1 0 0 4

22 |OLIR2 lpegmet n3bopHor bnoka 3,4 7 1/3 31 0 0 8
OLMM1 Myauka n meauin 3,4 HC M 1 1 0 0 4
OLDI1 [OnoakTnyke My3unyke Urpe 3a OCHOBHY LLKONY 3,4 HC n 0 2 0 0 4
OUATS1 TexHonoruja CHUMar-a My3uke 3,4 CA 7 2 0 0 0 4
0oJwm1 Pasgoj World music y Cpbujn 3 HC n 1 1 0 0 2
OJWM2 [pernen TpaauumoHanHux Myauka ceeta - World music 4 HC 7 1 1 0 0 2

23 |OHKO4 KoutpanyHkT 4 4 CA 03 2 1 0 0 2
24 |OHMO4 Myawuku obnvum 4 4 CA 03 2 1 0 0 2
25 |OLPE1 Meparorvja 4 AO 03 2 0 0 0 3
YkynHo yacoBa HeaersHo U ECIB Ha rogunm 30/34 | 18/14 0 0 60

YKynHO YacoBa aKTMBHE HacTaBe HefierbHO 24
TPERA TOIUHA

26 |OLSO3 Condeho 3 56 HC 0] 1 2 0 0 10
27 |OLMS1 MeToauka Hactase condeha 5,6 ™ 0 1 1 0 0 10
28 |OLOM1 MeToauka onLiTer My3udkor obpasoBara 5,6 ™ 0 1 1 0 0 10
29 |OUAMI1 My3u14km MHCTPYMeHTY 1 5 CA 03 1 1 0 0 2
30 |OGIM3 Yctopuja myauke 3 5,6 AO 03 1 1 0 0 4
31 |OUBHD1 Xopcko avpurosatse 1 5,6 CA 0] 1 1 0 0 4
32 |OBHO1 Xopcko nesate 1 5,6 CA 03 2 4 0 0 6
33 |OLIT1 lMpeamet nsbopHor 6roka 5,6 1 1/2 1 0 0 4
OHIM1 [TpaKTvKyM 13 XapMOHWje MNPEecHoHu3ma 56 CA 7 2 0 0 0 4
OMAP1 AHanuaa non mMysuke 1 5,6 CA n 1 1 0 0 4
OHSP1 AHanmsa My3u4Kkux CTUIoBa 5,6 ™ n 2 0 0 0 4
OHAR1 Aparxuparse 1 5 CA M 2 1 0 0 2
OHAR2 ApaHxvpatbe 2 6 CA 7 2 1 0 0 2

34 |OLIR3 peameT n3bopHor brioka 5,6 n 152 | 251 0/2 0 8
0OCGL1 [nyma 1 56 CA n 1 2 0 0 6
ODKP1 KoHuepTHa npakca 1 5,6 CA n 1 0 2 0 4
OLIs1 /3Bohayko-nefaroLuke cMepHuLe Miyaukria 5,6 HC M 1 1 0 0 4
OGCP1 Cpncko HapoaHO LPKBEHO nojase 1 5 HC 7 1 1 0 0 2
0oJwm1 Pasgoj World music y Cpbujn 5 HC n 1 1 0 0 2
0GCP2 Cpncko HapOAHO LIPKBEHO Mojatbe 2 6 HC 7 1 1 0 0 2
0JwM2 Mpernes TpagnumMoHanHux My3auka ceeta - World music 6 HC 7 1 1 0 0 2
OLPA1 [cuxonoLiikv acnekTy npunpeme 3a jaBHu HacTyn 6 HC 7 1 1 0 0 2

35 |OUAMI2 My314kn MHCTPYMEHTY 2 6 CA 03 1 1 0 0 2
YKynHo yacoBa HeaerbHo u ECIB Ha roguhn 21124 | 29/26 0/4 0 60

YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 25/27
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YETBPTA rOQMHA

36 |OLME1 [NpakTnyHa MeToamka HacTase condeha 7,8 ™ 0] 1 4 0 0 13
37 |OLOP1 [pakTyHa MeToAuKa onLuTer Myan4kor obpasoBarsa 7,8 ™ 0 1 4 0 0 13
38 |OJEM1 ETHomy3ukonoruja 7,8 AO 03 1 1 0 0 4
39 |OUBHD2 XOpCKO AMPUrOBaH-e 2 7,8 CA 0 1 1 0 0 4
40 |OGSK1 Couvonoruja kyntype 7,8 AO 03 2 0 0 0 4
41 |OBHO2 Xopcko neBakbe 2 7,8 CA 03 2 4 0 0 6
42 |OLIP1 lpeameT n3bopHor broka 7,8 12 1/0 0 0 4
0OGoU1 OnwTK nperneq UcTopuje YMETHOCTH 7,8 AO 2 0 0 0 4
OGPUL ylang\g gfm:rbew ECTETHKY, Hayke 1 Teopuje 0 78 ™ " 9 0 0 0 4
0GIP1 WcTopuja nonynapHe myauke 7,8 ™ n 1 1 0 0 4

43 |OLIT2 Mpeamet nsbopHor 6roka 7,8 n 12 1 0 0 4
OHIM1 [TpaKTvKyM 13 XapMOHWje MNPEecHoHu3ma 7,8 CA 7 2 0 0 0 4
OMAP1 AHanuaa non mMysuke 1 7,8 CA n 1 1 0 0 4
OHSP1 Ananvsa My3uuK1x CTUIIoBa 7,8 ™ 7 2 0 0 0 4
OHAR1 Aparxuparse 1 7 CA M 2 1 0 0 2
OHAR2 ApaHxvpatbe 2 8 CA 7 2 1 0 0 2

44  |OLIR4 [peameT n3bopHor broka 7,8 n 15/3 | 251 0 0 8
OCGL1 [nyma 1 7,8 CA n 1 2 0 0 6
OUATS1 TexHonoruja cHUMar-a My3uke 7,8 CA 7 2 0 0 0 4
OLRM1 Peanusauuja mjyaukna y dyHKUMiM nHTerpucaqe Hacrase | 7, 8 HC 7 1 1 0 0 4
0oJwM1 Passoj World music y Cpbujun 7 HC 7 1 1 0 0 2
0JwM2 Mpernen TpaguumMoHanHux Myauka ceeta - World music 8 HC 7 1 1 0 0 2
YkynHo yacoBa HeaersHo U ECIB Ha rogunm 23/30 | 37/32 0 0 60

YKynHO YyacoBa aKTUBHe HacTaBe HeAelbHO 30/31
YkynHo yacoBa u ECIB Ha cTygujckom nporpamy 3060 240
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Mopayn - Mysuuka Teopuja

2:‘“' Wudpa Hasue npegmerta c nr?::;}:;a Tun | YacoBa akTMBHe HacTaBe 8:;::: ECNB
n B [OH
MPBA rOAUHA
1 OHIT1 VicTopuja Mysnuke Teopuje 1 1 ™ 0] 2 0 0 0 2
2 |OHUA1 YBOZ, Y My3u4Ky Teopujy v aHanmay 1 1 HC 0 1 1 0 0 2
3 OHHA1 XapMoHMja ca XxapMOHCKOM aHan1som 1 1,2 HC 0 2 2 0 0 8
4 OHKT1 KoHTpanyHkT 1 1 HC 0] 2 1 0 0 4
5 OHI01 [peameT n3bopHor brioka 1,2 n 12 1/4 0 0 6
OBHO1 Xopcko nesakbe 1 1,2 CA n 2 4 0 0 6
OHVI1 [MpaKTHKyM 13 BOKANHOT 1 MHCTPYMEHTaNHor cTaea 1 1 CA 7 1 1 0 0 3
OHVI2 [MpaKTWKyM 13 BOKANHOT 1 MHCTPYMEHTaNHOr CTaBa 2 2 CA 7 1 1 0 0 3
6 OUBPK1 Maptutype 1 1,2 CA 0] 1 0 0 0 4
7 |OUAMI1 My3u14km MHCTPYyMeEHTY 1 1 CA 03 1 1 0 0 2
8 OUDKA1 Knasup - ynopeaHu npeamer 1 1,2 CA 03 1 0 0 0 4
9 OLSM1 Condeho 1 1,2 CA 03 1 1 0 0 4
10 |0GSJ1 Ipegmet n3bopHor bnoka 1,2 13 1 1 0 0 4
OGEN1 EHrnecku jesuk 1 1,2 AO 1 1 0 0 4
OGFR1 PpaHuycky jeauk 1 1,2 AO 1 1 0 0 4
OGNE1 Hemayku jeauk 1 1,2 AO 1 1 0 0 4
OGRU1 Pycku jesuk 1 1,2 AO 1 1 0 0 4
11 |0GIM1 Yctopuja myavke 1 1,2 AO 03 1 1 0 0 4
12 |OLPS1 [Mewxonoruja 1 AO 03 2 0 0 0 3
13 |OHIT2 Wctopuja Mysnyke Teopuje 2 2 ™ 0 2 0 0 0 2
14 |OHUA2 YBOZ Y My3nuKy TEOpUjy M aHanuay 2 2 HC 0] 1 1 0 0 2
15 |OHKT2 KouTpanyHkT 2 2 HC 0 2 1 0 0 4
16 |OUAMI2 My314kn MHCTPYMEHTY 2 2 CA 03 1 1 0 0 2
17 |OLPE1 Meparorvja 2 AO 03 2 0 0 0 3
YKynHo yacoBa HeaerbHo u ECIB Ha roautn 32134 | 18/24 0 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 25/29
OPYrA roguHA

18 |OHIT3 VicTopuja Mysnuke Teopuje 3 3 ™ 0] 2 0 0 0 2
19 |OHAO1 Ananusa mysnikux obnka 1 3 ™ 0 2 1 0 0 4
20 |OHHA2 XapMoHuja ca xapMOHCKOM aHanm3om 2 3,4 HC 0] 2 2 0 0 8
21 |OHKT3 KontpanyHkT 3 3 HC 0 2 1 0 0 4
22 |OHI02 peameT n3bopHor brioka 3,4 n 12 1/0 0 0 4
OUBHD1 Xopcko avpurosatse 1 3,4 CA n 1 1 0 0 4
OUATS1 TexHonoruja CHUMar-a My3uke 3,4 CA 7 2 0 0 0 4
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23 |OUBPK2 Maptutype 2 3,4 CA 0 1 0 0 0 4
24  |OUAOO1 OcHoBe opkecTpaumje 1 3,4 CA 03 1 1 0 0 4
25 |OUDKA2 Knasup - ynopegHv npeamer 2 3,4 CA 03 1 0 0 0 4
26 |OLSM2 Condeho 2 3,4 CA 03 1 1 0 0 4
27 |0GSJ2 [peameT n3bopHor brioka 3,4 13 1 1 0 0 4
OGEN2 EHrnecku jeauk 2 3,4 AO 1 1 0 0 4
OGFR2 ®paHuycku jeauk 2 3,4 AO 1 1 0 0 4
OGNE2 Hemauku jesuk 2 3,4 AO 1 1 0 0 4
OGRU2 Pycku jeank 2 3,4 AO 1 1 0 0 4

28 |0OGIM2 McTopuja mysmke 2 3,4 AO 03 1 1 0 0 4
29 |OGOUl OnwTK nperneq UCTopuje YMETHOCTH 3,4 AO 03 2 0 0 0 4
30 |OHIT4 VicTopuja Myanuke Teopuje 4 4 ™ 0] 2 0 0 0 2
31 |OHAO2 Axanusa mysnykux obnuka 2 4 ™ 0 2 1 0 0 4
32 |OHKT4 KoHTpanyHkT 4 4 HC 0] 2 1 0 0 4
YKynHo yacoBa HeaerbHo u ECIB Ha roautn 34/36 | 18/16 0 0 60

YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 26
TPERA TOINHA

33 |OHITS VicTopuja Myanuke Teopuje 5 5 ™ 0] 2 0 0 0 2
34 |OHAO3 Ananusa mysuykux obnuka 3 5 ™ 0] 2 1 0 0 5
35 |OHHA3 XapmoHuja ca XapMOHCKOM aHanu3om 3 56 HC 0 2 2 0 0 10
36 |OHAV1 Ananusa BokanHe mysmke 1 5 HC 0] 1 2 0 0 4
37 |OHI03 [peameT n3bopHor brioka 5,6 n 2 01 0 0 4
OHIM1 [paKTUKYM 13 XapMOHU|E MMMPECMOHM3MA 5,6 CA n 2 0 0 0 4
OGPUL yang\g gfmaerbew ECTETUKY, HayKke 1 Teopuje 0 5 6 ™ " ) 0 0 0 4
OHAR1 Aparxuparse 1 5 CA M 2 1 0 0 2
OHAR2 ApaHxvparbe 2 6 CA 7 2 1 0 0 2

38 |OHAS1 Ananusa Mysnykux ctunosa 1 5 HC 0 2 2 0 0 4
39 |OUAOO2 OcHoBe opkecTpauuje 2 5,6 CA 0 1 1 0 0 4
40 |OLSM3 Condeho 3 5,6 CA 03 1 1 0 0 4
41 |0GSJ3 [peameT n3bopHor brioka 5,6 13 1 1 0 0 4
OGEN3 EHrnecku jesuk 3 5,6 AO n 1 1 0 0 4
OGFR3 PpaHuycky jeank 3 5,6 AO 1 1 0 0 4
OGNE3 Hemauku jeank 3 5,6 AO 1 1 0 0 4
OGRU3 Pycku jesuk 3 5,6 AO 1 1 0 0 4

42 |0GIM3 Wctopuja mysmke 3 5,6 AO 03 1 1 0 0 4
43 |OHIT6 VicTopuja Mysnuke Teopuje 6 6 ™ 0] 2 0 0 0 2
44 |OHAO4 Ananusa mysuykux obnuka 4 6 ™ 0 2 1 0 0 5
45 |OHAV2 Ananvsa BokanHe mysuke 2 6 HC 0] 1 2 0 0 4
46 |OHAS2 Ananusa My3uykux CTurnosa 2 6 HC 0 2 2 0 0 4
YKynHo yacoBa HeaerbHo u ECIB Ha roauhmn 30 22124 0 0 60

YKynHO YyacoBa aKTUBHe HacTaBe HeAesbHO 26127
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YETBPTA FOAUHA

47 |OHIT7 VicTopuja Mysnuke Teopuje 7 7 ™ 0] 2 0 0 0 2
48 |OHAO5 Axanusa mysudkux obnuka 5 7 ™ 0 2 1 0 0 4
49 |OHAV3 Ananvsa BokarnHe mysuke 3 7 HC 0 1 2 0 0 5
50 |OHAS3 Ananusa Mysuykux ctunosa 3 7 HC 0] 2 2 0 0 5
51 |OHI04 [peameT n3bopHor broka 7,8 n 2 01 0 0 4
OHIM1 [paKTUKYM 13 XapMOHU|E MMMPECMOHM3MA 7,8 CA n 2 0 0 0 4
OHAR1 Aparxuparse 1 7 CA M 2 1 0 0 2
OHAR2 ApaHxvpatbe 2 8 CA 7 2 1 0 0 2
52 |OHIO5 lpegmet n3bopHor bnoka 7,8 7 02 2/0 0 0 4
OLDI1 [nnakTnyke Mysinyke Urpe 3a OCHOBHY LKOMY 7,8 HC 7 0 2 0 0 4
OUATS1 TexHonorvja CHUMaHa My3uke 7,8 CA n 2 0 0 0 4
0Glu2 McTopuja ymeTHOCTY 2 7,8 AO M 2 0 0 0 4
OJEM1 ETHomy3ukonoruja 7,8 AO n 1 1 0 0 4
0oJwM1 Passoj World music y Cpbujun 7 HC 7 1 1 0 0 2
0JwM2 Mpernes TpaguumMoHanHux Myauka ceeta - World music 8 HC 7 1 1 0 0 2
53 |OGSK1 Couwuonoruja kyntype 7,8 AO 03 2 0 0 0 4
54 |0GSJ4 [peameT n3bopHor broka 7,8 13 1 1 0 0 4
OGEN4 EHrnecku jesuk 4 7,8 AO n 1 1 0 0 4
OGFR4 ®paHuycku jeavk 4 7,8 AO n 1 1 0 0 4
OGNE4 Hewmauku jeauk 4 7,8 AO M 1 1 0 0 4
OGRU4 Pycku jeavk 4 7,8 AO n 1 1 0 0 4
55 |OHSR1 [peameT n3bopHor broka 7,8 n 0 0 2 0 4
OHSH1 CemunHap 13 xapMoHwje ca XxapMOHCKOM aHann3om 1 7 CA 7 0 0 2 0 4
OHSK1 CemuHap 13 koHTpanyHkTa 1 7 CA 7 0 0 2 0 4
OHSO1 CemuHap v3 aHanu3e mMyauyknx obnmka 1 7 CA 7 0 0 2 0 4
OHSV1 CemuHap 13 aHanuse sokanHe mysmke 1 7 CA 7 0 0 2 0 4
OHSS1 CemuHap 13 aHann3e Mysn4kux cTunosa 1 7 CA 7 0 0 2 0 4
56 |OHME1 Mpeamet nsbopHor 6roka 7,8 n 1 1 0 0 4
OLPM1 MpuHUMnM MeTonnke HacTase condeha 7,8 ™ M 1 1 0 0 4
OLMK1 MeToavka HacTaBe My3u4ke KynType 3a OCHOBHe Lwkorne | 7,8 ™ 7 1 1 0 0 4
57 |OHIT8 VicTopuja Mysnuke Teopuje 8 8 ™ 0] 2 0 0 0 2
58 |OHAO6 Ananusa mysnykux obnuka 6 8 ™ 0 2 1 0 0 4
59 |OHAV4 Ananvsa BokanHe mysuke 4 8 HC 0] 1 2 0 0 5
60 |OHAS4 Ananusa Myauukux ctunosa 4 8 HC 0 2 2 0 0 5
61 |OHSR2 [peameT n3bopHor broka 89 n 0 0 2 0 4
OHSH2 CemunHap 13 xapMoHuje ca XapMOHCKOM aHann3om 2 8 CA 7 0 0 2 0 4
OHSK2 CemuHap n3 KoHTpanyHkTa 2 8 CA 7 0 0 2 0 4
OHS02 CemuHap 13 aHanuse Mysnykux obnuka 2 8 CA 7 0 0 2 0 4
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OHSV2 CemnHap 13 aHanuae BokanHe Myauke 2 CA 0 0 4
OHSS2 CeMuHap 13 aHanu3e Mysu4kiX CTUIOBA 2 CA 0 0 4
YKynHo yacoBa HeaerbHo u ECIB Ha rogunmn 26/30 | 18/16 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 24/25
YkynHo yacoBa u ECIB Ha cTyaujckom nporpamy 3030 240
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Mogayn - ETHomy3uKonoruja n ETHokopeoaoruja

Z:A' Wndpa Hasus npegmeta C n:;:TMy:Ta Tun |YacoBa aKTMBHe HacTaBe :)::::: ECNB
n B AOH
NMPBA TOAUHA
1 OJUE1 YBOA, Y ETHOMY3UKONOTU]Y 1 ™ (o} 1 1 0 0 4
N R s ————— I I N L
3 OJMR1 OcHOBM MeToA0N0rMje Hay4YHOr paaa 1 ™ (0] 1 1 0 0 2
4 OJNP1 TpagnuUMOHANAHO HAaPOAHO NEBaHE U CBUPake 1 1,2 CA (0] 1 1 0 0 4
5 OJET1 ETHonornja 1: Yeoa y ETHonorunjy u AHtpononorujyy | 1, 2 ™ (0] 1 1 0 0 4
6 0OJNZ1 HapoaHa KrbmkeBHOCT 1 1,2 ™ (0] 2 0 0 0 4
7 OUAMI1 My3u1yKkmM nHCTpymeHTun 1 1 CA 03 1 1 0 0 2
8 0GSJ1 MpegmeT n3bopHor 610Ka 1,2 n3 1 1 0 0 4
OGEN1 EHrnecku jesmk 1 1,2 AO n 1 1 0 0 4
OGFR1 PpaHLUyCcKK je3nKk 1 1,2 AO n 1 1 0 0 4
OGNE1 Hemauyku je3uk 1 1,2 AO n 1 1 0 0 4
OGRU1 Pycku jesnk 1 1,2 AO n 1 1 0 0 4
9 OHHO1 XapMmoHMja ca XapMOHCKOM aHanm3om 1 1,2 CA 03 2 1 0 0 4
10 |OHKO1 KoHTpanyHKT 1 1 CA 03 2 1 0 0 2
11 |oLSM1 Condeho 1 1,2 CA 03 1 1 0 0 4
12 |OUDKA1 Knasup - ynopeasu npegmet 1 1,2 CA 03 1 0 0 0 4
13 |0GIM1 UcTtopuja mysuke 1 1,2 AO 03 1 1 0 0 4
14 |0lJIs1 McTopuijaT cpncke eTHOMY3MKOAOTKje 2 ™ (0] 1 1 0 0 3
15 |OJSE1 MNpeamet nsbopHor 610Ka 2,3 0 0 1 0 4
OJVT1 BokanHa Tpaanunja Cpbuje 2 HC n 0 0 1 0 4
OJMP1 HaponHa necma kao menonoetcka 3ajegHuua 2 HC n 0 0 1 0 4
16 |OUAMI2 My31YKN MHCTPYMEHTHU 2 2 CA 03 1 1 0 0 2
17 |OHKO2 KoHTpanyHKT 2 2 CA 03 2 1 0 0 2
YKynHO yacoBa HeaesbHO U ECMB Ha roguHu 31 23 1 0 60
YKYNHO 4YacoBa aKTUBHE HacTaBe HeAe/bHO 27.5
OPYTA TOAUHA

18 |0JOP1 ObpeaHo nesare 1 3,4 ™ 1 2 0 0 7
19 |OJAN1 AHanunsa cpnckmx BokasHMx 0banKa 3 HC 1 1 0 0 3
20 |0JTM1 Teopwuja n meToa y eTHOMY3MKOIOIUjN 3 ™ 1 1 0 0 3
21 |0JEK2 i;;c‘;zzp:sx::;i; Putyan n Mnec — Mojam u 34 HC 0 1 5 0 0 7
22 |OJNP2 TpaAMUMOHANHO HAPOAHO NEBaHE U CBUPAkbE 2 3,4 CA (0] 1 1 0 0 4
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23 |0JET2 ETHono.rM]a 2: AHTpoOnoJioruja penvrmje u HapoaHa 3,4 ™ 0 1 1 0 0 4
penuruja Ha basnkaHy

24 |0GSJ2 Mpeamet nsbopHor 610Ka 3,4 n3 1 1 0 0 4
OGEN2 EHrnecku jesuk 2 3,4 AO n 1 1 0 0 4
OGFR2 PpaHLYyCKK je3nK 2 3,4 AO n 1 1 0 0 4
OGNE2 Hemayku je3uk 2 3,4 AO n 1 1 0 0 4
OGRU2 Pycku je3nk 2 3,4 AO n 1 1 0 0 4

25 |OHHO2 XapMoOHMja ca XapMOHCKOM aHanM3om 2 3,4 CA 03 2 1 0 0 4
26 |OHKO3 KoHTpanyHKT 3 3 CA 03 2 1 0 0 2
27 |OLSM2 Condeho 2 3,4 CA 03 1 1 0 0 4
28 |OUDKA2 Knasup - ynopeaHu npegmet 2 3,4 CA 03 1 0 0 0 4
29 |0GIM2 UcTopuja mysuke 2 3,4 AO 03 1 1 0 0 4
30 |OGSK1 Coumonoruja KyaType 3,4 AO 03 2 0 0 0 4
31 |OJSE2 Mpeamet nsbopHor 610Ka 4,5 n 0 0 1 0 4
OoJMO1 Mopdonolike oanvKe CpNCKMX HAPOAHMX Menoanja| 4 HC n 0 0 1 0 4
0JSSs1 Cpncka BOKajiHa TpaAuumja - mana ctyauja cayyaja 4 HC n 0 0 1 0 4

32 |OHKO4 KoHTpanyHKT 4 4 CA 03 2 1 0 0 2
YKynHO yacoBa HeaesbHO U ECMB Ha roguHun 30 24 1 0 60

YKYNHO 4YacoBa aKTUBHE HacTaBe HeAe/bHO 27.5
TPERA TOOUHA

33 |OJNI1 HapoaHu mysunyku nuHctpymeHTu 1 5 HC (o} 1 2 0 0 4
34 |oJDP1 ;rjgp_ﬁivzmoriamio CEOCKO [1BOI/1aCHO NeBakbe y 5 HC 0 1 5 0 0 4
35 |0JEK3 E&}gpeonomia 3 — TpaANUMOHANHWN NNECOBU 5,6 HC 0 1 ) 0 0 3
36 |OJNP3 TpaAMUMOHANHO HAapPOAHO NEBaHE U CBUPakbe 3 56 CA (0] 1 1 0 0 4
37 |0JET3 ;:?(gzxfxi :ﬂf;’::“or“ia CaBDEMERAX 56/ ™ 0 1 1 0 0 4
38 |OJME1 MpegmeT n3bopHor 610Ka 5,6 n 1 1 0 0 4
oLomi1 MeToanKa onwrter My3ndkor obpasoBatba 56 ™ n 1 1 0 0 10
oLPM1 MpuHUMNM MmeToamKe HacTase condeha 56 ™ n 1 1 0 0 4
OLMK1 r:i:ma HacTaBe My3n4Ke KyNType 3a OCHOBHe 56 ™ " 1 1 0 0 4

39 |OLSM3 Condeho 3 56 CA 03 1 1 0 0 4
40 |OHMO1 Mysunykum 06amum 1 5 CA 03 2 1 0 0 2
41 |OLPS1 Mcuxonorunja 5 AO 03 2 0 0 0 3
42 |0GIM3 UcTopuja mysuke 3 5,6 AO 03 1 1 0 0 4
43 |0GSJ3 MpegmeT n3bopHor 610Ka 5,6 n3 1 1 0 0 4
OGEN3 EHrnecku jesuk 3 56 AO n 1 1 0 0 4
OGFR3 ®paHLycKku je3unK 3 56 AO n 1 1 0 0 4
OGNE3 Hemayku je3uk 3 5,6 AO n 1 1 0 0 4
OGRU3 Pycku jesnk 3 5,6 AO n 1 1 0 0 4
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44  |OJNI2 HapoaHu My3nyKku MHCTpYMeEHTH 2 6 HC (o} 1 2 0 0 3
45 |0JOP2 ObpeaHo neBatbe 2 6 ™ (0] 1 2 0 0 3
46 |OJSE3 MNpeamet nsbopHor 610Ka 6,7 n 0 0 1 0 4
OJAI1 JNlabujanyun n cnoboaHn aepodoHN MHCTPYMEHTH 6 HC n 0 0 1 0 4
OJuj1 Csupane ca jeAHMM YAAPHUM je3UYKOM 6 HC n 0 0 1 0 4

47 |OHMO2 My3unyku 06amum 2 6 CA 03 2 1 0 0 2
48 |OLPE1 MNeparoruja 6 AO 03 2 0 0 0 3
YKynHO yacoBa HeaesbHO U ECMB Ha roguHun 26 26 1 0 60

YKYNHO 4YacoBa aKTUBHe HacTaBe Hege/bHO 26.5
YETBPTA rOANHA

49 |OJNI3 HapoaHu My3nyKkn MHCTPYMeHTH 3 7 HC (0] 1 2 0 0 4
50 |OJEZ1 MpegmeT n3bopHor 610Ka 7,8 n 1 1 0 0 4
OJES1 ETHOmMy3uMKo0rKja caBpemeHunx ceeTosa 7 HC n 1 1 0 0 4
OJRM1 Popa, Teno n cekcyanHoct y mysuum 7 HC n 1 1 0 0 4

51 |OJEK4 ETHOKopeonorunja 4 — KopeorpadpucaHun ¢oaxknop 7,8 HC (0] 1 2 0 0 8
52 |0JTB1 TpaanumoHanHa HapoaHa my3uka bankaHa 1 7 HC (0] 1 1 0 0 4
53 |OJNP4 TpaanUMOHANAHO HAaPOAHO NEBaHE U CBUPaHe 4 7,8 CA (0] 1 1 0 0 4
54 |OGCP1 Cpncko HapoaHO LPKBEHO nojare 1 7 HC (0] 1 1 0 0 2
55 |OJRA1 MpegmeT n3bopHor 610Ka 7,8 n 1/2 1 0 0 4
OUATS1 TexHonorMja CHUMaka My3unKe 7,8 CA n 2 0 0 0 4
oLomi1 MeToanKa onwrter Mmy3ndkor obpa3oBatba 7,8 ™ n 1 1 0 0 10
oLPM1 MpMHUMNIM MeToaMKe HacTaBe condeha 7,8 ™ n 1 1 0 0 4
OLMK1 MeToamnKa HacTaBe My3nYKe KYAType 33 OCHOBHe 78 ™ " 1 1 0 0 4

wkone

OHAR1 Apanxunpare 1 7 CA n 2 1 0 0 2
0GIP1 McTopuja nonynapHe my3uke 7,8 ™ n 1 1 0 0 4
OHAR2 Apanxunpate 2 8 CA n 2 1 0 0 2
OGCP2 CpncKo HapoAHO LUPKBEHO nojare 2 8 HC n 1 1 0 0 2

56 |0OGOU1 OnwTn npernes UCTopuje YMeTHOCTH 7,8 AO 03 2 0 0 0 4
57 |oGPU1 YBOA Y NpUMEHEHY eCTETUKY, HaVKe 1 Teopuje o 78 ™ 0 5 0 0 0 4

yMeTHOCTUMA

58 |OHMO3 Mysunyku 06amum 3 7 CA 03 2 1 0 0 2
59 |0GSJ4 MNpeamet nsbopHor 610Ka 7,8 n3 1 1 0 0 4
OGEN4 EHrnecku jesunk 4 7,8 AO n 1 1 0 0 4
OGFR4 PpaHLyCKK je3nK 4 7,8 AO n 1 1 0 0 4
OGNE4 Hemauku je3uk 4 7,8 AO n 1 1 0 0 4
OGRU4 Pycku jesnk 4 7,8 AO n 1 1 0 0 4

60 |0OJTB2 TpaaunumoHanHa HapoaHa My3uKka baskaHa 2 8 HC (o} 1 1 0 0 4
61 |0OJSK1 MpegmeT n3bopHor 610Ka 8,9 n 0 0 1 0 4
oITP1 Zﬁ;ﬁcxa UCTPaXMBatba TDAAUUMOHANHMX NeCoBa | ¢ HC " 0 0 1 0 4
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OJSP1 CaBpemeHu NAecHU KaHpoBu 8 HC n 0 0 0 4
OIKP1 YnopeaHa aHanM3a My3u4Ke U KUHETUYKe 3 HC " 0 0 0 4
KOMMOHEHTEe naeca
62 |OJEZ2 MNpeamet nsbopHor 610Ka 8,9 n 1 1 0 0 2
OINKL &KOMHOHonBaHa HapoaHa my3uka u world 3 HC " 1 1 0 0 )
OJPM1 Pa3Boj nonynapHmx My3unykmx >kaHposa y Cpbuiu 8 HC n 1 1 0 0 2
63 |OJSE4 MNpeamet nsbopHor 610Ka 8,9 n 0 0 0 4
OoJTI1 TpagnumoHanHu 06AnLM MYy3UYKOT U3paKaBatba 8 HC n 0 0 0 4
0Jsz1 CaBpemeHn My3UYKK XKaHPOBHM 8 HC n 0 0 0 4
64 |OHMO4 Mysunyku 06amum 4 8 CA 03 2 1 0 0 2
YKynHo yacoBsa Heae/bHO U ECINB Ha roguHu 26/28 19 2 0 60
YKYNHO YacoBa aKTUBHe HacTaBe HeAe/bHO 23.5/24.5
YKynHo yacoBa u ECMB Ha ctygujckom nporpamy 3150 240
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KoHKypC 3a ynuc Ha OCHOBHe akajemcke CTyauje Ha CTyaujcku nporpam Hayke O My3nykoj YMETHOCTU ce
objaBrbyje jaBHO, y Cknagy ca 3aKOHOM, a MPWjEMHM UCTIUT W BPeAHOBake kaHauaaTta obaBrba komucuja 3a npujem.
Komucujy 3a npujem umeHyje HactaBHO-yMETHUYKO- Hay4yHO Behe pakynTeTa.

dakynTeT My3udyke YMETHOCTW, Y CKnady ca ApyWTBeHUM notpebama v CBOjUM pecypcuma, Ha OCHOBHe
akagemcke cTyauje ynucyje Ha ByyeTcko uHaHcupare CcTyanja u camoduHaHeuparse oapefenn 6poj cTyaeHaTta
Koju je cBake roguHe gedmHucaH Yepewuma o akpegutaumiu, Oanykom o Gpojy CTyaeHaTta 3a ynuc Ha OCHOBHE
akagemcke CTyauje, koju ce dmHaHcupajy n3 byleta 3a yHUBEp3UTeTe U hakynTeTe unjn je ocHuBay Penybnvka u
Opnykom HYH Beha ®MY. Opabup cTyaeHaTa BpLUM Ce Ha OCHOBY ycrnexa TOKOM MPETXOAHOT LUKOMOBara W
MOCTUTHYTOr yCrexa Ha UCMUTY 3a NpoBepy CKMOHOCTW U CMOCOBHOCTW, WTO je AeduHMCaHO [MpaBWUiHUKOM O
MPUJEMHUM MCTIUTUMA U PaHTMpary Ha NpujeMHUM ucnutuma. MNpenasak cygexara ca apyrux dakynrerta, moryh je Ha
Apyroj n Tpehoj roauHu ctyauja, a npoueaypa je npeasuheHa MNpasunHukom. MNpena3s ca Apyrux CPOAHMX nporpama je
Moryh y3 nonarawe pasnuke y npeameTuma. lNpusHaBare ucnuta Bplmn Behe wedosa oaceka, a KoHauHy ognyky
poHocu HYH Behe.

Mpvjemun ucnut

YcrnoBu 3a ynnc Ha OCHOBHE akagemcke cTyauje ogpeheHn cy 3akoHOM O BMCOKOM obpasoBatby, Ctatytuma YY
®MY kao u [NpaBUITHUKOM O NPUJEMHUM UCTIUTMA U PaHTPatby Ha NPUJEMHUM UCMTUMA.

[Mpoepam ucnuma 3a nposepy CKIIOHOCMU U cnocobHocmu 3a ynuc Ha cmydujcku npospam Hayke o My3udkoj
ymemHocmu

CTYOWJCKM NPOIrPAM Hayke o my3uukoj ymetHocTu - moayn MY3UKOJTIOMMJA

1. Ucnut 13 rnaBHor npeamerta:

WUcTopuja my3suke

MucmeHn m ycmenn ucut n3 Uctopuje Mysuke (caumkasa ce nncTa ofabpaHux KIbyYHWUX MNuTama W3
cpearoLLKonckor nporpama Victopuje Mysuke u objaBrbyje HajMarbe Mecel fJaHa npe ofpxasawa MCnuTa 3a
NPOBEPY CKMOHOCTW W cnocobHOCTM. Teme 3a MUCMeHU Aajy ce U3 Kpyra 3afaTux nuTakba, camo ce npobnemcku
KOHKpeTu3yjy). MucMenn ucnut s Uctopuje Myauke pagu ce 4 cata. Ha ycmeHom geny ucnuta ogrosapa ce Ha jeiHo
nuTame.

Kangmpatv 3auHTepecoBanu 3a ctyauje Mysukonorunje mory ce obpaTtuti 3a KOHCynTauuje CBUM YnaHoBUMA
Karteppe.

WUcnuTtHa nuTtama 3a npujemHmn ucnur y jyHy 2016. rogute:

KapaktepucTuke mMy3uke bapoka

KapaktepucTuke Mysuke knacuumsma

KapakTepucTuke My3uke poMaHTU3Ma

KapaktepucTuke My3uke nMnpecuoHu3ma
WHcTpymeHTanHa mysuka JoxaHa CebactujaHa baxa
Onepcko cTBapanawTeo BodnraHra Amageyca Mouapta
Cumdponuje Iyasura BaH betoseHa

CreapanavuTso lNetpa Urbmya Yajkosckor
CreapanawwTtso CteeaHa CtojaHoBnha MokpatbLa

10 CreapanauwuTso lNetpa Kowosuha

©oNo Tk~ w

2. MlcnnT 13 cTpaHor jesuka
- TecT u3 (ogroeapajyher) CTpaHor jesuka (eHrfecku, Hemayku, pycku, opaHLlyCkn) Koju ce cacToju U3 nposepe
pas3ymeBarba NPOYUTAHOT (MUTakba Y BE3N Ca TEKCTOM, anTepHaTMBE Ta4YHO-HETAYHO) U TecTa M3 rpamaTtuke (bupa ce
jenaH o noHyheHux ogroeopa) uUTg.
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3. Wcnnt u3 My3nuknx obnuka u Xapmonuje
- XapMOHK30BaH-e 3a7aTor conpaHa (Ca NPUMEHOM BaHaKOPACKMX TOHOBA, anTepauyja u CBUX BpCcTa Mogynauuja),
- hopmasnHa n xapMoHcka aHanmsa kpahe (unu gena sehe) komnosuuuje.

4. Wcnmt n3 KnaBupa

- jeAHa necTBMLA, KOja Ce M3BMAYM Ha UCMUTY (oujaToHCKe NECTBULE Y pa3MaKy OKTaBse Yy napanesiHom Kpetawy y obumy of
YeTUpW OKTaBe; OyPCKW U MOMCKM TPO3BYLM M JOMMHAHTHM W yMareHU YETBOPO3BYLM ca obpTajuma y BENWKOM pasnaraby
naparnerHo);

- jeAHa etmaa (K. Yepnu /Carl Czerny/: on. 299, Il ceecka; Kpamep-Bynos /Crammer-Biillow/: | cBecka), unu BupTyo3Ha Kommosuumja
CMNYHMX 3axTeBa);

- jeaHa Komno3suumja nonudpoHor cTUna (aeornacxa vxeeHuuja J. C. Baxa /Johann Sebastian Bach/; jeaa cras u3 caute I ®.
XeHgna /Georg Friedrich Handel/ unu ®panuycke ceume J. C. baxa /Johann Sebastian Bach/);

-NpPBU cTaB COoHaTe (XajoH /Joseph Haydn/: D-dur Hob. XVI/14; A-dur Hob. XVI/12; E-dur Hob. XVI/13; MouapTt /Wolfgang Amadeus
Mozart/: C-dur KV 545; F-dur 6e3 o3Hake; G-dur KV 283; F-dur KV 280; betoseH /Ludvig van Beethoven/: on. 49 6p. 1 g-mol);

- jemHa Komno3suumja no U3bopy (Kynpew /Frangois Couperin/: 12 masnux komada; Xenan: 12 manux komada; MouapT: Rondo D-dur,
Bapujayuje, Fantazija d-mol; Yajkoscku /MéTp Unbiy Yaitkosckuit/: Anbym 3a mnade on. 39 u on. 65; Mpur /Edvard Grieg/: /lupcku
Kxomadu; LLlyman /Robert Schumann/: An6ym 3a mnade on. 68; BopTkujesny /Cepreit 3pyapaosuy BopTkesuy/: Jemurscmso on. 39;
Mpokodjes /Ceprein Cepreesud Mpokodbes/: Jeyuja mysuka on. 65; baptok /Béla Bartok/: Mukpokocmoc; LocTtakouy /OQmutpuit
Omutpuesud Woctakosuy/: JlymkuHe uepe; B. Mokpatsaly: Tpu uepe u cn.)

HaBepeHu nporpam je MUHMMYM 3axTeBa.

Huje obaBe3HO Aa ce nporpam U3Boa4u Hanamer.

CTYOAWJCKW MPOIrPAM Hayke o My3u4Koj yMETHOCTM - MOAYIN
ETHOMY3UKONOIrnMJA U ETHOKOPEOJNOINJA

1. Mcnut 3 ETHOMy3mKonoruje

Mcmenn uennut nogpasymeBa obpaay jeaHe o4 YKYMHO TpW TeMe OnLTHjer cagpaja Koje ce Aajy Ha CaMoM UCTnTY.
YcmeHn  wucnuT  Tede Yy GopMM pasroBopa  Ca  KaHAMAATOM O HEKONMWKO  npoBpaHmx
€THOMY3UKOSOLLKIUX/ETHOKOPEONOLWKNX pafoBa, AocTynHux y CtyaeHTckom pedepaty @MY Hajmame Mmecel AaHa
npe npujemHor ucnuta. Nucmenun nenut ns ETHoMysukonoruje pagm ce 4 cata.

2. MlcnnT n3 cTpaHor jesuka

- TecT u3 (ogroeapajyher) CTpaHor jesuka (EHrnecku, HeMayku, Pycku, opaHLlyCkn) Koju ce cacToju u3 nposepe
pasymeBatba NPOYMTAHOT (MUTakba Y BE3M Ca TEKCTOM, anTepHaThBe Ta4yHO-HETAYHO) U TecTa W3 rpamatuke (bupa ce
jeqaH o noHyheHux ogroeopa) UTA.

3. Wcnnt u3 My3nukux obnuka u Xapmonuje
- XapMOHW30Bak-e 3aJator conpaHa (ca npyMeHOM BaHaKOPACKWUX TOHOBA, anTepaLuja 1 CBUX BpcTa Moaynaumja),
- (bopmarHa v xapMoHcka aHanuaa kpahe (unm gena sehe) Komnosuuuje.

4. Wcnmut u3 KnaBupa

- jeAHa necTBULA, Koja Ce U3BNayM Ha UCTMUTY (LvjaToHCKe NECTBULE Y pa3MaKy OKTaBe y MapanesiHom kpetaty y o6umy og
YeTpU OKTaBe; AYPCKA M MOINCKWA TPO3BYLM W [OMUHAHTHU W yMakeHU YeTBOPO3BYLM Ca obpTajuma y BENUKOM pasnaratby
napanernHo);

- jeAHa etmaa (K. Yepnu /Carl Czerny/: on. 299, Il ceecka; Kpamep-Bynos /Crammer-Biillow/: | csecka), unu BupTyosHa Kommosuumja
CNMNYHMX 3axTeBa);

- jeAHa Komno3unumja nonudoHoOr cTuna (geornacqa uxeeHuja J. C. Baxa /Johann Sebastian Bach/; jenan cras u3 caute I, O.
Xengna /Georg Friedrich Handel/ unu @paruycke cgume J. C. baxa);

- MPBU CTaB COHaTe (XajoH /Joseph Haydn/: D-dur Hob. XVI/14; A-dur Hob. XVI/12; E-dur Hob. XV1/13; Mouapt /Wolfgang Amadeus
Mozart/: C-dur KV 545; F-dur 6e3 o3Hake; G-dur KV 283; F-dur KV 280; betoseH /Ludvig van Beethoven/: on. 49 6p. 1 g-mol);

- jemHa Komnosuuymja no U3bopy (Kynpew /Frangois Couperin/: 12 manux komada; Xenan: 12 manux komada; MouapT: Rondo D-dur,
Bapujauyuje, Fantazija d-moll; Yajkocku /M&Tp Unbuy Yaitkosckuit/: Anbym 3a mnade on. 39 v on. 65; l'pur /Edvard Grieg/: Jlupcku
komadu; LymaH /Robert Schumann/: Anbym 3a mnade on. 68; bopTkujend /Cepreint dpyapaosuy boptkesny/: Jemurwcmso on. 39;
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Mpokodpjes /Cepreit Cepreesuy lMpokodbes/: Jevuja my3uka on. 65; bapTok /Béla Bartok/: Mukpokocmoc; WocTakosuy /Omutpuin
Omutpuesud Woctakosuy/: JlymkuHe uepe; B. Mokpatsaly: Tpu uepe u cn.)

HaBepeHu nporpam je MUHMMYM 3axTeBa.

Huje obaBe3HO Aa ce nporpam U3BoA4M Hanamer.

5. Ucnut u3 Condpeha
TexwHe je rpagmea 3a npeamet Condefo, TeopeTckor oaceka Cpeare My3udke Lkone. Wcnut ce cactoju of
MUCMEHOT 1 YCMEHOT Aena.

nucMmeHu jedHoanacHu u dgoznacHu dukmam

[vkraTu ce caupajy:

- jeaaHnyT y LenuHm,

- BOTaKT Mo ABOTAKT MNW (ppasa no pasa y 3aBUCHOCTM 0 (hakType AuKTaTa Tako LUTO Ce CBaka LienuHa noHaBeba
[iBa nyTa a 3aTuM joLU jeJHOM NOHOBY M NOBEXe ca cneaenoM LIENMHOM (ABOTAKTOM Wnu dopasom),

- NoCNe U3AMKTUPAHUX 4BOTaKTa Tj. ppasa AMKTaTW ce CBUpajy Y LienuHK - jeQHOrNAacHu jedaH nyT, ABOrMacHu Aga
nyra.

ycMmeHu deo ucnuma
- 3afjaTak Ha yCMeHOM [Jeny ucnuTa je neeare Menoaujckor npumepa a prima vista. Menogujckv npumep je auntux
CayuMEeH 0 Be KOMMO3uLMje pasnuumTe akType, cagpxaja 1 kapakrepa.

CTYOAWJCKW NMPOrPAM Hayke o My3u4Koj yMETHOCTH - MOAYN
MY3WUYKA NEQATOrUJA

1. Vicnut u3 My3sudkux obnuka u XapMmoHuje
- XapMOHW30Bak-e 3aJator conpaHa (ca npMeHOM BaHaKOPACKWUX TOHOBA, anTepaLuja 1 CBUX BpcTa Moaynaumja),
- (bopmarHa v xapMoHcka aHanuaa kpahe (unm gena sehe) Komnosuupje.

2. Vicnnt 3 CondpbeRa (ca Tectom u3 Teopuje)

nucmeHu deo ucnuma

TexwHe je rpaguea 3a npeamet Condeho, TeopeTckor oaceka cpeare My3udke Lkone. Mcnut ce cactoju u3
MUCMEHOT 1 YCMEHOT fena.

a) JegHornacHu 1 ABOrNacHu aukTat

[vkraTu ce caupajy:

- jeaaHnyT y LenuHm,

- BOTAKT N0 ABOTAKT Unu dopasa no hpasa y 3aBUCHOCTU 0f (hakType AMKTaTa Tako LWITO Ce CBaka LefvHa noHaBrba
[iBa nyTa a 3aTuM joLU jeJHOM NOHOBW M NOBEXeE ca cneaehoM LiENMHOM (ABOTaKTOM WUiu gpasom),

- 1ocre M3AWKTUpaHUX ABOTaKTa Tj. pasa AUKTaT Ce CBUPajy Y LENUHW - jeAHOrNAacHM jeaH nyT, ABOrMacHW [sa
nyta.

0) MucmeHu TecT U3 Teopuje My3uke
Paau ce Ha oCHOBY AMKTUPaAHMX CRYLWHMUX 3a4aTaka U NMCMEHOr TecTa.

ycMmeHu deo ucnuma
3apatak Ha YCMEHOM [Jeny UCnuTa je neBawe MENOAM|CKor npumepa a prima vista W npumepa 3a pUTMUYKO
yutarbe. Menogujcku npumep je AUNTUX CaunkeH O ABE KOMNo3uumje pasnuunte gaktype, cagpxaja 1 kapakrepa.

3. Ucnut u3 KnaBupa

- jeAHa necTBUUA, Koja Ce U3BNayM Ha UCTMUTY (ovjaToHCKe NECTBULE Y pa3MaKy OKTaBe y napanesiHom kpetaty y o6umy og
YeTMpW OKTaBe; OYPCKM U MOMCKM TPO3BYUM M [OMMHAHTHM W yMakeHU YETBOPO3BYLM ca obpTajuma y BENWUKOM pasnaratby
napanernHo);

- jeAHa etmaa (K. Yepnu /Carl Czerny/: on. 299, Il ceecka; Kpamep-Bynos /Crammer-Biillow/: | cBecka), unu BupTyosHa Kommosuumja

CNMNYHMX 3axTeBa);
27



- jeAHa Komno3uuuja nonudoHor cTuna (gsornacxa unseHumja J. C. Baxa /Johann Sebastian Bach/; jenan cras u3 caute I'. ®.
Xengna /Georg Friedrich Handel/ unu @paruycke cgume J. C. baxa)

- NPBM CTaB CoHaTte (XajaH /Joseph Haydn/: D-dur Hob. XVI/14; A-dur Hob. XVI/12; E-dur Hob. XVI/13; Mowapt /Wolfgang Amadeus
Mozart/; C-dur KV 545; F-dur 6e3 o3Hake; G-dur KV 283; F-dur KV 280; betoseH /Ludvig van Beethoven/: on. 49 6p. 1 g-mol)

- jeaHa komno3sumumja no M3bopy (Kynpew /Frangois Couperin/: 12 masux komada; Xenan: 12 masux komada; Mouapt: Rondo D-dur,
Bapujayuje, Fantazija d-mol; Yajkoscku /METp Unbiny Yaitkosckuitl: Anbym 3a mnade on. 39 1 on. 65; Mpur /Edvard Grieg/: /lupcku
komadu; LLlyman /Robert Schumann/: Anbym 3a mnade on. 68; BopTkujesny /Cepreit dpyapaosuy BopTkesuy/: Jemurscmso on. 39;
Mpokodhjes /Cepreit Cepreesuy lNMpokodbes/: Jequja my3uka on. 65; bapTok /Béla Bartok/: Mukpokocmoc; WocTakosuy /Omutpuin
Omutpuesmny Woctakosuyl: JlymkuHe uepe; B. Mokpataly: Tpu uepe u cn.)

HasepeHu nporpam je MMHMMYM 3axTeBa.

Huje obaBe3Ho Aa ce nporpam U3Boau Hanamert.

CTYOAWJCKW MPOrPAM Hayke o My3u4Koj yMETHOCTM - MOAYN
MY3UYKA TEOPUJA

1. Vet u3 My3suvkux obnuka u XapMmoHuje

- XapMOHM30Bak-€ 3a4aTor conpaHa (ca NpyMEeHOM BaHAKOPLCKUX TOHOBA, anTepauyja 1 CBUX BpCTa Moaynauuja)

- (popmarHa v xapMoHcka aHanmuaa kpahe (unm gena Behe) KOMNo3uLmje Yy KraBrUpcKoM crory

- XapMOHWja Ha KnaBupy: a) CBUpare Modynauuje npema yHanped CKMLMpaHoj LWemMn Of CTpaHe kaHaugata a Ha
OCHOBY 3ajaTor cmepa mogynauuje W OfgHoCa MOMa3Hor U LUIbHOM TOHanwWTeTa; BpCTy mogynauuje bupa cam
kaHougat, y3 obpasrnoxetbe yunkbeHor usbopa (ysumajyhu y 063up CPOAHOCT TOHanuTeTa, MOAYNaUMOHU CMep,
MOryhHOCT OCTBapera CBe Tpu (hade Mogynauuje Te HeHy eCcTETCKYy KOMMOHeHTY); 6) cBupake XapMOHW3auuje
conpaHcke Menoguje 3aaaTe Ha camoM UCMUTY; Menoauja peyeHnyHe CTPYKType, ToHanHo ogpeheHa u objeanteHa,
6e3 MoZynaumroH1X NPeokpeTa, caunkbeHa of AUjaTOHCKUX 1 anTepoBaHuX TOHOBA, 6e3 Wwndpw.

2. Wcnut u3 KnaBupa

- je@aHa necTBMUA, KOja ce U3BNavn Ha UCNUTY (aujaToHCKe NECTBULE Y pa3maky OKTaBe y naparnenHom KpeTarby y 06umy og
YeTWPU OKTaBE; JYPCKM U MOJICKM TPO3BYLIW 1 JOMUHAHTHI 1 YMakbeHW YeTBOPO3BYLIM Ca 0OpTajuMa y BENWUKOM pasnaraty
napanerHo);

- jemHa etnaa (K. Yephm /Carl Czerny/: on. 299, Il ceecka; Kpamep-Bynos /Crammer-Blillow/: | cBecka), unu BupTyo3Ha KOMNoauuuja
CNNYHMX 3axTeBa);

- je@aHa Komno3uumja nonudpoHor cTUna (geornacxa vxeeHuuja J. C. Baxa /Johann Sebastian Bach/; jeaa cras u3 caute I ®.
XeHgna /Georg Friedrich Handel/ unu ®panuycke ceume J. C.baxa);

- MPBU CTaB COHaTe (XajoH /Joseph Haydn/: D-dur Hob. XVI/14; A-dur Hob. XVI/12; E-dur Hob. XV1/13; Mouapt /Wolfgang Amadeus
Mozart/: C-dur KV 545; F-dur 6e3 o3Hake; G-dur KV 283; F-dur KV 280; betoseH /Ludvig van Beethoven/: on. 49 6p. 1 g-mol);

- jeaHa Komno3sumumja No U3bopy (Kynpew /Frangois (’Zouperin’/: 12 manux komada; XeHan: 12 manux komada; Mouapt: Rondo D-dur,
Bapujayuje, Fantazija d-mol; Hajkoscku /MeéTp Unbuy Yaiikosckuit/: Anbym 3a mnade on. 39 v on. 65; Mpur /Edvard Grieg/: /lupcku
komadu; LymaH /Robert Schumann/: Anbym 3a mnade on. 68; bopTkujend /Cepreint dayapaosuy boptkesny/: Jemurwcmso on. 39;
Mpokodjes /Ceprein Cepreesuy Mpokodbes/: Jequja my3uka on. 65; bapTtok /Béla Bartok/: Mukpokocmoc; Loctakosuy /mMuTpuiz
Omutpuesud Woctakosuy/: Jlymkure uepe; B. Mokpatsaly: Tpu uepe u cn.)

HaBepeHu nporpam je MUHMMYM 3axTeBa.

Huje ob6aBe3Ho ga ce nporpam W3BOAM Hanamer.

3. Mcnnt n3 ConchbeRa (MMCMeHM M yeMeHm aeo)
TexwuHe je rpagmea 3a npeamet Condeho, Teopetckor ofceka cpeare My3udke Lwkone. Wcnut ce cactoju of
MUCMEHOT 1 YCMEHOT fena.

nucMmeHu jedHoznacHu u dgoznacHu dukmam

[vkraTu ce caupajy:

- jeaaHnyT y LenuHm,

- BOTaKT Mo ABOTAKT UNW (hpasa no pasa y 3aBUCHOCTM 0 (hakType AuKTaTa Tako LUTO Ce CBaka LienuHa noHaBeba
[Ba nyTa a 3aTuM joLU jeJHOM NOHOBW M NOBEXeE ca cneaenoM LIENMHOM (ABOTAKTOM Wnu gopasom),

- Mocrne W3WKTUpaHUX 4BOTaKTa Tj. ppas3a AWKTaTh Ce CBUPajy Y LenuHU — jedHOrnacHW jefaH nyT, ABorfacHu ABa
nyra.

ycMmeHu deo ucnuma
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3apatak Ha YCMEHOM [Jeny UCnuTa je neBate MENOAM|CKOr npumepa a prima vista W npumepa 3a pUTMUYKO
yutare. Menogujcku npumep je AUNTUX CaunkeH O ABE KOMNo3uumje pasnuunte gaktype, cagpxaja 1 kapakrepa.

4. WcnuT 13 cTpaHor jesnka

- TecT u3 (ogroeapajyher) CTpaHor jesuka (EHrnecku, HeMayku, Pycku, opaHLlyCkn) Koju ce cacToju u3 nposepe
pas3ymeBarba NPOYUTAHOT (MUTaka Y BE3W Ca TEKCTOM, anTepHaTMBE Ta4YHO-HETAYHO) U TecTa M3 rpamaTtuke (bupa ce
jenaH o noHyheHux ogroeopa) g,

KoHauHa oLieHa Ha cBakoM Of KypceBa OBOr nporpama ce hopmupa KOHTUHyanHum npaherwem paga u
NOCTUTHYTUX pe3ynTaTta CTyeHaTa TOKOM LUKoncke roguHe. CTydeHT casnafyje CTyAuMjCKM nporpam nonarakem
ucnuta, Yume ctude ogpehenu 6poj ECIIB, y cknapy ca ctyaujckum nporpamoM. CBaku nojednHayHu npeamert y
nporpamy uma oapefenn 6poj ECIB koju cTygeHT octBapyje kaga ca ycnexom nonoxu ucnut. bpoj ECIB
yTBpheH je Ha oOcHOBY pagHor ontepehewa CTyfeHTa Yy casnahueawy ofpeheHor npegmeta. YcnewwHocT
cTydeHata y casnafuearwy opapeheHor npegmeTa KOHTWHYMPaHO Ce npaTu TOKOM HacTaBe U u3paxasa ce
noeHmma. MakcumanHu Bpoj noeHa koje CTyAeHT Moxe Aa octBapu Ha npeamety je 100. CTyaeHT cTuye noeHe Ha
npeameTy Kpo3 paf y HacTaBW 1 UCTyHaBakeM NpeaucnuTHUX obasesa 1 nonarawem ucnuta. Ceaku npeameT u3
cryaujckor nporpama HAYKE O MY3M4YKOJ YMETHOCTW uma jacaH 1 0bjaBrbeH HaumH cTulamwa noeHa. Haumu
CTULama MoeHa TOKOM M3BONEeHa HacTaBe yKrbydyje Opoj noeHa koje CTyAEHT CTWYe MO OCHOBY CBake
noje1Ha4He BPCTE aKTMBHOCTM TOKOM HacTaBe Unv W3BpLUaBakeM npeaucnuTHe obasese W nonarawem uenuTa.
OueHa CTyfeHTa je 3acHOBaHa Ha yKynHoOM Opojy moeHa Koje je CTYAEeHT CTeKao WUCMyH-aBateM NPeamCrMTHUX
obaBe3a 1 nonarawem 1CnUTa, a Npema KBanuTeTy CTEYEHUX 3Hatba W BelThHa. [peumnsaH cucteM ouernBara
Ha akynTeTy My3uyke yMETHOCTY je AedurHucaH [paBUHUKOM O nonarakby UCnuTa U OLeHMBakbY Ha UCMTUMA.

29



o
(=)}

. | Lndppa npeameta

Hasus npegmerta

1. | OHAV1 AHanusa BokanHe mysuke 1
2.| OHAV2 AHanu3a BOoKanHe my3uke 2
3.|OHAV3 AHanu3a BoKanHe mysuke 3
4. | OHAV4 AHanv3a BoKanHe mysuke 4
5.|OHAO1 AHanunsa My3unykmx 06sunka 1
6. | OHAO2 AHanunsa My3unykmx 06s1u1ka 2
7.1 OHAO3 AHanunsa My3unykmx 06su1ka 3
8.| OHAO4 AHanunsa My3unykux 06s1uka 4
9.| OHAOS AHanunsa My3nykux 06s11Ka 5
10.| OHAO6 AHanunsa My3unykux 06s11Ka 6
11. | OHSP1 AHann3a My3n4YKMX CTUAOBA
12. | OHAS1 AHannsa mysunykmx ctmnosa 1
13. | OHST1 AHannsa mysunykmx ctmnosa 1
14.| OHAS2 AHanusa MysmnyKkmx cTuaosa 2
15.| OHST2 AHanusa My3smnyKkmx cTuaosa 2
16.| OHAS3 AHanusa mysmnykmx ctuaosa 3
17.| OHAS4 AHanusa mysmnykmx ctuaosa 4
18. | OMAP1 AHanusa non mysuke 1
19. | OJAN1 AHanunsa cpnckmx BokaaHux obauka
20.| OHAR1 Apanxxumpamre 1
21. | OHAR2 ApaHxuparbe 2
22.10JVT1 BokanHa Tpagunumia Cpbuje
23.|0CGL1 Cayma 1
24.|0LDI1 OnaakTnyke Mysmnyke urpe 3a OCHOBHY LWKOAY
25.| OGEN1 EHrnecku jesunk 1
26.| OGEN2 EHrnecku jesunk 2
27.| OGEN3 EHrnecku jesunk 3
28.| OGEN4 EHrnecku jesvnk 4
29. | OJEK1 ETHokopeonorunja 1 — Teopuje n metoae eTHOKOPEOOLWKNX UCTPAXKMBAHbA Naeca
30. | OJEK2 ETHoKkopeonoruja 2 — Putyan u lMnec — MNojam 1 npasuu npoyvyasara
31.| OJEK3 ETHOKOpeosioruja 3 — TpaanumnoHanxu naecosun Cpbuje
32.| OJEK4 ETHOKopeosioruja 4 — Kopeorpaducanu donknop
33.|OJET1 ETHonoruja 1: Yson y ETHosnorunjy n AHTpOonosiornjy
34. | OJET2 ETHonoruja 2: AHTponosioruja pennruje 1 HapoaHa penvruja Ha bankany
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LLndpa npegmera
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35. | OJET3 ETHonoruja 3: AHTponooruja caspemeHunx baskaHckmx ApyliTasa
36. | OJEM1 ETHomysunkonoruja

37.|OJES1 ETHOMy3MKONIOrN]a caBpemMeHnx cBeToBa
38.|0LIS1 M3BohauKko-nedaroLke cMepHuLe mjy3unkaa
39.|0LIM1 Mmnposu3sauwja - rnac v knasmp

40. | 0GIM1 McTopuja mysuke 1

41.|0GIM2 McTopuja mysuke 2

42.|0GIM3 NcTopuja mysuke 3

43.| OHIT1 NcTopuja mysunyke Teopumje 1

44.| OHIT2 NcTopuja mysunyke Teopuje 2

45. | OHIT3 McTopuja mysunyke Teopuje 3

46. | OHIT4 McTopuja mysuyke Teopuje 4

47.| OHIT5 McTopuja my3nyke Teopuje 5

48.| OHIT6 MNcTopuja mysunyke Teopuije 6

49.| OHIT7 NcTopuja mysunyke Teopuije 7

50. | OHIT8 NcTopuja mysunyke Teopuije 8

51.|0GIP1 McTopuja nonynapHe mysunke

52.|0GIU1 McTopuja ymeTtHocTm 1

53.|0GIU2 McTopuja ymeTtHocTM 2

54.|0lJIs1 McTopujaT cpncke eTHOMY3NKOAOTHje

55. | OUDKA1 Knasup - ynopeaHu npeamert 1

56. | OUDKA2 Knasup - ynopeaHu npegmet 2

57.|OUDKM3 Knasup - ynopeaHu npeamet 3

58. | OLKS1 Knasup y HacTasu condeha

59.| OHKO1 KoHTtpanyHkT 1

60. | OHKT1 KoHTtpanyHkT 1

61. | OHKO2 KoHTpanyHKT 2

62. | OHKT2 KoHTpanyHKT 2

63. | OHKO3 KoHTpanyHKT 3

64. | OHKT3 KoHTpanyHKT 3

65. | OHKO4 KoHTpanyHKT 4

66. | OHKT4 KoHTpanyHKT 4

67.| ODKP1 KoHuepTHa npakca 1

68. | OJAI1 NabujanHu n cnoboaHU aepodoHU MHCTPYMEHTHU
69. | OLMK1 MeToanKa HacTaBe My3nYKe KyAType 3a OCHOBHE LWKone
70. | OLMS1 MeToauka HacTase condeha

71.|0LOM1 MeToamKa onwTer Mysuykor obpasosarba
72.|0GMI1 MeToAcKa N1Tarba HacTaBe NCTOPUje My3MKe Y OCHOBHO] LWKOAK
73.|0JM0O1 MopdonoLiKke oanMKe CPNCKMX HAPOAHWUX Menoauja
74. OLMM1 My3uka n meaniv

75. | OUAMI1 My3unYKkKM nHcTpymentun 1




P6.

LLndpa npegmera

Hasus npegmerta

76.| OUAMI2 My3WYKN MHCTPYMEHTH 2
77.|OHMO1 My3uykm 06amnum 1
78.| OHMO2 My3uykm 06anum 2
79. | OHMO3 My3uykmn 06amnum 3
80.| OHMO4 My3unykmn 06amum 4
81. | OJNZ1 HapoaHa KkrbuxkeBHocT 1
82.|0JMP1 HapoaHa necma Kao menonoeTcka 3ajeaHuuUa
83.| OJNI1 HapoaHu my3unyku nHcTpymeHTtu 1
84.| OJNI2 HapoaHu My3nYKM UHCTPYMEHTU 2
85.| OJNI3 HapoaHu mMy3nyKM MHCTPYMeHTH 3
86. | OGNR4 HauunoHanHa ucropuja mysuke - Mysuka y Cpbuin namehy aBa cBeTcka paTa: MogepHU3am
87. | OGNR3 HauunoHanHa ucropuja mysuke - Mysuka y Cpbuin namehy aBa cBeTcka paTa: pPOMaHTU3am
33. | OGNR2 HauunoHanHa uctopuja mysmke - Mysuka y Cpbuiv ¢ Kpaja AeBeTHaecTor n NoYeTKOM ABafeceTor
BeKa
89. | OGNR1 HauunoHanHa uctopuja mysmke - Mysuka y Cpbuin y AeBeTHaecTom Beky
90. | OGNS1 HaunoHanHa nctopuja mysuke - CaBpemeHa 1: CtBapanayke TeHAEeHUMU|e U KOMNO3ULMOHE
TEXHVKe My3VKe ABafieceTor 1 ABaJeceT NpBor Beka 1
91. | OGNS2 HaunoHanHa ncropuja mysuke - CaBpemeHa 2: CtBapanayke TeHAeHUU|e U KOMNO3ULMOHE
TEXHVKe My3VKe ABafieceTor 1 ABajeceT NPBOr BeKa 2
92. | OGNE1 Hemauyku jesuk 1
93. | OGNE2 Hemauyku jesnk 2
94.| OGNE3 Hemauku je3unk 3
95.| OGNE4 Hemauku je3uk 4
96. | OJNK1 HoBoKomMnoHoMNBaHa HapoAHa My3unKka u world music
97.|0JOP1 ObpeaHo nesatbe 1
98.|0JOP2 ObpeaHo nesatbe 2
99. | 0GOB1 OnwTa ncTopuja mysuke - bapok 1
100. | OGOB2 OnwTa ucTopuja mysmke - 6apok 2
101. | OGOR2 OnwTa ncrtopuja mysuke - 3anagHOEBPONCKa My3uKa Y APYroj NOJ0BUHMN AeBETHAECTOr BEKa
102. | OGOR1 OnwTa ncrtopunja mysuke - 3anagHoOeBPONCKa My3uKa y NPBOj NOJI0BUHMN AEeBETHAECTOr BEKa
103.| OGOR3 OnwTa ncTopuja mysuke - 3anaiHoeBponcka mysuka y nepuogay fin de siecle
104.| OGOK1 OnwTa uctopuja mysmke - knacuumsam 1
105. | OGOK2 OnwTa uctopuja Mmysmke - knacuumsam 2
106. | OGRS1 OnwTa nctopuja mysmke - MysurKa y CI0BEHCKMM 3eM/baMa Y IeBETHAeCTOM BeKy 1
107. | 0GOs1 OnwTa nctopuja mysuke - CaspemeHa 1: Ctsapasayke TeHAEHUN|e M KOMNO3ULMOHE TEXHUKE
My3uKe ABaJeceTor 1 ABafeceT NpBor Beka 1
108. | 0GOS2 OnwTa ncrtopuja mysuke - CaspemeHa 2: CtBapasiayke TeHAEHUN|e U KOMNO3ULMOHE TEXHUKE
My3uKe ABaJeceTor 1 ABafeceT NPBOr Beka 2
109. | 0GSM1 OnwTa nctopuja mysumke - Crapa mysunka 1: MysuKa y aHTUYKMM LMBUAN3ALM[aMa U
cpeAH0BEKOBHO| 3anagHoj EBponu
110. | OGSM2 OnwTa nctopuja Mmysmke - ctapa My3uka 2: PeHecaHca
111. | OGSM3 OnwTa ncrtopuja mysuke - ctapa mysunka 3: My3snka NnpaBoCaaBHUX 3eMasba A0 0CaAMHAECTOr BeKa
112. | OGOU1 OnwTuK npernes Uctopuje YMeTHOCTH




P6. | LUndpa npegmera Hasus npepamerta
113.| OGNI1 OcHoBe Hay4HUX eanumija
114.| OUAOO1 OcHose opkecTtpaumje 1
115.| OUAOO2 OcHose opkecTpauuije 2
116.| OJMR1 OcHOBM MeToA0/10THN|e HayYHOr paja
117.| OUBPK1 Maptutype 1
118. | OUBPM1 Maptutype 1
119.| OUBPP1 Maptutype 1
120. | OUBPK2 MapTutype 2
121. | OUBPM2 MapTutype 2
122.|OUBPM3 MapTutype 3
123. | OLPE1 Meparorunja
124.|0LPO1 Movmare mysnke
125. | OHVI1 MpaKTUKYM 13 BOKaJIHOT U MHCTPYMEHTANHOr cTaBa 1
126. | OHVI2 MpaKTMKyM 13 BOKaJIHOT U MHCTPYMEHTANHOT CTaBa 2
127.|OHIM1 MpaKTUKyM 13 XapMOHMje nmnpecrMoHrM3ma
128.| OLME1 MpaKTM4Ha MeToaMKa HacTase condeha
129.|0LOP1 MpaKTM4yHa MeToAMKa onLTer My3nykor obpasoBarba
130. | OJWM2 Mpernea TpaAnMUMOHANHMX MY3MKa cBeTa - World music
131.| OGPE1 [prmereHa ecTeTnKa 1 HayKke 0 YMeTHOCTMMA
132.|0OLPM1 MpuHUMNK MeToaMKe HacTase condeha
133.|OLPS1 Mcuxonorunja
134.| OLPA1 McnXOoNOoLWKKM acneKkT Nnpunpeme 3a jaBHU HacTyn
135. | 0JWM1 Pa3Boj World music y Cpbuiju
136. | 0JPM1 Pa3Boj nonynapHMUx My3unykmx xaHposa y Cpbuiu
137.| OLRM1 Peanunsauwija mjysukna y pyHKUN|M MHTErpncaHe HacTaBe
138.| OJRM1 Pof, Teno v cekcyasHOCT y My3uum
139.| OGRU1 Pycku jesnk 1
140. | OGRU2 Pycku jesuk 2
141.| OGRU3 Pycku jesuk 3
142.| OGRU4 Pycku jesnk 4
143.|0Jsz1 CaBpeMeHn MY3NYKHM aHPOBU
144.| 0JSP1 CaBpeMeHw Ni1ecHW }KaHPoBK
145. | 0Juil Csupane ca jeiHMM YAAPHMUM [e3U4KOM
146. | OHSV1 CemunHap vn3 aHanu3e BoKasiHe my3uke 1
147.| OHSV2 CemunHap 13 aHanu3e BOKaJiHe My3uke 2
148.| OHSO1 CemnHap 13 aHannse Mysm4yknx obauka 1
149.| OHSO2 CemuHap 13 aHanun3se Mysnyknx obauka 2
150. | OHSS1 CemunHap 13 aHaan3e My3n4YKMx cTmnosa 1
151.| OHSS2 CemunHap 13 aHaan3e My3NYKMX CTUNOBA 2
152. | OGSN1 CemunHap n3 ncropunje mysmke 1 - HaunoHa IHa UCTOPUja MY3UKe
153.]0GSO1 CemuHap n3 ncropuje mysmke 1 - onwTa nctopmja mysmke
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154.]1 0GS0O2 CemuHap 13 UcTopuje MysuKe 2 - ONWTa UCTOPUja My3uKe (6apok, Kaacuumsam)
155. | OGSN2 CemuHap 13 UcTopuje MysuKe 2 - ONWTa UCTOPUja My3WKe (POMaHTU3aM)
156. | OGSN3 CemunHap n3 nctopuje mysmke 3 - HauMOHaIHa UCTOPKUja MY3UKe
157.| 0GS03 CemunHap 13 ncTopunje mysmke 3 - onwTta UCTopuja mysuke

158.| OGSN4 CemunHap 13 nctopunje mysmke 4 - HauMoHaNHA UCTOPKUja MY3KMKe
159.| 0GS0O4 CemunHap 13 ncTopunje mysmke 4 - onwTta UcTopuja mysmke

160. | OHSK1 CemunHap 13 KOHTPanyHKTa 1

161. | OHSK2 CeMunHap 13 KOHTPanyHKTa 2

162. | OHSH1 CemunHap 13 XxapMoH#Mje ca XapMOHCKOM aHaansom 1

163. | OHSH2 CemunHap 13 XxapMOHMje ca XapMOHCKOM aHaan3om 2

164.| OLSM1 Condeho 1

165.|0LSO1 Condeho 1

166.| OLSM2 Condeho 2

167.|0OLSO2 Condeho 2

168. | OLSM3 Condeho 3

169. | OLSO3 Condeho 3

170.| OGSK1 Counonorunja kyntype

171.|0Jss1 Cpncka BOKasiHa Tpaauumnia - maaa cTyauvja cayyaja

172.| OGCP1 CpncKo HapoAHO LPKBEHO Nojakbe 1

173.| OGCP2 CpncKo HapoAHO LPKBEHO Nojakbe 2

174.10JTM1 Teopwuja  meToa y ETHOMY3MKONOTU|N

175.0JTP1 TepeHcKa UcTpaxkmBarba TpaaULUMOHAAHMX Niecosa Cpbuje
176. | OUATS1 TexHonorunja cHUMara mysuke

177.|0JTB1 TpaaunumnoHanHa HapoaHa mysunka basnkaHa 1

178.|0JTB2 TpaanumoHanHa HapoaHa Mmy3uka bankaHa 2

179.|0JTI1 TpaavumoHanHn obanLM My3UYKOT U3pakaBatba

180. | OJNP1 TpaAnuMoHanHO HapoAHO NeBakbe n cenpame 1

181. | OJNP2 TpaAnuUMOHaNHO HaPOAHO NeBakbe U CBUparbe 2

182.| OJNP3 TpaAnuUMOHaNHO HaPOAHO NeBakbe U cBupame 3

183. | OJNP4 TpaAnuUMOHaNHO HaPOAHO NeBakbe U CBUpare 4

184. | 0JDP1 TpaAnUMOHaNHO Ceocko ABOMNAcHO neeare y Cpbuijn

185.| OHVL1 YBoA y aHanu3sy BoKkaaHe mysuke 1

186. | OHVL2 YBOA Y aHanun3y BOKaaHe My3uKke 2

187.| OJUE1 ¥YBOA Y eTHOMY3UKONOTH]Y

188. | 0GUM1 ¥YBOA4 Y My3MKONOrunjy

189. | OHUA1 ¥YBOA4 Y My3U4Ky Teopujy 1 aHaamsy 1

190. | OHUA2 ¥YBOA Y MY3UYKY TEOPWU]Y 1 aHanun3sy 2

191.| OGUE1 YBoA y NpuMerbeHy ecTeTUKY ca TeOp1jom ymeTHocTun 1

192.| OGUE2 YBoA y NpuMerbeHy ecTeTUKY ca TEOPUjOM YMETHOCTH 2

193.| OGPU1 ¥YBOA Y NpUMereHy ecTeTUKyY, HayKe 1 Teopuje 0 YMeTHOCTUMA
194. | OJKP1 YnopeaHa aHannsa my3n4ke U KUHETUYKE KOMNOHEHTe njaeca
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195.| OGFR1 PpaHuycku jesunk 1

196. | OGFR2 PpaHLyCcKu je3unk 2

197.| OGFR3 PpaHuycku je3unk 3

198. | OGFR4 PpaHuycku je3unk 4

199. | OHHA1 XapMoHMja ca XapMOHCKOM aHann3om 1
200. | OHHO1 XapMoHMja ca XapMOHCKOM aHann3om 1
201. | OHHA2 XapMoHMja ca XapMOHCKOM aHa/M3om 2
202. | OHHO2 XapMoHuja ca XapMOHCKOM aHannM3om 2
203. | OHHA3 XapMoHuja ca XapMOHCKOM aHann3om 3
204. | 0OUBHD1 Xopcko anpurosame 1

205. | OUBHD2 XopcKo anpurosare 2

206. | OBHO1 Xopcko nesame 1

207. | OBHO2 XOpCcKo nesakve 2




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHAV1 - AHann3a BOKanHe mysuke 1

HacrasHuuu: Meguh b. MuneHa, goueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a aHaIMTUYKO-UHTEPNPETATUBHU NPUCTYN 04HOCY U3MeRy My3UKe U KibMKEBHOCTU (KHMMKEBHOT TEKCTA) Y BOKAIHO]
My3ULM

Ucxop npeamera:
04 cTypeHata ce oyekyje Aa ce, YCBOjUBLUM OCHOBHA 3Hakba Be3aHa 33 04HOC M3Mehy My3nKe 1 KibMKEBHOCTM (KHbMKEBHOT TeKcTa), ocnocobe 3a
NPMMEHY TOT 3Hakba Y aHaN3M U MHTEpPNpeTaLmjM Aena BOKaJHe My3uKe

CapprKaj npeamerta:

MNpepasarba: Teopujcke noctaske. 1. CA0AHOC My3MKe U KHUKEBHOCTU: UCTOPUja, TEOPHMja, NpaKca. 2. [lnjaxpoHujcKa NepcnekTnBa: Kb nKeBHe
enoxe, nepmoam u npasuu. 3-4. CUHXPOHMjCKa NepcnekTuaa: AudepeHumjaLmja Nnojmosa pos, BPCTa, KaHp, CTasHM 06/IMK Y KHUKEBHOCTY. 6.
AHannsa 1 nHTepnpeTaLnja Kb MKEBHOT NPea/IoWKa: TEKCT U KOHTEKCT. 7. CI0jeBn CTPYKType KibUKeBHOr TeKcTa. 8. M3pas u cagpkaj. 9.
Ctununctuka (purype). 10. MoTuBaumja v M3BaHTEKCTOBHM ogHocu. 11. Bepcudukaumja. 12. UcTopmjckun cnep aMHamm3ama ogHoca usmehy mysuke
N KHUXKEBHOCTM: NOETUYKA Havena 1 enucTemonoLLlKe cTpykType. 13-14. NprumeHa nojmosa poga, BPCTa, KaHP, CTaNHW 0BAKK Y BOKASIHOj My3ULM.
15. AHanr3a n nHTepnpeTaumja Aena BOKaNHe My3UKe: TEKCT, KOHTEKCT 1 CMUCA0, METOA0/I0LWKM NPaBLW.

Bexbe: AHann3a ogabpaHux Aena BOKaaHe My3UKe U KPUTUUKO YMTakbe InTepaType Koju Cy Be3aHU 3a NpobiemaTuKy CEMUHAPCKOT paja.
Konokeujym: HaHpoBCcKa, CTPYKTYPHO-CMHTAKCMUKA, CTU/ICKA M CEMaHTUYKa aHaAn3a NoeTCKor TekcTa. Mcnut: OAroBop Ha ABa Teopumjcka NuTarba

Nureparypa:

1. Llepemu JyakuH, Mysuka y cpegrovekovnoj Evropi, Knuo, beorpag, 2003.

2. Dean T. Mace, "Pietro Bembo and the Literary Origins of the Italian Madrigal", The Musical Quaterly, 1, 1969, p. 65-86.

3. MuneHa Meauh, Xpectomatuja | u Il.

4. James V. Mirollo, The Poet of the Marvelous. Gambattista Marino, Columbia University Press, 1963.

5. Gary Tomlinson, Monteverdi and the end of the Renaissance. University of California Press, Berkeley and Los Angeles, 1987.

6. Gerald R. Hoekstra, "The French Motet as Trope: Multiple Levels of Meaning in Quant florist la violete / El mois de mai / Et gaudebit",
Speculum, Vol. 73, No. 1 (Jan., 1998), 32-57.

7. William Calin, "Medieval Intertextuality: Lyrical Inserts and Narrative in Guillaume de Machaut", The French Review, Vol. 62, No. 1 (Oct., 1988),
1-10.

8. Tim Carter, Monteverdi and his Contemporaries. Ashgate Publishing Limited, Aldershot, 2000.

9. William Calin, "Medieval Intertextuality: Lyrical Inserts and Narrative in Guillaume de Machaut", The French Review, Vol. 62, No. 1 (Oct., 1988),
1-10.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
Mpepasara: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
AKTUBHOCT Yy TOKY NnpeaaBama 10 YcmeHn nenut 50
Konoksujym 10

CemuHap-u 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHAV2 - AHann3a BOKanHe Mmy3uke 2

HacrasHuuu: Meguh b. MuneHa, goueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: UcnyrweHe npegucnutHe obasese n3 AHanuse BokasHe mysuke 1 (OHAV1)

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a aHa/IMTUYKO-UHTEPNPETATUBHU NPUCTYN 04HOCY U3Mely My3UKe U KibMMKEBHOCTU (KHMKEBHOT TEKCTA) Y BOKAIHO]
My3ULM

Ucxop npeamera:
04 cTypeHata ce oyekyje 4a ce, YCBOjUBLUM OCHOBHA 3Hakba Be3aHa 33 04HOC M3Mehy My3nKe 1 KibMKEBHOCTM (KHbMKEBHOT TeKcTa), ocnocobe 3a
NPUMEHY TOT 3Hakba Y aHaIN3M U MHTepNpeTaumju Aena BOKalHe My3uKe.

CapprKaj npeamerta:

MpepaBarba: AHanUTMUYKe noctaBke. 1. MoeTuKa cpearber Beka: KibuxkeBHe GopmaLimje 1 KaHPOBCKM cucTem 2. BUTeLLKA KHbMKEBHOCT U ABOPCKa
/bybaBHa nnpuka. 3. KaHco, anba, nactypena. 4. bununreanHu moteTt Xlll BeKa: urpa aneropuje n napoamje. 5. NoamdoHu waHcoH XIV Beka:
NPOXKMMatbe HapaTUBHOT U IMPCKOT perncTpa. 6. MoeTuKa peHecaHce: KibuKeBHe popmaumje 1 KaHpoBCKK cuctem. 7. MeTpapka,
NeTPapKUCTUUKUN KHUKEBHU NOKPET, Ko UKEBHO MOPEK/IO My3UYKOT Magpurana. 8. Mamna u no3HopeHecaHCHU KaHLUOHeTa-maapuran. 9. Eneruja
M No3HopeHecaHcHU magpuran. 10. NoeTnka 6apoka: KibukeBHe dopmaLmje 1 KaHPOBCKM cucTem. 11. MaprMHO, MapUHUCTUYKA NOETUKA
meraviglia u paHobapokHu concerto magpuran. 12. PUHy4MHKM, nactopana U paHobapokHU peunTtaTme. 13. Taco, KpCTawKu en n paHobapoKHU
opatopujym. 14. Bubnnjckn muctepmj n nacuja. 15. BUbANjCKM MUCTEPU] U KaHTaTa.

MpaKTWyHa HacTaBa: U3paja CEMMHAPCKOT paga

Konokeujym: KrbMKeBHO-My3MUKa aHaIM3a UTAIMjaHCKOT peHeCcaHCHOT Magpurana, 6apokHe MAKM Knacuyapcke onepcke apuje

McnuT: ogrosop Ha ABa Teopujcka nNuTakba

Jluteparypa:

1. Konosckuir, O. M. (peaaktop), AHann3 BOKaNbHbIX NponsseaeHnint, Mysbika, /leHnHrpaa, 1988.

2. Perici¢, Vlastimir i Dusan Skovran, Nauka o muzickim oblicima, Univerzitet umetnosti, Beograd, 1990.

3. Antovi¢. Mihailo, Lingvistika, muzikalnost, kognicija, Niski kulturni centar, Nis, 2009.

4. Nikolic, Miloje, Dynamic Forms of Vocal Musical Works — pykonuc (y npunpemu 3a wramny), ayTOPCKN OPUTMHAA Ha CPMCKOM je3UKy A0CTynaH
Y eNeKTPOHCKOj popmu.

5. Hukonuh, Munoje, Kopuwhere Bu3yenHnx cxema y aHannsama Gpopmu Mysmukux aena, y: Tpaguumja Kao MHCNnpaLmja, TeMaTcKu 360pHMK.
barba Jlyka, 2014.

6. Hukonmh, Munoje, Xpectomatunja HOTHMX npumepa 3a ABM2 - pykonuc (4ocTynaH y eNeKTpoHCKoj dopmu)

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
Mpepasama: BennynHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50
AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 50
Konoksujym 10

CeMuHap-u 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHAV3 - AHann3a BOKanHe mysuke 3

HacrasHuum: Meguh b. MuneHa, goueHT

CapagHuum: Unnwesuh b. TnjaHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 5

Ycnos: MonoxeHn npeameT AHanusa BokanHe mysmke 1 (OHAS1) u AHanusa BokanHe my3suke 2 (OHAS2)

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a aHaIMTUYKO-UHTEPNPETATUBHU NPUCTYN 04HOCY U3MeRy My3UKe U KibMMKEBHOCTU (KHMMKEBHOT TEKCTA) Y BOKAJIHO]
MYy3ULM.

Ucxop npeamera:
04 cTypeHata ce oyekyje Aa ce, YCBOjUBLUM OCHOBHA 3Hakba Be3aHa 33 04HOC M3Mehy My3nKe 1 KibMKEBHOCTM (KHbMKEBHOT TeKcTa), ocnocobe 3a
NPMMEHY TOT 3Hakba Y aHaIN3M U MHTepNpeTaLmju Aena BOKalHe My3uKe.

CapprKaj npeamerta:

MpepaBarba: aHanuTUUKe nocTtaske. 1. MoeTuKa Knacuumama: KronxkeBHe popmavmje 1 KaHpPOBCKK cuctem. 2. Tpareamja n 03busbHa onepa, 3.
Bajka n onepa-3uHrwnua, 4. MoeTvka poMaHTU3Ma: KibmkeBHe GopmaLimje 1 KaHPOBCKM cucTem. 5. Lied n anpcku ToH. 6. JIMpCKK LMKAayc cono
necama. 7. banaga v HapaTUBHM TOH. 8. MoeTMKa MoZepHM3Ma: KibMKeBHE popmaumje 1 KaHpoBCKKU cuctemu. 9. Manapme, [ebucu n
cumbonncTmyKa eknora. 10. LieH6epr n eKcnpecMoHUCTUYKa iMpuKa. 11. BebepH 1 eKkcnpecMoHUcTMYKa anpuKka. 12. Hosa ynotpeba rnaca y
aBaHrapAHoj BokanHoj mysuum, 13. Hoea ynoTtpeba TeKkcTa y aBaHrapAHoj BOKanHoj my3uum. 14-15. NMoeTuka nocTMoepHU3Ma: JeKOHCTPYKLM]ja
N NONINMKAHPOBCKN MOJENN.

Konokeujym: KrbmkeBHO-My3MUKa aHaiM3a pOMaHTUMYapCKe CO0 necme

McnuT: ogrosop Ha ABa TeOpujCcKa NuTama

Nureparypa:

1. C. M. Baypa, Hacnehe cumbonuama. Honut, Beorpag, 1970.

2. CpaaH borocasspesuh, EKcnpecroHncTUYKa npuKa, Ceetosn, Hosm Caa, 1998.

3. Charlotte M. Cross and Russell A. Berman, Schoenberg and Words. The Modernist Years, Garland Publishing, New York, 2000.
4. 3opaH Mywuesuh, PomaHtusam. O6og, Leturbe, 1967.

5. Carl Dahlhaus, Nineteenth-Century Music. University of California Press, Berkeley and Los Angeles, 1989.

6. MuneHa Megauh, Xpectomatuja lll.

7. Enenun Anoctonoc Crepjonyny, lNoeTnka aMpcKor umknyca. HapogHa Kiura, beorpag, 2003.

8. J/InHaa XaumoH, Noetnka noctmoaepHusma. Ceetosu, Hoeu Caa, 1996.

9. Steven F. Walker, "Mallarme's Symbolist Eclogue: The" Faune" as Pastoral", PMLA, Vol. 93, No. 1 (Jan., 1978), 106-117.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCAUT: MNoeHa - 50
AKTUBHOCT Yy TOKY NpeaaBama 10 YcmeHn nenut 50
Konoksujym 10

CemuHap 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHAV4 - AHann3a BOKanHe mysuke 4

HacrasHuum: Meguh b. MuneHa, goueHT

CapagHuum: Unnwesuh b. TnjaHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 5

Ycnos: UcnyrweHe npegucnutHe obasese n3 AHanuse BokasHe mysuke 3 (OHAV3)

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a aHaIMTUYKO-UHTEPNPETATUBHU NPUCTYN 04HOCY U3Mely My3UKe U KibMMKEBHOCTU (K/bUMKEBHOT TEKCTA) Y BOKAIHOj
My3ULM

Ucxop npeamera:
04 cTypeHaTa ce oyekyje fa ce YCBOjMBLUM OCHOBHA 3Hakba Be3aHa 33 04HOC U3Mehy My3nKe U KibMKEBHOCTM (KHMMKEBHOT TeKcTa) ocnocobe 3a
NPMMEHY TOT 3Hakba Y aHaN3M U MHTEpPNpeTaLmjM Aena BOKaHe My3uKe

CapprKaj npeamerta:

MNpepaBarba: MHTepnpeTaTuBHe nocTaske. 1. KrbueBHa Teopuja M KPUTUKA M My3UYKa aHanu3a, 2-5. McmxoaHanntnyka teopunja CurmyHaa
®pojaa n NpuMeHa Ha aHaNU3y N MHTepnpeTaunjy BOKanHe Mmy3nke. 6-9. JyHroBO yyere 0 apxeTMnoBmMma U NpMMeHa Ha aHainsy n
MHTepnpeTaumnjy BoKanHe my3sumke. 10-12. ApxeTuncka umarnHanHa metoga Llejmca XunmaHa n npumeHa Ha aHanu3y 1 UHTepnpeTaLnjy BOKanHe
My3uKe, 13-15. MUTCKM KtbUKEBHU (HapaTMBHM) KpuTuumzam HopTtpona ®paja 1 bajpoHa AameHa M NpMMeHa Ha aHaNu3y M UHTepnpeTaLuujy
BOKa/He My3uKe.

Konoksujym: AHanunsa n Tymayerbe BOKa/IHOT Aena ca CTaHOBULUTA METOAA apPXeTUNCKOT U MUTCKOT KPUTUYKOT meToaa

McnuT: ogrosop Ha ABa TeOpuMjCcKa NUTama

Jlnteparypa:

1. Bayron Almen. "Narrative Archetypes: A Critique, Theory, and Method of Narrative Analysis", Journal of Music Theory, vol. 47, No. 1, 2003, 1-
39.

. Mupocnas bekep, CyBpemeHe KhukeBHe Teopuje, 3arpeb, 1999.

AHa MapkoBcku by»KuHjcka, Muxaen MNasen, KrbmkeBHe Teopmje XX Beka, beorpag, 2009.

. Paul Vandevelde, The Task of the Interpreter: text, meaning and negotiation. Pittsburg, 2005.

Kapn l'yctaB JyHr, ApxeTMnoBu n KonekTMBHO HecsecHo. Atoc, beorpaa, 2003.

MwuneHa Meguh, AxeTun aHume u TpaHchopMaLMja cTBapasadke cBecTu og BarHepose M3onge ao beprose J/lyny. dMY, beorpag, 2012.
. HopTpon ®paj, AHaTtomnja Kputuke, 3arpeb, 1979.

. Hoptpon ®paj, Mut u ctpyktypa, Csjetnoct, Capajeso, 1991.

. James Hillman, Archetypal Psychology. Spring, Dallas, 1983.

10. Mupocnas LWyTuh, XepmeHeyTunKa KibukeBHOCTHU, CyKbeHu rnacHuk, beorpag, 2012.

WKW NOU A WN

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
Mpepasama: BennynHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50
AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 50
Konoksujym 10

CemuHap 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OHAO1 - AHann3a my3nyknx obamka 1

HacraBHuum: Epksbaunh K. MBaH, BaHpeaHu npodecop

CapagHuum: Unnwesuh b. TnjaHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:
OBnafaBakbe e1eMeHTUMa My3MYKOr 06/1MKa U FMXOBUM CaflejCTBOM Y U3rPadtbu My3UUKOT TOKA, Ko M YNo3HaBakbe ca ONLWTUM NPUHLMNUMA
o0611KoBarba popme (HesaBUCHO og popmanHor moaena)

Ucxop npeamera:
Mo 3aBpLUETKY HAacTaBe U3 NpeameTa of CTyAeHaTa ce oYeKyje CNocobHOCT aHann3e eflemeHaTa My3nUKor 06/1MKa M pasymeBatba My3NYKOT TOKa
Kao ¥ cnoCcoBHOCT CAMOCTaNIHOT TyMayerba My3MYKOT TOKa Kpo3 NnucMmeHy Gbopmy cemuHapa

CapprKaj npeamerta:

Teopujcka Hacmasa

1. Nojam 1 meToa aHann3se mysmukor obamnka 2. MysnuKku TOK, My3UYKM NIAHOBM, KOMMNOHeHTe 3. PallyiakbMBOCT MY3UUKOT TOKA, CErMeHTUpatbe
MY3WYKOT TOKa, N0jam 1 TMnooruja rpaHmua 4. EnemeHTV Mmysuykor o6amnka (MOTMB, MOTUBCKM pad, METPUUYKO GopMasHe jeanHULLe, pedeHnLa)
5. CactaB My3nuKe peyeHuLEe U TUNOJIoMMja My3UYKMX pedeHunLa 6. M3HagpedeHUYHN HUBO 7. TUNoBM dparmeHTapHUX CTPYKTypa 8.
EKkBMBaneHuMja, 04HOCK CErMeHaTa Ha pacTojamy My cycegHom ogHocy 9. TecT 10. KoHTpacT y my3anykom 06aunKy 11. Tunosu usnarama 12.
APXUTEKTOHCKM M €BONYTUBHM NpuHUMn 13. CumeTpuja y mysnukom o6amnky 14. Kputuuko umtare

nutepatype 15. PekanuTynauumja npeheHor rpagusa

[MpakmuyHa Hacmasa

AHaNUTUYKKN NPUCTYN NPUMEPUMA U3 MY3MUKe nTeapType

Konoksujym: naeHTMoMKaumja KafeHLM, CUHTAaKCUYKMX jeAnHMLA, MOTMBA U MOTUBCKOT paja y Kpahoj nam oa/10MKy fiyxKe Komnosuuuje
(Knacuumsam uam paHn pomaHTU3am)

McnuT: aHanunsa MHTerpasHe KOMMo3uLMje KNacuyapcKor navM paHopPoOMaHTUYaPCKOr peneptoapa: NPUHLMNKN pasMrpaHuyerba, MaeHTMdMKaumja
CUHTaKCUUYKMX jeAMHULA, TEMATCKOT MaTepujana; CTPYKTypHe dyHKLmMje. O4roBop Ha TEOPUCKO NUTakbE.

Jluteparypa:

1. Popovi¢, Berislav: Muzicka forma ili smisao u muzici, Beograd: Clio, 1998.

2. Perici¢, Vlastimir, Dusan Skovran: Nauka o muzi¢kim oblicima, Univerzitet umetnosti, Beograd 1991.

3. Zatkalik, Milos, Medi¢, Milena, VIaji¢, Smiljana: Muzi¢ka analiza 1, CD ROM Beograd: Clio, 2003.

4. Zatkalik, Milos, Olivera Stamboli¢: Recenica u tonalnoj instrumentalnoj muzici Beograd: Fakultet muzi¢ke umetnosti, 2005.
5. Sabo, Anica: Problematika terminoloskog odredenja elemenata strukturnog plana u muzi¢kom toku, Novi Zvuk, br. 27, 2006.
6. Schoenberg, Arnold: Fundamentals of musical composition, Faber & Faber LTD, London 1967.

7. Adorno, Teodor: Problemi glazbene analize, u: Zvuk br. 3 Zagreb: SOKOJ, 1989.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
Mpepasara: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 10 AHaNTUYKN feo 20
MpakTnyHa HacTaBa 10 Teopujckn geo 20
Konoksujym 20

CemuHap 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OHAO?2 - AHann3a Mmy3nyknx obamka 2

HacraBHuum: Epksbaunh K. MBaH, BaHpeaHn npodecop

CapagHuum: Unnwesuh b. TnjaHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: UcnyrweHe npegucnutHne obasese 13 AHannse mysmukmx obamka 1 (OHAO1)

LUumw npeamera:
PasymeBame TMnonorunje mysmuke popme U3 nepcreKkTMBe aHaM3e My3UYKOT TOKA

Ucxop npeamera:
04 cTypeHaTa ce oyekyje cnocobHOCT 4@ CamoCTasiHO aHaNM3Mpajy 06MK necme M COHaTHU OBIUK U3 PA3NINYUTUX CTUICKUX MePUoaa U KaHpPOoBa.
Oyekyje ce CNocobHOCT KPUTUYKOT MPOMMLL/batba M YOMLUTaBakba A06MjEHMX aHANMTUYKKUX pe3yaTaTa.

Capp:kaj npegmerta:

Teopujcka Hacmasa

1. YBog y Tunonorujy popme 2. KoHuenuuja asogena u tpogena 3. O6ank necme — ABOLENHUN U TPOLENHU

4. NpenasHu 061MK necme 5. CnoxkeHa necma 6. NMpoxunmarbe Tunosa necme 7. TecT 8. MNpeTeye coHaTHOr 06mKa 9. [nobanHa KoHuenuuja
coHaTHor 06sMKa 10. OgHoc Tema y coHaTHOM 06mKy 11. AncTpubyunja eKcnosmuMoHUX U Pa3BOjHUX CermeHaTa y COHaTHOM 06auKy 12. Ctatyc
penpwuse y coHaTHOM 061Ky

13. XaHpoBCKO ucnosbaBakbe COHATHOT 06/1MKa 14. MpoXKuMmarse COHaTHOT 06/1MKa ca ApyrMm GopmanHUm TUNoBMma 15. KpuTtuyko untare
nuTtepartype

lpakmuyHa Hacmasa

AHaNUTUYKM NPUCTYN NPUMEPMMA U3 MY3UYKe IUTeapType.

Konokeujym: aHanusa crtaBa y obaunky necme.

McnuT: aHanusa ctaBa y coHaTHOM 06/1MKy. OAroBOp Ha TEOPUjCKO NUTakbE.

Jluteparypa:

1. Perici¢, Vlastimir, Dusan Skovran: Nauka o muzi¢kim oblicima, Univerzitet umetnosti, Beograd 1991.

2. Sabo, Anica: Prelazni oblik izmedu dvodelne i trodelne pesme: suocavanje teorijskih postavki i analiticke prakse, Muzicka teorija FMU, 2006.
3. Rosen, Charles Sonata Forms, W. W Norton & Company, New York, London 1988.

4. Newman, William S: The Sonata in the Classic Era, W. W. Norton & Company Inc., New York 1972.

5. Dahlhaus, Carl: Ludwig van Beethoven. Approaches to his Music Clarendon Press, Oxford 1997.

6. Stamatovi¢, Ivana: Sonatni oblik i sonatni princip, Muzicka teorija i analiza |, FMU 2006.

7. Popovié, Berislav: Muzic¢ka forma ili smisao u muzici, Beograd: Clio, 1998.

Bpoj uacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCAUT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 10 AHaNTUYKN feo 20
MpakTnyHa HacTaBa 10 Teopujckn geo 20
Konoksujym 20

CemuHap 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OHAO3 - AHann3a My3n4Kknx o6amka 3

HacraBHuum: 3aTKanukK J. Muniow, pefoBHU npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 5

Ycnos: MonoxeHn npeameTv AHannsa mysmukmnx obamka 1 (OHAO1) n AHanmnsa mysmukux o6amka 2 (OHAO2)

LUumw npeamera:
PasymeBare TMnonorunje mysmuke popme 13 nepcnekmse aHan3e My3MYKOr TOKa

Ucxop npeamera:
CnocobHoCT 3a Npeno3HaBake TMNOBa Bapujalmja U TMNOBa POHAA, CNOCOBHOCT 3a Npahere NpenaunTarba gpamaTtypryja pasnanumTux
dopmanHux moaena. Oyekyje ce CNOCOHBHOCT KPUTUYKOT NPOMULLbakba M yoMLWTaBakba A06MjEHUX aHANIMTUYKKX pe3yaTaTa

Cappaj npegmera:

Teopujcka Hacmasa

1. YBoaHO npenaBambe 2. Bapupatrbe Kao npuHumn usrpagre ¢opme 3. Tunosm Bapujaumja 4. Tunosm Bapujaumja 5. Tunosu sapujaumja 6. PoHao
— OnwTe KapaKTepuCTUKe, reHesa poHao dopme 7. POHAO — BUAOBM UCNO/baBaka 8. POHAO — BUAOBM UcnosbaBaka 9. POHAO — BUAOBK
ncnosbasata 10. TecT 11. HeHopmupaHu popmanHm mogenun 12. HeHopmupaHun dopmanHn mogenm 13. MehycobHo cafiejcTBO pasiMumTmx
dopmanHux mogena 14. MehycobHo cagejcTBo pasnnunTux GopmanHux mogena 15. KpuTnyKo untarse nutepatype

[MpakmuyHa Hacmasa

AHaNUTUYKKM NPUCTYN NPUMEPUMA U3 MY3MUKe nTeapType

KonoKkeujym: aHanunsa ctaBa y 06anKy poHaa.
McnuT: aHanusa ctaBa HeHopmupaHor 0611Ka. OAroBop Ha TEOPMJCKO NUTakbE.

Nureparypa:

1. Perici¢, Vlastimir, Dusan Skovran: Nauka o muzi¢kim oblicima, Univerzitet umetnosti, Beograd 1991.

2. Sabo, Anica: Jozef Hajdn: Londonske simfonije (proces oblikovanja teme, epizode i prelaza u rondu), Muzicka teorija i analiza Il, Beograd, FMU,
2005.

3. Green, Douglass M: Form in Tonal Music- 1979.

4. Popovi¢, Berislav: Muzic¢ka forma ili smisao u muzici, Beograd: Clio, 1998.

5. Vuksanovi¢, lvana: Epizoda u strukturnoj hijerarhiji rondo forme, Muzicka teorija i analiza |, FMU, 2004.

Bpoj yuacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTaga: 1

Mertoae ussohetra HacTase:
Mpepasara: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeAaBatba 10 AHaANTUYKKN geo 20
MpakTnyHa HacTaBa 10 Teopujckn geo 20
Konoksujym 20

CemuHap 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmerta: OHAO4 - AHannza Mmy3nyknx obamka 4

HacraBHuum: 3aTkanuk J. Munolw, peaosHu npodecop; Mauh P. MBaHa, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 5

Ycnos: UcnyrweHe npegucnmtHe obasese n3 AHannse mysmykmx obamka 3 (OHAO3)

LUumw npeamera:
PasymeBare TMnonorunje mysmuke popme 13 nepcrnekmnse aHaM3e My3MYKOT TOKa

Ucxop npeamera:
04 cTypeHata ce oyekyje CnocobHOCT Aa CamoCTasIHO aHaAU3MPajy LUKANYHE KOMMNO3MLMje U3 PasAINYUTMX CTUICKMX NeprMoaa U KaHpPoBa, Kao U
TEOPUjCKO U aHANIMTUYKO TyMaderbe ApamaTypruje HecTaHAapAHMX LUKAyca U MPOrpamcKux Komnosuumja

Capp:kaj npegmerta:

Teopujcka Hacmasa

1. Mojam umKnyca n Tymaderbe UMKAUYHOCTU Y My3uum 2. CBuTa 3. CemTa 4. CoHaTHM umkayc 5. CoHaTHM umkayc 6. NoBe3nBarbe CTaBoBa Y
COHATHOM umKnycy 7. UnknnyHm npuHumn 8. MoHoTemaTu3am; coHaTa y jegHom ctasy 9. TecT 10. CumdpoHmjcka noema 11. CumopoHujcka noema
12. NocebHOCTM y UCNo/baBakby COHATHOT UMKAyca 13. Mpe3eHTaunje CTyAeHTCKMX CeMMHAPCKUX pagoBsa 14. MpeseHTaumje CTyAeHTCKUX
CEMMHAPCKMX pagosa 15. Pekanutynauuja npeheHor rpaamsa

[lpakmuyHa Hacmasa

AHaNUTUYKM NPUCTYN MPUMEPMMA U3 MY3UYKe InTeapType

Konokeujym: aHann3a jeaHor CTaBa U3 ULK/AUYHOT AeNa, C OCBPTOM Ha LMKAYC Y LLeIMHMN.
McnuT: aHanu3a cTaBa cnokeHuje rpahe u dakType (Harnacak Ha cMMGOHU]CKOj My3ULM), Y3 MPUMEHY LLe/IOKYNHOT 3Hakba CTeYeHOr Ha OBOM
npeamety. O4roBop Ha TEOPMCKO NTUAHbE.

Jluteparypa:

1. Perici¢, Vlastimir, Dusan Skovran: Nauka o muzi¢kim oblicima, Univerzitet umetnosti, Beograd 1991.
2. Rosen, Charles: Sonata Forms, W. W. Norton & Company, New York, 1988.

3. Katunac, Dragoljub: Scarlattieva sonata Savremena administracija, Beograd 1990

4. Rummenholler, Peter: Glazbena pretklasika, Hrvatsko muzikolosko drustvo, Zagreb, 2004.

5. Popovi¢, Berislav: Muzicka forma ili smisao u muzici, Beograd: Clio, 1998.

Bpoj yuacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKkTnyHa HacTasa: 1

Mertoae ussohera HacTase:
Mpepasara: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeAaBatba 10 AHaANTUYKKN geo 20
MpakTnyHa HacTaBa 10 Teopujckn geo 20
Konoksujym 20

CemuHap 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OHAOS - AHann3a Mmy3nyknx obamka 5

HacrasHuuu: BykcaHosuh U. UBaHa, aoueHT; Cabo U. ATuna, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: MonoxeHn npeameTv AHannsa mysmukmnx obamka 3 (OHAO3) n AHanmnsa mysumukux o6amka 4 (OHAO4)

LUumw npeamera:
Yno3HaBarbe MHOBATUBHUX acneKkaTa My3uke 20. BeKa, U CTpaTernje Koje ce npumesbyjy Yy aHaim3um u Tymadery mysundke dopme.

Ucxop npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a CaMOCTa/IHO aHaNM3Uparke KOMMNOo3nLMja ABaAECETOr BEKA, NPEeBaCXO4HO HeroBe nNpse NosoBMHe, NMCAHUX
aTOHANHUM, A0AEKAaPOHCKUM UAN HEOKNACUYHUM j€3UKOM.

Cappaj npegmera:

Teopujcka Hacmasa

Teopwujcka HacTasa 1. YBoaHO npegasatbe 2. [MMTarba opraHM3almje My3nyKor TOKa y YC1I0BMMa eMaHLmMnaumje AMCOHaHLEe 1 HernocTojarba
dYHKLUMOHaNHEe TOHANHOCTU. MOTUBCKM OHOCK Kao reHepaTop MeoAMjCKUX M XapMOHCKMX KpeTakba 3. Tunosu dopme: TpaguumnoHanHa 4.
Tunoswu dopme: TpaaguumMoHanHa 5. Tunosu popme: TpaguumoHanHa 6. MpUHUUNK U MeToAe aHaNM3e HecepujaiHe aToOHaNHe My3uKe 7.
MpuHUKMNM M MeToAe aHaNN3e HecepujanHe aToHasHe My3uKe 8. [pMHUMIN U MmeToAe aHanu3e HecepujasHe aToHanHe my3suKke 9. MpuHLMNN K
MeToge aHann3e HecepujanHe aTtoHanHe mysuke 10. TecT 11. uckycuja o Tecty 12. ogekadonuja 13. JogekadoHuja 14. JoaekadoHuja. OaHoc
dopme 1 TexHuke 15. Pekanutynaumja rpagusa

[MpakmuyHa Hacmasa

AHaNIMTUYKKU NPUCTYN NPUMEPUMA U3 MY3UUKe nTeapType

Konoksujym: aHann3a ctaBa NOCTTOHA/HOT penepToapa TpaguumoHanHe popme.
McnuT: aHanu3a Kpahe HecepujaiHe aToHaNHe KOMNO3MLMje U 04/IOMKA MUCAHOT A04EKAGOHCKOM TeXHUKOM. OA4TOBOP Ha TEOPU)CKO NUTakbLE.

Jluteparypa:

1. Cook, Nicholas: A Guide to Musical Analysis London: J. M. Dent & Sons Ltd., 1987.

2. Kohoutek, Ctirad: Tehnika komponovanja u muzici XX veka, Beograd, Univerzitet umetnosti, 1984.

3. Popovi¢, Berislav: Muzicka forma ili smisao u muzici, Beograd, Clio, 1998.

4. Vuksanovi¢, Ivana: Trio op. 20 Antona Veberna (kompoziciona tehnika i forma), Muzicka teorija i analiza 2, Beograd, FMU, 2005.

5. Cabo, AHnua: MNocebHocT BapToKoBOr oAHOCA Npema 31aTHOM Npeceky y npouecy 0611MKoBakba My3UUKOr ToKa, M3y3eTHOCT 1 canocTojarbe (yp.
Muwko Lysakosuh), Beorpag, PMY, 1997.

T
Bpoj uacoBa aKTUBHe HacTaBe: ‘Teopchxa HacTtaBa: 2 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCAUT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 10 AHaNTUYKN feo 20
MpakTnyHa HacTaBa 10 Teopujckn geo 20
Konoksujym 20

CemuHap 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeameta: OHAOG - AHann3a My3nMYKNX 061mMKa 6

HacrasHuuu: BykcaHosuh U. UBaHa, aoueHT; Cabo U. ATuna, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: UcnyrweHe npegucnutHe obasese n3 AHannse mysmukmnx obamka 5 (OHAOS)

LUumw npeamera:
Yno3HaBare MHOBATMBHMUX acneKkaTa My3uke XX BeKa, U cTpaTernja Koje ce Npumetbyjy y aHanusmn n Tymadersy mysuuke popme.

Ucxop npeamera:

CryneHT Tpeba aa cy ocnocob/beHn 32 CaMOCTaNHY aHaIM3y KOMMNO3ULM]ja ABaAECETOr BEKa, NocebHO OHe y Kojuma je Aowo A0 ynaa/busuje
NPOMEHe y Xnjepapxmju myandkuxa napamertapa. CtyaeHTv 6u Tpebano ga 6yay ocncobsbeHmn 33 CamocTasiHU aHAIMTUYKK pag, Ha
KOMMO3MLMjaMa PasIMuUTUX CTUICKUX U }KAHPOBCKUX OMNpeaesbetba, 3a aHaIMTUUYKO-TEOPUjCKa yonwTaBakba Koja he npeacTaBuUTM Y NTUCMEHO]j U
ycMeHoj dopmMu, Kao 1 Aa CTeKHY cBecT 0 moryhum npasuyMa asber ycaBpluaBakba Y 0Boj obnactu.

Capprkaj npeamera:

Teopujcka Hacmasa

1. YBoaHo npepaBambe 2. Cepujanmsaumja octanmx napametapa 3. Cepujannsaumja octanmx napametapa 4. Tunosu dopme: KOHTUHYaNHa,
KONaXHa... 5. Tunosu Gpopme: KOHTUHyaNHa, KONaXKHa... 6. MHOBaLMje y TpeTMaHy My3MUYKMX napameTapa, nocebHo ynora 6oje n paktype 7. Tect
8. lnckycumja o Tecty 9-12. CneunduruHe bopmanHe cuTyaumje y ychoBuMMa NocTcepujanHmnx TeHaeHumja (aneatopmnka, mmkpononmdoHmja,
MWHUMaNM3am): otBopeHa popma, ppaktanHa/ "cend-cummnap" dopma, rpynHa, KonektmeHa uta,. 13-15. PekanuTynauymja rpagmsa

lpakmuyHa Hacmasa

AHaNUTUYKM NPUCTYN NPUMEPMMA U3 MY3UYKeE UTeapType

Konoksujym:

McnuT: aHanmsa Komnosumumje noctcepmjanHor peneproapa. OAroBop Ha TEOPUCKO NUTaHE.

Jluteparypa:

1. Kohoutek, Ctirad: Tehnika komponovanja u muzici XX veka, Beograd, Univerzitet umetnosti, 1984.

2. Popovi¢, Berislav: Muzic¢ka forma ili smisao u muzici Beograd, Clio, 1998.

3. Cook, Nicholas: A Guide to Musical Analysis London, J. M. Dent & Sons Ltd., 1987.

4, Cveji¢, Bojana: Otvoreno delo u muzici (Boulez, Stockhausen, Cage) Beograd, SKC, 2004.

5. Stamatovi¢, Ivana: Otvorena muzicka forma i izvodenje, Muzicka teorija i analiza, Sokobanja, 2007.

6. Brindle, Reginald Smith: The New Music (The Avan-garde since 1945) Oxford/New York, Oxford University Press, 1987.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
Mpepasara: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 10 AHaMTUYKN eo 20
MpakTnyHa HacTaBa 10 Teopujckn geo 20
Konoksujym 20

CemuHap 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHSP1 - AHannza my3anykux ctunosa, OUHSP1 - AHann3a My3nMUKMX CTUI0BA

HacrasHuuu: Tenapwh B. CphaH, goueHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a aHaIMTUYKKM NPUCTYN CTUAY Y My3ULK

Ucxop npeamera:
Ouyekyje ce fa no 3aBpLUeTKy noxahatba HacTaBe CTYAEHTM PacnoNa)Ky OCHOBHMM 3HatbMMa BE3aHWM 33 NUTakba My3MYKor CTUNa U 4a byay
0Cnocob/beHN 33 CaMOCTaNnaH aHANMUTUYKU NPUCTYN MY3UYKOM CTUAY

Cappaj npegmera:

Teopujcka Hacmasa

OnwTa npobnemaTrKa Be3aHa 33 GEHOMEH My3MUKOT CTUA U MY3UUYKO—CTUIICKY aHan3y (TeOpUjcKM npucTyn)

1. WcTtopuja 3Havera nojma cTun

2. OaHOC je3nKa n ctuna

3. fedmHunumje ctuna (cuctematusaumja gedpmHuumja ctmna c 063Mpom Ha pasmMumTe KoHuenTyaamsaumje ctmnaa)

4. flednHunLmMje nojma CTUN Y KONEKTUBHOM 3HaYekby

5. feduHnupmje nojma cTMA y MHANBUAYANHOM 3HAYEHY

6. VicTopumjcke KaTeropuje cTuna: Tpaguumja, CTUA enoxe, CTUA nepuoaa, CTuA rpyne (LWKone), MHAMBUAYANHWU CTUA, CTUA AeNa; NocebHM cTaTyc
(McTopMjcKM/HENCTOPUjCKN) CTUAA Haumje

7. Pa3nukoBarbe NojmoBa: CTUA-NpasaL,-NoKpeT

8. MpomeHe cTuna; penpeseHTaTUBHE GOpPMe CTUNA U TPAHUYHE CTUJICKE 30He

9. HencTtopwjcke/aHannTHUKe KaTeropuje: CTUACKA LPTa, jeAMHCTBO CTUCKUX LpTa (YyKe, wnpe)

10. OAHOC CTUACKE LpTe U CTUACKOT jeAMHCTBA — "LuennHe"; cTUACKa MaTpuLa; CTUICKM Kopnyc

11. O4HOC UCTOPUJCKOT N HEUCTOPM)CKOT acMeKTa My3MYKOr CTUAa

12. MeTOA0M0WKM NPaBLM aHaIM3e MY3UYKOT CTU/A, CUCTEMATU3aLMja; CTPYKTYPasHa M CEMMOJIOLLKA NocTaska: HaTtnes, MoauHo...
13. Mogenusaumja: HopmaTuBHa CTUAMCTUKA: Mejep, /lapy...

14. KBanuTatMBHa CTUANCTUKA: Po3eH, PaTHep... XepmeHayTunyku npuctyn - N'yama

15. YHMBEep3aaHU moaenm Mmy3mykor ctmaa

[MpakmuyHa Hacmasa

CemunHapcKke aHanu3e ogabpaHor Kopryca npMmepa Koju npaTte cajpiaj npeAasakba U CeMUHAPCKe AUCKYCHje nnTepaType. U3paga cemuHapcKor
paja Koju obyxsaTta aHanu3y ogabpaHux gena

Jluteparypa:

1. OejaH fecnuh: XapmoHuja ca xapMmOHCKOM aHanm3om, Beorpaz: 3aBog 3a yubeHuKe M HacTaBHa cpeacTsa, 1997, (nornasma: 2.1,3. 1, 3. 2, 4.
1,4.2,4.5,5.1,5.2,5.3,11.1,12. 1).

2. lejan Oecnuh: My3sunyku ctunosum, Cpncko CapajeBo, 3aBog 3a ylibeHMKe u HacTaBHa cpeacTta, 2004.

3. OparyTuH FocTywku: Bpeme ymetHocTH, beorpag: Mpocseta, 1968 (npsu A4eo)

4. Bnagucnas TaTapkjesuy: Mctopumja wecT nojmosa, beorpag: Hoaur, c. a. (rnasa neta, nornassma IX, X n Xl).

5. Yapnc PoseH: Knacmnunu ctun, Beorpag: Honut, 1979 (1, 1, 2, 3; 11, 1 - cTp. 19-120).

6. XaHc XajHu, LUTykeHwmunT "HoBa my3uka", Tpehu nporpam, neto, 1974, ctp. 339-512.

7. 36upKa TeKcToBa 3a NpeameT AHaM3a My3UYKKX CTUNOBA, beorpaa: PMY, 1995.

8. N360p U3 cekyHaapHe nntepaType

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HacTaBe:
MNpepaBarba, ceMUHap, KOHCyATauMje, AUCKycuje.
Mpepasama: BennynHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
MpucycTBO HacTasu 10 YcmeHn ncnut 60
AKTMBHOCT Y NPaKTUYHOj HacTaBu 10

M3paga cemuHapckor paga (I Beps.) 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTh, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHAS] - AHanm3a my3nuyknx ctunosa 1

HacrasHuuu: Tenapwh B. CphaH, goueHT

CapagHuum: JeneHkosuh C. JeneHa, acucteHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a aHaIMTUYKKM NPUCTYN CTUAY Y My3ULK

Ucxop npeamera:
Ouyekyje ce fa no 3aBpLUeTKy noxahatba HacTaBe CTYAEHTM PacnoNa)Ky OCHOBHMM 3HatbMMa BE3aHWM 33 NUTakba My3MYKor CTUNa U 4a byay
0Cnocob/beHN 33 CaMOCTaNnaH aHANMUTUYKU NPUCTYN MY3UYKOM CTUAY

Cappaj npegmera:

Teopujcka Hacmasa

OnwTa npobnemaTrKa Be3aHa 33 GEHOMEH My3MUKOT CTUA U MY3UUYKO—CTUIICKY aHan3y (TeOpUjcKM npucTyn)

1. WcTtopuja 3Havera nojma cTun

2. OaHOC je3nKa n ctuna

3. fedmHunumje ctuna (cuctematusaumja gedpmHuumja ctmna c 063Mpom Ha pasmMumTe KoHuenTyaamsaumje ctmna)

4. lednHnLmMje nojma CTUA Y KONEKTUBHOM 3HaYekby

5. feduHnupmje nojma cTMN y MHANBUAYANHOM 3HAYEHY

6. VicTopumjcke KaTeropuje cTuna: Tpaguumja, CTuA enoxe, CTUA nepuoaa, CTuA rpyne (LWKone), MHAMBUAYANHWU CTUA, CTUA AeNa; NocebHM cTaTyc
(McTopMjCcKM/HENCTOPUjCKN) CTUANE Haumje

7. Pa3nukoBarbe NojmoBa: CTUA-NpasaL,-NoKpeT

8. lpomeHe cTuna; penpeseHTaTMBHE GOPME CTUA U TPAHUYHE CTUJ/ICKE 30He

9. HencTtopujcke/aHanuTHuKe KaTeropuje: CTUACKA LPTa, jeAMHCTBO CTUCKMUX LpTa (YyKe, Wwnpe)

10. OAHOC CTUACKE LpTe U CTUACKOT jeAMHCTBA — "UuennHe"; cTUACKa MaTpuLa; CTUICKM Kopnyc

11. OgHOC UCTOPUCKOT N HEUCTOPM)CKOT acMeKTa My3MYKor cTuna

12. MeTOA0M0WKM NPaBLM aHaIM3e MY3UYKOT CTU/A, CUCTEMATU3aLMja; CTPYKTYPasHa M CEMMOJIOLLKA NocTaska: HaTtnes, MonuHo...
13. Mogenusaumja: HopmaTuBHa CTUAMCTUKA: Mejep, /lapy...

14. KBanutatmBHa CTUANCTMKA: Po3eH, PaTHep... XepmeHayTuukn npuctyn - lyamaH

15. YHMBEp3aaHN moaenm Mmy3nmykor cTmaa

[MpakmuyHa Hacmasa

CemunHapcKke aHanu3e ogabpaHor Kopryca npMmepa Koju npaTte cajpiaj npeAasakba U CeMUHAPCKe AUCKYCHje nTepaType. U3paga cemmHapcKor
paga Koju obyxBaTta aHanu3y ogabpaHux gena (KomnapaTMBHa aHAN3a)

McnuTHu 3axTes: 1. MuTtarbe 13 obaBesHe nnTepatype; 2. AHanM3a npumepa (cTuacka popmaumja U CTUACKM Komneke (17-19. Bek)

Nureparypa:

1. OejaH fecnuh: XapmoHuja ca xapMOHCKOM aHanm3om, beorpaz: 3aBog 3a yubeHuKe M HacTaBHa cpeacTsa, 1997, (nornasma: 2.1,3. 1, 3. 2, 4.
1,4.2,4.5,5.1,5.2,5.3,11.1,12. 1).

2. ejan Oecnuh: My3sunyku ctunosm, Cpncko CapajeBo, 3aBoz 3a yiibeHMKe u HacTaBHa cpeacTta, 2004.

3. OparyTuH FocTywku: Bpeme ymetHocTH, beorpag;: Mpocseta, 1968 (npsu a4eo)

4. Bnagucnas TaTapkjesuu: Mctopumja wecT nojmosa, beorpag: Hoawur, c. a. (rnaea neta, nornassma IX, X u Xl).

5. Yapnc PoseH: Knacmunu ctun, Beorpag: Honut, 1979 (1, 1, 2, 3; 11, 1 - cTp. 19-120).

6. XaHc XajHy, LUTykeHWwMmmMT "HoBa my3uka", Tpehu nporpam, neto, 1974, ctp. 339-512.

7. 36upKa TeKcToBa 3a npeameT AHaM3a My3UYKKX CTUNOBA, beorpaa: PMY, 1995.

8. M360p U3 cekyHaapHe nutepaType

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

Mpepasama, cemmnHap, KOHCYATaunje, AUCKyCHje.
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60
MpucycTBO HacTasu 10 YcmeHn ncnut 60
AKTMBHOCT Y NPAKTUYHOj HAacTaBu 10

M3paga cemunHapckor paga (I Beps.) 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHST1 - AHanm3sa my3mukmx ctmaosa 1, OUHSTL - AHannsa my3nukux ctmuiosea 1

HacrasHuuu: Tenapwh B. CphaH, goueHT

CapagHuum: JeneHkosuh C. JeneHa, acucteHT

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECNB: 3

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a aHaIMTUYKKM NPUCTYN CTUAY Y My3ULK

Ucxop npeamera:
Ouyekyje ce fa no 3aBpLUeTKy noxahatba HacTaBe CTYAEHTM PacnoNa)Ky OCHOBHMM 3HatbMMa BE3aHWM 33 NUTakba My3MYKor CTUNa U 4a byay
0Cnocob/beHN 33 CaMOCTaNnaH aHANMUTUYKU NPUCTYN MY3UYKOM CTUAY

Cappaj npegmera:

Teopujcka Hacmasa

OnwTa npobnemaTrKa Be3aHa 33 GEHOMEH My3MUKOT CTUA U MY3UUYKO—CTUIICKY aHan3y (TeOpUjcKM npucTyn)

1. WcTtopuja 3Havera nojma cTun

2. OaHOC je3nKa n ctuna

3. fedmHunumje ctuna (cuctematusaumja gedpmHuumja ctmna c 063Mpom Ha pasmMumTe KoHuenTyaamsaumje ctmna)

4. lednHnLmMje nojma CTUA Y KONEKTUBHOM 3HaYekby

5. feduHnupmje nojma cTMN y MHANBUAYANHOM 3HAYEHY

6. VicTopumjcke KaTeropuje cTuna: Tpaguumja, CTuA enoxe, CTUA nepuoaa, CTuA rpyne (LWKone), MHAMBUAYANHWU CTUA, CTUA AeNa; NocebHM cTaTyc
(McTopMjCcKM/HENCTOPUjCKN) CTUANE Haumje

7. Pa3nukoBarbe NojmoBa: CTUA-NpasaL,-NoKpeT

8. lpomeHe cTuna; penpeseHTaTMBHE GOPME CTUA U TPAHUYHE CTUJ/ICKE 30He

9. HencTtopujcke/aHanuTHuKe KaTeropuje: CTUACKA LPTa, jeAMHCTBO CTUCKMUX LpTa (YyKe, Wwnpe)

10. OAHOC CTUACKE LpTe U CTUACKOT jeAMHCTBA — "UuennHe"; cTUACKa MaTpuLa; CTUICKM Kopnyc

11. OgHOC UCTOPUCKOT N HEUCTOPM)CKOT acMeKTa My3MYKor cTuna

12. MeTOA0M0WKM NPaBLM aHaIM3e MY3UYKOT CTU/A, CUCTEMATU3aLMja; CTPYKTYPasHa M CEMMOJIOLLKA NocTaska: HaTtnes, MonuHo...
13. Mogenusaumja: HopmaTuBHa CTUAMCTUKA: Mejep, /lapy...

14. KBanuTtatmBHa CTUANCTUKA: Po3eH, PaTHep... XepmeHayTuyku npuctyn - N'yama

15. YHMBEp3aaHN moaenm My3nmykor ctmaa

[MpakmuyHa Hacmasa

CemunHapcKke aHanu3e ogabpaHor Kopryca npMmepa Koju npate cajpiaj npeAasakba U CeMUHAPCKe AUCKYCHje nTepaType. M3pasa cemmHapcKor
paja Koju obyxsaTa aHanusy ogabpaHor gena

McnuTHu 3axTes: 1. MuTtarbe 13 obaBesHe nnTepatype 2. AHanM3a npumepa (cTuacka popmaumja u cTUACKM Komaeke (17-19. Bek)

Nureparypa:

1. OejaH fecnuh: XapmoHuja ca xapMOHCKOM aHanu3om, Beorpaz: 3aBoz 3a yubeHuKe M HacTaBHa cpeacTsa, 1997, (nornasma: 2.1,3. 1, 3. 2, 4.
1,4.2,4.5,5.1,5.2,5.3,11.1,12. 1).

2. ejan Oecnuh: My3unyku ctunosm, Cpncko CapajeBo, 3aBoz 3a ylibeHMKe 1 HacTaBHa cpeacTta, 2004.

3. OparyTuH FocTywku: Bpeme ymetHocTH, beorpag;: Mpocseta, 1968 (npsu a4eo)

4. Bnagucnas TaTapkjesuu: Mctopumja wecT nojmosa, beorpag: Hoawur, c. a. (rnaea neta, nornassma IX, X u Xl).

5. Yapnc PoseH: Knacmnunu ctun, beorpag: Honut, 1979 (1, 1, 2, 3; 11, 1 - cTp. 19-120).

6. XaHc XajHy, LUTykeHWwMmmMT "HoBa my3uka", Tpehu nporpam, neto, 1974, ctp. 339-512.

7. 36upKa TeKcToBa 3a npeameT AHaM3a My3UYKKX CTUNOBA, beorpaa: PMY, 1995.

8. M360p U3 cekyHaapHe nutepaType

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

Mpepasara, ceMMHap, KOHC. yaTaumje, ANCKycuje
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60
MpucycTBO HacTasu 10 YcmeHn ncnut 60
AKTMBHOCT Y NPAKTUYHOj HAacTaBu 10

M3paga cemunHapckor paga (I Beps.) 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHAS2 - AHanM3a My3nUYKnx cTuaosa 2

HacrasHuuu: Tenapwh B. CphaH, goueHT

CapagHuum: JeneHkosuh C. JeneHa, acucteHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: UcnyrweHe npegucnutHe obasese n3 AHanuse ctunosa 1 (OHAS1)

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a aHaIMTUYKKM NPUCTYN CTUAY Y My3ULK

Ucxop npeamera:
Ouyekyje ce fa no 3aBpLUeTKy noxahatba HacTaBe CTYAEHTM PacnoNa)Ky OCHOBHMM 3HatbMMa BE3aHWM 33 NUTakba My3MYKor CTUNa U 4a byay
0Cnocob/beHN 33 CaMOCTaNnaH aHANMUTUYKU NPUCTYN MY3UYKOM CTUAY

Capp:kaj npegmerta:

Teopujcka Hacmasa

OnwTa npobaemaTrKa Be3aHa 3a GeHOMEH MY3UYKOT CTUAA U MY3UYKO—CTUCKY aHaNU3y (aHaNIMTULYKKM NPUCTYN).

. OHOC peHecaHcHOT U 6apoKHOT CTUNa U cTUACKA dopmaumja bapoka

. CTUNCKM KOMNNeKcn 6apoKa; MOHOAM|CKM CTUA

. KoHuepTaHTHM cTun u bel canto

. OgHOC MTanujaHCKOT 1 GpaHLLyCKOr cTuNa: ppaHLyCKM Knacuumsam apyre nososuHe XVII v npse nonosuHe XVIII Beka
. Stylus luxurianus n HemauyKku HauMoHanHKU cTUA Npee nonosuHe XVIII Beka

. Ctuncka dopmaumja Knacmumsma

. CTUNCKM KOMNNIEKCU KNacULUM3Ma: raNaHTHU CTUA, ocehajHu cTun

. Sturm und Drung 1 BUCOKM Knacuum3sam

. CTuncka popmaumja pomaHTU3Ma

10. Komnnekc pomaHce

11. My3u14KO - APaMCKMK CTUA

12. UmnpecnoHmnsam

13. Ctmnosu 1 npasum y my3uum XX BeKa; eKCnpecnoHn3am

14. MopepHu3am

15. NMoctmoaepHM3am

lpakmuyHa Hacmasa

CemUHapcKe aHanu3e ogabpaHor Kopryca NpMmMepa Koju npaTe cafpiKaj npefaBarba U CeMUHAPCKe AUCKYcuje nuTepaTtype. M3paga ceMmmHapckor
paga Koju obyxBaTta aHanun3y ofabpaHux gena

McnuTHu 3axTes: 1. Ogrosop Ha TeEOPUjCcKO NuTatrbe; 2. MuTarbe U3 obaBesHe nuTepatype 3. AHaM3a NpMmepa 13 NosHaTor Kopnyca

O oONOOULHEAE WNER

Jluteparypa:

1. OejaH fecnuh: XapmoHuja ca xapMmOHCKOM aHanm3om, Beorpaz: 3aBog 3a yubeHuKe M HacTaBHa cpeacTsa, 1997, (nornasma: 2.1,3. 1, 3. 2, 4.
1,4.2,4.5,5.1,5.2,5.3,11.1,12. 1).

2. flejan Oecnuh: My3sunyku ctunosum, Cpncko CapajeBo, 3aBoz 3a yiibeHMKe u HacTaBHa cpeacTta, 2004.

3. OparyTuH FocTywku: Bpeme ymetHocTH, beorpag: Mpocseta, 1968 (npsu A4eo)

4. Bnagucnas TaTapkjesuy: Mctopumja wecT nojmosa, beorpag: Hoaur, c. a. (rnasa neta, nornassma IX, X n Xl).

5. Yapnc PoseH: Knacmunu ctun, beorpag: Honut, 1979 (1, 1, 2, 3; 11, 1 - cTp. 19-120).

6. XaHc XajHu, LUTykeHwmunT "HoBa my3uka", Tpehu nporpam, neto, 1974, ctp. 339-512.

7. 36upKa TeKcToBa 3a NpeameT AHaM3a My3UYKKX CTUNOBA, beorpag: PMY, 1995.

8. N360p U3 cekyHaapHe nntepaType

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

MNpepaBarba, ceMUHap, KOHCyATauMje, AUCKycuje.
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
MpucycTBO HacTasu 10 YcmeHn ncnut 60
AKTMBHOCT Y NPAKTUYHOj HAacTaBu 10

M3paaa cemmHapcKor paga (3aBpLluHa Bepsuja) 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHST2 - AHanm3sa my3mukmx ctmaosa 2, OUHST2 - AHannsa my3nyKux cTuioBa 2

HacrasHuuu: Tenapwh B. CphaH, goueHT

CapagHuum: JeneHkosuh C. JeneHa, acucteHT

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECNB: 3

Ycnos: UcnyrweHe npegucnmtHe obasese 13 AHannse mysmukux ctunosa 1 (OHST1)

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a aHaIMTUYKKM NPUCTYN CTUAY Y My3ULK

Ucxop npeamera:
Ouyekyje ce fa no 3aBpLUeTKy noxahatba HacTaBe CTYAEHTM PacnoNa)Ky OCHOBHMM 3HatbMMa BE3aHWM 33 NUTakba My3MYKor CTUNa U 4a byay
0Cnocob/beHN 33 CamoCTaNnaH aHANMUTUYKU NPUCTYN MY3UYKOM CTUAY

Capp:kaj npegmerta:

Teopujcka Hacmasa

OnwTa npobaemaTrKa Be3aHa 3a GeHOMEH MY3UYKOT CTUAA U MY3UYKO—CTUCKY aHaNU3Y (aHANIMTUUYKKM NPUCTYN).

. OHOC peHecaHcHOT U 6apoKHOT CTUNa U cTUACKA dopmaumja bapoka

. CTUNCKM KOMNNeKcn 6apoKa; MOHOAM|CKM CTUA

. KoHuepTaHTHM cTun u bel canto

. OgHOC MTanujaHCKOT 1 GpaHLLyCKOr cTuUAa: ppaHLyCKM Knacuumsam apyre nososuHe XVII v npse nonosuHe XVIII Beka
. Stylus luxurianus n HemauyKku HauMoHanHKU cTUA Npee nonosuHe XVIII Beka

. Ctuncka dopmaumja Knacmumsma

. CTUNCKM KOMNNEKCU KNacuumM3ma: raNaHTHM cTui, ocehajHu ctun

. Sturm und Drung 1 BUCOKM Knacuum3sam

. CTuncka popmaumja pomaHTM3Ma

10. Komnnekc pomaHce

11. My3uM4KO - APaAMCKMK CTUA

12. UmnpecnoHmnsam

13. Ctunosu 1 npasum y Mmy3uum XX BeKa; eKCnpecnoHn3am

14. MopepHu3am

15. NoctmogepHM3am

lpakmuyHa Hacmasa

CemMuHapcKe aHanu3e ogabpaHor Kopnyca NpMMepa Koju npaTe cafpiKaj npeaaBarba MU CeMUHAPCKe AUCKYcuje nuTepaTtype. M3paga ceMmnHapckor
paga Koju obyxBaTta aHanun3y ofabpaHux gena

McnuTHu 3axTes: 1. Ogrosop Ha TeOpUjcKo NuTatrbe; 2. MuTtarbe U3 obaBesHe nuTepatype 3. AHaM3a NpMmepa 13 NosHaTor Kopnyca

O 0O NOOULLEAE WNER

Jluteparypa:

1. OejaH fecnuh: XapmoHuja ca xapMmOHCKOM aHanm3om, beorpaz: 3aBog 3a yubeHuKe M HacTaBHa cpeacTsa, 1997, (nornasmwa: 2.1,3. 1, 3. 2, 4.
1,4.2,4.5,5.1,5.2,5.3,11.1,12. 1).

2. lejan Oecnuh: My3sunyku ctunosum, Cpncko CapajeBo, 3aBog 3a ylibeHMKe u HacTaBHa cpeacTta, 2004.

3. OparyTuH FocTywku: Bpeme ymetHocTH, beorpag: Mpocseta, 1968 (npsu A4eo)

4. Bnagucnas TaTapkjesuy: Mctopumja wecT nojmosa, beorpag: Hoaur, c. a. (rnasa neta, nornassma IX, X n Xl).

5. Yapnc PoseH: Knacmnunu ctun, Beorpag: Honut, 1979 (1, 1, 2, 3; 11, 1 - cTp. 19-120).

6. XaHc XajHu, LUTykeHwmunT "HoBa my3uka", Tpehu nporpam, neto, 1974, ctp. 339-512.

7. 36upKa TeKcToBa 3a npeameT AHaM3a My3UYKKX CTUNOBA, beorpaa: PMY, 1995.

8. N360p U3 cekyHaapHe nntepaType

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

MNpepaBarba, ceMUHap, KOHC. yaTaumje, AUCKyCcHje
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
MpucycTBO HacTasu 10 YcmeHn ncnut 60
AKTMBHOCT Y NPAKTUYHOj HAacTaBu 10

M3paga cemmHapcKor paga (3aBpLliHa Bep3uja) 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHAS3 - AHanM3a My3n4Knx ctTuaosa 3

HacraBsHuuu: Tenapwh B. CphaH, goueHT; Masanumh b. dunamn, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 5

Ycnos: MonoxeHn npegmeTv AHannsa mysmukmx ctunosa 1 (OHAS1) n AHanmsa mysunukux ctunosa 2 (OHAS2)

LUumw npeamera:
MpowurpuBarse 1 Npoayb/buBatbe TEOPUCKOT U METOAO/OLWKON OKBMPA aHaM3e My3UYKOT CTMAA CaBNaAaHor y NPBOM U APYrom moayny

Ucxop npeamera:

Ouyekyje ce fa no 3aBpLUeTKy noxaharba HacTaBe CTYAEHTM pacnonaxKy cneumdUUHMM 3HatbMMa BE3aHWM 33 NUTakba My3MYKor cTUNa, Aa byay
0CNoCco6/bEHN 33 AHAMMTUYKM NPUCTYN HAJCNONKEHN]UM CTUICKUM CUTyaLMjaMa, Kao M TEOPUJCKM CIIPEMHM 3@ MPUCTYN NPobaemaTuum my3nyKor
CTWNA M U3pagy AMNAOMCKOT paZa U3 OBOr npeameTa

CapprKaj npeamerta:

Teopujcka Hacmasa

YnosHaBake CTyAeHaTa ca NocebHMM NuTarbnma My3MUKOr CTUA U oAroeapajyhom Teopujckom npobnematnkom. AHann3a rpaHUYHUX CTUICKUX
CUTYyaLmja 1 CBMX BPCTa CTUJ/ICKMX NOCTYNakKa Ha ogabpaHnm npumepuma

1. My3uuku ctun u meanjym 2. Ctun u xkaup 3. Ctun n popma 4. CTun v TexHuka ctuna 5. Ctua u cTBapanadkm noctynak 6. Ctun u "uspas" 7.
PeTopunuku acnekT mysuykor ctuna 8. Ctun v rosop/auckypc 9. Ctun n Tekct 10. Ctun u geno 11. MpaHWYHe CTU/ICKe 30He:
HanopeAHOCT/YKpLUTakbe CTUICKUX jeANHCTaBa (CMHXPOHU 1 AnjaxpoHm acnekT) 12. TpaHcenoxanHu KapakTep ctuna (" Bpaharbe" cTUNCKUX
jeamnHcTaBa y Apyrom KoHTeKkcty) 13. MoanctuamctnyHoct 14. Npobnematnka Heo-cTuaosa 15. CTUA U LUTaT/CTUACKK LuTaT

[MpakmuyHa Hacmasa

CemunHapcKke aHanu3e ogabpaHor Kopryca npMmepa Koju npate cajpiKaj npeAasakba U CeMUHapCKe AUCKYCHje uTepaType. M3pasa cemmHapcKor
paja Koju obyxsaTta aHanusy ogabpaHux gena.

McnuthHu 3axTes: 1. MuTare 13 obasesHe nTepaType 2. AHanun3a npumepa M3 NosHaTor Kopnyca aena

Jluteparypa:

1. Genette, Gérard, Palimpsestes, Paris: Seuil, 1982.

2. - Style et signification, in: Fiction et diction, Paris: Seuil, 1991. str. 92-151.

3. Goodman, Nelson: The Status of Style in: Ways of Worldmaking, Indianapolis: Hackett, 1972. str. 23-40.

4. - On being in Style, in: Of Mind and other Matters, Cambridge-Mass.: Harvard University Press, 1984, str. 130-134

5. Lang, Berel, The Concept of Style, Ithaca and London: Cornell University Press, 1987.

6. La Rue, Jan: Guidelines for Style Analysis, New York: Norton, 1970.

7. Lobanova, Marina: Musical Style and Genre. History and Modernity, Amsterdam: Harwood, 2000.

8. Meyer, Leonard B., Music, the Arts and Ideas. Patterns and Predictions in Twentieth Century Culture, Chicago and London. Chicago University

Press, 1967.

9. - Style and Music, Chicago and London: The University of Chicago Press, 1996 (second edition).

10. Musique et style. Méthodes et concepts, 1-3, Paris: Université de Paris-Sorbonne, 1995-1996.

11. Simms, Bryan R., Music of the twentieth century. Style and Structure. Belmont CA: Schirmer, 1996 (second edition).
12. N360p 13 cekyHAapHe anTepaTtype

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:

MNpepaBarba, ceMyHap, KOHCYATaUMje, ANCKYCHje.
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
MpucycTBO HacTasu 10 YcmeHun ncnut 60
AKTMBHOCT Y NPaKTUYHOj HacTaBu 10

M3paga cemunHapckor paga (I Beps.) 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHAS4 - AHanM3a My3n4Knx ctTunosa 4

HacrasHuuu: Tenapwh B. CphaH, goueHT; Masanumh b. dunumn, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 5

Ycnos: UcnyrweHe npegucnmtHe obasese n3 AHanuse ctunosa 3 (OHAS3)

LUumw npeamera:
MpowunpuBarse 1 Npoayb/buBatbe TEOPUCKOT M METOAO/OLWKON OKBMPA aHaM3e My3UYKOT CTMAA CaBaAaHor y NPBOM U A4PYrom moayny

Ucxop npeamera:

Ouyekyje ce fa no 3aBpLUeTKy noxaharba HacTaBe CTYAEHTM pacnonaxKy cneumdUUHMM 3HatbMMa BE3aHWM 33 NUTakba My3MYKor cTUNa, Aa byay
0CNoCco6/bEHN 33 AHAMMTUYKM NPUCTYN HAJCNONKEHU]UM CTUICKUM CUTyaLMjaMa, Kao M TEOPUjCKM CIIPEMHM 3@ MPUCTYN NPobaemaTuLm My3nyKor
CTWNA M U3pagy AMNAOMCKOT paZa U3 OBOr npeameTa

CapprKaj npeamerta:

Teopujcka Hacmasa

Yno3HaBake CTyeHaTa ca NocebHMM NUTakbMMa My3UYKOT CTUAA U oaroBapajyhom Teopujckom npobaemaTukom. AHann3a rpaHUYHUX CTUICKUX
CUTyaLmja 1 CBUX BPCTA CTUICKMX NOCTYNaKa Ha ogabpaHnm npumepuma

1. CtunncTmukm noctynum ( "ctpaternje" ctmna) -cuctemaTtmsaumja 2. TpaHchopmatnsHM nocTynum: KoHTpadakTym, TpaHCKpMNumja, peayKumja,
opKecTpaumja/peopkectpaumja (aena gpyror aytopa) 3." CTUACTUYKa opKecTpaumja" 4. MmnposusaLmja (Ha No3HaTy Temy), My3uuKa Wwana,
napadpasa 5. CTuAnCTMYKa Bapuyjaumja: y My3uum TOHaAHe Tpaauumje 6. CTUAUCTMYKA Bapujaumja: y Mmy3num XX Beka 7. CTUAUCTMYKaA
TpaHchopmaLmja cnajakem Aga TekcTa 8. Mapoguja: y mysunum XVII n XVIII Beka 9. Napoaunja: y mysumum XIX n XX Beka 10. UMUTATUBHM NOCTyNLM:
HacTaBak fena npema CKuLama, MHCTpymeHTaumja (aena apyror aytopa) 11. Omaxk (o3HayeHa nmutaumja ctmnaa) 12. Ctuamsayuja 13.
TpaHccTamsaumja 14. Mysuuku cTun v 3Hadere 15. Mysuyku ctun n BepbasiHu TekcT

[lpakmuyHa Hacmasa

CemMuHapcKe aHanu3e ogabpaHor Kopryca NpMmMmepa Koju npaTe cafpiKaj npeaaBarba MU CeMUHAPCKe AUCKYcuje nuTepaTtype. M3paga ceMmmHapckor
paga Koju obyxBaTta aHann3y ogabpaHux gena.

McnuTHu 3axTes: 1. Teopujcko nuTatbe 2. Mutarbe n3 obasesHe auTtepaTtype 3. AHaan3a Npumepa U3 HENO3HATOT Kopryca (Npeno3HaBatbe
CTU/IMCTUYKMX NOCTYNaKa y MHTePCTUAUCTUYKO] penaumjn)

Jluteparypa:

. Genette, Gérard, Palimpsestes, Paris: Seuil, 1982.

. - Style et signification, in: Fiction et diction, Paris: Seuil, 1991. str. 92-151.

. Goodman, Nelson: The Status of Style in: Ways of Worldmaking, Indianapolis: Hackett, 1972. str. 23-40.

.- On being in Style, in: Of Mind and other Matters, Cambridge-Mass.: Harvard University Press, 1984, str. 130-134

. Lang, Berel, The Concept of Style, Ithaca and London: Cornell University Press, 1987.

. La Rue, Jan: Guidelines for Style Analysis, New York: Norton, 1970.

. Lobanova, Marina: Musical Style and Genre. History and Modernity, Amsterdam: Harwood, 2000.

. Meyer, Leonard B., Music, the Arts and Ideas. Patterns and Predictions in Twentieth Century Culture, Chicago and London. Chicago University
Press, 1967.

9. - Style and Music, Chicago and London: The University of Chicago Press, 1996 (second edition).

10. Musique et style. Méthodes et concepts, 1-3, Paris: Université de Paris-Sorbonne, 1995-1996.

11. Simms, Bryan R., Music of the twentieth century. Style and Structure. Belmont CA: Schirmer, 1996 (second edition).
12. U360p U3 ceKyHaapHe nntepaType

cCONO UL WNER

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:

Mpepasama, cemmnHap, KOHCYATaUnje, AUCKyCHje.
Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
MpucycTBO HacTasu 10 YcmeHun nenut 60
AKTMBHOCT Y NPaKTUYHOj HacTaBu 10

M3paga cemuHapckor paga 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OMAP1 - AHanmsza non my3suke 1, OUMAP1L - AHanum3a non my3suke 1

HacrasHuum: Masanumh b. duamn, HacTaBHUK

CapagHuuym: ---

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:
dopmuparbe ecTeTCKMX KpuTepmjyma u ocnocobsbaBarbe 3a CXBaTakbe BaXKHOCTM MPUMEHe TpaguumMoHanHmMx obpasala Kpo3 CBeyKymnHy aHanunsy
YMETHUYKUX U NOMNyNapHUX Aena

Ucxop npeamera:
MocTas/batbe H6ase 3a NpopecmoHanHO H6aB/betbe KOMMOHOBAaHEM NOMyAaPHE My3nNKe

Capgpiaj npegmera:

Teopujcka Hacmasa

* aHaNM3a U Tymayerbe ToHanuTeTa, pyHKLMOHAIHOCTaKopaaa

* ayAUTMBHOOMAXKarbe MnamherexapMOHCKMX Be3a

* MOZE/IM KapaKTepUCTUUHMX XaPMOHCKMX KpeTatrba (bpurujcknm o6pT, CEKBEHLE...) Y YMETHUUKO] U Non My3uum — napanene

® XapPMOHCKM pUTaM; yTULLAj TEMMA U MeTPa Ha XapMOHCKa KpeTakba - Komnapauuja

* npenosHaBake Hajkpahux dopmanHux obpasaLia y YMETHUYKO] My3ULM: MOTUB, ABOTAKT, PEYEHWLLA U HUXOBA MOjaBaynon Mysuum
* Nepuos — aHan3a v NPUMeHaynonmysuum

* penpoayKoBake3afaTMxXaHanusnmpaHuxmoaenaHaknasupy (nomoryhcteyu Ha rutapu

e reHepanbac

* KOMMaApPaTMBHA XapPMOHCKa aHa/IM3a BOKA/IHO MHCTPYMEHTA/IHE My3WKe 3anafiHOeBPONCKeYMETHUYKE MYy3WKe U CaBPeMEHE Non My3uKe
* MOJa/THOCT—OCHOBEYYMETHUYKOjMY3ULIMUIbEHAMNPYMEHAYNOMNYaPHO] My3ULIU

* yTULIAj TEKCTAYNON MYMETHUYKO] My3UL M- Napanene

* aHanM3a061MKa-ManagBoaenHa, TpoAenHanecMa-trxoBanojasaynony yMeTHUYKOj My3uLLm

* ABOZENHA NecMa NPeNasHor TUNa - yNomn MyYMeTHUYKO] My3uLm

* penpoayKoBake 3aaTx 061MKa Ha KNaBUPYU/IU Ha tUTapu

[lpakmu4yHa Hacmaea

KonokBujym: aHann3a xapmoHuje 1 0611Ka Komnosuumje paHOPOMaHTUMYaPCKOr penepToapa.

WcnuT: ceupatrbe Ha knasupy obvKa jeaHoctasHe necme. O4roBopu Ha NuTaka u3 npeheHor rpaaumea

Nureparypa:

1. Oejan Aecnvh, XAPMOHWIA CA XAPMOHCKOM AHANU3OM |, II, lll- nsgarbe YHUBEP3UTETA YMETHOCTU, 06jeanbeHo y U3aary3aBoaa 3a
yubeHVKe 1 HacTaBHa CPeacTBa;

2. MupjaHaXXmnekosuh, XAPMOHMWIA — usgarbe 3aBoga 3aylbeHMKe 1 HacTaBHa CpeacTBa;

3. Bnactumuplepuunh, NPETNIEL PA3BOJAXAPMOHCKUX CTUNOBA, nsgatbe ®MY;

4. Nlyamnna Ynexna, UMMNPECUOHU3AM, uspare®MY;

5. Utnpag Koxoytek, TEXHUKA KOMIMOHOBAHMA Y MY3ULU XX BEKA, nspare YY;

6. PaulVidal-NadiaBoulanger, XAPMOHWJAHA KNNABUPY, nspame VY,

7. TEHEPAJIBAC, 361pKa Kopasia MMaiMXx MHCTPYMEHTa/IHUX Komada, nsgarbe ®MY.

8. [paraHa JosaHosuh, MPAKTMKYM1 13 xapmoHuje gnjaToHunKa u antepaumje, beorpag, 2009, PAKYITETMY3UYKE YMETHOCTU/MN
CUTHATYPE, yy6enunknll;

9. AiparaHa JosaHosuh, MPAKTUKYM 2 n3 xapmoHuje — moaynaumje, beorpag, 2009, PAKYTET MY3UYKE YMETHOCTU/MUN CUTHATYPE,
yub6eHuk u U4,

10. HOTHM ¥ ayaMo NpuMepu TOHaHE U MoZasiHe YMETHUYKe My3uKe — u3bop,

11. HoTHM 1 ayamo npumepw NonynapHe MysuKe ABaLeceTor U ABafeceT NpBor Beka— n3bop

T
Bpoj uacoBa aKTUBHe HacTaBe: ‘Teopchxa HacTtasa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:
Mpepasama: BennynHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50
AKTUBHOCT Yy TOKY NnpeaaBama 10 YcmeHn nenut 50
MpakTnyHa HacTaBa 20

Konoksujym y npsom cemectpy 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OJAN1 - AHanM3a CPNCKUX BOKANTHUX 06AMKA

HacraBsHuumu: PaguHosuh B. Camtba, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 3

Ycnos: MonoxKeHn 06aBe3HM rMaBHM KYpceBu Ha NPETXOA4HO] roAMHM CTyAMja U 3a40BO/bEHU CBM ycnoBM 3a ynuc |l rogmHe OAC-a.

LUumw npeamera:

Yno3HaBake ca pa3BojeM MeTo40/10rnje aHaM3e BOKAHUX 06/1IMKa Y CPNCKOj ETHOMY3UKOIOTUjU, Ca HbEeHUM €BPOMCKMM KOHTEKCTOM, Kao U ca
MOPPONOLKUM KapaKTEPUCTUKaMa My3UYKE U TEKCTyaslHE KOMMOHEHTEe CPNCKMX HapoaHUX necama. MpakTUYHO OBNafaBakbe NPUHLMNUMA
caBpemeHe aHan3e CPNCKUX BOKaAHWUX 06aMnKa.

Ucxop npeamera:
CTuuarbe casHakba O Pa3Bojy aHAIMTUKE CPMCKUX BOKANIHUX 06/1MKa U 0 MOPQONOLIKUM KapaKTePUCTUKAMA HUXOBE My3NUKe U TEKCTYaIHe
KOMNoHeHTe. Ocnocob/beHOCT 3a CaMOCTasIHY NMPUMEHY CaBPeMEHOT HauMHa aHaNM3e CPMNCKUX HAPOAHWX necama.

Capprkaj npeamera:

Teopujcka Hacmasa

Kypc obyxBaTta npeaasarba n gebarte o cnegehum nuTakbnma:

WcTopujaT aHanuTuKe BoKasHUX 06amnKa y Cpbuju, Aocafalltba casHarba 0 MOPGO/IOWKMM KapaKTepUCTHKAaMa CPMNCKMX HAPOAHUX Necama, Hala
CaBpeMeHa MeToZl0/10TMja aHaIn3e BOKaSIHUX 06/IMKa.

[lpakmu4yHa Hacmaea

MopdonowKa aHanm3za ogabpaHnx nprmepa CPCKMX HAPOAHUX Necama.

MpeaucnuTHe ob6aBese: KONOKBUjyM — MMCMEHa NPoBepa 3Hakba NpeTxoaHo npeheHor rpagunea, cemuHap — u3paga kpaher Tekcra (8o 4 ctpaHe)
Ha 3aaaTy Temy u3 npeheHor rpaaunea; MCNUTHU 3axTeBU: NMUCMeHa aHanunsa 10 ogabpaHux Npumepa; YCMeHO OAroBaparse Ha 2 nuTtarba.

Nureparypa:

1. DEVIC, Dragoslav: Etnomuzikologija, | i Il deo (Skripta), Beograd, FMU, 1981. (odabrana poglavlja)

2. AEBUTR, Oparocnas: "CTUACKO-TeHETCKa 0COBEeHOCT TOHA/IHOT OA4HOCA Y CPMNCKMM HapoaHUM necmama", M3y3eTHOCT 1 canocTojakbe — V
mefyHapogHu cumnosujym "®onknop — mysuka — geno" (beorpag, 15-18. anpun 1997), beorpaa, ®MY, 1997, 216-244.

3. PAOUHOBUWT, Carba: "'NlaHal' — HapounTK BUA, KYMYNaTUBHOT U3/1aratba TEKCTA Y CPNCKMM HAapOAHMM NecMama 1 Heros 3Hauyaj y My3u4Ko-
dopmanHoj usrpaaru", 360pHuK pagosa XXXVI koHrpeca CY®J (Cokobarba, 1989), Beorpaa, YPC, 1989, 355-364.

4. PAOUHOBMUT, Camba: "ENneMeHTM MaKpOCTPYKType 3aniakCkux 0bpegHo-o0bmyajHux necama y GyHKLUMjM '3a4apaHor KpyKHOr KpeTara'", IV
mefyHapogHun cumnosujym "donknop — mysuka — geno" (beorpag, 1995), beorpag, PMY, 1997, 442-466.

5. PAOUHOBUWT, Catba: "OKBUPHM CTUX Yy CPMCKOM BOKasHOM Hacnehy", My3unka Kpo3 mrcao — 360pHUK pasoBa ca YeTBPTOr roAuLtber CKyna
HacTaBHMKa M capaaHuKa Kateape 3a MmysunKkonorujy u eTHomysmrkonorujy @MY y beorpagy (beorpag, 21-22. jyH 2002), beorpag, MY, 2002, 115-
132.

6. PAAMHOBWT, Carba: "Cpnicke HapoaHe 6anage v eTHomysunkonoruja — Hemoryha mucuja”, Hosu 3syk (beorpag), 2007, 6p. 30, 34-51.

7. PAOUHOBUT, Carba: "XemnonHa meTpurKa (acCMMeTpUYHM pUTam) y CPNCKOM My3nMYKOM Hacsehy — 'ayTeHTuyaH' deHomeH uam pesyntat
akynTypaumje?", 360pHMK MaTuue cprcke 3a CLeHCKe ymeTHOCTU 1 My3uky (Hoeu Cag), 2010, 6p. 43, 7-22.

8. PAAMHOBWT, Catba: O6aMK 1 pey (3aKOHOMEPHOCTU MeNOMNOEeTCKOr 06IMKOBakba CPMCKMX HAPOAHUX Necama Kao OCHOBa 3a METOA400THjy
dopmanHe aHanuse), ETHoMy3unKoNOLWKe CTyamnje — ancepraumje, cs. 3, beorpag, PMY, 2011. (oaabpaHa nornassba)

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTasa: 1

Mertoae ussohera HacTase:
MNpepaBatba, nebate, aHanumse.
Mpepasara: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa - 45 3aBpLWHN UCANT: MNoeHa - 55
AKTUBHOCT Yy TOKY npeaaBama 15 NMnucmenn nenut 25
MpakTnyHa HacTaBa 10 YcmeHun ncnut 30
Konoksujymu 10

CeMmuHapu 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHAR1 - ApaHxKupatbe 1

HacraBHuum: Epksbaunh K. MBaH, BaHpeaHn npodecop

CapagHuum: Cumuh M. CTaHKO, acUCTEHT

CraTyc npegmera: n3bopHu

Bpoj ECNB: 2

Ycnos: OcteapeHn ECMN 60a08BM Ha npeameTnma: XapmoHuja, My3nyku 06amum nnm AHannsa mysumykor gena

LUumw npeamera:

Mmajyhu y BUAY Kpajby LM/b Koju cTyguparbe Ha moayny Mysuyka negaroruja tpeba aa octeapu (6yayhm HactaBHUUM My3uKe y OCHOBHUM
WKoNama) npeamet Tpeba ga omoryhu cTyaeHTMMa OBNafaBatbe HajjeHOCTaBHUjUM je4HOTIACHUM U ABOracHUM baKTypama v KpeaTusHy
ynoTtpeby HajBaXKHUjUX MENOAMJCKMX MHCTPYMEHATa KaKo COMCTUYKM, TaKO U Y AyY.

Pa3Boj KpeaTMBHUX CNOCOBHOCTM 1 OBNafaBakbe NPAKTUYHMM BELITMHAMA NOTPEOHMM 3a apaHKMpare 0A4HOCHO GYHKLMOHANHY U CBPCUCXOAHY
ynoTtpeby mMenoamjcKUX MHCTPYMEHaTa.

Ucxop npepmerta:

Ocnocob/beHOCT CTyAEHTa 4@ CAMOCTA/IHO U MHBEHTMBHO ynoTpeb/basa HajBaKHMje MeNoAMjCKe MHCTPYMEHTE KOje MOMKe [ CPeTHE Y LKOCKOj
(v apyroj) npakcu. CNpemHOCT 4a UX NPUMEHU CONUCTUYKM (KOMMOHOBaeM Kpahux Menoanjckux LenmHa nam npunarohasatbem —
apaH:Kuparbem Beh rotoBux menoauja), Kao Ayo UK y3 NpaThy XapMOHCKOT MHCTPYMEHTa (Knasupa).

Pa3Boj KPUTUYKOT M CAMOKPUTUYKOT MULL/bEHA; MPUMEHA 3HaHbA Y NPAKCK; Pa3BOj KOMYHUKALLMOHUX CMOCOBHOCTU Ca UM/bEM CapafHe Ca YKUM
coumjanHum n mefiyHapogHNM OKpYKeHeM; TeEMe/bHO NO3HaBakbe U pasymeBatbe My3nUKe nesaroruje; noBesnBarke U NpMMeHa 3Haka u3
PasIMUMTUX Negarowknx 061acTu; pelwasarbe npobaema y npakcu npaherbem n NPUMEHOM HOBMHA Y3 ynoTpeby HayyHMX MeToZa M NOCTynaka;
pa3Boj BEWTUHA M CNPETHOCTM y yNoTpebu 3Harba M3 061acTh My3uKe U My3ndKe negaroruvje.

Cappaj npegmera:

Teopujcka Hacmasa

Yno3HaBare U KpeaTMBHA NPMMEHA HajBaXKHUjUX MENOANjCKMX MHCTPYMEHATa — COIMCTUYKM, Kao AyO U Y3 NPaTHY XapMOHCKOT MHCTPYMEHTa
(knaBWp, XapmoHUKa, rMTapa), Kao 1 ad hoc MHCTPyMeHTaNHKUX aHcambana.

[MpakmuyHa Hacmasa

1. ApaH:KMmaH v apaHXxupatrbe; geduHuumja n 061acT paga; CAMYHU U CPOAHU NojmoBM. 2, 3. Mo3HaBakbe U NPUMEHa Y NPAKCU TEXHUYKUX
MOTyRHOCTU, TOHCKMX M U3ParKajHUX CBOjCTABA HajBAXKHUjUX T'YAAYKUX, APBEHUX AYBAYKMX U TMMEHUX AYBaYKMX MENOAUJCKUX MHCTPYyMeHaTa. 4.
M3papa apaHKmaHa 3a 1 menoamjckun MHCTpymeHT. 5. [lBornac. MHTepBanckm TpeTmaH ca3Byyja. XapMOHCKM CMMUCA0 ABOr/1aca; aTeHTHa
XapMOHMUja, CYKLEeCcMBHA XapMoHwuja. 6. [lBornacHe xomodpoHe daktype. [lornacHe nonndoHe daktype. 7, 8. M3paaa ABOrnacHMxX apaHKmaHa. 9.
Konokeujym. 10. Ynora, npuHUmMnM n onwTa obenexja MHCTPYMEHTANHE NpaTHe 3a BOKAZIHY UM MHCTPYMEHTANHY menoanjy. HajnogecHujm
MHCTPYMEHTM 33 NpaThky Meniogmje, knasmp. 11, 12. N3paga apaHXMaHa ca KN1aBMpCKOM npaTtkom. 13, 14, Yno3HaBarwbe ca TEXHUYKUM U 3BYYHUM
CBOjCTBMMA XapMOHWMKe v rutape. 15. M3paaa apaH>XmaHa ca NpaTHOM rmTape 1 XapMOHMKe.

Konokeujym: M3paaa jeaHornacHux v ABOrnacHUX apaHXmaHa 3a rygadke uan fyBavke MHCTPYMEHTe.

Ucnut: U3paga apaHKmaHa KnaBupcKe npaThe Ha 3a4aTy jeaHornacHy geoHuuy. OaroBop Ha TEOPUCKO NUTabe.

Nureparypa:

1. Oecnuh, [lejaH, XapMOHKja ca XapMOHCKOM aHann30M, 3aBoz 3a yLbeHuKe U HacTaBHacpeacTsa, beorpag, 1997.

2. Despi¢, Dejan, Harmonska analiza, Umetnicka akademija, Beograd 1970.

3. Kohoutek, Ctirad, Tehnika komponovanja u muzici XX veka (prev. Sa ruskog D. Despi¢), Univerzitet umetnosti, Beograd. 1984.
4. PeriCi¢, Vlastimir, Kratak pregled razvoja harmonskih stilova, Umetnic¢ka akademija, Beograd, 1972.

5. Ulehla, Ludmila, Impresionizam, (Il deo Savremene harmonije), Fakultet muzicke umetnosti, Beograd, 1989.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:

Mpepasarba UAycTpoBaHa NpUmeprMma (HOTHUM, 3By4HUM) U3 ogrosapajyhe antepatype, ANCKYCHje, aHaAN3e, MPAKTUYHO My3uLmMpatse (CBUpatbe
/v neBarbe/ Npumepa U3 nUTepaType U CBOjUX apaHKmaHa), Bexxbe, u3paga apaHxmaa (y 3agatom u cnobogHom cactasy) u ob6aBesHe nposepe
3Hama.

Pan y 6ubnunoteum (aHaNUTUYKO NpecnyLiaBakbe NpUMepa U3 IMTepPaType, KOHCYNTOBakE IMTEPATYpe).

Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
YpenHo noxaharbe HacTaBe M aKTUBHOCT Ha
pea b 5 Mucmenn 30
Berkbama
Y NOTNYHOCTM 1 Ha BpemMe U3BpLUEHE U
4 P P 5 YcmeHn 30

NO3NUTUBHO OUeHeHe CBe npeancnunuTHe obaBese

[Be obaBe3He nNpoBepe 3Harba 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHAR2 - ApaHxKupatoe 2

HacraBHuum: Epksbaunh K. MBaH, BaHpeaHn npodecop

CapagHuum: Cumnh M. CTaHKO, acUCTeHT

CraTyc npegmera: n3bopHu

Bpoj ECNB: 2

Ycnos: UcnyweHe npegucnutHe obasese n3 ApaHxuparba 1 (OHAR1)

LUumw npeamera:

Mmajyhu y BUAY Kpajby LWM/b KOjU CTyamparbe Ha cTyamjckom nporpamy Mysudka negarorvja Tpeba ga octeapu (byayhu HactasHUMUmM MysuKe y
OCHOBHWM LUKO/1aMa) NpeameT Tpeba aa omoryhu cTyeHTVMa 0B/lafilaBatbe BULIETNaCHOM GaKTypOM, MHCTPYMEHTUMA U MHCTPYMEHTAIHUM
aHCamb/IMMa HamereHUM gedjeM My3uLMparby.

Ucxop npeamera:

Ocnocob/beHOCT CTyeHTa 4a KpeaTUBHO ynoTpebsbasa nocesyjyhe MHCTpPyMeHTe HamereHe Aedjem my3uumpatsy (610K — dnayte /dpynnue/,
MHCTpymeHTe OpdOBOr MHCTPYMEHTAPMjyMa U Ap.) apaHKMpartbeM pasanymMTMX KOMNO3unLMja 3a TPOrIacHe M YeTBOPOT/IacHe aHcambne dpyamua
1 BUWernacHe aHcambne Opdosux MHCTpymeHaTa (ca dpyamuama nam 6es ux) y 3agatom u cnobogHom cactasy. CnpemHoOCT 3a pag, y
NpeALWwKO/ICKMM YCTaHOBaMa, Y aMaTEPCKMM ApYLUTBMMA U LOMOBUMA KYATYype.

Cappaj npegmera:

Teopujcka Hacmasa

Yno3HaBake ca MHCTPYMEHTUMA HaMEHEHNM fledjem My3uLMparby U HUX0Ba CBPcUCXoaHa ynotpeba. Mucarbe n nsBohere apaH:KmaHa 3a
BULIErnacHe aHcambie o4, HUX CAUNHEHMX.

[MpakmuyHa Hacmasa

1. YnosHaBame ca TeXHUYKMM MOryhHOCTMMA, TOHCKMM M M3paxkajHUm cBojcTBUMA dpyaunue (bnok-paayte). 2. JeaHoobpasHa HoTauMja,
perucrapcke BapujaHTe, ANjaTOHCKe M XPOMaTCKe BapujaHTe; gsornac ¢pyamua. 3. BuwernacHu aHcambam Gpyamua v NpuHLMNM apaHxXupama:
napTuMTypa u naptuyeno. 4. TpornacHM 1 YeTBOPOrAacHN aHcamban dpyamua. 5, 6. M3paga apaHKkmaHa 3a aHcambne dpyamua 7. Konoksujym. 8.
OnwTe KapaKTepucTuke 1 HameHa Op¢poBor MHCTPYMeHTapujyma. YnosHaBare 1 OCHOBHA nogena MHcTpymeHaTa. 9. ONHO3BYYHU U APBO3BYYHM
WHCTPYMEHTU HeoapeheHe BucHHe 3ByKa. 10. MeTan03By4YHM MHCTPYMEHTU HeoapeheHe BUCKHe 3BYKa. 11. benexerbe My3nKe 3a UHCTPYMEHTE
HeogpeheHe BUcKHe 3ByKa. 12. UHCTpymeHTH ogpeheHe BUcKHe 3ByKa. 13. MpuHumMnu (M NnocTynum) apaHxkupatsa. 14, 15. NpakTnyHo nssohetre
apaHXMmaHa.

Konokswujym: U3paga apaHxmaHa 3a 4eTBOpOraacHM aHcamba ppyaumua.

McnuT: M3paga apaHKmaHa 32 aHcambn nHcTpymeHata OpdpoBor MHCTpyMeHTapujyma. O4roBop Ha TEOPUCKO NUTakbE.

Jluteparypa:

1. Oejan decnvh: My3nyku nHCTpymeHTH, YY, Beorpag,

2. [ejan Oecnuh: BuwernacHu apaH:xkmanu, YY, beorpag,

3. CnobopaH Panuku: 36upka Nnprmepa 3a apaHXupake M apaHKMaHa 3a aHcambne OpdoBux MHCTpymeHaTta, PMY, beorpaga, 2008
4. CnobopaH Panuku: ApaHxuparbe 3a aHcambne dppyaunua (610K pnayta), PMY, Beorpaa, 2014

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:

MpenaBarba UNycTpoBaHa Npumeprma (HOTHUM, 3By4HUM) U3 ogroBapajyhe antepatype, ANCKyCHje, aHaAN3e, MPAKTUYHO My3uLuMpatse (CBUpakbe
/v neBame/ Nnpumepa U3 AMTepaType 1 CBOjUX apaHKMaHa), Bexkbe, 3pasa apaHKMaHa (y 3agatom v cnoboaHom cactasy) u obaBesHe nposepe
3Hakba.

Pag,y 6ubnvoteum (aHaNMTUYKO NpecnylaBatbe NpUMepa U3 AnTepaType, KOHCYNTOBatbe UTepaType).

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
YpegHo noxahare HacTaBe U aKTUBHOCT Ha
pea b 5 Mucmenn 30
Berkbama
Y NOTNYHOCTM U Ha BpemMe U3BpLUEHE U
4 P P 5 YcmeHn 30

NO3UTUBHO OUeHeHe CBe npeancnuTHe obaBese

[Be obaBe3He npoBepe 3Hakba 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OJVT1 - BokanHa Tpaaunuuja Cpbuje

HacrasHuuu: fonemosuh O. umutpuje, pefoBHU npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM, 3aCHOBAHOT Ha ETHOMY3WKOIOWKOM rpaauBy npeasuheHom 3a Tekyhy WKOCKY roauHy.

Ucxop npeamera:
CeMMHapPCKK pag, AyKUHE OKO 12 KOMNjyTePCKM KyL,aHMX CTpaHMLA U Herosa ycMeHa npeseHTaumja. MNpoayb/brBatbe 3Hakba 0 TEXHUUM U
NPUMHLMNUMA peannsaumje Kpahmx HayYHUX pagosa.

CappKaj npegmera:

. YBOAHW Yac, yno3HaBarbe ca NIaHOM paja M 3axTeBMMa Kypca

. PagHa 6ubnunorpadumja, cmHoncuc 1 aHanmse

. PagHa 6ubnunorpaduja, cmHoncmuc 1 aHanumse

. PagHa 6ubnunorpadmja, cMHoncuc 1 aHanmse

. ®PuHanHo pedpuHUcare cuHoncuca

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBoj Bep3nju Tekcra

. Pag Ha npBoj Bep3nju Tekcra

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBoj Bep3nju Tekcra

. Pag Ha dnHanHoOj Bep3umju TeKcTa M Nnpunpema npeseHTauuje

15. Pag Ha drHaNHO]j Bep3nju TeKcTa M Npunpema npeseHTaumje

MpepucnutHe ob6asese: KONOKBMjyM: aHaM3a CMHOMCKCA Paja v NpBe Bep3uja TekcTa; MCNUTHU 3aXTEBU: MUCMEHM UCMUT: aHaN3a 3aBpLUHe
Bep3unje TeKCTa; YCMEHM UCNUT: Npe3eHTaumnja CEMMHAPCKOT paja M Herosa ycmeHa oabpaHa.

OO NV WN

R el o
H W N O

Jluteparypa:
1. iutepaTypa u Apyrn n3Bopwu, ycknaheHn ca TeMmom ceMmnMHapcKor paaa, 04abpaHoM 3a CBAKOr CTyAeHTa NoHaocob.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
KoHcyntaumje, aebate, aHanuse
JopaTHu 06AuK HacTase: BennYMHa rpyne ao 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60

MNMoxahare KoHcyNTaumja 20 MucmeHa peanmsaumja 40

MNMowToBake pokoBa 20 YcmeHa npeseHTaunja 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OCGL1 - Tnyma 1, OCGL2 - Tnyma 2

HacraBsHuum: Kapajuua J. Pepuga, peaosHu npodecop; Mapkosuh H. MapuHa, pesoBHU npodecop

CapagHuuym: ---

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECMB: 6

Ycnos: Hema ycnosa 3a ynuc Myme 1. Ycnos 3a ynuc Fnyme2 je nonoxeHa Mnyma 1

LUumw npeamera:

MpepaBatba 1 pasrosopw Tpeba Aa ynyTte CTyAeHTa Y 3Hakba O OCHOBHUM enemeHTMma rnyme - UTPE, PAOHE n CYKOBA n ga um omoryhe pasgoj
BELUTMHE TE/IECHOT U3paKaBatba U PasnYUTy ynoTpeby nokperta y onepu.

CTyAeHT nosasun o4 yno3HaBaka CBOjUX TeSIeCHUX CNOCOBHOCTH, NpoLumnpyje HhuxoBe MOryhHOCTM M NPaBUIHO UX MPUMEHbYje Y 3HaYeHCKOM U
3aHaTCcKoMm cmucny. Takohe npepasarba 1 pasroBopu Tpeba Aa ynyTe CTyAeHTa Y 3Hakba O IMKY Kao e/IeMeHTY Fyme U Aa My npeanoke meToge
cTBapatba JIMKA (umuTaumja, naeHtuounkaumja, notyheme u cn.). MocebHa npeaasatba U Bexkbe Tpeba ga ynyTte cTygeHTa y HaunHe obpage
TEKCTa U Aa My npeanoxe ogpeheHy TEXHUKY paga Ha yio3Mu.

Ucxop npeamera:

HacTasa 1 NpakTWYHM paf HaBWKaBajy CTyZeHTa 4a Urpa v AejCTByje Ha cLueHn 0cnobohHeHO U UCTUHUTO, OCTBApYje padtby KPO3 ApamcKe
CUTyauuje, ycnocTas/ba O4HOC ca NapTHEPOM U npunarohasa ce 4aTUM OKOJIHOCTUMA CLiEHE U M3BOAM COMNCTBEHY Kpeauujy Kopuctehu
ocBelwheHO Te10 Kao Ae0 CBEeYKYMHe rnymauke ekcnpecuje. CTyaeHT cTBapa MK, Tpaxkehn pasHOBPCTaH M CHaXKaH rymaykun nspas. CTyaeHT je
ocnocob/beH Aa Kpenpa, KOHTPOAULLE U M3BeAEe jacHO yobandeHy "cTaTypy Tena", ageksaTHy recTUKyaunjy n nocebaH GU3NYKM puUTam AuKa.
CTy4eHT OTKpUBa "TenecHy ekcnpecujy IMKa" U Kako Aa TpaHchopmMumLLE aHAaTOMCKE U MOTOPUYKe MOTYhHOCTU Tena y Kpeaumju TenecHe
eKcnpecuje nvKa. MpukasmBare cLueHa U3 Apame U komeauje omoryhasa CTyAeHTY Aa AONYHU CTeYeHO 3Hakbe, urpajyhu pasnmuunte nukose.

Cappaj npegmera:

Capprkaj npegmeta

360r manor 6poja cTyaeHaTa, a 360r eKOHOMUYHOCTU M3BOhera HacTaBe U NPUpPoAe NpesMeTa Koju noTeHuupa mehycobHy KOMyHUKaLWjy,
HacTaBy npegmeta noxahajy cBu CTyaeHTV NpBe u apyre roanHe moayna Coso neBakbe UCToBpemeHo. TOKOM ZiBe rofMHe KOIMKO Tpaje HacTaBe
npegmeta Nyma, 6uhe obpaheHe cee npeasuheHe meToACKe jeANHMLLE TaKO LWITO Ce cafpiKaju a.) u 6.) cmerbyjy cBake roamHe.
a.)

I. UITPA — umnpoBuM3auuje, NnpeacTaB/batbe-MMeEHOBabe

— NaKha, 3ajelHUYKa urpa

— ocnoboherbe muwmha.

1. PALHbA (Bexbe)

paaba (dr3nyKa, roBopHa), noctynak

cuUTyaumja (4aTe oKoNHOCTH)

yrno3HaBake ca TesiecHMm moryhHocTma

npeTBapakbe C/yYajHOr TENIECHOT aHraKMaHa y jaCHY U HamMepHY FyMadKy akumjy.

IIl. CYKOB (cueHe)

CYKO0b, pagtba, NpoTUBpaaHba

oA HOCHU, Npenpeka

npunarohere; TEMNO 1 puTam.

TEKCT U TNYMA (cueHe 13 apame u Komeauje)

— ®abyna, pagrba 1 cykob. [lorahaj. Oanomum.

— MokperT, rosop, neBarbe. TEKCT U NOATEKCT.

— YCNOBHOCTM CLeHe, MPOCTOp U BPEME.

6.)

1. JIUK (meToam cTBapatba - pag Ha ynosu)

MeToa umuTaumje (cKuue nnKa)

MeToga naeHtTndukaumje (ctyamje nuka)

2. CTYOQUIA YNIOTE (TeKcT apame n komeguje)

MpBwu yTHcak. Oorahaj, nogena Ha o4/I0MKe.

MocTynumn n ocobuHe nuKa. Jesrpo ynore

OpHocu 1 npenpeke. buorpaduja nuka

Mogen nvKa (3ammncao 1 NnaH cTBapakba IMKa)

3. IK (meToam cTBapatba - NpMKasnBatbe MKa); Apama (cueHe); Komeauja (cueHe)

4. CTBAPAHE NNIUKA (meToam - cueHcke npobe gpame (cueHe) u komeauje (MOHONO03M, CLueHe); MU3aHcLeH

Nureparypa:

1. K. C. CtaHucnascku — "Cuctem", beorpag, NapTnsaHcka Khura, 1982.

2. M. YexoB — "O TexHuum rnymua", beorpag, HHK UHTepHaunoHan, 2005.

3. EH [leHuc, ApTUKyMcaHo Teno, MHCTUTYT 3a nosopuiTe, dunm, paguo n TB, dAY, beorpaa, 1997.

4. EyheHuno Bapba, Hukono CaBapese, PeyHuK no3opuiiHe aHTponosornje, MUHCTUTYT 3a no3opuwTe, duam, paguo n T8, dAY, beorpaa, 1996.
5. Jexku TpoToBcku — "Ka cupomawHom nosopuwty", beorpaa, NLUC, 1976.




6. MapuHa Mapkosuh, Pugep, 2012.
7.360pHNuUmM pagosa, beorpaa, d4Y

8. Mo u3bopy 3asataka (4pame, NPO3HOr TEKCTa M Ap), KOje BPLUM CTyAeHT, y3 carsiacHOCT HacTaBHWKa, 6upa ce u oarosapajyha nutepatypa,

BMAEO M ayAMO0 mMaTepujan u ap.

Bpoj yacoBa akTUBHe HacTaBe:

Teopwujcka HacTaBa: 1

MpaKTWyHa HacTaBa: 2

MeTtope MSBOT)eI'ba HacTaBe:

TeopujcKka U NPaKTUYHA; MeTo4e: MMNPOBU3aLMje, AEMOHCTPaLMje; TPyNHA U MHANBKUAYANHA HacTaBa U Bexbe

Mpepasara: BennyunHa rpyne go 300
Bexbe: BeanunHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTUBHOCT Yy TOKY npeaaBama 10 YcmeHn nenut 40
MpakTnyHa HacTaBa 20

Konoksujym-u 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OLDI1 - JnAaaKkTMyKe My3nUKe urpe 3a 0OCHOBHY WKoay, OULDIL - AngakTnyke Mmy3snyke Urpe 3a OCHOBHY LLKOJY

HacrasHuuum: CtedaHosuh 1. CnaBuua, fOUEHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

CTyZeHT je yCBOjMO TEOPU|CKO M MPAKTUYHO 3HAHbe 1 Y CTakby je Aa 4EeMOHCTPA CBOje BelTUHE Kao U aHA/IMTUYKO U KPUTUUKO MULLbere. CTyaeHT
uma ysuza y MoryhHOCTU peanusaLmje My3sMUKUX Urapa y OKBUPY HacTaBe My3MKe 32 OCHOBHY WKoY. CTyAEHT MOXKe Aa OCMUCIW U U3Bese
MYy3UWUKy Urpy 3 6uno Kor nogpyyja pasa npeasuheHor HacTaBHUM NJAaHOM M MPOTPaMOM 3@ OCHOBHY LIKOJY (pUTam; TEOPUja My3UKe; My3uKa U
MOKPET; CBMPakbe Ha AeYjuM MHCTPYMEHTMMA; MMNPOBM3aLIMja I1acom, MOKPETOM U Ha MHCTPYMEHTY; rpaduyKo npeacTaBbatbe My3nKe;
neBarbe; CNylarbe My3uKe; CTULaHe 3Hatba 0 My3uum). CTyAeHT pasyme U MOXKe Aa NPUMEHU KpUTepUjyme BpeHOBaka 3Haka. OnwTu unsb
npegmeTa je CTMLAHe 3Hakba U BeLUTMHA Y OCMULLI/baBakby U peanmsalmnjn My3ndke urpe.

Ucxop npeamera:

Mcxop npeamerta je bopmuparbe HacTaBHOT Kaapa M3 061acTv My3uyke negaroruje npema notpebama o6pas3oBHOT NpoLeca y OCHOBHO] LWKO/IM.
CTyQeHT je CTeKao 3Hakbe O Pa3BOjHOj Y103 My3UUKe UTpe; CTYAEHT je yNO3HaT ca pas/IMynTMM TUNOBMMA My3UYKe Urpe; CTYAEHT yMe Aa
KBAJIMTETHO OCMUC/IU U peanmnsyje My3n4yKky urpy y3 kopuwhere HaCTaBHUX U OYUTNeSHUX CPeaCcTBa.

Capprkaj npeamerta:

Teopujcka Hacmasa

CapprKkaj npeameTa yCMepeH je Ha cneunduyHO NnocmaTparbe M apTUKY/IMCakbe My3UUYKe Urpe Y KOHTEKCTY obpa3oBHor npoueca. ObyxsaTa
npUCTyne My3n4Koj Urpu NPUMEHOM PAa3HOBPCHUX aKTUBHMX MeToAa M 06/1MKa paaa (bpoHTasHK, rPyNHU U UHAWBUAYANHM) y3umajyhu y 063up
cneunduhHOCT HacTaBe My3uKe Y OCHOBHO] WKOAM (HaLuMoHanHa cTpaTernja obpasoBarba, y3pacHe KapaKTEPUCTUKE, LIM/bEBU HACTAaBHOT NaaHa U
nporpama, notpebe aeue). Teopujcky 6asy UmMHe: KnacuduKaLmja MysuyKe Urpe, 3Hayaj My3nUKe Urpe y pasBojy AeTeTa, KBa/UTeT CTULAHa U
apTUKyNMCarba MY3MYKOT JOXUB/bAjA.

[MpakmuyHa Hacmasa

CTUUarbe UCKYCTBA Y YNO3HaBaky NocTojehnx 1 0OCMULL/baBakby HOBUX MY3UUYKMUX Urapa y passiMuMTMmM NoApyvjuma pasa y OCHOBHO] LLUKOIN.
CTyaeHT je ocnocobasbeH Aa OCMUCAK U peannsyje My3ndky urpy. CTyeHT je ocnocobsbeH fa OCMUCAU MY3UYKY UTPY NPema y3pacTy U Temu y
HacTaBM My3WKe Y OCHOBHOj WKOAU. CTYAEHT KOPUCTU pasinumnte meToAcKe NOCTynKe 1 06/1MKe paja y oCMULL/baBakby U peannsaumjn Mmysunyke
urpe y oCHOBHOj WKoau. CTyaeHT pagy CaMoCTaHO U pa3BMja CMMCA0 3a TMMCKM pag,. CBaKM CTyAEeHT MMa NPaBo Ha Npe3eHTauujy COncTBeHe
ONAAKTUYKE MY3UYKe UTpe U AUCKYCUjy, 3aTUM cneam ucnut y Gopmu jaBHOr Yaca rae ce NpuKasyjy pesyntatm TUMCKOr paja cTyAeHaTta. 3a cBaky
npeseHTaLMjy 1 jaBHW Yac CTYAEeHT NpuaaxKe NMcaHy Npunpemy Koja uma csojy ytepheHy dopmy.

Konoksujym

OcmuL/baBakbe TPU MHTEPAKTUBHE MYy3UUKe Urpe (HUBO OCHOBHE LWKOJIE) 33 pasnivuuTte paspese. Nogpyyja: nesare, CBUPak-E, TEOpHja MysuKe U
cnylwarbe mysuke.

CemuHapcku pag,

MucaHn pag ycmepeH Ha cneunduryHo nocmaTparbe My3uyKe Urpe y KOHTEKCTy 06pa3oBHOT nNpouieca: KnacuduKaumja My3ndke urpe, 3Hayaj
MY3UMYKe Urpe y pasBojy AeTeTa, KBaJIMTeT CTULLakba U apTUKYIMCarba MY3MYKOT AOXMB/baja KPO3 MY3UUKY UTpPY.

3aBpLWHN UcnuT

Yyewhe y nucary cueHapuja U n3Bohery HTEPaKTUBHE NpeacTaBe 3a Aely (Y3pacT OCHOBHE WWKOoJe — Pas/ivuiymTM HUBOM), Y3 Kopuwhetbe
MY3UUKUX Urapa (moapyyja: nesarbe, CBUPakbe, TEOPUja My3UKe U CyLIae My3UuKe).

Nureparypa:

1. Bjerkvol, Jun Ruar, HagaxHyTo 6uhe, NnaTo, 2005.

2. MoHTecopu, Mapwja, Ynujajyhu ym, H LleHTtap, Beorpag, 2003.

3. 360pHKUM Neparowkor dopyma, Pakyntet mysmyke ymeTHocTu, Beorpag, 2008, 2010, 2012, 2013, 2014.

4. Bornap, Mupa, Kako my3uky npubamxuti geum, 3asog 3a yiibeHnKe 1 HacTaBHa cpe

5. CtBa, beorpag, 1997.

6. BykomaHosuh, Hagexxga n Onra KomHeHuh, Mysuuke urpe, [ledje HoBuHe, Nlopwu MunaHosau, 1981.

7. Lavender, C. (1991). Making each minute count: time-savers, tips and kid/tested strategies for the music class. USA: Jenson publications.
8. Swanwick, K. (1999). Teaching Music Musically, Rutledge, London.

9. Bacumesuh. 3. (2003) My3sunuku byksap, 3aBog 3a yLubeHuke, beorpag,

10. 36upke necama, pasHKM ayTopu 1 U3gasayu
11. Martini. U. (1993) Musikinstrumente - Erfinden, bauen, spielen, Ernst Klett Verlag, Stuttgard. Dresden.
12. NeTtposuh. M. (2006) Urpa nojam u 3Hauema, Y: MOKPeT y My3nYKO CLLEHCKMM YMETHOCTMMa, MNeaarowku popym 8, ®MY, beorpag,

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
MNHTepaKTUBHa, AeMOHCTPaLMOHa, NpeAaBarba, AUCKYCHja, MPaKTUYaH paa.
Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLWHN UCANT:

MoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 20 YcmeHn ncnut 40
MpakTnyHa HacTaBa 20
Konoksujym-un 10

CeMmuHap-u

10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OUGENL1 - EHrnecku jeank, OGEN1 - EHrnecku jesuk 1

HacraBHuum: M'pkajau M. MununjaHa, HacTaBHUK; JInunHa M. JeneHa, HaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: [a je cTyaeHT noxahao HacTaBy eHrNECKOr je3anKa y cpeaH0j WKoM

LUumw npeamera:

Monasehu of uMbeHMLE Aa Ce YuM T3B. EHINIECKM je3UK CTPYKe, /b NpeameTa je Aa ce CTyAeHTM ocnocobe 3a Kopuwhere cTpyyHe My3nyke
NNTEpaType Ha EHINIeCKOM je3nKy, MHOOPMaTUBHO YNTakbE Y LiM/by pa3ymMeBakba NOPYKE TEKCTA, KAa0 M CaMOCTa/IHO U3ParKaBakbe HA EHMIECKOM
jesnky.

Ucxop npeamera:

Of cTyAeHTa ce Ha Kpajy HacTaBe NpegMeTa o4YeKyje Aa je caBnagao npeasuheHe rpamaTuyke U NeKCUYKE jeaMHULE eHIIECKOT je3nKa U YCBOjUO
ONWTK M MY3UYKM BOKabynap Koju he my omoryhutm nHGopmaTMBHO YMTakbe TEKCTOBA, CAMOCTA/IHO PENpPoAyKOBake TEKCTA Y 06/1MKY noBesaHor
n3narakba UM KOHBEpP3aUMjCKe pa3meHe CTaBOBa, KAa0 U KPUTUUKM OCBPT M M3HOLLEHE COMNCTBEHMX CTaBOBa Y Be3M ca ogpeheHoM TeMom U3
pPasNYUTUX CTYANCKUX Nporpama.

Cappaj npegmera:

TeKcToBM ONWTECTPYYHOT KapakTepa he ce KOPUCTUTU 3a yBeXKOaBakbe pPasymeBatba U PENPOAYyKOBaHba NPOYMTAHOT TEKCTA, 33 NoBehare 3Hatba
OCHOBHOT peyHuKa v dppaseosiornje Kao 1 3a U3HOLLEHE COMNCTBEHWX CTaBOBA O NPOYUTAHOM. YnuTahe ce M AUCKYTOBATM O TeMama Kao LUTO cy
MY3MKa Kao NpodecnoHanHo onpeaesbere, TPEMa, YNTakbe Ca IMCTa, METOAM yYerba My3UKe, KOPENEeTUTOPCTBO, PA3/I03U YMETHUYKOT CTBapakba,
YKMBOTM KOMNO3UTOPA, MHCTPYMEHTU 1 ap. Jakne, y TOKy ABa cemecTpa Tpebano 61 aa ce obpage Hajmarbe 8 TeKCToBa Kao LWTo cy: Music,
Concert-going, Performance, Accompaniment, Sight-reading, Why Do Artists Create, Is Music a Universal Language, Mozart, The Orchestra, Franz
Liszt — Virtuoso, Charlatan and Prophet, The Ideal Listener uta. NpeasuheHo je n npeBohere ca eHrNECKOr je3rMKa TEKCTOBA U3 NojeANHNX
CTYAMCKUX NPOrpama, Kao U NuUcakbe pesrmea CEMUHAPCKUX PafioBa, NocebHO 3a CTyaeHTe My3UKooruje, eTHOMY3MKOIOTUje U My3unyKe
Teopuje. MocebaH Harnacak ctasuhe ce Ha NPOAYKTUBHO YCBajakbe CTPYYHE My3yyKe TepmMuHoNoruje. YTBpheHun npeaycnos 3a npeameT
noapasymesa ga he ce rpamaTuuke jeaMHULE U IEKCUYKE KOHCTPYKLUMje 0BHOBUTK, a/iM U NPOLLUMPUTK, Ca HArIaCKOM Ha HUXO0BOj ynoTpebu y
cneundUUHOM My3MYKOM AncKypcy: Participle Present, Present Infinitive, Tenses, Comparison of Adverbs/Adjectives, Word Building (prefixes and
suffixes) ura,

KonoKBWjym ce cacToju og nMcMeHe NpoBepe 3Hakba NpeTxoaHo npeheHor rpaamsa.

MMcmeHn UCNUT: rpamaTiykm TecT (Grammar Test) u npoBepa pasymeBarba NpoynTaHor Tekcta (Reading Comprehension).

YCMeHU UcnuT: npenpuyaBatbe Hajmarbe 6 06paheHnx TeKCToBa U AUCKYCHja Tj. U3HOLEHE CONCTBEHMX CTABOBA O TEMama M3 TEKCTOBA.

Nureparypa:
1. M'pKajau, Munwujaxa: Jazz Up Your English 1, YyubeHuk eHrneckor jeauka 3a ctygeHTe | roanHedakynteta Mmysnuke ymeTHocTH, 3. npepaheHo
nsgarbe, 3aBog 3a yubeHuke, beorpaga, 2009.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:

Csa npepaBara cy 6asnpaHa Ha UHTEPAKTUBHOM M KOMYHMKAaTUBHOM MeTOAY KOju NoJpa3ymeBa: CTa/IHO YK/byunBarbe CTyAeHaTa Npu pagy Ha
TEKCTy, 0OBbHaB/bakby rpamaTuKe U NEeKCUKe; AUCKYCUje O CTaBOBMMA M3 TEKCTOBA KAao U M3HOLLIEHE U TOSIEPaHTHO CYNpPOTCTaB/bakbe IMYHUX
CTaBOBa CTyAEeHaTa O TEMM U3 TEKCTa; n3pady Aomahux 3agaTaka; Kpaha ycmeHa usnararwao ogabpaHoj Temu.

Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60
MNoxahare npegaBarba 5 NMnucmenn nenut 30
Mpunpema n akTMBHOCT 5 YcmeHn nenut 30

Konoksujym 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGEN2 - EHrnecku jesuk 2

HacraBHuum: M'pkajau M. MununjaHa, HacTaBHUK; JInunHa M. JeneHa, HaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: MonoxeH ncnut u3 npeameta EHrnecku jesmk 1 (OGEN1)

LUumw npeamera:
Lnb npeameTa je fa ce cTyAeHTM ocnocobe 3a YnuTarbe M pasymeBakbe CTPYYHE My3uYKe iMTepaType Ha BULIEeM Cpeatbem HUBOY, 33
MHOOPMATUBHO YNTaHbE Y LU/bY PpasyMeBatba NOPYKe TEKCTA, KA0 U CAMOCTa/IHO U3paxKaBake Ha EHINIECKOM je3UKY.

Ucxop npeamera:

Op, cTyaeHTa ce Ha Kpajy HacTaBe O4Yekyje Aa je caB/iafao CAOXKEHN]e rPaMaTUYKe U IEKCUYKECTPYKTYPE EHINECKOT je3MKa U NPOLUIMPUO ONLWTU U
MY3U1YKM BOKabynap Koju he my omoryhutu GyHKLMOHANHO YMTarbe TEKCTOBA, AYKe Npe3eHTOBarbe U3abpaHe TeMe, Kao U KPUTUYKOM3HOLWEHE
CONCTBEHWX CTABOBA Yy BE3M Ca ogpehHeHOM TEMOM U3 MaTUYHUX CTYAMjCKUX Nporpama uam 6uno Koje teme us o61actm mysuke.

Capprkaj npeamerta:

Ha oBom Kypcy he ce 3a Aasby rpamaTUUKy, 1EKCUYKY M CUHTAKCUUKY aHan3y M pa3Bujakbe je3MUKMX BELUTUHA YNTakba, Pa3MeBakba TEKCTa U Ap,
Kao v 3a ANCKYCcHjy KopuctuTn cnegehu tekctosm (M3bop): Women of Composure, Conductors on Conducting, The Vocal Wonder of All Time, The
Marketing of James Galway, On Beethoven, Technique for Life, Music and Imagination, "Shine", The 20th Century Rattle. Neke og, noHyheHux
Tema 3a AMCcKycujy cy: Musicians on musicians; Marketing in music, Traditional music vs Folksiness, Film music; Visionaries in music; Music making
can hurt, can't it?, Poetry versus music, Musical Education u gp. NpeasuheHo je aasbe npesoherbe ca EHrNECKOT je31Ka TEKCTOBA M3 NOjeAUHUX
CTYZMjCKMX NPOrpama, Kao v nucakbe pe3nmea CEMUHAPCKUX PafoBa 3a notpebe raBHUX CTYAMJCKUX Nporpama. Hose rpamaTuuke jeanHuue u
JNIeKCUYKe KOHCTPYKLMje Koje he ce 06HOBMTM 1 nose3aTu ca Beh obpaheHum: Infinitive Perfect, Gerunds, Participle Perfect, Future Perfect and
Continuous, Causative 'have', Relative Clauses, Conditional Clauses, Phrasal Verbs, Dependent Prepositions, Foreign Plural, Emphasisutg,
My31yKa TEpMUHONOIU]ja: KafEeHLLEe, TOHOBU, aKOPAW, UHTEPBAIWU, OPHAMEHTHU, C/IOTOBU, My3UYKK namnomu (Strike a chord...).

KonokBujym ce cacToju of, MMCMeHe NpoBepe 3Haka NpeTxoaHo npeheHor rpaavea.

MucmeHn nenut: nposepa obpaheHe rpamaTuke U neKcuke.

YcMmeHu UCnuT: npenpuyasatbe/aHannsa obpaheHux TEKCTOBA U U3nararwe/anckycuja jeaHe os tema noHyheHmx y yubeHuky.

Nureparypa:
1. Tpkajau, Mwununjana: Jazz Up Your English Il, YubeHuWK eHrneckor jesnka 3a ctygeHTe Il roanHe ®akynteta Mmysmnyke ymeTHoCTH, [lpyro usgatse,
3aBog, 3a yubeHuke, beorpag, 2007.

Bpoj yuacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTasa: 1

Mertoae ussohetra HacTase:

CBa npepaBarba NoApasymeBajy: CTa/IHO YK/byuMBatbe CTyAeHaTa TOKOM aHaM3nparba TeKCTOBa, 06HaB/bakba M NPOLIMPUBaAtbA FPaMaTUKE U
NIEKCUKE; AUCKYCHje O CTaBOBMMA M3 TEKCTOBA KAo U U3HOLEHE M TONIePAHTHO CYNpOoCTaB/bakbe IMYHUX CTaBOBA CTyAeHaTa O TEMU U3 TEKCTa;
n3paay aomahux 3agataka; npunpeme 3a AeTa/bHO NpenpuyaBakbe TEKCTOBA; Npe3eHTaumjy ogabpaHe Teme.

Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
Moxahare npegasarba 5 NMucmenun ucnut 30
Mpunpema n akTMBHOCT 5 YcmeHn nenut 30

Konoksujym 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGEN3 - EHrnecku jesuk 3

HacraBHuum: M'pkajau M. MununjaHa, HacTaBHUK; JInunHa M. JeneHa, HaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: MonoxKeH ncnut 13 npeameta EHrneckm jesmk 2 (OGEN2)

LUumw npeamera:
Lnb npeameTa je ga ocnocobu cTyaeHTe 3a HanpeaHo Kopuwhere CTPyYHE My3UYKe IUTepaType Ha eHIIECKOM je3nKy, YHKLMOHANHO
pasymeBakba NOPYKe TEKCTA, KAa0 U CAaMOCTaIHO U3paXKaBake U, Y HELITO Makb0j MepPU, NMUCaHe Ha EHIZIECKOM je3UKY.

Ucxop npeamera:

04 cTypeHTa ce Ha Kpajy OBOT Kypca o4eKyje Aa je y jow Behoj mepu pa3Bmo BELWTUHE YMTakba M pasMull/batba 0 ogpeheHoj Temu, yHanpegmo
cnocobHOCTN pasymeBatba TeKCTa, noBehao 3Hake cneunduyHe TepPMUHONOTHNje MY3UYKE YMETHOCTU, Pa3BMO KOMYHUKATUBHY KOMNETEHLM]Y
npownpusBartbem HajppPeKBEHTHUjUX FPAMATUUYKMX KOHCTPYKLMja My3nUKor anckypca. CtyaeHT he mohu ga camMocTanHO penpoayKyje TeKCT y
06/1MKy NOBe3aHOr U3naratba UAN KOHBEP3aLMjCKe PasMEHe CTaBOBa, Kao U KPUTUYKOT OCBPTA M U3HOLLIEHa COMNCTBEHMX CTaBOBA Y BE3U Ca
oapeheHoM TEMOM M3 MaTUYHOT CTYAMjCKOT Nporpama. BennKku Harnacak ce cTas/ba Ha MPOAYKTUBHO OAHOCHO GYHKUMOHANIHO 3Hatbe eHreckor
jesuka.

Caaprkaj npeamerta:

Ha oBom Kypcy he ce npeBoguTu 1 aHanmsmpatn Tekctou: The Romantic Period; Harmony and Tonality; Ethnology and Nationalism; European
Folk Music, Russian Folk Song, Schumann Orchestral Music, Encharmonic Keyboard, Music Therapy, Royal Silence, Giusers, Hobby-Animals and
Mummers, Yule. Heke og, noHyheHux Tema 3a anckycujy cy: Finding music in art; Where do musicology and ethnomusicology meet?; Classical
music out of context, Psychedelic music show; Work dances; Feminist anthropology; Processions; Animal dances, Music as the victim of social
circumstances, Comparing cultures, The symbolic meanings of plants and herbs in folk tradition, Postmodern music, Music therapy. NpeasuheHo
je fa/be npeBoherbe ca eHrNecKor je3nKa TeKCTOBa U3 NojeanHUX CTYAMJCKUX NPorpama Kao MycMeHe npeseHTaumje 1 nucake pesnmea
CeMMHapPCKUX pagoBa 3a noTpebe rnaBHUX CTyAMjCKMX Nporpama. MpamaTtuyka rpaha he ce Hahu camo y cBojoj dyHKUMOHaNHO] ynoTpebu: Tenses,
Infinitives, Participles, Gerunds, Articles, Verbs and Nouns easily confused; Phrasal Verbs in musical texts; Collocations; Synonyms and Antonyms;
Word Building; anckytosahe ce o npo6aemmma npm npesoherby cneunduuHe TepmmnHoiornje, nocebHo y eTHOMY3MKONOLWKOM AUCKYPCY.
Harnacak ce ctaB/ba HadyHKLMOHANHY ynoTpebymysnyke TepMmnHonoruje: subject, theme, motif, idée fixe, 'musical compounds', 'mucial
negatives', Ha EKOHOMWYHOCT je3nKa y GYHKLMjW NenLuer cTuaa Nucamba, Ha pa3Bujarbe BoKabynapa Bokabynapa (cloze tests).

Konokswujym ce cacToju o4 nMcmeHe nposepe npetxoaHo ytepheHor rpaguea.

MCMEHM UCMIMT Ce CacToju OZ IEKCUMUYKOT TECTa M NMPoBepe pa3ymeBatkba HEMO3HaTOr TEKCTa.

Nureparypa:
1. Mpkajau, Munujara: Waltz Through Your English, English in Musicology and Ethnomusicology, 3aBoz 3a yubeHuKe, beorpag, 2007.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MpepaBarba, NpMNpema 3a UCKYCuje 1 U3farakbe Ha 3a4aTy TeEMy, y4eCcTBOBakb€e CTyZeHaTa y CBaKoM Aely NpoLeca yyera
Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
Moxahare npegasakba M aKTUBHOCT 5 NMucmenun ucnut 60
Mucanu pag, (npesog) 5

MpeseHTauuja Teme N gUCKycumja 10

Konoksujym (Tect) 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGEN4 - EHrnecku jesuk 4

HacraBHuum: M'pkajau M. MununjaHa, HacTaBHUK; JInunHa M. JeneHa, HaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: MonoxeH ncnut 13 npeameta EHrneckm jesmk 3 (OGEN3)

LUumw npeamera:

Lumb npeameTa je ga ocnocobu cTyaeHTe 3a HanpeaHo Kopuwhere CTpyYHe My3uyKe nTepaType Ha EHINECKOM je3nKy, GYHKLMOHANHO YNTake
Y UW/by pasymeBatba NopyKe TeKcTa, Npesofherbe ca eHrEeCKOr je3aMKa U Ha eHIIECKM je3UK, Kao U 3a CAaMOCTaIHO YCMEHO M3parkaBakbe U Nucakbe
Ha EHFIECKOM je3UKy.

Ucxop npeamera:

Ogf cTyfeHTa ce Ha Kpajy 0BOT Kypca OYeKyje [a je CTeKao HanpeAHW HUBO 3Hakba EHINeCKor je3unka Koju he my omoryhuth aa GyHKUMOHANHO
npaTu CTPYYHY MY3MYKY INTEPATYPY, Aa CAMOCTA/IHO Mpe3eHTYje Ha eHIIECKOM CBOje Teme U3 MMaBHMX CTYAMNCKMX Nporpama Uam concTeeHor
WHTepecoBaha, 4a NPeBOAN CTPYYHO My3UYKe TEKCTOBE Ca EHIIECKOT U Ha EHIJIECKM je3UK; APYrMM peuyrMma, Aa nocegyje cnocobHocT
caBnahumBatba je3nyKOr MaTepunjana Koju je akafleMCKM M KOTHUTMBHO 3aXTeBaH M Aa Noceayje je3anyKy KoMneTeHumjy 3a 6aB/berbe YCKO CTPYYHUM
TEKCTOBMMA KOja je y HEKOM CMUCNY HanpeAHuja o4, OHe KOojy noceayje npoceyaH U3BOPHMU FOBOPHUK.

Cappaj npegmera:

Ha oBoMm Kypcy he ce ca eHrnecKkor jeanka npeBoguTu U aHanmsmpatn Tekctosu: The beautiful and the sublime in music; New perspectives in
ethnomusicology; Concepts of modern art; Social functions of music; Breaking the code; The boundaries of a tradition; When the music of
psychoanalysis becomes the psychoanalysis of music; Distinction between music and other arts; Impressionism in music — Debussy. Anckycuja he
Ce 3aCHMBAaTV Ha HEKMM OZ, TeMa Koje ce npobiemaTtunsyjy y TekctoBuma: Should ethno/musicology be abolished?; Contemporary music theory
and the new musicology; The postmodern attitude; Spotify is ruining the way we listen to classical music; Confessions of a concertphobe;
Musicophilia; The Fieldwork situation; How to analyse modern classical music; Emic/Etic Distinctions; Musical semiotics; Social responsibilities of
the artist; Poetics of music; Confession of a 'conferencephobe’. Benvkn Harnacak he ce cTaBUTU Ha pasBujakbe BOKabysapa HEONXOAHOT 3a
apPTMKY/IMCAaHO CaMOCTA/IHO M3parkaBakbe. NpeasuheHo je npeBohere TeKCTOBA Ca eHrNEeCKOr je3nka npema notpebama cTygeHaTa 3a hbuxose
MaTUYHe CTyAMjCKe Nporpame Kao v nucakbe pesnmea CEMMHAPCKMX pasoBa. MNojeanmHavyHo ce MOXKe pPaanTu U Ha NUcakby Lenunx pagosa 3a
cumnosujyme unm objaB/brBatbe y Yaconucuma. Y apyrom cemectpy he ce ycsajatv u/vav o6HaB/baTV NPUHLMNK NpeBofhera Ha eHrNecKM je3nk
n yBexkbaBaTu npesoherem NnojegMHadHMX pedeHmnua (rpe ce npobnematusyje ogpeheHa rpamaTuuka rpaha unm nsbop sokabynapa) Kao u
Kpahux 1 ay»ux Tekctosa. M gasbe ce yeexkbaBa v ouerbyje yCcMeHa npeseHTaumja nsabpaHux tema.

Ko/IoKBMjyM ce cacToju of, NpeBosa Ca eHIIeCKOr Ha CPMCKM je3MK TeKcTa M3 061acTi My3MKOIoruje, ETHOMY3UKOJIOTUje AN My3MUYKe Teopuje.
Mucmenn nenut: MpeBoa ca CPNCKOT HA EHINIECKM TEKCTA U3 UCTUX CTYAN|CKUX NPUrpama.

YcmeHnn ucnut: CBeobyxsaTHa npeseHTaumja U AUCKYCKja TeMe Npe3eHToBaHe Ha IMaBHUM NpegMeTMma CTYAMjCKUX Nporpama MysuKooruje,
€THOMY3UKOJIOTUje N My3nUKe Teopuje.

Jluteparypa:
1. M'pKajau, Munumjaxa: English inArt Music - Ethnomusicology, Musicology and Music Theory, (yy6eHuK y pykonucy)

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

CBa npepaBarba cy 6asmpaHa Ha MHTEPAKTUBHOM, KOMYHUKATUBHOM METOAY KOju MoApa3yMeBa: CTa/IHO YK/byumBakbe CTyAeHaTa npu npesoherby
W aHaNM3npakby TEKCTOBA; AMCKYCHUje O CTaBOBMMA M3 TEKCTOBA; U3pady AoMahux 3a4aTaka; npunpemMe 3a ycmeHe npeseHTauumje nsabpaHe Teme;
OaKne, yK/byumBarbe CTyAeHaTa y CBaku Ae0 npoLeca yyera.

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70
Moxahare 1 npunpema 10 NMucmenun ucnut 30
Mucanu pag, (npesog) 10 YcmeHn ucnut 40

Mucanu pag, (pesnme) 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJEK1 - ETHOKOpeonorunja 1 — Teopuje n metoae eTHOKOPEONOLIKMX UCTPAXKMBaHba Naeca

HacraBHuum: Pakouesuh Y. CeneHa, BaHpeaHu npodecop; PaHucasbesuh . 3apaBKo, HAaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 7

YcnoB: Hema

LUumw npeamera:

ETHOKOpeoioruja je Mnaga Hayka Koja ce ybp3aHo pas3suja MPBEHCTBEHO Ha aHIIOCAKCOHCKOM FOBOPHOM NOAPYYjY, @i U Ha AafIEKOM UCTOKY: 04,
NPBUX UCTOPUjCKUX CTyAMja Koje cy objaB/bmBaHe nodeTkom 20. BEKA M OCMMLL/bAaBakba NMMCMA 3a 3anuncKBarbe Nokpera (nabaHoTauuja)
TpuaeceTux roguHa 20. BeKa. WTO je omoryhuio ersakTHuUjy aHaamnsy nieca, npeko CEMUOTUYKM OPUjeHTUCAHUX PafioBa, Na CBe A0 CaBPeMEeHUX
cTyamja nneca. LUnsms npeamerta je ga omoryhu ynosHasare CTyAeHaTa ca CBUM TeHAEeHLMjama y pa3Bojy OBe HayuyHe AUCLUNINHE Of, HeHOT
HacTaHKa A0 AaHac pagu KaCHUjMX CaMOCTa/IHUX UCTPaXKMBatkba.

Ucxop npepmerta:
Mo OKOHYakby HacTaBe 0f CTYAEHTA Ce OYeKyje pa3ymeBarbe OCHOBHMX TOKOBa pa3Boja eTHOKOPEOIOWKE MUCAN U MOTYNHOCT OCHOBHE NpUMeHe
nMcma 3a 3anuMcuBatbe Nokpeta — abaHoTauuje.

Cappaj npegmera:

Teopujcka Hacmasa

1. NeduHnumje: eTHOKOpeonoOruja, Urpa, Naec; Nojam Tpaguumje; HacTaHaK eTHOKopeosoruje

2. Teopwje v muLbera o urpu/nnecy (Xymsunra, Kajoa, hophesuh); nojam eTHUUKOT, HaLMOHANHOT U BepHaKyaapHor naeca (HaxaueBcku)
3. UcTpaxknBarba TpaguumoHanHux naecosa y Cpbuju (og M. b. Mununhesuha go O. Bacuh);

KnacuduKkaumja urapa (T. hophesuh. Poxke Kajoa n O. Bacuh)

4. 3anncnBakbe NOKpeTa KPOo3 UCTOPKjY; CUCTEM 3anncKBakba cectapa JaHkoBuh; HacTaHak fabaHoTauuje

5. OcHoBe nabaHoTaumje (OCHOBHU NOCTYNaTV CErMEHTaLLMje NOKpeTa, MPaBLM KpeTatba Y MPOCTOPY, IMHWUJCKM CUCTEM, O3HaYaBake Ae/108a Tena,
noyeTHe Nosuumje, NO3ULMOHM 3Ha LM, OKPETH, NPABLU U NyTatbe KpeTakba)

6. Mpuavke 3a nnec (TfemnopanHa, TOKaTMBHa AMMeEH3Nja, penepToap, nssohaun)

7. NojmoBwu HoTaumje u TpaHcKkpunumje. MpakTMyHa npumeHa fabaHoTauumje

8. OcHoBe flabaHoTauuje (3HaLM 3a AyKUHY, jauMHy, NOHaB/batbe, MOBE3NBAHE U Pacnopes Urpaya y npoctopy)

9. MpaKTn4YHa NpumeHa nabaHoTaumje

10. dopmaumje 1 nyTarbe KpeTarba TPaAULNOHANHUX NAecoBa

11. "My3uuka npaTrea" Urpn (BokanHa, MHCTPYMEHTA/IHA M BOKA/IHO-MHCTPYMEHTANHA)

12. KoHTeKcT nssoherba TpaAULIMOHANHWUX Urapa, EMCKU U eTCKM NPUCTYN, KoHUenTH insider-a outsider-a

13. 3akoHu Kona, 3abpaHe urpe 1 urparba U yuere TpaguMLUMOHANHNX Urapa

14. TepmnHONOrKja y BE3M €Ca UTPOM Y TPAAULMOHANIHOj NPAKCU U HayLm

15. NMpunpema KONOKBUjyma

16. lonpuHoC pa3Bojy eTHOKopeoioruje cectapa JaHkosuh

17. Nojam nnecHor ctuna (JaHkosuh, Kennep)

18. MeToae TepeHCKOr UCTPaXKMBakba Y ETHOKOPEOoTUjn

19. OcHOBHM urpayku obpacumu Cpbuje npema Onmeepn Bacuh

20. HymepuuKa aHanu3a 6ankaHckux nnecosa (Pobept /inbmar)

21. NpaktnyHa npumeHa nabaHoTaumje, npumeHa obpaheHnx aHaIUTUUKMX NOCTYMNaKa

22. UcTparkmeaum TpaAnULIMOHANHUX NN1eCOoBa Ha NOAPYYjy HeKadallke Jyrocnasuje n permoHa

23. Urpayke 30He Ha NoApyYjy HeKagawe Jyrocnasmje

24. Urpayke 30He Ha NoAapyyjy HeKagawe Jyrocnasumje

25. Pa3Boj CTpyKTypanHe aHann3e y eTHoOKopeonoruju (pagHa rpyna ICTMa)

26. EpHo MNewoBap u heph MapTuH — CTpyKTypasHa aHAM3a mahapckux urapa

27. AHka byphecky 1 CaHu bnonaHa — CTpyKTypasiHa aHannsa pyMyHCKUX Urapa

28. YnopeaHa aHannsa My3uuKuX U UrPadkux CTpykTypa (Pakoyesuh)

29. MpaKTnyHa npumeHa nabaHoTaumje, NnpumeHa obpaheHnx aHaAMTUUKMX NOCTyNaKa

30. Mpunpema ucnuta

[MpakmuyHa Hacmasa

Yno3HaBake ca 0CHOBHUM 0bpacuuma TpaamumoHanHux naecosa Cpbuje.

Konokswujym: 3anucusarbe naecosa nabaHoTaLmjom Koju cy obpaheHn y TOKy 3uMcKor cemecTpa; MUCMEHN UCMUT: 3anncuBatbe Naecosa
nabaHoTaumnjom Koju cy obpaheHn y TOKy Lene WKOACKe roguHe; YCMeHU UCUT: YCMEHU 0AroBOP Ha 3 NUTarba Y ANjanoLwKoj Gopmu.

Nureparypa:

1. hophesuh, Tuxommp 1907. Cpncke HapoaHe urpe, CE36 IX, Cpncka KpasbeBCcKa akagemuja, beorpag.

2. Caillois, Roger 1979. Igre i ljudi. Nolit, Beograd.

3. MnageHosuh, Onusepa. 1958. "MpununKke n mecta 3a urparse y Cpbunju". 36opHuK CY®) 3. LieTume. 263-280.

4. MnageHosuh, Onusepa 1968. "Heka nutarba metoaonoruje, Knacudurkaumje n TepMMHONOMje HaWmxX HapoaHux urapa”. XV KoHrpec CY®), yp.
LisjeTko PuxtmaH, Capajeso, 303-306.




5. MnageHosuh, Onunsepa 1973. "TepmuHu y Be3u ca urparbem y kony", Kono y JyxHux CnoseHa. ETHorpadckn MHCTUTYT, nocebHa nsgatsa.
Kroura 14. CAHY. beorpag.

6. MnageHosuh, Onunsepa 1978. "Kono" n" opo" y Halwoj eTHOKOPEONOLWKOj TepMUHONOTMjU. Y 360pHMKY XVI KoHrpeca ¢ponknopucTa
Jyrocnaswmje, Nrano 1969, LleTntbe, ypeaHuk JosaH BykmaHosuh, 477-481.

7. Bacuh, OnuBepa 1988. Urpauka Tpaguumja — npobnemu knacudpukaumje. XXXV Konrpeca CY®J, yp. Momw Kbjesuh, Poxkaje, Tutorpag, 459-462.
8. JaHkosuh, /bybuua n OaHunua 1934-1964. HapoaHe urpe, I-VIll, Beorpap,

9. Nahachewsky, Andriy, Ukrainian dance. A cross-cultural approach, Jefferson, North Carolina & London: McFarland & Company.

10. Albrecht Knust, A Dictiobnary of the Kinetography Laban (Labanotation), Volumes 1-2, Insitut choreologii, Poznan, 1997.

11. Ann Hutchinson, Labanotation, Routledge, New York and London, 2005.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:

MNpepaBarba ca AeMOHCTpaLMjamM No 3a4aTMm Temama; [IncKycuje y okBMpY Npeaasakba U pagnoruua; MNpunpeme kpahux nsnaraka crypeHata y
OKBUPY paanoHuLa; MpakTMyHa npumeHa nabaHoTauumje: og, 3anmcmnBatbe Kpahmux UrpaykmMx cermeHaTta A0 CaMOCTAIHOT 3aNUCUBatberba YNTaBe
urpe; NMucare Kpaher eceja (noctas/batbe Teme, NPUKYN/batbe AUTEPATYPE, aHaN3a INTepaType, KOHUMNMUPakbe CTPYKTYpe pasa, peanusayuja
paga, YCMeHo m3narare paga)

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeAaBatba 10 Mucmenun ucnut 20
MpakTnyHa HacTaBa 10 YcmeHun nenut 40

Konoksujym-un 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJEK2 - ETHOKOpeonoruja 2 — Putyan u Nnec — MNojam 1 npasum npoyyasarsa

HacraBsHuuu: Pakouesuh Y. CeneHa, BaHpeaHu npodecop; Hbapaau B. [lyrwa, goueHT; PaHucaswesunh [. 3apaBKo, HAaCTaBHMK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 7

Ycnos: lNonoxeHa ETHOKopeonorunja 1 — Teopuje n metoge

LUumw npeamera:

MpegmeT ce 6aBu NpasLMMa NpPOyYaBakba pUTyana ca eTHOIOLWKOT, ETHOKOPEOOLWKOT, ¥ aHTPOMNO/IOLWKOT CTAHOBULUTA. Y NPBOM CEMeCTpy
ctyaeHTu he ce Hajnpe ynosHatu ca putyasHum/obpeaHMm NoBopKama y TPaauLMOHANHO] KYyATYpKu 6aKaHCKMX ApYLUTaBa Kao M Ca OCHOBHUM
TEOPWjCKMM NpaBLMMa npoyyaBarba. Motom he poryc 6BUTH ycmepeH Ha KomnapaTUBHE CTyAMje PUTYasIHOT TPAHCA Y €THO/IOMUjU U aHTPOMO/IOTUjU
ca cneumjanHUm OCBPTOM Ha TPAAULMOHANHY KYATYpYy BaNKaHCKMX U MeguTepaHCKux ApywTasa. Lnb npegmera y aApyrom cemectpy je
yrno3HaBak€e CTyAeHaTa ca N1eCOBMMA BE3aHUM 33 PUTyasle }KMBOTHOT LMKAYCa Y TPAZULMOHANHO] KynTypu Cpbuje n pernoHa.

Ucxop npepmerta:
Mo oKoHYaky HacTaBe cTyaeHTH he cTehu 0OCHOBHA 3Hakba O TEOPMJCKOM NpaBLMMa NPOoyYaBakba PUTYana y pasainunuTUmM UCTPAXKUBAYKUM
TpagmumMjaMa Kao M OCHOBHA 3Hakba O PUTYanMma 1 puTyanHom TpaHcy Cpbuje, GankaHCKUX U MeaUTepPaHCKUX ApyLUTaBa.

Cappaj npegmera:

Teopujcka Hacmasa

1. Mpasum npoyyasarba pUTyana y €THONOTNjU N aHTPONOAOTNjU

2. MNojam nnecay putyany

3. logone

4. Konepapu

5. asapuue

6. Kpasbuue

7. MoHas/bake 1 Npunpema 3a gomahu 3agartak

8. MpeseHTaunja gomaher 3agatka

9. ®onknopHU TeaTap Ha bankany

10. PuTyanHu TpaHc: yBos,

11. PycasbCcKku puTyan: npasLum Nnpoyyasarba

12. Pyca/bCKu pUTyan y KOMNapaTMBHOj NepCcrneKkTuBmn

13. My3uKa 1 TpaHc Kog Apana 1 aepsuLuKko "okpetare" y Mcnamy

14. NMpunpema 3a KONOKBUjyM

15. Mpunpema 3a KONOKBUjyM

16. NMpoy4aBatbe PUTyanHUX NNecoBa y eTHokopeosornju y Cpbuju (JaHkosuh, 3eyesuh)

17. Npoy4aBatbe pUTyanHUX Naecosa y eTHokopeosnornju y Cpbuju (0. Bacuh)

18. ETHorpadwmja nnecosa Be3aHux 3a poherbe " npourpasarbe” y Tpag,. Kyntypu Cpbuje 1 pernoHa
19. ETHorpadmja nnecoBa Be3aHUX 33 OTMULY U KYNOBUHY AeBOjKe y Tpag,. Kyntypu Cpbuje, LipHe Mope 1 buX
20. MeToaonoruja nabaHoTupakba pUTyasHUX NJecoBa

21. Mpocnasa ocamHaecTor poheHaaHa y caBpemeHoj KynTypu Cpbuje

22. Mnecy putyany BeH4yara Cpbuje

23. MNnecy puTyany ceagbeHor Becesba Cpbuje

24. BusyenHa oncepsaLmja BUAEO CHUMaKa cBagbeHux nnecosa Cpbuje n pernoHa

25. NlabaHoTaumja napagmMrmaTckmx naecosa y cBagdbeHom putyany

26. MnecoBM HamerbeHU NMOKOJHUKY Y Tpag,. Kyntypu Cpbuje n pernoHa

27. MnecoBu HamerbeHU Npeunma y Tpaa. Kyntypu Cpbuje n pernoHa

28. BusyenHa oncepsaumja BUAEO CHUMAKA Nieca y NTOCMPTHOM puUTyany

29. labaHoTaumja naecosa Be3aHMX 32 NOCMPTHU PUTYan, Npunpema ucnuta

30. Mpunpema ucnuta

[MpakmuyHa Hacmasa

YnosHaBake ca OCHOBHMM Obpacumma TpaamumoHanHmx naecosa Cpbuje.

Konoksujym (20%): ycmeHa npoBepa 3Hakba CTyAeHaTa Koja ce cacToju o4 o4rosopa Ha 3 Kpaha nuTarba Koja ogrosapajy npeheHmum uenvHama;
CemuHap: NUcaHu ecej Jo 8 CTpaHULA TEKCTa Koju obpahyje npobnematuky us npeheHor rpagmea; MMCMeEHM UCNAT: 3aNUCKBakbe NiecoBa
nabaHoTaumnjom; YCMEHM UCMUT: YCMEHW OAFOBOP Ha 3 NUTakba Y ANjanoLKoj dopmu.

Nureparypa:

1. Mepwu Jarnac, Yucro n onacHo, beorpaa: XX sek, 2001.

2. CnobopaH 3euesuh, Cpncka ETHomuToNOrKNja, Beorpag: Cny:k6eHun MnacHmk, 1983.

3. BecHa MapjaHoBuh, MacKke, mackupame un putyanm y Cpbujn, beorpag: Yuroja, 2008.
4. NaHunjen CuHaHwn, Pycasbe, beorpaa: Cpncku reHeanolwku yentap, 2009.

5. fiparocnas AHTOHKWjeBuh, PuTyanHu TpaHc, beorpag CaHy, 1990.

6. MBaH Kosauesunh, Cemunonornja putyana, beorpag: Mpocseta, 1985.




7. Buktop TapHep, O puTyana fo teatpa, 3arpeb: Ayryct Llecapeu, 1989.

8. iparocnas AHtoHujesuh (yp.), PoknopHu Teatap Ha bankaHy, 360pHMK pasoBa 6anKaHOMOLWKOT MHCTUTYTa, 1984.

9. *unbep Pyxke, My3suka n TpaHc, Cpemckn Kapnosum: U3pgaBayka Kyha 3opaHa CtojaHosuha, 1994.

10. ApHong, BaH leHen, Obpegu npenasa, beorpaa: Cpncka KbuKeBHa 3agpyra, 2005.

11. /bybuua n AaHuua JaHkosuh 1957. Mpuaor npoyyaBaky OCTaTaka OPCKUX 0bpeaHux urapa y Jyrocnasmnju, CAH, nocebHa usgarsa,
ETHOrpadcku MHCTUTYTY, Krbura 8.

12. ChobogaH 3eyesnh 1973. EnemeHTH Halle MUTOIOTUje Y HapoAHMM 0bpeamma y3 urpy. Mysej rpaga 3eHuue, 3eHunua.

13. Onusepa Bacuh 1979. "ObpeaHe urpe okonnHe byjaHoBua". TEM 43, beorpag,

14. Onusepa Bacuh 2004. ETHoKopeonoruja. Tparosu. beorpaa: ApT rpadumk.

15. Onusepa Bacuh 2005. ETHOKopeonoruja. OncTajarbe. beorpaa: ApT rpaduk.

16. Sinani Danijel 2010. Narodna religija. Beograd: Etnoloska biblioteka, knjiga 52. 2010.

17. Pakouesuh, CeneHa 2012. "MoganntetTn MHTEPKYATYPaSHOCTU: Niecatbe y cBagbeHom putyany Cpba y BaHaty" (Modes of inetrculturality:
Dancing within the wedding ritual of the Banat Serbs), 36opHuK MaTuue cprcke 3a ApywTBeHe HayKe, 6p. 139, 2 (2012), Hoeu Caa: MaTtuua
cpncKa, 209-222.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HactaBe:

MNpepaBarba ca AeMOHCTpaLMjamM No 3a4aTvm Temama; IncKycuje y okBMpY Npeaasakba U pagnoruua; MNpunpeme kpahux nsnarara crypeHata y
OKBUPY pagnoHmLa; MpakTMyHa npumeHa nabaHoTauumje: og, 3anucmnBatbe Kpahmux Urpaykmx cermeHarta 40 CaMOCTa/IHOT 3aNMCUBatbeHa YNTaBe
urpe; NMucare Kpaher eceja (noctas/batbe Teme, NPUKYN/batbe AUTEPATYPE, aHaN3a INTepaType, KOHUMNUPakbe CTPYKTYpe pasa, peanusauuja
paga, YCMeHo m3narare paga)

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeAaBatba 10 NMucmenun ucnut 20
MpakTnyHa HacTaBa 10 YcmeHun nenut 20
Konoksujym-un 20

CemuHap-u/ ecej 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OUJEK1 - ETHOKopeosioruja, OJEK3 - ETHOKopeosiorvja 3 — TpaguumoHanHu nnecosu Cpbuje

HacraBHuuu: PaHncas/besuh [. 34paBKo, HAaCTaBHUK

CapagHuuym: ---

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECNB: 8

Ycnos: MNonoxeHa ETHoKopeonornja 2 (Putyan u Nnec — Nojam 1 npasLyM NpoyyaBakba)

LUumw npeamera:

L npeameTa je ynosHaBare CTyAeHaTa ca naecHom Tpagauumjom Cpbuje. CTyAeHTM ce yno3Hajy ca OCHOBHMM KapaKTepucTukama
TPagMLMOHANHMX NAECHUX NPAKCK NojeanHaAYHUX aHTponoreorpadcknx 061acTu LeHTpanHe, jyrouctoyHe, sanagHe Cpbuje, Kocosa n Metoxuje,
cesepoucTouHe Cpbuje n BojsoanHe, Kpos cnegehe napameTpe: NpUAKKe 3a NJec, NIECHU penepToap, My3unKa 3a Urpy 1 NJ1ecHn 3Bohaukm cTua.

Ucxop npeamera:
dopmuparbe 3Hakba 0 ONWTMM M NOCEOHUM KapaKTepucTUKama NaecHux Tpaauunja obpaheHunx nogpyyja.

CapprKaj npeamerta:

Teopujcka Hacmasa

. NMpepeoHe uennHe ueHTpanHe Cpbuje

. Mpunuke 3a nnecy ueHTpanHoj Cpbuiju

. MnecHn peneptoap ueHTpanHe Cpbuje

. My3uKa 3a urpy y niecHoj npakcu ueHtpanHe Cpbuje

. MnecHn nssohauku ctun ueHTpanHe Cpbuje

. NMpegeoHe uenvHe jyronctouHe Cpbuje

. Mpunuke 3a nnecy jyromctouHoj Cpbuju

. MnecHn penepTtoap jyronctoyHe Cpbuje

. My3uKa 3a urpy y niecHoj npakcu jyronctouHe Cpbuje

. MnecHn nssohaukm ctun jyrouctouHe Cpbuje

. NMpepeoHe uenvHe 3anagHe Cpbuje

. Mpunuke 3a nnec y 3anagHoj Cpbuju

. MnecHn penepTtoap 3anagHe Cpbuje

. My3uKa 3a urpy y naecHoj npakcu 3anagHe Cpbuje

. MnecHn nssohaukmn ctun 3anagHe Cpbuje

. MpepeoHe uennHe Kocosa n Metoxuje

. Mpunuke 3a nnec Ha Kocosy n MeTtoxuju

. MnecHun peneptoap Kocosa n Metoxuje

. My3uka 3a urpy y nnecHoj npakcu Kocosa n Metoxuje

. MnecHn nssohaukmu ctnn Kocosa n Metoxuje

. MpegeoHe uenvHe ceseponcToyHe Cpbuje

. MpunuKe 3a nnec y ceBeponctoyHoj Cpbujmn

. MnecHn penepToap ceBepounctouHe Cpbuje

. My3uKa 3a urpy y nnecHoj npakcu cesepounctoyHe Cpbuje
. MnecHn nssohaukmn ctmn ceseponctoyHe Cpbuje

. MpepeoHe uennHe BojsoguHe

. Mpunuke 3a nnec y BojsognHu

. MnecHun peneptoap BojsoanHe

. My3uka 3a urpy y nnecHoj npakcu BojsoauHe

30. MnecHu nssohauku ctun BojsoamHe

[MpakmuyHa Hacmasa

MpaKTM4HO yyerse TMNNYHKX Niecosa Cpbuje n TpaHCcKpUNUMja ocHOBHMX obpasaLia Kopaka cuctemom fabaHoTaumje.
Mucanu ecej: Ao 8 cTpaHULA TeKCTa Koju 0bpahyjy npobaemaTuKky us npeheHor rpagnea; NMMCMeHU UCNUT: 3aNncKBarbe NaecoBa 1abaHoOTaUMNOM;
YCMEeHU UCMUT: YCMEHM 04r0BOP Ha 3 NUTakba Y AnjanoluKkoj popmu.

O 0O NOOULLDEAE WNER

NNNNNNNNNNRRRRRRPERRRR R
CONOUDWNRPROWLOMNOODUDNSWNERO

Nureparypa:

1. 3eyesuh, CnobogaH. 1983. Cpncke HapogHe urpe. beorpag: ETHorpadckm mysej.

2. JaHkoswuh, Jbybuua v [anunua 1934-1964. HapoaHe urpe I-VIIl. Beorpag: NpoceeTa.

3. Milan D. Mili¢evié. 1876. KneZevina Srbija. Vols. 1 -2. Beograd: Drzavna Stamparija.

4. HapopgHe urpe Cpbuje. 1991-2012. M'paha. Yp. Onusepa Bacuh u Oumutpuje Ffonemosuh. beorpaa: LieHTap 3a npoy4yaBarbe HapogHUX Urapa
Cpbuje dakynteT mysmuke ymeTHOCTU Beorpaga.

5. Bacuh, OnuBepa 1984. "HapozaHe urpe MelwTepcko-cjeHnyKe BucopasHu". HapoaHe menoguje, urpe n Howre MelwTepcko-cjeHnyKe
BMcopaBHU. beorpaa: Pagno-beorpag, 191-315.

6. Bacuh, Onvepa 1989. HapogHe urpe Asbykosuue. /bybosuja: LieHTap 3a KynTypy.

7. Bacuh, Onunsepa 1989. HapoaHe urpe Basbescke Konybape. Uctaxkusarba 6. BasbeBo. HapoaHu mysej.

8. Bacuh, Onusepa 1990. HapogaHe urpe 1 3abaBe y TMTOBOYXXMYKOM Kpajy. beorpaa: CAHY, ETHOrpadCcKn MHCTUTYT.




9. Bacuh, Onusepa 1994. "HapogHe urpe TakoBaua". TakoBo y necmu 1 urpu. Foptbn Munarosau: KY[ "Tunonnactuka".

10. hophesuh, [lecaHka 1988. HapoaHe urpe LLymaguje n Momopassba. 3arpeb: KynTpHo-npocseTHU cabop XpeaTcke.

11. Koctuh, fajaHa. 2009. LTa je Cpema u okosio Cpema. Moj Cpem. Ctapa MNasosa: CaBe3 amatepa Crape Masose.

12. Koctuh, fajaHa. 2001. O6uyaju, necme m urpe y Nropwoj Pecasu. [lecnotosay,: LleHTap 3a KynTypy [ecnotosau, n HapoaHa 6ubamoteka
"PecaBcka wkona'".

13. Mili¢evi¢ . Milan. 1876. KneZevina Srbija. Vols. 1 -2. Beograd: Drzavna Stamparija.

14. HapopgHe urpe Cpbuje. 1991-2012. 'paha. Yp. Onusepa Bacuh u Aumutpuje Nfonemosuh. beorpaa: LieHTap 3a npoy4yaBatbe HapogHUX Urapa
Cpbuje dakynTeT MysnuKke ymeTHocTu beorpag,.

15. MnecHu ponknop y Bojsoanuu. 2009. Yp. BecenunH /lasuh. Hoeu Cag: KyntypHo-uctopujcko apywTtso NMYECA.

16. Pakouesuh, CeneHa. 2011. Urpe nnecHUxX cTpykTypa. TpaanumnoHanHa urpa u mysmka 3a urpy Cpba y baHaTy y cBeTay y3ajaMHuMX yTULaja.
beorpag. ®akyntet Mmysnyke ymeTHOCTHU.

17. Pakouesuh, CeneHa. 2012. TpaanumoHanHu nnecosn Cpba y baHaTy. MaH4yeBo: KynTypHu ueHTap NaHyesa u Mpagcka 6Gubnmoteka NaHyeso.
18. UuraHumua. Cpnicke urpe noasoje y Bojsoannn. 1994. Yp. BecenuH /lasuh. Hoeu Cag: bubanoreka "'CnomeHak'.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeToae ussohera Hactase:

e nnjanoLuKa (AMCKycuje y OKBUPY NpedaBarba U paanoHuLe);

* KOMBVHOBaHa (NpesaBarba, ca [EMOHCTPaLMjama CTyAeHaTa, No 3aJaTum Temama);

e oncepsauyja (y OKBUPY BUAEO-Npe3eHTaLMje Naecosa);

¢ nabaHoTaumja (3anMcnBarbe OCHOBHUX 0HpasaLLa Kopaka niecosa ob6paheHnx Ha NPaAKTUYHO]j HacTaBK).
Mpepasama: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeAaBatba 10 Mucmenun ucnut 20
MpakTnyHa HacTaBa 10 YcmeHun nenut 40

CemuHap-u/ecej 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmerta: OJEK4 - ETHOKopeonoruja 4 — Kopeorpaducanu ponknop

HacraBsHuuu: Pakouesuh Y. CeneHa, BaHpeaHu npodecop; PaHucasbesuh [. 3apaBKo, HAaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 8

Ycnos: MonoxeH npeameT ETHOKopeonoruja 3 — TpaamumoHantu nnecosu Cpbuje

LUumw npeamera:

Yno3HaBake CTyAeHaTa ca UCTopujama M npakcama TpaHcnosumumje GonKAOpHE Urpe, Nnieca U Mmysuke Ha CUEeHy, ocnocobsbaBatbe CTyAeHaTa 3a
3anucmMBatbe, aHaIM3y M KPUTUYKO BpeaHOoBake KopeorpaducaHor gena, ocnocobsbaBatbe CTygeHaTa 3a cTBapakbe Kpahux kopeorpadumcaHmx
LenvHa

Ucxop npeamera:
KomneTeHTHa 1 aprymeHTOoBaHa aHanAn3a ogrosapajyher KopeorpadpucaHor gena

CapprKaj npeamerta:

Teopujcka Hacmasa

. NMojmosu: kopeorpaduja, ponknop, urpa, nnec, kopeorpaduja HapoaHe urpe

. Usmmwsware Tpaguumje (Epuk Xobcbam)

. UcTtopunjckun nperneg kopeorpaducaHor ¢onknopa y Cpbuju

. MpucTyn cueHckoj npumeHn gonknopa cectapa JaHkosuh; nabaHoTauuja

. *aHposwu Kopeorpaduje HapoaHe urpe (KHWN)

My3uKa Kao cacTtaBHu geo KHU (nctopujckm npernes npucryna)

Mojam nnecHe apamatypruje (Heja Koc); nabaHoTauuja

. labaHoTauuja Kopeorpaduje HapoaHe urpe

. UBaH MBaHuaH: "Mpobnemu cueHcke npumjeHe dosiknopa"; nabaHoTauuja

. Nojam nssopHUcTH, ponknop n bonknopusam (Hauna Lepnbawuh); nabaHoTtayuja
. MpucTyn aHann3m cueHcKor NpuKasuBakba TPAAULMOHANHMX NaecoBa AHApuWja HaxaueBckor
. KoHuenT "obHoB/bEHOT NOHaWaa" y putyany u Teatpy Pudapaa LLekHepa

. NabaHoTauuja Kopeorpaduje HapoaHe urpe

. labaHoTauuja kopeorpaduje HapoaHe urpe

. NabaHoTauuja Kopeorpaduje HapoaHe uUrpe (Npunpema KoNoKBMjyma)

. MpucTyn Kopeorpadujn Uropa Mojcejesa

. MpucTyn Kopeorpaduju HapoaHe urpe Onre CKoBpaH

. MpucTyn Kopeorpaduju Lobpusoja MyTHUKA

. MpucTyn Kopeorpadunju HapoaHe urpe MeaHa MBaH4YaHa

. Mpuctyn Kopeorpaduju bpaHka Mapkosuha

. Mpuctyn Kopeorpaduju HapogHe urpe parommpa Bykosuha K/waue

. Anckycuja o n3paam camoctanHe Kopeorpaduje Ha NPaKTUYHO]j HacTaBm

. MpucTtyn kKopeorpaduju HapoaHe urpe fecaHke hophesuh

. Mpuctyn Kopeorpaduju HapogHe urpe Cnasmue Muxannosuh

. Mpuctyn Kopeorpaduju fejaHa TpudyHosmha

. MpucTtyn Kopeorpaduju HapoaHe urpe Munopaga Jlonnha

. MpucTyn Kopeorpadujn HapoaHe urpe Munopaaa Pyma

. MpoBepa camocTanHu 3anunca ayTopckunx kopeorpaduja ctygeHaTa

. Pag Ha npBoj Bep3uju ayTopcke Kopeorpaduje

30. Mpunpema ucnuta

[MpakmuyHa Hacmasa

PekanuTynaumja rpagmea npakTMuHe HacTaBe U3 NnpeameeTa eTHOKopeonorunja 1-6; camoctasiHO UM TUMCKO OCMULL/baBake, MOCTaBKa,
n3BexbaBake U CLEHCKO 3a0KpYKMBatbe Kopeorpaduje HapoaHe urpe.
KonunkoBuWjym: ycmeHUW oAroBop y Be3u ca NaecoBMMa Koju cy obpaheHn y TOKy 3MMcKor nepuoaa; MUCMeHM UCnnT: 3anncuBatbe naeca
nabaHoTaumjom; YCMeHN UCNUT: YCMEHWN OAFOBOP Ha 3 NuTarba Y AnjanoLKkoj popmu.

LNV A WNPR

NNNNNNNNNNRRRRRRERRRR R
CONOUDWNRPRPOWOLOMNOODUDNWNLERO

Nureparypa:

1. /bybuua v Januua JaHkosuh, "YyBare Hawmx HapoaHux urapa", HapogHux urapa, Il Kieura, ayTopcko usgame, beorpaa, 1937, 11-33;

2. Jbybuua v [laHunua JaHkosuh, "MocTaB/bakbe U pexnja HalMx HapogHUX urapa" HapoaHe urpe, V kwura, MpocseTa, beorpag, 1949, 63-75;

3. /bybuua n Januua JaHkosuh, "Ynwhere HapogHux urapa", HapoaHe urpe, VI Kiwura, beorpag;: Npocseta, 1951, 5-12;

4. BecHa bajuh, Of opyrMHanHor 3anuca TpaguumoHanHe My3uKe M urpe Ka npepaau, o6paam u Komnosumumju, GUNAOMCKU paa, PyKonuc,
beorpaa: ®MY, 2006;

5. Vesna Bajic¢ Stoiljkovi¢. 2012. "Application of Kinetography Laban/Labanotation to the Serbian choreographed dance tradition." Proceedings of
the Twenty-Seventh Biennial ICKL Conference held at the Hungarian Academy of Sciences, Institute for Musicology, July 31-August 7, 2011. Eds.
Marion Bastien, Janos Fligedi, Richard Allan Ploch. Budapest: International Council of Kinetography Laban. 95-103.

6. Neja Kos, "Dramaturgija u plesu", Teorija koja hoda, br. 3. Casopis za teoriju izvodackih umetnosti. Beograd: TkH-Centar za teoriju i praksu




izvodackih umetnosti. 2002, 42-45;

7. lvan lvancan, Folklor i scena, Kulturno prosvjetni sabor Hrvatske, Zagreb, 1971;

8. Naila Ceribasi¢, "Folklor i folklorizam", Hrvatsko, seljacko, starinsko i domace. Povijest i etnografija javne prakse narodne glazbe u Hrvatskoj,
Biblioteka etnografija, Zagreb, 2003, 255-263;

9. Andriy Nahachewsky, Ukrainian dance. A cross-cultural aproach, McFarland and Co. Inc Publication, Jefferson, North Carolina and London,
2012;

10. Richard Schechner, "Restoration of behaviour", Between theater and anthropology, University of Pensilvania press, 1985.

11. Eric Hobsbwm, The Invention of tradition, Cambridge: Cambridge university press, 1983.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:

[Ouckycuje, nabaHoTaumja, Kpaha M3nararba CTygeHaTa, NPakTMYHA HacTaBa y caim
Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
K j j .

ONIoKBMjyM Ha npaKTWHOJ Hactasv y Toky 20 McmeHn UcnnT/3aBpLUHa Bep3nja TeKCTa 20
penoBHe HacTaBe Kpajem geuembpa)
AKTUBHOCT y TOKY NpeaaBakba/KoHCyATaumja 10 YcmeHu ucnut/npeseHTaumja 40

MpakTnyHa HacTaBa 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJET1 - ETHonorKMja 1: YBoga y ETHONOMMjy n AHTponoaorunjy

HacraBHuum: Hbapagu B. ywa, goueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

MpegMeT n3yyasa UCTOPUjCKe NpeTeye U Hay4YHW Pa3Boj eTHONOTMje U aHTPONOIoTKje Kao HayKe ca NocebHM carnieaBatbem OCHOBHUX TEME/bA
eTHosornje bankaHCKMx ApyluTasa. Y npBOM CEMECTPY, NpegMeT pasmaTpa OCHOBHM Pa3BOj aHII0CAKCOHCKMUX eTHO/IOWKMX TEOPUja Kao U
WCTOPUJCKMN pa3Boj CPrcKe eTHooruje. Y OKBUPY AMCKYCHje O UCTOPUjU CPIICKe eTHOoTnje, CreLnjanHa naxmwa nocsehyje ce nuTakby Nopekna
CTAHOBHMLUTBA M Haces/baBaky bankaHCcKor nonyocTpsa. Y Apyrom cemecTpy npeameT carsiefjaBa OCHOBHE KapaKTepucTuKe ApywTeeHor ypehera
N maTepujanHe KynType 6ankaHCKMX ApyLuTasa. Y oKBUpY 0BOr 610Ka CTyaeHTH he MmaTh NpuAKKy Aa ce yno3Hajy ca rMaBHUM APYLUTBEHUM
WMHCTUTUTYLMjamMa Koje NpeacTaB/bajy OCHOBY pa3Boja bankaHCKe NaTpujapxanHe KyaType Kao WTo cy npuspehusatbe, CpoACcTBO U 06MYajHO
npaso. OBaj 610K yno3Hahe cTyaeHTe 1 ca acnekTma maTepujasHOr HapogHor cTBapanallTea. PoKyc je CTaB/beH Ha HAPOAHY APXUTEKTYPY U
HapOAHY HOLWWHY.

Ucxop npepgmera:

Mo okoHYary NpegmeTa cTyaeHTH he cTehn OCHOBHA 3Harba Be3aHa 3a pPa3BOoj eTHOJ/I0TUje U aHTPOMOOTMje Kao HayKe Yy PasanynTum
aKagemckum Tpaguumjama. NMopes OCHOBHOT 3Hakba O MpeTeyama v 3avelmma gucumnanHe, ctygeHtn he ctehun pasymeBarbe OCHOBHUX
OPYWTBEHUX, KYNTYPHUX U UCTOPUjCKMX MPOLLECa KOju Cy AONPUHENN CTBapatby BasikaHCKe coumjanHe n matepujanHe Kyntype

Cappaj npegmera:

. YBOZ Yy eTHO/I0MMjy (MCTOpUjCKe NpeTeye eTHOOTNje Kao HayKe)

. ETHOorenesa: Manpwu n TpayaHu

EsBonyumoHunsam

. Andy3noHn3am 1 KyNTypHO-UCTOPUjCKM NPaBLM
PyHKUMOHaNU3am

. Pa3Boj TepeHcKoOr UcTpaxmBarba — AUCKYCHja O MeTO40N0IUju

. Uctopwja cpncke eTHonormje

. Uctopwmja cpncke eTHonormje

. JoBaH LiBnjuh: MeTaHacTasunuka KpeTtama |

10. JoBaH LiBujuh: MeTaHacTasunuka KpeTtarba |l

11. JoBaH Lisujuh: MCUXMUYKM TUNOBM (AMHAPCKK, LEHTPANHM)

12. JoBaH Lisnjuh: Mcnxmykmn TMnosm (MCTOYHO-6aKaHCKM, MAHOHCKM)
13. 3ak/byyHa pa3maTparba O Haces/baBaky bankaHcKor noayocTpsa
14. Npunpema gomaher 3agatka

15. Npe3eHTaunja gomaher 3agatka

16. banKaHCKO M CPNCKO CeNOo Yy UCTOPUjCKOj NePCNeKTUBM

17. Teopwuje 0 nopekny gUHAPCKMUX NAemMeHa

18. Temesbu H6anKaHCKOr naTpujapxara.

19. bankaHcka nopoamua n cpoacTso Ha bankaHy.

20. Nojam obunyajHor npasa.

21. NoHaBmware

22. TunoBwm Hacesba Ha bankaHy — cena 36ujeHor TMNa

23. TunoBwm Hacesba Ha bankaHy — cena pasbujeHor TMna

24. HapoaHo HenmmapcTso 1

25. HapoaHo HenmapcTeo 2

26. OcHOBM Npoy4YaBatba HAPOAHOT KOCTUMA/HoWw e 1

27. OcHOBM NpoyyYaBatba HAPOAHON KOCTMMa/HOLWHE 2

28. MNoceTa eTHOrpadpckom mysejy

29. Mpunpema 3a ucnut

30. Mpunpema 3a ucnut

Konoksujym (40%) nogpasymesa yCMeHY NPOBepy 3Hakba Koja ce cacToju of oarosopa Ha 3 kpaha nuTarba Koja oarosapajy npeheHum
uenvMHama; YecmeHu ucnut (50%): Mcnut ce cactoju og oarosopa CTyAeHaTa Ha 3 AyKa nuTarba y Anjanolukoj GOpmHU - akLLeHaT je CTaB/beH Ha
noBe3unBa-e LLe/IOKYMHOT rpagmnBa y LenHYy.

LNV WNPR

Nureparypa:

1. XaH Noapwje, Uctopuja ETHonorumje, beorpaa: XX sek, 1999.

2. Aparocnae Cpejosuh, Mnnpwu 1 TpayaHu: o cTapobankaHcKMm naemeHuma, beorpag: Cpncka K/bu»keBHa 3aapyra, 2002
3. lyuc MopraH, ipesHo OpywTBo, beorpag: Npoceeta, 1981.

4. ®paHy boac, YmM npumnutuBHOr YoBeka, beorpaa: XX sek, 1982.

5. BpoHucnas MannHoBcku, AproHayti 3anagHor Naunduka, beorpaa: BU3, 1979.




6. Maprapet Mug, Caspesame Ha Camowu, beorpaa: NMpoceeTa, 1978

7. KaH Knsnuje, ETHonoruja Espone, beorpaa: XX ek, 1996.

8. Mapcen Moc, Coumonornja u AHTpononoruja, beorpag XX sek, 1998

9. JoBaH LiBujuh, BankaHCcKo NosyocTpBO U Jy»KHOCNOBEHCKe 3eMsbe, beorpaa: CAHY, 1987.

10. NeTap Bnaxosuh, Mncum Hawe eTHo/IOTMje M aHTpononoruje, beorpaa: ogesbere 3a eTHONOrUjy U aHTponosorujy, 1987 TpajaH CtojaHoBuh,
BankaHcku Ceetosu. Mpea u nocneara EBpona, beorpag: Equilibrium, 1997.

11. Kapn Kasep, Mopoaunua n Cpoactso Ha bankaHy, beorpaa: Yapyxemne 3a ApywTseHy Uctopujy, 2002.

12. JoBaH EpaemaHoBuh, Heke upTe y dopmuparby naemeHCcKor ApyLTea Kog auHapckux Cpba, MacHuk Cpnckor reorpadckor gpywTea, Kkbura
5, beorpag, 1921.

13. Unuja Jenuh, KpsHa ocseTta n ymup y LipHoj Fopu 1 CesepHoj AnbaHujn, beorpag: Meua KoH, 1926.

14. CtojaH HoBakoswuh, Ceno, beorpaa;: Cpncka KibuxeBHa 3agpyra, 1965.

15. Cumnosnjym o cpesr-eBekoBHOM KaTyHy HoBembap 1961, CapajeBo: HayyHo apywTso CP BocHe 1 XepuerosuHe, nocebHa nsgama, Krbura 2.
16. XeHpu MeHgpac, CesbauKka apywTsa, 3arpeb: Mnobyc, 1986

17. Hukona NaBkosuh, TeopMjcKM OKBMPM NpOoyYaBaka 06MYajHOTr NpaBa y jyroCc/I0BEHCKOj NpaBHOj eTHoornju, ETHonowku Mperneg 17,
beorpaga, 1982, 123-141.

18. MwunkKa JosaHosuh, HapoaHa Howra y Cpbuju y 19. Beky, beorpaa: CAHY, 1979.

19. AnekcaHgap [epoko, HapoaHo Hemmapcteo, 1-2, beorpag: CAHY, 1968.

20. MupjaHa Npowwuh-AsopHuh, Opesare y beorpaay y 19. u noyetkom 20. Beka, beorpaa: Cty6osu kyntype, 2006.

Bpoj yuacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Mertoae ussohetra HacTase:

MNpepaBarba ca AeMoOHCTpaLMjam Mo 3a4atum Temama
[unckycuje y okBMpY Npeaasarba U pagvoHmLa

Mpunpeme Kpahux nsnararba cTyAeHaTa y OKBUPY pagmoHnLa
Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50

AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 50

Konoksujym-un 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJET2 - ETHONOrMja 2: AHTPONO/IOMMja penurmje n HapoaHa peanruja Ha bankany

HacraBHuum: Hbapagu B. ywa, goueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: MNonoxeHa ETHonormja 1

LUumw npeamera:

MpegMeT n3yyaBa OCHOBHE NOCTaBKe aHTPOMOOTMje PEANTMje Kao U HAapOgHY penurnjy banakaHcKMx ApyLwTaBa Kpo3 r/1aBHa BepoBatba M obuyaje.
CryneHT he ce npBOBMTHO YNO3HATU CA OCHOBHMM MOjMOBMMA NpeameTa (penuruja, putyan, mut, Taby) Kao U OCHOBHUM TEOPUjCKUM MAaegjama m
npasuuma y usydasamy penvruvje. Apyru aeo npeameta he ce poKycmpaTv Ha CMCTEM OCHOBHMX BEPOBakba Y HapoaHoj penuruju Cpba u gpyrmx
H6ankaHCKUxX ApyLluTasa. Y OKBUpPY 0BOr 6/10Ka cTyaeHT he U3yyaBaTyh XKUBOTHE pUTyase NojeamHLa U pUTyasHy npakcy roauwwbnx obuyaja y
TpagMuMoHaNHUM BaNKaHCKMM APYLWITBMMA YI1aBHOM KPO3 NMpUMMepe U Npakce HapogHe peaurvje.

Ucxop npepmerta:
Mo oKoHYaky Npegmeta cTyaeHTM he ctehn 0CHOBHA 3Hakba Be3aHa 3a aHTPOMOJIOWKO M3yYaBakbe pesiurnje Kao M OCHOBHO 3Hakbe Be3aHo 3a
YKMBOTHE pUTyane nojeamvHua y TPagnuumMoHaHOM ApYLITBY M OCHOBHO 3Hakbe BE3aHO 33 LUMKAYyCce roanltbux obuyaja HapoaHe penuruje.

Cappaj npegmera:

. AHTponoO/IOLWKe Teopuje: NCUXOAHAMTUYKIN NPaBLY

. AHTpOnooLlWKe Teopuje: CTPYKTypanmsam

. CTpyKTypanusam Knogaa /lesu-Crpoca n EamyHga J/inua
AHTPOMOJIOLWKO M3y4aBatbe Tabya

OCHOBHM NOjMOBM aHTpPONOAOIUje penurvje

. YBog y cBeTCKe penuruje: jyaansam, xpuwhaHctso. ncnam

. Penurunja y rnobanHom Apywitey — penMrmnjckn CUHKpeTM3am

. CaBpemeHO n3yyasare pesuruje u HOBM PesIUrnjCku NoKpeTu
. YBog, y HapogHy penurunjy Cpba

10. lemoHn HapoaHe peaurunje: Bamnup

11. JemoHu HapogHe peaurnje: 3gyxah

12. lemoHu HapoaHe peaurnje: Bewtnua

13. lemoHu HapoaHe peaurunje: Buna

14. Npunpema 3a gomahu 3agaTtak

15. MNpe3eHTaumja gomaher 3agaTka

16. Uuknyc HapogHux obuyaja: boxkuh

17. Lmknyc HapogHux obuyaja: Yckpc

18. ByphesaaH 1 MBaHaaH

19. CeTBa 1 xeTBa

20. ChaBa — OCHOBHM 06uyaju

21. CnaBa — Teopuje 0 NopeKkny

22. Unknyc HapoaHux obuyaja — NoOHaB/bakbe U AUCKYCHja

23. Putyanusaumja coumjanHor pa3soja }KeHe: NoJIHO ca3peBarbe
24. Putyanusaumja coumjanHor passoja KeHe: yaaja

25. Putyanunsauuja coumjanHor pas3soja keHe: pahate

26. CmprT, norpeb U Kasbere

27. ObuyajHO-NpaBHe paatbe y Be3n ca cmphy

28. NTanot

29. Mpunpema 3a ucnut

30. Mpunpema 3a ucnut

Konokswujym (40%): ycMeHa npoBepa 3Harba CTyZeHaTa Koja ce cacToju o4 04roBopa Ha 3 Kpaha nuTtarba Koja ogrosapajy npeheHum uennHama;
YemeHnu ucnut (50%): Mcnut ce cactoju o, o4roBopa CTyaeHaTa Ha 3 Ay:Ka nuTara y Aujanollkoj GopmMu - akLLEeHaT je CTaB/beH Ha NOBe3MBakbe
LLleNOKYMHOT rpasuBa y LLeInHy.

LNV A WNR

Nureparypa:

1. Knopg Nesu-Crpoc, Amewa Mucao, beorpaa: Hoaut, 1978.

2. Knog Neeu-Ctpoc, CTpyKTypanHa AHTpononoruja, 3arpe6: CteapHocT, 1958.

3. Mepwu flarnac, Ymcto n onacHo, beorpaa: XX ek, 2001.

4. Mankonm XamuntoH, Counonoruja penuruje, beorpaa: Clio, 2003.

5. JeneHa bophesuh, AHTponosoruja Penuruje — npownpuBare gomeHa penuruje, Kyntypa 101, 2001, 6-33
6. Brian Morris, Religion and Anthropology: A Critical Introduction, Cambridge University Press, 2006.

7. AywaH banauh, Taby y TpaguumoHanHoj kyntypu Cpba, Beorpag: BUI3, 1980.

8. lywaH baHpuh, HapogHa Penunruja Cpba y 100 nojmosa, Beorpag: Honut, 1991.

9. AywaH baHguh, Llapcteo 3emasbeko u Llapcteo Hebecko, Beorpaa: XX sek, 1997.




10. BecenunH YajkaHosuh, Mut 1 penurnja y Cpba, beorpaa: Cpncka KrmkeBHa 3agpyra, 1973.

11. Mupocnasa Manewesuh, PuTyannsaumja nonHor caspesatba eHe, beorpag: ETHorpadckm UHcTuTyT CAHY, 1986.
12. eaH KoBauesuh, Cemunonoruja putyana, Cemuonoruja Putyana, beorpaa: Npoceera, 1985.

13. Nlacta hanosuh, 3emsba - BepoBarsa 1 Putyanu, beorpag: ETHorpadcku MHcTuTyT CAHY, 1995.

14. bojaH JoBaHoBuh, TajHa nanota, Hosu Caa: MpomeTej, 1999.

15. Mune Hegemkosuh, Nroguiwbn obuyaju y Cpba, beorpaa: Byk Kapayuh, 1990.

16. BecennH YajkaHosuh, Mut u Penurnja y Cpba, beorpaa: Cpncka KrwmxesHa 3agpyra, 1973.

17. Muna bocuh, Noanwrm 0b6uuaju Cpba y BojsoanHu, Hosu Cag: Mysej BojsoanHe, 1996.

18. Tuxomup Hophesuh, Pohere, ceagba n cmpT y BepoBarbMma U obuyajuma Haler Hapoaa, Huw: Mpocseta, 2002.
19. Tuxomup bophesuh, Haw HapoaHM KMBOT, Kibura 4, Beorpag: MpocseTa, 1984.

20. Hukona Maskosuh, CTyaumje n ornegmn ns npasHe eTHosornje, beorpag: eTHonowKa 6ubanoTeka, 2014.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa HacTtasa: 0

MeTtope ussohera HactaBe:

MpepaBarba ca AeMOHCTpaLMjam No 3a4aTum Temama
[unckycuje y okBMpY Npesasarba U paguoHuLa

Mpunpeme Kpahux nsnararba CTyAeHaTa y OKBUPY PagmoHnULa
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennuunHa rpyne go 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50

AKTUBHOCT Yy TOKY NnpeaaBama 10 YcmeHn nenut 50

Konoksujym-un 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJET3 - ETHoNOrKMja 3: AHTpononoruja caspemeHnx bankaHcKMx Apylwitasa

HacraBHuum: Hbapagu B. ywa, goueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: MNonoxeHa ETHonorumja 2

LUumw npeamera:

MpeameT nsyyaBa OCHOBHE MOjMOBE CaBPEMEHNX ETHONOLIKMX U aHTPOMONOLWKUX AUCKYCHja Te ce ca GOKyca Ha TPaAMLMOHANHO APYLITBO
nomepa Ha caBpemeHo gpywTso. NMpeameT ce Takohe 6aBu cumbonnykom reorpadujom bankaHa aa 61 ynosHao cTyaeHTe ca npobaemmnma
KYATypHe penpe3eHTaumje U AUCKYCMjoM Ha TeMy BaslkaHCKe My3MKe U KyATYpHUX naeHTuTeta. [pyrn aeo npeameta dokycupahe ce Ha
n3yyaBarbe POAHUX UAEHTUTETA KPO3 OCHOBHE NOCTaBKe aHTponosiorvje Tena. Teme usyyasara buhe: HeBepbasiHa TenecHa KOMyHMKALW]a,
TeNeCHU NenoTHU naeann, MeAULMHCKA aHTPONO/IOTKja U aHTPOMoI0rMja naeca.

Ucxop npepmerta:
Mo okoHYaky Npegmeta cTyaeHTM he ctehn ocHOBHA 3Hakba Be3aHa 3a npobsieme U Aneme caBpemeHe eTHON0MMje U aHTponooruje ca
Harn1ackom Ha Nnpobaeme POSHUX, TENECHUX, HALMOHANHUX UAEHTUTETA U KYNTYpHE penpeseHTaluje.

Cappaj npegmera:

. AHTpononouwke Teopuje: UHTepnpeTaTuBHa aHTpononorunja Knudoppaa Mepua

. MojMOBM KONOHMjANHO U NOCT-KONOHMjANIHO Y AaHTPOMNOAOTNjU

AHTpONoaOrMja n EKOHOMMja - NOTPOLUHA U UAEHTUTETU

Mucatrbe eTHorpaduje — npumep: JaHomame (HanoneoH LLaHOH)

Mucatrbe eTHorpaduje — npumep: XannepHosu y Opawuy (snaeo)

. Nojam: OpujeHtanusam (Egsapa Caung)

.YBoa y ctygmje bnakaHa

. Mpobnemun npoyyasarba rpascke KynType Ha bankaHy

. Mpobnemu npoyyaBarba MAEHTUTETA: KYATYPHA MHTUMHOCT Majkna Xepudenga
. My3uka n ngeHtutetTn Ha bankaHy

. Tnepare punma 'Yuja je oo necma’

. YBoa y meToae BM3yesiHe aHTpononoruje: bankaH Ha dpuamy

. Mpunpema pomaher 3agatka

. Mpe3eHTaunja gomaher 3agatka

. TenecHa HeBepbasiHa KOMYHUMKaLMja U YBOA Y aHTPOMONOTUjy Tena

. HapogHa meanumHa 1 TenecHn NenoTHU naeanm

. AHTpononoruja Tena n cpoacTso

. CpoAcTBO M TENO — Teopuje O CPOAHMYKOj CAMYHOCTM Yy Cpbujn

. Njep bypauje — cTyaumja o kabunckoj kyhu

. AHTpONoONOrNja TeNa N CeKCyanHoCTU

. BupuuHe nnu tobennje

. KyatypHo-ncropujcke napanene ca nojaBom BUpLIMHA

. OCcHOBHe nocTaBKe aHTponoioruje naeca

. OCHOBM MeTOZ0/10TMje aHTPONOoAOIMje naeca

. BusyenHa aHTponosoruja: naec Ha puamy

. Ponknop u ponknopucTUKa

. PoNKNOpP KAO CLLEHCKM NOoKpeT

. Mpunpema 3a ucnut

30. Mpunpema 3a ucnut

Konoksujym (40%): KONOKBUjyM Ce CacToju OZ yCMeHe npeseHTaumje bubamorpadcke jeaMHULE KOjy Cy CTYAEHTU MManu ga npunpeme. CTyaeHTH
NPBO NPUAANKY CUHOMNCKC U NMUCAHY aHANN3Y KrbMre @ NOTOM KPO3 PasroBOp O KHU3M ca NpeaMeTHUM npodecopom fobujajy oueHy. YcmeHu
ncnut (50%): UcnuT ce cactoju of oAroBopa CTyAeHaTta Ha 3 Ay»Ka NUTarba y AnjanowKkoj GopmMM - aKLEHaAT je CTaB/beH Ha NOBe3UBake
LLleNOKYMHOT rpasuBa y LLeInHy.

NV A WNR

NNNNNNNNNNRRRRRRRRRR
CONOUDWNRPRPOWLWOMNOGOUAWNEREO

Nureparypa:

1. Knuoopg, Mepuy, NHTepnpeTtaumja kyntype 1 1 2, beorpaa: XX Bek, 1998

2. Mapuwan CanuHc, MpBobUTHO ApyITBO BAarocTakba: ecej 0 EKOHOMMjM NOBaLLa-CaKyn/baya, beorpaa: AHapxuja/610k 45, 2002

3. Anthony Shay, Choreographing Politics: Stage Folk Dance Companies, Representation and Power, Middletown: Wesleyan University Press,
2002

4. HanoneoH LLlaHOH, JaHOMame: oKpyTHU Hapog, Hosu Caa: Ceetosun, 1992.

5. AHa ByjaHoBuh 1 AnekcaHgpa Josuhesuh, YBog y cTyanje nepdopmanca, beorpaza: ®abpuka Krbumra, 2006

6. Mapwuja Togoposa, MmarnHapHu bankaH, beorpag: XX Bek, 1999

7. EnBapg Canga, OpujeHtanunsam, beorpag: XX vek, 2008

8. Knayc Port, Canke y Tnasama - Orneam o HapoaHoj KyaTypu y JyronctouHoj Esponu, beorpaa: XX sek, 2000




9. MapwuHa Cumuh, 'Eraut y EBpony: NMonynapHa My3suka u Monutuke UpeHtuteta y CaspemeHoj Cpbuju', Haconuc Kyntypa 116-7, 2006.

10.
11.
12.
13.

14

360pHUK pagosa: MpaacKa KynTypa Ha bankaHy, bankaHonowku NHcTUTyT Beorpag, 1988.
Mopuc Fogennje, Mapkecusam n AHTponosoruja, 3arpe6: LLkoncka Kiura, 1982.

Majkn Xepudeng, KyntypHa nHTUMHOCT, Beorpaa: XX Bek, 2004.

®paHcoas EpuTje, [Be cectpe 1 bmxoBa maTtu, beorpaz: XX sek, 2003.

. Cuma TpojaHosuh, Mcuxodpm3snuKo nspaxkaBarbe CPNCKOr Hapoaa nornasuto 6e3 peun, NMpocseta — bubanoteka bawTtnHa, 1986.
15.
16.
17.
18.

BojaH Mukuh, AHTpononoruja recta 1 n 2, beorpag: Cprncku reHeanoLwku weHTap, 2002

MNeTtap Bnaxosuh, Ngean yosekose GpM3MUKe IeNoTe y HAPOAHUM Necmama cesepouctoyHe Cpbuje, Passutak 4-5, 1970

3opuua MeaHosuh u Mpegpar Wapuesunh, O ctaTycy Tena y aHTponosoruju, Yaconuc Kyntypa, 105-6, 2003

Predrag Sarcéevi¢, Tobelija: Female-to-Male Cross Gender Role in the 19th and 20th Century Balkans, Between the Archives and the Field, A

Dialogue on Historical Antropology of the Balkans, K. Kazer, M. Jovanovi¢, and S. Naumovi¢ (eds.), Belgrade-Graz, 1999

19.
20.

Mapcen Moc, 'TenecHe TexHuke', Coumonoruja n AHTpononoruja kw2, beorpag: XX ek, 1998
Drid Willims, Ten Lectures on Theorie of the Dance, New Jersey: Scarecrow Press, 1991

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:

MNpepasarba ca AeMOHCTPaLMjam No 3ag4aTMm Temama
[nckycuje y okBMpY Npesasaka M pagMoHnLua

Mpunpeme Kpahux nsnararba CTygeHaTa y OKBUPY pasMoHMLA
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 50

Konoksujym-un 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OJEM1 - ETHOMy3umKonoruja, OUJEM1 - ETHOMy3MKoNOMMja

HacrasHuuu: Mapkosuh . MnageH, LOUEHT

CapagHuuym: ---

Cratyc npegmera: obasesaH, U360pHU

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:
Yno3HaBake CTyAeHaTa ca pa3Bojem 1 061MLMMa BOKaHE, MUHCTPYMEHTAIHE M BOKA/IHO-MHCTPYMEHTaHe My3uuKe Tpaauunje Cpbuje, Kao u ca
KnacndrKaumjom 1 NojaBHUM 06ANLMMA HALLMX HAPOAHUX MY3UYKMX MHCTPYMEHATa KPO3 eTHOMY3MKO/IOLKA M eTHOOPraHO/IOLWKA pa3maTpatba.

Ucxop npeamera:

Mo OKOHYakby HacTaBe 0f CTYAEHTA Ce OYeKyje pasymeBatbe OCHOBHMX 06/1MKa BoKanHOr my3udkor Hacneha Cpbuje, no3HaBarke OCHOBHE
KnacudurKaumje HapogHUX My3UUKUX MHCTPYMEHATA U MHCTPYMEHTA/IHE NPaKce, Kao U OCHOBHMX NPUHLMNA Ha KOjMMa NOYMBa ETHOMY3UKOIOMMja
Kao HaykKa.

Capprkaj npeamerta:

. icTopumjckn pasBoj npoyyaBakba My3uyKkor Gponkaopa 1 nojam mysunykor ¢poskaopa
. ETHOMy3uKonormja kao Hayka n nperneg keHor pa3soja Kog Hac

. Mojam HapoagHe necme

. Knacudukaumje HapogHe necme (Byk Kapauuh, Bugo Natkosnh, Muoapar Bacumesuh)
HapopHa necma y okeupy obpepsa

3MMCKM LMKYyC 0bpeaHMX necama

. MponehHu unknyc obpeaHux necama

. JleThm umknyc obpeaHux necama

. Jecern umKAyc HapoaHMX Nnecama

10. NMecme KMBOTHOT LIMKNYCA

11. O pa3Bojy BULIErnaca M OCHOBHMM BPCTama Y HaLlOj BOKA/NHOj My3UYKOj TPaAULMju
12. isornacHo neBarbe cTapuje Tpaauumje — xetepodoHuja

13. [BornacHo neBakbe CTapuje ceocke Tpaauumje — 6opayH n xetepodpoHmnja-6opayH
14. isornacHo nesarbe HOBMje CeOCKe TpaauLmje — MOPEKNO U 0A/IMKe

15. Oz GYHKUMOHANHOT Ka eCTETCKOM Y Hapo4HOM NeBakby

16. NMojam My3MYKOT MHCTPYMEHTA U HAPOAHOT MY3MUYKOT MHCTPYMEHTA; OpraHonoruja
17. OnwTa KnacudpuKaumja My3sMYKUX MHCTPYMEHaTa — UCTOPUjCKM nperaes,

18. NgnModoHU UHCTPYMEHTH

19. MemMbpaHOPOHM UHCTPYMEHTHU

20. CnoboaHu aepodOHN MHCTPYMEHTH

21. NabujanHu fyBaukn MHCTPYMEHTU — AyAypPejLl, KaBan v WynesbKa

22. NabuvjanHu gyBaykym MHCTPYMEHTU — LieBapa, ppyna, ABOjHULE

23. IHCTPYMEHTH ca jeAHUM YOAPHUM je3UYKOM — je AHOTNACHU U Annie

24. IHCTPYMEHTHU ca jeAHUM YAAPHUM je3UYKOM - rajae

25. UHCcTpymeHTH ca aBa yaapHa je3anyka

26. HapogaHe Tpybe

27. KopaodoHu MHCTpYMeHTH — Tambype (opujeHTanHe n BojsofaHcke)

28. KopaodOoHM MHCTPYMEHTU — ryAa4yKM U OCHOBHM ryAauku aHcambn

29. TambypalwKku aHcambn u aHcambn AMMeHUX aysaya

30. CaBpemeHM rpafcku aHcambam

Konoksujym: nucmenu tect ca 15. nutara; MUcMeHn ncnut: nucmenn Tect ca 20 nuTarba.

LNV A WNPR

Jluteparypa:

1. Andrijana Gojkovi¢: Narodni muzicki instrumenti, Vuk KaradZi¢, Beograd 1989. (oanomum)

2. Andrijana Gojkovi¢: Muzicki instrumenti — mitovi i legende; simbolika i funkcija, Cicero, Beograd 1994. (ognomum)

3. Dimitrije O. Golemovi¢: Etnomuzikoloski ogledi, Biblioteka XX vek, Beograd 1997.

4. AumuTtpuje O. Tonemosuh: HapogHa mysuka Jyrocnasuje, Mysnuka omnaamHa, beorpag, 1998.

5. Dimitrije O. Golemovié: Covek kao muzi¢ko bice, Biblioteka XX vek, Beograd 2006.

6. Dragoslav Devi¢: Etnomuzikologija | - Il (skripta), Univerzitet umetnosti, Beograd 1981.

7. Dragoslav Devi¢: Uvod u osnove etnomuzikologije 11l — instrumenti (skripta), Univerzitet umetnosti, Beograd 1977.

8. MnaaeH Mapkosuh: ETHomy3unkonoruja y Cpbuju — nytesm u nytokasu. Hosu 3Byk 6p. 3. beorpag 1994, ctp. 19 — 30.
9. OfabpaHu TepeHCKM GUAMOBM (BOKasIHA, MHCTPYMEHTA/IHA U BOKA/IHO-MHCTPYMEHTa IHa NpaKca).




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2

MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:

MNpepaBarba ca AeMOHCTpaLMjama no 3afaTum Temama
[unckycuje y okBMpy Npefasarba U paguoHuLa

Mpunpeme Kpahux nsnararba CTyAeHaTa y OKBUPY PagmoHnLa
Kpahe cTyaeHTCKe npeseHTalmje no 3a4aTum Temama
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTUBHOCT Yy TOKY NnpeaaBama 10 NMnucmenn nenut 40
MpucycTBOBakbe HacTaBu 10

Konoksujym-un 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJES1 - ETHOMY3MKO/IOTMja CaBpeMEHUX CBETOBA

HacrasHuumu: Henuh C. UBa, AoueHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: Mo10XKeHU UCNUTK ca NpeTxoaHe roauHe (Koju cy omoryhunu ynuc yetspTe roguHe ctyauja

LUumw npeamera:

Lln/b npeamerta jecTe Aa ce CTyAeHTU/CTYAEHTKMbE YNO3Hajy Ca TeMaTCKMM 043a6MPOM CaBpeMeHMX My3MUYKUX M0jaBa, aHpoBa, npasaua u
3ajeaHuL Koje YNHe XeTeporeHy many npeameTa akTye/IHUX eTHOMY3MKOJIOLWKNX UCTPAXKMBakba, Kao U a CTEKHY OCHOBHA Ca3Hakba O
noctojehum nNpUcTynMma caBpemeHnMM My3MYKMM NojaBamMa NPeKo aHaM3e UAE0NOWKNX, KYNTYPATHUX, MeAM|CKUX U MONNTUYKUX ANCNO3UTHBA
My3UMLMpatba U My3UYKOr U3Bohera y caBpeMeHOM CBeTy.

Ucxop npepmerta:

OBnafaBarbe eNemeHTapHUM TEOPUJCKMM BOKaby1apoM U aKTYeTHUM aHaIMTUUKMM MOZE/IMMa KOju ce NMPUMEHYjY Y TYMadekby caBpemeHe,
Heo/nocT-TpaguLUMOoHaHe 1 MonynapHe My3uKe Y KOHTEKCTY APYLITBEHUX U KYATypasHMX npoueca y nosHom XX n Tekyhem XXI Beky, ctuuare
KOMMNeTeHLUMja 3a Aa/bM CaMOCTa/IHU HaYYHOUCTPAXKMBAYKM PAS Y AAaTMM NO/bUMA, KAo M 33 KPeaTUBHO BaB/bere MPaKTUYHUM U NPUMEHEHUM
acrnekTMma eTHOMy3uKosoruje.

Cappaj npegmera:

Teopujcka Hacmasa

Kypc je noceeheH caBpemeHUM My3MUKUM KaHPOBMMA, 3aje4HML,AMa M KYATypama y NoCT-TPaAULMOHANHOM, rnobanHom ApyliTey. TemaTcke
Le/IMHe: My31Ka, ayTEHTUYHOCT U XMBPUAHOCT, My3uKa y f06a UHTepHeTa U caBpeMeHMX TEXHOI0TUja penpoayKLmje, My3uKa 1 Telo, My3uKa u
NONNTMKA, My3UKa 1 NpMNagHocT. TemaTtcke jeguHuue: 1. rnobanmsanmja v rnokannsaumja nonynapHUx MysmMUKMX XaHpoBa; 2. NpoLecy pueajsia
Ha NpMMeprMa HeoTpPa,. NLIMOHANHUX MY3MYKMX NOKpeTa; 3. meTadope McToka 1 3anaga y ANCKYpCY TPAAULMOHAHUX U CaBPEMEHUX MY3UYKMX
KYNTYpa; 4. BUPTYeNHe My3uuKe 3ajeHULLe; 5. KOHLENT ayTOPCTBa, NOpeKna/opurMHana U Konuje y AUrMTaNHOM OKpYKekby; 6. EKOMY3UKoOrWja
N OAPXKUBU Pa3BOj; 7. My3UUYKO-CLEEHCKM CNeKTakan u durypa amse y XXI BeKy; 8. 6GOMY3MKONOLLKE U ETHOMY3UKOJIOLLKE TeopUuje eHTpejHMeHTa
(entrainment); 9. Teno 1 AUCKypCK O pacu 1 poay y Npakcu mysuukor nssohera; 10. my3suka y cnyxbu manuparsa coyunjanHor npoctopa; 11.
dopmaumje, 3ajegHuLLE U KOXOPTE OpPraHM30BaHe OKO My3uKe; 12. My3nKa Kao 06NMK ApyLWITBEHOT aKTUBM3MA; 13. My3MKa U AUCKYpPCK
HocTanrvje; 14. mysuka v eTHuLuTeT; 15. NoN/poa, U ceKcyasHOCT Y KOHTEKCTY CaBPEMEHUX MY3UYKUX MPaKCU.

[MpakmuyHa Hacmasa

AHanusa ogabpaHux ornegHux cyvajesa, U3paga eceja, TepeHcKe pafmoHuLe (MakcumanHo age), Aebate U cTyAeHTCKe NpeseHTaumje.
McmeHn feo ucnuTa cacToju ce y u3paam Kpaher KOMeHTapa Ha Temy 3a4aTy Ha MLy MecTa (Temy MOry YUHWUTK: TEOPUjCKa Te3a onwTer Tuna,
ayano/ayanoBusyesHU CHUMaK, 04/10MakK U3 nnTepatype). YCmeHu Aeo ncnuta obyxsaTa Aga NUTaka U3 InTepaType U ca npeaasatba.

Nureparypa:

1. Bejker, Ketrin. 2011. Zvuci granice. Popularna muzika, rat i nacionalizam u Hrvatskoj posle 1991. Beograd: XX vek. (odabrana poglavlja);

2. Frit, Sajmon. 2007. "Moze li popularna muzika da napreduje? razmisljanja o istoriji popularne muzike". Muzikologija 7: 247-257;

3. McClary, Susan and Robert Walser. 1994. "Theorizing the Body in African-American Music". Black Music Research Journal (Selected Papers
from the 1993 National Conference on Black Music Research (Spring, 1994) 14 (1): 75-84;

4. Wong, Deborah. 2000. "Taiko and the Asian/American Body: Drums," Rising Sun," and the Question of Gender". The World of Music 42 (3): 67-
78;

5. Clayton, Martin, Rebecca Sager, and Udo Will. 2005. "In time with the music: The concept of entrainment and its significance for
ethnomusicology." European meetings in ethnomusicology, 11: 3-142. (ogabpaHa nornas/mba);

6. Born, Georgina, and David Hesmondhalgh (eds). 2000. Western Music and its Others: Difference, Representation, and Appropriation in Music.
Los Angeles: University of California Press. (odabrana poglavlja);

7. Clayton, Martin, Trevor Herbert, and Richard Middleton (eds). 2003. The cultural study of music: A critical introduction. New York and London:
Routledge. (odabrana poglavlja);

8. Stokes, Martin, ed. 1994. Ethnicity, identity and music: The musical construction of place. Oxford: Berg. (odabrana poglavlja);

9. Moisala, Pirkko, and Beverley Diamond (eds). 2000. Music and gender. Urbana and Chicago: University of Illinois Press. (odabrana poglavlja);
10. Polymeropoulou, Marilou. 2014. "Chipmusic, Fakebeat and the Discourse of Authenticity in the Chip Scene". Widerscreen 1 (2);

11. Livingston, Tamara E. 1999. "Music revivals: Towards a general theory." Ethnomusicology 43 (1): 66-85;

12. Neni¢, Iva. 2010. "Popkulturalni povratak tradicije (World da, ali Turbo?)". U Istorija umetnosti u Srbiji XX vek — | tom: Radikalne umetnicke
prakse 1913 — 2008, ur. Misko Suvakovi¢, 915-924. Beograd: Orion Art;

13. Neni¢, Iva. 2009. "Roze kiborzi i (de) centrirane ideoloske masine: preobrazaji muzicke kulture (turbo) folka." Genero 13: 63-80;

14. Feld, Steven. 1996. "Pygmy POP. A genealogy of schizophonic mimesis." Yearbook for Traditional Music 28: 1-35;

15. Feld, Steven. 1994. "A poetics of place: ecological and aesthetic co-evolution in a Papua New Guinea rainforest community." The Soundscape
Newsletter 8;

16. Bohliman, Philip V. 2007. "The Politics of Power, Pleasure and Prayer in the Eurovision Song Contest". Muzikologija 7: 39-67;

17. Colovi¢, Ivan. 2006. Etno — pri¢e o muzici sveta na Internetu. Beograd: XX vek;

18. Visnji¢, Jelena. 2009. "'Idealno losa': politike rekonstrukcije identiteta turbo-folka u savremenoj Srbiji." Genero 13: 43-61;

19. Zaki¢, Mirjana, and Danka Laji¢-Mihajlovi¢. 2012. " (Re) creating the (folk music) tradition: The national competition of brass orchestras at the
Dragacevo Trumpet Festival." New Sound -International Magazine for Music 39 (1): 58-79;




20. Cottrell, Stephen. 2010. "Ethnomusicology and the music industries: An overview." Ethnomusicology Forum 19 (1): 3-25;

21. Manuel, Peter. 1995. "Music as symbol, music as simulacrum: postmodern, pre-modern, and modern aesthetics in subcultural popular

musics." Popular Music14 (02): 227-239.

Bpoj uacoBa aKTMBHe HacTaBe:

Teopwujcka HacTaBa: 1

MpakTnyHa HacTtasa: 1

Metope MSBOT)eI'ba HacTaBe:

Mpepasatba ca AeMOHCTPaLMjama no 3a4aTMM TeMama, YMTanauke rpyne, AUCKycuje, paguoHuLLe TePeHCKOr TUNa, nucare eceja

Mpepasara: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeAaBatba 10 Mucmenun ucnut 20
MpakTnyHa HacTaBa 30 YcmeHun nenut 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmerta: OLIS1 - MU3Bohayko-negarowke CMepHULE Mjy3mKkaa

HacrasHuuu: Munaxkosuh [l. Bepa, pegosHu npodecop; MNetposuh Y. MuneHa, BaHpeaHu npodpecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: MonoxeH npeameT Umnposusauuja - rnac u knasup (OLIS1)

LUumw npeamera:

NHTEepAMCUMNAMHAPHOCT Mjy3UKAA AONPUHOCU MHTErpaLmju TIMYHOCTU NojeaNHLA KPO3 UCTOBPEMEHM PA3BOj CBMX Yyna U CNOCOBHOCTU
HEOMNXOAHMX 33 YMETHUUKY Kpealujy. MNojeanHal, Kpo3 caMoCTaiHO M FpymnHO u3Bohere CTMYe UCKYCTBO Y jaBHOM HAcTyny Koje 3a pe3yataT uma:
CaMOYyBEPEHOCT, CMMCA0 3a OpraHU3auumjy, IMYHY U KOJIEKTUBHY OLAFOBOPHOCT, caocehajHOCT, TonepaHumjy, KOMYHUKATUBHOCT, OAMEPEH OAHOC
namehy MHANBUAYANHOT U TUMCKOT AOMPUHOCA YMETHUYKO] KpeaLmju, CMMCao 3a TUMCKM paa.

Ucxop npepmerta:

Ob6aBeLTeHOCT O TPeHA0BMMA M OCTBaperMMa Ha NOJby Mjy3UK/Ia Y ABALECETOM BEKY, Kao U pa3ymeBatrbe yore Mjy3nmKkaa Kao UCTOPUCKOr U
KYNTYpPONOLIKOT peHOMEHa.

Ocnocob/beHOCT 32 aHA/IMTUYKO CAyLIake U KPUTUYKO pearoBakbe Ha COMCTBEHY M Tyhy MHTepnpeTaumjy.

CBECHO M aKTUBHO pa3ymeBakbe 3Hayaja TEXHUYKe CTpaHe u3Bohera, AaBakbe IMYHOT NevaTta uHTepnpeTtauuju. Noactuuarbe
BULLEANMMEH3NOHAIHUX NMPUCTYMNA MY3MYKOj MHTeprpeTaumju. YcnocTas/batbe U pa3Bujatbe Bese n3amehy Teopujcke U NPaKTUYHe CTpaHe jaBHOr
nssohera My3MYKMUX Hymepa.

CnocobHocT n3Bohera KpaTKor penepTtoapa — oapeheHor 6poja Hymepa 13 NO3HATUX Mjy3nKana. Pasymesatbe Bese namehy mysuke u gpyrmx
YMETHOCTH.

Cappaj npegmera:

Teopujcka Hacmasa

KpaTtak ocBpT Ha UCTOPM]Y Mjy3nKNa Y CBETNY EKOHOMCKMX, NONTUYKMX, COLMjANHUX U KYATYPONOLWKMX dpakTopa; TepMrMHONOrMja Mjyauka.
[MpakmuyHa Hacmasa

lnacosHa npunpema (MMmnocTaumja rnaca); AHann3a ApPamcKor TeKcTa (aKLEeHaTCKa U AMKLM]CKA NPELU3HOCT), pafHbe, IMKOBA, cueHorpaduje,
KocTuma, Kopeorpaduje; Ctuncka, opmasnHa, Kao M aHann3a enemeHaTa My3uyKe CTPYKTYpe HyMepa y KOHTEKCTY ApamaTypruje TekcTa; BokanHa
TeXHWKa (BOKanuse, pacnesasatbe); [leBarbe C IMCTa CAMOCTA/IHO U Y TPYNU PAsIUYNTUX Mjy3UKA HYyMmepa; NeBatbe y3 KNaBUPCKy NpaThby;
YK/byumBarbe NojeHOCTaB/bEHOT MOKpPeTa y n3Boherbe y LiM/by: pasymeBatba TEKCTA U HEFOBOT 3HaYeHa, OC/IMKaBakba
busmnuKor/emoumoHanHor/coUujasHOr KapaKkTepa KA, Kao M YCrnocTaB/batba KOMyHUKaLMje ca nybankom; Ycnocrass/batbe jeanHctea nsmehy
Te/lecHe paBHOTEXE, MHTOHALMjE U PUTMUYKE NPELU3HOCTU — NeBakbe Y3 NMOKpeT; Caywarbe CHUM/BEHUX HYMepa 1 XXusor ussohetrba (noceta
npeacTaBama lMosopuuTy Ha Tepasunjama) y Unsby npoLieHe n3soherba — pa3Boja KPUTUYKOT CTaBa M pearoBaka; OpraHusaumja KpaTkor peuuTana
Ha Kpajy Kypca y uvje nssoherbe cy yk/bydeHu nojeauHu aHcambam ca dakynteTta.

A prima vista. nesare y3 KNaBMPCKy NpaTy ABa KOHTPACTHa COHra U3 mjyaunkna 19. n 20. Beka

Konoksujym

YcmeHo nonarakbe — jeAHO NuTakbe 0 UCTOPUjU 1 TEOPUjU Mjy3UKAa.

3aBpLWHU UCNuT

Mpunpema n nssohere mjysnkna. Ouerbyje ce: 1. spaga cueHapwja, cueHorpaduje, pekBmM3nTa U KOCTUMA, OpraHnsaLmja npeacrase, 2.
[uKkumja, apTukynaunja, nesare y3 nokpert, 3. Capagma y rpynu.

Jluteparypa:

1. Bordman, Gerald (1985). American Musical Review. New York: Oxford University Press.

2. Divinjo, Zan (1978). Sociologija pozorista. Beograd: BIGZ.

3. John Kenrick (2010) Musical Theatre a History, Bloomsbury

4. Leman, Lili (2004). Moja umetnost pevanja. Beograd: Studio Lirica.

5. Markovi¢, Marina (2002). Glas glumca. Beograd: Clio.

6. Markovi¢, Marina (2004). Prezentacija specijalistickih studija za mjuzikl. U: Zbornik VI Pedagoskog foruma. Beograd: Fakultet muzicke
umetnosti, 91-99.

7. Markovi¢, Marina (2005). Odnos tehnicke pripreme i igre u radu na tehnici glasa. U: Zbornik VIl Pedagoskog foruma. Beograd: Fakultet muzicke
umetnosti, 129-137.

8. Novak, Elaine Adams (1988). Performing in Musicals. New York: Schimmer Books.

9. Opsenica, Vesna (2005). Objasnjenje pojma pokretljivost glasa. U: Zbornik VIl Pedagoskog foruma. Beograd: Fakultet muzicke umetnosti, 122-
124.

10. Petrovi¢, Milena (2004). Evaluacija specijalistickih studija za mjuzikl. U: Zbornik VI Pedagoskog foruma. Beograd: Fakultet muzicke umetnosti,
99-111.




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:

® MeTo4a YCMEHOT M3/1ararba

* MeToAa pasrosopa (gujanolwka metoaa)
* MeTO4a AeMOHCTpaLmje (NoKasueama)

® MEeTOAa Pafia Ha TeKCTy (TeKCT — meToaa)
® MeToAa NPAKTUYHUX PagoBa

® MHTEPAKTMBHA MeToaa

Mpepasama: BennynHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50
YpenHu gonacum v akTMBHOCT 10 Mpunpema u peanusauymja 3aBpLUHOr Mjy3MKaa 50
Konoksujymum 20

MpakTnyHa HacTaBa 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OLIM1 - UmnpoBu3aymja - rnac n Knasmp

HacrasHuuu: Munaxkosuh [l. Bepa, pegoBsHu npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:

A) YcnocTassbatbe CKkaga nsmehy nesarba M CONCTBEHE KNaBMPCKe NpaTHe, Kao CPeACcTBa Tymayerba My3uKe;

6) CNnocobHOCT M3BNAYeHa XapMOHU3aLLMje My3MKe HaydyeHe Mo cayxy; B) TpaHCNo3uMuUmja, CTBapake NPUrogHNX 4eUnjux necama y uusby
obpasoBatrba AeLe;

r) Mpunpema 3a ussohere Necme ca CONCTBEHOM NPaTHOM; A1) JaBHU CLEEHCKM HacTyn

Ucxop npepmerta:
A) CysepeHoCT y Kopuwwhery KNaBupa Kao NoApLUKe CONCTBeHOr M Tyher nesarba No cAyXy U M3 HoTa. CMOCOBHOCT peayKumje KnaBupcke
LE0HULE Y3 04yBatbe XapMOHCKOT pUTMa.

6) U3papa cueHapuja Koju he 06j4MHUTU CTYAEHTCKE NecMme Yy CLEEHCKY LeIMHY Y3 jaBHO ussohere.

Cappaj npegmera:

Mpeu cemecTap

Teopwujcka HacTaBa

CHanakerbe Ha KnaBunjaTypu, Hasaxere NpaTe Ha KaBujaTypu 3a necme no ciyxy. KnaBucka npaTtra Kao nogpLuKa BOKaNHOj AeoHUuUu, 6e3
aynavpaksa menoaumje. NMoctynum y peayKumju CTPYKType KAaBUPCKOT C0ra, Y3 04yBakbe XapMOHCKOT pUTMa.

MeBatrbe y3 CONCTBEHY KNABUPCKY NpaTHY M KOpeneTuumja,

MpakTMyHa HacTaBa

MeBatbe Nnecama y3 COMNCTBEHY KA. MpaThby, Y3 TOHAJIHY M NCUXO/IOLWKY TPaHCNo3uLMy, Bexkbarbe Npas/berba KNaBupcke "naptutype” Koja npatm
npuyatrbe bajke,

Opyrun cemectap

Teopwujcka HacTaBa

CraB/batbe KNAaBMPCKOT 3BYKa Y GYHKLMjy My3UYKOT M3pasa.

MpakTMyHa HacTaBa

Bexbe y KOMMNOoHOBakY Aedjux necama.

3aBpLWHU UCNUT

Mncmern nenut: napTuTypa Aedjux necama.

YcmeHun ucnut: npeacrasa.

Jluteparypa:

1. BecHa Kpwuh: Knaeup Kao HacTaHo cpeacTso,

2. 36MpKe geumjux necama 3a yuere Mmysuke,

3. 361pKe BOKaNHe IMTepaType 3@ HUXKY MY3MUKY LLKOY CONO NeBakba,
4. Npernep yubeHnKa 3a congdeho cBux cteneHa o6pa3oBatba,

5. U360p 36MpKK feumjux necama.

Bpoj yacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

VMIHTepaKT1BHa HacTaBa, NpejaBarba U PaAMOHULE: CBM CTYAEHTU YK/byUYeHU (aKo jeaH CTYAEHT NeBa, OCTau 3anucyjy To WTO Yyjy), AUCKycuje y
OKBMpY NpefasBakba U paguoHuLe.

Mpepasama: BennynHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 30 3aBpLHN UCANT: MNoeHa - 70

AKTUBHOCT Yy TOKY npeaaBama 15 NMnucmenn nenut 25

MpaKTnyHa HacTaBa 15 YcmeHn nenut 45




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGIM1 - Uctopumja mysuke 1, OUGIM1 - UcTopuja mysuke 1

HacrasHuum: Mepkosuh b. MBaHa, pegosHM npodecop; Monosuh MnaheHosuh b. TujaHa, pesosHu npodecop; MacHukoca B. Mapuja, BaHpegHu
npodecop

CapagHuum: Mapkosuh J. MapuHa, acucteHT; MeTkosuh P. MBaHa, acucteHT; LieTkosuh A. CTedaH, acucTeHT

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHuUx npegycnosa

Unm npegmera:

Lnb npeameTa je oBnagaBarbe MaTepujom, pasymeBakbe UCTOPUJCKUX MPOLECa, KIbyYHUX GeHOMEHa U cneunduyHOCTM My3nKe NpBobUTHE
JbyACKe 3ajegHULE, aHTUKe, cpesitber BeKa U peHecaHce. CTuuarbe cnocobHOCTU KpeaTUBHE NPUMEHE CTEYEHUX 3HaHba Y MAaTUYHOj obnactu
cTyamja.

Ucxop npepmerta:

Mo 3aBpLUETKY MOAY/1a 04 CTYAeHaTa ce oYeKyje Aa NOKaXy 3Harbe 0 UCTOPUjCKOM Pa3Bojy My3uKe o NPBOOUTHE /byACKe 3ajeHuLe, NPeKo
aHTUYKe enoxe, cpearber Beka, 40 peHecaHce. CtyaeHTn he 6UTK ocnocob/beHn 3a NPUMEHY TEPMUHOIOTU]e BE3aHe 3a 0Bej Nepuoa My3unuyke
nuctopuje n 3a ageKkBaTHy NpumMmeHy ogpeheHnx 3Hakba CTeYeHUX Y OKBMPY Kypca.

Capp:kaj npegmerta:

Mpegmet UcTopuja mysuke 1 obyxsaTa npesasatba, CyLatbe U aHaM3nparbe npumepa 13 antepatype.

Teme: 1) My3suKka npsobuTHOr apywTea; 2) My3suka pobosnacHuUYKor gpywtsea: Cymep n BasunoH, Ervnat, MHauja; 3) Mysuka pobosnacHu4Kor
ApywTsa: KnHa, JanaH, Mmysunka UCNaMcKux 3emasba; 4) MysuKa aHTuuKe Mpuke; 5) MysuKa cpefitber BeKa: BU3aHTMjCKa My3MKa, Cprcka My3uKa 4o
18. Beka; 6) My3uKa cpeatber BeKa: rperopujaHcku Kopasn, paHu obanum suwernacja; 7) MysuKa cpeatber Beka: CBeTOBHA My3MKa; 8) My3uka
cpeptber BeKa: pa3Boj My3uuke Teopuje n nucma; 9) PeHecaHca y ymeTHocTv U my3uum; 10) MoTeT 1 muca y peHecaHcu; 11) CBeToBHa u
WMHCTPYMEHTaHa My3UuKa peHecaHce; 12) ManectpuHa n Jlaco 13) My3uuka Teopuja y peHecaHcu; 14) CTuacKe KapakTepucTMke 6apoka; 15)
Onepay 17. Beky; 16) Onepa y npsBoj Nof0BMHKU 18. BeKa; 17) BOKanHO-UHCTPYMEHTaHA My3uKa 6apoKa; 18) UHcTpymeHTanHa My3uKa BapokKa;
19) bax 1 XeHan; 20) CTUACKe KapaKTEPUCTUKE Kaacuumama y mysuum; 21) Passoj cumdoHuje y Knacuumsmy (XajgH n Mouapt); 22) betoseH:
cumboHumje; 23) Pa3Boj KamepHe my3nKke y Knacuumamy; 24) Mysuka 3a MHCTPYMEHTE ca MpKamMa Yy KNacuum3amy (KOHLEPTU U CONNCTUYKE
Komnosuuuje); 25) MouapT: onepe

Konoksujym (TecT): nMcmeHa npoBepa 3Haka NpeTxo4Ho npeheHor rpasmBa — o4 My3uKe NPBOBUTHOT ApYLUTa A0 MYy3UKe Y pEHECaHCH.

CnyLlHM TecT: 3By4HO Npeno3HaBakbe My3UYKMUX CTUN0BA U AeNla U3 LeIOKYMHOr rpaguBa — AeceT 3ByYHMX NMUTakba Ha Koja ce MMCMEeHO oAroBapa.
YCMEHM UCNUT: YCMEHW O4TrOBOP Ha ABa NUTaka M3 My3uKe bapoka 1 Knacuumsma.

Jluteparypa:

1. Abraham DzZerald, Oksfordska istorija muzike I, Beograd, 2001;

2. Andreis Josip, Povijest glazbe, Zagreb, 1975;

3. Judkin DZeremi, Muzika u srednjovekovnoj Evropi, Beograd, 2003;

4. Muzicka enciklopedija I-ll, Zagreb, 1971-1977;

5. Nejosuh PokcaHaa, Uctopuja mysuke 1, beorpag, 1991;

6. Nejosuh PokcaHaa v capagHuum, Cprcka my3nka of Haces/baBakba C/IOBEHCKUX NiemeHa Ha baskaHcko nonyocTpBo go 18. Beka, beorpaga,
1998;

7. Nejosuh PokcaHga u capagHuum, Mysuka muHynor aoba, beorpag, 2004;

8. Saks Kurt, Muzika starog sveta, Beograd, 1980;

9. Ajnstajn Alfred, Mocart, Beograd, 1991;

10. Grout Donald J., A History of Western Music (ogabpaHa nornassba), npes. gp BecHa Mukuh, nHtepHo usgarbe dMy;
11. Muzicka enciklopedija I-ll, Zagreb, 1971-1977;

12. Pejovi¢ Roksanda, Barokni koncert, Beograd, 1982;

13. Nejosmh PokcaHga, Mysuka muHynor goba, beorpag, 2004;

14. Nejosuh PokcaHpa, Nctopuja mysuke |, Beorpag, 1991;

15. Perici¢ Vlastimir, Instrumentalni i vokalno-instrumentalni kontrapunkt, Beograd, 1987;

16. Rozen Carls, Klasi¢ni stil, Beograd, 1979.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Mertoae ussohera HacTase:

MpepaBarba, cayllake U aHaAM3a oabpaHux npumepa, UcKycuje
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLWHN UCANT:

MNoeHa - 40

MpucycTBO NpeaaBakbMma

10

YcmeHn nenut

40

Konoksujym (Tect)

30

CnywHu tect

20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGIM2 - Uctopuja mysuke 2, OUGIM2 - UcTopuja mysuke 2

HacrasHuuu: Jepemnh MonHap B. [iparaHa, pegosHu npodecop; MapuHkosuh [l. Corba, peaosHu npodecop; Jlekosuh M. BusbaHa, AOUEHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acucteHT; Mutposuh [1. Pagow, acucteHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHuUx npegycnosa

LUumw npeamera:

Lnsb npeamerta je fa yno3Ha CTyAeHTa Ca aKTEPUMMA, XKaHPOBMMA, popmama, My3NYKMM NPaKcaMa U K/by4HUM eCTETUYKMM CTaBOBMMA eNoxe U
03 My MOoKaxke Ay6OKY YKOPEHEHOCT My3MKe Y MOAUTUYKUM, COLMjaIMM, EKOHOMCKUM U LUIMPUM KYNTYPHUM OKONHOCTMMA. Kypc je KoHuunupaH
TaKo [a ce My3UuKa pasIMYMTUX eBPONCKUX KynTypa 19. Beka npeacTaBm Kpo3 M3yyaBakbe KaHpPOBa Koju Cy penpe3eHTaTUBHM 3a TO Bpeme,
rNaBHMX NPeACTaBHMKA U HbUXOBUX Haj3HaYajHMjuX aena.

Ucxop npepgmerta:
YBUA, Yy r1aBHe pa3BojHe NpoLece U TEHAEHLUMje y UcTopuju mysumke 19. Beka. CnocobHOCT KpeaTUBHOT NOBE3MBakba CTEYEHWX 3HAHA U MaTUYHE
obnactv ctyauja.

Capprkaj npeamerta:

| peo: 1. Mysuka 19. Beka; 2. Lied; 3. My3uka 3a knasup; 4. CumdoHuja nocne betoseHa: LLybept, MeHaencoH, LUymaH; 5. CumdoHuja nocne
beTtoseHa: bepsnos; 6. /inctoBa antepHatnea cumdoHmju; 7. NMospatak cummooHnuje: bpamc, BpykHep, ®paHk; 8. AHanusa ogabpaHux gena; |l
neo: 9. PomaHTnyapcKa onepa y Utanmju n ®panuyckoj; 10. PomaHTuyapcka onepa y Hemaukoj; 11. Bepau; 12. BarHep; 13. AHanunsa ogabpaHe
onepe; 14. Mysuka y EBponu c Kpaja 19. BeKa 1 noyetkom 20. BeKa; 15. CumdoHuja kKao ceeT: Manep; 16. Onepa nocne BarHepa: Wrpayc; Il geo:
17. 3aueum mysudke kyntype y Cpbuju; 18. Mysuka y Cpbuju Mokparbuesor goba; 19. MehypaTtHa cpncka mysunka (MHCTUTYUMje, CTUACKU U
YKaHPOBCKM pa3Boj, NnpeactaBHMum); 20. KomnosnTopcko cTBapanawTeo Korwosuha, Xpuctuha, Munojesmha n CnaseHckor; 21. MysuKa y YewkKoj;
22. QpywTBO, KYyATYpa U My3uKa y Pycuju; 23. Onepa y Pycunju: npeaAcTaBHULM, }KaHPOBU, KapaKTepucTuke; 24. AHanv3a ogabpaHux aena.
Konoksujym: nucmeHa npoBepa 3Hakba npeTxoaHo npeheHor rpagvea (Mysuka 19. Beka).

Ecej: nucmeHn pag obuma Tpu CTpaHuLe Ha 3a4aTy Temy 13 rpajmea.

YCMEHM UCNUT: YCMEHW 04T0BOP Ha ABa NMTaka (My3uKa y EBponu c Kpaja 19. Beka n noyeTkom 20. BeKa).

Nureparypa:

1. Petar Bingulac: "Stevan Mokranjac i njegove Rukoveti", u: Napisi o muzici, Beograd, Univerzitet umetnosti, 1988, 94-122;

2. Stana Duri¢-Klajn, "Nacionalno u delu Glinke", u: Muzika i muzicari, Beograd, Prosveta, 149-154;

3. Dragana Jeremic¢-Molnar: Rihard Vagner, konstruktor "istinske" realnosti, Beograd: Fabrika knjiga, 2007, str. 135-149i 161-179;

4. Jurij Keldig, "Cajkovski kao simfoni¢ar. Osnove njegovog simfonijskog metoda", u: Petar llji¢ Cajkovski — Zivot i stvaralastvo, Beograd: Muzitka
omladina Srbije, 1970, 41-60;

5. Leksikon opera, ur. Gordan Dragovi¢, Beograd: Univerzitet umetnosti, 2008, 238-250, 261-264, 359-363 1 479-481; Cotba MapuHKoBuh:
UcTopuja mysuke, beorpaa: 3aBog 3a yyubeHrKe u HacTaBHa cpeacTsa, 2003, cTp. 3-69;

6. Corba MapuHkosuh: UcTopuja cprncke mysuKke, beorpaa: 3aBog, 3a yybeHuKe 1 HacTaBHa cpeacTsa, 2008, 41-57, 102-107 n 109-118;

7. Tatjana Markovié: Transfiguracije srpskog romantizma, Beograd: Univerzitet umetnosti, 2005, str. 128-145;

8. Munoje Munojesuh, CmeTaHa — u1BoT v gena, beorpag, 115-124;

9. Zdenék Nejedly, Bedrich Smetana, Prag: Orbis, 1946, 30-39;

10. Vlastimir Perici¢ i Dusan Skovran, "M. P. Musorgski: Boris Godunov", u: Nauka o muzi¢kim oblicima, Beograd, FMU, 1991;

11. Tijana Popovi¢-Mladenovi¢, Klod Debisi i njegovo doba: od Zmaja iz Alke do Zaljubljenog fauna: povodom devedeset godina od kompozitorove
smrti, Beograd, Muzicka omladina Srbije, 26—-34 1 54-61;

12. Dragana Stojanovi¢-Novici¢, Puzepe Verdi, Beograd: Muzi¢ka omladina Srbije, 2002, 20-43;

13. E. T. A. XodpmaH: "beToBeHOBa MHCTPYyMeHTanHa my3uKka (1813)", Hoewu 3Byk, 1997, 6p. 9: 91-95;

14. Arnold Sonberg, Veliki pijanisti, Beograd: Nolit, 1983, 110-125;

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HacTaBe:

MpepaBakrba; cayware U aHannsa ogabpaHux npumepa; AMcKycuja.
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
MpunCycTBO M aKTUBHOCT Ha HaCTaBwm 20 YcmeHn ncnut 40
Ecej 20

Konoksujym 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGIM3 - Uctopuja mysuke 3, OUGIMS3 - UcTopuja mysuke 3

HacrasHuuu: CtojaHoBuh-Hosuuuh M. AparaHa, peaosHu npodecop; Jlekosuh M. BusbaHa, foueHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acuCTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHuUx npegycnosa

LUumw npeamera:

M3yyaBarbe eBponcKe, CBETCKe 1 HauMoHanHe mysuKe 20. 1 21. BeKa — KOHTEKCTa (ApYyLWTBEHOT, NOJIMTUYKOT, EKOHOMCKOT), Haj3HAuajHUjuX
npasaLa, TeXHNMKa KOMNOHOBakA, MHAMBUAYANHUX CTBapanavkmx gonpuHoca. Kypc je, Aakne, ycMepeH Ka KOMMNAEKCHOM MO3HaBaky Pas/inymuTux
nojasa 13 My3UUKOr KMBOTa Y bXx0BOM MehycobHom ogHocy. Lnsb je Takohe aa cTyaeHTM caBnajajy meTofe yyerba, CTEKHY HaBUKY
camoobpasoBarba U U3rpase OCHOBY MYy3UYKO-UCTOPU]CKOT MULL/BEHA.

Ucxop npepmerta:

ba3nyHo nosHaBare pa3BojHUX NpoLeca Y UCTOPUju My3uke. PasymeBarbe My3MYKUX CTUIOBA: UCTOPUjCKO, TEOPUjCKO-aHAIUTUYKO U
KY/NITYPOIOLIKO CXBaTatbe KapaKTePUCTUKA M3YYeHUX enoxa, }KaHpoBa 1 npobiema. OBnagasarbe rpagMBOM M CNOCOBHOCT KpeaTUBHE NpUMeEHe
CTEYEHUX 3HaHba Y MaTUYHOj 061acTu cTyauja.

Cappaj npegmera:

1. YBoga y npasue npse nososuHe 20. BEKa (APYLITBEHO-UCTOPMjCKM KOHTEKCT, NpasLum, metoe); 2. Heoknacuumnsam y ®paruyckoj (Epmk Catv m
WwecTopKa); 3. Urop CTpaBUHCKM - GOKIOPHO YCI0B/bEHM eKcnpecnoHn3am; 4. Urop CTpaBUHCKM - HeoKnacuumsam; 5. bena bapTok; 6. Ceprej
Mpokoodjes n Amutpuj LLoctakosuy; 7. [ipyra 6eyka wKona: ApHong LLeH6epr - aToHanHM ekcnpecnoHusam; 8. ApHong LeHbepr —
poaekadoHuja; 9. ipyra 6euka wkona — Anban bepr n AHTOH BebepH; 10. Hemauka my3unka npse nonosuHe 20. BeKa (Mayn XuHaemut, KypT Bajn,
Kapn Opo); 11. Cpncka my3sunka nsmehy asa ceetcka pata — lMpawKka rpyna;

12. pyLUTBEHO-UCTOPU]CKM KOHTEKCT U My3uUKe npaKkce nocne 1945; 13. Onnsuje MecujaH 14. UHTterpanHm cepujanusam (MNjep bynes, KapaxajHy,
LtokxayseH); 15. My3uka 1 apxutekTypa/dpusmka, matematmka (JaHuc KceHakuc); 16. Aneatopuka (Mjep bynes, KapaxajHy, LUTokxayseH); 17.
NHaeTepmmHmsam - LioH Keji; 18. Mosbeka wkona (Kxuwrtod Nenaepeurn, Butong Jlytocnascku) n beph Jluretu; 19. UHCTpyMmeHTaNHM #
My3un4Kku TeaTap (Maypucuo Karen, JlyuaHo bepuo, Butko FTobokap); 20. Pa3Boj enekTpoHcke mysuke; 21. Mpasuu pa3soja caBpemeHe
amepuuKke mysuke; 22. Cpncka mysuka nocne 1945. rogmHe — aytopu, Npasuy, KaHposw; /bybuua Mapuh, CtaHojno Pajuunh, Munax Puctuh; 22.
Heoknacuumsam y cpnckoj mysuum (Lywan Paguh, Oejan Lecnuh); 23. ABaHrapgHe HOBMHE Yy CPTICKOj MY3WULM LLIE3AECETUX U CEAaMOECETUX
roaunHa (BnagaH PagosaHosuh, Pajko Makcumosuh); 24. MuHMmanusam y cpnckoj mysuum; 25. NMoctmogepHa y cprnckoj mysuum (CphaH Xodman,
MwunaH Muxajnosuh, Bnactummup Tpajkosuh, 3opaH Epuh)

MpoBepa 3Hakba — NMCcaHK TecT (KONIOKBMjyM): MMCMEHA NPOBepa 3Hakba NpeTxoaHo npeheHor rpagmea (HactaBHe jeauHunue 1-11).

CnywHwW TecT: 3By4HO Npeno3HaBake My3uMYKUX CTUI0BA U AeNa U3 LLeIOKYNHOT rpagmea — AeceT 3ByYHUX NUTakba Ha Koja ce MMCMEHO 04rosapa.
YCMEHW UCMUT: YCMEHW OAroBOP Ha ABa NWTaka (HacTaBHe jeanHuue 12— 25).

Jlnteparypa:

1. The Norton Introduction to Music History. Robert P. Morgan: Twentieth Century Music, A History of Musical Style in Modern Europe and
America, New York — London, W. W. Norton & Company, 1991. (npeBog, n3Boza y pyKonucy; ca eHrneckor npesesna BecHa Mukuh)

2. Pugep Uctopuja mysuke 5 n Uctopuja mysuke 6, ypeagHuum ap AparaHa CrojaHosuh-Hosuumnh u acucteHT MBaHa MunaguHosuh Mpuua,
beorpag, ®akyntet mysuyke ymetHoctu y beorpaay, 2015.

3. KOMNaKT-g1CK ca My3nYKUM NpumMmepuma 3a caylarbe — ctopuja mysuke 5, Beorpaa, ®akynter mysunuke ymeTtHocTH y Beorpaay, 2013.
(Mpupeanne gp BecHa Mukuh n busbaHa JSlekosuh)

4. KoMNaKT-guCcK ca My3nYKMM NpMMepuma 3a canylame — Uctopuja mysuke 5, beorpaa, ®akyntet mysuuke ymetHocTu y beorpaay, 2013.
(Mpupeawnne gp AparaHa CrojaHosuh-Hosuumh 1 MeaHa MunaguHosuh Mpuua)

5. The Grove's Dictionary of Music and Musicians, 2001.

6. UcTopmja cpncke mysuke, yp. MupjaHa BecennHosuh-XodmaH, beorpaz, 3aBog 3a yi6eHuke, 2007.

7. Andreis, Josip, Povjest glazbe 3, Zagreb, Liber, 1989.

8. Bergamo, Marija, Elementi ekspresionisticke orijentacije u srpskoj muzici do 1945. godine, Beograd, Univerzitet umetnosti, 1977.

9. Veselinovi¢, Mirjana, Stvaralacka prisutnost evropske avangarde u nas, Beograd, Univerzitet umetnosti, 1983.

10. Kohoutek, Ctirad, Tehnike komponovanja u muzici 20. veka, Beograd, Univerzitet umetnosti, 1984.

11. Miki¢, Vesna, Lica srpske muzike: neoklasicizam, Beograd, Katedra za muzikologiju, FMU, 2009.

12. Perici¢, Vlastimir, Muzicki stvaraoci u Srbiji, Prosveta, Beograd, 1969.

13. CtojaHoBuh-HoBunuuh, ap [AparaHa, BuHKo Mnobokap: mysndka oamceja jegHor emurpaHTa, beorpag, ®@akyntet mysuyke ymetHoctu, UM
"CurHatype", 2013.

14. CrojaHosuh-HoBuunh, ap OparaHa, O6naum n 3Byum caBpemeHe mysuke, beorpag, ®akynter mysmyke ymetHoctu, UM "CurHatype”, 2007.
15. Veselinovi¢-Hofman, Mirjana, Fragmenti o muzickoj postmoderni, Novi Sad, Matica srpska, 1997.

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HacTaBe:

Mpepasarba, cylwake 04abpaHux NpMMepa U HhUX0Ba aHan3a U AebaTte, KOHTUHYMpPaHa NPoBepa 3Hakba.
Mpepasama: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLWHN UCANT:

MNoeHa - 40

I'onabal-be HacTaBe N aKTUBHOCT Ha Yacy

10

YcmeHu ucnut (4Ba nuTtarba)

40

MpoBepa 3Hatba — NUCaHW TecT (KONOKBUjym)

30

CnywHu tect

20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OHIT1 - UcTopmja mysnuke Teopuje 1

HacraBsHuum: GoxkaHuh K. 3opaH, goueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:
CTuuarbe OCHOBHMX 3Hatba O UCTOPUJCKMM eTanama pa3Boja My3uUyKe Teopuje 1 yBUA Yy Aena U KOHLeNTe Haj3HavyajHUjux TeopeTmyapa

Ucxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTU PAcno/iaxy 3HakbUMa O FaBHUM eTanama pa3Boja My3uUKe Teopuje, Kao 1 o
Haj3aHa4YjHUjUM TEOPUjCKUM U METOAO0/IOWKMM NOCTaBKama

CappKaj npegmera:

1. Oapehemre nojma "my3nuKka Teopuja"; MeCTO My3nUKe TeopUje Y CUCTEMY My3UYKE HayKe; nepnogmsaumja uctopuje mysudke teopuje. 2.
My3uuka Teopuja cTape Mpuke: NoMMarbe My3uKe; CTPYKTYpa HayKe 0 My3uum; MuTtaropa v kerosa Wwkona, MNaatoH, Apuctoten, ApUCTOKCEH,
Mtonomej, Apuctng KBuHTUAMKjaH. 3. 1 4. Yyerbe 0 XapMOHWjU: 3BYLU, MHTEPBaAK, NecTBULLE, POAOBU, TOHOBM (TpaHcno3mumje), metabone
(npomeHe), menoneja (rpahere menogmje). 5. PagmoHunua (aHanusa ogabpaHmx dpparmaHaTa U3 My3sMUKO-TEOPUJCKUX PafoBa, AUCKYCKja). 6.
My3uuKa Teopuja cpeftber BeKa — onwTe KapakTepucTuke; n3sopu. 7. boetuje n aHTUYKa TPaguLMja; yuyerbe 0 TpM poda My3uKe U TP BUaa
XapMoHuje; XxapmoHuja 1 6poj; KoHuenuuja Kkeagpueujyma. 8. u 9. Teopwuja gujadoHuje (opraHyma): Musica enchiriadis, Scolica enchiriadis, Buao
n3 Apela — ocHoBHe pedopme, cUCTEM COIMU3ALMjE; YHEHE O Peaocieny MHTepBana Ha NpUMepPY TPaKTaTa aHOHUMHMX ayTopa (TpaKTaTt u3
Motnesbea, Ad organum faciendum /MwunaHcku TpakTtaTt/, Ars organi /BaTukaHcku TpakTtaTt/). 10. Teopuja anckaHTyca u npobnematvka
MmeH3ypucaHe my3sunke: DpaHko, JoxaHec ae Mapnanauja, Meptpyc aukTyc Nanma oknosa. 11. JoxaHec ae Mypuc 1 peBusnja akTyenHor
MeH3ypasnHor cuctema (Speculum musicae, Notitia artis musice, Ars contrapuncti, Compendium musicae practicae, Libellus cantus mesurabilis);
Teopujcku gonpuHoc ®uamna fe Butpuja. 12. HactaHak Teopuje KOHTpanyHKTa. 13. u 14. PaguoHuua (aHanvsa ogabpaHux ¢parmaHaTa us
MY3MYKO-TEOPUjCKUX TPaKTaTa, AMcKycuja). 15. PekanuTynaumja rpagvea v npunpema 3a UCnuT.

McnuTtHu 3axTes: O40BOP Ha ABa NUTaka

Nureparypa:

1. Andrew Barker, The Science of Harmonics in Classical Greece, Cambridge University Press, Cambridge, 2007.

2. Thomas J. Mathiesen, Greek music theory, In Thomas Christensen (Ed.), The Cambridge History of Western Music Theory, Cambridge University
Press, Cambridge, 2002, 109-135.

3. Edmond de Coussemaker (Ed.), Scriptorum de musica medii aevi nova series a Gerbertina altera, Durand, Paris, 1864-1876.

4. Martin Gerbert (Ed.), Scriptores ecclesiastici de musica sacra potissimum, Typis San-Blasianis, St. Blaise, 1784.

5. Petrus frater dictus Palma ociosa, Compendium de discantu mensurabili, In Johannes Wolf, Ein Beitrag zur Diskantlehre des 14. Jahrhunderts,
Sammelbande der Internationalen Musikgesellschaft, 15, Breitkopf & Hartel, Leipzig, 1913-1914, 505-534.

6. Erich Reimer, Johannes de Garlandia: De mensurabili musica, Kritische Edition mit Kommentar und Interpretation der Notationslehre, Teil I,
Quellenuntersuchungen und Edition, Beihefte zum Archiv fir Musikwissenschaft, Band X, Franz Steiner, Wiesbaden, 1972.

7. Zoran Bozani¢, Nastanak teorije kontrapunkta, u Milos Zatkalik i dr. (ured.), Zbornik katedre za muzicku teoriju: Muzicka teorija i analiza 4,
Fakultet muzicke umetnosti, Beograd, 2007, 74-87.

8. Xononos Opuit n Pumma Nocnenosa, Punocodus rapmoHum boaums, NapmoHua: npobaembl HAYKM U MeToANKM, Bbin. 2, PocToBcKas
rocyaapcTBeHHas KoHcepBaTopus, PocTtos Ha [loHy, 2005, 38-66.

9. Pumma, Nocnenosa, 3anagHan HoTauma XI-XIV Bekos; OcHoBHble pedopmbl (Ha MmaTepuane TpakTaTos), KomnosumTop, Mocksa, 2003.

10. Bayecnas LectakoB, My3blkanbHasa acTeTMKa 3anafHOEBPONENCKOro cpeiHeBeKoBbA U Bo3poxkaeHus, My3sbika, MockBa, 1966.

T
Bpoj uacoBa aKTUBHe HacTaBe: ‘Teopchxa HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
Mpepasama: BennynHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 30 3aBpLHN UCANT: MNoeHa - 70

MNoxahare HacTaBe M aKTUBHOCT 10 YcmeHn nenut 70

Pag Ha anTepatypu 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OHIT2 - UcTopunja my3nuke Teopuje 2

HacraBsHuumu: Gennh P. CeHKa, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: UcnyrweHe npegucnutHe obasese n3 Uctopuje mysundke Teopuje 1 (OHIT1)

LUumw npeamera:
CTuuarbe OCHOBHMX 3Hatba O UCTOPUJCKMM eTanama pa3Boja My3uUyKe Teopuje 1 yBUA Yy Aena U KOHLeNTe Haj3HavyajHUjux TeopeTmyapa

Ucxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTU PAcno/iaxy 3HakbUMa O FaBHUM eTanama pa3Boja My3uUKe Teopuje, Kao 1 o
Haj3aHa4YjHUjUM TEOPUjCKUM U METOA0/I0WKMM NOCTaBKama.

CappKaj npegmera:

1. YBog y uctopmjy mysmuke teopuje 15. n 16. BeKa; 2-3. [NaTOHUCTUUKM acneKT My3nyKe Teopumje 15. n 16. BeKa, Mnutaropejckn acnekT mysumyke
Teopuje 15. n 16. Beka (Fadypujyc u LlapanHo), ApMcToKceHoBCKa Tpaamumja Tokom 15. 1 16. Beka: oa TuHKTOpMca Ao Manvneja; 4. Pa3soj
moganHe Teopuje y 15. n 16. Beky; 5. Teopuje KOHTpanyHKTa 15. Beka 1 npBe nosioBuHe 16. Beka: TuHKTOpUC, Fadypujyc, ApoH; 6-7. Teopuje
KOHTpanyHKTa agpyre nososuHe 16. Beka: og BuheHTnHa go hepoHea; 8. PeBu3unja KOHTpanyHKTa: HajaBa "apyre npakce" (BuHheHuyo Fanunej); 9.
KoHTpoBep3e 3acTynHuKa "npse" " gpyre npakce": ApTyan-MonTtesepaun, UapamHo-ranunej; 10. OgHOC My3unKa-TEKCT y TpaKTaTMuma 16. BeKa:
yTULaju peTopuyKe n noetcke Teopuje; 11. Joakum bypmajctep: aHanm3a JlacoBor moTteTa; 12. KaHOH Kao cybanmaLmja KOHTPanyHKTCKe TeXHUKe
y TEOPUjCKMM TpakTaTumMa 15. u 16. BeKa; 13-14. PagMoHULA: aHan3a U AMCKYCHja O AOCTYNMHUM NPeBeAeHUM N3[atbMMa My3UYKNX TpaKTaTa 15.
n 16. Beka; 15. Pekanutynaumja

McnuTtHu 3axTes: O40BOpP Ha ABa NUTaHa

Nureparypa:

1. Vendriks, Filip, Muzika u renesansi, Beograd, Clio, 2005.

2. Christensen, Thomas (ed.), The Cambridge History of Western Music Theory, Cambridge University Press, 2002.

3. Palisca, Claude, Humanism in Italian Renaissance Musical Thought, New Haven and London, Yale University Press, 1985.

4. Strunk, Oliver and Leo Treitler, Source Readings in Music History: The Renaissance, New York and London, W. W. Norton Company, Vol. 3,
1998.

5. The New Grove Dictionary of Music (ed. S. Sadie, 2001.), articles: Music Theory, The Mode, Counterpoint, Canon, etc.

Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa HacTtasa: 0

MeToae ussohera Hactase:
MHTepaKTMBHA; NnpeaaBatba, AUCKYCUje, KOHCynTaumje
Mpepasara: BennyunHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 30 3aBpLHN UCANT: MNoeHa - 70

MpucycTBO HacTaBm M aKTUBHOCT 10 YcmeHun nenut 70

Pap Ha antepatypu 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OHIT3 - UcTopunja mysnuke Teopuje 3

HacraBHuuu: BykcaHosuh WU. UBaHa, aoueHT; Tenapuh B. CphaH, aoueHT; Unuh P. MBaHa, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: MonoxeHn npeameTn Uctopuja mysudke Teopuje 1 (OHIT1) n Uctopmja mysuuke Teopuje 2 (OHIT2)

LUumw npeamera:
CTuuarbe OCHOBHUMX 3Hatba O UCTOPUJCKMM eTanama pa3Boja My3uUKe Teopuje 1 yBuA y Aena U KOHLEeNTe Haj3HavYajHUjux TeopeTmyapa.

Ucxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTU PAcno/iaxy 3HakbUMa O FaBHUM eTanama pa3Boja My3uUKe Teopuje, Kao 1 o
Haj3aHa4YjHUjUM TEOPUjCKUM U METOA0/I0WKMM NOCTaBKama.

CappKaj npegmera:

Yno3HaBake CTygeHaTa OCHOBHUM MpaBLyYMa pa3Boja My3uuKe Teopuje 6apokHor pa3gobsba (XVII Bek, KOHTUHYUTETUMA U SUCKOHTUHYUTETUMA Y
OfHOCY Ha My3K4Ky Teopujy XVI BeKa, 1 oCHOBHe npobiemcke obnactm

1. My3unuKo-Teopmjcka nonemmka Ha Kpajy XVI u nouetky XVII BeKa: y3poum y Teopujckmm noctaskama XVI Beka M nocneguue Ha passoj
Teopujckor muwsbera y XVII Beky.

. Prima pratica u Seconda pratica (Vincenzo Galilei, Claudio Monteverdi, Giulio Cesare Monteverdi, Giovanni Maria Artusi)

. Knacudukaumja mysunukmx ctmaosa, npsa Teopuja Mmysmykor ctuna (Adriano Banchieri, Marco Sacchi, Angelo Berardi, Christoph Bernhard)
. Prima pratica u tbeHun 3actynHuum y XVII Beky — Be3a My3uuKe Teopuje u neaaroruje (Diruta, Banchieri, Zacconi, Berardi, Fux)

Hayka o ¢urypama (Joachim Burmeister un HacTaB/bauu)

. My3uKa 1 peTopuKa: yTmuaju pumcke petopumke (Quintilianus)

. ReTopunukn KoHuenT mysuke (Johannes Matteson)

. PeTopunuku KoHuenT mysuuke ¢popme (Lippius, Matteson)

. Teopwuja bassa continua (Agostino Agazzari, Lorenzo Penna, Michael Praetorius, Mathew Locke, Saint Lambert)

10. Kontinuitet teorije generalbasa y XVIII seky: David Heinechen

11. Teopwuja nectemua 1 Teopuja akopaga y XVIl Beky u ytmuajm Ha Teopmjcke noctaske XVIII Beka

12. Teopwuja nectemua u Teopuja akopaaa y XVII seky (ytmuaju Gioseff-a Zarlina)

13. Teopwja necteuua 1 Teopuja akopaga y XVIl seky (Christopher Simpsonn, Jean Rousseau, Charles Masson)

14. PagmoHuLa — ancKycuje o n3abpaHum cneundmuyHMm Temama U3 HasHayeHe obnactu

15. PagmoHunua — anckycuje o nsabpaHum cneunduyHnMm Temama U3 HasHayeHe obnactu

McnuTHu 3axTeB: O40BOP Ha ABa NUTakba

W ONDU A WN

Nureparypa:

1. The Cambridge history of Western music theory, ed., by Thomas Christensen, Cambridge; New York: Cambridge University Press, 2002.

2. Palisca, Claude V., Studies in the history of Italian music and music theory, Oxford: Clarendon Press; New York: Oxford University Press, 1994.
3. Towards tonality: aspects of Baroque music theory, ed. by Peter Dejans; Leuven: Leuven University Press, 2007.

4. N360p U3 cekyHaapHe nntepaType

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HacTaBe:
MHTepaKTMBHA; NnpeaaBatba, AUCKYCUje, KOHCynTaumje
Mpepasama: BennynHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 30 3aBpLHN UCAUT: MNoeHa - 70

MpwncycTBO HACTaBM N aKTUBHOCT 10 YcmeHn nenut 70

Pap Ha antepatypum 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OHIT4 - UcTopunja my3nuke Teopuje 4

HacraBHuuu: BykcaHosuh U. UBaHa, aoueHT; Tenapuh B. CphaH, aoueHT; Unuh P. MBaHa, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: UcnyrweHe npegucnutHe obasese n3 Uctopuje mysundke Teopuje 3 (OHIT3)

LUumw npeamera:
CTuuarbe OCHOBHUMX 3Hatba O UCTOPUJCKMM eTanama pa3Boja My3udKe Teopuje 1 yBua y Aena U KoHLeNTe Haj3HavYajHNjux TeopeTmyapa.

Ucxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTU PAcno/iaxy 3HakbUMa O FaBHUM eTanama pa3Boja My3uUKe Teopuje, Kao 1 o
Haj3aHa4YjHUjUM TEOPUjCKUM U METOA0/I0WKMM NOCTaBKama.

Capp:kaj npegmerta:

Yno3HaBare CTyeHaTa OCHOBHMM NpaBLMMa pa3Boja My3ndke Teopuje y pa3gobsby 6apoka: Mysuuka Teopuja XVIII BeKa y KOHTUHYUTETY ca
MY3MUYKO-TEOPUjCKMM nocTaBkama y XVII Beky. ®paHuycka my3sunyka Teopmja XVII Beka

. Réné Descartes — 0CHOBHe NPeTnocTaBKe My3nyKe ecTeTuke

. Réné Descartes — 0CHOBHe NPeTNoCcTaBKe My3ndKe Teopuje

. MpexogHunum Pamoose Teopuje y XVII Beky (Mersenne, John Wallis, Jospeh Sauveur)

. Rameau - ocHOBHe NpeTnocTaBKke My3nyKe ecTeTuKe

. Rameau - ocHoBHe npeTnoctaBke Mysuyke Teopuje (Traité de I'harmonie)

. Rameau - Teopuja pyHaameHTanHor 6aca

. Rameau - Teopuja TpocTyke nponopuuje

. My3uuKo-Tenpujcka aebata Rameau-a i Jean le Rond d'Alembert-a

. MysuuKo-Tenpujcka aebata Rameau-a i Jean-Jacques Rousseau-a

10. My3unuKkmM peyHmK Rousseau-a

11. Rameau-0BM caBpeMeHUUM (Npernes Haj3HauyajHUjuX TeopeTnyapa)

12. PaguoHuLa — ancKycuje o nsabpaHmum cneuuduyHMm Temama M3 HasHayeHe obnactu
13. PaguoHuLa — AnCKycnje o nsabpaHmum cneunduyHMm Temama M3 HazHavyeHe obnactu
14. PagmoHnLa — ANCKycKHje o n3abpaHum cneunduyHMm Temama U3 HasHavyeHe obnactu
McnuTtHu 3axTes: O40BOp Ha ABa NUTaHa

O 0O NOOULLE WNER

Jluteparypa:

1. The Cambridge history of Western music theory, ed., by Thomas Christensen, Cambridge; New York: Cambridge University Press, 2002.

2. Palisca, Claude V., Studies in the history of Italian music and music theory, Oxford: Clarendon Press; New York: Oxford University Press, 1994.
3. Towards tonality: aspects of Baroque music theory, ed. by Peter Dejans; Leuven: Leuven University Press, 2007.

4. N360p 13 cekyHaapHe anTepaTtype

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:
MNHTepaKTUBHa; Npesasaka, AUCKYCHUje, KOHCyNTaumje
Mpepasara: BennyunHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70

MpwncycTBO HACTaBM N aKTUBHOCT 10 YcmeHn nenut 70

Pag Ha nntepatypu 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OHITS - UcTopunja mysnuke Teopuje 5

HacraBsHuuu: BykcaHosuh WU. UBaHa, aoueHT; Tenapuh B. CphaH, aoueHT; Unuh P. MBaHa, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: MonoxeHn npeameTu Uctopuja mysudke Teopuje 3 (OHIT3) n Uctopumja mysunuke Teopuje 4 (OHIT4)

LUumw npeamera:
CTuuarbe OCHOBHUMX 3Hatba O UCTOPUJCKMM eTanama pa3Boja My3uUKe Teopuje 1 yBua y Aena U KoHLeNnTe Haj3HavyajHUjux TeopeTmyapa.

Ucxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTU PAcno/iaxy 3HakbUMa O FaBHUM eTanama pa3Boja My3uUKe Teopuje, Kao 1 o
Haj3aHa4YjHUjUM TEOPUjCKUM U METOA0/0WKMM NOCTaBKamMa.

CappKaj npegmera:

* Yno3HaBarbe CTyAeHaTa ca OCHOBHMM MpaBLMMa pa3Boja My3unuke Teopuje y XIX BeKy U OCHOBHUM npobaemckum obnactuma. * OcnoHum y
Teopujckum noctaskama XVIII seka (KpuHbeprep u Kox) 2. *Teopujcke noctaske Ha npenasy m3 XVIII y XIX Bek (MomuHju 1 Pajxa) 3-6. *
dopmupatrbe TPaAnULMOHANHE HAayKe O MY3UYKUM 0BANLMMA: M3BOPHU MUHLMNK, K/byYHE NOCTaBKE M HAay4YHO NefaroLllka ycmepera (Mapkc) 6-
10. CaBpemaHuum u cnegbermnum (NlajteHTpuT, Puman) 11. *AKTyenHu cTaTyc TpaguumoHanHe HayKe o My3ndkum obanumma (Acadujes,
Monosuh) 12. *PagnoHunua (aHanM3a ogabpaHnx pparmaHaTa U3 My3MUYKO-TEOPUjCKMX TPAKTATa Cca AUCKYCUjOM, U CyoyaBakbe ca BaanaHOCTUMA
aHanuTMuKe metoae) 13. u 14. ¥*Pekanutynaumja rpagmsa M npunpema 3a ucnut mcnut 15.

McnuTHu 3axTeB: O40BOP Ha ABa NUTaka

Jluteparypa:

1. The Cambridge history of Western music theory, ed., by Thomas Christensen, Cambridge; New York: Cambridge University Press, 2002.
2. Grove Dictionary of Music and Musicians (poglavlja Theory i Analysis)

3. Stefanija, Leon, Metode analize glazbe, Zagreb, Hrvatsko muzikolosko drustvo, 2008.

4. Marx, Adolf Bernhard, Kompositionslehre; praktisch-theoretisch, Breitkopf & Hartel, Leipzig, 1888.

5. Marx, Adolf Bernhard, Allgemeine Musiklehre, Breitkopf & Hartel, Leipzig, 1846.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:
MpepaBatrba, AUCKYCUje, KOHCYATauuje
Mpepasara: BennyunHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70

MpwncycTBO HACTaBM N aKTUBHOCT 10 YcmeHn nenut 70

Pag Ha nntepartypu 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OHIT6 - UcTopunja mysnuke Teopuje 6

HacraBHuuu: BykcaHosuh U. UBaHa, aoueHT; Tenapuh B. CphaH, aoueHT; Unuh P. MBaHa, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: UcnyweHe npegucnutHe obasese n3 Uctopuje mysundke Teopuje 5 (OHITS)

LUumw npeamera:
CTuuarbe OCHOBHUMX 3Hatba O UCTOPUJCKMM eTanama pa3Boja My3udKe Teopuje 1 yBua y Aena U KoHLeNTe Haj3HavYajHNjux TeopeTmyapa.

Ucxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTU PAcno/iaxy 3HakbUMa O FaBHUM eTanama pa3Boja My3uUKe Teopuje, Kao 1 o
Haj3aHa4YjHUjUM TEOPUjCKUM U METOA0/I0WKMM NOCTaBKama.

Cappaj npegmera:

1. YBoAHO npesaBatbe (rparbarbe AUCLUMIMHA Y OKBUPY My3uyKe Teopuje 18. 1 19. Beka) 2. KOHCTUTYLMja ayTOHOMHe ecTeTuKe mysuke ( "o
My3WUKM lenom"; Teopuje yMeTHUYKOT Aena) 3. Teopujcka pasmaTparba U3 061actu akycTvke v dusmonoruje ToHa y 19. Beky (Xenmxonu, Puman)
4-5. Teopwuja xapmoHuje y 19. Beky, A0NPUHOC ayCTPO-HEMAYKMX TeopeTudapa (Bornep, Bebep, 3extep, Majpbeprep, PumaH)

6-8. [lyanCTUYKM TOHA/IHW KOHLENT y Teopuju 19. Beka (XayntmaH, ETuHreH, Puman) 9. Teopuja ppase (PumaHn) 10. Teopuje mysndkor putma y
18. 1 19. Beky 11-13. My3unuyKa Teopuja 1 aHanu3a Ha npenasy uamehy asa sBeka (Aanep, JeneceH, WepuHr) 14. Teopuje TeH3uje n bopmanHe
KOHcTpyKuuje (KypT, NlopeHu) 15. PekanuTynaumja

McnnTHu 3axTes: Of0BOP Ha ABa NUTakba

Jluteparypa:

1. Grove Dictionary of Music and Musicians (poglavlja Theory i Analysis)

2. Stefanija, Leon, Metode analize glazbe, Zagreb, Hrvatsko muzikolosko drustvo, 2008.

3. Christensen, Thomas (ed.), The Cambridge History of Western Music Theory, Cambridge University Press, 2002.

4, Clark Suzannah, Rehding, Alexander (ed.), Music Theory and Natural order from the Renaissance to the Early Twentieth Century, Cambridge
University Press, 2001.

5. Hanslik, Eduard, O muzic¢ki lijepom, Beograd, BIGZ, 1977.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HacTaBe:
MNpepasatrba, AUCKYCHje, KOHCYATauuje
Mpepasama: BennynHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70

MpncycTBO HACTaBM N aKTUBHOCT 10 YcmeHn nenut 70

Pap Ha antepatypum 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OHIT7 - UcTopunja mysnuke Teopuje 7

HacraBHuuu: BykcaHosuh U. UBaHa, aoueHT; Tenapuh B. CphaH, aoueHT; Unuh P. MBaHa, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: MonoxeHn npeameTu Uctopuja mysundke Teopuje 5 (OHITS) n Uctopumja mysuuke Teopuje 6 (OHIT6)

LUumw npeamera:
CTuuarbe OCHOBHUMX 3Hatba O UCTOPUJCKMM eTanama pa3Boja My3uUdKe Teopuje 1 yBUA Yy Aena U KOHLeNTe Haj3HavyajHUjux TeopeTmyapa

Ucxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTU PAcno/iaxy 3HakbUMa O FaBHUM eTanama pa3Boja My3uUKe Teopuje, Kao 1 o
Haj3aHa4YjHUjUM TEOPUjCKUM U METOA0/I0WKMM NOCTaBKama.

Cappaj npegmera:

1. YBogHo npepasatbe: Tpaguumja mysndke Teopuje; 2. TpaguumnoHanHe metoge aHanuse; 3. LleHkeposa aHanu3a; 4. LLlenkeposa aHanusa; 5.
PagnoHuua;

6. MNcrxonowkm NpuctTynu aHanmsmn — npuctyn fleoHapaa Mejepa; 8. MejepoBa pUTMUYKa aHaNn3a;

9. PagmoHunua; 10. McMxonoLWwKM NpucTynu aHanusm — npuctyn Pygonda Petuja; 11. AHanum3a Tematckux npoueca Pygonda PeTuja (BeToBeHoBa
MaTeTnyHa coHaTa); 12. Pagnonunua; 13. U36op u3 nutepatype: Nornea Ha Oendt (Easapa T. KoH); 14. U360p 13 nutepatype: CTpyKTypa u
dyHKUM]ja my3ndke Teopuje (MuntoH BebuT); 15. Pekanutynauuja

McnnTHu 3axTes: Of0BOP Ha ABa NUTakba

Jluteparypa:

1. Grove Dictionary of Music and Musicians (poglavlja Theory i Analysis)

2. Stefanija, Leon, Metode analize glazbe, Zagreb, Hrvatsko muzikolosko drustvo, 2008.

3. Cook, Nicholas, A guide to musical analysis, London and Melbourne, J. M. Dent & Sons Ltd, 1987.

4. Forte, Allen and Gilbert Steven, Introduction to Schenkerian Analysis, New York, W. W. Norton and Company, 1982.

5. Reti, Rudolph, The thematic process in music, New York, Macmillan, 1951.

6. Boretz Banjamin and Edward T. Cone, Perspectives on contemporary music theory, New York, W. W. Norton and Company, 1972.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HacTaBe:
NHTepaKTUBHa; Npefasara, ANCKYCHUje, KOHCyNTaumje
Mpepasama: BennynHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70

MpncycTBO HACTaBM N aKTUBHOCT 10 YcmeHn nenut 70

Pap Ha antepatypum 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OHIT8 - UcTopunja mysnuke Teopuje 8

HacraBHuuu: BykcaHosuh WU. UBaHa, aoueHT; Tenapuh B. CphaH, aoueHT; Unuh P. MBaHa, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: UcnyweHe npegucnutHe obasese n3 Uctopuje mysundke Teopuje 7 (OHIT7)

LUumw npeamera:
CTuuarbe OCHOBHMX 3Hatba O UCTOPUJCKMM eTanama pa3Boja My3uUyKe Teopuje 1 yBUA Yy Aena U KOHLeNTe Haj3HavyajHUjux TeopeTmyapa

Ucxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTU PAcnosiaxy 3HarbUMa O FaBHUM eTanama pa3Boja My3uUKe Teopuje, Kao 1 o
Haj3aHa4YjHUjUM TEOPUjCKUM U METOA0/I0WKMM NOCTaBKama.

Capp:kaj npegmerta:

1. YBoaHo npeaaBatbe — GopmanHu NpUCTyn aHanusu; 2. PopmanHu Npuctyn aHanmsm — npuctyn Lledpuja Kpeckuja; 3. opmanHum npuctyn
aHanunsm — ceT aHanm3a; 4. CeT aHanM3a — NpaKTUYHa NpumeHa; 5. Pagnonnua; 6. PopmanHu NpUCTyn aHaAn3n — CEMMOTUYKA aHaNun3a; 7.
MapaZnrmaTtcka v CMHTarmaTcKa aHanunsa (MHpopmaTueHO); 8. OAHOC GOPMANUCTUUKE, LIEHKEPUjAHCKE U HEO-LUEHKEPUjaHCKe MeToae; 9.
TexHuKe KomnapatusHe aHanuse; 10. PagnoHunua: aHannsa komnosumumja 20. Beka; 11. PagnoHuua: aHanmsa komnosuumja 20. Beka; 12. Hose
Teopujcke napagurme 1980-2000; 13. U3bop us nutepaTtype; 14. U36op us antepaType;

15. Pekanutynaumja

McnutHu 3axtes: Of0BOp Ha ABa NUTakba

Jluteparypa:

1. Grove Dictionary of Music and Musicians (poglavlja Theory i Analysis)

2. Stefanija, Leon, Metode analize glazbe, Zagreb, Hrvatsko muzikolosko drustvo, 2008.

3. Cook, Nicholas, A guide to musical analysis, London and Melbourne, J. M. Dent & Sons Ltd, 1987.

4. Boretz Banjamin and Edward T. Cone, Perspectives on contemporary music theory, New York, W. W. Norton and Company, 1972.
5. Christensen, Thomas (ed.), The Cambridge History of Western Music Theory, Cambridge University Press, 2002.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:
NHTepaKTUBHa; Npesasaka, AUCKYCHUje, KOHCYNTaumje
Mpepasara: BennyunHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70

MpwncycTBO HACTaBM N aKTUBHOCT 10 YcmeHn nenut 70

Pag Ha nntepartypu 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OGIP1 - UcTtopnja nonynapHe my3sumke, OUGIP1 - UcTtopumja nonynapHe my3suke

HacrasHuum: Mukuh C. BecHa, pegoBHu npodecop

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acucteHT; Mutposuh [1. Pagow, acucteHT

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

Mmajyhu y Buay ocobeHoCcTn pa3soja My3mKe U My3udKe KyaTtype y 20. BeKy, Te 3Ha4aj Koju cy nonyaapHe My3uyKe npakce MMasne y KOHTEKCTY
CBEeTa My3MKe, 33 CBaKOI CTPYYHaKa Y MY3UUYKOj YMETHOCTU HY}KHO je OCHOBHO MO3HaBake YMHbEeHMLIA BE3aHWX 32 OBO HEHO MOJbE, Koje Y
caBpPeMEeHOM KOHTEKCTY BuLLE Huje "MCK/byyeHO" 13 caBpeMeHOr My3nyKor cTBapanawTea. Uusb npeameTa je ynosHaBarbe ca KOHTEKCTOM U
NPOAYKTUMA MY3UUYKMX NPAKCU KaPaKTEPUCTUYHUX 3@ NONynapHy my3uky 20. BeKa.

Ucxop npepmerta:

Mo 3aBpLlUeTKy HacTaBe U3 NpegmMeTa of, CTYAEeHTa Ce OYeKyje Aa MOXe Aa MPUMEHN pasnyuTe YnkbeHULEe 1 Aa NPaBUIHO MHTepnpeTupa nojase
U3 AOMeHa NonynapHe My3uKe, MOMMa PasnNunUTe KaHpoBe U npobneme. OBNagaBake rpPagnBOM U CMOCOBHOCT KpeaTUBHE NPUMEHE CTEYEHUX
3Hakba y MaTU4YHOj obnacTu ctyamja.

Capp:kaj npegmerta:

Kypc Uctopuja nonynapHe my3uKe yCMepeH je Ka Npoy4yaBaky eBPOMNCKe, CBETCKE U HauMoHanHe nonynapHe mysuke 20. n 21. BeKa,
Haj3HaYajHMjUX XKaHPOBa, ayTopa, MHTepnpeTaTopa  Hymepa. OCMULLIBEH je Y OKBUPY NPOo6IeMCKUX KpyrosBa Koju ce 04 HOCe Ha pa3maTparbe
Haj3HaYajHUjUX }KaHPOBA, MeaMja U NOjaBa Y eBPOMNCKOj, CBETCKO] U CPMCKOj My3ULUM.

MnaH peanusaumje: Yeog y uctopujy nonynapHe mysumke; Megmju nonynapHe mysuke, llonynapHa mysmka 1 TeXHONOrMja - paHW PasBsoj;
EBPOMNCKMN U ameprUKM KOHTEKCTU; TepMUHONOTMja-KaHPOBK- oNwTH Npernes; "TpaH3UTOPHM" }KaHPOBW KAacuKa-non - onepera, BOABU/D,
Mjy3uK-xoN1; Mjy3uKA - COHr; JTaka My3uKa - wnarep;" TpaH3uTopHK" }KaHposu: L1e3/6ay3 - non; Joba ceuHra; banaaa; PpaHuycKa WaHcoHa
namehy ABa paTta; Jlaka My3nka y KpasbeBuHM Jyrocnasuju n Cpbuju; nposepe 3Hakba; AUCKYCHje; TecToBU; KyATypHU KOHTEKCTU HakoH [pyror
cBeTcKor pata — Meaumju — o4 ctyamja Ao nHtepHerta; Coyn; Coyn u paHk; PokeHponl; PokeHpon 2 (AntepHatusHu/MNcnxoaenmyHm pok); Xesu
metasn; Pere; ucko; NaHk; Hosu Tanac/CunT-non; Pen u xun-xon; 3a6asHa My3uKa y Jyrocnasuju; Pok My3uka y Jyrocnasuju; nposepe 3Harba;
OMCKYCHje; TECTKOBM

KonoKBujym-u: nucmeHa npoBepa 3Hakba NpeTxoaHo npeheHor rpaansa.

MpakTMyHa HacTaBa: Kpaha usnaraka CTyeHaTa Ha 3aaTe Teme.

McnuT: ycmeHo nsnarakbe v og6paHa cemmHapcKor paaa.

Jluteparypa:

1. C. BopTBuK 1 P. Moj, MonynapH1 My31YKM }KaHpPOBK, NpeB. AnekcaHgpa Yabpaja u BecHa Mukuh, Beorpag, Clio, 2010.
2. Vesna Miki¢, Lica srpske muzike: neoklasicizam, Beograd, Katedra za muzikologiju, FMU, 2009.

3. Pugep caunrbeH o ogabpaHux Tekctosa.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:

KonekTtusHa HacTaga. Mpepasarba ca AeMOHCTpaLumjaMma no 3agatum Temama; [Ickycuje y okBMpy npegasarba U paanoHuua, Mpunpeme kpahmx
u3nararba CTyfleHaTa y OKBMPY paanoHuLa; Mucarbe ceMUHAPCKOr paga (nocTas/bakbe TeMe, NMPUKYN/bakbe IMTEPATYPE, aHaIN3a uTepaType,
KOHUMNMpatkbe CTPYKTYpe paja, peasnsaumja paga, yCMeEHO usnarare paga).

Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCAUT: MNoeHa - 40
AKTUBHOCT Yy TOKY NnpeaaBama 10 YcmeHn nenut 40
MpaKTnyHa HacTaBa 10

Konoksujym-un 40




Cryaujcku nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmerta: OGIU1L - UcTtopuja ymeTHOCTM 1

Hacrasuuuu: [leanh P. Hukona, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:

McTopuja ymeTHOCTM 1y OKBUPY HaBeLEHWUX CTYAMjCKMX Nporpama Tpeba Aa ynosHa CTyZeHTe ca pa3BojeM YMETHOCTU U BU3yesHe KYAType,
PasIMYUTUM MOAEANMA NPeaCTaB/batba Y 3aBUCHOCTU 04, AOMUHAHTHUX MAE0NOLWKMX MaTpuua y oapeheHoj nctopmjckoj enoxu. Hamepa je aa ce
CTYAEHTUMA MPYKU LUMPOKM YBUA, Y KPeTakba Y NoJby CAMKAPCTBA, CKYANTYpe U apxXMTEKType W 4a ce Tako 0boratv/fonyHu no3HaBake
NCTOPUjCKUX enoxa

Ucxop npepmerta:

CnocobHoCT Npeno3HaBakba U BPeMEeHCKO-MPOCTOPHOT JI0LMPakba jeAHOT YMETHUYKOT Ae1a; Pa3yMmeBatbe AeNa Y KOHTEKCTY APYLITBEHUX U
NONIUTUYKMX KaPaKTEPUCTMKa enoxe y KOjoj je AeN0 HacTano 1 Npeno3HaBake U pasyMeBakbe enoxe Kpo3 aHanusy u MHTepnpeTaumjy aena;
pasBujarbe MoryhHOCTM 3a KOMNAPATUBHO 3aK/byUnBaHbE O IMABHUM KapaKTEPUCTUKAMa My3UYKE U IMKOBHUX YMETHOCTU AaTUX MCTOPUjCKUX
enoxa.

Capp:kaj npegmerta:

UcTopujcke, pennrnosHe un punosodcke oCHOBE YMETHOCTU aHTUYKe Ipuke; MNoyeLm rpuke yMeTHOCTU: KPUTCKO-MUKEHCKA KyNTypa; ApXajcku
nepuoz rpuyke yMmeTHOCTH; KnacuuHu nepmog rpuke yMeTHOCTU; XeNeHUCTUYKM Nepuosa rpuke yMeTHOCTH; ETpypcka yMeTHOCT 1 noyeum
YMETHOCTM aHTUYKOT PUMa; Pmcka ymeTHOCT y foba OKTaBmjaHa ABrycta; YMeTHOCT pUMCKUX LapeBa; PaHoxpuwhaHcKa U BU3aHTUjCKa
ymeTHocT; CpeHbOBEKOBHA YMeTHOCT 3anaaHe EBpone: pomaHuKa; CpearboBEKOBHA YMETHOCT 3anagHe Espone: rotuka; CpeaHoBeKoBHA
YMETHOCT Ha npocTopy Cpbuje; NaejHo-dnno3odckn oKBMPK peHecaHcHe KynType; PaHa peHecaHca; Bucoka peHecaHca; CBaKOAHEBHU KMUBOT Y
peHecaHcH, yTULaj LpKBe, NoAnTMKa; Kpnsa peHecaHce; PeHecaHca BaH MHTanuje; bapok y Utannju; Kapasaho; bapok y ®paHuyckoj; bapok y
LLnaHnjn, XonaHanjn n EHrneckoj; bapokHa apxmutekTypa; POKOKO

YCMeHU UCAT: TPU NUTakba €a CnncKka

KonoKBWjym-u: TecT ca ABa NUTakba Ha ogabpaHe Teme

Nureparypa:

1. Horst Valdemar Janson, Anthony F. Janson, Istorija umetnosti, Stanek i Prometej, Varazdin i Novi Sad, 2005. (ogabpaHa norans/ba)
2. Branko Gavela, Istorija umetnosti anticke Grcke, Naucna knjiga, Beograd, 1991.

3. Branko Gavela, Etrurci: istorija, kultura, umetnost, Jugoslavija, Beograd, 1978.

4. Hanc Keler, Rimsko carstvo, Bratstvo jedinstvo, Novi Sad, 1970.

5. Zor# Dibi, Umetnost i drustvo u srednjem veku, Clio, Beograd, 2001.

6. Zor Dibi, Vreme katedrala, Izdavacka knjizarnica Zorana Stojanovica, Sremski Karlovci i Novi Sad, 2007.

7. Margaret L. King, The Renaissance in Europe, Laurence King Publishing, London, 2003.

8. Entoni Blant, Umetnicka teorija u Italiji, Clio, Beograd, 2004.

9. Eudenio Garin (ur.), Covek renesanse, Clio, Beograd, 2005.

10. Hajnrih Velflin, Klasi¢na umetnost, Izdavacka knjiZzarnica Zorana Stojanovica, Sremski Karlovci, 2007.
11. Germain Bazin, Baroque & Rococo, Thames & Hudson, London, 2011.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Mertoae ussohera HacTase:
MNpepaBatba, aHaNM3a YMETHUYKMX Aena u aebaTe o cTyamjama cnyyaja
Mpepasara: BennyunHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50

AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 50

Konoksujym-un 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmerta: OGIU2 - Nctopuja ymeTHOCTM 2

Hacrasuuuu: [leanh P. Hukona, BaHpeaHu npodecop

CapagHuuym: ---

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

McTopurja ymeTHOCTU 2 y OKBUPY HaBeLEHWUX CTYAMjCKMUX Nporpama Tpeba Aa ynosHa CTyZeHTe ca pa3BojeM YMETHOCTU U BU3yesHe KYAType,
PasIMYUTUM MOAEANMA NPeaCTaB/batba Y 3aBUCHOCTU 04, AOMUHAHTHUX MAE0NOLWKMX MaTpuua y oapeheHoj nctopmjckoj enoxu. Hamepa je aa ce
CTYAEHTUMA MPYKU LUMPOKM YBUA, Y KPeTakba Y NoJby CAMKAPCTBA, CKYANTYpe U apxMTEKType W Aa ce Tako 0boratu/fonyHu no3HaBake
NCTOPUjCKUX enoxa

Ucxop npepmerta:

CnocobHoCT Npeno3HaBakba U BPeMEeHCKO-MPOCTOPHOT JI0LMPakba jeAHOT YMETHUYKOT Ae1a; Pa3yMmeBatbe AeNa Y KOHTEKCTY APYLITBEHUX U
NONIMTUYKMX KaPaKTEPUCTMKa enoxe y KOjoj je AeN0 HacTano 1 Npeno3HaBake U pasyMeBakbe enoxe Kpo3 aHanusy u uHTepnpeTauumjy aena;
pasBujarbe MoryhHOCTM 3a KOMNAPATUBHO 3aK/byUMBatbe O IMAaBHUM KapaKTEPUCTUKAMa My3UUKE U IMKOBHUX YMETHOCTU 4aTUX MCTOPUjCKUX
enoxa.

Cappaj npegmera:

MoaepHa n mogepHusam: ogpeherse nojma; Moyeum ymeTHnYKe KputnKe; Heoknacuumsam; PomaHtnusam; Peannsam-ogpeherse nojma;
Peannsam v HacTaHak poTorpaduje; mnpecmoHmsam 1 NOCTUMMPECUOHN3aM; APT HYBO U NoYeLm ModepHe apxuTekType; CKynnTtypa Kpaja 19. un
noyetka 20. BeKa; Mojam aBaHrapge y ymeTHoctu 20. Beka; PoBM3am u ekcrnipecmoHnsam; Kybusam; Pycka aBaHrapga; [Jasaa v HoBa 06jeKTUBHOCT;
Hagpeanusam; MogepHUCTUYKa apXUTEKTYPa; AMepUUKa yMeTHOCT u3mehy ABa paTa; BUCOKM MoaepHM3aM: anCTPaKTHU EKCNPECUOHN3aM U
IMpCKa ancTpakuwmja; HeoasaHrapae; MNon apT n xuneppeannsam; Teopunjcke 0OCHOBe KOHLeNnTyasHe yMeTHOCTU; KoHuenTyanHa ymeTHOCT;
MoctmoaepHa 1 nocTmogepHU3am: oapeherse nojma; YmeTHocT y foba Teopumje: Ka HOBOj UCTOPUjU YMETHOCTU

Konokswujym-u: Tect ca fBa nuTara Ha ogabpaHe Teme

YCMeHM UCNT: TPU NUTakba ca CNncka

Nureparypa:

. Horst Valdemar Janson, Anthony F. Janson, Istorija umetnosti, Stanek i Prometej, Varazdin i Novi Sad, 2005. (ogabpaHa noranssba)

. H. H. Arnason, Istorija moderne umetnosti, Orion Art, Beograd, 2003. (ogabpaHa nornassba)

. William Vaughan, Romantic Art, Thames and Hudson, London, 1988.

. Linda Nochlin, Realism, Penguin Books, 1979.

. Nikolaus Pevsner, lzvori moderne arhitekture i dizajna, Jugoslavija, Beograd, 1972.

. Bulio Karlo Argan i Filiberto Mena, Moderna umetnost 1770-1970-2000 knj. 1, Clio, Beograd, 2004.

. Francis Frascina and Charles Harrison (eds.), Modern Art and Modernism: A Critical Anthology, Westview Press, New York, 1987.

. Nikos Stangos (ed.), Concepts of Modern Art, (revised and enlarged edition), Thames&Hudson, London, New York, 1981; 1990 (ogabpaHa
nornassba)

9. Misko Suvakovi¢, Ale$ Erjavec (eds.), Figure u pokretu, Savremena zapadna estetika, filozofija i teorija umetnosti, Vujici¢ kolekcija, Beograd,
2009.

10. Misko Suvakovi¢, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2012.

11. Deni Laure, Istorija umetnosti XX veka, Clio, Beograd, 2014.

0ONOUL A WNBE

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HacTaBe:
MpepaBarba, aHaNN3a YyMETHUYKUX Aena U gebaTe o cTyamnjama ciydaja
Mpepasama: BennynHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50

AKTUBHOCT Yy TOKY npeaaBama 10 YcmeHn nenut 50

Konoksujym-n 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJIS1 - UcTopumjaT cpncke eTHOMY3MKoOTHje

HacraBsHuumu: PaguHosuh B. Camtba, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 3

Ycnos: Hema nocebHuUx npegycnosa

LUumw npeamera:

CTuuatbe OCHOBHMX 3Hatba 0 A0CaZallkbMM pe3yTaTMmMma Cakyn/bakba U KOH3epBaLmje cpncke my3nyko-gponknopHe rpahe n nogaTaka o Hoj, 0
Hay4YHOM M METOA0/10WKOM Pa3Bojy CPMCKe ETHOMY3MKOOIMje, Kao M 0 Pa3Bojy CNeumjaNm3oBaHNX MHCTUTYUM]a NnocBeheHnx 0BUM
LEenaTHOCTMMa — 0, MoYeTaka npeguctopujata y XVI Beky na go Kpaja XX Beka.

Ucxop npeamera:
CMHTETUYKM ONLUTK YBUA, Y PA3BOj CPIICKe eTHOMY3UKOIOTUje A0 Kpaja XX Beka n dopmuparbe CrocobHOCTU KPUTUYKOT carnefaBarba CTPYUYHUX U
Hay4YHWUX JOMPMHOCA Ha NOJbY Hallle perMoHasHe eTHOMY3MKO/IOLWKE HayKe

Capprkaj npeamerta:

Teopujcka Hacmasa

Kypc obyxBaTta npeaasatrba 0 cnegehum temama:

MpBK 3aNncKMBaYM CPNCKMX HAapoaHUX menoaunja (og MeTpa XekToposuha ao CteBaHa MokpatbLa) 1 6eneluke nytonucala o CPNCKoj HapoAHOj
My3uum. Pa3Boj cprncke eTHOMY3UKOIOTUje KPOo3 A0NPUHOC Haj3HAYajHUjuX Aomahux 1 cTpaHuX ayTopa o4 Kpaja XIX ao Kpaja XX BeKka: CTeBaHa
Mokpamaua, *usojuHa CtaHkoBuha, Kocte MaHojnosuha, Bnagumumpa hophesuha, Munoja Munojesuha, EpHecta KnocoHa, Jlyasura Kybe,
Bbene baptoka, Muoapara Bacumwesuha, AHapujaHe Fojkosuh, JbybuHka Musbkosuha, Pagmune MNetposuh, Aparocnasa Aesuha (ao kpaja XX
BeKa), Anumutpuja Ffonemosuha (80 Kpaja XX BeKa), CpNCcKMX eTHOMY3UKo/Iora cpeatbe M maahe reHepaumje (40 Kpaja XX Beka). MHCTUTYUMje
nocseheHe cakyn/batby, UyBakby U NpoyyYaBakby My3MUKO(OSIKNOPHOT MaTepujana, PyKoOMUCHe 3a0CTaBLUTUHE, KapToTeke, GOHOapxMBCKa rpaha,
36MpKe MY3UYKMX MHCTPYMeHaTa, neproanKka. MeTof0M10WKM AOMETU CPRCKe eTHOMY3KKoaornje. Cpricka eTHOMY3MKOI0THja Y jyroC/IOBEHCKOM U
KOHTeKCTY HanKaHCKMX M UCTOYHOEBPOMCKMX LWKONA.

[MpakmuyHa Hacmasa

[Jebate v npeseHTalmje CTyaeHaTa y OKBUPY NpeaaBarba U paauoHuMLa.

MpepucnuTHe 06aBe3se: KOJIOKBUjYM — MMCMEHa NPOBEPa 3Hatba NPETXOAHO NpeheHor rpaaunBea; cemyuHap — uspaga Kpaher Tekcta (8o 4 cTpaHe)
Ha 3agaTy Temy 13 npeheHor; rpaanea; MCNUTHK 3axTeBU: pellaBakbe NMCMEHOT TecTa caunkbeHor og 30 Kpahux NUTakba; YCMEHO o4roBapakbe Ha
2 nuTama.

Jluteparypa:

1. TOJKOBUH, AHgpujaHa: "My3rKa U My3UUYKM MHCTPYMEHTM Y jyroCNOBEHCKMM 3eM/baMa npema nytonucuma ms XVI un XVIl seka", TEM y
beorpaay, Kw. 47, 1983, 91-116.

2. AEBUTR, Oparocnas: "Cakyn/baum HapoaHuUx menoguja y Cpbuju n reuxose 36upke", TEM y beorpagy, Kk. 22-23, beorpag, 1960, 99-122.

3. AEBUT, Aparocnas: "Menorpadcku onyc CteBaHa CT. Mokpatbua", Passutak (3ajevap), rog. XXX, 6p. 6, 1990, 66-71.

4. NEBUR, Oparocnas: "bena bapTok 1 jyrocnoBeHcKa HapoaHa mysuKka", Hosu 3By (beorpag), 6p. 6, 1995, 17-36.

5. BYPUR-K/AJH, CtaHa: "Byk Kpayuh u cpncka mysuka", Mysuka n mysumuyapu, beorpag, 1956.

6. ZAKIC, Mirjana: "Istrazivacki rad Ludviga Kube u oblasti muzi¢kog folklora na prostoru Crne Gore, Bosne i Hercegovine i Srbije", Slovansky svét
ocima badatelll a publicistd 19. a 20. stoleti — Sbornik z mezinarodni védecké konference k 50. vyroc¢i umrti Ludvika Kuby (Opole 16. -17.
listopadu 2006), Praha, Etnologicky Ustav AV CR, v. v. i., 2007, 31-39.

7. KObOBUH, NeTap: Munoje Munojesnh — KomnosnTop 1 myaundkmn nucau, CAHY, NocebHa nsgara, Oaesberbe IMKOBHE U My3MYKe YMETHOCTU
Krb. 1, Beorpag, 1954.

8. MAHOJNTOBUH, Kocrta IN.: KopHenuje CtaHkosuh, Beorpag, OpkaBHa wTtamnapuja, 1942.

9. MAPKOBWT, MnageH: "ETHomy3unkonorunja y Cpbuju", Hosu 3syk (beorpag), 6p. 3, 1994, 19-30.

10. MILOJKOVIC-BURIC, Jelena: "Zapisi narodnih pesama kompozitora Koste P. Manojlovi¢a", Zvuk (Sarajevo), 1967, br. 79, 8-11.

11. PETROVIC, Danica: "Pri¢evanja o putovanjih po Balkanskem polotoku od XV. do XVII. stoletja: glasbena folklora in ljudski obicaji", Muzikologki
zbornik XI, Ljubljana, 1975, 5-16.

12. PAAMHOBWT, Catba: "CraHucnas BuHasep, Joxked Jebpeuenn, Jocun ChaBeHcKM 1 bena bapTok y eTHOMY3MKOIOLWKOM AncKypey (uam: O
moryhum nocneauuama jegHe ctape NoanTUYKe nosemuke)", Jocun CnaBeHCKM M Heroso goba — 360pHUK ca HayyHor cKyna nosogom 50 roguHa
o4, Komnosutopose cmptu (beorpag, 8-11. Hosembap 2005. roamHe), Beorpag, COKOJ-MULL, 2006, 239-255.

13. PAOMHOBWTR, CAHA B.: "LpTUue o dpn3noHoMMUju U naeHTUTeTy necama us Xektoposuhesor Pubarba 1 pubapckor npurosaparsa”,
Mpomuwsbarba 1 Tpaguumje — GONKAOPHA U INTepapHa UCTpaXkMBaka (360pHUK pagosa nocseheH MupjaHu JpHaapckv u HeHagy
Jbybunkosuhy), beorpaa, MHCTUTYT 3a KHbMXEBHOCT M yMmeTHOCT, 2014, 165-190.

14. 360pHuK pasosa o CteBaHy Mokpatsuy, CAHY, Ogesberse IMKOBHE U My3ndKe ymeTHocTH, Beorpaga, 1971.

15. KopHenunje CtaHkosuh 1 eroso fo6a — 360pHUK pagosa, MysmnKkonowkn MHCTUTYT CAHY, HaydHu ckynosm, Kib. XXIV, Ogesberbe IMKOBHE U
My3MYKE YMETHOCTH, Kib. 1, Beorpag, 1985.

16. HapogHo ctBapanawTso — folklor (Beorpaa), br. 47-48, 1973. (IN MEMORIAM MIODRAGU VASILIEVICU)

17. Cpncka my3uKa Kpo3 BekoBe, Nanepuja CAHY 22, beorpag, 1973.

18. U spomen Koste P. Manojlovi¢a (kompozitora i etnomuzikologa) — Zbornik radova, Beograd, FMU, 1990.

19. Yosek 1 my3uka — Mpodecopy. ap Aparocnasy [esuhy nosogom 75-rognwtbuie poherba u 50-roanwbuue HaydyHor paga (36opHuK pagosa




ca mehyHapogHor cumnosujyma, beorpag, 20-23. jyH 2001), beorpaa, Vedes, 2003.
20. Mopep caBnahuBarba rpagmnea 13 okBupa NobpojaHux jeamHuLa, NpeasuheHo je aa CTyAeHT CTeKHE OCHOBHM yBuA, y noctojehe 360pHuKe
HapoAHWX MenoAmja n CTyamje Koje ux npate, y Make pasoBe MOHOrpadCKor TMMa, Kao 1 y 3HavajHuje cTyanje 0 pasHumM Temama y Be3u ca

CPNCKUM MY3UYKMM PONKNOPOM — peannsosaHe A0 Kpaja XX Beka.

Bpoj yacoBa akTUBHe HacTaBe:

Teopwujcka HacTaBa: 2

MpaKTnyHa HacTasa: 0

MeToae ussohera HacTase:
MNpepaBatba, nebate, aHanumse.
Mpepasara: BennyunHa rpyne go 200
Bexbe: BennuunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa - 45 3aBpLWHN UCANT: MNoeHa - 55
AKTUBHOCT Yy TOKY npeaaBama 15 NMnucmenn nenut 20
MpakTnyHa HacTaBa 10 YcmeHun nenut 35
Konoksujym-un 10

CeMmuHap-u 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: ODKAL - Knasup - ynopegHu npeamet 1, OUDKAL - Knasup - ynopeanu npegmet 1, ODKA2 - Knasup - ynopeaHu npegmer 2,
OUDKA2 - Knasup - ynopeaHu npeamet 2, ODKA3 - Knasup - ynopeaHu npeamet 3

HacrasHuuu: Muropujesuh b. Jennua, BaHpegHu npodecop; Masnosuh T. Munow, BaHpegHu npodecop; hajuh-/lesajay, H. JeneHa, aoueHT;
JoBaHosuh B. Onusepa, goueHTt; Makcumosuh Jb. Hebojwa, aoueHT; Muxuh Y. Maja, goueHT

CapagHuuym: ---

CraTtyc npeamerta: obaBesaH

bpoj ECNB: 4

Ycnos: Hema

Unm npegmera:
OBnafaBarbe 3HaHbEM U BELUTMHOM CBMpPakba Ha KNaBupy Y CKAaay ca usrpahusarem npodecmoHanHe ncBectTpaHo obpaszoBaHeMy3nyke
JINYHOCTU Y OKBUPY CTPYKeE.

Ucxop npepmerta:

Mo 3aBpLlUeTKY HacTaBe o4 CTyAEeHTa ce oYeKyje Baajarbe n3Bohauknm BelwTMHaAMa, NO3HaBake U3ParkajHUX MOryhHOCTU KNaBUPCKOr3BYKa
CTEYEHO KPO3 paf, Ha IMTepaTypu pasHUX enoxa, Crnoj TEOPUjCKMX 3HaHa Ca NPAKTUYHUM, ynoTpeba MHCTPYMEHTA Y CKAay ca 3aXTeBUMA
CTyAMjCKor nporpama.

Capp:kaj npegmerta:

Yno3HaBake U pag Ha KNaBUPCKOj INTepaATYpPU PasHMX enoxa, CTUN0Ba U 06/1MKa Kpo3 NPaKTUYHO M3Bohere Ha MHCTPymeHTyY. Mporpamce
KOHUMNMPA MHANBUAYANHO 33 CBAKOT CTYAEHTA Y CKAA4Y €A OCTUTHYTUM HUBOOM HEroBOT M3BOHaUYKO-yMETHUYKOIPa3Boja. Y3 WMpPOoK penepToap
CTaHAapLHe KnaBupcke nutepaType moryhe jeyk/byuynTy npaTte CoN0-necama, YHeTBOPOPYHHO CBUPAkbE, CBE Y CKAAAY Ca NPUopUTETUMA
CTyAujcKor nporpama. Hactasa je KOHuMnMpaHa y rpynama 4o 6 ctyaeHarta, UCTUX UAMCPOAHUX CTYANJCKMX rpyna. Hajmare jegHoMm, opraHusyje
Ce jaBHWM HACTYN, KOju MOXe BUTU 1 y OKBUPY Knace.

3axTeBM Ha KONOKBUjyMY:

JepHa eTnaa nav BUPTyo3Ha Komnosuuuja

JefHO NoAndoHO Aeno (YKONMKO je UMKAMYHO Aeno, ABa cTasa)

JepaH cTaB coHaTe (COHaTHM 0BAMK) UK Bapujaumje

Komag (komnosuumja cnoboaHe dopme)

3axTeBu Ha MCNUTY:

JepHa eTnaa nav BUPTyo3Ha Komnosuuuja

JepHo nonnboHo geno (YKONMKO je UMKAUYHO 4eno, OHA4A TPY CTaBa, 04 Kojux je jeaaH obaBesHo 6p3)

[Ba cTaBa coHaTe UK KOHLepTa

Komag (komnosuumja cnoboaHe dpopme)

Nureparypa:

. YepHu, Kapn: ETnae op. 299 MNpoceeta, 1976;

. Kpamep-Bunos: Etide, Muzicka naklada Zagreb, 1973;

. HojnepT, EamyHa;: Etide Peters 1939,

. Bax, JoxaHCebacTtujaH: [jgornacHe u TpornacHenHseHumje, MpoceeTa, 1978;
. bax, JoxaHCebacTtunjaH: ®paHuyckecsute, NpoceeTa, 1979;

. XajaH, Josed: Sonaten, Breitkopf, 1968;

. MouapT, BondpraHrAmageyc: CoHate, Wieneredition, 1998,

. betoBeH, JlyasureaH: KnaBupckecoHate, EditionPeters 1986,
. lWoneH, ®peaepuk: CabpaHagena, Warszawa, PWM, 1949;
10. WymaH, PobepT: SaemtlicheKlavierwerke, Universal, 1980

OCoONOOULE WNER

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 0

MeToae ussohera HacTase:
MpenaBarba y3 NPaKTUYHY AEMOHCTPaLMjy
Mpenasatrba: BeaMUMHa rpyne Ao 3

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40

AKTMBHOCT Y TOKY npeAaBatba 20 Ucnut 40

Konoksujym 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OUDKMS3 - Knasup - ynopeaHu npegmet 3

Hacrasuuuu: Muropujesuh b. Jennua, BaHpegHu npodecop; Masnosuh T. Munow, BaHpegHu npodecop; hajuh-/lesajay H. JeneHa, aoueHT;
JoBaHosuh B. Onusepa, goueHT; Makcumosuh J/b. Hebojwa, goueHT; Muxuh Y. Maja, ooueHT

CapagHuum: ---

CraTtyc npeameta: U36opHU

Bpoj ECNB: 2

YcnoB: Hema

Unm npegmera:
OBnapaBatbe 3HakbeM M BELUTMHOM CBMpPatba Ha KNaBupy y CKaaay ca usrpahusarmwem npodecmoHanHe ncBectTpaHo obpasoBaHeMy3unyke
JINYHOCTU Y OKBUPY CTPYKeE.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe oA CTYAEeHTa ce OYeKyje Bnagarbe M3BohaukMM BeWTUHAMA, NO3HaBakbe M3PparkajHUX MOryhHOCTU K1aBMPCKOr3ByKa
CTEYEHO KPOo3 paj, Ha IMTepaTypu pasHMX ernoxa, Cnoj TEOPUjCKMX 3HaHba Ca NPAKTUYHMM, ynoTpeba MHCTPYMEHTa Y CK1aAy ca 3axTeBuMa
CTyAMjCKor nporpama.

Capprkaj npeamerta:

Yno3HaBake U pag Ha KNaBUPCKOj INTepaATYpPU PasHMX enoxa, CTUA0Ba M 06/1MKa Kpo3 NPaKTMYHO M3Bohere Ha MHCTPYMmeHTY. Mporpamce
KOHUMNMpPaA UHANBUAYANHO 33 CBAKOT CTYAEHTA Y CKAaA4y ca AOCTUTHYTUM HUBOOM HEroBor n3Bohauko-yMeTHUMYKOrpas3Boja. Y3 WMpoK penepTtoap
CTaHZapAHe KnaBupcke nutepaType moryhe jeyk/bydynTy npaTte CoN0-necama, YHeTBOPOPYUYHO CBUPAkbE, CBE Y CKALY Ca NPUOpUTETUMA
cTyAnjckor nporpama. HactaBa je KoHUMNMpaHa y rpynama Ao 6 ctyaeHaTa, UCTUX UIMCPOAHUX CTYAMJCKUX rpyna. Hajmare jegHom, opraHusyje
Ce jaBHWM HACTYN, KOju MOXe BUTU 1 y OKBUPY Knace.

3axTeBu Ha UCNUTy:

JepHa eTnaa nav BUPTyO3Ha Komnosuuuja

JefiHO NoAndoHO Aeno (YKOAMKO je UMKAUYHO Aeno, ABa cTaBa)

JepaH cTaB coHaTe (coHaTHM 06/1MK) UK Bapujauuje

Komaga (komnosuumja cnoboaHe dopme)

Nureparypa:

. YepHu, Kapn: ETnge op. 299 MNpocseta, 1976;

. Kpamep-Bunos: Etide, Muzicka naklada Zagreb, 1973;

. HojnepT, EamyHp;: Etide Peters 1939,

. bax, JoxaHCebacTtunjaH: [iBornacHe u TpornacHemHeeHumje, Mpocseta, 1978;
. Bax, JoxaHCebacTtnjaH: ®paHuyckecsuTe, NMpocseTta, 1979;

. XajgH, Jozed: Sonaten, Breitkopf, 1968;

. MouapT, BondpraHrAmageyc: CoHate, Wieneredition, 1998,

. betoBeH, J/lyasureaH: KnaBupckecoHate, EditionPeters 1986,
. lWoneH, ®peaepuk: CabpaHagena, Warszawa, PWM, 1949;
10. WymaH, PobepT: SaemtlicheKlavierwerke, Universal, 1980;

OO N WNRE

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnuHa HacTtasa: 0

MeTtope ussohera HacTaBe:
MNpepasama: BennyunHa rpyne go 3

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50

AKTUBHOCT Yy TOKY NnpeaaBama 50 Ucnut 50




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OLKS1 - KnaBup y Hactasu condpeha

HacrasHuum: Kpwunh-Cekynnh M. BecHa, pefoBHM npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 6

YcnoB: Hema

LUumw npeamera:
OcnocobsbaBake byayhux Mmy3smMukux negarora 3a HecmeTaHo Kopunhetrbe Knasupa y HacTasu condeha.

Ucxop npeamera:
CTyZeHTU cy ocnocob/beHn ga HeCMEeTaHo BNaZajy KNaBMPOM Kao HacTaBHUM CPeACTBOM Y CBUM CErMeHTMMa HacTase condeha

Cappaj npegmera:

Teopujcka Hacmasa

KageHue y cBa Tpu nonoxaja; OaHOC menoamje n npatrbe; TpaHCno3unumnja; XapMmoHU3aumja ypcke n MoJICKe lecTeuLie; XapMmoHu3almja
Menogucjke nvHuje. Moaynaumja y AOMUHAHTHU U NapanesHu ToHanuTeT; Bapupatbe KnaBupcKe npathbe; Mmnposusauuja (nesakbe U cBuparbe)
Mmesnioanje N3Hag 3ajaTe KajeHue.

[MpakmuyHa Hacmasa

M3Bohere Komnosuuuje ca KNaBUPCKOM NPaTHOM - cCaMocTasiHo. M3Bohere nonndoHumje - ABOrNac, KaHOH - CBMparbe U nesake. [MKTaT ca ABa
Knasupa. TpaHcnosumumja. PUTMUYKO M CTUNCKO Bapupakbe - CBMpake 1 nesare. KomnoHoBare Menoamja u MMNpPoBM30Bakbe NpaThe.
KomnoHoBarbe Bexbe 3a condeho ca pasnmuntum TMnoBuma npatre.

Konoksujym

CBupame KageHuu;

XapmoHu13aumja 3a4atnx menoavja — nesakbe u cBMpame.

3aBpLWHU UCNUT

1. CamocTanHo neBarbe 1 CBMPAHE Ca IMCTa KOMMO3NLMje Ca KNaBUPCKOM NPaTHOM;

2. Komnosuumja ca KNaBUpPCKOM NpaTHEOoM - TPAHCNO3MLMja ca INCTA, CBUPaAkbe U NeBakbe.

Nureparypa:

1. Kpwuh Cekynuh, B., (2006): KnaBup Kao HacTaBHO cpeacTBo y neaarormju condeha, Pakynter mysmuke ymeTHoCcTH, Beorpag,
2. Kpwwuh, J., (2005): Yntare ca amMcTa M Kopenetuumja, 3aBog 3a yubeHnKe M HacTaBHa cpeacTtsa, beorpag

3. sejuh, H., (1980): CaBpemeHu 6enkaHTo, YHUBEP3UTET yMeTHOCTU, beorpag,

4. Uejuh, H., (1952): N360p BOKanM3a 3a BUCOKM rnac, MpocseTa, beorpag,

5. [leyje necme 1 Komnosuumje 3a BUOAUHY, 36MPKa 04 NpeaKaacuKe 40 MogepHe

T
Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
Mpepasama, Aujanowka, MNpakTMyaH pag ca cTyaeHTMma
Mpepasama: BennynHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60

AKTMBHOCT Yy TOKY npeaaBatba 20 YcmeHn ncnut 60

Konoksujym-n 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHKO1 - KoHTpanyHKT 1, OUHKO1 - KoHTpanyHKT 1

HacraBsHuum: Goxkanuh K. 3opaH, goueHT; bennh P. CeHKa, HacTaBHUK

CapagHuum: Cumnh M. CTaHKO, acUCTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a N0IMGOHN HAYUH MY3UYKOT MULL/bEHA Y OKBMPY PEHECAHCHOT CTUIA, KOjU Ce OCTBapyje KPo3 aHanun3y npumepa
M3 My3UYKe IMTepaType U CaMoCTasIHy U3pajy KOMMOo3uLUmja y AaTOM CTUICKOM MaHUpYy.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe o4 CTyAeHaTa ce oyeKkyje Aa byay ocnocobsbeHu 3a: pasymeBarbe opraHusaumje A4BoraacHe BoKasHe noivpoHe
KOMMNO3MUMje, MPaKTUYHO OBNAZaBatbe KapaKTEPUCTUYHMM KOHTPANYyHKTCKMM NojaBama AaTor CTUIA, aHaIM3y KOHTPANyHKTCKUX NOCTynaKa y
OKBUWpY 3aTaTor NoMdOHOr 04/10MKa, U3pasdy ABOrACHE CTUICKE KOMNOo3uLMje.

Capprkaj npeamerta:

Teopujcka Hacmasa

MoganHu cuctem, KOHTPaANYHKTCKa Menoamja, ABOIrNACHN KOHTPAMYHKTCKM CTaB, KOHTPANYHKTCKE TEXHUKE Y ABOMIaCHOM KOHTPaMyHKTCKOM
cTaBy. Teme 3a obpahuBare: 1. YBOA Y KOHTPANyHKT, uctopujat 2. MoganHu cuctem 3. KaHtyc pupmyc 4. KoHTpanyHKTcKa menoauja 5. Yeog y
Asornac 6. KoHTpanyHKTcke BpcTe (1. aeo) 7. KoHTpanyHKTcke BpcTe (2. aeo) 8. dnopuayc Ha

KaHTyc prpmyc, nocebHm cayyajeBm y npumeHmn amcoHaHum 9. CnoboaHu aBornacHu ctas, TpeTmaH Tekcta 10. KoHTpanyHKTCKe TexHUKe: pag, ca
KaHTyc drpmycom 11. KOHTpanyHKTCKe TexHUKe: muTaumja 12. KoHTpanyHKTCKe TexHUKe: 06pTajHM KOHTPaNyHKT 13. KOHTpanyHKTCKe TeXHUKe:
nocebHe Bpcte 14. U3paga MMUTauMoHOr ABornacHor ctasa 15. M3paga TpogenHe MMUTaUMOHe ABOr1IacHe KOMNO3uLMje, NOBE3NBatbe OAceKa.
[MpakmuyHa Hacmasa

M3paga nMcmeHnx pagoBsa v aHann3a npema TEOPMjCKUM jeauHULaMa

MucmeHn feo McnuTa: U3pasa ABOrNacHe MMUTALMOHE KOMMo3uLmje.
YCMeH Ae0 UCUTa: aHaNn3a KOHTPaNyHKTCKMX NOCTyMnakKa y OKBUpPY 3atator noandoHor 04/10MKa, AiBa nuTakba U3 npeheHor rpagusa.

Nureparypa:

1. Perici¢, Vlastimir, Vokalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

2. Cervenka, Bruno, Kontrapunkt u klasi¢noj vokalnoj polifoniji (prev. Konstantin Babi¢), Beograd, Univerzitet umetnosti, 1981.
3. Tajcevi¢, Marko, Kontrapunkt, Beograd, Prosveta, 1958.

4. Towwuh, Bnagnmup, BokanHu KOHTPaNyHKT peHecaHce, PakynTeT mysuyke ymetHocTu, beorpag, 2014.

5. Jeppesen, Knud, Counterpoint the poliphonic vocal style of the sixteenth century, Prentice-Hall, 1939.

6. Morris, Reginald Owen, Contrapuntal technique in the 16 century, Clarendon Press, 1934.

7. TaHees, Cepreli, MoaBWKHOM KOHTPAMYHKT cTporaro nucbma, M. M. bensesb, 1909.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
Mpepasara: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AHanusa 10 NMucmenn geo ucnuta 30
M3paga komnosunuuja 20 YcmeHn geo ncnuta 30

MpucycTBO Ha NpeaaBakbmMma 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTh, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHKT1 - KoHTpanyHKT 1

HacraBsHuum: Goxkanuh K. 3opaH, goueHT; bennh P. CeHKa, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a NoIMGOHN HAYUH MY3UYKOT MULL/bEHA Y OKBMPY PEHECAHCHOT CTUIA, KOjU Ce OCTBapyje KPo3 aHanunsy npumepa
M3 My3UYKe MTepaType U CaMoCTasIHy U3pajy KOMMO3uLMjay 4aTOM CTUICKOM MaHUpy.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe o4 CTyAeHaTa ce oyeKkyje Aa byay ocnocobsbeHu 3a: pasymeBarbe opraHusaumje A4BoraacHe BoKasHe noivpoHe
KOMMNO3MUMje, MPaKTUYHO OBNAAaBakbe KapaKTEPUCTUYHMM KOHTPANyHKTCKMM NojaBama AaTor CTU/IA, aHaIM3y KOHTPANyHKTCKUX NOCTynaKa y
OKBUWpY 3aTaTor NoMdOHOr 04/10MKa, U3pasdy ABOrACHE CTUICKE KOMNo3uLMje.

Capprkaj npeamerta:

Teopujcka Hacmasa

MpepaBasba: MoganHu cuctem, KOHTPaNyHKTCKa menoamja, ABOIaCHN KOHTPANYyHKTCKU CTaB, KOHTPanyHKTCKe

TEXHUKE Yy ABOrNaCHOM KOHTPANyHKTCKOM cTaBy. Teme 3a obpahusarbe: 1. YBOZ Y KOHTPanyHKT, uctopmjat 2. MoganHu cuctem 3. Kantyc dmpmyc
4. KoHTpanyHKTCKa menoauja 5. YBoa y aAsornac 6. KoHtpanyHKTcKe BpcTe (1. aeo) 7. KoHTpanyHKTCcKe BpcTe (2. Aeo) 8. dnopuayc Ha KaHTyc
durpMyc, NOCebHM cnyyajeBu y NpUMeHn AncoHaHum 9. CnoboaHU ABOrNACHK CTaB, TPEeTMaH TekcTa 10. KOHTpanyHKTCKe TEXHUKE: pag, ca KaHTyC
drpmycom 11. KOHTpanyHKTCKe TeXHUKe: MuTaumja 12. KOHTpanyHKTCKe TexHUKe: 06pTajHU KOHTPanyHKT 13. KOHTpanyHKTCKe TeXHUKe:
nocebHe Bpcte 14. U3paga MMUTauMoHOr ABornacHor ctasa 15. M3paga TpogenHe MMUTaUMOHe ABOr1IacHe KOMNO3uLMje, NOBE3NBatbe OAceKa.
[lpakmuyHa Hacmasa

M3paga nucmeHnx pafoBa u aHansa npema TeOpPUjCKMM jeauHMLama

MucmeHn feo McnuTa: U3pasa ABOrNAcHe MMUTALMOHE KOMMo3uLMje.
YCMeH Ae0 UCUTa: aHaNn3a KOHTPaNyHKTCKMX NOCTyMnakKa y OKBUpPY 3atator noandoHor 04/10MKa, AiBa nuTakba U3 npeheHor rpagusa.

Nureparypa:

1. Perici¢, Vlastimir, Vokalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

2. Cervenka, Bruno, Kontrapunkt u klasi¢noj vokalnoj polifoniji (prev. Konstantin Babi¢), Beograd, Univerzitet umetnosti, 1981.
3. Tajcevi¢, Marko, Kontrapunkt, Beograd, Prosveta, 1958.

4. Towwuh, Bnagnmup, BokanHu KOHTPaNyHKT peHecaHce, PakynTeT mysudke ymeTHocTu, beorpag, 2014.

5. Jeppesen, Knud, Counterpoint the poliphonic vocal style of the sixteenth century, Prentice-Hall, 1939.

6. Morris, Reginald Owen, Contrapuntal technique in the 16 century, Clarendon Press, 1934.

7. TaHees, Cepreli, MoaBWKHOM KOHTPAMYHKT cTporaro nucbma, M. M. bensesb, 1909.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
Mpepasara: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AHanusa 10 NMucmenn geo ucnuta 30
M3paga komnosunuuja 20 YcmeHn geo ncnuta 30

MpucycTBO Ha NpeaaBakbmMma 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHKO?2 - KoHTpanyHKT 2, OUHKO?2 - KoHTpanyHKT 2

HacraBsHuum: Goxkanuh K. 3opaH, goueHT; bennh P. CeHKa, HacTaBHUK

CapagHuum: Cumnh M. CTaHKO, acUCTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: UcnyweHe npegucnutHe obasese u3 KoHtpanyHKkta 1 (OHKO1)

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a NoIMGOHN HAYUH MY3UYKOT MULL/bEHA Y OKBMPY PEHECAHCHOT CTUIA, KOjU Ce OCTBapyje KPo3 aHanunsy npumepa
M3 My3UYKe IMTepaType U CaMoCTasIHy U3pajy KOMMOo3uLUmja y AaTOM CTUICKOM MaHUpYy.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe o4 CTyAeHaTa ce oyekyje Aa byay ocnocob/beHm 3a: pa3ymeBatbe opraHusaunje BueriacHe noanpoHe Komnosuumje,
CaMOCTa/IHy aHaM3y Aesla BOKasHe peHecaHCHe NoAndoHe MysuKe, NPAaKTUYHO PEKOHCTPyUcare NoMdOoHOr Aena AaTe CTU/CKE ernoxe Kpo3
n3pagy TpornacHe M YeTBOPOrAacHe CTUACKe Komnosuuuje (MoTeTa).

Capprkaj npeamerta:

Teopujcka Hacmasa

TpornacHW v BULLErNaCHU KOHTPAMNYHKTCKM CTaB, KOHTPaNYHKTCKe TEXHWUKE Y TPOrTaCHOM M BULLIETTACHOM KOHTPAMNyHKTCKOM CTaBY, BOKa/HU
nonnoHu obamumn. Teme 3a obpahumearse: 1. YBog, y Tpornac 2. KoHTpanyHKTcKke BpcTe y Tpornacy (1. geo) 3. KoHTpanyHKTCKe BpCTe y Tpornacy
(2. neo) 4. CnoboaHu TpornacHu ctas 5. UmuTaumja y Tpornacy (1. geo) 6. Umutaumja y Tpornacy (2. Aeo) 7. YeTBOPOriIacHU U BULLEFNACHU
nonndoHu ctas 8. O6PTajHN KOHTPAMYHKT Y TPOF/IACHOM M BULLEMTACHOM KOHTPAMYyHKTCKOM cTaBy 9. OcTane KOHTPanyHKTCKe TeXHUKe Y
TPOrNAaCHOM W BULLErNaCHOM KOHTpPanyHKTcKom ctaBy 10. MoTet 11. U3paga TpornacHor moTeTa, NoBe3nBatbe 04CeKa U KageHumpajyhu
Komnnekc 12. KaHoH 13. Muca 14. Magpuran 15. PekanuTtynaumja rpagvsa v npunpema 3a Ucnur.

[MpakmuyHa Hacmasa

M3paga nMcmeHnx pagoBsa v aHann3a npema TEOPMjCKUM jeauHULaMA

MucmeHun feo McnuTa: U3paga TPoraacHor MoTera.
YCMeH Ae0 UCUTa: aHaNn3a KOHTPaNyHKTCKMX NOCTyMnakKa y OKBUpPY 3atator noandoHor 04/10MKa, AiBa nuTakba U3 npeheHor rpagusa.

Nureparypa:

1. Perici¢, Vlastimir, Vokalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

2. Cervenka, Bruno, Kontrapunkt u klasi¢noj vokalnoj polifoniji (prev. Konstantin Babi¢), Beograd, Univerzitet umetnosti, 1981.
3. Tajcevi¢, Marko, Kontrapunkt, Beograd, Prosveta, 1958.

4. Towwuh, Bnagnmup, BokanHu KOHTPaNyHKT peHecaHce, PakynTeT mysudke ymeTHocTu, beorpag, 2014.

5. Jeppesen, Knud, Counterpoint the poliphonic vocal style of the sixteenth century, Prentice-Hall, 1939.

6. Morris, Reginald Owen, Contrapuntal technique in the 16 century, Clarendon Press, 1934.

7. TaHees, Ceprel4, MoaBUKHOM KOHTPAMYHKT cTporaro nucbma, M. M. bensesb, 1909.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
Mpepasara: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AHanusa 10 NMucmenn geo ucnuta 30
M3paga komnosunuuja 20 YcmeHn geo ncnuta 30

MpucycTBO Ha NpeaaBakbmMma 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHKT2 - KoHTpanyHKT 2

HacraBsHuum: Goxkanuh K. 3opaH, goueHT; bennh P. CeHKa, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: UcnyrweHe npegucnutHe obasese n3 KoHTpanyHkTa 1 (OHKT1)

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a NoIMGOHN HAYUH MY3UYKOT MULL/bEHA Y OKBMPY PEHECAHCHOT CTUIA, KOjU Ce OCTBapyje KPo3 aHanunsy npumepa
M3 My3UYKe IMTepaType U CaMoCTasIHy U3pajy KOMMOo3uLUmja y AaTOM CTUICKOM MaHUpYy.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe o4 CTyAeHaTa ce oyeKkyje Aa byay ocnocobsbeHm 3a: pasymeBarbe opraHusaunje BueriacHe noanpoHe Komnosuumnje,
CaMOCTa/IHy aHaNn3y Aesla BOKasHe peHecaHCHe NoAndoHe MysuKe, NPAaKTUYHO PEKOHCTPyUcare NondOoHOr Aena AaTe CTU/CKE ernoxe Kpo3
n3pagy TpornacHe M YeTBOPOrAacHe CTUACKe Komnosuuuje (MoTeTa).

Capprkaj npeamerta:

Teopujcka Hacmasa

TpornacHuW v BULLErNaCHU KOHTPAMNYHKTCKM CTaB, KOHTPaNYHKTCKe TEXHWKE Y TPOrTaCHOM W BULLIETIAaCHOM KOHTPAMNyHKTCKOM CTaBY, BOKa/IHU
nonnoHu obamumn. Teme 3a obpahumearse: 1. YBog y Tpornac 2. KoHTpanyHKTcKke BpcTe y Tporaacy (1. geo) 3. KoHTpanyHKTCKe BpCTe y Tpornacy
(2. neo) 4. CnoboaHu TpornacHu ctas 5. Umutaumja y Tpornacy (1. geo) 6. Umutaumja y Tpornacy (2. Aeo) 7. YeTBOpPOriIacHU U BULLEFAACHU
nonnoHu ctas 8. O6PTajHN KOHTPAMNYHKT Y TPOFJIACHOM M BULLIETIACHOM KOHTPAMYyHKTCKOM cTaBy 9. OcTane KOHTPanyHKTCKe TeXHUKe Y
TPOrNAaCHOM W BULLErNaCHOM KOHTpPanyHKTcKom ctaBy 10. MoTet 11. U3paga TpornacHor moTeTa, NoBe3nBatbe 04CeKa U KageHumpajyhu
Komnnekc 12. KaHoH 13. Muca 14. Magpuran 15. PekanuTtynaumja rpagvsa v npunpema 3a Ucnur.

[MpakmuyHa Hacmasa

M3papa nMcmeHnx pagoBsa v aHann3a npema TEOPMjCKUM jeauHULaMA

MucmeHun feo McnuTa: U3paga TPoraacHor MoTera.
YCMeH Ae0 UCUTa: aHaNn3a KOHTPaNyHKTCKMX NOCTyMnakKa y OKBUpPY 3atator noandoHor 04/10MKa, AiBa nuTakba U3 npeheHor rpagusa.

Nureparypa:

1. Perici¢, Vlastimir, Vokalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

2. Cervenka, Bruno, Kontrapunkt u klasi¢noj vokalnoj polifoniji (prev. Konstantin Babi¢), Beograd, Univerzitet umetnosti, 1981.
3. Tajcevi¢, Marko, Kontrapunkt, Beograd, Prosveta, 1958.

4. Towwuh, Bnagnmup, BokanHu KOHTPaNyHKT peHecaHce, PakynTeT mysudke ymeTHocTu, beorpag, 2014.

5. Jeppesen, Knud, Counterpoint the poliphonic vocal style of the sixteenth century, Prentice-Hall, 1939.

6. Morris, Reginald Owen, Contrapuntal technique in the 16 century, Clarendon Press, 1934.

7. TaHees, Cepreli, MoaBWKHOM KOHTPAMYHKT cTporaro nucbma, M. M. bensesb, 1909.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
Mpepasara: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AHanusa 10 NMucmenn geo ucnuta 30
M3paga komnosunuuja 20 YcmeHn geo ncnuta 30

MpucycTBO Ha NpeaaBakbmMma 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHKO3 - KoHTpanyHKT 3, OUHKO3 - KoHTpanyHKT 3

HacraBsHuuu: PenaHuh A. Mpeapar, BaHpeaHW npodecop

CapapgHuum: hophesuh [. /lazap, acucteHT; Cumumh M. CTaHKO, acUCTEHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: MonoxeHn npeameTtn KoHTpanyHKT 1 n KoHTpanyHKT 2 (OHKO2)

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a NoIMGOHN HAYUH MY3UYKOT MULL/bEHA Y OKBMPY PEHECAHCHOT CTUIA, KOjU Ce OCTBapyje KPo3 aHanunsy npumepa
M3 My3UYKe IMTepaType U CaMoCTasIHy U3pajy KOMMOo3uLUmja y AaTOM CTUICKOM MaHUpYy.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe o4 CTyAeHaTa ce oyekyje Aa byay ocnocob/beHm 3a: pa3ymeBatbe opraHusaunje BueriacHe noanpoHe Komnosuumje,
CaMOCTa/IHy aHaM3y Aesla BOKasHe peHecaHCHe NoAndoHe MysuKe, NPAaKTUYHO PEKOHCTPyUcare NoMdOoHOr Aena AaTe CTU/CKE ernoxe Kpo3
n3pagy TpornacHe M YeTBOPOrAacHe CTUACKe Komnosuuuje (MoTeTa).

Capprkaj npeamerta:

Teopujcka Hacmasa

TOHaNHW cUCTeM, KOHTPANYHKTCKA Mefioauja, ABOMACHN MHCTPYMEHTAIHU KOHTPaNYHKTCKU CTaB, KOHTPANYyHKTCKE TEXHUKE Y 4BOI/IaCHOM
WMHCTPYMEHTA/IHOM KOHTPanyHKTCKOM CTaBy. Teme 3a obpahusare: 1. Dopmuparbe 6apoKHOT KOHTPANyHKTCKOT CTUA U 0cobeHoCTH
WHCTPYMeHTanHe nonndoHuje 2. ToHanHa OCHOBA M XapMOHCKe KapaKTePUCTMKE 6apOKHOT MHCTPYMEHTANIHOT KOHTPanyHKTa 3. Menoaujcke
KapaTepucTuKe 6apOKHOT MHCTPYMEHTAIHOT KOHTpanyHKTa 4. jsornacHu ctas (1. geo) 5. iornacHu ctas (2. aeo) 6. Umutaumja (1. geo) 7.
MmuTaumja (2. feo) 8. KaHoH 9. ObpTajHu KoHTpanyHKT (1. aeo) 10. O6pTajHu KOHTpanyHKT (2. aeo) 11. CekseHue (1. geo) 12. CekseHue (2. aeo)
13. iBornacHa nHBeHuumja (1. aeo) 14. igornacHa nHeseHumja (2. aeo) 15. ObHaB/bakbe rpasamBa M Npunpema 3a UcnuT

MpakmuyHa Hacmasa

M3pasa nMCMeHWX pagoBa v aHann3a npema TeOPUjCKUM jeauHULAMA

MucmeHn feo McnuTa: U3pasa ABOrNacHe MMUTALMOHE KOMNo3uLMje (ABOrAacHa UHBEHLM]a).
YCMeH Aeo UCuTa: aHann3a KOHTPanyHKTCKUX NOCTynakKa y OKBUPY 3ataTtor noavboHor 04/10MKa, ABa NUTarba U3 npeheHor rpaansa

Nureparypa:

1. Perici¢, Vlastimir, Instrumentalni i vokalno-instrumentalni kontrapunkt, Beograd, Univerzitet umetnosti, 1987.
2. Zivkovi¢, Mirjana, Instrumentalni kontrapunkt, Beograd, Zavod za ud?benike i nastavna sredstva, 1991.

3. Radenkovi¢, Milutin, Sekvenca u klasi¢noj instrumentalnoj fugi, Beograd, Umetnicka akademija, 1972.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
Mpepasara: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AHanusa 10 NMucmenn geo ucnuta 30
M3paga komnosnuuja 20 YcmeHn geo ncnuta 30

MpucycTBO Ha NpeaaBakbmMma 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHKT3 - KoHTpanyHKT 3

HacraBsHuum: GoxkaHuh K. 3opaH, goueHT

CapapgHuum: hophesuh [. J/1azap, acuCTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: MonoxeHn KoHTpanyHKT 1 (OHKT1) n KoHTpanyHKT 2 (OHKT2)

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a NoIMGOHN HAYUH MY3UYKOT MULL/bEHA Y OKBMPY PEHECAHCHOT CTUIA, KOjU Ce OCTBapyje KPo3 aHanun3y npumepa
M3 My3UYKe IMTepaType U CaMoCTasIHy U3pajy KOMMOo3uLUmja y AaTOM CTUICKOM MaHUpYy.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe o4 CTyAeHaTa ce oyeKkyje Aa byay ocnocobsbeHu 3a: pasymeBarbe OpraHusaumje A4BornacHe MHCTpymeHTanHe noandoHe
KOMMNO3MUMje, MPaKTUYHO OBNAAaBakbe KapaKTEPUCTUYHMM KOHTPANyHKTCKMM NojaBama AaTor CTU/IA, aHaIM3y KOHTPANyHKTCKUX NOCTynaKa y
OKBMpY 3aJaTe NoandoHe KoMnosmumje, n3pagy ABOrNacHe CTUICKe KoMNo3unuuje (4BornacHa UHBeHLMja).

Capprkaj npeamerta:

Teopujcka Hacmasa

TOHaNHW cUCTEM, KOHTPAMNYHKTCKA Menoauja, ABOMNACHN MHCTPYMEHTANIHM KOHTPaNYHKTCKM CTaB, KOHTPANYyHKTCKE TEXHUKE Y 4BOINaCHOM
WMHCTPYMEHTA/IHOM KOHTPanyHKTCKOM CTaBy. Teme 3a obpahusare: 1. Dopmuparbe 6apOKHOT KOHTPANyHKTCKOT CTU/1A U 0cOBeHOCTH
WHCTPYMeHTanHe nonndoHuje 2. ToHanHa OCHOBA M XapMOHCKe KapaKTEPUCTMKE 6apOKHOT MHCTPYMEHTAIHOT KOHTPanyHKTa 3. Menoaujcke
KapaTepucTuKe 6apOKHOT MHCTPYMEHTaIHOT KOHTpanyHKTa 4. lsornacHu ctas (1. geo) 5. isornacHu cras (2. aeo) 6. MUmutaumja (1. geo) 7.
MmuTaumja (2. feo) 8. KaHoH 9. O6bpTajHu KoHTpanyHKT (1. aeo) 10. O6pTajHu KOHTpanyHKT (2. aeo) 11. CekseHue (1. geo) 12. CekseHue (2. aeo)
13. iBornacHa nHBeHuwmja (1. aeo) 14. isornacHa nHeseHumja (2. aeo) 15. ObHaB/bakbe rpaamBa M Npunpema 3a UcnuT

MpakmuyHa Hacmasa

M3pasa nMCMeHWX pagoBa v aHann3a npema TeOPUjCKUM jeauHULAMA

MyucmeHn feo McnuTa: U3pasa ABOrNacHe MMUTALMOHE KoMNo3uLmje (ABOraacHa MHBEHLMja).
YCMeH Ae0 UCUTa: aHaNn3a KOHTPaNyHKTCKMX NOCTyNnakKa y OKBUpPY 3atator noandoHor 04/10MKa, AiBa nuTakba U3 npeheHor rpagusa.

Nureparypa:

1. Perici¢, Vlastimir, Instrumentalni i vokalno-instrumentalni kontrapunkt, Beograd, Univerzitet umetnosti, 1987.
2. Zivkovi¢, Mirjana, Instrumentalni kontrapunkt, Beograd, Zavod za ud?benike i nastavna sredstva, 1991.

3. Radenkovi¢, Milutin, Sekvenca u klasi¢noj instrumentalnoj fugi, Beograd, Umetnicka akademija, 1972.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
Mpepasara: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AHanusa 10 NMucmenn geo ucnuta 30
M3paga komnosnuuja 20 YcmeHn geo ncnuta 30

MpucycTBO Ha NpeaaBakbmMma 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHKO4 - KoHTpanyHKT 4, OUHKO4 - KoHTpanyHKT 4

HacraBsHuuu: PenaHuh A. Mpeapar, BaHpeaHW npodecop

CapapgHuum: hophesuh [. /lazap, acucteHT; Cumumh M. CTaHKO, acUCTEHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: UcnyrweHe npegucnutHe obasese us KoHtpanyHKkTta 3 (OHKO3)

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a NoMGOHN HAYUH MY3UYKOT MULL/bEHA Y OKBMPY PEHECAHCHOT CTUIA, KOjU Ce OCTBapyje KPo3 aHanunsy npumepa
M3 My3UYKe IMTepaType U CaMoCTasIHy U3pajy KOMMOo3uLUmja y AaTOM CTUICKOM MaHUpYy.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe o4 CTyAeHaTa ce oyekyje Aa byay ocnocob/beHm 3a: pa3symeBatbe opraHusaunje BULWEriacHe MHCTPYMEHTAIHE U BOKaNHO-
WMHCTPYMEHTaHE NoNNbOHe KOMNO3ULMje, CaMOCTaIHY aHaNM3Y Aefla MHCTPYMEHTANHE U BOKAZIHO-UHCTPYMEHTANHe

nonnpoHe mysuKe, NPaKTUYHO PEKOHCTPyUCakbe NoandOoHOr Aenla faTe CTUICKE enoxe KPpo3 U3paay TPOr/iacHe U YeTBOPOT/IacHe CTU/ICKe
Komnosuuuje (pyre).

Capprkaj npeamerta:

Teopujcka Hacmasa

TpornacHu v BULLErNaCHU UHCTPYMEHTA/IHU KOHTPAMYHKTCKM CTaB, KOHTPANyHKTCKE TEXHUKE Y TPOI/IaCHOM U BULLETIaCHOM KOHTPaNyHKTCKOM
CTaBy, MHCTPYMEHTANIHWU U BOKAJIHO-UHCTPYMeEHTaAHU noandoHn o6amum. Teme 3a obpahumsarse: 1. TpornacHU, YHeTBOPOIIACHU U BULLEMIACHU
KOHTPanyHKTCKM cTaB 2. TpornacHa nHeeHumja 3. OnwTe KapakTepuctuke ¢yre 4. Ekcnosuumja pyre 5. Mehycrasosu y dpyrn 6. CnposogHu feo
¢dyre 7. 3aBpwHu geo dyre 8. dyra ca suwe tema 9. NMpumeHa dyre n dyrmpaHor paga y 6apoky 10. Puyepkap, KOHTpanyHKTcKke Bapujaumje 11.
Mpenyajym, TokaTa, paHTasmja, KopaaHa npeaurpa v kopanHa ¢aHTasumja 12. bapokHa cBuTa 13. BOKasHO-UHCTPYMEHTanHn obavum 14,
MNonndonuja nocne bapoka 15. O6HaB/barbe rpaMBa U NpUNPema 3a UCNUT.

[MpakmuyHa Hacmasa

M3paga nMcmeHnx pagoBsa v aHann3a npema TEOPMjCKUM jeauHULaMA

MucmeHn aeo ucnuta: Mspaga TporiacHe dyre.
YcMeHM Aeo ucnuTa: aHannsa noNMGoHor aena MHCTpymeHTanHe 6apokHe My3uKe, ABa NUTakba U3 npeheHor rpagmea.

Jluteparypa:

1. Perici¢, Vlastimir, Instrumentalni i vokalno-instrumentalni kontrapunkt, Beograd, Univerzitet umetnosti, 1987.
2. Zivkovi¢, Mirjana, Instrumentalni kontrapunkt, Beograd, Zavod za ud?benike i nastavna sredstva, 1991.

3. Radenkovi¢, Milutin, Sekvenca u klasi¢noj instrumentalnoj fugi, Beograd, Umetnic¢ka akademija, 1972.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60
AHanusa 10 NMucmenn geo ucnuta 30
M3paga komnosnumja 20 YcmeHn geo ncnmta 30

MpucycTBO Ha NpeaaBabMma 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHKT4 - KoHTpanyHKT 4

HacraBsHuum: GoxkaHuh K. 3opaH, goueHT

CapapgHuum: hophesuh [. J/1azap, acuCTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: UcnyrweHe npegucnutHe obasese n3 KoHTpanyHkTa 3 (OHKT3)

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a NoIMGOHN HAYUH MY3UYKOT MULL/bEHA Y OKBMPY PEHECAHCHOT CTUIA, KOjU Ce OCTBapyje KPo3 aHanunsy npumepa
M3 My3UYKe IMTepaType U CaMoCTasIHy U3pajy KOMMOo3uLUmja y AaTOM CTUICKOM MaHUpYy.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe o4 CTyAeHaTa ce oyekyje Aa byay ocnocob/beHm 3a: pa3symeBatbe opraHusaunje BULWEriacHe MHCTPYMEHTAIHE U BOKaNHO-
WMHCTPYMEHTaHEe NoNnbOHe KOMMNO3uLMje, CaMOCTaIHY aHaNM3Yy Aefla MHCTPYMEHTANIHE U BOKAZIHO-UHCTPYMEHTANHe

nonnpoHe mysuKe, NPaKTUYHO PEKOHCTPyUCakbe NoandOoHOr Aenla faTe CTUICKE enoxe KPpo3 U3paay TPOr/iacHe U YeTBOPOT/IacHe CTU/ICKe
Komnosuuuje (pyre).

Capprkaj npeamerta:

Teopujcka Hacmasa

TpornacHu v BULLErNaCHU UHCTPYMEHTA/IHU KOHTPAMYHKTCKM CTaB, KOHTPANyHKTCKE TEXHUKE Y TPOI/IaCHOM U BULLETIaCHOM KOHTPaNyHKTCKOM
CTaBy, MHCTPYMEHTAIHWU U BOKAJIHO-UHCTPYMeEHTaAHU noandoHn o6amum. Teme 3a obpahumearse: 1. TpornacHU, YHeTBOPOI/IACHU U BULLEMIACHU
KOHTPanyHKTCKM cTaB 2. TpornacHa nHeeHumja 3. OnwTe KapakTepuctuke ¢yre 4. Ekcnosuumja pyre 5. Mehycrasosu y dpyrn 6. CnposogHu aeo
¢dyre 7. 3aBpwHu geo dyre 8. dyra ca suwe tema 9. NMpumeHa dyre n dyrmpaHor paga y 6apoky 10. Puyepkap, KOHTpanyHKTcKke Bapujaumje 11.
Mpenyajym, TokaTa, paHTasmja, KopaaHa npeaurpa n kopanHa ¢aHTasumja 12. bBapokHa cBuTa 13. BOKasHO-UHCTPYMEHTanHn obamum 14,
Monndonuja nocne 6apoka 15. O6HaB/barbe rpasMBa U NpUNPema 3a UCNUT.

[MpakmuyHa Hacmasa

M3papa nMcmeHnx pagoBsa v aHann3a npema TEOPMjCKUM jeguHULaMa

McmeHn aeo ucnuta: uspaga TporiacHe dyre.
YcMeHM Aeo ucnuTa: aHannsa noNMGoHor aena MHCTpymeHTanHe 6apokHe My3uKe, ABa NUTakba U3 npeheHor rpagmea.

Jluteparypa:

1. Perici¢, Vlastimir, Instrumentalni i vokalno-instrumentalni kontrapunkt, Beograd, Univerzitet umetnosti, 1987.
2. Zivkovi¢, Mirjana, Instrumentalni kontrapunkt, Beograd, Zavod za ud?benike i nastavna sredstva, 1991.

3. Radenkovi¢, Milutin, Sekvenca u klasi¢noj instrumentalnoj fugi, Beograd, Umetnic¢ka akademija, 1972.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60
AHanusa 10 NMucmenn geo ucnuta 30
M3paga komnosnumja 20 YcmeHn geo ncnmta 30

MpucycTBO Ha NpeaaBabMma 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: ODKP1 - KoHuepTHa npakca 1, ODKP2 - KoHuepTHa npakca 2, ODKP3 - KoHuepTHa npakca 3

HacrasHuuu: Bykuh M. Mapuja, pesosHu npodecop; HKuskosuh J. HUHocnas, pegosHu npodecop; Josuuunh J. lybpaBka, peaoBHu npodecop;
Menunh [. BpaHKo, peaosHu npodecop; Pajkosuh b. Maja, pegosHu npodecop; Cepgap M. AnekcaHaap, pegosHu npodecop; CuHagmHosuh M.
[OejaH, peposHu npodecop; CraHkosuh XK. ingnja, pegosHu npodecop; Xymo-Pajesa, A. TujaHa, pegosHu npodecop; Lsunjuh T. Bnagumup,
pepoBHu npodecop; Lanaopos C. AnekcaHgap, peaosHu npodecop; Bykesba . /busbaHa, BaHpegHu npodecop; Munowesuh P. Bnagumup,
BaHpeaHu npodecop; Mutposuh C. HaTtawa, BaHpeaHu npodecop; Muxajnosuh . Munow, BaHpegHu npodecop; Masnosuh M. AnekcaHapa,
BaHpeaHu npodecop; Paguh P. HeHag, BaHpegHu npodecop; Ctowwnh M. JejaH, BaHpeaHu npodecop; JosaHoBuh-lMNeTposuh P. JeneHa, AoueHT

CapagHuuym: ---

CraTtyc npeameTa: obaBesaH, M3bopHu

Bpoj ECMB: 4

YcnoB: Hema

Unm npegmera:
HenocpeaaH uu/b npeameTa jecTe oBnafaBakbe BEWUTUHAMA HEONXOAHMM 3a YCMEeLHY peann3aLunjy KoHLepTHe akTUBHOCTU. Kpajbu uusb jecte
[,0CTU3akbe BUCOKOT NPOGECUOHANHOT HUBOA KOHLLEPTAaHTHOT My3M4yapa.

Ucxop npeamera:

OBnagaBarbe CBUM CErmeHTUMA NPodeCcoHaNHMX 3aXTeBa HEOMXOAHMX 3a YCNeLWHY U cBeobyXBaTHY peannsaumjy KOHLEePTHOr HacTyna.
CTYZLeHTU CTMYY 3Hatba Y 061aCT KOHUMNMpPakba KOHLEePTHOT Nporpama, Gusnuke u NCUXMUKe npunpeme 3a My3MYKo TakKMUYEHE U KOHLLEPTHM
HacTyn, N1cakba yMeTHUYKe buorpaduje, Kpempara AUrMTanaHor NopTPoIMa, OCHOBA My3UYKOT NPeAy3eTHULITBA, CTUYY BUCOK NpodecnoHanHm
HWBO CNOCOBHOCTM 33 peannsaumjy 1 n3pakaBarbe CONCTBEHMX YMETHUYKMX KOHLLenaTa, Mmajy AyboKo pasymeBake NPAaKTUYHUX U TEOPUjCKUX
CTyAuja v ymejy 4@ KOpUCTe TO 3Hakbe Y Aa/bem YMETHUYKOM pa3Bojy. CTUYy cnocoBHOCT MHOBATMBHOT PasMuLL/bakba, M CAMOCTasIHe
peanu3sauuje KOMMIEKCHUX YMETHUYKUX NoAyXBaTa.

Capprkaj npeamerta:

Teopujcka Hacmasa

O6pahyjy ce Teme: Nnpunpema 3a KOHLLEPTHO M3BONHEHE, CAMONOoy3aarbe, EKCNpecuja, CTUA, FOBOP Tena, NojaBa, OKPYXKere, MPOCTOPHO
NO3MLMOHMNPatbe, KOHLMNUPaHbe KOHLEPTHOr Nporpama, Kpenpare 1 sohere anrMtanHor noptpoamna, KpeaTuBHO MULL/bEHE, OCHOBE MY3UYKOT
npeayseTHULWTBA.

MpakmuyHa Hacmasa

CTyfeHT he KOHLEPTHO M3BECTU MUHUMYM 3 KOMMNO3MLMje TOKOM roguHe. Mepgahe cHUMak jeaHor ceor n3sohera v umahe 3agatak Aa Hanvwe
KPUTUKY — Y AYXKUHU [BE 40 TPW CTPaHe.

CTyfeHT nma obaBa3sy 4a NoceTu ABa KoHLEepTa pas/IMuMTOr }KaHpa U Aa Hanuwe nNpurKas 3a ob6a KoHuepTa (OKo ABe cTpaHe).

Nureparypa:

1. McLaughlin, Carol. Power Performance. Integritylnc., Tucson, USA, 2008

2. Popovi¢ Mladenovi¢, T., Bogunovié, B., Perkovi¢, I. Interdisciplinary approach to music: Listening, performing, composing. Fakultet muzicke
umetnosti u Beogradu, 2014

3. Drucker, Peter F. Innovation and Entrepreneurship. New York: Harper Business, 1985,

4. Spellman, Peter. The Musician's Internet. Boston, Ma: Berklee Press, 2002.

5. Wallace, David. Reaching Out: A Musician's Guide to Interactive Performance. New York: McGraw-Hill High Education, 2008.

6. AEC Publication Literature Study: Preparing Young Musicians for Professional. Utrecht, The Netherlands: Erasmus Thematic Network for Music.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:

[Opyrv o6anum HacTase — 0o6aBe3Ha KOHLLePTHa aKTMBHOCT, CBUPakbe, CAYLLAkbe, MUCakbe KPUTUKA M MPUKA3a KOHLLEepaTa, Kpenparbe U oaprKaBare
OMrutanHor noptoonva uta.

Mpepasama: BennynHa rpyne go 300

JopaTHu 0bAunK HacTase: BeNnYMHa rpyne go 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
AKTUBHOCT Yy TOKY npeaaBama 15 Ucnut 30
KOHUEepTHM HacTynu cTyaeHTa 30

MpuKasn 1 KpUTHKe 25




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmerta: OJAIL - labujanHu n cnobogHu aepoPoHN UHCTPYMEHTH

HacrasHuuu: Mapkosuh . MnageH, LOUEHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: [on0XeHU rnaBHU KypceBn Ha NPeTX04HOj roANHU CTyAunja U 3aA0BO/beHU cBM ycnoBu 3a ynuc lll rognHe OAC-a.

LUumw npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM, 3aCHOBAHOT Ha ETHOMY3WKO/IOWKOM rpaauBy npeasuheHom 3a Tekyhy WKOCKY roauHy.

Ucxop npeamera:
CeMMHapPCKK pag, AyKMHE OKO 12 KOMNjyTEePCKM KyL,aHMX CTPaHMLA U Hherosa ycMeHa npeseHTaumja. MNpoayb/brBatbe 3Hakba 0 TEXHUUM U
NPUMHLMNUMA peannsaumje Kpahux HayYHUX pagosa.

CappKaj npegmera:

. YBOAHW Yac, yno3HaBarbe ca NJ1aHOM paja M 3axTeBMma Kypca
. PagHa 6ubnnorpaduja, cmHoncmuc 1 aHanumse

. PagHa 6ubnunorpaduja, cmHoncmuc 1 aHanumse

. PagHa 6ubnunorpadmja, cMHoncuc 1 aHanmse

. ®PuHanHo pedpuHUcare cuHoncuca

Pap, Ha npBoj Bep3uju TekcTa

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBoj Bep3nju Tekcra

. Pag Ha npBoj Bep3nju Tekcra

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBoj Bep3nju Tekcra

. Pag Ha dnHanHoj Bep3umju TeKcTa M Nnpunpema npeseHTaumje
15. Pag Ha dMHaNHOj BEp3njM TEKCTa M Npunpema npeseHTaumje
KonoKBWjym: aHannsa cMHoncuca paga v npee Bep3nja Tekcta; MucMmeHn UcnuT: aHanu3a 3aBpLuHe Bep3uje TeKCTa; YCMEHU UCMUT: Npe3eHTalmja
CEMMHAPCKOT paja 1 teroba ycMeHa ogbpaHa

PNV AWNR
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Jluteparypa:
1. iutepaTypa u Apyrn n3Bopwu, ycknaheHn ca TeMom ceMmnHapcKor paaa, 04abpaHoM 3a CBAKOr CTyAeHTa NoHaocob.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
KoHcyntaumje, aebate, aHanuse
JopaTHu 06AuK HacTase: BennYMHa rpyne ao 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60

MNMoxahare KoHcyNTaumja 20 MucmeHa peanmsaumja 40

MNMowToBake pokoBa 20 YcmeHa npeseHTaunja 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OLMK1 - MeToaMKa HacTaBe My3MdKe KyaType 3a ocHOBHe wkone, OULMK1 - MeTogmMKa HacTaBe My3MUKe KyaType 33 OCHOBHe
WwKone

HacraBsHuum: O'bpajaH M. Haga, goueHT; CtedpaHosuh [l. ChaBuua, 4OLEHT

CapagHuum: ---

CraTtyc npeameTa: obaBesaH, M3bopHu

Bpoj ECMB: 4

YcnoB: Hema

Unm npegmera:
Linb npeameTa je obyvaBatbe HaCTaBHOr Kagpa 3a npegmet Mysuyka KyaTypa npema notpebama o6pas3oBHOr npoueca y onwteobpasoBHUM
OCHOBHMM LUKO/M1AaMa.

Ucxop npeamera:

CTYZLeHT je yCBOjMO TEOPU|CKO 3Hatbe U Y CTakby je Aa aprymeHToBaHo npobaemaTtusyje Teme 13 npeheHnx obnactu, seMoHcTpupajyhu
QHAZIMTUYKO U KPUTUYKO MULL/bEHE.

CTYZLeHT MO3Ke @ OCMUC/IM U U3Bee Yac Ha OCHOBY BU/I0 KOje HacTaBHe jeAuHULE U3 TPaanBa My3UYKEe YMETHOCTU Y OKBMPY NPeaLwKOICKOr 1
OCHOBHOLLIKOACKOT cucTema. CTyAeHT uma yBug, y moryhHOCTM peannsaumje HacTaBe My3nyKe YMETHOCTM Y OKBUPY Capaitbe ca MHCTUTYLMjama
Kyntype. CTyAeHT pasyme 1 MOXKe Aa NPUMEHN KpuTepujyme BpefHOBaka 3Hakwa CTyaeHT MoXKe Ja OCMUC/IU U U3Bee Pas/ininte akTMBHOCTU
Koje oborahyjy un npoaybsbyjy My3anyko MCKycTBO HaLMma y OCHOBHO] LUKO/IU.

Capprkaj npeamerta:

Teopujcka Hacmasa

My3uuko obpasoBarbe y cuctemy obpasosarba y Cpbuju: cTaHaapan, onwTte KomneTeHumje, mehynpeameTHe KomneteHuuje, cneunduyHe
KOMNeTeHUMje, UCXOAM, HAaCTaBHU NJaH U NPOrpam.

Pa3BojHa ynora mysuke. ObpasoBarse Kpo3 ymeTtHocT, UNESCO nporpam u xapeapacku "lMpojekat 0".

MeToAMYKM NPUCTYN HACTaBHUM TeEMama U3 HaCTaBHOT Nporpama. BpeaHoBarbe 3Hakba.

OcmuwsbaBakbe U peanmsalmja HacTase y capaZiiby ca MHCTUTYUMjama RynType. Mpumepn pasandumTnx yenewHmux npaKkcu.

MpakmuyHa Hacmasa

CTuuakbe UCKYCTBa Y OCMULL/bABatby M Peanm3aumjy LWKOICKOT Yaca ca Pas/IniyuToM TEMATUKOM Y OCHOBHO]j WKOAKM, Npumersyjyhu pasnnuute
HacTaBHe meToze. CTuuarbe yBuaa y pa3sojHy, 06pasoBHY U MHKAY3UBHY ya0ory My3nuykor obpasoBarba. OcMULL/baBakbe U peannsaumja
Pa3ANYUTUX aKTUBHOCTYM Koje oborahyjy u npoay6sbyjy My3nUYKO UCKYCTBO (BOKANHO-MHCTPYMEHTANHWU aHCamMbau, naec, My3uuKa Apama, uta,)
OrnegHu vac 1 — npeseHTauuja

OrnegHu vac 2 — npeseHTauuja

Konoksujym

McmeHa NpoBepa TEOPUjCKOT 3Haka M3 061aCTU yTULAja My3WKe Ha Pa3Boj IMYHOCTM, OpraHn3aumje Yyaca, eHomeHa necme, aHaIMTUYKOT U
L,EMOHCTPALLMOHON CyLatba My3uKe, BpegHOBaka 3Hakba.

3aBpLWHU UcnuT

MMCMeHM UCNUT: NpoBepa TEOPUCKOT 3HaHa M3 06aacT mysnyke dopme, My3nUyKor GONKAOPA, My3UUKMX 3aHPOBA (METOAMYKM NpuUCTynN).
YCMEHU UCNUT: NpoBeEpPa pasymeBatba METOAMYKOT NPUCTYNA rPaguBy OCHOBHE LUKO/Ie.

Jlnteparypa:

1. Bjerkvol, Jun-Ruar, Nadahnuto bice, Plato, Beograd, 2006.

2. Gardner, Howard, Art, Mind and Brain, BCA, New York.

3. Hanshumaker, James, The Effects of Arts Education on Intelectual and Social Development, Urbana, Illinois, 1982.

4. Huizinga, Johan, Homo Ludens, London, 1955.

5. Irjo-Koskinen, Tula, Institucije kulture i njihovi obrazovni programi, BalkanKult, Beograd, 2003.

6. lvanovi¢, Nada, Metodika opsSteg muzi¢kog obrazovanja za osnovnu skolu, Zavod za udzbenike i nastavna sredstva, Beograd
7. Lind, John, Music and the Small Human Being, Acta Pediatrica Scandinavia, Stockholm, 1980.

8. Paunter, John, Classroom Projects in Creative Music, London, 1970.

9. Popadi¢, Cedomir, Muzicke stimulacije, diplomski rad, 2004.

10. Read, Herbert, Education through Art, New York, 1985.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

Mertoae ussohera HacTase:
MNpepaBarba, pagnoHunLe, npeseHTaunje
Mpepasara: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 70

3aBpLWHN UCANT: MNoeHa - 30
AKTUBHOCT Yy TOKY npeaaBama 5 NMnucmenn nenut 15
MpaKTnyHa HacTaBa 35 YcmeHn nenut 15
Konoksujymu 20
CeMmuHapu 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OLMS1 - MeToauka HacTase condeha

HacrasHuuu: lpobHu b. MBaHa, pegosHu npodecop; KapaH M. NopaaHa, peaosHu npodecop; Kpwnh-Cekynnh M. BecHa, pefoBHU npodecop;
Martopkuh-UBaHosuh []. BojaHa, pegosHu npodecop; MeTposuh Y. MuneHa, BaHpeaHu npodecop; Xprka Bewkosal, A. MBaHa, AOLUEHT;
Oy6besuh O. JeneHa, HactTaBHUK; Togoposuh [. [iparaHa, HacTaBHUK

CapapHuum: bpaHkosuh T. AnekcaHapa, acUCTEHT

CraTtyc npeamerta: obaBesaH

Bbpoj ECMNB: 10

Ycnos: MNonoxkeH Condeho 2

Unm npegmera:

CTyOeHT je yCBOjMO TEOPUjCKO 3HaHE U Y CTakby je 4@ aprymeHToBaHO npobsiematmsyje Teme us obpaheHux obnactu, aemoHcTpmpajyhu ceoje
aHAIMTUYKO U KPUTUYKO MULL/bEHE; CTYAEHT MMa YBUA Y MOryhHOCTU peanusaumje HactaBe condeha 1 Teopuje MysuKe y OKBMPY LeNOKYMNHOr
My3MYKOT 06Pa3oBHOT CUCTEMA; CTYAEHT Pasyme U MOKe Aa NPUMEHU KpUuTepujyme BpegHOBaa 3Hakba.

Ucxop npepmerta:
Linb npeameTa je popmuparbe HacTaBHor Kagpa 3a npegmete Condeho u Teopuja mysuke npema notpebama ob6pa3oBHOr Npoueca y LWKonama
33 OCHOBHO MY3M4KO 06pasoBatbe.

Cappaj npegmera:

Teopujcka Hacmasa

Cagzp)Kaju pafa 3acHMBajy ce Ha NoBE3MBakby M TYMaUekry Ca3Hakba U3 PasnyUTUX HayYHUX 061aCTM KaKo b1 ce Ha LUTO jaCHUjU HaYMH
pactymaunne cse dase cazHajHor, 06pa3oBHOr M BaCMMUTHOr acnNeKTa HacTaBe, Kao M Ha YNo3HaBakby MeToAa U 06/1MKa pasia y HacTasu.
MpakmuyHa Hacmasa

Cumynaumje npeaaBatba, KOMNOHOBAKE MHCTPYKTUBHUX NPMMEpPa 33 HACTaBy, KpaTKe Npe3eHTaumje Ha 3aaate Teme (5 MUHyTA).
CemMWHapUCKK pag,

M3pasa jeaHOr ceMMHApPCKOr paga ca TeMAaTUKOM YCMEPEHOM Ha AyOMHCKO carnefaBarbe KOHKPETHUX METOANYKUX TEMA.

3aBpLWHU UCNuT

Tpu nuTarba n3 obnactn obpaheHor rpaamsa.

Nureparypa:

1. Bacuswesuh, 3., M., (2006). MeTogmka HacTase condeha, beorpag: 3aBoz 3a yubeHMKe M HacTaBHa cpeacTBa

2. Bacusmesuh, 3., M., (2000). PaT 3a cpncky My3uuKy nucmeHocT, beorpaa;: NpocseTta

3. ApobHu, N., (2008). MeToam4Ke 0OCHOBE BOKa/IHO-MHCTPYMEHTaHe HacTase, beorpaa: 3aBos 3a yubeHuke

4. Kpwuh Cekynuh, B., (1990), Kopenaumja HactaBe condeha ca MHCTPyMeHTaIHOM HacTaBom, Kibaxkesal, HoTa

5. [JOKTOPCKe 1 MarMcTapcke Tese M3 MysuyKe negarorvje u CpoaHMx HaydHux obnactu, 360pHULM pagoBa NnesarowKkmx Gopyma

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeTtope ussohera HactaBe:

MpepaBarba, MHTEPAKTMBHA HACTaBa, 4EMOHCTPaLuje, AUCKyCHje.
Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 40
MpaKTnyHa HacTaBa 10

CeMuHap-u 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OLOM1 - MeToanKa onwTer Mmysuykor obpasoBatba

HacraBsHuuu: O'bpajaH M. Haga, goueHT; CtedpaHosuh [l. ChaBuua, 4OLEHT

CapagHuuym: ---

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECMB: 10

YcnoB: Hema

LUumw npeamera:
Lnsb cTtyamjckor nporpama je popmupatrse HacTaBHOT Kagpa u3 obaacty mysmyke negarorvje npema notpebama obpasoBHor npoueca y
onwTeobpasoBHNUM OCHOBHWUM LWIKO1aMa.

Ucxop npeamera:

CTYZLeHT je YyCBOjMO TEOPU|CKO 3HaHbE U Y CTakby je Aa aprymeHToBaHo npobaematumsyje Teme m3 npeheHnx obnactu, aemoHcTpupajyhn
aHaNIMTUYKO U KPUTUYKO MULLI/bEHE.

CTyAeHT MOXKe Aa OCMUC/M U U3Befe Yac Ha OCHOBY 610 Koje HacTaBHe jeAnHMLE U3 TPafMBa My3MUKe YMETHOCTU Y OKBUPY NPEALIKOICKOT 1
OCHOBHOLLIKO/ICKOT CUCTEMA.

CTyaeHT uma yBua, y moryhHoOCTU peanM3almje HacTaBe My3uUKe YMETHOCTU Y OKBUPY Capagtbe ca UHCTUTYUMjaMa KyaType

CTyfeHT pasyme 1 MOXe Aa MPMMEeHN Kputepujyme BpeaHOBaHa 3Harba

CTyAeHT MOXKe Aa OCMUC/IM U U3Befe PasInunTe akTMBHOCTU Koje oborahyjy n npoay6sbyjy My3MUKo MCKYCTBO HaLmma y OCHOBHO] LUKOAW.

Capprkaj npeamerta:

Teopujcka Hacmasa

My3uuko obpasoBarbe y cuctemy obpasosarba y Cpbuju: cTaHaapam, onwTe KomneTeHumje, mehynpeameTHe KomneteHuuje, cneunduyHe
KOMNeTeHUMje, UCXOAM, HAaCTaBHU NJaH U NPOrpam.

PasBojHa ynora mysuke.

O6paszoBatrbe Kpo3 ymeTtHocT, UNESCO nporpam u xapeapacku "lMpojekat 0".

MeToAMYKM NPUCTYN HACTaBHUM TeMama U3 HAaCTaBHOT Nporpama.

BpepgHoBatbe 3Hakba.

Ocmuw/baBatbe M peanvsalmja HacTase y capafiby ca MHCTUTYUMjama KynType.

MpyumepKn pasanuUTUX YCNEeLHUX NPAKCH.

MpakmuyHa Hacmasa

CTuuakbe UCKYCTBa Y OCMULL/bABatby M Peann3aumjm LWKOICKOT Yaca ca Pas/IniynToM TEMATUKOM Y OCHOBHO]j WKOKM, Npumersbyjyhu pasnuuute
HacTaBHe MeToze.

CTuuarbe yBMAa y pa3BojHy, 06pasoBHY U MHKAY3UBHY y0ry My3u4yKor obpasoBarba.

OcmuwsbaBatkbe M peanunsalmja pasandnTUX akTUBHOCTU Koje oborahyjy u npoay6sbyjy My3nUYKO UCKYCTBO (BOKANIHO-MHCTPYMEHTANHWU aHcambau,
nnaec, My3udka gpama, uta,)

OrnegHu vac 1 — npeseHTauuja

OrnegHu vac 2 — npeseHTauuja

CeMUWHapCKM pag

[y6uHcKM yBug, y npobaematnky HacTaBHe Teme U Npunpema yaca.

Konoksujym

McmeHa NpoBepa TEOPUjCKOT 3HaHbA U3 061aCTM yTULAja My3WKe Ha Pa3Boj IMYHOCTM, OpraHn3aumje Yaca, eHomeHa necme, aHaIMTUYKOT U
L,EMOHCTPALLMOHOr CyLIakba My3uKe, BpegHOBaka 3Hakba.

3aBpLWHU UCuT

McmeHn UcNUT: NpoBepa TEOPUjCKOr 3HaHba 13 061acTi mysudke popme, Mysmukor GoaKA0pPa, My3UYKUX 3aHPOBA (METOAMYKM NpUCTYN)
YCMEHM UCNUT: NpoBepa pasymeBatba METOAMYKOT NPUCTYNA rPaguBy OCHOBHE LWKo/e.

Nureparypa:

. Bjerkvol, Jun-Ruar, Nadahnuto bice, Plato, Beograd, 2006.

. Gardner, Howard, Art, Mind and Brain, BCA, New York.

. Hanshumaker, James, The Effects of Arts Education on Intelectual and Social Development, Urbana, lllinois, 1982.
. Huizinga, Johan, Homo Ludens, London, 1955.

. Irjo-Koskinen, Tula, Institucije kulture i njihovi obrazovni programi, BalkanKult, Beograd, 2003.

. lvanovi¢, Nada, Metodika opsSteg muzickog obrazovanja za osnovnu skolu, Zavod za udZzbenike i nastavna sredstva, Beograd
. Lind, John, Music and the Small Human Being, Acta Pediatrica Scandinavia, Stockholm, 1980.

. Paunter, John, Classroom Projects in Creative Music, London, 1970.

. Popadi¢, Cedomir, Muzicke stimulacije, diplomski rad, 2004.

10. Read, Herbert, Education through Art, New York, 1985.

OCoONOOUDE WNER




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1

MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
MNpepasama, pagnmoHuLe, npeseHTaumje
Mpepasama: BennynHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
AKTMBHOCT Y TOKY npeAaBatba 5 NMucmenun ucnut 15
MpaKTnyHa HacTaBa 35 YcmeHn nenut 15
Konoksujym-n 20

CemuHap-u 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGMI1 - MeToacKa NuTakba HAacTaBe UCTOPUMje My3MKe Y OCHOBHOj WwKoam, OUGMIL - MeToacKa NnuTara HacTase nctopuje
MY3MKe Y OCHOBHO] LUKO/M

HacrasHuum: MapuHkosuh [1. Cora, pefoBHU npodecop

CapagHuum: Mapkosuh J. MapuHa, acucteHT; MeTkosuh P. MBaHa, acucteHT; LieTkosuh A. CTedaH, acucTeHT

CraTtyc npeameta: U36opHU

Bpoj ECMB: 4

YcnoB: Hema

Unm npegmera:
Lin/b npeameTa je ynosHaBare METOACKMX Npobnema npefasakba cafpikaja UCTopUje My3MKe Y CKIoNY HacTaBe rNaBHOTr NpeameTa Y HUMKO]
MY3MYKOj LIKOAK, KAo U Y pa3pesHOj HAaCTaBW Y OCHOBHUM LUKO/IAaMa, MOCEOHO Y CKNOMY My3UUKe KyAType Y ceaMOM U OCMOM paspesy

Ucxop npeamera:
Mo3HaBare MeToACKMX Npobaema HacTaBe UCTOpUje My3nKe, pa3Bujarbe NefaroLKmMx CnocobHOCTM M ocnocobsbaBatbe 3a NefaroLWwKu paa,.

CapprKaj npeamerta:

Kypc MeTozcKa nuTarba HacTaBe MCTOpUje My3MKe Y OCHOBHOj WKonu 1 obyxsaTta npeaasatkba U gebate o npobaemrma yKk/byumBarba caaprKaja
ncTopuje My3uKe y OCHOBHUM MY3UYKUM U ONWITEOOPA30BHMM LLIKOAaMa: M360p U HaUMH TyMmadera Tema U3 uctopumje mysuke: buorpaduje
KOMNO3MTOpPA U MHTeprpeTaTopa, NOCTaBKa NOjMOBa BE3aHWUX 3a CTU/IOBE, KaHPOBE M 06/IMKe, yNOo3HaBaHe MHCTPYMEHTa, CUCTEMCKA
OpraHuM3aumja ydera mysmnyke TepMmnHoNorMje. AHann3a HaCcTaBHOT MaaHa M Nporpama; NPakTMYHO pellaBakbe 3agaTaka npunpeme v gpKarba
Yacosa.

MpakTMYHa HacTaBa: Kpaha usnarakba CTyeHaTa Ha 3ajaTe Teme.

McnuT: ycmeHo nsnarakbe v og6paHa cemmHapcKor paaa.

Jlnteparypa:

1. MuneHko MunaguHosuh, MuTarba HacTaBe uctopuje, beorpag, 3aBog, 3a ybeHnKe n HacTaBHa cpeacTea, 1997.

2. JeneHa M. Newwh, HoBW NpUCcTyN CTPYKTYpU yLIBEHMKA (TEOPUjCKM MPUHLMNM M KOHCTPYKUM]ja peluetrba), beorpag, 3aBog, 3a yibeHuke n
HacTaBHa cpeacTea, 1998.

3. AmuTpwnj Omutpujesud 3yjes, LLKoncku yyubeHuK, beorpaga, 3aBog 3a yiibeHrKe n HacTaBHa cpeacTea, 1988.

4. Antonio Herrera i Petar Mandi¢, Obrazovanje za XXl stoljece, Sarajevo — Beograd, Svjetlost — Zavod za udzbenike, 1989.

5. 0po6peHu yubeHuLM 3a cegMu paspes OCHOBHE LLKO/e

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:

Mpepasama. [uckycuje y oksupy rpyne. N3narara Ha 3agarty temy.
Mpepasama: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 30
MpakTnyHa HacTaBa 30

CemuHap-u 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OJMO1 - MopdonoLKe o4/MKe CPNCKMX HAPOAHUX Menoamja

HacraBsHuumu: PaguHosuh B. Camtba, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: [on0XeHW rnaBHU KypceBu Ha NPeTXoA4HOj rOANHU CTyAmja U 3a40BO/beHU cBM ycnoBu 3a ynuc Il roanHe OAC-a.

LUumw npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM, 3aCHOBAHOT Ha ETHOMY3WKO/IOWKOM rpaauBy npeasuheHom 3a Tekyhy WKOCKY roauHy.

Ucxop npeamera:
CeMMHapPCKK pag, Ay*KuHe oko 10 KOMNjyTepPCKM KyL,aHMX CTpaHMLA U Herosa ycMeHa npeseHTaumja. MNpoayb/brBatbe 3Hakba 0 TEXHUUM U
NPUMHLMNUMA peannsaumje Kpahux HayYHUX pagosa.

Capp:kaj npegmerta:

. Yac YBOAHM Yac, yno3HaBakbe ca NNaHOM paja M 3axTeBMma Kypca

. Yac PagHa 6ubnnorpaduja, cMHONCUC M aHanm3e

. Yac PagHa 6ubnnorpaduja, cMHONCUC M aHanm3e

. 4yac PagHa bubnnorpaduja, cuHonNcKUc 1 aHanuse

. Yac PuHanHo pedpuHUCare CMHOoMNCKCa

. 4yac Pag Ha npBOj Bep3uju TeKcTa

. 4yac Pag Ha npBOj Bep3uju TekcTa

. Yyac Pag Ha npBOj Bep3uju TekcTa

. Yyac Pag Ha npBoj Bep3uju TekcTa

. 4yac Pag Ha npBOj Bep3uju TekcTa

. 4yac Pag Ha npBOj Bep3uju TekcTa

. 4yac Pag Ha npBOj Bep3mju TeKcTa

. Yyac Pag Ha npBOj Bep3uju TeKcTa

. Yac Pag Ha dnHanHoj Bep3umju TeKCTa M Npunpema npeseHTaumje

15. yac Pag Ha duHaNHOj Bep3umju TeKCTa U NpUnpema npeseHTaumje

MpeaucnutHe obasese: KONOKBUjym: aHanM3a CMHOMNCKCA pPaja U NpBe Bep3nja TekcTa; CNUTHU 3aXTeBU: MUCMEHM UCMUT: aHaAN3a 3aBpLUHe
BEp3unje TeKCTa; YCMEHM UCNUT: Npe3eHTaumnja CEMMHAPCKOT paja M Herosa ycmeHa oabpaHa.

OCoONOOULLA,WNER

R el o
H WN - O

Jluteparypa:
1. lutepaTypa u Apyrn U3Bopwu, yckaaheHn ca TeMom ceMnHapcKor paaa, oaabpaHoM 3a CBAKOr CTyZeHTa NoHAocob

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
KoHcyntaumje, aebate, aHanuse.
JopaTHu 06AuK HacTase: BennYMHa rpyne ao 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60

MNMoxahare KoHcyNTaumja 20 YcnewHocT NMcmeHe peannsaumje 40

MNMowToBake pokoBa 20 YcnewHoCT ycmeHe npe3eHTaumje 20




Cryaujcku nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OLMM1 - My3uka u meguju, OULMM1 - My3uka n megmjm

HacraBHuumu: Hukonajesuh C. CHexxaHa, pefoBHM npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:
Yno3HaBae CTyAeHaTa ca BUA0BMMA My3MKe Y MeamnjMma, 3aTUM HKUX0BO 0CNocob/baBakbe 3a paj M NoHalwake y Meamjuma — Kako nsa
MMKPOGDOHa M KaMepe TaKo U UCPes WX — U pa3Bujarbe CNOCOBHOCTM BpeAHOBatba MeANjCKMX OCTBApEH-A.

Ucxop npeamera:
CTuuatbe OCHOBHMX 3Hakba M3 061acTu Teopuje meamja, CNo3Haja MectTa My3uKe y Meaujuma, No3HaBake pasanynTux Buaosa "umtama" meguja u
oppehurBarbe KpeaTMBHOM NPOCTOPA My3nyapa y megujuma.

CapprKaj npeamerta:

Teopujcka Hacmasa

Teopuja meguja. MpumerseHa My3uka. HoBrHapcke popme. TUnosu emuncunja Ha pagujy n Tenesusmjn. Mysmuka apamatypruja. ipamatypruja
My3Uu4Ke emucuje. Meaujn Kao NpocTop nonynapucarba Mysmke. YMeTHUYKe Gopme My3uKe y meanjuma — pagnodoHunja, Tenesmsmnjcka onepa,
TeneBu3njcku 6aneT, BUAEO AaHC, CnoT.

[MpakmuyHa Hacmasa

MoBe3nBare My3nKe ca IMTEPAPHUM, MOETCKMM U JOKYMEHTAPHUM cagprKajuma. YcnocTas/barbe ogHocansmehy ayauTMBHON U BU3yenHOr
nnaHa. Bexbe y nucarby HoBUHAPCKMX Gopmu. Bexkbe y 06anKoBakby pagmnjcKUX U TeNeBU3NjCKUX emucHja. MPUCYCTBO CHUMabUMA eMUcHja Y
PTC-y. AHanu3a npumepa n3 gomaher n cTpaHor pasamo v TeNleBU3NjCKOr Nporpama.

Konoksujym

MmeHn geo: Nnposepa 3Hakba M3 JOMEHa My3uUYKe gpamaTypruje.

YcmeHun aeo: nposepa 3Harba U3 JOMeHa Teopuje Megunja, UCTopuje NpUMereHe My3uKe U HOBUHAPCKUX KaHPOoBa.

3aBpLWHN UcnuT

MUCMEHMU U YCMEHU UCTIUT O YMETHUYKUM 06IMLMMa My3UKE Y MeMjUMaA U Kpenpatbe CLeHapuja 3a My3nUKy emMUcHjy.

Nureparypa:

1. Makluan, Marsal: Poznavanje opstila - covekovih produzetaka, Prosveta, Beograd, 1964.
2. Eko, Umberto: Otvoreno djelo, Sarajevo, 1965

3. Fiske, DZon i Hartli, DZzon: "Tumacenje televizije", RTV Teorija i praksa 39/85.

4. Novakovi¢, Slobodan: Covek, medij, Prometej, Novi Sad, 1998.

5. Kofin, Eva: "Esteti¢ki problemi televizijske muzike", RTV Teorija i praksa, 28/82.

6. Grabner, Boris: "Problemi televizijske estetike", RTV Teorija i praksa, 29/82.

7. Newcomb, Horace: Toward Television Aesthetics, Oxford Universiti Press, 1989.

8. Novakovi¢, Slobodan: Film kao metafora, Institut za film, Beograd, 1990.

9. Hukonajesuh, CHexkaHa: My3uka Kao gorahaj, Clio, Beorpag, 1994.

10. Hukonajesuh, CHexkaHa: EkpaH cpncke mysuke, PTC, beorpaa, 2003.

11. Vartkes, Baronijan: Muzika kao primenjena umetnost, Univerzitet umetnosti, Beograd, 1981.

12. Hepa Togoposuh: HoBnHapcke popme, YHMBE3UTET ymeTHOCTH, Beorpag

13. AywaH Cnaskosuh: BuTn HoBMHap, Hay4yHa Krbura, Beorpaga, 1988.

14. Muogapar Unuh: Tenesusmjcko HosuHapcTeo, PTC, beorpag, 2003.

15. Jannifer Barnes: Television Opera, Boydell&Brewer Ltd, 2002

16. Hukonajesuh, CHexxaHa, MysuKa 1 Tenesusuja — ymehe u/vnm ymetHoct, PUYM, Kparyjesau, 2014.

17. CMHONCUCHK, CLLEHapKja U KtbUre CHUMaka PasHUX eMuncuja U3 gomaher u cTpaHor TeleBU3nNjCKor nporpama

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 55 3aBpLHN UCANT: MNoeHa - 45
AKTMBHOCT Yy TOKY NpeaaBatba 10 Mucmenun ucnut 20
MpakTnyHa HacTaBa 10 YcmeHn ncnut 25
Konoksujym-n 20

CemuHap-u 15




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OAMI1 - My3uukm nHcTpymeHTn 1, OUAMIL - My3nuykn nHCTpymeHTn 1

HacrasHuum: NatuHumh M. lparaH, AoueHT

CapagHuum: Ayvh M. [Jpalwko, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

YcnoB: Hema

LUumw npeamera:

CTuuatbe 3Hatba 0 MHCTPYMEHTMMA Koja cy noTpebHa 3a npodecmoHanHo 6aB/betbe CaMOoCTaIHUM YMETHUYKUM, OLHOCHO TEOPUjCKUM PasoMm,
Kao M CTULaHbe KomneTeHumje 3a 6aB/bere negarowkum pagom y My3MYKMM M onwuTeobpasoBHUM LWKOIAMA, Y PA3IMYUTUM UHCTUTYLMjaMa
KYAType Uy megujuma.

Ucxop npeamera:
CTYZLeHT je CTEeKao 3Harbe 0 MY3UYKMM MHCTPYMEHTMMA M CNocobaH je Aa TO 3Hate NPUMEHU Y CBOM YMETHUYKOM U aHA/IMTUYKOM paay

CapprKaj npeamerta:

Teopujcka Hacmasa

1. OCHOBHM NOjMOBM O 3BYKY: OCUMNALMja, aMNaMTyAa, PpeKBeHLM]a; Tpajarbe, BUCUHA, jaunHa, 60ja 2. AMMKBOTHM HK3 3. MpocTupatse 3ByKa 4.
Moaena Mmy3anyKMX MHCTPYMeHaTa 5. KapaKkTepuctuke ryaadkux MHCTpymeHata 6. BuonunHa — uctopwmjar, rpaha, TexHWKa gecHe pyke (notesu,
nuumkaTto) 7. BuonnHa — TexHWKa nese pyke (anauKkatypa, nosumuuje, Buwexsatu) 8. dnaxkonetm — npupoaHu, sewTadku 9. Buona — uctopmjar,
rpaha, TexHuKa ceupatrba 10. BuonoHyeno — ucropwujar, rpaha, TexHuKka cempara 11. KoHTpabac — uctopwmjart, rpaha, TexHnKa ceuparba 12.
Ytephusare npeheHunx tema 13. Xapda 14. M'mtapa 15. KOHTPONHM TecT (aKyCTUKa, aIMKBOTHU HU3, No3uumje, GNarkoneTm, CBUP/bUBOCT
BMLLEXBATA, Negannsaumja Ha xapopu)

lpakmuyHa Hacmasa

locToBatbe npodecopa v CTyaeHaTa MHCTPYMEHTANHUX KaTeapu, 3pasa 3ajaTaka.

KOHTpOoAHU TecT

Mposepa 3Harba NpeTxoaHo npeheHor rpaguea (Tpy 3agatka y nMcMmeHoj dopmu)

McnuTtHuM 3axTes

MMcMeHM UCNUT: NMCMeHa NpoBepa 3Hakba NPETXoAHOo npeheHor rpaamnea y Buay Tecta (Tpu 40 NeT UCNUTHUX 3axTeBa)

YCMeHM UCNUT: YCMEHO M3farake y BUAy OZAroBopa Ha M3ByYeHa NuTarba (Ledy/buia cagpiky ABa NUTarba)

Jluteparypa:

1. flecnuh, [ejaH. My3uuKu MHCTPYMEHTU. YHMBEP3UTET YMeTHOCTM y Beorpaay, 1986.

2. Obradovié, Aleksandar. Uvod u orkestraciju. Univerzitet Umetnosti u Beogradu, 1997.

3. Adler, Samuel. Study of Orchestration, Third Edition. W. W. Norton & Company, 2002.

4. O6pagosuh, AnekcaHgap. KoHUEpPT 3a BUOAUHY M opKecTap. YapyxKere komnosuTopa Cpbuje, 1998.
5. Epuh, 3opaH. LLecT cueHa — KomeHTapa. Yapy*erwe komnosuTtopa Cpbuje, 2006.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

KOHTUHYMpaHW pag, ca cTyaeHTMMa Ha peanunsaumjy nporpamom npegsuheHnx obasesa. AHaMTUYKA Npe3eHTalmnja peneBaHTHUX Npumepa us
npegmeTtHe obnactu.

Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

KoHTponHu TecT 20 NMucmenn geo ucnuta 30

Jomahu 3apaTaK 20 YcmeHn geo ucnmta 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OAMI2 - My3uykm MHCTpymeHTH 2, OUAMIZ2 - My3nYKN MHCTPYMEHTH 2

HacrasHuum: NatuHumh M. lparaH, AoueHT

CapagHuum: Ayvh M. [Jpalwko, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: Oacnywann My3uyku nHCTpymeHTu 1

LUumw npeamera:

CTuuatbe 3Hatba 0 MHCTPYMEHTMMA Koja cy noTpebHa 3a npodecmoHanHo 6aB/berbe CaMOCTaIHUM YMETHUYKUM, OLHOCHO TEOPUjCKUM PasoMm,
Kao M CTULaHbe KomneTeHumje 3a 6aB/bere negarowkum pagom y My3MYKMM M onwuTeobpasoBHUM LWKOIAMA, Y PA3IMYUTUM UHCTUTYLMjaMa
KYAType Uy megujuma.

Ucxop npeamera:
CTYZeHT je CTEKAo 3Harbe 0 MYy3UYKUM MHCTPYMEHTMMA M CNOCcobaH je Aa TO 3Hatbe MPUMEHU Y CBOM YMETHUYKOM U aHa/IUTUYKOM pasy.

CapprKaj npeamerta:

Teopujcka Hacmasa

1. UcTopwjaT, nogena v nojeanMHayYHe KapakTepucTuKe yaapassku 2. AHanusa "Jonunsaumje” E. Bapesea 3. KapakTtepucTuke gpBeHux AyBaya —
uctopwmjat, rpaha, TexH1Ka NnpeayBaBatba, TPAHCMOHYjyhK MHCTPYMEHTH, TpaHcnosuumja 4. ®nayta — rpaha, TEXHMKA CBUpPatba; MUKOJIO, anT u bac
¢dnayta 5. 060a — rpaha, TexHMKa cBUpaHba; eHrNecKK por, ob6oa 4'amope, 6apuToH 060a, xekendpoH 6. KnapuHet — rpaha, TeXHWKa CBUPatba,
BpCTe KNapuHeTa; baceTxopH; 6acknapuHet 7. CakcopoHmn — rpaha, TexHUKa cBmparba 8. ParoT — rpaha, TexHUKa cBupara; KoHTpadaroT 9.
KapaKTepucTuKe rpyne IMMeHWX AyBada — uctopujart, rpaha, TexHuka gobujarba ToHa (BeHTUM 1 noBaavak), copauHe 10. XopHa — rpaha,
TEXHUKA cBupatrba 11. Tpyba — rpaha, BpcTe Tpyba, TEXHWKA CBUPAHba; KOPHET; KpuaHuua 12. TpomboH — rpaha, TeHop, TeHopbac 1 6ac-TPOM6OH;
nosuuuje nosnayka 13. Tyba — rpaha, TexHuKa cBupatba; Bapujetetn Tybe 14. Oprysbe — rpaha, TEXHMKA CBUpaHba, BpcTe perncrapa 15.
YTBphuBarbe npeheHnx Tema, 3agaum us TpaHcnosmumje

[MpakmuyHa Hacmasa

locToBakbe npodecopa 1 CTyaeHaTa MHCTPYMEHTAIHUX KaTelpu, M3pasa 3asaTtaka.

KoHTponHu Tect

Mposepa 3Hatba NPeTXoAHO npeheHor rpaguea (Tpy 3agatka y nucmeHoj dopmu)

NcnutHu 3axTes

MYCMeHM MCUT: MMCMeHa NPoBepa 3Haka NPeTXoAHO NpefheHor rpaauea y BUAY TecTa (Tpy A0 NET UCMUTHUX 3axTeBa)

YCMEeHM UCMUT: YCMEHO M3/1arake y BUAy OAroBopa Ha U3ByYeHa NuTara (Ledy/buiua caapiKy ABa NUTarba)

Jluteparypa:

1. Aecnuh, ejaH. My3nYKU MHCTPYMEHTU. YHUBep3uTeT YMmeTHOCTU Y Beorpaay, 1985.
2. Obradovi¢, Aleksandar. Uvod u orkestraciju. Univerzitet Umetnosti u Beogradu, 1997.
3. Adler, Samuel. Study of Orchestration, Third Edition. W. W. Norton & Company, 2002.
4. Britten, Benjamin. The Young Persons Guide to the Orchestra. Universal Edition, 1989.
5. Varese, Edgard. lonisation. Universal Edition, 1986.

6. Mussorgsky, Modest. Pictures at an Exhibition. Universal Edition, 1986.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:

KOHTUHYMpaHW pag, ca cTyaeHTMMa Ha peanunsaumnjyu nporpamom npessuheHnx obasesa. AHaMTUYKA Npe3eHTalmnja peneBaHTHUX Nnpumepa us
npegmeTtHe obnacTy. HacTaBa je KONeKkTUBHa U oaBuja ce y GOpmM NpesaBatba Koja Cy TEOPUjCKa M BEXOM Koje cy MPaKTUYHO-NOKasHe.
Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

KoHTponHu TecT 20 NMucmenun geo ucnuta 30

Oomahu 3agaTaK 20 YcmeHn geo ncnuta 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmerta: OHMO1 - My3nukum 06amum 1, OUHMO1 - My3uukum o6amum 1

HacraBHuum: Cabo b. AHuua, pegoBHY npodecop; Bpkbaunh K. MBaH, BaHpeaHu npodecop

CapapgHuum: hophesuh [. /lazap, acucteHT; JeneHkosuh C. JeneHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:
L npeameTa je oBnagaBarbe eleMeHTUMA My3MYKOT 06/1MKa M HbMXOBUM CaejCTBOM Y U3rpastbi My3MYKOT TOKa, Kao M yno3HaBake ca
ONWTUM NPUHLMNNUMA 061nKoBaka Gopme (He3aBMCHO oa dopmanHor moaena)

Ucxop npeamera:
Mo 3aBpLUETKY HAacTaBe U3 NpeameTa of CTyAeHaTa ce oYeKyje CNocobHOCT aHann3e eflemeHaTa My3nUKor 06/1MKa M pasymeBatba My3NYKOT TOKa
Kao 1 cnoCcoBHOCT CAMOCTaIHOT TYMayerba My3MUYKOT TOKa KPpo3 NMCMEHe aHanuse

CapprKaj npeamerta:

MNpepasama:

1. Mojam 1 meToa aHann3e Mmysnykor o61MKa 2. My3nyKkM TOK, My3UYKKU NJIAHOBK, KOMNOHeHTe 3. PalwynakbMBOCT MY3UYKOT TOKA, CEFMEHTUPabe
MY3MYKOT TOKa, Nojam U TUNosiornja rpaHnua 4. EnemeHT Mysmykor 061mMKa (MOTUB, MOTUBCKM pas, METPUYKO dopmanHe jeanHuLe, pedyeHnLa)
5. CactaB My3nuKe peyeHuLe U TUNOJIOMMja My3UYKMX pedeHmnLa 6. M3HagpedeHUYHN HUBO 7. TUNoBM dparmeHTapHUX CTPYKTypa 8.
EkBMBaneHuMja, 04HOCU CermeHaTa Ha pacTojamy My cycegHom ogHocy 9. TecT 10. KoHTpacT y my3anykom 06aunKy 11. Tunosu usnarama 12.
ApPXUTEKTOHCKM M €BOIYTUBHM NpUHUMN 13. CumeTpuja y Myanukom ob6aunky 14. Kputuuko umtame nntepatype 15. Pekanutynaunja npeheHor
rpagmsa

Bexbe: AHanu3e y cknagy ca TeMaTCKUM jeanHuLama npeTxoaHo obpaheHnm y okBupy npepasarba

Nureparypa:

1. Perici¢, Vlastimir, Skovran, Dusan: Nauka o muzi¢kim oblicima, Univerzitet umetnosti, Beograd 1991.

2. Zatkalik, Milos, Medi¢, Milena, Vlaji¢, Smiljana: Muzic¢ka analiza 1, CD ROM, Beograd: Clio 2003.

3. Zatkalik, Milos, Stamboli¢, Olivera: Recenica u tonalnoj instrumentalnoj muzici, Fakultet muzi¢cke umetnosti, Beograd, 2005.

4. Cabo, AHnua: NpobnemaTrKa TepMUHOIOLWKOT oapehetba enemeHaTa CTPYKTYPHOT NiaHa Y My3nMYKOM TOKY, y: HoBM 3ByK, 6p. 27, COKOJ,
Bbeorpag, 2006.

5. Adorno, Teodor: Problemi glazbene analize, u: Zvuk br. 3 COKOJ, 3arpe6, 1989.

6. Schoenberg, Arnold: Fundamentals of musical composition, Faber & Faber LTD, London, 1967.

7. Nytocnaecku, Butona: HanomeHe o n3rpaaru BEIMKKX 3aTBOPEHUX 061MKa pyKonuc, 1967.

8. Popovi¢, Berislav: Muzic¢ka forma ili smisao u muzici, Beograd: Clio, 1998.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCAUT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 10 AHannTUYKa geo 20
MpakTnyHa HacTaBa 10 Teopujckn geo 20
Konoksujym 20

Jomahu pagosu 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmera: OHMO2 - My3nukm 06amum 2, OUHMO2 - My3uukm ob6amum 2

HacraBHuum: Cabo b. AHuua, pegoBHY npodecop; Bpkbaunh K. MBaH, BaHpeaHu npodecop

CapapgHuum: hophesuh [. /lazap, acucteHT; JeneHkosuh C. JeneHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: UcnyrweHe npegucnutHe obasese s Mysunukux o6amka 1 (OHMO1)

LUumw npeamera:
PasymeBame TMnonorunje mysuuke popme.

Ucxop npeamera:
04 cTypeHaTa ce oyekyje cnocobHOCT 4@ CamoCTasiHO aHaNM3Mpajy 06MK necme M COHaTHU OBUK U3 PA3NINYUTUX CTUICKUX MepPUoLa U KaHpOoBa.
Oyekyje ce CNocobHOCT KPUTUYKOT MPOMMLL/batba M YOMLUTaBakba A06MjEHMX aHANMTUYKKUX pe3yaTaTa.

Cappaj npegmera:

MNpepasara:

1. YBop y Tunonorujy dopme 2. KoHuenuuja asogena v tpogena 3. 0611k necme — ABofenHn u Tpoaentn 4. NMpenasHu 06amk necme 5. CnoxeHa
necma 6. Mpoxkumarse Tvnosa necme 7. Tect 8. MNpeTeye coHaTHOr 06MKa 9. TnobanHa KoHuenumja coHaTHor 06sunka 10. OgHoc Tema y
COHaTHOM 06auKy 11. AncTpmbyLmja eKCNo3NUMOHMX U PAa3BOjHUX CErMeHaTa y CoHaTHOM 06Ky 12. CTaTyc penpuse y COHaTHOM 06anKy

13. *aHpOBCKO MCMO/baBakbe COHATHOT 06/1MKa 14. Mpoxnmare coHaTHOr 06MKa ca apyrum GopmanHUm Tunosmma 15. Kputuuko yntame
nuTepatype

Bexbe: AHann3e y CKnady ca TeMaTCKUM jeauHMLaMa NpeTxogHo obpaheHnm y oKBMpY npesasarba

Jluteparypa:

. Perici¢, Vlastimir, Dusan Skovran: Nauka o muzic¢kim oblicima, Univerzitet umetnosti, Beograd 1991.

. Sabo, Anica: Prelazni oblik izmedu dvodelne i trodelne pesme: suoCavanje teorijskih postavki i analiticke prakse, Muzicka teorija FMU, 2006.
. Rosen, Charles Sonata Forms, W. W Norton & Company, New York, London 1988.

. Newman, William S: The Sonata in the Classic Era, W. W. Norton & Company Inc., New York 1972.

. Dahlhaus, Carl: Ludwig van Beethoven. Approaches to his Music Clarendon Press, Oxford 1997.

. Stamatovi¢, lvana: Sonatni oblik i sonatni princip, Muzicka teorija i analiza I, FMU 2006.

. Popovi¢, Berislav: Muzi¢ka forma ili smisao u muzici, Beograd: Clio, 1998.

. Cone, Edward T. Musical Form and Musical Performance, Norton, New York, 1968.

ONOUL A WNER

Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeAaBatba 10 AHannTnuKa geo 20
MpakTnyHa HacTaBa 10 Teopujckn geo 20
Konoksujym 20

JOomahu pagosu 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmera: OHMO3 - My3nuku 06amum 3, OUHMO3 - My3uukm o6amum 3

HacraBHuum: 3aTkanuk J. Munow, pegosHu npodecop; Cabo b. AHMUa, peaoBHM Npodecop

CapapgHuum: hophesuh [. /lazap, acucteHT; JeneHkosuh C. JeneHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: MonoxkeHn Mysnukm o6amum 1 (OHMO1) u Mysuukn obamum 2 (OHMO2)

LUumw npeamera:
PasymeBame TMnonorunje mysuuke popme.

Ucxop npeamera:
CnocobHoCT 3a Npeno3HaBake TMNOBa Bapujalmja U TMNOBa POHAA, CNOCOBHOCT 3a Npahere NpenaunTarba gpamaTtypryja pasnanumTux
dopmanHux mogena. Oyekyje ce CNOCOHBHOCT KPUTUYKOT NPOMULL/babA M YOoNLWTaBakba A06MjEHMX aHANMTUYKKUX pe3yaTaTa.

Capp:kaj npegmerta:

MNpenaBama: 1. YBogHO npeaasatbe 2. Bapupakse Kao npuHumMn nsrpagme popme 3. Tunosm Bapujaunja 4. Tunosm Bapujaunja 5. Tunosu
Bapujaumja 6. POHAO — ONLWTe KapaKTepUCTUKe, reHe3a poHao dopme 7. POHA0 — BUAOBM UCMO/baBarba 8. POHAO — BUA0BM Mcno/baBakba 9.
PoHpo — BMAoBK ncnosbasarba 10. Tect 11. HeHopmupaHu popmanHm mogenu 12. HeHopmmparnu opmanHm mogenm 13. MehycobHo cagejctso
pasnnmunTux popmanHmx mogena 14. MehycobHo cagejcTBo pasnnumntux dopmanHux mogena 15. KpuTnuko umtarbe antepaType

Bexbe: AHanu3e y cknagy ca TeMaTCKUM jeanHuLama npeTxoaHo obpaheHnm y okBupy npepasarba

Nureparypa:

1. Perici¢, Vlastimir, Dusan Skovran: Nauka o muzi¢kim oblicima, Univerzitet umetnosti, Beograd 1991.

2. Sabo, Anica: Jozef Hajdn: Londonske simfonije (proces oblikovanja teme, epizode i prelaza u rondu), Muzicka teorija i analiza Il, Beograd, FMU,
2005.

3. Green, Douglass M: Form in Tonal Music- 1979.

4. Popovi¢, Berislav: Muzic¢ka forma ili smisao u muzici, Beograd: Clio, 1998.

5. Vuksanovi¢, lvana: Epizoda u strukturnoj hijerarhiji rondo forme, Muzicka teorija i analiza |, FMU, 2004.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
Mpepasara: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeAaBatba 10 AHannTuuKa geo 20
MpakTnyHa HacTaBa 10 Teopujckn geo 20
Konoksujym 20

Oomahu pagosu 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmerta: OHMO4 - My3nukum 06amum 4, OUHMO4 - My3uukm obamnum 4

HacraBHuum: 3aTkanuk J. Munow, pegosHu npodecop; Cabo b. AHMUa, peaoBHM Npodecop

CapapgHuum: hophesuh [. /lazap, acucteHT; JeneHkosuh C. JeneHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: UcnyrweHe npegucnutHe obasese 3 Mysunukux o6avka 3 (OHMO3)

LUumw npeamera:
PasymeBame TMnonorunje mysuuke popme.

Ucxop npeamera:

Op cTyseHaTa ce oyeKyje cnocobHOCT Aa CamMOCTaNHO aHaM3MPajy LUMKANYHE KOMMO3ULM]Ee U3 PasNNUYUTUX CTUICKMUX Nepuoaa 1 KaHpoBa, Kao u

dHA/IMTUYKO CHaNnaxekwe U Tymadyemhe d)opme Y yCnoBMMa caBpemMeHUX TeXHUKa KOMMNOHOBaHa

Capgpiaj npegmera:

Mpepasama: 1. Mojam LumMKAyca M TyMmaderbe UMKANYHOCTU Y My3uum 2. CBuTa 3. CBuTta 4. COHATHU LMKAYC

5. CoHaTHM umknyc 6. MoBe3nBarbe CTaBOBa Yy COHAaTHOM LMKaycy 7. CoHaTa y jeaHom cTaBy 8. CumdoHMjcka noema 9. MocebHOCTU y UCNo/baBakby
coHaTHor uukayca 10. Tect 11. AcnekTy aHanunse mysumke 20. BeKa (eKkcnepumeHTanHM npasum) 12. Acnektv aHanmnse mysuke 20. BeKa
(excnepumeHTanHu npasum) 13. Acnektn aHanmnse mysuke 20. BeKa (ekcnepumeHTanHu npasum) 14. Acnektv aHanuse mysuke 20. BeKa
(excnepvmeHTaNHM NPABLM M NONYAAPHU KaHpoBK) 15. KpUTUUKO YnTakbe nuTepatype

Bexkbe: AHanu3e y CKnady ca TemaTCKUM jeauHuLama npeTxogHo obpaheHnm y oKBMpy npesasarba

Nureparypa:

1. Perici¢, Vlastimir, Skovran, Dusan: Nauka o muzickim oblicima, Univerzitet umetnosti, Beograd, 1991.
2. Kohoutek, Ctirad: Tehnika komponovanja u muzici XX veka, Univerzitet umetnosti, Beograd, 1984.

3. Cook, Nicholas: A Guide to Musical Analysis, J. M. Dent & Sons Ltd, London, 1987.

4. Cramatosuh, MBaHa: OTBopeHa my3unuKka popma un nssoheme, Xepoec, Cokobarba, 2008.

5. CtamaToBuh, MBaHa: CTpyKTypHe dyHKLMje XapMOHCKOT U TEMATCKOT NpoL,eca y CTBapanaykoj u Teopujckoj npakeu A. LeHbepra — KamepHa

cMMPOHMja, y: My3unyka Teopmja u aHanmsa 2 PMY, beorpag, 2006.

6. HoBak, Jenena: inssba aHanusa, CKLU, beorpag, 2004.

7. Cveji¢, Bojana: Otvoreno delo u muzici (Boulez, Stockhausen, Cage), SKC, Beograd, 2004.

8. Popovi¢, Berislav: Muzic¢ka forma ili smisao u muzici, Beograd: Clio, 1998.

9. Brindle, Reginald Smith: The New Music (The Avan-garde since 1945), Oxford/New York: Oxford University Press, 1987.

10. Vuksanovi¢, Ivana: Trio op. 20 Antona Veberna (kompoziciona tehnika i forma), Muzicka teorija i analiza 2 FMU, Beograd, 2005.

Bpoj yacoBa akTUBHe HacTaBe:

Teopwujcka HacTaBa: 2

MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
Mpepasara: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 10 AHannTUYKa geo 20
MpakTnyHa HacTaBa 10 Teopujckn geo 20
Konoksujym 20

Oomahu pagosu 20




Cryaujcku nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTa: OJNZ1 - HapoaHa KrbuKeBHOCT 1

HacrasHuum: Metposuh [. Cora, BaHpeaHU npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:
Yno3HaBake C 0OCHOBamMa HapOAHE UM YCMEHE KHbMKEBHOCTM Kao HayuHe AucumnavHe Koja ce 6aBu npoyyasarbem BepbanHor Gposkiopa
(cpncka u jyxkHocnoBeHcKa rpaha).

Ucxop npeamera:
CTUuarbe 3Hakba 0 UCTOPUjU, TEOPUjM, MOETULLM U KYNTYPHOM KOHTEKCTY HapoaHe / yCMeHE KbMKEeBHOCTHU.

Cappaj npegmera:

YBog y npeameT: GONKNOP U HEroBO NPoyYaBatbe; Nperaes OCHOBHUX TePMUHA: GONKAOP, TPAAMLMjA, YCMEHOCT, TPAAULIMOHANHA KYATYPa,
HapoZHa / ycMeHa Kb UKEBHOCT; UHTEPANUCUMNANHAPHOCT GOKIOPUCTUKE.

Obenexja v HaunH nocTojarba GosIKNOPa: KYNTYpHe rpyne; cTBapatke, Nnamherbe U NpeHoLLeHe; KOHTAaKTHa KOMYHMKaLMja; apXauyHoCT U
TPaAMLMOHANHOCT, aHOHUMHOCT, MHAUBUAYANHOCT U KOJIEKTUBHOCT, CUHKPETUYHOCT; BapujaHTHOCT, GOPMYNaTUBHOCT.

®onknop y UCTopnjckom KoHTeKCTy 1: donKknop, MUTONOMMja U Marnjckm nornes Ha ceeT; GoIKNop 1 BepoBatba CTapux CNoBeHa;
cpenHOoBEKOBHU GOKNOP; NPBU GONKNOPHM 3anucK Kog, JyxkHux CnoseHa (15-18. Bek).

®onKNOp y MCTOPUjCKOM KOHTEKCTY 2: "oTKpuhe Hapoaa" v werosor cTeapanawTsa y 18. n 19. Beky un Be3a $os1Ikn0pa ¢ HALMOHANHUM
NOKPeTUMa; CaKyn/bauyku U KyNTYPHU pag 1 3Hauyaj Byka Kapayuha; HajBaxHMjM cakyn/baun u 36upke (19-20. Bek).

Mpoyyasare donkopa — npernes npucTyna u npobaema 1: cTapocT, NOPEKIO U KOHTUHYUTET GokNopHe rpahe, cypsuBanu (npexuum). Tun,
CTPYKTYpa 1 aHp y donknopy.

Mpoyyasarbe ponkaopa — npernes NpucTyna u npobaema 2: Teopuje o Wnperby GONKAOPA; KYATYPHU, CUMBONNYKM M NCUXONOLKM NPUCTYNN
$ONKNOPY; KbUKEBHO-MOETUYKN U IMHFBUCTUYKM NPUCTYNN GONKAOPY.

donknopHu xaHposu 1. Moaena. OnwTe oa/MKe HAPOAHe noesuje.

®onKknopHM KaHpoBu 2. OnNwTe oA/IMKe HapoaHe npose.

®oNKNOPHM KaHPOBK 3. KpaTKW roBOpHU 1 GONKNOPHM 06MLM — onwTe oa/uKe. Melarbe (KOHTaMUHaLMja) }KaHpoBa U cTUNOBA. [penasHu
obanum.

KrbuKeBHa aHanM3a 1 nHTepnpeTaunja GosKNOPHOT TEKCTA, KOHTEKCTa U u3Bohera. MoTus, Tema, cuxke, babyna, Komnosuuwja, AmK. Bpcte
Hapauuje, 3Ha4yerba, CUMB0AN, BPEAHOCTH.

AHanusa ogabpaHor TeKcTa — NPMMeHa Hay4YeHor.

dopmyne, BpcTe u PpyHKUMje. BapujaHTe u BapujaHTHOCT.

AHanusza ogabpaHor TeKCTa — NPUMEHa Hay4YeHor.

AHanun3a BapujaHaTa Ha npumepuma.

Pekanutynaumja — npunpema 3a KONOKBUjyM.

HapopHu KaneHaap; roguwby U KUBOTHU LMKAYC, obpeamn npenasa (BaH leHen, TapHep).

CxBaTatbe BpemeHa M NpocTopa Y HapoAHOj KyATypu. MNpasHuK n ceakoaHesnLa. KOCMOroHWja U aHTPONOrOHMja — eTMOJIOLIKA M eCXaTo/oLWKa
npefarba U MUTOBM, aHann3a ofabpaHux npumepa.

FoauwbK Lukayc obuyaja u obpegHe AMPCKe Necme rogullber umMKnyca. boxuhHe M Konegapcke necme M obuyaju.

3umcKkmn 0bpeaHM onxoam, Noknage (Konepsapu, cuposapu, KopuHhalum, BepTen, Byyapu).

Jlazapuyke v Kpasbuyke necme.

Mecme 1 0bmyaju nponehHor u neTrer UUKAyca.

Teme 3majebopua 1 Npocaase KPCHOT MMeHa (Ha ogabpaHnm npumepuma).

*unBoTHM LmMKAyc: poherbe, cTpUkKOa, KYMCTBO, NeCMe, BepoBakba M 06uYaju BesaHu 3a ose gorahaje.

Ceagba — obpep npenasa. Jinupcke necme.

CBagba — encke necme u bajke.

AHanusza ofabpaHux TeKCToBa.

CmpT — 06pepg, npenasa, 06uYaju 1 BepoBatba. Ty:kbanumue.

Tema cmpTn y 6anagama v pomaHcama.

Caspemenun donknop (noctponknop).

Pekanutynaumja — npunpema 3a 3a ucnur.

Konokswujym: nposepa 3Hara npeheHor rpaansa y BUAy Tecta Ha Koju ce oaroeapa NnUcmeHo; CeMUHapCKK paj: UCTPaXKMBaYKK pag Ha 3a4aTy
TeMy U3 rpagmuea 40 5 CTpaHMLa: YCMEHU UCMIUT: YCMEHa NpoBepa 3Haka npeheHor rpagusa (ovekyje ce ga CTyAeHTU 0AroBope Ha 2 NuTaka)

Nureparypa:

1. B. /latkoBuh, HapoaHa KruKeBHOCT, beorpag 1967.

2. R. Pesic¢ i N. MiloSevi¢-Dordevi¢, Narodna knjizevnost, Beograd 1984.
3. H. Munowesuh-hophesuh, Kasusatun pegom, beorpag 2002.

4. C. Camapumja, YBOA Yy yCMeHY KrbuKeBHOCT, beorpag 2007.

5. A. b. llopg, MNesauy npuya, Kks. 1, Teopuja, beorpag 1990.




6. X. Kptbesuh, JInpckun ncrouHmum, beorpag, 1986.

7. A. BaH leHen, O6bpeam npenasa: cMcCTeMaTCcKo M3ydasarse puTyana, beorpag 2005.

8. 1. Banauh, HapoaHa penurnja y Cpba y cto nojmosa, beorpag 1991.

9. CnoBeHcKa mutonoruja, peg,. C. Tonctoj u /b. PageHkosuh, Beorpag, 2001.

10. Nektnpa (1360p)

11. B. boruwwuh, HapoaHe njecme 13 cTapujux, HajBuwe NPMMOPCKKUX 3anuca, beorpaa 1878.

12.T. Fe3emaH, EpnaHreHcKn pyKonuc cTapux CpncKoXpBaTCKMX HapoaHMx necama, Cp. Kapnosum 1925. Byk Kapayvh: ogabpaHn Tomosu 13
CabpaHux gena Byka Kapauuha (MjecHapuua 1814-1815; Cpncke HapogHe njecme, Kib. 1-4; Cpricke HapoaHe npunosujetke; Cprcke HapoaHe
nocnosuue; ETHorpadckm cnucn). B. YajkaHosuh, Cpncke HapoaHe npunoBeTke, beorpag 1927.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:

MpepaBarba ca AeMOHCTpaLMjama no 3a4atmm Temama. [inuckycumje y okBupy aHanmnsa u nHtepnpetaumja. Mpunpeme kpahux nsnarama ctygeHata
Ha OCHOBY NPOYMTaHe NUTepaType U IEKTUPE Y OKBUPY paauoHuua. NMucarbe kpaher eceja (NocTaB/barbe Teme, NPUKYN/bakbe UTepaType,
aHanu3a nTepaType, KOHUMNUPake CTPYKTYpe paja, peanunsaumja paga, YCMeHO U3narakbe pasa).

Mpepasama: BennyunHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLWHN UCAUT: MNoeHa - 50
AKTUBHOCT Yy TOKY npeaaBama 10 YcmeHn nenut 50
Konoksujym-un 30

CemuHap-u 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OJMP1 - HapogHa necma Kao MmesionoeTcKa 3aje4Hnua

HacrasHuuu: fonemosuh O. umutpuje, pefoBHU npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM, 3aCHOBAHOT Ha ETHOMY3WKO/IOWKOM rpaauBy npeasuheHom 3a Tekyhy WKOCKY roauHy.

Ucxop npeamera:
CeMMHapPCKK pag, AyKMHE OKO 12 KOMNjyTePCKM KyL,aHMX CTpaHMLA U Herosa ycMeHa npeseHTaumja. MNpoayb/brBatbe 3Hakba 0 TEXHUUM U
NPUMHLMNUMA peannsaumje Kpahux HayYHUX pagosa.

CappKaj npegmera:

. YBOAHW Yac, yno3HaBarbe ca NJ1aHOM paja M 3axTeBMma Kypca

. PagHa 6ubnnorpaduja, cmHoncuc 1 aHanumse

. PagHa 6ubnunorpaduja, cmHoncmuc 1 aHanumse

. PagHa 6ubnunorpadmja, cMHoncuc 1 aHanmse

. ®PuHanHo pedpuHUcare cuHoncuca

Pap, Ha npBoj Bep3uju TekcTa

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBoj Bep3nju Tekcra

. Pag Ha npBoj Bep3nju Tekcra

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBoj Bep3nju Tekcra

. Pag Ha dnHanHoj Bep3umju TeKcTa M Nnpunpema npeseHTaumje

15. Pag Ha dMHaNHOj BEp3njM TEKCTa M Npunpema npeseHTaumje

MNpepucnutHe obasese: KONOKBUjyM: aHaM3a CMHOMCKCA pPaja v NpBe Bep3nja TekcTa; CNUTHU 3aXTeBU: MUCMEHM UCMUT: aHaAN3a 3aBpLUHe
BEp3unje TeKCTa; YCMEHM UCNUT: Npe3eHTaumnja CEMMHAPCKOT paja M Herosa ycmeHa oabpaHa.

PNV AWNR

R el
H W N - O

Jluteparypa:
1. iutepaTypa u Apyrn n3Bopwu, ycknaheHn ca TeMom ceMMHapcKor paaa, o4abpaHoM 3a CBAKOr CTyAeHTa NoHaocob.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
KoHcyntaumje, aebate, aHanuse
JopaTHu 06AuK HacTase: BennYMHa rpyne ao 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60

MNMoxahare KoHcyNTaumja 20 MucmeHa peanmsaumja 40

MNMowToBake pokoBa 20 YcmeHa npeseHTaunja 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJNI1 - HapogHM My3nMYKM MHCTPYMeHTH 1

HacraBsHuum: 3akmnh C. MupjaHa, BaHpeaHu npodecop; Hennh C. UBa, AoueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: M0/10KeHU aBHU KypceBu Ha NPeTXO4HO] FoAUHU CTyAunja U 3a4,0BO/bEHM CBU YC0BU 3a ynuc Tpehe roavHe ctyaumja

LUumw npeamera:
CTUuare OCHOBHUX 3HaHa 0 HAPOAHUM aepOdOHUM MHCTPYMEHTMMA: jeAHOCTaBHUM, TUNa HapoaHe dnayTe U HapoOAHOTr KnapuHeTa

Ucxop npeamera:
CTuuatrbe yBUAA Y KapaKTEPUCTUKE MHCTPYMEHTA/IHE MY3MKE HAa aepPOPOHUM MHCTPYMEHTUMA: jeHOCTaBHUM, TUMOBUMA HAapoaAHUX dnayTa U
HapOAHOr KnapuHeTa.

Cappaj npegmera:

Teopujcka Hacmasa

Kypc obyxsaTa npesasarba o cnegehum nutarbmma: Knacudukaumja aepodoHUX MHCTPYMeHaTa, JeaHOCTaBHU aepoPpOHU MHCTPYMEHTH, [lyBauKu
WNHCTPYMEHTM — oTBOPEHe uesw, [lyaypejw y TpagnumnmoHanHoj npakcu, Kasan v wynesbka, Lesapa, ®pyna — ctapmju n Hosuju TMN, Peneptoap m
MY3MYKe KapaKTepucTuKe dpynawknx menoamja, OkapuHa, [BojHuue y npakcy 3anagHe Cpbuje, [1BojHULE Y NPaKCKU UCTOYHE U jy»kHe Cpbuje,
JeAHOCTaBHMNjU NHCTPYMEHTM Ca jeHOCTPYKUM je3UYKOM,

[Ovnne, Majae y Cpbujn, Komnapaumja ca UCTUM MHCTPYMEHTMMA Y LIeHTPasIHO6AIKaHCKOM OKpYKetby.

[MpakmuyHa Hacmasa

Yno3HaBake ca 0CHOBHUM MY3UYKO-TEXHUYKUM MOryhHOCTMMA nojeanHMX aepodOHUX MHCTPYMeHaTa (y3 eBEHTya/IHO OpraHU30Bake 0byKe
CBUpPakba 3a CTYAEHTE); TPAHCKPUOOBatbe HAPOAHUX MENoAMja Ha AYBAaYKUM MHCTPYMEHTUMA; aHa/IM3a MHCTPYMEHTANHWUX Menoauja; aebate u
npeseHTaumje CTyAeHaTa Y OKBUPY NpefaBakba U paanoHnLa.

MpaKTMYHa HacTaBa: Maau UCTPAXKMBAYKM NPOjeKaT y Be3n ca TEeMOM 13 rpagmMBa: YCMEHO nsnarame; [ncmeHa nposepa 3Hara: ecej Ha Temy n3
npeheHor rpaamea; MMcMeHN UCNUT: TPAHCKPUNUWMja jefHe Menoauje oACBUPaHE HAa HEKOM Of, TPAAULMOHANHMX AyBaYKUX MHCTPYMEHATa;
YCMeHM UCnUT: TpM NuTaka 13 npeheHor rpaamea.

Nureparypa:

1. A. Baines, European and American Musical Instruments. New York, 1966.

2. M. Gavazzi, bankaHCcKo-KapnaTcKe ABojHULe 1 npobiemn oKo wux, TEM y Beorpagy, K. 39-40, 1976, 265-269.

3. A. TojkoBuh, My3uMKa 1 My3NUYKM MHCTPYMEHTM Y jyrOCIOBEHCKMM 3eM/bamMa npema nytonmcuma us XVI un XVII Beka, TEM y beorpaay, K. 47,
1983, 91-116.

4. A. Gojkovié, Putopis, kao izvor za proucavanje narodnih muzickih instrumenata, Zvuk (Sarajevo), br. 1, 1985, 59-63.

5. A. Gojkovi¢, Narodni muzicki instrumenti, Beograd, Vuk Karadzi¢, 1989.

6. D. Golemovié, Zvuéno 'obogacenje' u srpskoj narodnoj instrumentalnoj muzici, Folklor i njegova umetnicka transpozicija (Beograd, 1987),
Beograd, FMU, 1987, 49-59.

7. . Tonemosuh, ETHOMy3unKoOWKKM ornegm, XX Bek, beorpag 1997.

8. D. Golemovi¢, Graditelj dvoenica Proko Puzovi¢, Zvuk br. 1, Sarajevo, SOKOJ, 1984, 56-67.

9. A. Tonemoswuh, Majgaw Aumutpuje Nepuh, Passutak, rog. XXV, 6p. 1, 3ajeyap, 1985, 83-90.

10. 4. lfonemosuh, UHCTpymeHTanHa Tpaauuuja Bnaxa, PassuTak, 4-5, 3ajeyap, 1983, 87-93.

11. A. Aesuh, ETHOmy3umKonoruja lll, beorpag 1977.

12. A. Oesuh, HapogHa my3uka LipHopeuyja, JM LWTamna, Beorpag, 1990.

13. 4. Oesuh, HapogHa my3uka, KynTypHa nctopuja Cpsbura, Kib. Il (Jeank, KynTtypa u umsmunmsaumja), Huw-Cepsumr 1995, 429-539.

14. A. Oesuh, OkapuHa (ceno Oorba MyTHuua — Cpbuja), Pag VIl koHrpeca CPJ (Oxpua, 1960), Oxpua, 1964, 207-215.

15. 4. Aesuh, My3nukM MHCTPYMeHTH y BykoBom Cprickom PjeyHunky, PonKnop 1 heroBa yMmeTHMYKa TpaHCNo3numja — pagoBsu ca |l HayyHor
ckyna, beorpag, PMY, 1989, 7-28.

16. V. bordevi¢, Nekoji decji narodni muzicki instrumenti, Sveta Cecilija, sv. 5, god. XXII, 1928, 201-205.

17. M. Zaki¢, Diple Stare Crne Gore, Odeljenje za etnologiju Filozofskog fakulteta u Beogradu, Beograd, 1990.

18. M. 3akuh, [lBojHMuEe BOpAYHCKOT TMNA Y My3MYKOoj Tpaauumjn nctouHe Cpbuje, Passutak, rog. XXXIII, 6p. 3-4 (188-189), CO 3ajeyap, 3ajeyap,
1992, 104-109.

19. M. 3akuh, BopayH y My3n4Koj Tpagmumju 3annarba, HoBu 3BYK (MHTEPHALMOHAMHKM Yaconuc 3a MysuKy), 6p. 4-5, beorpag, COKOJ, 1994/95,
11-26.

20. M. 3akuh, My3uyKmM je3rK 3annakCKMX NacCTUPCKUX MHCTPymeHaTa, Mys3uukm Tanac, roga. 8, bp. 29, beorpag, CLIO, 2001, 44-53.

21. M. 3akuh, UHCTpYMEHTaNHO U BOKAHO-MHCTPYMEHTANHO Hacnehe y CBeTNy TPaaMLMOHANHOT My3UYKOT MULL/beHba (MarMcTapcky pag,
opbparbeH Ha ®MY, 1993) (y pykonucy)

22. M. Zaki¢, Bourdon Instruments in Eastern Serbia, Mezinarodni dudacka sympozia (1994-2002), Muzeum stfedniho Pootavi Strakonice a
Méstské kulturni stfedisho Strakonice, 2004, 182-190.

23. Mirjana Zaki¢, The Traditional Instruments of Serbia in The Scope of Permeating with the Eastern and Western Balkan Musical Practices,
Research of Dance and Music on the Balkans (International Symposium, Bréko 06-09. 2007), Br¢ko, 2007, 37-70.

24. V. lwanow, Die Herstellung von Musikinstrumenten. Vom Streben nach gottlicher Volkommenheit auf dem Wege technischen Fortschritts,
Mitteilungen fur Anthropologie und Religiongeschichte 11: 41-45. Musical instruments, 1996.




25. A. Najuh-Muxajnosuh, Fajge y BojsognHu, YHuBep3utet ymetHoctn y HoBom Caay (marnctapckum pag, ogbparbeH 2000).
26. A. InHuH, MajanTe Ha BankaHoT, MakegoHcku ponknop, rog,. Il, 6p. 3-4, Ckonje, 1969, 305-315.

27. . Henunh, Muwsberse 0 My3num, MULLI/beHE My3nYKor: Ka TeMaTusaumjm KyaTypHO-My3MYKe NpaKkce Ha Npumepy OBYapPCKe CBUPKe

Mycanmana MewTepcko-CjeHnuKe BUCOPaBHU (AUMNAOMCKM paa, oabparbeH Ha PMY y Beorpaay), 2004. (y pykonucy)
28. M. Bykocassbesuh,: Epcke rajge, beorpag, Pagno-beorpag, 1981.

29. b. LlIumpeBscku, MNajoata Bo MakegoHuja, Ckonje, 1991.

30. B. Sirola, Sviraljke s udarnim jezickom, Zagreb, JAZU, 1937.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:

MpepaBarba, gebate, TPAaHCKpUNUMja, aHanuse.
Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 45 3aBpLHN UCANT: MNoeHa - 55
AKTMBHOCT Y TOKY npeAaBatba 15 Mucmenun ucnut 25
MpakTnyHa HacTaBa 15 YcmeHun nenut 30

NMncmeHa npoBepa 3Haka 15




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJNI2 - HapogHM My3nMYKM MHCTPYMEHTH 2

HacrasHuum: Mapkosuh . MnageH, goueHT; Henunh C. UBa, goueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 3

YcnoB: Hema

LUumw npeamera:
Yno3HaBae CTyAeHaTa ca KaTeropujama namopoHux, membpaHopoHMx 1 aepodoHux (Tuna oboe n Tpybe) MHCTPyMeHaTa, Kao 1 ca BpcTama U
pa3Bojem MHCTPYMEHTANIHUX cacTaBa y TPaguLUMoHanHoj mysuum Cpbuje.

Ucxop npeamera:
Mo OKOHYakby HacTaBe 0f CTYAEHTA Ce OYeKyje No3HaBatbe MHCTPYMeEHTaNHe Tpaguumje Cpbuje y nocmaTpaHMm OMEHUMA, Kao U moryhHocT
NPUMeHe CTeYEeHOT 3Hatba Ha HauMHe 3anNncMBakba M aHaM3e MHCTPYMEHTAIHE MY3UYKe TpagumLumje Kog Hac.

CapprKaj npeamerta:

NanodoHM MHCTPYMEHTH (HenocpeaHo yaapake — CEMAaHTPOHM, KAenano U py4yHo Kaenano)
NanodoHM MHCTPYMEHTH (NocpeaHo yaapakbe — 3BOHA, KneneTylue, npanopLy)

MpuHUMNK BUPOHNYKOT neBarba

NAanMopoHM MHCTPYMEHTH (Tp3arbe — A pombysba)

Memb6paHOPOHM UHCTPYMEHTH (TanaH)

MembpaHodpoHM MHCTPYMeHTU (Manu Bybarb, aapabyka, Tumbenek, hyna)

AepodoHM MHCTPYMEHTHU ca A4Ba yAapHa je3undka (3ypae)

AepodOoHM MHCTPYMEHTU Ca YCHUKOM

Manu ad hoc MHCTpyMeHTanHK cacTasu

Manu TpaguLMOHaHK cacTaBu (TanaH v 3ypae, TanaH u rajae)

AHcambn yanruvja

Behu MHCTPYMEHTaNHM cacTaBm — MNOPEK/O U PasBoj

l'yaaukv aHcamb Kao jesrpo Behmx MHCTpyMeHTaNHMX cacTasa

AHcambn IMMeHMX flyBaya — MOPEK/IO U Pa3Boj

CaBpemeHM rpagcku aHcambam

MpeseHTaumja 3agaTe Teme: npeseHTaLmMja NMcaHor TeKCTa 6a3npaHor Ha UCTPaXKMBaYKOM paay (40 8 cTpaHa) M terosa ymceHa oabpaHa;
MucmeHn ncnut: nucmenu Tect ca 20 nuTama.

Nureparypa:

. Dragoslav Devi¢: Uvod u osnove etnomuzikologije 11l — instrumenti (skripta), Univerzitet umetnosti, Beograd 1977.
. Andrijana Gojkovié: Narodni muzicki instrumenti, Vuk Karadzi¢, Beograd 1989.

. Andrijana Gojkovi¢: Muzi¢ki instrumenti — mitovi i legende; simbolika i funkcija, Cicero, Beograd 1994. (ognomum)
. Dimitrije O. Golemovi¢: Covek kao muzi¢ko bicée, Biblioteka XX vek, Beograd 2006.

. Dimitrije O. Golemovi¢: Etnomuzikoloski ogledi, Biblioteka XX vek, Beograd 1997.

. MnageHn Mapkosuh: BuoamHa y HapoaHoj mysuum Cpbuje (aoktopart), PMY, Beorpag 2010.

. Pasnnuntu nHTepHeT-n3BOopU

NOoO s, WN R

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:

MNpepaBarba ca AeMOHCTpaLMjama Nno 3agatmm Temama
[uckycuje y oKBMpPY NpesasBaka U paguoHnLa

Mpunpeme Kpahux nsnararba cTyAeHaTa y OKBUPY pagmoHnLa
CTyfeHTCcKe npe3eHTaumje ogpeheHunx 3agatmx tema
Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeAaBatba 20 NMucmenun ucnut 40
MpucycTBOBakbe HacTaBu 10

MpeseHTauuja 3apate Teme 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJNI3 - HapogHM My3nMYKM MHCTPYMEHTH 3

HacraBsHuuu: 3aknh C. MupjaHa, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: M010KeHU aBHU KypceBu Ha NPEeTXO4HO] roAUHU CTyAuja U 3a4,0BO/bEHM CBU YCI0BU 3@ YNUC YeTBPTE rognHe cTyauja

LUumw npeamera:
CTMLatbe OCHOBHMX 3Hatba O HEKMM KOPAODOHUM MHCTPYMEHTMMA (rycnama ca 1, 2 1 3 cTpyHe; TMnosBMma Tambype), hMXOBOM penepTtoapy,
pacnpocTpPakeHOCTU U MY3UYKUM KapaKTepuUcTMKama

Ucxop npeamera:

CTuuatkbe yBMAA Y KapaKTEPUCTUKE MHCTPYMEHTAIHE My3MKe Ha NojeAMHUM KOpAoPOHUM MHCTPYMEHTMMa (rycnama ca 1, 2 u 3 cTpyHe; TMNOBMMaA
Tambype), Kao 1 pa3sBujarbe aHaMTUYKUX CNOCOBHOCTM Y /by CMO3HaBakba CTUICKMX KapaKTepuCTUKa ogpeheHnx 061acti U uHamsuayanHor
MY3UYKOT U3paxkaBara

Capprkaj npeamerta:

Teopujcka Hacmasa

Kypc obyxBaTta npeaasatba 0 cnegehum nutarbmma: Nycne y cpnckoj HapoaHoj Tpaauumjmn, Encka TpaguumoHanHa ¢opma y MCTOPUjCKOM
npouecy, Peneptoap HapogHux rycnapa, l'ycne ca 2 ctpyHe, lN'ycne ca 3 ctpyHe, Tunosu rycana Ha bankaHy, Menonoetcka aHanusa, MpuHumnm
WHTOHaUMOHOr MogenoBara, Tambype y Bojsoauju, Apyrn Tunosm tambypa, Peneptoap Tambypalukor opkecTtpa, cTtopujckn pa3soj Tunosa
KOpA0POHUX MHCTPYMeHaTa, My3nyka aHanusa, NMpUHLMNM MHTOHALMOHOT MoAenoBarba, My3nUYKo-NOETCKN 03HaUMTE/bU CTUAA 0bnacTn uam
JINYHOT U3paXKaBakba.

[MpakmuyHa Hacmasa

YnosHaBake ca OCHOBHUM MY3UUYKO-TEXHUYKMM MOTYRHOCTMMA NojeAnHMX KOPAOPOHMX MHCTPYMeEHaTa, TPaHCKpMboBarbe HapoAHUX Menoamja
Ha KOPAOPOHUM MHCTPYMEHTUMA; aHaN3a MHCTPYMEHTAIHUX Menoawja; aebate n npeseHTaumje cTyAeHaTa y OKBUPY Npejasarba U pagnoHunua.
MpaKTMYHa HacTaBa: Maan UCTPAXKMBAYKM NPOjeKaT y Be3n ca TEeMOM 13 rpagmMBa: YCMEHO nsnarake; [ncmeHa nposepa 3Hakba: ecej Ha Temy u3
npeheHor rpaamea; MUCMEHN UCNIUT: TPAHCKPUNLUMja jefHE rycnapcke menoauje; YCMeHW UCNUT: TPU NUTakba M3 npeheHor rpaausa.

Nureparypa:

1. A. Tonemosuh, Encko neBame: og rycana go aebene xuue, aHn Bnage C. Munoweswuha, HayuyHu ckyn (360pHMK pasoBa), Akagemuja
ymjeTHocTh bama JlyKa, barba Jlyka 2002, 5-21.

2. . Tonemoswuh, MjeBarse y3 rycne, beorpag, 2008.

3. A. Oesuh, ETHomy3ukonorwuja lll, beorpag 1977.

4. Mirjana Zaki¢, The Traditional Instruments of Serbia in The Scope of Permeating with the Eastern and Western Balkan Musical Practices,
Research of Dance and Music on the Balkans (International Symposium, Bréko 06-09. 2007), Brcko, 2007, 37-70.

5. M. Mypko, Tparom cprncko-xpBaTcKke HapoaHe enuke, [ljena JyrocnoBeHcKe akagemumje 3HaHOCTU M YMjeTHOCTH, Kiumra 41, 3arpe6 1951.
6. [. Najuh-Muxajnosuh, Cpncko TpaZMLMOHANHO NeBakbe Y3 ryc/ie (rycnapcka npakca Kao KOMyHWKaLmMoHu npotec), beorpag, 2014.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HactaBe:

MNpepaBarba, febate, TPaHCKpUNUMja, aHanuse.
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 45 3aBpLWHN UCANT: MNoeHa - 55
AKTUBHOCT Yy TOKY NnpeaaBama 15 NMnucmenn nenut 25
MpakTnyHa HacTaBa 15 YcmeHn ncnut 30

MucmeHa npoBepa 3Hakba 15




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmerta: OGNR4 - HaunoHanHa uctopuja mysumke - Mysuka y Cpbuju nsmehy asa cBeTcka pata: MogepHn3am

HacraBHuum: MacHuKoca B. Mapwja, BaHpeaHu npodecop

CapapgHuuum: MNeTtkosuh P. MBaHa, acUCTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: MNonoxeHn ncnutmn ns canx ONWTUX UCTOPKUjA My3UKE U3 NPETXOAHE roguHe CTyaunja, Kao 1 NonoxeH ncnut us CemunHapa 2 ns OMM
(bapok, knacuumsam) uam OUM (pomaHTU3am) U3 NPETXoAHe roauHe CTyauja

Unm npegmera:

Lnsb npeamerta je ga ce ctyaeHTy omoryhu cTuLare 3Hatba 0 CPrckom MehypaTHOM My3UMUKOM MOAEPHU3MY Y KOHTEKCTY Haj3HauYajHUjuX
npaBaL@ eBPONCKOr My3MUYKor moAepHM3ma npee nososuHe 20. Beka. [lomeTn cpncke mehypatHe my3unke 6uhe carnefaBaHu y KOHTEKCTY
yTuUaja eBponckor umnpecmoHnsma (Munojesuh), ekcnpecrornnsma (CnaseHcku, KomnosuTopwm lMNpaluke rpyne) n Heoknacuumsma (Mpeapar
Mwunowesuh). Maxra he 6UTH NnocseheHa U MoAepPHUCTUYKOM AycKypcy Y ByykoBrhesmMm TEKCTOBMMA O My3ULM.

Ucxop npepmerta:

Mcxop npeamerta je ocnocobsbaBatbe CTygeHaTa 338 KpeaTUBHY NPUMEHY CTeYEHUX 3Hatba, MPOMULL/bAkbE M carnefaBakbe pasmaTpaHux
oCTBapetrba W NojaBa y OKBMPY MOAEPHUCTUYKE 'NnHMje' mehypaTHe my3uKe y Cpbuju —y KOHTEKCTY NpaKce eBPONCKe My3ndYKe MOAepHe Kpaja
19. n npse nonosuHe 20. BeKa. [lpyrn o4eKMBaHM UCX0A OBOT NPeAMETa je LMpPa TEOPUjCKa KOHTEKCTyamM3aumja MogepPHUCTUYKM OpUjeHTUCaHe
cpricke mehypaTHe My3uuke NybanMLmcTUKe.

Capprkaj npeamerta:

Mpeamet obyxsaTta npegasaba, AUCKYCHje U Bexbe: ciyllarbe U aHanM3npare Nnpumepa s autepaType.

Teme: 1) UMnpecMoHM3am, eKCNPECMOHN3aM M HEOKNACUYHE TeEHAEHUM]je Y eBPONCKOj My3uum npse nososuHe 20. BeKa; 2) MMNpPecnoHMCTUYKa
'nMHKja’ Munojesuhesor cTBapanawTea; 3) EnemeHTn ekcnpecnoHmama y cteapanawtsy Munoja Munojesuha; 4) MogepHusam Jocuna
CnaBEHCKOT: KNaBUPCKa My3UKa U [iBe BUOIMHCKe coHaTe; 5) M'yaaykm KBapTeTn Jocvna CnaBeHcKor; 6) OpkecTapcka My3uKa Jocuna CnaBeHcKor;
7) Penurnodonuja (Cumdonunja OpujeHTa) Jocmna CnaseHckor; 8) Heoknacuumsam y onycy Npeapara Munowesuha; 9) EnemeHTn
EKCMpecMoHn3ma y mefypaTHoM cTBapanaliTey KOMNO3WUTOpa WKonosaHux y Mpary (Nlorap, Yonuh, Mapwuh); 10) EnemeHTH ekcnpecMoHnsma y
mefypaTHOM CTBapanalTBy KOMMNO3UTOPA LWKoA0BaHUX y Mpary (Pajuunh, Byykosuh, Puctuh); 11) 'MaraHcku ekcnpecMoHnsam' y Necmama
npoctopa Jbybuue Mapuh; 12) Teopujcka mucao Bojucnasa Byukosmha n mapKcmMcTMUKa naeonoruja

Konoksujym: nucmeHa nposepa 3Harba NpeTxoaHo npeheHor rpagmea.

AHanusa/ecej: aHann3a v NUCaHU pag, Ha 3a4aty Temy.

YCMEHM UCMUT: YCMEHM OAroBOp Ha ABa NUTakba U3 rpagusa.

Jlnteparypa:

. Paul Griffiths, Modern Music. A concise history, Thames and Hudson Inc., New York, 1994;

. KomnosuTtopcko ctBapanawTteo Munoja Munojesuha, Mysukonowkm nHctutyt CAHY, Beorpag, 1998;

. Munoje Munojesuh — KOMNO3NTOP U My3nKoOr, 360pPHMK pagoBa, MysuKonowKkn MHcTUTyT CAHY, Beorpag, 1986;

. Eva Sedak, Josip Stolcer Slavenski - skladatelj prijelaza, svezak | i ll, MIC, Zagreb, 1984;

. Sanja Gruji¢, Orkestarska muzika Josipa Slavenskog, UKS, Beograd, 1984;

. Bnactumup Mepuunh, CtBapanaykm nvk Bojucnasa Byukosuha, y: Bojucnas Byukosuh, ymeTHUK u 6opau, Honut, beorpaa, 1968;
. Mapuja bepramo: EnemeHT! eKCnpecMoHUCTUUKE OpUujeHTaumje y Cpnckoj mysuum ao 1945, roanne, CAHY, beorpag, 1980;

. Mirjana Veselinovi¢, Stvaralacka prisutnost evropske avangarde u nas, Univerzitet umetnosti, Beograd, 1983;

. PokcaHga MNejosuh, Mysnyka KpuTMKa 1 ecejuctnka y beorpagy (1919-1941), dMY, Beorpag, 1999.

O 00 NOUSAS WN PR

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

MpepaBakrba, cywake M aHannsa oabpaHux npumepa, gUCKycuje.
Mpepasama: BennynHa rpyne go 200

Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
MpucycTBo Npeaasarbnma 10 YcmeHn nenut 40
Konoksujym 30

AHanusa / ecej 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeameta: OGNR3 - HauunoHanHa uctopuja mysumke - Mysuka y Cpbuju nsmehy aBa cBeTcka paTta: poMmaHTM3am

HacraBsHuum: MapuHkosuh [1. Cona, penosHu npodecop; MacHukoca B. Mapwuja, BaHpeaHu npodecop

CapapgHuuum: MNeTtkosuh P. MBaHa, acUCTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: MNonoxeHn ncnutmn ns canx ONWTUX UCTOPKUjA My3UKE U3 NPETXOAHE roguHe CTyaunja, Kao 1 NonoxeH ncnut us CemunHapa 2 ns OMM
(bapok, knacuumsam) uam OUM (pomaHTU3am) U3 NPETXoAHe roauHe CTyauja

Unm npegmera:

Lnb npeameTa je aa ce cTyaeHTy omoryhu cTuuarbe 3Hakba 0 CPNCKOM MehypaTHOM My3MYKOM POMAHTU3MY Y KOHTEKCTY NpaKce U Teopuje
€BPOMNCKOT U CJIOBEHCKOT MY3UYKOT POMAHTM3Ma, Ca NOCEOHUM OCBPTOM Ha 0AHOC Npema GO/IKA0PY, Kao U Npema PeancTUHKUM TeHAEeHUMjama
y ymeTHocTW. Takohe, 'Lum/b' 0BOr NpeameTa je U yno3HaBake CTyAeHaTa ca Hawom 'poMaHTMYapcKom' mefhypaTHOM NyBANLUCTUKOM U HeHUM
OZLHOCOM Mpema 3Ha4YajHUM OCTBapeHUMa 1 NojaBaMa y UCTOPUjU eBPOTNCKE U Halle My3uKe.

Ucxop npepmerta:

Mcxop npeamerta je ocnocobsbaBatbe CTyaeHaTa 338 KpeaTUBHY NPUMEHY CTeYEHUX 3Hatba, MPOMULL/bAbE U MHTEPNPEeTaLMjy 3HaYajHUX
0CTBapeHba POMaHTMYAPCKe OpujeHTaumje y Cpnckoj mehypaTHOj My3uLM U My3MUYKOj NYBAULUCTULM — Y KOHTEKCTY NpaKce, TEOPUjCKe MUCU U
naeonornje eBponcKor My3sM4Kor pPOMaHTM3Ma M C/IOBEHCKMX HAaLlMOHANHMX LWKOAA.

Cappaj npegmera:

Mpeamet HaumoHanHa nctopuja mysunke — Mysuka npse nonosuHe 20. Beka: POMaHTMYapCcKM TOKOBU cpncke mehypaTHe mysuke obyxsaTta
npefasatba, AUCKYCHje 1 Bexbe: cayliakbe U aHanusmparbe Npumepa U3 antepaType.

Teme: 1) EBPOMNCKM My3UUYKM POMAHTM3aM M CIOBEHCKE HaLMOHas/HE LWKOe: peTPoCneKkTMBa (YyBOAHO NpesaBatse); 2) Onepcko cTBapanallTeso
MeTpa KoroBrha — HaumoHanHa my3unyka gpama KHes oz 3eTe; 3) KowoBrhesa KowTaHa; 4) Korbosuhesa OTalbunHa — onepa opatopujym; 5)
BapujaumoHnu npuHumn y KowoBrheBoj MHCTpymMeHTanHoj mysuum: c-moll cumdonmja, cumboHumjcka noema Makap Yyapa, Apyrv rygadkm
KBapTeT; 6) PomaHTMuYapcKa AvHWja y cTBapanawTey Munoja Munojesuha: KnaBupcka mysuka, cono-necme, cumdoHujcka noema Cmpt Majke
Jyrosuha; 7) CteapanawTtso MeTtpa CrojaHosuha / Kocte MaHojnosuha / MuneHka MayHosuha (npomeH/buBa HacTaBHa jeanHuULa); 8)
CreapanawTso CteBaHa Xpuctuha: opatopmjym Backpecere n cumboHmnjcka noema Moema 3ope; 9) Xpuctuhesa onepa CyTOH y KOHTEKCTY
eBporcKe onepe ¢ Kpaja 19. BeKa — NO3HOPOMaHTMYEPCKa INPCKA My3ndKa gpama; 10) Xpuctuhes 6aneT Oxpuacka nereHga; 11) Kowosuh Kao
MY3WYKM NK1caL, y KOHTEKCTY cpncke mehypaTHe mysuuke ny6avumctvke (auckycuja); 12) Munoje Munojesuh kao mysuyku nucal, (auckycuja)
Konoksujym: nucmeHa nposepa 3Hakba NpeTxoAHo npeheHor rpagmea.

AHanu3sa/ecej: aHanu3a v NUCaHU paj Ha 3a4aty Temy.

YCMeHU UCNnUT: yCMEeHN OAroBOP Ha ABa NUTarba M3 rpagmea.

Nureparypa:

1. ueoT 1 geno MNetpa Korwosuha, 360pHNK pasoBa, Mysunkonowkm nHctutyt CAHY, Beorpag, 1989;

2. CHexkaHa Hukonajesuh: inbpetnctnukm noctynak MNetpa Kowosuha, beorpaa, 1984;

3. Cotba MapuHKoBMh: My3nUKM HaLMOHAIHO Y CPMCKOj My3uuUM npee nonosuHe 20. BeKa (A0KCTOpcKa auceptauuja), beorpaa, 1992, pykonuc;
4. Komnosutopcko cTeapanawtso Munoja Munojesuha, Myaukonowku nHctutyt CAHY, Beorpag, 1998;

5. Munoje Munojesuh — KOMNO3NTOP M My3nKoOT, 360PHUK pasoBa, My3sukonowkm nHcTuTyT CAHY, Beorpag, 1986; *usoT u geno CresaHa
XpucTtuha, 360pHUK pagoBa My3suKonowKku MHcTuTyT CAHY, Beorpag, 1991;

6. CteBaH Xpuctunh 1 eroso geno, 360pHMK paaoBa CTyaeHaTa mysumKkosoruje, ®MY, beorpag, 1985;

7. Cpncka My3uyKa cueHa, 360pHUK pagosa, My3nkonowku MHctutyT CAHY, Beorpag, 1995;

8. TaTjaHa Mapkosuh: Mysnyku peanunsam pro et contra, y: M3yseTHocT 1 canoctojaree, PMY, beorpaga, 1997;

9. PokcaHga Mejosuh: My3uuka KpuUTHKa 1 ecejuctuka y beorpagy (1919-1941), dMY, Beorpag, 1999.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MpepaBarba, CAylake 1 aHanusa ogbpaHux npumepa, gUckycuje.
Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
MpucycTBo Npegasarbuma 10 YcmeHun nenut 40
Konoksujym 30

AHanusa/ecej 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OGNR2 - HauuoHanHa uctopuja mysumke - Mysuka y Cpbuju c Kpaja geBeTHAaecTor 1 NoYeTKOM ABafeceTor BeKka

Hacrasuuuu: Monosuh MnaheHosuh b. TujaHa, pegoBHM npodecop

CapapgHuuum: MNeTtkosuh P. MBaHa, acUCTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: MNonoxeHn ncnutmn ns canx ONWTUX UCTOPKUjA My3UKE U3 NPETXOAHE roguHe CTyaunja, Kao 1 NonoxeH ncnut us CemunHapa 2 ns OMM
(bapok, knacuumsam) uam OUM (pomaHTU3am) U3 NPETXoAHe roauHe CTyauja

Unm npegmera:

Lnb npeameTa je aa cTygeHTY NOMOrHe y caBiafaBakby M pasymeBakby cneunduyHoCcTM 1 3Hadaja mysuke y Cpbujun ¢ kpaja 19. n noyetkom 20.
BEKa, Kao M cTBapanavkmx onyca CtesaHa CtojaHoBuha Mokpamua, Jocuda MapuHkosuha, PobepTa TonmHrepa, Mcnpopa bajuha n CtaHucnasa
BMHWUYKOT Y KOHTEKCTY: 1) MCTOPUjCKUX, APYLUTBEHO-NONUTUUKMUX U KYNTYPHUX NpeBupatba Apyre nososuHe 19. Beka v noyetkom 20. BeKa y
Cpbuiju; 2) noTpebe 3a ycnocTaB/bakbemM YBPCTUX TEME/ba CPMNCKOj YMETHUYKO] My3unLM Koja 61, ocTajyhm 6aMcKa U NpujemynBa Tagallbem
OPYWwTBY, MOMNA 4@ KOMMNO3ULMOHO-TEXHUYKUM ymehem 1 npodecnoHanHum ogHocom "ybp3aHo HagokHaau'" cee oHe" nponywTeHe" dase, uam
60/be pehu, uMTaBe Nnepuoae y pa3sBojy 3anagHOEBPONCKe YMETHUYKE My3uKe; 3) cTuuarba" ycnosa" 3a aepuHUTUBHO ogpeherbe HaumoHanHor
CMepa y CPMCcKoj My3uuy; 4) KapakTepucTuka MHAMBUAYAIHUX MOETUKA U HbUXOBOT UPEKTHOT MW UHAMPEKTHOT YTULL@ja Ha NMOTOHY CPMCKY
MY3WUKY.

Ucxop npepgmera:

Mo 3aBpLueTKy HacTaBe U3 NpeaMeTa, 0f, CTyAeHTa Ce OYeKyje Aa TEOPUjCKM, UCTOPUJCKO-aHATMTUYKM U KPUTUYKM MOXKE Aa TYMauu U
npobaematusyje pasnmunTe acnekte mysmke y Cpbuju c Kpaja 19. u noyetkom 20. BEKa U HMXOB 3HAYaj 33 yTEME/bEHE CPMNCKE YMETHUYKE
MY3U1Ke U tbeHe fajbe pa3BojHe TOKOBe.

Cappaj npegmera:

Teopujcka Hacmasa

MpeameT noapasymesBa NCTOPUJCKO-aHAIMTUYKO U KYATYPOIOLLIKO pa3maTparbe Aena u AeNaTHOCTU K/bYYHMX IMYHOCTU 3@ CPIICKY MY3UKY
nocnephux geuenuja 19. n npeux geuenuja 20. Beka.

Teme: 1. CtBapanawTso MapuHkoBuha, Mokpamua, TonnHrepa, bajuha n BUHMYKOT y KOHTEKCTY CPNCKE UCTOPUje, KYATYpe U My3uKe apyre
nonosuHe 19. Beka n npeux geueHunja 20. Beka; 2. Mokparbay, — X1BOT U geno. KapakTepucTuKke cTBapanawTtsa; 3. Peuenumja Mokparyesor
cTBapasalWTBa y Hanucuma o mysuum; 4. Mokparal: PykoseTu; 5. Mokparbaly: PyKkoBeTH 1 ocTana cBeTOBHA Aena; 6. MapuHKoBuh — KMBOT U
aeno. Kapaktepuctuke ctapasawTsa; 7. Peuenumnja MapuHkosuhesor cTBapanaluTea y Hanucnuma o mysuum; 8. MapuHkosuh — a cappella
XOPOBW M XOPOBM Ca NPaTHOM Knasupa; 9. MapuHKkoBuh — necme 3a rnac v K1asup. YTemesberbe 1 pasBoj Cpricke ymeTHUYKe cono-necme; 10.
Pobept Tonunrep; 11. Ucnaop Bajuh; 12. CtaHucnas BUHUYKM.

[MpakmuyHa Hacmasa

13-15. AHanu3se aena v yCMeHa nsnarakba Ha 3agaTe Teme.

Konokswujym: Tect — nMcmeHa NpoBepa 3Haka NpeTxoaHo npeheHor rpaausa.

Ecej: nucaHu pag obvma Tpu cTpaHULE Ha 3a4aTy Temy.

McnuT: ycmeHn oArosop Ha ABa NUTaka U3 rpasmsa.

Nureparypa:

1. K. MaHojnosuh, CnomeHunua CresaHy CT. Mokpamuy, beorpag, 1923;

2. B. Nepunuuh, Jocnd Mapunkosuh. HMusot u gena, beorpaa, 1967; M. Bykaparosuh (yp.), 360pHuKK pagosa o CtesaHy Mokpatbly, Beorpaga,
1971,

3. C. Bypuh KnajH, Mnagu aanu CtesaHa Mokparblia, HerotuH, 1981;

4. N. Korwoswuh, Cresam CT. MoKpamau, Hosu Caa, 1984;

5. A. Metposuh (yp.), Cumnosunjym "MoKparurbeu gaHun" 1994-1996, HerotuH, 1997 (suwe aytopa: C. Mapunkosuh, M. Hukoauh, A. Cabo, uta.);
6. C1. CT. MoKpamau, CabpaHa gena, beorpag, Kwaxesau, 10 TomoBa, 1992—-1999;

7. W. Nepkosuh Pagak n T. Monosuh MnaheHosuh (yp.), MokparLy Ha gap 2006, Beorpag, HerotuH, 2006;

8. T. Popovi¢ Mladenovi¢, The Potentials of Self-Representation in the Serbian Music of Romanticism. Stevan Mokranjac (1856-1914) — In the
Past and Now, Kakanien revisited, 15. 05. 2007, http: //www. kakanien. ac. at/beitr/emerg/TPopovic-Mladjenovicl. pdf;

9. . Korwosuh, Mysuka y Cpba, JinyHocTtn, 3arpe6, 1920;

10. T. Popovi¢ Mladenovi¢, Klavirska muzika Roberta Tollingera — stvaralacko obelezje kompozitorovog "kikindskog perioda", Kikinda, Gudalo, CXI,
12, 1996, 61-69. C. Bypuh-KnajH, My3uka n mysuyapu, beorpaga, 1956;

11. Bnactummp Mepuunh, Mysunuku cteapaoum y Cpbuju, beorpaa, 1969.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

Mertoae ussohetra HacTase:

MpepaBarba ca AeMOHCTPaLMjaMa (3ByYHMM, HOTHUM M OCTaIMM NPUMEPMMA) NO 334aTMM TEMaMa; ANCKYCHje Y OKBMPY NpeaaBatba; npunpeme
Kpahux n3nararba CTyAeHaTa; nucarbe Kpaher eceja Ha 3a4aty TeMy U AUCKycHja.

Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTUBHOCT, NPUCYCTBO Npeaasarbuma 10 YcmeHn nenut 40
MpakTnyHa HacTaBa 10

Konoksujym 25

Ecej Ha 3apaTy Temy 15




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeameta: OGNR1 - HaumoHanHa uctopuja mysumke - Mysuka y Cpbuju y AeBeTHaecTom BeKy

HacrasHuum: Mepkosuh b. MiBaHa, pegoBHM Nnpodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: MNonoxeHn ncnutn ns canx ONWTUX UCTOPKUjA My3UKEe U3 NPETXOAHE roguHe CTyauja, Kao 1 NonoxeH ncnut us CemmnHapa 2 ns OMM
(bapok, knacuumsam) uam OUM (pomaHTU3am) U3 NPETXOAHE roauHe CTyauja

Unm npegmera:

Kypc nocseheH cpnckoj mysunum ao 1914. rognHe obyxBata manmparbe 0CHOBHWUX NONUTUYKMX, COLUMJANHUX, KYNTYPOIOLWKNUX, YMETHUYKUX
MexaHM3ama W, y TOM OKBUPY, pasmaTparba CPrcKe My3uKe U3 acnekTa cTBapanaluTea u n3sohaluTea. Cpnckn My3nyku pomaHTM3am ce Takohe
pasmatpa U3 acneKkTa Teopuje O CTUAY Ha OCHOBY CEMUOTUYKM AedUHMCAHOT MY3UYKOT ANCKYPCA, Y MHTEPTEKCTYasIHUM penalujama ca
€BPOMNCKMM MY3UUKMM POMAHTU3MUMA, y3UMajyhu y 063Up MHCTUTYLIMOHAHY MPEXKY MY3UYKOT XKUBOTA.

Ucxop npepmerta:

Moxaharbe Kypca o cpnckoj mysuum 19. Beka Tpeba Aa ocnocobu cTyaeHTa Aa carnefasa My3nKUYKO CTBAapanallTeo M nssohawTeo y Cpbuju, Kao u
reorpadcknum 061acTMma Hace/beHUM CPNCKUM CTAHOBHULLTBOM Y 19. BEKY M3 UCTOPWUjCKOT, aHAIMTUYKOT, KYATYPOIOLIKOT acneKkTa 1 aa
pesynTaTte CBOjUX pa3maTpakba U3pasn Ha HAauYMH NMCAHOT HAyYHOT paja UM YCMEHOT n3arama.

Cappaj npegmera:

Kypc obyxsaTa npefasarba, AUCKYCHjy O 3a4aTUM Temama u3 061acTu rpagmsa, M3pagy Tecta M NUcakbe eceja Ha u3abpaHe Teme, Kao U caylarbe
M aHaNIMTUYKO carnegaBarbe komnosuumja. Teme: 1. ICTOPUjCKM, COLMjANHO-NONNTUYKM KOHTEKCT CPMCKe KyNType 1 ymeTHocTH 2. Cpncku
MY3MYKM POMAHTM3AM Y OKBMPMMA CEMUOTUYKE TeOPpUje O CTUAY U CTyANnja KYyAType, 3. YTemesbere HaUMOHANHUX MHCTUTYUMja 4. YTemerbere
HaLMOHaNHMUX UHCTUTYLMja U MAEeoN0rmja penepToapa: Ae1aTHOCT NO30PULLTA, My3UYKa CLieHa, BOKA/IHW CONIUCTU; penepToapcKa NoNTHKa;
ANCKYPCU POMAHTU3MA carnefaHn Kpo3 CLLEHCKY My3uKy, 5. Onepa Kao o3HaumnTesb cprcke rpahaHcke kyntype 19. ctoneha — BuHuyku: Ha
ypaHKy, 6. Onepa Kao o3HaunTesb cprcke rpahaHcke kyntype 19. ctoneha — Bajuh: KHes MBo oa Cembepuje, 7. KnaBnpcka mysunka U3 acnekta
obenexja rpahaHcke KyaType/a: NMjaHUCTU, CAIOHCKO My3ULIMpPatbe, OAIMKE KNaBUPCKUX Aena, 8. KamepHa 1 opKecTapcka mysuka 9. Npobnem
HaLMOHaIHOT NUTakba: MAEHTUTETU HaLlMOHaHE KYATYpe, peuenuumje HaumoHanHor, 10. Xopcka My3uKa: oa/iMke poaosbybuBmx n IMPCKo-
CEHTUMEHTaZIHNX Komno3nuumja, 11. Xopcka My3uMKa: 04/IMKe KOMMNO3MLMja MHCIMPUCAHUX GONKNOPHUM HaneBMMma, 12. AyTopu Hanmca O CPCKOj
My31LyM: NpoLec npodecMoHanvsaLmje, KOHCTPYKLMjE CPNCKOT (My3MYKOT) POMaHTU3Ma YCTaHOB/bEHE Y HAacMMCKUMa O My3uum, 13. Cpncku
MY3UMY3UYKM 4acoMUCK 1 NPOPECUOHANHUX HAMMCK O CPMCKOj MY3MLM POMAHTUYAPCKOr fo6a y KoMnapaTMBHOM carnefaBakby ca eBPONCKUM,
14-15. NMpunpema ncnuta

Konokswujym: Tect — nMcmeHa NpoBepa 3Haka NpeTxoaHo npeheHor rpaausa.

CemuHap: NUCaHu pag, Ha 3aJaTy Temy.

McnuT: nucmenmn Tect og, Tpu NuTakba 13 obpaheHmx Tema.

Jlnteparypa:

1. Markovi¢, Tatjana, Transfiguracije srpskog romantizma - Muzika u kontekstu studija kulture, beorpaa, YHuBep3autet ymeTtHocTtH, 2005.
2. Markovi¢, Tatjana i Milica Gaji¢, Davorin Jenko, Beograd, Muzicka skola Davorin Jenko, 1996.

3. NeTposuh, daHuua, Mapkosuh, TaTjaHa, Bakosuh, boraaH, MpBo 6eorpagcko nesayko apywTeo: 150 roamnHa, beorpag, CAHY, 2004.
4. MupjaHa BecennHosuh XodpmaH (yp.), Uctopuja cpncke mysuke, beorpag, 3asog, 3a yubeHuke, 2007.

5. AparaHa Jepemunh-MonHap, Cpncka KnaBMpCcKa My3ukKa y goba pomaHtuama, Hosu Cag, MaTtuua cpncka, 2006

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:

MNpepaBarba ca AeMOHCTPaLMjaMa No 3a4aTMm TeMama, AUCKYcuje y OKBUPY NpesaBakba U BEXKOU.
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
CemuHap-u 30 Mucmenun ucnut 30
AKTMBHOCT Y TOKY npeAaBatba 10

Konoksujym-un 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGNS1 - HaunoHanHa uctopuja mysuke - CaspemeHa 1: CtBapasiauke TeHAEHUMUjE U KOMMNO3ULMOHE TEXHUKE My3UKe
OBajeceTor v ABajgeceT NpBor Beka 1

HacrasHuum: Mukuh C. BecHa, pegosHu npodecop; CtojaHoBuh-Hosuunh M. JparaHa, pegosHu npodecop; Slekosuh M. BusbaHa, foLeHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acucteHT; Mutposuh [1. Pagow, acucteHT

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 8

Ycnos: MNonoxeHn ncnutun ns canx ONWTUX UCTOPKUja My3UKe U3 NPETXOAHE rogMHe CTyAunja, Kao 1 NonoxKeH ucnut ns Cemunnapa 3 ns OUM mnan
HWUM 13 npetxofHe roanHe ctyamja

Unm npegmera:
/b npeamerta je aa ce NpyXu My3MKOJOLLKM YBUA, Y OCHOBHE CTUNOBE, MPaBLe M CTBapasiadyka HacTojakba y CPNCKOj My3uLm ABajeceTor 1
LBajeceT NPBOT BeKa

Ucxop npepmerta:
Ucxop npegmeTa je Aa CTyAeHT OBAaZa OCHOBHUM aHa/IMTUYKMM Y TEOPUjCKMM 3HakbMMa O KOMMO3UTOPCKMM TEHAEHLMjaMa Y CPICKOj My3uLm
OBafeceTor U ABaAEeCeT NPBOr BeKa

Capprkaj npeamerta:

: 1) ABaHrapZa y cprnckoj mysuum — ApyLITBEHO-UCTOPUjCKM M YMETHUYKM KOHTEKCT; 2) TeopujcKu norneam; nojam aBaHrapae JIoKaaHor tuna; 3) -
4) Peuenumja Mosbeke WKoNe y cpnckoj mysuum: Metap O3rujaH, BnagaHn PagosaHosuh; Pajko Makcumosuh; 5) Peuenuuja muHumanmnsma —
Ipyna Onyc 4 (Bnagmumup Towwuh); 6) YmeTHOCT 1 KyaTypa y Cpbuju negecetnx roamHa 20. BeKa; 7) HeoknacmuHe ymeTHUYKe npakce — CTaHOjno
Pajuunh, Munan Puctuh, Jbybuua Mapuh; 8) Cteapanawwtso /bybuue Mapuh 1950-ux; 9) Aywan Paguh; 10) dejan Aecnuh; 11) Apyru cBeTcKkn
paT u cprcka mysunka 12) Coupeanmsam n CPncka My3mnka

Konokswujym-u: nucmeHa npoBepa 3Hakba NPeTxoaHo npeheHor rpaamea.

MpaKTnyHa HacTaea: Kpaha usnarara CTyAeHaTa Ha 3agaTe Teme.

McnuT: ycmeHn oArosop Ha ABa NuTaka U3 rpaamsa.

Jluteparypa:

1. Veselinovi¢ (Veselinovi¢-Hofman), Mirjana: Stvaralacka prisutnost evropske avangarde u nas. Beograd: Univerzitet umetnosti, 1983;

2. BecennHosuh-XodmaH, MupjaHa: "Tese 3a pemHTepnpeTaLmjy jyrocnoBeHcKe My3uuKe asaHrapge". Mysuuku tanac, 30-31/ 2002, 18-32;
3. Veselinovi¢-Hofman, Mirjana: "Problems and Paradoxes of Yugoslav Avant-garde Music (Outlines for a Reinterpretation)". In: Impossible
Histories — Historical Avant-gardes, Neo-avant-gardes, and Post-avant-gardes in Yugoslavia, 1918-1991. Cambridge, Massachusetts—London,
England: The MIT Press, 2003, pp. 404-441;

4. Veselinovi¢-Hofman, Mirjana: "Revisiting the Serbian Musical Avant-garde: Aspects of the Change of Reception and of Keeping History 'Under
Control". In: Rethinking Musical Modernism. Academic Conferences Vol. CXXIl, Department of Fine Arts and Music, Book 6. Belgrade: Serbian
Academy of Sciences and Arts and Institute of Musicology, 2008, pp. 211-218;

5. Veselinovi¢-Hofman, Mirjana: Fragmenti o muzi¢koj postmoderni. Novi Sad: Matica srpska, 1997;

6. BecennHosuh-XopmaH, MupjaHa, yp. cTopuja cpncke mysuke. beorpag: 3aBog 3a yubeHuke, 2007;

7. Miki¢, Vesna: Lica srpske muzike: neoklasicizam. Beograd: Katedra za muzikologiju, FMU, 2009;

8. Nepunuuh, Bnactumump: "TeHgeHumMje pa3Boja cpncke mysuke nocne 1945". Mysuuku Tanac, 26, 2000, 64—-80;

9. CrojaHoBuh-HoBunumnh, iparaHa (npupeaunna): Puaep. Mysuka y Toky [lpyror csetckor pata. beorpaa: @MY, 2005;

10. CrojaHoBuh-HoBunumh, [iparaHa (npupeauna): Puaep. Mysuka v coumjannuctTykm peanmsam. beorpag: dMy, 2005.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 3 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:

MNpepaBarba, aHaNU3e My3UYKUX Aena, AUCKycuje, somahu pagosu
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
AKTMBHOCT Yy TOKY NnpeaaBatba 10 YcmeHun ncnut 30
MpakTnyHa HacTaBa 10

Konoksujym-un 50




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGNS2 - HaunoHanHa uctopuja mysuke - CaspemeHa 2: CtBapasiauke TeHAEHUMUjE U KOMMNO3ULMOHE TEXHUKE My3UKe
OBajeceTor v ABajgeceT NpBOr BeKa 2

HacrasHuum: Mukuh C. BecHa, pegosHu npodecop; CtojaHosuh-Hosuuuh M. [paraHa, peaosHu npodpecop; MacHukoca B. Mapuja, BaHpeaHu
npodecop; lekosuh M. BusbaHa, foueHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acucteHT; Mutposuh [1. Pagow, acucteHT

CraTtyc npeamerta: obaBesaH

Bbpoj ECNB: 6

Ycnos: MonoxkeHn ncnmtm ns caux ONwTrMx NCTopnja My3unke U3 NPeTxofHe roanHe cTyamja, Kao u nonoxeH ncnut ns CemmHapa 3 ns OUMM nau
HWUM 13 npeTxofHe roanHe ctyamja

LUumw npeamera:
/b npeamerta je aa ce NpyXu My3MKOOLLKM YBUA, Y OCHOBHE CTUNOBE, MPaBLe M CTBapasiadyka HacTojakba y CPNCKOj My3uLm ABajeceTor 1
LBajeceT NPBOT BEKa

Ucxop npepmerta:
[a cTyneHT oBNnaa OCHOBHUM aHAIMTUYKUM U TEOPUjCKMM 3HatbMMa O KOMNO3UTOPCKUM TEHAEHLMjaMa Y CPNCKOj My3ULM ABaAECETOr U
LBajeceT NpBOT BEKa

Caap:kaj npeamera:

1) We3peceTe roanHe ABafEeCETOr BeKa Y CPMCKOj My3unLM U KynTypu 2) Cprncka My3uKa LesgeceTux roamHa ABafeceTor BeKa — aBaHrapgHe
TeHaeHumje 3) MocTMoAepHU3aM Y CPNCKoj My3uum; 4) OaHoc namehy NocTMoAepHU3MA U HEOKACULM3Ma — TPETMaH My3UuYKe napagurme; 5) -
7) MyTeBwW ynacka y noctmoZepHu3am 1 npobaemaTnka BUAOBa UXOBOT UCMO/baBarba — MNeTap O3rujaH, BnagaHn PagosaHoswh, Pajko
Makcumoswuh; fejaH Oecnuh, Bnactumunp Tpajkosuh, Munad Muxajnosuh; CphaH XopmaH, MBaHa CtedaHosuh, 3opaH Epuh, CeetnaHa Casuh,
Ncnpopa HKebesbaH... 8) Heoknacuumsam — noctmogepHa (Aecnuh, Paguh, Makcumosuh, Tpajkosuh); 9) Enektpoakyctnyka mysmka y Cpbuju —
noyveuu; 10) Ctyaumjckmn nepuog, (PagosaHosuh, Xopman); 11) MoctmoaepHa —XodmaH, Epuh; 12) PeueHTHa eN1eKTPOaKyCTUKa

Konokswujym-u: nucmeHa nposepa 3Hakba NpeTxofHo npeheHor rpasamea.

MpaKTnyHa HacTaea: Kpaha usnarara CTyAaeHaTa Ha 3agaTe Teme.

Mcnut: ycmeHun oAroBop Ha ABa NuTaka U3 rpaamea.

Nureparypa:

1. Mpemare, 3opuua: [lBaHaecT nakmx Komaga. beorpaga: Mpocseta, 1997;

2. Veselinovi¢-Hofman, Mirjana: Fragmenti o muzi¢koj postmoderni. Novi Sad: Matica srpska, 1997;

3. BecennHosuh-XodpmaH, MupjaHa: "MoctmoaepHa — KapakTepuctnke n ogabupm 'urpe'. ¥: Uctopuja cpncke mysuke. (Yp. MupjaHa
BecenuHosuh-XodpmaHn). beorpaa;: 3asog 3a yuberuke, 2007, 247-296;

4. HoBw 3BYK MHTepHaLMOHaNHM Yaconuc 3a My3uKy, oa 6p. 1/1993 (Hapoy uto py6puke UHTepsjyu, CTyamje, Hosa gena, AHanuse);

5. BecennHosuh-XodpmaH, MupjaHa, yp. MicTopuja cpncke mysuke. beorpag;: 3aBog, 3a ybeHuke, 2007

6. Mukuh, BecHa: J/lnua cprncke mysuKe: Heoknacuumsam. beorpag: PMY, 2009;

7. Mukuh, BecHa: MysuKa y TeXHORYATypu. Beorpag: YHuBep3nuteT ymetHoctu, 2004;

8. Radovanovi¢, Vladan: Elektroakusticka muzika. Sremski Karlovci: Izdavacka knjizarnica Zorana Stojanovica, 2010;

9. XopmaH, CphaH: OcHoBe eneKkTpoHcKe mysuKke. Kiaxkesal: HoTa, 1995;

10. CrojaHoBuh-HoBunumh, paraHa: Opkectapcka gena Metpa O3rujaHa: KoopAnHaTe ayTOHOMHe 3penoctu. Y: U3y3eTHOCT U canocTojarbe.
beorpaa: ®akyntetr my3auyke ymetHoctu, 1997, 146-153;

11. CrojaHoBuh-HoBunumh, [paraHa: "MucaHa pey bepucnasa Monosuha — UHTENEKTYaNHO-YMETHUYKK Kpeao". My3udku Tanac, 34-35, 2006/7,
16-34;

12. CtojaHoBuh-HoBunuuh, [iparaHa (npupegunna): Pugep. /bybuua Mapuh. Beorpag: ®akyntet mysudke ymetHoctu, 2006;

13. CrojaHoBuh-HoBuumh, [paraHa: "Cool/Hoot and Soft: Mponor, akunja n KageHua Metpa O3rujaHa". HoBM 3BYK: MHTEpPHALMOHAAHM Yaconuc 3a
My3uKy, 20, 2002, 70-75.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 3 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

MpepaBarba, aHaNU3e My3UYKUX gena, AUcKycuje, sgomahu pasosu
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
AKTMBHOCT Yy TOKY NpeaaBatba 10 YcmeHn ncnut 30
MpaKTnyHa HacTaBa 10

Konoksujym-n 50




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OUGNE1L - Hemauku jesnk, OGNEL - Hemauku jesuk 1

HacraBHuum: Kosomapuh 3. 3opaHa, HaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: [a je cTyaeHT noxahao HacTaBy HEMAYKKOT je3nKa y cpeaHb0j LWKoAm

LUumw npeamera:

MpowupuBarse n oborahmBatbe jesmyke KOMyHUKaTUBHE KOMMNETEHLM]E;

PasBujarbe cnocobHOCTU YK/byumnBatkba y 061acTu cneunduryHe 3a cBakoaHeBHY 1 byayhy npodecroHanHy akTMBHOCTU — je3uK CTPYKE;
YcaBpluaBahbe jeanykmx BeWwTnHa (YnTarbe, pasymeBatbe... )

Pa3B0j je3anuKux BELWTMHA Yy je3UKy CTPYKe (UMTakbe U pasymeBatbe Kpahux TEKCTOBA);

YcaBpliaBatbe KOMyHUKaTMBHE KOMMeTeHLMje y 061acTu cTpyKe (pasymeBarbe roBopa);

PasymeBatbe, n3parkaBarbe M MHTEpaKLUMja y NpopecMoHaIHOM KOHTEKCTY

Ucxop npeamera:

OBnagaBatbe TEXHUKaMa pa3ymeBatba NMCAHOT TEKCTA ONLWTE TEMATUKE M TEKCTa M3 06/1acTh CTypKe (yodyaBatbe cneunduyHmnX TEKCUYKKX,
rPaMaTUUKKUX U U3payKkajHUX CpeacTasa);

YcBajarbe OCHOBHE CTPy4YHe TepMUHOJIOTUje;

MpolwunpuBarse roBopHMx obpasaua

CaBnagasakbe NpoLIMpeHnx obpasaua roBopHe AeNaTHOCTU - CNOCOBHOCT ANCKYTOBaka O CTPYYHUM Npobaemnma;

[Jasve passujarbe cnocObHOCTM UMTakba cneumduryHe CTpyYHe maTepuje Ha HUBOY rNo6aNHOr, CeNEKTUBHOT U OpUjeHTauMoHOor

Caap:kaj npeamera:

O6Hassbatbe paHuje ycBojeHe rpahe Ha HUBOY MOP(OIOLLKMX, CUHTAKCUYKMX U NEKCUYKUX jeAUHULA;

Pap Ha npobiemuma M3rosopa 1 npaBonuca;

AHanusa n NpoAyKUMja je3snUKMX jeAnHULA Yy paBHU peyeHunLe, 0A4JI0MKa, AUCKYpCa;

O6paga TekcToBa U3 061aCh YMETHOCTU

MpowwnpuBare TepMUHONOWKOT GOHAA UMAHEHTHOT CTPYYHOj obnacTu;

Pag Ha npobnemMuma CTPYKTYpa TUMUYHUX 33 NUCAHM je3nK CTpyKe (HoMUHanHe u BepbanHe dpase, akTMBHE U NacUBHE KOHCTPYKUMje... );
OBnafaBakbe TEXHUKAaMa YCMEHOT U3parkaBatba 0 Npobaemuma 1 pesyntatuma u3 gate 061acTv yMeTHOCTU (NpuKasu, usnararba, Kpahu
pedepaty).

Konokswujym ce cactoju of nMcmeHe npoBepe NpeTxoaHo npeheHor rpaansa y Buay Tecra.

MucmeHn feo ncnuTa cactoju ce o4 NMCMEHe NPoBepe IEKCUUKUX U TPaMaTUUKNX KOMMETEeHLM]ja CTYAEHTa CTEYEHNX Y MPBOM U APYrom
CeMecTpy, Kao 1 pasymeBatbe NPOYNTAHOT.

YcMeHM fieo UcnuTa cacToju ce og, NpeseHTaLmje U pasrosopa Ha Teme M3 061acTv YMETHOCTU U Teme cneundUyHe 3a HEMaYKo roBOPHO
noapyuje.

Nureparypa:

1. Axel Hering, Magdalena Massek, Michaela Primann — Balme: em Ubungsgrammatik Deutsch als Fremdsprache, Max Hueber Verlag, Ismaning
2002.

2. Gabriele und Manfred Richter: Interessantes, Kurioses, Wissenswertes, Verlag fiir Deutsch, Ismaning, 1994.

3. 3opaHa Kosomapwh, Hatawa Bykajnosuh: "Spiel mit!" Sprechspiele fiir kommunikativen Deutschunterricht, Mpupy4HuK 3a HacTaBHUKe (Mrpe y
HacTtaBu), 3aBog 3a yLbeHuke, beorpag, 2009.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:

CBa npepaBakba Cy KOMYHUKATUBHO OpPUjeHTUCAHa, LWTO NoApa3yMeBa akTMBHO y4eCcTBOBak-€ CTyAeHaTa y paay, ANCKyCuje Ha 3ajaTe Teme,
nspaay aomahumx 3agataka u kpaha nsnarakba 0 HeKoj Temu M3 061acTu CTpyKe.

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

AKTMBHOCT Y TOKY npeAaBatba 20 NMucmenun ucnut 30

Konoksujym-un 30 YcmeHun nenut 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGNE2 - Hemauku jesunk 2

HacraBHuum: Kosomapuh 3. 3opaHa, HaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:

PasBujatbe NPOAYKTUBHUX MoZena ynoTpebe TepMmnHa M OCTase CTPyYHe IeKCUKe y Nucakby Kpahux popmu;

YcaBplaBakbe TEXHMKA aHannse 1 NpoayKLMje Ha TeKCTOBUMA M3 NojeanHnX 061acTu KynType u yMeTHOCTH;

OBnapaBakbe TeXHMKaMa NMcaHor n3parkaBakba 0 NpobiemMmnma v pesyaTatma M3 061acTm yMeTHOCTU (NPUKasu, nsnaraka)
MpowunpurBarbe TEPMUHONOLIKOT U dpaseonowKor poHAa;

O6orahuBatbe M NpolMpmBarbe roBopHUX obpasaLa Ha Temama M3 061acTh YMETHOCTU U KyNType;

YcaBplaBakbe je3n4KuNX BEWTUHA (YNTakbe, pasymeBatbe, ... .)

Ucxop npeamera:

OBnafaBatbe TEXHMKaMa YNTakba;

MpowurpuBarse rosopHUx obpasaua

PasymeBatrbe NMMCaHOr TEKCTa OMLUTE TEMATUKE U TEKCTa M3 061aCTU CTypKe (youaBakbe cneumdUYHMX NEKCUYKMX, TPAaMaTULYKNX U U3PAXKAjHUX
cpeacrTaBa);

MpowunpuBarse rosopHMx obpasaua;

Caaprkaj npeamerta:

dyHKLMOHaNHa aHaM3a peyeHnLa v AUCKYPCa Ca TeXMLWTEM Ha pa3Bujatby CMOCOBHOCTU PEKOHCTPYKLMje AaTUX je3UYKMUX jeAMHNLA;
OBnapaBakbe TeXHMKaMa N1caHor U3parkaBakba 0 NPobaemuma v pesyaTatuma u3 06,1acTi CBaKOAHEBHE M CTPYYHE KOMYHUKaLUMje;
AKTMBHa NpuMeHa GOpPMM NUCAHOT U3PaXKaBatba;

YcaBpluaBatbe jeanyke KOMyHWKaTMBHE KOMMNETEHLUMje Y CUTyaLMjama ynoTpebe jesnka y CTPyYHOj KOMYHUKaLMju

KonoKBeujym ce cacToju o4 NMcmeHe nposepe npetxogHo npeheHor rpaansa y suay Tecra.

McMeHM Aeo UCnuTa CacToju ce o4, MMCMEHe NPoBepe je3MYKUX BELTMHA YATatba U N1cakba.

YcMeHM fieo UcnuTa cactoju ce og, npeseHTalmje U pasrosopa Ha Teme U3 061acT yMeTHOCTH.

Jluteparypa:

1. Axel Hering, Magdalena Massek, Michaela Primann — Balme: em Ubungsgrammatik Deutsch als Fremdsprache, Max Hueber Verlag, Ismaning,
2002.

2. Www. inter-nationes. de/landeskunde

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:

CBa npepaBakba Cy KOMYHUKAaTUBHO OpPUjeHTUCAHa, LWTO NoApa3yMeBa akTMBHO y4eCcTBOBak-€ CTyAeHaTa y paay, ANCKyCuje Ha 3ajaTe Teme,
nspaay aomahumx 3agataka u kpaha nsnarakba 0 HeKoj Temu M3 061acTu CTpyKe.

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

AKTMBHOCT Y TOKY npeaaBaba 20 NMucmenun ucnut 30

Konoksujym-un 30 YcmeHun nenut 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGNE3 - Hemauku jesnk 3

HacraBHuum: Kosomapuh 3. 3opaHa, HaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: CTyaeHT moxe ynucatn Hemauku jesnk 3 ako je N0N0XKMOo Hajmarbe ucnut Hemaukum jesuk 1

LUumw npeamera:

YHanpehuBatbe TeXHWKa YNTatba;

MpowunpuBarse n oborahmBatbe jesmyke KOMyHMKAaTUBHE KOMNETEHLM]E — je3UK CTPYKE;
YcaBpluaBahbe jeanyKmx BeWTUHA (YnTarbe, pasymeBatbe... )

Ucxop npeamera:

OBnagaBare TeEXHMKaMa pasymeBarba NMMCAHON TEKCTa CTPYKE;
YHanpehuBatbe 1 NpolIMpuBakLe CTPyYHE TEPMUHOOTH]E;
MpolwunpuBarse roBopHMx obpasaua

Capprkaj npeamerta:

O6pagfa TekcToBa U3 06/1aCTM YMETHOCTH;

Mucarbe CTPyYHMX NpUKa3sa

Konoksujym ce cacToju of, MMCMeHe NPOBEPE NIEKCUKE U pa3yMeBarba NMPOYUTAHOT TEKCTA.

YCMeHM eo UCMuTa CacToju ce of, Npe3eHTalmje Ha Temy U3 061acTv My3nKe (3HAMEHUTH My3UYapK, My3UYKM NPaBLM) U Pa3roBopa Ha Teme 13
obnactu cTpyke.

Jlnteparypa:
1. Arnold Werner Jensen: Das Reclam Buch der Musik, Reclam, Stuttgart, 2001.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:

CBa npepaBakba Cy KOMYHUKAaTUBHO OPUjeHTUCAHa, LTO NoApa3yMeBa akTMBHO y4eCTBOBatbe CTyAEeHaTa y pasy, AUCKYCHje Ha 3apaTe Teme,
nspaay aomahumx 3agataka u kpaha usnarakba 0 HeKoj Temu M3 061acTu CTpyKe.

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30

AKTMBHOCT Y TOKY npeAaBatba 30 YcmeHun nenut 30

Konoksujym-un 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGNE4 - Hemauku jesnk 4

HacraBHuum: Kosomapuh 3. 3opaHa, HaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: CTyaeHT moxe ynucaTn Hemauku jesnk 4 ako je NoN0XKMO Hajmarbe cnut Hemauku jesuk 2

LUumw npeamera:

YHanpehuBatbe TeXHWKa YNTatba;

MpowunpuBarse n oborahmBatbe jesmyke KOMyHMKAaTUBHE KOMNETEHLM]E — je3UK CTPYKE;
YcaBpluaBahbe jeanyKmx BeWTUHA (YnTarbe, pasymeBatbe... )

Ucxop npeamera:

OBnagaBare TeEXHMKaMa pasymeBarba NMMCAHON TEKCTa CTPYKE;
YHanpehusatbe 1 NpoLIMpuBakse CTpyYHE TEPMUHOOTH]E;
MpolwunpuBarse roBopHMx obpasaua

Capprkaj npeamerta:

O6pagfa TekcToBa U3 06/1aCTM YMETHOCTH;

Mucarbe CTPyYHMX NpUKa3sa

KonokBujym ce cacToju of, MMCMEHOT NPpKUKasa CTPYYHOT TEKCTA, MPOBEPE JIEKCUKE U PasyMeBatba MPOYMTAHOT TEKCTA.

YCMeHM eo UCMUTa CacToju ce of, Npe3eHTalmje Ha Temy U3 061acTv My3nKe (3HAMEHUTH My3UYapK, My3UYKM NPaBLM) U Pa3roBopa Ha TEMe 13
obnactu cTpyke.

Jlnteparypa:
1. Arnold Werner Jensen: Das Reclam Buch der Musik, Reclam, Stuttgart, 2001.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:

CBa npepaBakba Cy KOMYHUKAaTUBHO OPUjeHTUCAHa, LTO NoApa3yMeBa akTMBHO y4eCTBOBatbe CTyAEeHaTa y pasy, AUCKYCHje Ha 3apaTe Teme,
nspaay aomahumx 3agataka u kpaha usnarakba 0 HeKoj Temu M3 061acTu CTpyKe.

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30

AKTMBHOCT Y TOKY npeAaBatba 30 YcmeHun nenut 30

Konoksujym-un 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OJNK1 - HoBokoMnoHoMNBaHa HapoAHa my3uKa u world music

HacrasHuuu: Mapkosuh . MnageH, LOUEHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 2

YcnoB: Hema

LUumw npeamera:
YnosHaBarbe CTyAeHaTa ca pa3Bojem cneuudUUHMX }KaHpoBa M NojaBa Y CPMCKOj MonynapHoj my3uum og kpaja XIX Beka go gaHac. YnosHasake ca
ONWTUM HavyeMMa M OAJ/IMKAaMa OBUX KaHPOBA, KAao M Ca HAYMHMMA NPUCTYNA M aHanu3e.

Ucxop npeamera:
Mo OKOHYakby HacTaBe 0f CTYAEHTA Ce OYeKyje pa3ymeBatbe OCHOBHMX TOKOBA pa3Boja MonylapHMX My3MYKKX KaHpoBa y Cpbuju, Kao 1 buxosa
BE3a Ca TPaAULMOHANTHOM MY3UKOM, HAPOUYMTO FpaZiCKe NPOBEHWN]eHLMje, HO U My3UYKe nocaeauue nojase rnobanvsaumje.

CapprKaj npeamerta:

Pa3Boj cpnckux rpagoBa y Apyroj nonosuHu XIX Beka

IpafcKa Tpaauumja Ha pasmelhy BeKOoBa — ryavyku aHcambaum

OcHuBarbe Pagno Beorpaga u opraHnsoBatbe NPBUX PagMjCKMX aHcambana

LlapeBau, n TpaHcdep rpagcke Mmysuyke Tpaamumje Ha pagmo

Mepuog nocne [pyror cBeTckor paTa u dopmrpare HOBOKOMMNOHOBAHE My3uKe

Nena /lyknh 1 wesgeceTe roguHe XX BeKa

Toma 3gpaskosuh, Mpegpar *Kuskosnh-To3oBal, M Nepmos cegamaeceTmx roamHa

Nlena bpeHa u ¢y3unja nona 1 HOBOKOMNOHOBAHE My3UKe

MBaH Maspunosuh 1 TexHO yTULAjK TOKOM AeseseceTux — Typbo?

HoBoKOMMNOHOBaHa my3uKa y XXI Beky

World Music nojam 1 gyanHocT nojase

World Music Kao cneumduyHa MapKeTUHLLIKA KaTeropunja y OKBMpMma nonynapHe mysuKke
World Music - nperneg werose nojasHoctn y Cpbuiju

World Music 1 HOBOKOMNOHOBaHa My3uUKa — LOAWUPU U CYNPOTCTaB/bakba

MNoctoje cn World Music 1 HOBOKOMMNOHOBaHa My3uKa?

Mpe3eHTaumja 3agaTe TeMe: Npe3eHTaumja NMCcaHOr TEKCTa 6a3npaHor Ha UCTPaXKMBaYKOM pagy (40 8 cTpaHa) U Herosa ycmeHa o4,6paHa;
YcmeHn ncnut: o4roBop Ha 3 nutama.

Nureparypa:

1. PacTko Jakossbesuh, 2011: World Music y Cpbuju. Mysnuka omnagmHa Cpbuje, beorpaga,.

2. Miroslav Perisi¢, 2000: Gradski Zivot u Srbiji. Dijalog povijesnicara - istoriara. Fridrich Nauman Stiftung, Zagreb, ctp. 99 —116.

3. MnageH Mapkosuh, 2010: BuonunHa y HapogHoj mysuum Cpbuje. ParynteT mysuuke ymetHocTu, beorpaga.

4. Munopag, Metposuh, 1998, "Llymbyc komatn Ha BukosuTo KemaHe", Cpncko Hacnehe, UcTopujcke ceecke 6p. 5, beorpaa.

5. Dimitrije O. Golemovié, 2006, "Nova gradska muzika", Covek kao muzicko bice. Biblioteka XX vek, Beograd, cTp. 225 —232.

6. Ivan Colovi¢, 2006, Etno. Biblioteka XX vek, Beograd.

7. Mladen Markovié, 2012, "Ethno-music in Serbia as a product of tradition — false or true?", Musical Practices in the Balkans: Ethnomusicological

Perspectives. My3ankonowku nHctntyt CAHY, beorpag, ctp. 333 —343.
8. MBa Henuh, 2006, "World Music — og Tpagmumje go nHeeHumje", HoBu 3ByK — MHTEPHALMOHANHKM Yaconuc 3a My3suKy, bp. 27. COKOJ-MUL,
beorpag, ctp. 43 — 54.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:

MpepaBarba ca AeMoHCTpaLMjama no 3agatmm Temama
[nckycuje y okBMpPY Npefasaka M PaguMoHnLa

Mpunpeme Kpahux nsnararba CTyaeHaTa y OKBUPY pPasMoHMLA
CTyaeHTCKe npeseHTaumje (y3 aHanu3y) no 3agatmm Temama
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCAUT: MNoeHa - 30
AKTUBHOCT Yy TOKY NpeaaBama 15 YcmeHn nenut 30
MpwucycTBo HacTasm 10

Mpe3eHTauuja 3agate Teme 45




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OJOP1 - ObpegHo nesarbe 1

HacraBsHuuu: 3aknh C. MupjaHa, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 7

Ycnos: [010KeHU aBHU KypceBu Ha NPETXOAHO]j roAMHU CTyAuja U 3a40BO/bEHM CBU YCI0BU 33 YNUC Apyre roguHe cTyaumja

LUumw npeamera:
CTMLatbe OCHOBHMX 3Hatba 0 06pesHMM NecMama 3MMCKOr 1 neTher noayroha (Konegapckum, necmama y3 06pesHo /bysbatbe, Nasapuukum,
hypheBaaHCKMM, Kpa/bUUKUM, MUYENCKUM, JEPEMMUJCKUM, AOA0CKMM, KPCTOHOLWKNM, ETBAPCKUM, CeAeHbKapCKuUMm).

Ucxop npeamera:
CTMLatbe CUHTETUYKOT YBUAA Y CTPYKTYPHY M CEMAHTMYKY AMMEH3M]jy Mecama 3MMCKOT U IeTHer LMKAyca U MoryhHOCT Tymayera huxoBor
NpoXumarba n andbepeHLmMparba y CKA0NY roguilber KaieHaapa U CTUACKMX 0COBEHOCTM My3NYKO-AMjaneKaTCKMX 30Ha

CapprKaj npeamerta:

Teopujcka Hacmasa

Kypc obyxBaTta npeaasarba 0 cneaehum nutarbmma: Mogena necama y HApoOLHOM roAmLLbEM LUMKAYCY, 3MMCKe LMKAYC: Kosleaapcke n 6oxkuhHe
necme, CTpyKTypHE Y CEMaHTUYKE KapaKTEPUCTUKE Necama 3MMCKOT LMKAyca, Besa Mmy3nyKor 1 NoeTcKor cuctema ca Apyrum cuctemmma obpega,
Mecme y3 06pesHO /bysbatbe, CEMAHTUYKO TyMaderse My3ndKux Gopmu Koje npate YMH /by/bakba, Jlasapuyke necme, OgHoC necme u urpe y
nasapuykom obpesy, OaHOC Nasapuyke necme npema Apyrum cuctemmma obpesa, /lazapuyke necme Kao 03HauMTE/bU MY3UUKOT ANjaNeKTa,
byphespaHcke necme, O4HOC NOECTKOT U My3nyKor y hypheBaaHcKom xaHpy, hypheBaaHcKe Necme Kao 03HAUYUTE/bU MY3UYKOT AWjaNekTa,
MpuHLMNK My3n4Ko-obpeaHor mogenosaka, OgHoc namehy necama sumckor u nponehHor obpeaHor umkayca; Kpasbuyke necme y ceBepHoj
Cpbuiju, Kpasbmnuke necme y jyronctouHoj Cpbujun, ogoncke necme, KpctoHolwKe necme, MNuencke necme, Jepemujcke necme, etsapcke necme y
ncroyHoj Cpbuju, HetBapcke necme y 3anagHoj Cpbujn, Jecerbe necme y nctouHoj Cpbuju, Jecerwe necme y 3anagHoj Cpbuju, aHpoBcKku
03HauuTesby, Besa ca apyrum cuctemnma obpeaa, Kopenaumja ca necmama sumckor obpeaHor umknyca, O4HOC My3nYKe U NOETCKE KOMMNOHEHTE,
Be3a KaneHZapcKor 1 BMOOLWKOT LMKAyca

lpakmuyHa Hacmasa

MeBatbe HapogHUX Necama; TPaHCKpUboBake HapoaHUX Necama; AebaTe U NpeseHTaumje CTyAeHaTa y OKBUPY NpeaaBatba U paamMoHnLa.
[paKTuyHa HacTaBa: Maiv UCTPAXKUBAYKM NPOjeKaT y Be3n ca TEeMOM U3 rpamnBa: YCMeHO nsnarame; lMncmeHa nposepa 3Hakba: ecej Ha Temy 13
npeheHor rpagnea; MUcmeHn NCNUT: TpAHCKpUNUMja ABe obpeaHe necme; YCMeHU UCMIUMT — TPU NUTakba U3 npeheHor rpaamsa.

Jluteparypa:

1. AHACTACOBA, MupjaHa, Putyanu n obpeau (ETumonoruja — cemaHTMKa — gepusati), MakegoHcku ponknop (Ckonje), rog. XXVIII, 6p. 55,
MHcTUTyT 33 donknop "Mapko LieneHkos", 2000, 195-206.

2. ANDELKOVIC, Jelena, Pesme uz obredno ljuljanje (cemuHapcku pag ca @MY y Beorpaay), 2001. (y pykonucy)

3. BAMBYPUH, An6ept K. — Feopruii A. NlesunHToH, Kog, (bl) 1 06pag, (b1), Kogosu cnoBeHcKkux KynTypa, (cBaaba), 6p. 3, beorpag, Clio, 1998, 239-
241?72

4. BANDIC, Dusan, Tabu u tradicionalnoj kulturi Srba, Beograd, BIGZ, 1980.; Carstvo zemaljsko i carstvo nebesko, Beograd, Biblioteka XX vek,
1997.

5. AEBUTR, [parocnas, HapogHa mysuka [parayesa (06anum u pa3soj), beorpaa, PMY, 1986.; HapoaHa mysuKa LipHopeyja (y cBeTN0CTH
eTHoreHeTCcKmMx npoueca), beorpag, JN WPU® Bop, KOL, Bosbesaw, PMY y Beorpaay, 1990.; CBatoBcka necma "Oa6wm ce rpaHa o4, joproaHa' u
0cobeHoCT HheHor HaneBa, 360pHMK MaTuLe cprcke 3a CLLeHCKe yMeTHOCTU U My3unky (Hosu Caa), 6p. 8-9, 1991, 125-131.; HapoaHa my3uKa,
KynTtypHa ncropuja Cspsbura ll, Cepspur — HapogHu yHusepsuteT, Huw — Mpocseta, 1992, 429-539.

6. DOKMANOVIC, Jasminka, Zenske obredne pesme za plodnost u srpskom delu centralnobalkanskog Sopluka (Oblasti planinske Gornje P&inje,
Krajista i Vlasine) (marmuctapcku pag, oabparseH Ha PMY y Beorpagy), 1990. (y pykonucy); byphesgaHcko-npemycke necme y Kpajuwry u
BnacuHu, PassuTtak (3ajevap), roa. XXXII, 6p. 3-4 (188-189), 1992, 98-99.; O6peaHo nesarbe 3a NAOAHOCT (nasapuue) y jy»kHoj Cpbuju, My3sunuku
Tanac (beorpag), roa. 7, 6p. 27, CLIO, 2000.

7. BOPBEBUR, Bnagumump P., Cpncke HapogHe menoguje (Jy»kHa Cpbuja), Krbure CKONCKOr HayyHOr ApywTBa, Khb. |, Ckonsbe, 1928.; Cpncke
HapoaHe menoguje (npeapatHa Cpbuja), beorpaa, 1931.

8. FRACILE, Nice, Vokalni muzic¢ki folklor Srba i Rumuna u Vojvodini (Komparativna proucavanja), Matica srpska, Odeljenje za scenske umetnosti i
muziku, knj. 2, Novi Sad, 1987.

9. FREJZER, DZejms DZordz, Zlatna grana, 1, 2, Beograd, BIGZ, 1977.

10. FTAJUR, MapTa, /lazapuyko neBarbe y LeHTpanHom aeny Jobpuya, (amniomcku pag, oabparseH Ha PMY y Beorpagy), 2003. (y pykonucy);
Tparom "3amp3HyTor" ceharba (y pykonucy)

11. GOLEMOVIC, Dimitrije O., Mysuuka Tpaguumja, HapogHe necme v urpe y okonnHu byjaHosua, ETHorpadcku uHctutyT CAHY, MocebHa
nsgamba, Khb. 21, beorpag, 1980.; HapoaHa my3uka obnactv TUMOK m 3arnasak, Kiaxkesal, M okonvHa, beorpaa, TEM y Beorpagay, Kib. 62, 1998,
265-290.; PedpeH y HapogHom neBamy (o4 obpesna o 3abase), beorpas, PeHome — BujesbnHa, Akagemuja ymeTHocTn — Barba Jlyka, 2000.; Pomu
Kao BaxaH daKTop pa3Boja cpncke obpeaHe npakce, Hosu 3Byk (Beorpaa), 6p. 17, 2001, 39-47.

12. XO®PMAH, AHa — AnekcaHapa MapKkosuh, BokanHa my3unuyka Tpagmumja okonmHe Huwa, beorpag, LieHTap 3a ncTpaxkusarbe mysuke basikaHa,
2005.

13. UNNINH, Munnua, ObpeaHo sbysbatbe y nponehe, Pag, IX koHrpeca CPJ (MocTap — Tpebume, 1962), Capajeso, 1963, 273-286.

14. JAKOBJ/BbEBUH, PacTko, Pennnka npowsior: KpUTMKa apXMTEKTOHMKE Na3apuykor putyana (ceMmHapcku pag ca PMY y Beorpaay), 2004. (y




pykonucy)

15. JOBAHOBWH, BojaH, Marwuja cpnckux obpeaa, Hosu Cag, Csetosu, 1995.

16. JOVANOVIC, Mirjana, Narodna muzika u predelu planine TupiZnice (aunaomcku paa, oa6parbeH Ha MY y Beorpaay), 1987. (y pykonucy)
17. KOCTUH, MNeTap, Mlasapuue y ceny Cypanum (Npuaor pasmaTpakby NOPeKaa M CyWTUHE MeHCKUX 0bpegHux nosopku), FTEM y Beorpaay, Kkb.
46, 1982, 9-40.

18. KOVACEVIC, Ivan, Semiologija rituala, Beograd, Prosveta, 1985.

19. KPAEB, l'eopr, O6peaHOTO TpaBecTMpaHe No 6bArapckuTe 3emu Npes sMMHKUA KaneHgapeH unkbn, Obpeau n obpeaeH donknop, Cooun, BAH,
1981, 146-173.

20. LJUBINKOVIC, Nenad, Problemi sistematizacije i klasifikacije usmenog narodnog stvaralastva, Folklor u Vojvodini, sv. 9, Novi Sad, 1995, 9-28.;
MuToNOWKa OCHOBA jepeMujcKnx necama, 360pHuUK pagosa, Hosu Cag, Punosodceku pakyntet, 1996.; ArpapHa rogmMHa U HAPOAHMU KaneHaap,
[Janunua, Cpncku HapoaHW UAyCTpoBaHM KaneHaap 3a 1997. roauHy, beorpag, 1996. ArpapHa rogmMHa v HapoaHu KaneHaap (2), JaHuua, Cpncku
HapoAHW UNYCTPOBaHM KaneHaap 3a 1998. roauHy, beorpaga, BykoBa 3aay*k6uHa, 1998.

21. MAPJAHOBWH, 3naTa, [Ba ctuna ussohera hyphesaaHcknx necama y ceny MopykHuua (npuaor npoyyasarby HapoaHe My3MYKe Tpaauunje
cokobatrbCKor Kpaja), 360pHUK pagosa XXXVI KoHrpeca CY®) (Cokobara, 1989), Beorpaa, 1989, 70-78.; Uloga muzike u tradicionalnim obredima
sela Brza (prilog proucavanju narodnog muzic¢kog stvaralastva Porecja u juznoj Srbiji) (amnnomcku pag, ogbpareH Ha PMY y beorpaay), 1990. (y
pyKonucy)

22. MUJBbKOBWH, /bybuHKo, Barba (pyKOMMCHM 360PpHUK) — ETHOMY3UKO/IOLWKE OANMNKE W 3aNnCK apXandKe U HOBUje BOKA/IHE M MHCTPYMEHTaIHE
My3UYKe Tpaauumje cokobamCcKor Kpaja, Kwaxesau, HoTa, 1978.

23. HEOE/BKOBUR, Mune, Noauwsn obuyajmu y Cpba, beorpag, "Byk Kapayuh", 1990.

24. NMETPOBUT, Pagmuna, HapoaHe menoguje y nponehHum obuuyajuma, Pag, IX koHrpeca CPJ (Moctap — Tpebume, 1962), Capajeso, 1963, 407-
416.; HapogHe menoauje U3 xaHcke obnactu, BpaksCKu racHuK, Kis. VI, Bparbe, 1971, 389-408.; Cpncka HapogHa my3uKa (Mecma Kao v3pas
HapoAHOr My3u4Kor muwsbera), CAHY, NocebHa nsgarba Kkb. DXCII, Ogesberbe ApyLUTBEHUX HayKa Kb, 98, Beorpaa, My3uKONOLWKN MHCTUTYT
CAHY, 1989.

25. PAAMHOBWH, Camba, Muzicka i orska tradicija sela Velikog i Malog Kréimira u Gornjem Zaplanju [annnomcku pag, oabparseH Ha PMY 'y
Beorpaay), 1987. (y pykonucy); CTapo gBornacHo nesake 3aniarba (Marnuctapckum pag, ogbparbeH Ha PMY y Beorpaay), 1992. (y pykonucy);
EnemeHTM MaKpOCTPYKType 3anaarbCKux 06peH0-06MYajHUX necama y GyHKLMjU "3a4apaHor Kpy»KHOT KpeTara", osknop — Mysuka — eno (IV
mefhyHapoaHu cumnosujym, beorpaa, 1995), beorpaa, ®MY, 1997, 442-466.; Makam-npuHLMN Y MENONOETCKOM 06/1MKOBatby 3anaakbCKUX
jeceronx necama, Mysunuku Tanac (beorpag), roa. 8, 6p. 29, 2001, 34-43.; 3aKOHOMEPHOCTM MEIONOETCKOT 06/IMKOBakba CPMNCKUX HAPOAHMX
rnecama Kao OCHOBA 3a meTogonorujy dopmanHe aHanuse (LOKTOpCKa auceprauuja), beorpag, 2006. (y pykonucy)

26. PAOOBUHR, Pagmuna, EBONYTUBHM NpoLLEC My3MYKOT 06/1MKOBakba HapogHe necme Ha Npumepy BOKanHe Tpaguumje cena Jabykosuk (Mpunor
npoy4YaBakby HapoAHOr NeBakba jyronctouHe Cpbuje), Pag XXXVII koHrpeca CY®J (ManTteuuKa jesepa, 1990), 3arpeb, CYPJ n AdDX, 1990, 474-475.
27. PAKOYEBUT, CeneHa, BokanHa Tpaguumja Cpba y Jowem BaHaTy, beorpag, 3aBog, 3a yLbeHnKe 1 HacTaBHa cpeacTea, 2002.

28. TOAOPOBWH, JeneHa, /lazapmyKo 1 Kpa/bUUKO NeBakbe y 1eckoBavkom Mopeyjy (aMniomcku pag, ogbparseH Ha PMY y beorpaay), 2004. (y

pykonucy)
29. TOJICTOJ, H. W., Je3nk cnoseHcke Kyntype, Huw, MpoceeTa, 1995.
30. BACUF, Onueepa, "MckayajTe naTnHKe"... — nasapuyke urpe y Cpbumju, ETHokopeonoruja — Tparosu, beorpag, ApT rpaduk, 2004, 66-72.;

CagzejcTBo 06pegHUX pagtbn, My3uKe U Urpe y Konegapckom onxoay, ETHoKopeonoruja — tparosu, beorpag, ApT rpadmk, 2004, 100-105.; Urpe y
0bpeaHMM NOBOPKama 3MMCKOT M CylwHOr nepuoaa roanHe, ETHOKopeonoruja — tparosu, beorpag, ApT rpadmk, 2004, 106-110.; O6peaHe nopyke
nokpetom, ETHoKopeonoruja — Tparosu, beorpag, Apt rpaduk, 2004, 111-115.

31. BACW/bEBUR, Muogapar A., HapogHe menoaunje Koje ce nesajy Ha Kocmety —JYTOC/TOBEHCKU MY3UYKU ®ONTIKNOP |, beorpag, MpoceeTa,
1950.; HapoaHe menoguje neckoBaykor Kpaja, CAH, MocebHa nsgara Kis. CCCXXX, My3nKoNOWKM MHCTUTYT Kib. 11, Beorpag, HayyHo geno,
1960.; dyHKUMje 1 BpCTE r1acoBa y CPNCKOM HapogHom nesamy, Pag VIl koHrpeca CY®J (Oxpug, 1960), Oxpua, 1964, 375-380.; HapoaHe
menoauje LipHe Fope, beorpaa, HayuHo aeno, 1965.; HapogHe menoguje ¢ Kocosa n Metoxuje (pegakumja: 3. M. Bacuswesuh), beorpag, —
beorpaacka Kibura; Kraxesau, — HoTta, 2003.

32. BUHOTPALLOBA, /1. H., Tunbl KonagHxblp pedpeHoB 1 NX apeasibHan XxapaKTepucTnka, CnaBaHCKUA U BankaHcknin onbknop, Mocksa, Hayka,
1984, 73-95.

33. BYKUYEBUR-3AKUR, MupjaHa, Konegapcke necme y uctouHoj Cpbuju, Mysuuku tanac (beorpag), roa. 8, 6poj 28, Clio, 2001, 44-56.;
TpaHcpopmaumja 06pegHux necama, Jocud Mapurkosuh (1851-1931), Mysuka Ha packpwhy aga Beka, Hosu Beuvej, PagHuukm aom "JosaH
BecenuHos apko", 2002, 97-109.; Koneaapcke necme y Tpagmumju CI0BEHCKUX Hapoda, YoBek U mysunka (MehyHapoaHu cumnosunjym, beorpag,
20-23. jyH, 2001), beorpaa, Vedes, 2003, 193-222.; Funkcije komunikativnog ¢ina u srpskom muzickom folkloru, Muzikoloske i etnomuzikoloske
refleksije (Peti godisnji skup Katedre za muzikologiju i etnomuzikologiju FMU, Beograd, 2003), Beograd, FMU, 2006, 32-41; LLITa n Kako 3Ha4e
necme y3 obpefHo /by/batrbe, icTopunja n mmuctepuja mysmke (y yact PokcaHge Mejosuh), MysuKkonoLwke cTyamje — moHorpaduje, ce. 2/2006,
Karteapa 3a mysukonorujy, beorpaa, MY, 2006, 483-490; ObpeaHe necme 3MMCKor nonyroha — CUCTEMU 3BYYHMX 3HAKOBA — Y TpaguLmju
jyronctouHe Cpbuje (aOKTOpcKa Te3a, oabpatbeHa Ha PMY y beorpagy 2007. — y pykonucy); "3HakoBHe dyHKuMje oapeherba KaHpa necama
3MMcKor obpegHor nonyroha", Mysuka kKpos mucao, beorpaa, ®MY, 2002, 133-139.

34. BYKOCAB/bEBWUH, Metap 4., HapoaHe menoamje MewTtepcko-cjeHnyKe BucopasHwy, y: M. [. Bykocaswesuh — O. Bacuh —J. BjenagnHosuh,
HapogHe menoaumje, urpe n Howme MewTepcKo-cjeHnYKe BUcopaBHu, beorpas, Pagmo-beorpag, 1984, 6-189.

35. 3AXAPUEBA, CeeTnaHa, PopmoobpasyBaHeTo B 6bsrapckata HapoaHa neceH, Copus, bbarapcka akagemus Ha Haykute — MHCTUTYT 3a
My31KO3HaHWe, 1979.; Tunose 3ByKOBU CUCTEMMU B Hall-paHHUTE NAcTOBe Ha 6bArapckus mysunkaneH ¢onknop (Kem Bbnpoca 3a myanKasaHoOTO
dopmoobpasysaHe B 6barapckata HapogHa necetH), 0bpeam n obpeaeH donknop, Coous, BAH — UHcTUTyT 33 donknop, 1981, 85-114.

36. ZECEVIC, Slobodan, Elementi nase mitologije u narodnim obredima uz igru, Zenica, Muzej grada Zenice, 1973.

37. 3EMLOBCKWUM, M3anbuii, Mpunor nuTtakby cTpoduKe HAPOAHUX Necama (M3 jy*KHOCNOBEHCKO-PYCKMX Napanena), HapoaHo cTBapanallTeo —
folklor (Beorpaa), roa. VI, cs. 25, 1968, 61-69.; ¥aHp, dyHKuMsA, cuctema, CoBeTckasa my3uka, H2 1, MockBa, 1971, 24-32.; Menoauka
KaneHaapHbIx neceH, Mysblika, JleHuHrpag, 1975.




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2

MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:

AKTMBHOCT Y TOKY npeaaBarba 15 nucmeHn nenut 25
NpaKTM4yHa Hactasa 15 ycmeHun ncnut 30

nMCMeHa nposepa 3Haka 15

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa - 45 3aBpLWHN UCANT: MNoeHa - 55
AKTUBHOCT Yy TOKY NnpeaaBama 15 NMnucmenn nenut 25
MpakTnyHa HacTaBa 15 YcmeHun nenut 30

NMucmeHa npoBepa 3Hakba 15




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OJOP2 - O6bpegHo nesatrbe 2

HacraBsHuumu: PaguHosuh B. Carba, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 3

Ycnos: [on0XeHU rnaBHU KypceBu Ha NPeTX0AHOj roANHU CTyAunja U 3aA0BO/beHU cBM ycnoBu 3a ynuc lll rognHe OAC-a.

LUumw npeamera:

Yno3HaBake ca BOKaJIHUM 06/1MUMMA KOjW NpeacTaB/bajy MHTErpaaHU 4eo CPrcKMX obpena n obuyaja *KMBOTHOT LIMKAYCA, Ca pe3ynTaTuma
HMXOBOT f0CafallHber UCTPAXKMBAHba, U Ca UXOBUM MECTOM Y LLUMPEM jy>KHOCIOBEHCKOM KOHTeKCTy. CaBnafhuBarbe CTUICKE aHanuse u
nssohera ogabpaHnx Nnpumepa oBe BPCTe BOKANHUX 0B/MKa.

Ucxop npeamera:
CasHatbe 0 UcTopujaTy UCTParKMBatba, 0bpeHO-06MUajHOM KOHTEKCTY 1 MOPGOIOLKMM 04/ IMKaMa CPNCKUX BOKAIHUX 06/1IMKA UBOTHOT
umkayca. Ocnocob/beHOCT Aa ce pacno3Hajy HUXOBE PernoHasHe My3MYKO-CTUICKE KapaKTEPUCTUKE.

Capprkaj npeamerta:

Teopujcka Hacmasa

Kypc obyxBaTta npeaasarba n gebarte o cnegehum nuTakbnma:

MeBatbe Ka0 CMHKPETUYHA KOMMOHEHTa obpeaa npenasa y CPRCKoj TpaguuUmjnm — pesynTaTv AocafallbuX UCTPaXKMBarba. BokanHu obanum y
KOHTEKCTY 06uyaja Be3aHux 3a poherbe, cBafby u cMmpT (3anasHa Cpbuja, Kocmer, uctouHa Cpbuja, BojsoanHa). MehykaHpoBCKa KOXepeHTHOCT
KaneHJapcKkux n obpena npenasay CPNcKoj Tpagmumjn. BokanHm obanum cpncknx obpeaa npenasa y jy»>KHOCIOBEHCKOM KOHTEKCTY.
[MpakmuyHa Hacmasa

[Jebate v npeseHTalmje CTyaeHaTa y OKBUPY NpeaaBakba U paguoHuLa. Noyyasakbe NeBayvkoj MHTEPNPETaLmju U CTUICKO] aHan3n odabpaHux
npumepa BOKaNHUX 06/11MKa U3 LMKIyca NopoauyHe obpesHOCTH.

MpepucnuTHe 06aBe3e: KOMIOKBUjYM — MMCMEHa NPOBEPA 3Hatba NPETX0AHO NpeheHor rpaaunBea; cemuHap — uspaga Kpaher Tekcta (8o 4 cTpaHe)
Ha 3agaTy Temy 13 npeheHor; rpaanBea; CNUTHK 3axTeBU: pellaBakbe NMCMEHOT TecTa caunkbeHor og, 30 Kpahux NUTakba; yCMEHO o4roBapatse Ha
2 nuTama.

Nureparypa:

1. BYKMYEBUR-3AKUR, MupjaHa: "Onnakusarbe mpTteux y 3annarby", IV mehyHapogHu cumnosujym "donknop — mysuka — geno" (beorpag,
1995), beorpaa, ®MY, 1997, 152-184.

2. GLIGORUEVIC, Jelena: "Genetsko jezgro svadbenih pesama u Gornjoj Jasenici kao jo$ uvek Ziva motivska éelija", Referati sa nau¢nog skupa
"Folklor i njegova umetnicka transpozicija" (Beograd, 1991), Beograd, FMU, 1991, 89-93.

3. TONIEMOBWH, OumuTpuje O.: "CBaToBCKO neBare y baukom MoHowTopy", Zbornik radova XXXII kongresa SUFJ (Sombor 1985), UF SAP
Vojvodine, Novi Sad, 1985, 47-59.

4. TONEMOBUT, Aumutpuje O.: "Ynora mysuke y nocmMpTHUM obudajuma Cpbuje u LipHe Mope", Hosu 3ByK (beorpaa), 6p. 14, 1999, 43-50.

5. AEBUT, Aparocnas: "06auum Tyxkera LeTurbaHke Munywe Neposuh", Pag XXXV KoHrpeca CY®J (Poxkaje, 1988), Tutorpaa, YU, 1988, 172-
184.

6. AEBUR, [parocnas: "CBaToBCcKa necma Oa6bu ce rpaHa o4 joproBaHa U 0cobeHoCT keHor Hanesa", 360pHUK MaTuue CpncKe 3a CUEeHCKe
YMETHOCTM 1 My3uKy (Hoeu Caa), 6p. 8-9, 1991, 125-131.

7. 3EMUOBCKMW, U3asmuj: "Mpunor nutakby cTpodrKe HapoaHUX necama (U3 jy>KHOCNOBEHCKO-PyCcKoX napanena)", HapoaHo cTBapanaliteo —
folklor (Beorpag), roa. VII, cs. 25, 1973, 61-69.

8. 3EMLIOBCKUM, N3anuii U.: "PedpeHHblit BO3rNac Ha MecTe naysbl B ¢ABOeHHOM cTpode", HapoaHo ctBapanawTso — folklor (Beorpaa), roa. XIl,
cB. 47-48, 1973, 52-54.

9. JOBAHOBWH, JeneHa: CtapuHcke ceagbeHe necme 1 obuyaju y Foprboj Jacennum (y Lymagmju) — cBaToBCKM rnac u kerosu 06amum, beorpaga,
MysuKonowkm nHctutyT CAHY, 2002.

10. JOBAHOBWH, JeneHa: "MeHe3a HaneBa CPrcKkux cBagbeHmx necama y Ffoprwem BaHaty y PymyHujn'", 360pHuK MaTuue cprcke 3a CLeHcKe
YMETHOCTU 1 My3uKy 28-29, Hosu Cag, 2003, 7-16.

11. NAIMR-MUXAJNOBUH, [aHka: CBagbeHn obuyaju n necme LipHoropaua y baukoj, Moaropuua, MHCTUTYT 3@ My3UKOIOTUjy U
eTHomy3sukonorujy LipHe lope, 2004.

12. MAHOJN10BWH, Kocta N.: "CBagbeHn obuyaju y Nehn", FEM y Beorpagy, K. VIII, 1933, 1-15.

13. UGLJESA, Fazila: "Komparativni pristup svatovskom napjevu 'Gorom jezde kic¢eni svatovi'", 360pHuK pagosa XXVIII koHrpeca CY®) (Cytomope,
1981), Cytomope, YOUT, 1981, 334-339.

14. 360pHULM CPMCKUX HAPOAHUX Necama, GoHoapxuBcKa rpaha PMY u noctojeha ayamo-nsgata ca oarosapajyhum npumepuma cpnckor
BOKA/IHOT My3MYKOT M3pasa

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

Mpepasatba, Aebate, aHanu3e n MHTepnpeTaumje ogabpaHnx npumepa.
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MoeHa - 45

3aBpLWHN UCANT: MNoeHa - 55
AKTUBHOCT Yy TOKY npeaaBama 15 NMnucmenn nenut 20
MpakTnyHa HacTaBa 10 YcmeHn ncnut 35
Konoksujym-un 10

CeMuHap-u

10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OGOB1 - OnwTa nctopmja mysuke - 6apok 1

HacraBHuuu: CtedpaHosuh M. AHa, peaoBHU npodecop

CapapgHuuum: MNeTtkosuh P. MBaHa, acUCTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

MpoyyaBatbe OCHOBHWUX CTBAPANAYKMUX U TEOPUJCKUX TEHAEHUM]A, KAO U HMUXOBOT NPOXMMAtba, Y My3uum bapokHor goba (oko 1600-oko 1750).
CTUuarbe 3Hakba 0 CBUM XKaHPOBMMA MHCTPYMEHTA/THE M BOKA/IHO-UHCTPYMEHTa/IHE My3uKe 0BOr pa3gobsba, ocum onepe. YBuZ, y CTUACKU
naypannsam enoxe, kako c 063upom Ha nepuoge 6apoka, Tako ¢ 063MPoOM Ha AM3MHTErpaumjy CTMAA y NOraeay XaHpa, reorpadckor nogpyyja
CTBapatba (HaLMOHAIHUX CTUI0BA M LIKO/Ia KOMMOHOBAkA) U coumnjanHe GyHKLMje My3uKe.

Ucxop npepmera:
Ouyekyje ce fa no 3aBpLUeTKy Noxahatba HacTaBe CTYAEHTM PacnonaxKy 3HakbeM O CBUM BUTHMM acrnekTMMma BapoKHe enoxe y My3uLm, O MecTy
0BOT pa3fo6sba y UCTOPMjCKOM Pa3BOjy My3uKe, Kao 1 cnocobHowhy Aa aHaNUTUYKM MHTepNpeTUPajy Aena cTBapasaua oBor nepuoaa.

Capprkaj npeamerta:

1. BapoK: ecTeTUuKe 1 TEOPUjCKe NPETNOCTaBKe HAaCTaHKa HOBOT CTU/IA, PA3/io3n NPesoma y O4HOCY Ha My3uKy XVI Beka (KOHLenTu nuove
musiche, stile moderno), Kao 1 onwTK ycNOBK CTUCKE XOMOTeHOCTH pa3aobsba; Npeasopje 6apoka — MoHTeBepAW: 04, peHEeCaHCHOT 40
concertato magpurana. 2. PaHu 6apok: MHCTPYMeHTaAHa My3uKa y UTtanuju (Frescobaldi v caBpemeHunum /Mmy3nKa 3a MHCTPYMEHTE ca AUpKama u
canzona/) n CesepHoj EBponu (BupumHanuctu /EHrencka/, CBenunk /Xonanguja/. 3. Cpearoun 6apok y Utanuju (aHposu sonata da chiesa n
sonata da camera, coHaTa 3a aHcambn, CONMCTUYKA caoHaTa): WKose y bonokbu, BeHeumju 1 Mogenu; 4. Cpeaiton M BUCOKM Bapok. HacTaHak
KOHLePTaHTHOT cTMAa (concerto grosso) u yuspwhuBarbe ToHanuTeTa: cTBapanwTeo ApkaHhena Kopenwja; 5. CteapanawTteo AHTOHMja Busanguja
(cONMCTUYKM KOHLEPT M concerto grosso). 6. OpaTopujym cpeatrser 6apoka y Utannju: komnosutopu y Pumy (Kapucvumu), BeHeunjn, MogeHn un
Bonoru; 7. KamepHa KaHTaTa cpearer u BUCOKOr bapoKa y UTanmju: Pum, BeHeumja, bonora; CKapnati n kerosu HaciegHuumM y Hanysy. 8.
MysuKa 3a KnaBceH y Utannju y npeoj nonosuHu XVIII BeKa: Hany/bcKa WwKona, ctBapasiawTeo JlomeHnKa CKapnaTtuja; 9. Mysuka XVII u npse
nonosuHe XVIIl Beka y EHrneckoj (consort music, My3unKa 3a MHCTPymeHTe ca gupkama). 10. My3uka 3a nayTy v KnasceH y ®PpaHuyckoj XVII 1 npse
nonosuHe XVIIl BeKa (pokoko). 11. LipkBeHa my3unKa cpeatber U BUCOKOT bapoKa: opaTopujym n moteT y ®paHuyckoj, ode, anthem u songy
EHrneckoj, upKBeHa KaHTaTta y Hemaukoj. 12. Opry/bcka my3uka y Hemaukoj y apyroj nonosuHu XVII n noyetkom XVIII BeKa (Tpu opry/beKe WKone
cpeater 6apoka; Kopan n 0bpaga Kopana nodetkom XVIII Beka); 13. My3uKa 3a knasceH y Hemaukoj cpearer 6apoKa (cTeapanalitso
®pobeprepa); 14. CteapanawTso I. . XeHgna. 15. CteapanawTso J. C. baxa

KonoKBujym: ncmeHa npoBepa 3Harba NpeTxogHo npeheHor rpaamea.

Jomahu 3apaTak: aHann3a 1 ecej Ha 3a4aTy Temy.

McnuTt: ycmeHn oarosop Ha ABa NuTakba M3 rpaguea.

Jlnteparypa:

1. Blume, Friedrich, Renaissance and Baroque Music: a comprehensive survey, New York: Norton, 1967.

2. Buelow, George J., A History of Baroque Music, Bloomington: Indiana University Press, 2004.

3. Bukofzer, Manfred, Music in the Baroque Era, London: Dent, 1975.

4. Palisca, Claude, Baroque Music, New Jersey: Prentice-Hall, 1968.

5. Sadie, Julie Ann, Companion to Baroque Music, Berkeley and Los Angeles: University of California Press, 1998.

6. Taruskin, Richard, The Oxford History of Western Music, Vol. 2. The Seventeenth and Eighteenth Centuries, Oxford: Oxford University Press,
2005.

7. The Cambridge History of Seventeenth-Century Music, ed. by T. Carter, J. Butt, Cambridge: Cambridge University Press, 2005.

8. The Cambridge History of Eighteenth-Century Music, ed. by Simon T. Keefe, Cambridge: Cambridge University Press, 2009.

9. The New Oxford History of Music, vol. VI, Concert Music 1630-1750, ed. by Gerald Abraham, London: Oxford University Press, 1986.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

MNpepasarba, aHanuse gena, AUCKycuje, CEeMUHAPCKK pag,
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
Konoksujym 30 YcmeHn ncnut 30
MpwucycTBo HacTasm 10

AKTMBHOCT Y NPaKTUYHOj HacTaBu 10

Jomahu 3apaTaK 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OGOB2 - OnwTa nctopuja mysuke - 6apok 2

HacraBHuuu: CtedpaHosuh M. AHa, peaoBHU npodecop

CapapgHuuum: MNeTtkosuh P. MBaHa, acUCTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: MonoxeHn ncnutn ns canx ONWTUX UCTOPKUjA My3UKe U3 NPETXOAHE rogMHe CTyAunja, Kao 1 NonoxKeH ncnut ns Cemunnapa 1 ns OUM nan
HWUM u3 npetxoaHe roanHe ctyamja

Unm npegmera:

MpoyyaBatbe onepcKor CTBapasluTea enoxe bapoka. YnosHaBare CTyAeHaTta ca raBHUM TeHAeHUMjama 6apokHe onepe, HauMoHaAHUM
CTUI0BUMA, ECTETUYKUM, KaHPOBCKMM U NMOETUYKMUM Pa3/IMKama OnepCcKor CTBapanawTea 6bapokHor Aoba. CTuuakbe yBUAa y MCTOPUJCKU 3HaAYaj
3aCHMBakba HOBOT KaHpa U tberosux noctasku y XVII n npeoj nonosuHu XVIII BeKa, Kao M y HeroB yT1Laj Ha KacHKWje CTBApanallTBO HA OBOM
nosby.

Ucxop npepmerta:
Oyekyje ce fa CTYAEHTU CTEKHY 3Hatbe O CBUM BUTHUM acnekTMma 6apoKHe onepe U CNoCOBHOCT Aa aHANMUTUUYKN MHTEPNPETMPAjY pasanyuTe
KOHLenuuje onepe, NoaKaHPOBCKe BapujaHTe U HbUXOBa F1aBHA eCKNPecMBHa CPeaCcTBa.

Caap:kaj npeamera:

1. Mopekno 6apokHe onepe y XVI Beky 2. Cykob "cTtapux" n" HoBux": ecTeTUUKe NPeTNoCcTaBKe HaCTaHKa KaHpa la dramma per musica: peTopuyku
Mozen Mysuke U npeactas/batbe adekata. 3. PUpeHTUHCKA KamepaTa 1 onepa y Pumy noyetkom XVII Beka; MoHoamnjcku ctun 4. MoHTeBepAamjeBa
onepa 5. BeHeuujaHcKa onepcka wkona: KaBanu, Hectu n hUXoBM caBpeMeHULM; NPeACTaBHULN KOMUYHe onepe 6. CLueHCKM KaHposu y XVII
BeKy y PpaHLLYCKOj 1 HbUXO0BU NpeacTaBHUUM npe Jlunu-ja. 7. Teopujcka 1 cTBapanayvka KoHPpoHTaLMja uTanmjaHckor u GppaHLycKor ctuna; 8.
JNnnu: tragédie en musique - comédie ballet - ballet; Nunnjesa nocraska Tpareguje y mysmum 9. Onepa y EHrneckoj y gpyroj nonosuuu XVIl seka
(onepa XeHpwja Nepcna) u npsoj nonosuHu XVIIl Beka. 10. PpaHuyckn Komnosutopu onepe u 6aneta nsmehy Sinnmnja u Pamoa: Kamnpa,
LWapnaHTje, Mype, OeTyw, flanaHge, Aemape... 11. Onepa AnecaHapa Ckapnatuja 12. Opera seria 1 opera buffa: Hany/bcka 1 BeHeuujaHCcKa
WwKona y npsoj nonosuHu XVIIl Beka 13. bapokHu "cykobu" oko onepe:" cykob oko Alceste" (1674), "cykob /innucra n Pamucra" (1733), "cykob
6ydoHucTa" (1752); Teopujcka KoHuenuuja onepe u cteapanawTso K. XK. Pycoa; cykob onepckux ectetnka Pamoa u Pycoa. 14. Pamoosa onepa:
tragédie lyrique — opéra ballet - comédie ballet; PamooBa KoHuenuuja Tpareauje y mysuum; aHtuumnaymja fnykose pepopme. 15. XeHgnosa
onepa: UTasMjaHCKM KOHTUHYMTET U pas3/iMKa Npema Hany/bCcKoj opera seria.

Konoksujym: nucmeHa nposepa 3Harba NpeTxoaHo npeheHor rpasmsea.

[Jomahu 3apaTtak: aHanM3a 1 ecej Ha 3a4aTy Temy.

Mcnut: ycmeHun oAroBop Ha ABa NuTaka U3 rpaamsa.

Nureparypa:

1. Anthony, James R., French Baroque Music. From Beaujoyeulx to Rameau, London: Batsford, 1978.

2. Anthony, Hitchoook, Higginbottom, Sadler, Cohen, French Baroque Masters..., London: Macmillan, 1986.

3. Donington, Robert, Opera and its Symbols, New Heaven, Yale University Press, 1990.

4. Grout, Donald J., Williams Hermine, Short History of Opera, New York: Columbia University Press, 2003.

5. Kerman, Joseph, Opera as Drama, Westport Conn.: Greenwood Press, 1981 (1956).

6. Taruskin, Richard, The Oxford History of Western Music, Vol. 2. The Seventeenth and Eighteenth Centuries, Oxford: Oxford University Press,
2005.

7. Tomlinson, Gary, Metphysical Song, Princeton: Princeton University Press, 1999.

8. The New Oxford History of Music, vol. IV, ed. by Gerald Abraham, London: Oxford University Press, 1968 (poglavlja: "Music and Drama", i "Early
Italian Opera", 821-849)

9. ——, vol V. Opera and Church Music 1630-1750; ed. by Anthony Lewis and Nigel Fortune, London: Oxford University Press, 1975.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MNpepaBarba, aHanuse fgena, ANCKyCKje, CEMUHAPCKK pag,
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
Konoksujym 30 YcmeHn ncnut 30
MpucycTBo HacTasu 10

AKTMBHOCT Y NPAKTUYHOj HAacTaBu 10

Jomahu 3apaTaK 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OGOR2 - OnwTa nctopmja mysmke - 3anafHoOeBPONCKa My3uKa Y ApYyroj NONI0BUHM AEeBETHAECTOr BeKa

HacrasHuum: Jepemunh MonHap B. [lparaHa, pefoBHU npodecop

CapagHuum: Mutposuh [l. Pagow, acucteHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 8

Ycnos: MNonoxeHn ncnutmn ns canx ONWTUX UCTOPKUjA My3UKE U3 NPETXOAHE roguHe CTyaunja, Kao 1 NonoxeH ncnut us CemunHapa 2 ns OMM
(bapok, knacuumsam) uam OUM (pomaHTU3am) U3 NPETXOAHE roauHe CTyauja

Unm npegmera:

Linsb Kypca je fa: CTyAeHT pasyme passivKe, anu U eBeHTyaIHe CPOAHOCTH, Y "naejn" n KoHuenuuju onepe apyre nonosuHe 19. Beka, Kao u
YKOPEHEHOCT TUX Pa3nKa y APYLITBEHO-MOUTUYKOM U KYNTYPYNOLKOM KOHTEKCTY; YNo3Ha ce ca cTaBoBMMa Bogehux ¢punosoda n ectetmyapa
My3MKe 0 CTaTycy (MHCTpYMeHTanHEe) My3UKe U pasymMe HUXO0B yTULAja Ha 06/IMKOBakbe My3nUKe CLEHe Apyre NoNoBMHe 19. BEKA; CTEKHE YBUA, Y
canocTojakbe CaMOCBOjHMX CTBapasayYkmx NpuHUMNa Bogehux npeacTaBHUKA MHCTPYMEHTAIHE My3UKe Apyre nososuHe 19. Beka.

Ucxop npepmerta:
Mo3HaBame pa3BojHMX NpoLeca My3uKe apyre nonosuHe 19. Beka;
MCTOPUJCKO, TEOPUjCKO-aHAIUTUUKO U KYNTYPOJIOLLKO CXBaTarbe KapaKTepuCTUKa U3yUYaBaHe enoxe, *aHpoBa M npobiema.

Cappaj npegmera:

1. My3suka y apyroj nonosuHu 19. Beka: Tpagmumje, ApyLTBEHO-NONUTUYKN KOHTEKCT (M), NpeacTaBHULM, XKaHPOBU, NUTakE CTUNA, ECTETUYKE
pacnpase

2. NWpeja anconytHe mysuKe y cnincnma BarHepa, XaHcanKa u Huuea

. BarHepoBO My3M4KO-ApaMCKO CTBapasiallTBO: NpeceK CTBapaiallTBa, y30pW, }KaHP POMaHTMYapCcKe onepe

OcHoBHM NocTynaTh BarHepoBe 3pesie cTBapasayke noeTmke

. Bepanjes ponpuHoC onepu: y30pu, XpOHOIOrMja CTBapanallTea, capagHuLLM, OCHOBHM GOPManHU NPUHLMUNU

. AHanu3sa BarHepoBsor 1 Bepaunjesor gena

. Onepa y UTanwju (3a Bpeme 1) nocne Bepauja v onepa y Hemaukoj (3a Bpeme 1) nocne BarHepa; aHanusa ogabpaHux gena
. JluctoBa naeja nporpamcke mysuKe 1 ycTaHOB/beHE CUMPOHMjCKe noeme

. JlnctoBa TeXHMKA TEMATCKOT TpaHchopMMcatba: Ha Npumepy ogabpaHux gena

10. Bpamcos meToA, pa3BojHMUX Bapujaumja: Ha ogabpaHnm NpuMeprMmMa U3 KamepHe My3uke

11. Opyro poba Hemauke cumpoHuje

12. HcTpymeHTanHa My3umKa y dpaHuycKoj n ctBapanayku metog, Ars galicae

Konoksujym: nMcMeHa npoBepa 3Hatba NPeTXoAHO npeheHor rpamBea.

[Jomahu 3agaum: Kpahu NucaHmn TEKCTOBM Ha 3ajaTe Teme.

YcmeHa npeseHTalmja: yCMeHO usnarakbe Ha 3afaty Temy.

McnuT: ycmeHn oarosop Ha ABa NuTaka U3 rpasmsa

WoKNOU AW

Jluteparypa:

. Wagner Handbook, eds. Ulrich Mdiller and Peter Wapnevski, transl. John Deathridge, Harvard University Press, 1992, 99-117.

. The Wagner Compendium, ed. Barry Millington, London: Thames and Hudson, 1992, 69-79. 230-244.

. Richard Wagner: Richard Wagner's Prose Works. Volume 1: The Art-Work of the Future &c., odabrane strane.

. Carl Dahlhaus: Nineteenth-Century Music, Berkeley: University of California Press, 1989, odabrana poglavlja.

. Alan Mallach: The Authumn of Italian Opera: from Verismo to Modernism, 1890-1915, Northeastern University Press, 2007.

. French Music Since Berlioz, ed. Richard Langham Smith and Caroline Potter, Aldershot, Ashgate, 2006, 19-51.

. Richard Wagner: Der fliegende Holldnder, ed. Thomas Gray, Cambridge University Press, 2000, 25-35, 36—64.

. Dragana Jeremic¢-Molnar, Rihard Vagner, konstruktor "istinske realnosti". Projekat regeneracije kroz Bajrojtske svecanosti, Beograd: Fabrika
knjiga, 2007.

9. David R. B. Kimbell: Verdi in the Age of Italian Romanticism, Cambridge University Press, 2009, 623—641.

10. Oskar Vajld: Salome, prevela Jasna Miti¢, Beograd: NNK International, 2006, 69—-101.

11. Richard Strauss Salome, ed. Derick Puffet, Cambridge university Press, 1994, 51-87.

12. Eduard Hanslik: O muzicki lijepom, Beograd: Beogradski izdavacko-graficki zavod, 1977, 39-108, 165-177.

13. William Newman: The Sonata since Beethoven. Vol. 3, New York: W. W. Norton & Company INC, 1972, 361-367 i 369-378,

14. Nineteenth-Century Piano Music, ed. Larry Todd: New York: Schirmer Books, 1994, 378-384.

15. The Cambridge Companion to Liszt, Kenneth Hamilton (ur.), Cambridge University Press, 2005, 206-216.

16. Arnold Schoenberg: Style and Idea. Selected Writings of Arnold Schoenberg, London i Boston: Faber and Faber, 1984, 398-441.
17. Mark Evan Bonds, After Beethoven. Imperatives of Originality in the Symphony, Cambridge, Harvard University Press, 1996.
18. French Music Since Berlioz, Richard Langham Smith i Caroline Potter (ur.): Aldershot, Ashgate, 2006, 53—89.
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Bpoj yacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 4 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

Mpepasatba 1 Bexbe; cyllarbe U aHann3a ogabpaHux Npumepa; AUCKycHja.
Mpepasama: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30




OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
AKTMBHOCT Yy TOKY npeaaBatba 10 YcmeHn ncnut 30
Oomahu 3agaum 16

Konoksujym 30

YcmeHa npeseHTaunja 14




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGOR1 - OnwTa nctopmja mysmke - 3anaZHoOeBPONCKa My3MKa Y NPBOj NONOBUHM AEBETHAECTOr BEKA

HacrasHuum: Jepemunh MonHap B. [lparaHa, pefoBHU npodecop

CapagHuum: Mutposuh [l. Pagow, acucteHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 8

Ycnos: MNonoxeHn ncnutn ns canx ONWTUX UCTOPKUja MY3UKe U3 NPETXOAHE rogMHe CTyAuja, Kao 1 NonoxKeH ucnut n3 Cemunnapa 1 ns OUM nan
HWUM u3 npetxoaHe roanHe ctyamja

Unm npegmera:

Linsb Kypca je fa cTyaeHTy: 06jacHM }KaHPOBCKO-GOPMAHE N KOMNO3ULLMOHO-TEXHUYKE MPOMEHE Y MY3UYKUM }KaHPOBMMa TOKOM MpBe NoNoBUHE
19. BeKa; NpeAcCTaBM pearoBakba, a/in U yTMLAj ecTeTudapa U punosoda Ha NPOMeEHe y My3nLM; NOKaXKe Aa je My3uKy noTpebHO 1 nocmaTpaTv u
pa3ymeBaTh Kao YMETHOCT HEOABOjMBY OZ, COLMjaNHOT, NOJIMTUYKOT U KyAITYPHOT KOHTEKCTa AaTor nepmoaa.

Ucxop npepmerta:
[o3HaBare pa3BoOjHUX NpoLeca y MCTOPUjU My3UKe NpBe NON0BUHE19. BeKa; MCTOPUjCKO, TEOPUJCKO-aHA/IMTUYKO U KYNTYPOJIOLLKO CXBaTake
KapaKTepucTnka nsyyasaHe enoxe, aHposa v npobnema.

Capprkaj npeamerta:

. XpOHONOLWKa, TEPMUHOJIOLLIKA, CTUICKA M eCTeTUYKa NUTarba Be3aHa 3a My3uKy (NpBe nonosuHe) 19. Beka
. CumdoHuja y npsoj nonosmHmM 19. Beka: cteapanawTso LybepTa, MeHaencoHa u LymaHa

. CumdoHumja Kao U3gaHaK onepcke Tpaguumje: cTeapanawTso bepanosa

. BoKkanHa nnpuka: ecteTuukn npobnemu KaHpa, npeacrTaBHULM

. My3uKa 3a knasup: pyHKUMje My3uKe 3a KNasup, NpeacTaBHULM; aHPOBCKM U GOpManHu npernep,
. Onepa Kao kaHp, popma, MHCTUTYUMja 1 aorahaj

. OpnvKe, NpeAcTaBHULN M pa3BOjHE TEHAEHLNje UTANIMjaHCKe onepe

. AHanusa ogabpaHor gena

. OpnviKe, NpeacTaBHULM U pa3BojHe TeHAeHLUMje dpaHLycKe onepe

10. AHanu3a ogabpaHor gena

11. OgnvKe, npeacTaBHULM M Pa3BOjHE TEHAEHLMje HemadKe onepe

12. AHanu3a ogabpaHor gena

Konoksujym: nucmeHa nposepa 3Hakba NpeTxoAHo npeheHor rpasmsea.

Jomahu 3agaum: Kpahu NucaHn TEKCTOBU Ha 3a4aTe TeMe.

YcmeHa npeseHTalmja: yCMeHO usnarakbe Ha 3afaTty Temy.

McnuT: ycmeHn oArosop Ha ABa NuTaka U3 rpaamsa.

O 00 NOULES WN R

Nureparypa:

1. Mark Evan Bonds: After Beethoven. Imperatives of Originality in the Symphony, Cambridge, Harvard University Press, 1996;

2. David Charlton (ur.): The Cambridge Companion to Grand Opera, Cambridge University Press, 2003;

3. Christopher H. Gibbs, "'Komm, geh' mit mir': Schubert's Uncanny Erlkénig", 19th-Century Music, XIX/2, (1995), 115-135;

4. Sarah Hibberd, French Grand Opera and the Historical Imagination, 1-19;

5. E. T. A. XodmaH: "beToBeHOBa MHCTPYMeHTaHa My3uKa (1813)", Hosu 3ByK, 1997, 6p. 9: 91-95;

6. Kern Holoman (ur.): 19th Century Symphony, Wardsworth Publishing, 1996, str. 108-117

7. Dragana Jeremi¢ Molnar, 'Zimsko putovanje' Vilhelma Milera i Franca Suberta. Knjizevna, muzi¢ka i esteticka obrada motiva lutanja u duhu
romantike, Beograd, Fakultet muzicke umetnosti, 2014.

8. David Kimbell: Verdi in the Age of Italian Romanticism, Cambridge University Press, 1981, 62—-87;

9. Jeffrey Langford: "The 'Dramatic Symphonies' of Berlioz as an Outgrowth of the French Operatic Tradition", The Musical Quarterly, 1983, god.
LXIX, br. 1, 85-103;

10. Hans Lenneberg, "Classic and Romantic: The First Usage of the Terms", The Musical Quarterly, 1994, Vol. 78, No. 3, 610-625;

11. James Parsons (ur.): The Cambridge Companion to Lied, Cambridge University Press, 2004

12. Karin Pendle, Eugene Scribe and French Opera of the Nineteenth-Century, UMI Research Press, 1979, 377-381;

13. Rihard Vagner: Opera i drama, Beograd: Madlenianum, 2003, 9-83;

14. Richard Wagner: "On German Opera", in: Richard Wagner's Prose Works. Volume 8: Posthumous, Etc., transl. by William Ashton

15. Ellis, London: Kegan Paul, Trench, Tribner & Co., Ltd., 1899, 55-56.

16. Meg Freeman Whalen: "A little republic filled with grace: the nineteenth-century music salon", Women of note quarterly: The magazine of
historical and contemporary women composers, 1995, god. lll, br. 4, str. 16-26

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 4 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:

MNpepaBarba 1 Bexkbe; caywake U aHanusa ogabpaHnx npumepa; AUCKycuja.
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
AKTMBHOCT Yy TOKY npeaaBatba 10 YcmeHn ncnut 30
Oomahu 3agaum 16

Konoksujym 30

YcmeHa npeseHTaunja 14




Cryaujcku nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeameta: OGOR3 - OnwTa nctopmja Mmysuke - 3anaZHoeBpOncKa Mysuka y nepuogy fin de siecle

Hacrasuuuu: Monosuh MnaheHosuh b. TnjaHa, pegoBHM npodpecop

CapapgHuuum: MNeTtkosuh P. MBaHa, acUCTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: MNonoxeHn ncnutmn ns canx ONWTUX UCTOPKUjA My3UKE U3 NPETXOAHE roguHe CTyaunja, Kao 1 NonoxeH ncnut us CemunHapa 2 ns OMM
(bapok, knacuumsam) uam OUM (pomaHTU3am) U3 NPETXOAHE roauHe CTyauja

Unm npegmera:

Lunsb npeamerta je fa cTyAeHTY MOMOTHe y caBnafiaBakby U pasymeBakby PasMuMTUX K/by4HUX peHoMeHa Y Be3n ca cneumduyHum
KapaKTepuctnkama nepuopaa fin de sieécle n cTeapanawTBoOM KOMNO3MTOPa KOjU CBOjUM MOjeAMHAYHMM ONYyCUMa 33jeAHO OLPTaBajy
nocT/no3Ho/pomaHTUYapCKe, UMNPECUOHWUCTUYKE, HEOKNACULMUCTUYKE U EKCNPECUOHUCTUYKE KOOpAMHaTe Tor foba.

Ucxop npepmerta:
Mo 3aBpLUIETKY HAcTaBe, OA, CTYZIEHTa Ce OYEKYje Aa TEOPUjCKU, UCTOPUJCKO-aHAIMTUUKUN U KPUTUYKM MOXKe Aa TYyMauu u npobaematusyje
deHomeHe My3MYKKx nNpakcu nepuoga fin de siecle.

Capprkaj npeamerta:

Teopujcka Hacmasa

Ogapehere nojma n uctopujckor nepuoga fin de siecle kao npoctopa nsmehy; pasmatparbe KyATYPHOT KOHTEKCTa U GU1030DCKO-eCTETUUKMX
npomuL/barba "napagmMrmaTuyHe npomeHe" Koja obyxsata cybjekTnBmsaumjy n gectabunamnsaunjy casHara; yoyaBakbe 3Hayaja nojase
ncuxoaHanuse; ynosHaBakbe ca OCHOBHUM NPeTnocTaBkaMa APYLUTBEHO-XYMAaHUCTUYKMX M NPUPOAHMX HayKa Tora A06a, Kao 1 onwtrm
YMETHUYKMM TeHAeHLUMjama. 3anagHoeBponcka mysuKa fin de siecle nocmatpa ce M Tymaun Kao My3UUYKO-UCTOPUJCKM NEPUOL, Ca CONCTBEHUM
cneumdunyHOCTUMA M 3acebHMM NpaBuma. MpuU TOMe ce yKasyje Ha eKCTPEMHY TEXHUUKY XETepOreHOCT penepToapa, AUBEPreHTHe aHaIUTUYKe
CTaBOBE W NAYPaANUTET MY3UYKO-aHAZIMTUYKMX U MY3MUKO-TMICMXOJIOLLKUX TEOPUja Koje Cy ce NojaB/bmBane UCTmx roamnHa. NocebHo ce pacnpassba
deHomeH cacBuM cneundUUHOT CKYCTBA BPEMEHa Kao eMepreHTHOT CBOjCTBa My3MKe OBOT NepuoAa Ha npumepy cteapanawTea Manepa, P.
LUTtpayca, Perepa, Bonda, lebucnja, Pasena, Kao 1 apyrux napagurmaTMyHUX onyca oBor goba.

Teme: 1. dopmynaymja ctunckor nepuoga fin de siécle; 2. Moct/nosHo/pomaHTUHapcKa My3unKa: mimesis, poiesis, aisthésis (Maneposo
cMMOHMjCKO cTBapanawTeo); 3. PaHTa3MjCKM NPUHLLMN M NPOrpaMHOCT y My3uum (LLTpaycose cumopoHmjcke noeme); 4. PagmKkanHa
cybjeKkTBM3aLMja BpeMeHa y My3uum (Pereposa KnaBupcka MysuKa); 5. KapakTepucTrKe MMNPeCcoHn3mMa Y My3uLM U IMKOBHUM YMETHOCTUMA,
cumbonnsma y KrbmKeBHOCTH; 6. MicTopumjcke BapujaHTe nojma’ MysnuKo uctpaxkmsarbe” n [lebucn — ecteTuuko-noeTnyKkm ctasosm Monsieur
Croche-a antidilettante-a ([ebucujeBa opkectapcka mysuka); 7. Mpobaematnka tour de force u a faire une gageure y mysuum (Pasenose
KOHUEepPTaHTHa My3u1Ka); 8. MoaepHuM3am" pycKor ymeTHUYKor ekcrniepumeHTa” (CkpjabuH); 9. OpkecTtapcka mysuka fin de siécle; 10. Knasupcka
my3uKa fin de siecle; 11. CueHcKka U BOKa/IHO-MHCTPYMeHTaNHa my3uKa fin de siecle; 12. KamepHa mysuka fin de siécle.

[MpakmuyHa Hacmasa

13-15. MpumeHa ogrosapajyhmx TEOPUjCKMX M aHANIMTUYKMX METOAa Ha ogabpaHnm cTyamjama caydaja.

Konokeujymu (1, 2): ABa nMcmeHa TecTa oZ No neT NuTakba M3 obpaheHunx Tema.

McnuT: ycmeHn oArosop Ha ABa NUTaka U3 rpasmsa.

Nureparypa:

1. C. Dahlhaus, Between Romanticism and Modernism, Berkeley, 1980; D. Mawer, The Cambridge Companion to Ravel, Cambridge, 2000;

2. ). F. Fulcher, Debussy and His World, Princeton, 2001;

3. A. Bittmann, Max Reger and Historicist Modernisms, Baden-Baden, 2004;

4. Ch. Youmans, R. Strauss's Orchestral Music and the German Intellectual Tradition, Bloomington, 2005;

5. T. Popovi¢ Mladenovi¢: Muzicko pismo, Beograd, Clio, 1996;

6. Procesi panstilistickog muzickog misljenja, Beograd, 2009;

7. Peleas i Melisanda Kloda Debisija — opera ili antiopera?, Muzicki talas, 1997, 4, 3-6, 54-73;

8. Etida — Terasa za prijeme na mesecini u Bojama privida, u: Muzika kroz misao, Beograd, 2002, 97-109;

9. A Fragment on the Emotion, "Mathesis" and Time Dimension of the Purely Musical, Musicological Annual, vol. XLIll/2, Ljubljana, 2007, 305—

332;

10. The Voices of Debussy's Letters as Something More and Something Less than (Auto) Biography, in: (Auto) Biography as a Musicological
Discourse, Belgrade, 2010;

11. "The Possibility and Purpose of Disciplinary Intersections and Permeations", in: Approaches to Music Research. Between Practice and
Epistemology. Frankfurt am Main: Peter Lang, 2011, 137-152;

12. Sta mi pri¢a "Pesma o zemlji" Gustava Malera, Muzi¢ka teorija i analiza, Beograd, 2011;

13. M. Veselinovi¢-Hofman, Smisao mimesisa u poetici Gustava Mahlera, Muzikoloski zbornik, XXIII, 1987, 79-88.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

MpepaBatba ca 4EMOHCTPALMjama (3ByHYHUM, HOTHUM U OCTaAMM NpUMepUMmaa) no 3aJaTMm TemMama; AUCKycHje U Kpaha nsnararba y okBUpy
npefasatba; NUcarbe Kpaher eceja Ha 3a4aTy Temy M AUCKyCHja.

Mpepasama: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLWHN UCANT:

MNoeHa - 40

AKTMBHOCT, NPUCYCTBO NpeAaBakbMma

10

YcmeHn nenut

40

I'Ipa KTMYHa HacCTaBa

10

Konokeujymu (1, 2)

40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGOK1 - OnwTa uctopuja mysuke - Knacuymsam 1

HacrasHuum: Mepkosuh b. MiBaHa, pegoBHM Nnpodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHuUx npegycnosa

LUumw npeamera:

Linsb Kypca je cTuuarbe 3Hakba, pasymeBakbe UCTOPUJCKUX NpoLeca, K/by4HUX peHoMeHa 1 cneumdUYHOCTU My3UKe PaHOr Knacuum3ama.
PasBujarbe cnocobHOCTU KpeaTUBHE NPUMEHE CTEYEHUX 3Haka U 0CNocob/baBakbe 3a aHaIMTUYKE U CUHTETUYKE YBUAE Y maTepujy. Harnacak je
Ha MHTepnpeTaTMBHOM MOJAEeNy HacTaBe y Kojem ce GpaBopu3yje pasymeBarbe U KPeaTUBHO NPUCTYMNakbe MaTepuju.

Ucxop npeamera:

Mo 3aBpLUETKY MOAY/1a 04 CTYAeHaTa ce ovekyje Aa NOoKaxy CnocobHOCTAA NPUMEHE UCTOPUJCKO, aHAZIMTUYKO, TEOPUJCKO U KPUTUYKO 3HaHbE O
MY3MYKOj NpaKcKu paHor Knacuumsma. CtyaeHTm he 6MTM 0cnocobsbeH 32 NPUMEHY TEPMUHOOTMjE YCKO BE3aHe 3a eNoXy PaHOr KAacuLum3ama u
33 KPUTUYKO pasyMeBatbe MNojaBa pefieBaHTHUX 33 Pa3BOj My3MUKe NpaKce y 0BOM nepuoay.

Capprkaj npeamerta:

PaHu Knacuumsam: UCTOPUjCKU, COLLMjANHM U KYNTYPOIOLLKM KOHTEKCT. MpocBeTnTe/beKa enoxa u My3uKa. [loeTuka paHor Knacuumsma:
HagaxHyhe, pasym, eHTy3unja3am u npasuna. PaHU Knacuumsam: npenas uam camocTtanHm ctun? Pokoko, ocehajHu ctun, Sturm und Drang,
[anaHTHM cTUA. PaHoKnacuuyapcke "wKkose": MaHxajm, beu, bepanH, Xambypr. PaHu Knacuumsam y Utannjm u ®paHuyckoj. Popmmparse *KaHpoBa
WMHCTPYMEHTaNHE My3UuKe: CUMOHM]a, KOHLLEPT, KAMEPHa My3nKa. BoKanHO-UHCTpYMeHTanHa My3uKa, onepa.

KonoKBrjym-u: nucmeHe nposepe 3Hatba NpeTxoaHo npeheHor rpaguea.

CTyamja: nucaHun pasa Ha 3a4aty Temy.

McnuTt: ycmeHn oarosop Ha ABa NuTakba M3 rpaguea.

Nureparypa:

1. Heartz Daniel, Music in European Capitals, The Gallant Style 1720-1780, New York, W. W. Norton&Company, 2003.

2. Katunac Dragoljub, Scarlattieva sonata, Beograd, Savremena administracija, 1990.

3. Newman William, The Sonata in the Classic Era, Chapell Hill, University of North Carolina Press, 1963.

4. Perkovi¢ Radak Ivana, "Proces stvaranja muzickog dela. 1z napisa muzickih teoreticara prosvetiteljskog doba", Zbornik Katedre za muzi¢ku
teoriju. Muzicka teorija i analiza 5, Beograd, FMU, 2008, 1-17.

5. Perkovi¢ Ivana, "Bitka u balskoj dvorani? Asocijativna znacenja u Mocartovoj kontradanci La battaille KV 535", Muzicka teorija i analiza,
Beograd, Fakultet muzicke umetnosti, 2010, 114-126.

6. Nepkosuh MeaHa (npupehusau), Puaep ca ogabpaHu TekcToBMMa 13 061acTM paHOr KNacMumama, MHTEPHO usaare, bubamoreka dMY, 2006.
7. Popovi¢ Mladenovi¢ Tijana, Bogunovi¢ Blanka, Perkovi¢ Ivana, Interdisciplinary approach to music: listening, performing, composing, Belgrade,
Faculty of Music, 2014.

8. Rummenholler Peter, Glazbena pretklasika (prev. Sead Muhamedagic), Zagreb, Hrvatsko muzikolosko drustvo, 2004.

9. Spitzer John, Birth of the Orchestra: History of an Institution, Oxford, Oxford University Press, 2004.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

MNpepaBarba, aHanuse, caylarbe My3uKe, AUCKycuje, nucarbe Kpahux npobaemckun GoKycnpaHux TEKCTOBA, Npunpema 1
npeacTaB/bakbenpeseHTaumja.

Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeAaBatba 20 YcmeHun nenut 40
Konoksujym-n 20

Cryanja 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGOK2 - OnwTa uctopuja Mmysuke - Knacuumsam 2

HacrasHuum: Mepkosuh b. MiBaHa, pegoBHM Nnpodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 8

Ycnos: MonoxeHn ncnutn ns canx ONWTUX UCTOPKUjA My3UKe U3 NPETXOAHE rogMHe CTyAunja, Kao 1 NonoxKeH ncnut ns Cemunnapa 1 ns OUM nan
HWUM u3 npetxoaHe roanHe ctyamja

Unm npegmera:

Linsb Kypca je cTuuarbe 3Hakba, pasymeBakbe UCTOPUJCKUX NpoLeca, K/by4HUX peHoMeHa 1 cneuMdUYHOCTU My3UKe 3penor MU NO3HOT KNacuum3ma.
PasBujarbe cnocobHOCTU KpeaTUBHE NPUMEHE CTEYEHUX 3Haka U 0CNocob/baBakbe 3a aHa/IMTUYKE U CUHTETUYKE yBUAE ¥ MaTepujy. Harnacak je
Ha MHTepnpeTaTUBHOM MOJAEeNy HacTaBe y Kojem ce GpaBopu3yje pasymeBarbe M KPeaTUBHO NPUCTYMNakbe MaTepuju.

Ucxop npepmerta:

Mo 3aBpLUETKY MOAy/1a 04 CTyAeHaTa ce oYekyje Aa NOoKaXy CNocobHOCT Aa NpUMeEHe UCTOPWjCKO, aHAIMTUYKO, TEOPUjCKO U KPUTUYKO 3Hatbe O
MY3MYKOj NpaKkcu Knacuumsma. CryaeHTn he 6UTM ocnocobsbeHn 3a NPUMEHY TEPMUHONOTM]jE YCKO BE3aHE 3a ernoxXy 3peior U NO3HOT KAacuum3ma
M 33 KPUTUYKO pa3ymMeBakbe MNojaBa peneBaHTHUX 33 Pa3BOj My3MUKe NpaKkce y 0BOM nepuoay.

Cappaj npegmera:

Knacuumsam: UCTOPUjCKM M coumjaHM KOHTEKCT. Knacuumsam y opyrum ymeTHOCTUMA: CUHXPOHW]CKU U AnjaxpOoHKUjcKM nperned. Knacuumsam y
My3uuy. Teopujcku norneam Ha "Knacuyum ctun” (PoseH, PaTHep, [jayHc... ). CUCTEM MY3UYKMX KaHPOBa Y Apyroj NonoBuHM 18. BeKa (McTopujcKu
W TEOPUjCKM OKBUPU). MY3UUKM LLEHTPY M MY3UYKM XKMBOT Y ApYroj nonoBuHM 18. Beka. M3Bohauka npakca, My3nMyKo 134aBaliTBo apyre
nonosuHe 18. Beka. Peuenumja n KpUTHKa y Apyroj nonosuHu 18. seka. My3unuka petopumka. OpujeHT Kao nHcnupaumja. Mysuuke KoopguHaTte
KNacuumM3ama: 3aKOHUTOCTH, NpasBuaa u ctpaternje. KomnoHeHTe my3unykor nspasa. CreapanawTso J. XajaHa, B. A. Mouapta v Jlygsura BaH
BetoBeHa 13 nepcnekTBe Knacuumnsama. CUMPOHUCKM U KamepHU nanom: popmuparse xaHpa cumeoHumje. KOHLEHLMOHANHOCT U MHOBATUBHOCT
CUMPOHMjCKOT KaHpa. YCNOH KaMepHe My3uKe, MPUBATHU 1 jaBHWU aCNeKTU ryAayKor KBapTeTa, MHAWBUAYANHW AONPUHOCK XKaHpPy ryaadkor
kBapTeTa. Connctnykmn KoHuepT. CoHaTa: o, UHCTPYKTUBHE A0 KOHUepHe nnTepaTtype. Onepa. BOKaNHO-MHCTPYMEHTAIHU }aHPOBU
Konoksujym-u: nucmeHe npoBepe 3Haka NpeTxoaHo npeheHor rpaamea.

CTyamja: nucaHun paa Ha 3a4aty Temy.

McnuT: ycmeHn oArosop Ha ABa NuTaka U3 rpaamsa.

Jluteparypa:

1. Ajnstajn Alfred, Mocart: licnost i delo, Beograd, Nolit, 1987.

2. Bonds Mark Evan, Music as Thought. Listening to the Symphony in the Age of Beethoven, Princeton and Oxford, Princeton University Press,
2006.

3. Dahlhaus Carl, Ludwig van Beethoven. Approaches to his Music, Oxford, Clarendon Press, 1993.

4. Head Matthew, Orientalism, Masquerade and Mozart's Turkish Music, London, Royal Music Association, 2000.

5. Nepkosuh MeaHa, Xepoj (1) cpnckux 6ubanoTeka n 36upkn mysukannja. Cnyyaj /lyasura saH betoseHa, y: BecHa Mukuh u TujaHa Monosuh
MnaheHosuh (ypeaHuum), TeMaTCKM NOTEHUMjANN NEKCUKOTPAPCKMX jeAnHULA O MYy3UYKUM UHCTUTYLMjaMa, Beorpag, ®akynteT mysunuke
ymeTHOCTH, KaTeapa 3a my3sukonorujy, 2009, 81-101.

6. Perkovi¢ Ivana, "Bitka u balskoj dvorani? Asocijativna znacenja u Mocartovoj kontradanci La battaille KV 535", Muzicka teorija i analiza,
Beograd, Fakultet muzicke umetnosti, 2010, 114-126.

7. Popovi¢ Mladenovic Tijana, Bogunovi¢ Blanka, Perkovi¢ lvana, Masnikosa Marija, W. A. Mozart's Phantasie in C minor, K. 475: The Pillars of
Musical Structure and Emotional Response, Journal of Interdisciplinary Music Studies (special volume: Musical Structure), 3, 1&2, Spring/Fall
2009, 95-117.

8. Rozen Carls, Klasi¢ni stil. Hajdn, Mocart, Betoven, Beograd, Nolit, 1979.

9. Solomon Maynard, Late Beethoven. Music. Thought. Imagination, Berkely — Los Angeles — London, Univesity of California Press, 2003.

10. Taruskin Richard, The Oxford History of Western Music, New York, Oxford University Press, 2006.

Bpoj yacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 4 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

MpepaBarba, aHanuse, Cylakbe My3uKe, AUCKYCKje, Nnucare Kpahux npobaemckun GoKycMpaHMx TEKCTOBA, MPUNpema 1 npeacTas/bakbe
npeseHTauuja.

Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeaaBatba 20 YcmeHun nenut 40
Konoksujym-un 20

Cryanja 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeTta: OGRS1 - OnwTa nctopuja mysuke - Mysuka y CIOBEHCKMM 3eM/bama Yy AeBETHAeCTOM BeKy 1

HacrasHuum: MapuHkosuh [1. Corba, pefoBHU npodecop

CapapgHuuum: LiseTkoeuh A. CtedaH, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 8

Ycnos: MNonoxeHn ncnutmn ns canx ONWTUX UCTOPKUjA My3UKE U3 NPETXOAHE roguHe CTyaunja, Kao 1 NonoxeH ncnut us CemunHapa 2 ns OMM
(bapok, knacuumsam) uam OUM (pomaHTU3am) U3 NPETXOAHE roauHe CTyauja

Unm npegmera:

M3yyaBarbe pOMaHTMYAPCKOT CTUA, @ NOCeBHO MHAMBMUAYANHUX CTBapaNaYkMX 4ONPUHOCA, CTyAMja N3BOPA, OL4HOCA YMETHOCTU npema
NOJIMTUYKOM, EKOHOMCKOM W COLMjaTHOM KOHTEKCTY — AiaKne yNno3HaBakbe ca pas/IMunTMM nojaBama U3 My3MYKOr XUBOTa Y FbUXOBOM
mehycobHom ogHocy. Linsb HacTase je, Takohe, Aa CTYAEHTU Hayye Aa yye, Aa CTEKHY HaBUKY CaMoobpa3oBarba M U3rpage OCHOBY My3UUKO-
WCTOPUJCKOT MULL/bEHA.

Ucxop npepmerta:

ba3nyHo no3HaBake pPa3BOjHUX NpoLeca Y UCTOPUjU My3uKe. PasymeBarbe My3UUYKUX CTUIOBA: MCTOPUjCKO, TEOPUjCKO-aHAIUTUYKO U
KY/NITYPOOLIKO CXBaTatbe KapaKTePUCTUKA M3YYEHUX enoxa, }KaHpoBa 1 npobiema. OBnagasarbe rpagMBOM M CNOCOBHOCT KpeaTUBHE NPUMeHe
CTEYEHUX 3Haka Y MaTUYHOj 061acTu cTyauja.

Cappaj npegmera:

Kypc Mysuka y cnoBeHcknm 3em/bama y 19. Beky obyxsaTa npefasarba n gebate o cnegehmum nutarbnma: HaumoHanHe WKoe y CNOBEHCKUM
3emsbama. Pycka HauMoOHaNHa WKoa. JyXKHOCN0BEHCKe HauMoHanHe WwKoe. MNo/beKa, Yellka 1 coBayka my3nka 19. seka.

Mpeu cemecTap: Mojam HaLMOHANHMX WKONA Y POMAHTU3MY; NOjam HaLMOHANHT cTuna KomnosuTopcku ogHoc npema donknopy; MuHka:
yTemesbere nctopujcke onepe, NuHka: MeaH CycarbmH — nuTakba gpamaTypruje nctopumjcke onepe, NunHka: PycnaH n Jbyammna — nuTtaka
»KaHpa, NunHKa: PycnaH n Jbyamuna — cumoHm3aumja onepe, Japrommskcku: Pycanka u Kamenu roct, Pag Ha ecejy u3 rpaamea, Yewka
HauuoHanHa wKkona; CmeTaHa, cumpoHMjcKo cTBapanalwTeo, CMeTaHa, onepa, MNosbcka HaumoHanHa wrona: WoneH, Mowyuwko, byhere
HaLMOHaNHMX WKona koA Jy>kHux ChoseHa.

[Opyrun cemectap: Teme: Pycka my3sumka 60-ux roanHa 19. seka, MNetopuua, bopuc NroayHos Mogaecta Mycoprckor, bopuc logyHos Mogecta
Mycoprckor, XoBaHw4ymnHa Mogecta Mycoprckor, Mctopujcka onepa y pyckoj mysuum apyre nonosuHe 19. seka, CumdoHumjcka mysuka y
cTBapanawTsy MNeTopuue, YajkoBcku — onepa, YajkoBcku — baneT, YajkoBCKM — cumoHMjCcKa My3uKa, [iBoprKaK, JaHayek

Konoksujym: nucmeHa nposepa 3Hatba NpeTxoaHo npeheHor rpasmea.

MpaKTMYHa HacTaBa: YCMEHO n3narakbe Ha 3a4aTy Temy.

McnuT: ycmeHn oArosop Ha ABa NUTakba U3 rpasmsa.

Nureparypa:

1. Kengpiw, Opuit Bcesonogosud, Uctopums pycckoit mysbiku 1, Focmys, JleHuHrpa, 1948.

2. bansa, Urop, O cnaBAaHcKoW my3bike, COBETCKMIN Komno3ntop, Mocksa 1963

3. Lissa, Zofia, Estetika glazbe (ogledi), Zagreb, Naprijed, 1969.

4. Cvetko, Dragotin, Juzni Slaveni u istoriji evropske muzike, Beograd, Nolit 1984

5. MapuHkosuh, Corba, PeHOMEH HaLMOHANHUX WKOMA POMaHTM3MY, y: U.

6. NMepkosuh u . CtojaHoBuh-Hosuumh, Mysuka kpos mucao, ®MY, beorpag 2002

7. R. Taruskin, On Russian Music, Berkley, University of California Press, 2009.

8. D. Jeremi¢-Molnar, Svesni i nesvesni pokretaci stvaralastva Modesta Musorgskog, Beograd, FMU, 2008.

9.J. Samson /Ed. /, The Cambridge hystory of nineteenth-century music, Cambridge, University press, 2002.

10. MapwuHKkosuh, Corba, HaumMoHanHM CTUA - TEpPMUHONOLWKA NpobiemaThKa U MeTo4e UCTPaXKMBatba, y: B. Mepuunh v gp. (ypea.), Ponknop u
HEroBa YMeTHUYKa TpaHcno3suumja, beorpag, MY, 1991.

11. MapwuHkosuh, Corba, *uMBOT 3a Lapa Muxauna MBaHoBMYa [MHKe, 360pHUK MaTuLe Cprcke 3a CLLEeHCKe YMETHOCTU 1 My3uky, 10-11, 1992.

Bpoj yuacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

MpepaBakba, cywake ogabpaHnx npumepa v HUXoBa aHanusa u gebate
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
AKTMBHOCT Yy TOKY HacTaBe 10 YcmeHn ncnut 30
MpakTnyHa HacTaBa 20

Konoksujym 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGOS1 - OnwTa nctopmja mysmke - CaBpemeHa 1: CTBapanayke TeHAEHLMje U KOMNO3ULIMOHE TEXHUKE My3UKe ABafeceTor U
ABajeceT npBor Beka 1

HacrasHuum: Mukuh C. BecHa, pegosHu npodecop; CtojaHoBuh-Hosuunh M. JparaHa, pegosHu npodecop; Slekosuh M. BusbaHa, foLeHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acucteHT; Mutposuh [1. Pagow, acucteHT

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 8

Ycnos: MNonoxeHn ncnutun ns canx ONWTUX UCTOPKUja My3UKe U3 NPETXOAHE rogMHe CTyAunja, Kao 1 NonoxKeH ucnut ns Cemunnapa 3 ns OUM mnan
HWUM 13 npetxofHe roanHe ctyamja

Unm npegmera:
[a ce Npy»n My3nKONOLIKM yBUJ, Y OCHOBHE CTU/I0BE, NPaBLLe W CTBapasiayka HacTojara y My3uLM ABaJeceTor U ABajeceT NPBOr BeKa

Ucxop npeamera:
[a cTypeHT oBnafa OCHOBHUM aHAIMTUYKUM U TEOPUjCKMM 3HabMMa O KOMMNO3UTOPCKUM TeHAEeHUMjaMa y ABaeCceTOM U ABafeCeT NPBOM BEKY

CapprKaj npeamerta:

1) EKCNpecroHn3am — ApyLUTBEHO-UCTOPUCKU M YMETHUYKM KOHTEKCT, Nojam, BUAOBM MaHUdecToBaka; 2) ATOHa/IHOCT, aTeMaTn3am,
ancrpakuuja; 3) pyra 6e4ka wkona — ApHong, LeHbepr, AHTOH BebepH, AnbaH Bepr; 4) oaekadoHuja v NyT Ka MHTErPasHOM cepujanusmy; 5)
doIKNOPHO YCcNoB/LEHM eKcnpecnoHmsam — bena bapTtok, Mrop CTpaBuHCKK; 6) Heoknacmumsam — KOHTEKCT, Nojam, meToae; 7) dpaHLycku
Heoknacuumsam — Catu 1 wectopka (Mwujo, XoHerep, MynaHk); 8) Heoknacuumsam W. CtpasuHckor; 9) Ceprej Mpokodjes; 10) BajmapcKu KOHTEKCT
— Mayn XuHaemut n KypT Bajn; 11) MocnepaTHa eBponcka aBaHrapga (onwtu npernea, JapmiuTaTt, KOMNO3ULMOHE TEXHUKE U ycMepersa); 12)
WHTerpanHu cepunjannsam u aneatopuka

KonoKBWjym-u: nucmeHa npoBepa 3Hakba NpeTxoaHo npeheHor rpaanea.

MpaKTUYHa HacTaBa: YCMEHO U3/1arakbe Ha 3a4aTy Temy.

McnuTt: ycmeHn oarosop Ha ABa NuTakba M3 rpaguea.

Nureparypa:

1. Konstantinovi¢, Zoran: Ekspresionizam. Cetinje: Obod, 1967;

2. Manmuje, *aH-Muwen: EkcnpecroHnsam kao nobyHa. Mpuaor npoyyaBakby YMETHUYKOT }KMBOTA 3a Bpeme Bajmapcke penybauke. | Tom:
Anokanunca un pesonyuuja. Hosu Caa: Matuua cpncka, 1995;

3. Sabo, Anica: Ispoljavanje simetrije u muzickom obliku — pitanja metodologije analize. (Koncertantni opus B. Bartoka) Dokt. dis.
(Interdisciplinarne studije na Univerzitetu umetnosti u Beogradu), 2012;

4. Simms, Bryan R. (editor): Schoenberg, Berg, and Webern: A Companion to the Second Viennese School. Westport, CT and London: Greenwood
Press, 1999;

5. Stravinski, Igor — Robert Craft: Memoari i razgovori. |. Zagreb: Zora, 1972;

6. Veselinovi¢, Mirjana: Stvaralacka prisutnost evropske avangrade u nas. Beograd: Univerzitet umetnosti, 1983; Veselinovi¢-Hofman, Mirjana:
Fragmenti o muzic¢koj postmoderni. Novi Sad: Matica srpska, 1997; BeceanHosuh-Xodman, MupjaHa (yp.): Uctopuja cpncke mysuke. beorpaa;:
3aBog, 3a ybeHuke, 2007;

7. Miki¢, Vesna: Lica srpske muzike: neoklasicizam. Beograd: Katedra za muzikologiju, Fakultet muzicke umetnosti u Beogradu, 2009;

8. Ligeti, Gyorgy: Napisana je polifonija — Cuti treba harmoniju. ¥: Novi zvuk: Izbor tekstova o suvremenoj glazbi. Zagreb: Nakladni zavod Matice
hrvatske, 1972, 75-82.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 3 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:

MpepaBarba, aHanU3e My3UYKUX aena, Auckycuje, aomahu pagosu
Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 30
MpakTnyHa HacTaBa 10

Konoksujym-un 50




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGOS2 - OnwTa nctopmja mysmke - CaBpemeHa 2: CTBapanayke TeHAEHLMje U KOMNO3ULMOHE TEXHUKE My3UKe ABafeceTor U
ABajeceT NpBOr Beka 2

HacrasHuum: Mukuh C. BecHa, pegosHu npodecop; CtojaHoBuh-Hosuunh M. JparaHa, pegosHu npodecop; Slekosuh M. BusbaHa, foLeHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acucteHT; Mutposuh [1. Pagow, acucteHT

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 6

Ycnos: MNonoxeHn ncnutmn ns canx ONWTUX UCTOPKUjA MY3UKE U3 NPETXOAHE rogMHe CTyAuja, Kao 1 NonoxKeH ucnut ns Cemunnapa 3 ns OUM mnan
HWUM 13 npetxofHe roanHe ctyamja

Unm npegmera:
[a ce Npy»n My3nKONOLIKM yBUJ, Y OCHOBHE CTU/I0BE, NPaBLLe W CTBapasiayka HacTojara y My3uLm ABajeceTor U ABajeceT NPBOr BeKa

Ucxop npeamera:
[a cTypeHT oBnafa OCHOBHUM aHAIMTUYKUM U TEOPUjCKMM 3HabMMa O KOMMNO3UTOPCKUM TeHAEeHUMjaMa y ABaAeCeTOM U ABafEeCeT NPBOM BEKY

CapprKaj npeamerta:

1) ABaHrapaa y Mmy3uuy — ApyLUTBEHO-UCTOPU]CKE M YMETHUYKE NPETNOCTaBKe, TEOPUjcKM norneam; 2) AapmwTatcku Kpyr — K. LLITokxayseH, M.
bynes, b. /luretu; 3) MosbeKa WwKona — K. MeHaepeuku, B. Jlytocnascku; 4) MoctmoaepHn3am — nojam, Teopuje, HaCTaHaK, KapaKTepucTuKe; 5)
KapaKkTepuctnke noctmogepHuama y mysuum — K. LLTokxayseH, b. /iuretu, K. MeHgepeuku, B. JlyTocnascku; 6) EneKTpoaKkycTuyKa My3mKa — og,
€/1IeKTPUYHNX MHCTPYMEHATa 0 MpeXe — TeXHUYKM acnekT; 7) Napus, Kenn, CAL — Anjarpamu cTygujcke enektpoakyctuke (/1. bepwo, /1. HoHo, K.
LUtokxayseH, M. bynes, n ap.); 8) Tejn my3uka; 9) uea enektpoHuka; 10) AurutanHa epa; 11) MctakHyTM NpeacTaBHUUM eBPOMCKe aBaHrapaHe u
eKkcrnepumeHTanHe mysuke (Egrap Bapes, Onusuje MecwjaH, Mjep bynes, JaHuc KceHakuc, BuHko Fnobokap) 12) AMepuyKa mMy3uKa y ABafecetom
aneaTopuka

KonoKBKjym-u: nucmeHa npoBepa 3Hakba NpeTxoaHo npeheHor rpaamsa.

MpaKTuyHa HacTaBa: YCMEHO 13narakbe Ha 3a4aTy Temy.

McnuTt: ycmeHn oarosop Ha ABa NuTakba M3 rpaguea.

Jluteparypa:

1. Austin, Larry and Kahn, Douglas (eds.): Source. Music of the Avant-garde, 1966-1973. Berkeley—Los Angeles—London: University of California
Press, 2011;

2. Boulez, Pierre: "Technology and the Composer". In: Nattiez, Jean-Jacques (Ed.). Orientations — Collected Writings — Pierre Boulez. Cambridge:
Harvard University Press, 1986. pp. 486-494;

3. Danuser, Hermann: Glazba 20. stoljeca. Zagreb: Hrvatsko muzikolosko drustvo, 2007;

4. Veselinovi¢, Mirjana: Stvaralacka prisutnost evropske avangarde u nas. Beograd: UU, 1983;

5. Veselinovi¢-Hofman, Mirjana: Fragmenti o muzi¢koj postmoderni. Novi Sad: Matica srpska, 1997 / Fragmente zur musikalischen Postmoderne.
Frankfurt am Main, etc.: Peter Lang, 2003;

6. Collins, N., Schedel, M., and Willson, S.: Electronic Music. Cambridge Introductions to Music. Cambridge: Cambridge Universisty Press, 2013;
7. Creeber, Glen and Royston, Martin (eds.): Digital Cultures. Understanding New Media. Open University Press, 2009;

8. Hofman, Srdan: Osobenosti elektroakusticke muzike. Knjazevac: Nota, 1995;

9. Holmes, Thom: Electronic and Experimental Music. New York: Routledge, 2008;

10. Kahn, Douglas: Noise, Water, Meat: A History of Sound in the Arts. MIT Press, 1999;

11. Manning, Peter: Electronic and Computer Music. Oxford—New York: Oxford University Press, 2004;

12. Miki¢, Vesna: Muzika u tehnokulturi. Beograd: Univerzitet umetnosti, 2004;

13. Radovanovi¢, Vladan: Elektroakusticka muzika. Sremski Karlovci: Izidavacka knjizarnica Zorana Stojanovica, 2010;

14. CtojaHoBuh-HoBunumh, [iparaHa: O6naum v 3ByumM caBpemeHe my3suke. beorpaa: ®akyntet mysmuke ymeTHocTH y beorpagy v UM "CurHatype”,
2007;

15. CrojaHoBuh-HoBuumh, [iparaHa (npupeauna): Puagep. Onmneunje MecujaH. beorpaa: PMY, 2006;

16. CtojaHoBuh-HoBunumh, [iparaHa (npupeauna): Pugep. Mjep bynes: ctBapanayke koopauHate. beorpag: PMY, 2005;

17. CtojaHoBuh-HoBuumh, [iparaHa (npupeaunna): Pugep. Mjep bynes: TekctoBu o mysmum. Beorpag: ®MY, 2005;

18. CrojaHoBuh-HoBuumh, [iparaHa (npupeauna): Puaep. dpaHuycka my3uka asagecetor Beka (Earap Bapes, JaHuc KceHakuc, BuHKo Fno6okap).
beorpaa: ®MY, 2005;

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 3 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:

MNpepaBarba, aHaNU3e My3UYKUX Aena, AUCKycuje, somahu pagosu
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 70

3aBpLWHN UCANT:

MNoeHa - 30

AKTUBHOCT y TOKY NpejaBatba

10

YcmeHn nenut

30

I'Ipa KTMYHa HacCTaBa

10

Konoksujym-un

50




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGSM1 - OnwTta uctopunja mysuke - Ctapa myamka 1: Mysumka y aHTUYKMM UMBUAN3ALMjaMa U CpefHOBEKOBHO] 3aMagHOj
Esponu

HacrasHuuu: Monosuh MnaheHosuh b. TujaHa, pegoBHM npodecop

CapapgHuuum: MNetkosuh P. MBaHa, acuUCTeHT

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHuUx npegycnosa

Unm npegmera:

Lnsb npeamerta je fa cTyaeHTY NOMOTHE y caBnafaBakby U pasymeBatby PasINuMTUX K/byYHUX PeHOMEH], UCTOPUjCKUX MEHa 1 Pa3BOjHUX
npoueca Be3aHWx 3a My3uKy Koja ce CTBapana, u3soauna, benexunna, TeopujckM yonwitasana, nepumnupana u yogHolasana ca Apyrum
OenaTHOCTUMa U MOhMMa JbyACKOT AiyXxa TOKOM BULLE MUIEHUjyMa U Ha KOTamMa jeHOT, reorpadcku rnegaHo, NpuanMyHo pasyheHor npoctopa. C
TUM y Be3K, nocebHa Naxrba ce ycMepasa Ka npouecuma nocteneHor guoepeHumpara peHomeHa npodpecmoHanHor 6as/berba My3MKOM,
yobanyaBarba My3uUKor Aena, MoryhHOCTU HeroBor 3anncrnBarba, My3MYKO-TEOPUJCKOT TYMadera U PerncTpoBara ogpeheHmnx myanykmux
NPOMEH/bUBUX U HENPOMEH/bUBUX NPABKUIA M 3aKOHA, OAHOCHO apXeTUNCKUX 06paszaLia, M31acka M3 aHOHMMHOCTU KOMMO3UTOPa M n3Bohava,
jeAHOM peujy, NUTarba ANLEHUMje MOETUKe KOoja Cy BOAWIA Ka CTBapakby 3anafHOEBPONCKE YMETHUYKE My3UKe.

Ucxop npepgmera:
Mo 3aBpLUETKY HAacTaBe U3 NpeaMeTa, OZ, CTyAEeHTa Ce OYeKyje Aa y rMobanHNUM KOHTYPama U KapaKTEPUCTUHHUM U KpyLMjaNHUM AeTa/buMa,
MOXE [,@ UCTOPUCKU, TEOPUjCKM U KPUTUUKM TYMaun 1 npobiemaTtnayje peHomeHe My3UUYKMUX MPAKCK aHTUKE U Cpeatber BeKa.

Capprkaj npeamera:

Teopujcka Hacmasa

MpegMeT je oCMULL/bEH OCMM Kao (1) yno3HaBatbe M npaherse (My3MUKo-) UCTOPMjCKOT acneKTa, (2) passujarba agekBaTHe (My3nyKo-)
aHanUTUYKe anapaTtype caobpasHe npoyyaBaHoj npobaematnuy, (3) ynyhveare Ha MHTEpAUCLMNANHAPHE NpUCTYNe GEHOMEHY My3UKe — U Kao
HenpeKknaHo GYHKLMOHANN30Bakbe 3Haba O My3ULIM OBUX JaNleKMX BpEMeHa W NPoCTopa Y CMUC/Y youaBakba ogpeheHunx npoueca, HaumHa
MY3WYKOT MULLI/bEHbA, TEXHUKA M NOCTYNaKa, TOHCKMX JIECTBUYHUX cUCTeMa, POPMU, BPCTA U XKaHPOBA, KOjU Ce, 3aBUCHO Of, KOHTEKCTa Besyjy,
jaBsbajy, eBoumpajy, napadpasmpajy, LMTMpajy, TO jecT CTBapaNavYkm XOTUMMULE UAN HEXOTUMULLE aKTyenusyjy y Mmysumum Hosujer goba Koja jow
yBEK "¥KMBM Yy 3BYKY".

Teme: 1. My3uka npBobUTHOT ApyLWITBA (M3BOPU 33 NPOYYaBakbe, XMMOTE3€e O MOCTAaHKY My3uKe, GyHKLMja My3UMKe Y NPETNOCTaB/bEHOM
CMHKPETUYKOM KOHTEKCTY, N0jam Kay3anuTeTa y My3uLM, HAUYMHU My3ULMpPatba, NpeTede MHCTpyMeHaTa); 2. MysuKa cTapux LMBUAM3aumja:
MeconoTtamuja (Cymep, BaBunoH), ErunaT u mysuka y Jespeja; 3. My3suka ctapux umsuansaumja: KnHa v JanaH, MHavja n mysumka ucnama; 4.
My3uKa aHTMuKe [pyKe: U3BOpPU U Nepuoamnsaumja (MuT, nereHaa, en, uctopmja); 5. Mysmka aHTMuKe pyke: my3uka u dpunosoduja, mysmnka u
noesnja, MysuKa u Hayke; 6. Mysunka aHTUYKe [puKe: My3nyKa Teopuja u HoTaumja; 7. Mysuka aHTUYKe [puKe: BpcTe, 06AULM M HAYNHK
NpaKTMKOBakba My3uKe 1 rpyka Tparegmja; 8. Mysuka cpeatber Beka: rperopmnjaHcku kopan; 9. Mysuka cperber Beka: ambposujaHcko,
ra/IMKaHCKO, MO3apancKo M PUMCKO LiPKBEHO MeBakbe; TPOMW, CEKBEHLLE U ANTYprujcka apama; 10. Mysuka cpeghber BeKa: 06auum paHor
cpenH0BeKOBHOT Buwernacja; 11. Mysuka cpeamer Beka: pa3Boj HoTauuje 1 Mmy3udka Teopmja; 12. Mysuka cpearber BeKa: CBETOBHA My3MKa.
[MpakmuyHa Hacmasa

13-15. AHanu3e aena v yCMeHa nsnarakba Ha 3agaTe Teme.

Konoksujym: Tect — nMcmeHa npoBepa 3Haka NpeTxoaHo npeheHor rpaanea.

MpaKTMYHa HacTaBa: YCMEHO M3narakbe Ha 3a4aTy Temy.

Ecej: nucaHu pag go Tpu cTpaHuLe Ha 3aaaTy Temy.

McnuT: ycmeHn oArosop Ha ABa NuTaka U3 rpaamsa.

Nureparypa:

1. The New Oxford History of Music I, Ancient and Oriental Music, Lonodon, 1975;

2. C. Sachs. Muzika starog sveta, Beograd, 1980;

3. T. Popovi¢ Mladenovi¢, Muzika u francuskoj knjizevnosti srednjeg veka (X—XII vek), Zvuk, Sarajevo, 1983, 2;
4. Muzika u antic¢kim i srednjovekovnim epovima, zbornik radova, Beograd, 1988;

5. T. Popovi¢ Mladenovié, Muzicko pismo, Beograd, 1996;

6. DZ. Abraham, Oksfordska istorija muzike I, Beograd, 2001;

7. DZ. Judkin, Muzika u srednjovekovnoj Evropi, Beograd, 2003;

8. P. Nejosuh u capagHuun, Mysunka muHynor aoba, beorpaga, 2004;

9. J. Chailley, Povijest glazbe srednjega vijeka, Zagreb, 2006.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

Mertoae ussohetra HacTase:

MpepaBarba ca AeMOHCTPaLMjaMa (3ByYHMM, HOTHUM M OCTaIMM NPUMEPMMA) NO 334aTMM TEMaMa; ANCKYCHje Y OKBMPY NpeaaBatba; npunpeme
Kpahux n3nararba CTyAeHaTa; nucarbe Kpaher eceja Ha 3a4aty TeMy U AUCKycHja.

Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30




OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLWHN UCANT: MNoeHa - 40
AKTUBHOCT, NPUCYCTBO Npeaasarbuma 10 YcmeHn nenut 40
MpakTnyHa HacTaBa 10
Konoksujym 30

Ecej Ha 3apaTy Temy

10




Cryaujcku nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OGSM2 - OnwTa UCTOpKUja My3nKe - cTapa My3uKa 2: PeHecaHca

HacraBHuum: MacHuKoca B. Mapwja, BaHpeaHu npodecop

CapapgHuuum: MNeTtkosuh P. MBaHa, acucteHT; LieTkosuh A. CTedaH, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHux npeayciosa 3a noxahare oBor npegmera

LUumw npeamera:

Lnb npeameTa je aa ce cTyaeHTy omoryhum cTuuarbe 3Hakba 0 My3MUYKOj MPaKCu U TEOPUjU peHecaHce W paHor 6apoKa U HUXOBO carnesasake y
oprosapajyhem KynTypHoO-UCTOPUjCKOM KOHTeKcTy. O nocebHor 3Havaja je ocnocob/baBakbe CTyAeHaTa 3@ UCTOPUJCKO MULLJbEHE U carnesaBakbe
NIOTUKe pa3Boja My3MUYKMX 061MKa KOjU Cy HacTanu U pas3Bujanu ce y nepuoay peHecaHce.

Ucxop npeamera:

Kpajreu ncxon yuerba jecte cTULarbe KOHKPETHUX 3Hakba U LieIOBUTOT YBUAA Y pa3maTpaHy 06,1acT, Kao M ocnocobsbaBakbe CTyAeHaTa 3a
KpeaTMBHY NPUMEHY CTEYEHWX 3Hatba, MPOMMUILL/bAkLE M cariefaBatbe pazmaTpaHMx My3MYKKUX NPaKcK, 061MKa, NojeANHAYHNX OCTBapeHa U
Teopwja, HaCcTanX y peHecaHcu.

Capprkaj npeamerta:

MpegmeT obyxBaTa Npesasakba, CAylarbe U aHaAn3Mpake Nnpumepa U3 nuTeparype.

Teme: 1) PeHecaHca y yMETHOCTM (TEOPWjCKa NOCTaBKa ENOXe U UAYCTpaLmje: IMKOBHE YMETHOCTU, KHbMXEBHOCT, apXMTeKTypa, nosopuwTe); 2)
MysunuKa peHecaHca (McTopujcku nperneg, o Ars nove o ManectpuHe, Jlaca u BeHeumjaHcKe wKone); 3) MoTeT — HacTaHaK W pa3Boj 06/1MKa o,
14. no 16. sBeka; 4) UcTtopujaT 1 pa3Boj peHecaHcHe muce (o4 14. ao 16. Beka); 5) ManectpuHa / /laco / MockeH ge MNpe (npomeH/bUBa jeanHNLA);
6) CBeToBHa My3MKa peHecaHce: ppoTona, magpuran, ppaHLycKa WwaHcoHa 16. Beka; 7) MHCTpymeHTanHa My3unKa peHecaHce 8) MysuuKka Teopuja
Y peHecaHcu

KonoKBujym: nucmeHa npoBepa 3Haka NpeTxogHo npeheHor rpaamsa.

AHanusa/ecej: aHanM3a M NUCaHKU pag, Ha 3a4aTy Temy.

YCMeHU UCnuT: yCMeHM 04roBOP Ha ABa NUTaa U3 rpaamsa.

Jluteparypa:

1. Reese, Gustave: Music in the Renaissance, W. W. Norton & Company, New York, 1959;

2. Abraham, DZerald: Oksfordska istorija muzike I i ll, Beograd, Clio, 2001, 2002;

3. Brown, M., Howard — Stein, Louise K.: Glazba u renesansi, (prevod S. Tuskar), Hrvatsko muzikolo$ko drustvo, Zagreb, 2005;
4. Perkins, Leeman L.: Music in the Age of the Renaissance, W. W. Norton & Norton, New York, 1999;

5. Mejosuh, Pokcanaa: My3suKka muHynor aoba, Moptan, beorpag, 2004;

6. Vendriks, Filip: Muzika u renesansi, Beograd, Clio, 2005;

7. Blume, Friedrich: Renaissance and Baroque Music. A Comprehensive Survey, London, Faber and Faber, 1969;

8. Palisca, Claude: Baroque Music, Prentice Hall, 1990;

9. Pejovi¢, Roksanda: Barokni koncert, Beograd, Nolit, 1982;

10. Schulenberg, David: Music of the Baroque, Oxford University Press, New York, 2001.

T
Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

MpepaBakrba, caywake M aHannsa oabpaHux npumepa, gUCKycuje.
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCAUT: MNoeHa - 40
MpwucycTeo Npeaasarbnma 10 YcmeHn nenut 40
Konoksujym 30

AHanusa / ecej 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGSM3 - OnwTa UCTopKnja My3uKe - cTapa My3nka 3: My3suKa NnpaBoCc/aBHUX 3eMasba A0 OCAMHAECTOr BeKa

HacrasHuum: Mepkosuh b. MiBaHa, pegoBHM Nnpodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHuUx npegycnosa

LUumw npeamera:

Linsb Kypca je cTMuakbe 3Hatba, pasymeBatbe MCTOPUJCKUX NPoLEeca, KIby4HUX deHoMeHa u cneundruyHOCTM My3nKe y 3emsbama Slavia Orthodoxa
00 18. BeKa. Pa3sujarbe cnocoBHOCTM KpeaTMBHE NPUMEHE CTeYEHMX 3Hatba M 0CNOCO6/baBatbe 33 aHAZIMTUYKE U CUHTETUYKE YBUAE Y MaTepujy.
Harnacak je Ha MHTepnpeTaTUBHOM MOZe/ly HacTaBe y KojemM ce daBopum3yje pasymeBarbe U KPeaTUBHO NPUCTYMNakbe MaTepuju.

Ucxop npeamera:

Mo 3aBpLUETKY MOAy/a 04, CTyieHaTa ce oYekyje Aa NOoKaXy CnocobHOCT Aa NpUMeHe UCTOPWjCKO, aHAIMTUYKO, TEOPUjCKO U KPUTUYKO 3Hatbe O
MY3MYKOj NpaKcK NpaBoCciaBHUX 3eMasba A0 18. Beka. CTyaeHTH he 6UTH 0cnocobsbeHn 3a NPUMEHY TEPMUHOIOTUjE YCKO BE3aHe 3a INTYPrUjcKy
MY3MKOOTMjy U 32 KPUTUYKO pasymeBatbe NojaBa peneBaHTHMX 3a Pa3Boj My3udKe NpaKce NPaBoC/iaBHUX 3emasba Ao 18. ctoneha.

Capprkaj npeamerta:

Slavia Orthodoxa — nonasuwTe, KOHLENTH, UCTOPUja U YMETHOCT. My3nKa 1 NPaBoC/IaBHO BOroc/yKere: LPKBEHN 06pean, LIpKBEHE U
borocny:kbeHe Kkbure, My3au4KO-NOETCKM }KaHPoBU. NpaBocnasHa xumHorpaduja: uctopuja u noetrka. Mysuuke pedepeHLe y XumHorpadckum
TekcToBUMa. My3uKa BusaHTuje (McTopujckm ycnosu passoja, neproamsaluja, CBETOBHa My3uKa, HoTaluja, OCMOT/1acje, PyKOMUCH v ayTopu).
Cprncka My3uKa cpefber Beka (MCTOPUjCKM YyCN0BUM pa3Boja, Neproam3aLmja, CBETOBHA MY3UKa, MY3UYKU MHCTPYMEHTH, LPKBEHA MY3UKa,
PYKOMUCU 1 ayTOPK, aHANIMTUYKO carnegasatbe). Cpncka mysmKka Typckor nepuoga v 18. Beka. Pycka mysuka ao 18. sBeka. byrapcka mysuka ao 18.
BeKa. CpeaH0BEeKOBHA My3uMKa McToka v 3anaaa: nyTesu 1 1 packpwha

Konoksujym: nucmeHa nposepa 3Harba NpeTxoaHo npeheHor rpagmsea.

CTyauvja: nucaHmn paa Ha 3agaTy Temy.

YCMeHM NcnuT: ycMeHn 0A4roBop Ha ABa NuTara 13 rpaguea.

Jluteparypa:

1. Jakossbesuh AHapuja, AHTONOMMja ca Heymama m3 aoba KHesa u gecnota CredaHa Jlasapesuha, Kpywesau, 2004.

2. Mupkosuh flasap, MpasocnasHa nnMTypruka 1-3, beorpag, CeeTn apxujepejcku cuHog Cprncke npaBociaBHe LpKee, 1982.

3. Nejosuh PokcaHpa u capagHuum, Cpncka my3MKa o, Haces/baBakba C/IOBEHCKUX NiemeHa Ha baskaHcKo nonyocTpBo Ao Kpaja XV Beka,
beorpaga, YHuBep3uTeT ymetHOCTH, 1998.

4. NepkosuhPagak MeaHa, My3uka cprnickor OcmornacHuKa, beorpaa, ®akyntetr mysmnyke ymetHoctu, 2004,

5. Nepkosuh MBaHa, LipkBeHa my3uka, y: MupjaHaBeceanHosuh-XodmaH, yp., Uctopuja cpncke mysuke, beorpag, 3aBog, 3a yubeHuke, 2007, 297-
329.

6. Mepkosuh UBaHa, Of aHheocKor nojarba L0 XOPCKEe YMETHOCTU: CPTCKA XOPCKa LpKBEHa My3uKa y nepnoay pomaHTusma (go 1914. roante),
beorpaga, ®akyntet mysuuyke ymetHoctu, 2008.

7. Nepkosuh MBaHa, My3uKa peun y pednma Mmysuke: naeTeHuje cnosBec u Cprcka XumHorpaduja, Mokpamau, 2013, 42-53.

8. Petrovi¢ Danica, Osmoglasnik u muzickoj tradiciji Juznih Slovena, Beograd, SANU, 1982.

9. CredaHosuh Aumutpuje, CTapa cpncka mysmka, beorpag, Mysmkonowku nHctutyt CAHY, 1975.

10. Troelsgard Christian, Byzantine Neumes. A New Introduction to the Middle Byzantine Musical Notation, Copenhagen, Museum Tusculanum
Press, 2011.

11. Wellesz Egon, A History of Byzantine Music and Hymnography, Clarendon Press, Oxford, 1962.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:

MpepaBatba, aHanU3e, TPAHCKPUNLMje pyKonuca, Caylwarbe My3uke, AUCKycuje, nucarbe Kpahmx npobaemckn GoKycrpaHmx TEKCTOBA, Npunpema
W NpeAcTaB/bakbe NpeseHTalmnja, apXMBCKM paa.

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeAaBatba 20 YcmeHun nenut 40
Konoksujym 20

Cryanja 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OGOUL - OnwTn nperneg uctopmje ymetHoctn, OUGOUL - OnwTu npernes uctopuje yMeTHoCTH

Hacrasuuuu: [leanh P. Hukona, BaHpeaHu npodecop

CapagHuuym: ---

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECMB: 4

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:

OnwTK Npernea UCTopmnje YyMeTHOCTU Y OKBUPY HaBeAEeHMX CTYAMJCKUX Nporpama Tpeba Aa ynosHa cTyaeHTe ca pa3Bojem YMETHOCTM U BU3yesHe
KYATYype, pasiMynuTmm mogenmma npeacraB/barba y 3aBUCHOCTM 04 AOMUHAHTHUX MAEO0IOLWKMX MaTpuua y ogpeheHoj MCTOPUjCKOoj enoxm.
Hamepa je aa ce cTyaeHTMMA NPYXKM WMPOKK YBUA Y KpeTakba Y NoJby CIMKAPCTBA, CKYANTYPe U apXUTEKTYpe M Aa ce Tako oboratn/gonyHu
No3HaBake NCTOPUjCKMX enoxa.

Ucxop npepmerta:

CnocobHoCT Npeno3HaBakba U BPeMEeHCKO-MPOCTOPHOT JI0LMPakba jeAHOT YMETHUYKOT Ae1a; Pa3yMmeBatbe AeNa Y KOHTEKCTY APYLITBEHUX U
NONIMTUYKMX KaPaKTEPUCTMKa enoxe y KOjoj je AeN0 HacTano 1 Npeno3HaBake U pasyMeBakbe enoxe Kpo3 aHanusy u uHTepnpeTauumjy aena;
pasBujarbe MoryhHOCTM 3a KOMNAPATUBHO 3aK/byUMBatbE O IMAaBHUM KapaKTEPUCTUKAMa My3UUKE U IMKOBHUX YMETHOCTU 4aTUX MCTOPUjCKUX
enoxa

Cappaj npegmera:

NcTopumjcke, dpnnosodcke n pennurnosHe ocHoBe yMETHOCTM aHTUUKe [puke; KpUTCKO-MUKEHCKa KyATypa; ApXajcku U KNacUYHU Nepuog, rpuke
YMETHOCTM; XeNeHUCTUYKN NePUOL, rpuke YMETHOCTU; YMETHOCT aHTUYKOr Puma; PaHoxpulhaHcKa 1 BU3aHTHjCKa ymeTHOCT; PomaHuKa; foTuKa;
PaHa peHecaHca; Bucoka peHecaHca; PeHecaHca BaH Utanunje; Manupusam; bapok y Utanunju; bapok y ®paHuyckoj; bapok y LLnaHuju, XonaHamjm
n EHrneckoj; MogepHa n mogepHusam: ogpehere nojma; Heoknacuumsam; PomaHtusam; Peanvsam; MMnpecrmoHmnsam 1 NoCTUMMNPECUOHN3AM;
ABaHrappe; HeoasaHrapae; KoHuenTtyanHa ymetHocT; MocTmozepHa 1 nocTmogepHusam: ogpeherbe nojma

Konoksujym-u: TecT ca fBa ecejcka nuTara Ha ogabpaHe Teme

lncmenn nenT: TecT ca NUTakbMMma U3 rpaansa

Jluteparypa:

1. Horst Valdemar Janson, Anthony F. Janson, Istorija umetnosti, Stanek i Prometej, Varazdin i Novi Sad, 2005. (ogabpaHa norans/ba)

2. Branko Gavela, Istorija umetnosti anticke Grcke, Nauéna knjiga, Beograd, 1991.

3. Zor? Dibi, Umetnost i drustvo u srednjem veku, Clio, Beograd, 2001.

4. Entoni Blant, Umetnicka teorija u Italiji, Clio, Beograd, 2004.

5. Eudenio Garin (ur.), Covek renesanse, Clio, Beograd, 2005.

6. H. H. Arnason, Istorija moderne umetnosti, Orion Art, Beograd, 2003. (ogabpaHa nornassba)

7. Dulio Karlo Argan i Filiberto Mena, Moderna umetnost 1770-1970-2000 knj. 1, 2, 3 Clio, Beograd, 2004.

8. Migko Suvakovié¢, Pojmovnik teorije umetnosti, Orion art, Beograd, 2012. (ogabpaHu nojmosm)

9. Nikos Stangos (ed.), Concepts of Modern Art, (revised and enlarged edition), Thames&Hudson, London, New York, 1981; 1990 (oga6paHa

nornassba)
10. Deni Laure, Istorija umetnosti XX veka, Clio, Beograd, 2014.

T
Bpoj uacoBa aKTUBHe HacTaBe: ‘Teopchxa HacTaBa: 2 MpakTnuHa HacTtasa: 0

MeTtope ussohera HacTaBe:
Mpepasarba, aHaNN3a YMETHUYKUX Aena U aebaTe o cTyaujama ciy4aja
Mpepasama: BennynHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCAUT: MNoeHa - 50

AKTUBHOCT Yy TOKY NnpeaaBama 10 YcmeHn nenut 50

Konoksujym-un 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGNI1 - OcHOBe Hay4yHMX egnumja

HacrasHuum: Mepkosuh b. MiBaHa, pegoBHM Nnpodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

CraTyc npegmera: n3bopHu

Bpoj ECNB: 3

Ycnos: Hema nocebHuUx npegycnosa

LUumw npeamera:

YcBajarbe 0CHOBHUX NPUHLMMNA Hay4yHUX eanumja. Cakynsbarbe v NpoyyYaBakbe pefieBaHTHUX M3BOPa, Ce/leKLMja U Npunpema TEKCTOBA 3a
06jaB/bMBatbe. Kpo3 TEOPUjCKM M NPAKTUYHKU Pag Ha NPUNpeMu usgama, cTygeHTv he ce ynosHat ca TMNoBMma ypehusara (KpUTUYKO, Hay4yHo,
aKaZleMCKO eguToBatbe), YCI0BMMA 3a Ny6MKOBae PyKonuca U HeONXoAHWUM CBOjCTBMMA aKaLLeMCKMX eAuLMja Y Koje Cnajajy TauHocT,
BEPOAOCTOjHOCT, NPELM3HOCT, AOCNeAHOCT U NperneaHocCT.

Ucxop npepmerta:
M3rpaarba 1 pa3soj cnocobHOCTU 3a ypehusarbe HayuyHUX NybanKaumja. YcBajarbe CBUX enemeHaTa y npouecy npurnpeme Hay4yHUX U3gara 3a
06jaB/bMBatbe, 04 NPUKYN/batba TEKCTOBA, MPEKO HUXOBE CeNeKumje, L0 Npunpeme 3a WTamny.

Capprkaj npeamerta:

JedunHucare npuHuMna nsgara. Cakynsbake 1 NpoyyaBatbe pesieBaHTHMX TekcToBa. Cenekumja u npunpema 3a nybamnkosame. Mucare onwrer
yBOAa (MCTOpUjCKOr UK MHTepnpeTaTUBHOT) M oarosapajyhux objawrersa. KoHuunupatrbe cagprkaja. Ycarnalwasare pedepeHTHor anapaTa.
Style sheet. CTuncka, rpamaTiyKa 1 jeanyka KopeKTHOCT. TexHUuKa npunpema pykonuca. Dopmatuparbe Tekcta. PauyHapcKku nporpamum 3a
o0bpagy v Npenom TekcTa, Tabena u camka. MICBH/UCCH; YAK. MoryhHOCTM eneKTpoHCKor ny6anKoBatba.

MpakTMYHa HacTaBa: ypehusatbe 360pHUKA pagoBa cTyaeHaTa.

YCMEeHU UCMUT: YCMEHM O4T0BOP Ha ABa NUTara M3 rpaamsa.

Nureparypa:

1. Greetham David (ed.), Scholarly Editing: A Guide to Research, New York, Modern Language Association, 1995.

2. Shillingsburg Peter, Scholarly editing in the computer age: theory and practice, Ann Arbor, MlI, University of Michigan Press, 1996.
3. Tanselle, G. T., "Reflections on Scholarly Editing," Raritan, 1996, 16/2, 52—64.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:

Mpenasatrba, Aebate, NpakTMyHKM pag, (ypehrBare 360pHUKa pagoBa CTyAeHaTa)
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30

AKTMBHOCT Yy TOKY npeaaBatba 40 YcmeHun ncnut 30

MpakTnyHa HacTaBa 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OAOO1 - OcHoBe opKecTpauunje 1, OUAOOL1L - OcHoBe opkecTpauuje 1

HacrasHuum: NatuHumh M. lparaH, AoueHT

CapagHuum: Kopah M. Bnagumup, acucteHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:
CTuuatbe 3Hakba U CNoCcoBbHOCTM NOTPEBHMX 3a AUPUTOBatbe OPKECTPOM, OLHOCHO aHa/IM30M U TyMayetbem OpKecTapcKe NnapTuType.

Ucxop npeamera:
CTYZLeHT je CTeKao OCHOBHO 3Hakbe O OPKeCTpaLMju M 0CcnocobsbeH je Aa TO 3Hakbe NPMMEHU Y CBOM KpeaTuBHOM pagy. OBnagao je Teopujckom
OCHOBOM OpKecTpaLmje 3a ryfaykv opKecTap U TEOPMJCKUM M NMPAKTUYHUM acneKTOM OpKecTpaLmje 3a KNacuuHn cuMGOHNjCKM opKecTap a2.

Caaprkaj npeamera:

Teopujcka Hacmasa

l'yoaykv opkecTap. KapaKkTepucTuKe ryfadykor opkecTpa. TexHUKa rygaukux MHCTpymeHaTa. MpeHolere KNaBMpCKOr CTaBa Y ry4ayku opKecTap.
TexHWKa 1 0cO6EHOCTU AyBaYKMX MHCTPYMeHaTa. KnacuuHu cuMdOHMjCKM opKecTap a2.

MpakmuyHa Hacmasa

Opkectpupatrbe 5 (net) Kpahmx KNaBMPCKMX KOMMNO3MLMja 3a TYAaUYKM OpKecTap.

OpKecTpuparbe 5 MakbMx KNaBUPCKMX CTAaBOBA 3a KNacMuHU cMMQOHMjCKM opKecTap a2.

McnutHu 3axTes: OpKecTpaumja Kpaher KN1aBUPCKOT KOMaAa 3a KnacuuyHU cCMMPOHMjCKM opKecTap a2.

Jluteparypa:

. Obradovi¢, Aleksandar. Uvod u orkestraciju. Univerzitet Umetnosti u Beogradu, 1997.
. Adler, Samuel. Study of Orchestration, Third Edition. W. W. Norton & Company, 2002.
Pakos, Hukonaw MNetposuy. MpaKTUYeCcKnin Kypc MHCTpymeHToBKM. MockBa: Mysbika, 1967.
Bach, Johann Sebastian. Branderburgisches Konzert No. 3. Edition Peters, 1986.

Bach, Johann Sebastian. Branderburgisches Konzert, No. 5. Edition Peters, 1965.

. Mozart, Wolfgang Amadeus. Eine kleine Nachtmusik. Edition Peters, 1986.

. Tchaikovsky, Pyotr llyich. Serenade for Strings in C major. Edition Peters, 1985.

. Rimsky-Korsakov, Nikolay. Principles of Orchestration. Dover Publications Inc., 1964.

. Beethoven, Ludwig van. Symphony No. 1. Edition Peters, 1964.

10. Beethoven, Ludwig van. Symphony No. 3. Edition Peters, 1964.

11. Beethoven, Ludwig van. Symphony No. 5. Edition Peters, 1964.

WONOU A WNPR

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:

AHanUTUYKa Npe3eHTaumnja peneBaHTHMX My3UYKKUX gena n3 npegmeTtHe obnactu. Hactasa ce ogsuja y opmu npesasatba Koja cy TeopujcKa u
NpakTU4YHa n y popmu BeK6U Koje cy NpakTUYHe.

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60

AKTUBHOCT U1 3a/1arake Ha HacTasu 10 NMnucmenn nenut 30

Oomahu 3agataK 30 Ycmenn ncnut 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OAOO2 - OcHoBe opKecTpauunje 2, OUAOO2 - OcHoBe opkecTpauuje 2

HacrasHuum: NatuHumh M. lparaH, AoueHT

CapagHuum: Kopah M. Bnagumup, acucteHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: MNonoxeHe OcHoBe opKecTpauuje 1

LUumw npeamera:
CTuuatbe 3Hakba U CNoCcoBbHOCTM NOTPEBHMX 33 AUPUTOBatbe OPKECTPOM, OLHOCHO aHa/IM30M U TyMayetbem OpKecTapcKe NnapTuType.

Ucxop npeamera:
CTYZLeHT je CTeKao OCHOBHO 3Hake O OPKeCTPaLMju M 0CNoCcobs/bEH je Aa TO 3Hakbe NPUMEHU y CBOM paay. OBNafao je TEOPUjCKUM acnekTom
opKecTpaLmje 3a BeIMKM cMMOHMjCKM OpKecTap a3.

Caaprkaj npeamera:

Teopujcka Hacmasa

Bennku cumooHmujckn opkectap a3. Obpaga cBUX MHCTpyMeHaTa cMMdOHMjCKOr opKecTpa. Menoamja u xapmoHKja y opkecTpy. MponopunoHanHa
AnHaMKKa. KapaKktepucTuke n ocobeHocTn cuMdOHMJCKOT opKecTpa. MpeHoLere KNaBMpPCKOr cTaBa Y cMMGOHU]CKM opKecTap. OpraHusaumja
napTuType.

MpakmuyHa Hacmasa

M3papa 3asaTtaka. AHaMTUYKa Npe3eHTaumja gena HaBedeHuX y iuTepaTypu. OpKecTpupatrbe 5 markbMX KNaBUPCKUX CTAaBOBA 33 BEINKK
cUMPOHMjCKM opKecTap a3. McnutHu 3axTes: OpKecTpaLmja Kpaher KN1aBUPCKOT KOMaAa 3a BeIMKN cUMPOHMjCKM opKecTap a3.

Jluteparypa:

. Obradovi¢, Aleksandar. Uvod u orkestraciju. Univerzitet Umetnosti u Beogradu, 1997.

. Adler, Samuel. Study of Orchestration, Third Edition. W. W. Norton & Company, 2002.

Pakos, Hukonaw MNetposuy. MpaKTUYeCcKnin Kypc MHCTpymeHToBKM. MockBa: Mysblika, 1967.

Rimsky-Korsakov, Nikolay. Principles of Orchestration. Dover Publications Inc., 1964.

. 3paKoBcKuiA, HUKona Hukonaesmy. 3agaum no obuwemy Kypcy MHCTpymeHToBeaeHUsA. MockBa: My3bika, 1966.
. Schubert, Franz. Symphony No. 8, Unfinished. Edition Peters, 1978.

. Rimsky-Korsakov, Nikolai. Scheherazade. Edition Peters, 1986.

. Mahler, Gustav. Symphony No. 5, Unfinished. Edition Peters, 1968.

. Tchaikovsky, Piotr llyich. Symphony No. 4 in F minor, Op. 36. Edition Peters, 1978.

WONOU A WNPR

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTasa: 1

MeToae ussohera Hactase:

AHanUTUYKa npeseHTaUMja peneBaHTHUX My3UYKKX Aena u3 npegmeTHe obnactu. Hactaea ce oasunja y opmum npesasarba Koja Cy TEOpuMjcKa 1
npaKkTU4Ha 1y Gopmmn BeK6U Koje cy NpaKTUYHe.

Mpepasama: BennynHa rpyne go 200

Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60

AKTMBHOCT M 3a/1arakbe Ha HacTaBu 10 Mucmenun ucnut 30

Jomahu 3apaTaK 30 YcmeHun ncnut 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OJMR1 - OCHOBM MEeTOL0/10TMje Hay4HOr paja

HacrasHuumu: Henuh C. UBa, AoueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: Hema nocebHuUx npegycnosa

LUumw npeamera:

Llnsb HacTaBe je yno3HaBakbe CTyAeHaTa ca OCHOBHUM NOjMOBMMA, MPUHLMNMMA M NOCTaBKamMa MEeTOL0/10TUje Hay4YHOr paja, ca akKLUEHTOM Ha
METOA,0/I0LKMM acreKTMMa CBOjCTBEHUM APYLUTBEHUM HayKama W XymaHuctuupm. Mopeps cTuuara casHakba 0 OCHOBHUM METOA0/10LKUM
KOHLeNTMMa 1 yCMepernma, Ln/b je U Aa ce CTYAEeHTU U3BeLTe Y KPUTUYKOM NMPUCTYNY CBOjCTBEHOM Hay4YHOj MUCAK, KAo U Aa CTEKHY
CNocobHOCT aa camun ogabepy U npumeHe oarosapajyhy Hay4yHy mMeTog0n0rujy.

Ucxop npepmerta:

OBnagaBare CTygeHaTa OCHOBHUM TEPMUHMMA, MOCTaBKaMa v npoueaypama y Be3un ca HayuHUM UCTPaXKMBarbeM U U3PaJoM HayyHOT paja;
pasBUjatbe KPUTUYUKOT M aHAIMTUYKOT MULL/bEHA; OBNaAaBatbe moryhHowhy camocTanHe npumeHe 6a3nyHUX HayYHOUCTPAKMBAYKMX NPEMUCA,
NocTynaKka, MeToga 1 TeXHWKa, Kao 1 ONWTUX ca3Hatba y 061acT MeTo4,0/10THje Y KOHTEKCTY CaBpeMeHe eTHOMY3MKO0TMje Kao HayKe 1 Kao
noJba CTPy4yHOr paja.

Cappaj npegmera:

Teopujcka Hacmasa

OnwTe KapaKTepUCTMKe HayyHe MeTOA0/10TMje: NojaM HayKe, MeToA0/10rnje, MeToae 1 TexHUKe; CTPYKTypa U Uu/beBU HAyYHOT Ca3Hakba
(opabpaHy rHOCEONOLWKM, EMUCTEMOOLKM, ETUYKM, IOTUYKU U MPArmaTUUKKM acrneKkTU; KpaTak OCBPT Ha OAHOC Hay4YHe napaaurme u snagajyhe
ApylwTBeHe episteme); Mogena Hay4YHUX UCTPAXKMBatba NPemMa LUn/by U 06MMY, KBaSIMTaTUBHA, KBAHTUTAaTUBHA U MUKC-METO/CKA UCTPAXKMNBaAkba,
€MMUPUjCKO N TEOPUjCKO UCTPaXKMBatbe, eTHOTPAdCKO UCTPaXKMBatbe, Paj Y apXuBY U OHNAjH eTHorpaduja; OCHOBHE MeToAe U TEXHUKE HayYHOr
paja, ca nocebHMM OCBPTOM Ha KBa/JIMTaTUBHE METOZE U HUXOBY NPUMEHY.

lMpojeKToBarbe Hay4YHOT UCTPAXKMBaHba: CTPYKTYPa HAayuHOT UCTparknBarba (dase, noctaBKa UCTparkMBavKor npobiema, Knacudukaumja, npetpara
W KOMNUAUPakse U3BOPa, AedMHULM]a, XMIOTE3A U UCTPAKMBAYKO NUTakbe). M3Bohere ucTpaxkusarba; obpaga, kKnacudukaumja, aHanmsa u
WHTepnpeTauuja nogaTtaka (cTaHAapaHU U eTHOrPadCKM OPUjeHTUCAHN NMPUCTYNU U TEXHUKE), ETUUKN OKBUPU UCTPaKMBarba (MHbopMucaHu
npuctyn). MNpeTpara 6a3a Hay4HWX NoAaTtaka (KNacUUYHUX U eNIEKTPOHCKMX KaTanora, OHAajH arperatopa v MHAEKCHWUX 6asa).

M3paaa HayyHOr TeKCTa: BELUTMHE, TEXHUKE U CTaHAAPAM aKafeMCKOT Nucakba, TMNOBU U CTUIOBM HayYHOT TEKCTa, N1aHnpakbe N1caka U OCHOBHMU
KopauM y uspaau, dopmasiHa CTPYKTypa U eNeMeHTH pyKonuca, Hajuelhy TeXHUYKE M NOTUYKE PELLKE, MOjam apryMeHTa, peauroBarbe TeKcTa.
BpcTe untHpara u cuctemn Hasoherba pedepeHum. M3papa npateher pedepeHTHOr anapara.

[MpakmuyHa Hacmasa

M3papga cnucka 6ubamorpadckmx jeanHuua, n3pasa no3nLMOHOT TEKCTa Y OAHOCY Ha 3a4aTy Kpahy HayyHy cTyAujy, ycMeHa npeseHTaumja
334aTOr HAy4YHOT TEKCTa, CMMyaLMja MHTEPBjya, eleMeHTapHOo yno3HaBatbe ca copTBepom U3 Kateropmje Digital humanities.

McnuT je y yecmeHoj anjanowkoj dopmu, 1 cactoju ce U3 ABa UCNUTHA NUTakba U3 INTepaType 1 ca npeaasatba.

Nureparypa:

1. 3AJEYAPAHOBWH, Muropuje: OcHoBM meTogonoruje Hayke, beorpaa, HayyHa kibura, 1977. (ogabpaHa nornassba)

2. KUN, Tomas S.: Struktura naucnih revolucija, Beograd, Nolit, 1974. (oaabpaHa nornassba)

3. MAPUHKOBWT, Corba: MeTogonoruvja HaydHOUCTPAXKMBaAYKOr paja y My3unkonoruju, beorpag — ®MY y beorpagy, Hosu Cag — MaTtuua cpncka,
2008. (ogabpaHa nornassba)

4. NOVAKOVIC, Stanisa: Uvod u opstu metodologiju i istorija metodoloske misli, Beograd, Filozofski fakultet, 1994. (ogabpaHa nornassmba)

5. PECUILIC, Miroslav: Metodologija drustvenih nauka, Beograd, Savremena administracija, 1989. (oga6paHa nornassba)

6. POPER, Karl: Logika nau¢nog otkric¢a, Beograd, Nolit, 1973. (ogabpaHa nornassba)

7. POTKONIJAK, Sanja. Teren za etnologe pocetnike, Zagreb, Hrvatsko etnolosko drustvo i Filozofski fakultet Sveucilista u Zagrebu — Odsjek za
etnologiju i kulturnu antropologiju, 2014.

8. SUZIC, Nenad. Pravila pisanja nau¢nog rada: APA i drugi standardi, Banja Luka, Panevropski univerzitet APEIRON, 2012.

9. SAMIC, Midhat: Kako nastaje nau¢no djelo (Uvodenje u metodologiju i tehniku nauénoistrazivackog rada — opsti pristup), Sarajevo, Svjetlost,
1980. (ogabpaHa nornassmba)

10. WEBKYLWWT, Cnasuua: "OcHOoBHE METOL0M0LWKE NPETNOCTaBKe KBAa/IMTAaTUBHUX UCTParKMBahba", 360pHMK MHCTUTYTA 33 NesaroLwka
nctpaxusarba 38/2 (beorpaa), 2006, 299-316.

11. WEWMWT, boraaH: OcHoBM meToA0/10rNje ApYLWTBEHMX HayKa, beorpag, HayyHa wura, 1974.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohetra HacTase:
MNpepaBatba, pebate, aHanumse.
Mpepasara: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MoeHa - 45

3aBpLWHN UCANT: MNoeHa - 55
AKTUBHOCT Yy TOKY npeaaBama 15 NMnucmenn nenut 20
MpakTnyHa HacTaBa 10 YcmeHn ncnut 35
Konoksujym-un 10

CeMuHap-u

10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OBPC1 - Maptutype 1, OBPK1 - Maptutype 1, OUBPK1 - MapTtutype 1

HacrasHuum: Mepuh B. [parosbyb, pegosHu npodecop; bpyjuh [. AnekcaHgap, AOUEHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: CTygeHT je ynvcao oarosapajyhy roamMHy ocHOBHUX cTyamja Oaceka 32 KOMNo3uumjy uan Mysuuky Teopujy

LUumw npeamera:
Lub npeameTa je aa ce napTUTypa NpoYmTa U 4a Ce TeYHO OACBMPAjY HeHU BUTHU eNemMeHTM Kako b1 ce CTeKao yTUCaK 0 YMETHUYKUM
KBannTeTMMa gena.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe ce 04 CTyAEeHTa o4eKyje Aa byae cnocobaH fa y Hajkpahem poky oAcBMpa BUTHE efneMeHTe NapTUType 1 4a ynosHa
YMETHUYKE KBaAUTETe Aena U 43 Kao KOMMO3UTOP UAN MY3UUYKM TeOpeTUYap CTyAeHT byae cnocobaH fa aHanM3npa KOMMNO3ULMOHE NOCTYMKe 1
CTUJ/ICKE KapaKTepuCTMKe Komnosuuuje. CTyaeHTy KOMNo3uLmje cBUparbe NapTuTypa omoryhasa v Aa CTEKHE YBUA Y CBETCTKY YMETHUYKY My3UUKY
6aLTUHY M @ HAa OCHOBY TUX Ca3Hakba CTBAPa CBOjY MY3MKY.

Capprkaj npeamerta:

MpeameT je OCMULL/BEH TaKO Aa KOHTUHYMPaHWM Pagom 1 ceupareem sBeher 6poja npumepa CTyAeHT ynosHa y Hajkpahem poky cse 6UTHe
eflemeHTe YMeTHUYKOr Aena. Y NpBoM CemecTpy ce CTyAeHT yNo3Haje ca CBMpakbeM CTapux K/by4yeBa U KNacM4yapCcKux rygadkmx KeBapreTa, a 'y
OPYrom cemecTpy ce Kpo3 NPaKTUYHO yNo3HaBake ca TPaHCNo3uLuMjama AyBauknx MHCTPYMeHaTa M OCHOBaMa OPKecTpaLuje Knacmyapckor manor
cMMPOHMjCKOr OpKecTpa cTyAeHT ocnocobsbasa fa ofAcBMpa NapTUTYpy Manor cumoHumjckor opkecTpa. CTyaeHT je obasesaH Aa oaceupa 4
Kopana y ctapum kbydesmma J. C. baxa, jeaaH rygayku ksaprert J. XajaHa, no ABa cTasa jeaHOr rygadkor keapTteta B. A. MouapTa u /1. BaH
beTtoBeHa u3 onyca 18, jegHy cumdoHujy B. A. MouapTta 1 no Aga cTaBa cumdoHuja J. XajgHa w. /1. BaH betoseHa. CTyaeHT Tpeba ga oacsupa
MUHUMYM 70% rpaamvBa y TOKY HacTaBe a MakcumanHo 30% rpagmea Ha UcnuTy.

Nureparypa:

.J. S. Bach — Korali u starim klju¢evima (Muzi¢ka Akademija, Beograd, 1968)
. J. Haydn- Streichquartett op. 3 Nr. 4 (Eulenburg, Leipzig, 1932)

. W. A. Mozart- Streichquartett KvV421 (Philharmonia, Wien, 1968)

. L. v. Beethoven- Streichquartett op. 18 Nr. 5 (Peters, Leipzig, 1969)

. Creutzburg, Heinrich, Partituerspiel (Schott, Mainz, 1956)

. W. A. Mozart- Sinfonie KV 183 g-moll (Philharmonia, Wien, 1954)

. W. A. Mozart- Sinfonie KV 201 A-dur (Peters, Leipzig, 1962)

. J. Haydn- Sinfonie Nr. 92 "Oxford" (Doblinger, Wien, 1936)

. L. v. Beethoven —Sinfonie Nr. 1 C-dur (Peters, Leipzig, 1936)

OCoONOOULEE WNER

T
Bpoj uacoBa aKTUBHe HacTaBe: ‘Teopchxa HacTtasa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:
Mpepasama: BennynHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCAUT: MNoeHa - 30

AKTMBHOCT Yy TOKY npeaaBatba 40 YcmeHn ncnut 30

MpakTnyHa HacTaBa 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OUBPML1 - Maptutype 1

HacrasHuum: Mepuh B. [parosbyb, pegosHu npodecop; bpyjuh [. AnekcaHgap, AOUEHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: CTygeHT je ynucao oarosapajyhy roamHy ocHoBHUX cTygmja Oaceka 3a Mysukonorujy

LUumw npeamera:
Lub npeameTa je ga ce napTUTypa NpoYmTa U 4a Ce TeYHO OACBMPAjY HeHU BUTHU eNemMeHTM KaKko b1 ce CTeKao yTUcaK 0 YMETHUYKUM
KBannTeTMMa gena.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe ce 04 CTyAEeHTa o4eKyje Aa byae cnocobaH fa y Hajkpahem poky oAcBMpa BUTHE efneMeHTe NapTUType 1 4a ynosHa
YMETHUYKe KBanUTeTe Aena v a3 Kao My3UKOOor CTyAeHT byae cnocobaH Aa aHann3mnpa KOMNO3MLIMOHE NOCTYNKE U CTUICKE KapaKTepUCTUKe
Komnosuuuje.

Capprkaj npeamera:

MpeameT je oCMULL/bEH TaKO Aa KOHTUHYMPaHWM Pagom 1 ceuparbem Beher 6poja npumepa CTyAeHT ynosHa y Hajkpahem poky cse 6uTHe
efnemeHTe ymeTHUYKor gena. CTyaeHT je obaBesaH fa oacsupa 4 Kopana y ctapum Kbyyesuma J. C. baxa, jeaaH ryaadku keapreT J. XajaHa, jesaH
ryfaykv ksaptet B. A. MouapTa unu /1. BaH betoseHa 13 onyca 18. CTyaeHT je obaBesaH Aa y TOKy HacTaBe oAcBMpa MUHUMYM 70% rpagmea, a Ha
McnmTy MakcumanHo 30% rpagmea.

Nureparypa:

1. ). S. Bach — Korali u starim klju¢evima (Muzic¢ka Akademija, Beograd, 1968)
2. ). Haydn- Streichquartett op. 3 Nr. 4 (Eulenburg, Leipzig, 1932)

3. W. A. Mozart- Streichquartett KV421 (Philharmonia, Wien, 1968)

4. L. v. Beethoven- Streichquartett op. 18 Nr. 5 (Peters, Leipzig, 1969)

5. Creutzburg, Heinrich, Partituerspiel (Schott, Mainz, 1956)

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
Mpepasara: BennyunHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30

AKTMBHOCT Y TOKY npeAaBatba 40 YcmeHun nenut 30

MpakTnyHa HacTaBa 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OUBPP1 - MapTtutype 1

HacrasHuum: Mepuh B. [parosbyb, pegosHu npodecop; bpyjuh [. AnekcaHaap, A0OUEHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: YnucaHa ogrosapajyha roguHa OAC Ha OfceKy 3a OnwTy My3undKy neaarorujy

LUumw npeamera:
Lub npeameTa je ga ce napTUTypa NpoYmTa U 4a Ce TeYHO OACBMPAjY HeHU BUTHU eNemMeHTM Kako b1 ce CTeKao yTMcak 0 YMETHUYKUM
KBa/IMTETMMA ZieN1a @ Y CKAOMy NpUnpema 3a paj ca XOpcKMm aHcambivma.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe ce 04 CTyAEeHTa o4eKyje Aa byae cnocobaH fa y Hajkpahem poky oAcBMpa BUTHE efneMeHTe NapTUType 1 4a ynosHa
YMETHUYKe KBanUTeTe Aena v Aa Kao My3nyku negaror byae cnocobaH Aa aHanM3npa KOMNO3ULMOHE NOCTYMKE U CTU/ICKE KapaKTepucTuke
Komnosuuuje ca uu/bem ebuKacHujer paga ca XopcKMm aHcambanmma y npunpemu gena 3a heroso ussohetre.

Capprkaj npeamerta:
MpeameT je oCMULL/BEH TaKO Aa KOHTUHYMPaHWM Pagom 1 ceuparbem Beher 6poja npumepa CTyAeHT ynosHa y Hajkpahem poky cse 6uTHe
eflemMeHTe ymeTHUYKOr gena. CTyaeHT je gyxaH Aa muHumym 70% nporpama oacsmpa Ha Hactasu, makcumanHo 30% nporpama Ha UcnuTy.

Nureparypa:

. B. Unuh — Berkbe 13 xopcKor avpurosata (M360p npumepa geornaca u tpornaca), MY, 1960

.J. C. bax-12 Kopana, PMY, 1972

. C. C. Mokpamsal, —CBeToBHa my3nka 1 PYKOBETW, 3aBog 3a yubeHMKe n HacTaBHa cpescTBa, beorpag, 1992
. J. C. bax- Kopanu y ctapum Kbydesuma (PMY, 1972)

. C. C. Mokpatbal, —CeToBHa My3unka 1 PYKOBETU (3aBog 3a yubeHuKe 1M HacTaBHa cpeacTsa, beorpaa, 1992)
. C. C. Mokpatbau- [lyxosHa my3uKa 2 (3aBog 3a yLbeHMKa 1 HacTaBHa cpeacTea, beorpag, 1992)

. K. MoHTesepan- Magpuranu (dMY, 1970)

. J. CnhaBeHcku- Boga 38upa (PMY, 1970)

0O NO UL WN PR

Bpoj yuacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
Mpepasara: BennyunHa rpyne go 200

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30

AKTMBHOCT Y TOKY npeaaBaba 40 YcmeHun nenut 30

MpakTnyHa HacTaBa 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OBPK2 - Maptutype 2, OUBPK2 - Naptutype 2, OUBPM2 - Maptutype 2

HacrasHuum: Mepuh B. [parosbyb, pegosHu npodecop; bpyjuh [. AnekcaHgap, A0OUEHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: CTygeHT je ynvcao oarosapajyhy roamMHy ocHOBHUX cTyamja Oaceka 32 KOMNo3uumjy uan Mysuuky Teopujy

LUumw npeamera:
Lub npeameTa je ga ce napTUTypa NpoYmTa U 4a Ce TeYHO OACBMPAjY HeHU BUTHU eNemMeHTM Kako b1 ce CTeKao yTMcak 0 YMETHUYKUM
KBannTeTMMa gena.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe ce 04 CTyAEeHTa o4eKyje Aa byae cnocobaH fa y Hajkpahem poky oAcBMpa BUTHE efneMeHTe NapTUType 1 4a ynosHa
YMETHUYKE KBaAUTETe Aena U 43 Kao KOMMO3UTOP UAN MY3UUYKM TeOpeTUYap CTyAeHT byae cnocobaH fa aHanM3npa KOMMNO3ULMOHE NOCTYMKe 1
CTUJ/ICKE KapaKTepuCcTMKe Komnosuuuje. CTyaeHTy KOMNo3suumje cBuparbe NapTuTypa omoryhasa v ga CTEKHE YBUA Y CBETCKY YMETHUUKY MY3UUKY
6aLITUHY M @ HAa OCHOBY TUX Ca3Hatba CTBApa CBOjY MY3MKY.

Capprkaj npeamerta:

MpeameT je OCMULL/BEH TaKO Aa KOHTUHYMPaHWM Pagom 1 ceupareem sBeher 6poja npumepa CTyAeHT ynosHa y Hajkpahem poky cse 6UTHe
eflemeHTe yMeTHWUYKOr Aena. Y NpBoM CemecTpy ce CTyAeHT KPpo3 CBUPakbe NPaKTUYHMX NPUMepa yno3Haje ca CMUMGOHNjCKUM CTBApPanalLTBOM
KOMMO3WUTOpa pOMaHTUYapCKe ernoxe 1 ca OCHOBaMa MHCTPYMeHTauuMje 3a BeNNKn cuMOHUjcKkM opkecTap. CTyeHT ce yno3Haje ca onepckum
cTBapanawTsom B. A. MouapTa Kpo3 cBMpare 1 nesare ogsomaka MouapToBux onepa 13 KNaBupCcKor M3Boaa.

CTyZeHT ce y APYroM ceMecTpy KpPo3 CBUPakbe NPaKTUYHMX NPUMepa yno3Haje ca CUMPOHMjCKUM CTBapanallTBOM MMMNPECUOHUCTUYKNX
KomnosuTtopa u komnosutopa 20. BeKa, Kao 1 ca ca onepckum cteapanawtsom b. Bepauja, P. BarHepa u b. lNyunHuja Kpo3 ceuparbe u nesBarbe
0//10MaKa onepa u3 Knasupckor nssoga. CtyaeHT je obasesaH Aa oACBMpPa jeaHY CMMPOHNUjYy POMaHTUYAPCKOT CTBapanallTBa 3a Be/IMKK
cumboHMjckM opKecTap (LLymaH, Bpamc, [iBop:akK, YajKoBCKM), TpM HYMepe 13 KnaBUpCKOr U3Boaa jeaHe MouapToBe onepe (apuja, oyeT v jeaaH
Behu aHcambn), jeaHy cumoonujy (C. NMpokodjesa nam [. Loctakosuua) nam ase cuMdoHUjCKe NOEME MMMNPECUOHMCTUYKMX ayTopa ([ebucu,
Pasen). CTygeHT je obaBe3aH Aa oAcBMpa M OTNEBA jeHy apujy, AyeT u Behun aHcamb 13 onepcKor cTBapanawTtea Bepauja, MyunHuja nam
BarHepa. CTyaeHT je ob6aBe3aH Aa y TOKY HacTase o4cBUpa MUHUMYM 70% rpaamBa M Ha UCNUTY MakcumanHo 30% rpaamea.

Nureparypa:

1. Creutzburg, Heinrich, Partiturspiel (Schott, Mainz, 1956)

2. ). Brahms- Sinfonie Nr. 2 D-dur Op. 73 (Philharmonia, Wien, 1938)

3. A. Dvorak- Sinfonie Nr. 9 e- moll "Aus der Neuen Welt" (Eulenburg, Leipzig, 1958)
4. R. Schumann-Sinfonie Nr. 1 B-dur (Peters, Leipzig, 1960)

5. P. Tschaikowsky- Sinfonie Nr. 4 e-moll (Peters, Leipzig, 1968)

6. W. A. Mozart- Die Zauberfloete (Peters, Leipzig-Frankfurt, 1932)

7. S. Prokofieff- Symohony No7 (Leeds Music Corporation, New York, 1958)
8. Al. WocTtakosunu- CumdoHuja 6p. 1 (Mysrus, Mocksa, 1963)

9. C. Debussy- La Mer (Durand, Paris, 1936)

10. M. Ravel- Pavane pour une infante defunte (Durand, Paris, 1910)

11. G. Verdi-Rigoletto (Ricordi, Milano, 1976)

12. G. Puccini —La Boheme (Ricordi, Milano, 1961)

13. R. Wagner-Tahnhauser (Peters, Leipzig, 1974)

T
Bpoj uacoBa aKTUBHe HacTaBe: ‘Teopchxa HacTtasa: 0 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
Mpepasama: BennynHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30

AKTMBHOCT Yy TOKY NnpeaaBatba 40 YcmeHun ncnut 30

MpakTnyHa HacTaBa 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OUBPMS3 - Maptutype 3

HacrasHuum: Mepuh B. [parosbyb, pegosHu npodecop; bpyjuh [. AnekcaHgap, AOUEHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 2

Ycnos: CTygeHT je ynucao oarosapajyhy roamHy ocHoBHUX cTyguja Oaceka 3a Mysukonorujy

LUumw npeamera:
Lub npeameTa je ga ce napTUTypa NpoYmTa U 4a Ce TeYHO OACBMPAjY HeHU BUTHU eNemMeHTM Kako b1 ce CTeKao yTMcak 0 YMETHUYKUM
KBannTeTMMa gena.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe ce 04 CTyAEeHTa o4eKyje Aa byae cnocobaH ga y Hajkpahem poky oacBMpa BUTHE efeMeHTe NapTUType 1 4a ynosHa
YMETHUYKe KBanUTeTe Aena v a3 Kao My3UKOOor CTyAeHT byae cnocobaH Aa aHann3mnpa KOMNO3MLIMOHE NOCTYNKE U CTUICKE KapaKTepUCTUKe
Komnosuuuje.

Capprkaj npeamerta:

MpeameT je oCMULL/bEH TaKO Aa KOHTUHYMPaHWM Pagom 1 ceuparbem Beher 6poja npumepa CTyAeHT ynosHa y Hajkpahem poky cse 6uTHe
efnemeHTe ymeTHUYKor gena. CTyaeHT ce Kpo3 CBMpakbe MPaKTUYHWUX MpMMepa Yno3Haje ca CUMMPOHUJCKMM CTBapanallTBOM UMMNPECUOHUCTUYKNX
KomnosuTtopa n komnosutopa 20. Beka. CTyaeHT ce yno3Haje ca onepckum cteapanawTtsom b. Bepauja, P. BarHepa un B. lNyunHuja Kpo3 ceuparse
W neBarbe 04J/10MaKa onepa U3 KnaBupckor u3Boga. CTyaeHT je obaBesaH aa oaceupa jeaHy cumbonujy (C. Mpokodujesa uam [. LLocTtakoBuya)
unm age cUMOHMjCKe Noeme MMMPECMOHUCTUYKKX ayTopa ([ebucu, Pasen). CTyaeHT je obaBe3aH Ja 0ACBMPa U OTNEBA jeiHY apujy, AyeT v Behu
aHcamb. u3 onepcKor cTBapanalwTsa Bepauja, NMyunHuja unm BarHepa. CtyaeHT je obasesaH Aa MuHUMym 70% rpagmea ACBUPA Y TOKY HacTaBe, a
makcumym 30% rpagmsa Ha MCnuTy

Nureparypa:

1. Creutzburg, Heinrich, Partiturspiel (Schott, Mainz, 1956)

2. S. Prokofieff- Symohony No7 (Leeds Music Corporation, New York, 1958)
3. [. WocTakosuy- CumdoHuja 6p. 1 (My3srus, Mocksa, 1963)

4. C. Debussy- La Mer (Durand, Paris, 1936)

5. M. Ravel- Pavane pour une infante defunte (Durand, Paris, 1910)

6. G. Verdi-Rigoletto (Ricordi, Milano, 1976)

7. G. Puccini —La Boheme (Ricordi, Milano, 1961)

8. R. Wagner-Tahnhauser (Peters, Leipzig, 1974)

Bpoj yacoBa akTMBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
Mpepasara: BennyunHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30

AKTMBHOCT Y TOKY npeAaBatba 40 YcmeHun nenut 30

MpakTnyHa HacTaBa 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OLPEL - Megaroruja, OULPEL - Meaaroruja

HacraBsHuuu: GoryHosuh [. BnaHKa, pegosHu npodecop; Muposuh M. TujaHa, AoueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 3

YcnoB: Hema

LUumw npeamera:
Yno3HaBake ca 0CHOBHMM NpobaemMmnma yyerba 1 HacTaBe, NOcebHO OHMMa Koju Aonase 4o
M3parkaja y akTyeNHoj My3n4Koj AenaTHOCTU NojeamHua U erosom byayhem pagy y HacTasu.

Ucxop npeamera:

Mo3HaBare OCHOBHWUX 3aKOHWUTOCTU NpoLLeca y4erba. [lo3HaBake OCHOBHUX ANAAKTUYKMX NPUHLUMNE U meToaa. PasymeBatbe U npumeHa
NPUHLMNA Y4etba Y CKIOMY COMCTBEHUX MY3UUYKMX aKTUBHOCTU U Y MPaKcK My3uyKor obpasoBarba. Mo3HaBarbe NpuHumMna Gopmynmncarba
afleKBaTHUX cTpaTervja Bohera HanpeaoBaka yyeHUKa. Popmuparbe KPUTUUKOT MULL/bEHA U PA3BOj CNOCOBHOCTH eBayaumje pesyataTa
HacTaBHOr npoveca.

Capprkaj npeamerta:

Yno3HaBake ca npegMeToM M 33aunma negarornje, nefarolike NCUXooruje n AUAakTUKe; ca OCHOBHUM KapaKTepUCTUKama U NCUXOIOLKUM
OCHOBaMa Pas/INYUTUX BUAOBA Y4erba; Ca OCHOBHUM OZ/IMKama 06pasoBHOTr NpoLeca; ca AMAAKTUYKUM NPUHLMIMMA U OCHOBHUM MeTodama U
obnnumma Hactase, a c 063Mpom Ha cneumduyHe ycnose U BUAOBE HacTaBe Y My3nykom obpasosarby. Obpaga cnegehux tema: Mpeamet
negaroruje n nefarolwKe NCUXONOTMje; NOBE3AHOCT Ca CPOAHUM ANCLMNAMHAMA; Yuerbe — nojam, dyHKUuMja 1 BpcTe; HanpepoBsatbe y yuery;
TpaHcdep yyerba — nNojam, BpCTe, TeEOPUje M YNHUOLM ycnelwHor TpaHchepa; MeToae ycnewHor yyeta U cTpaTervje BOKaaHO-UHCTPYMEHTaNHOT
Bexbarba; Mamherse 1 3abopassbarbe; TEXHUKE YCNELWHOT MEMOPUCatba My3nKe; McnuTueatbe, oLerMBatbe U BpegHOBaHE 3HaHba U My3UYKor
nssohera; MoTMBaLMOHN NOACTLAjM 33 yYerbe U Bexkbarbe — YHYTpaLlkbK U cnosbalken; HacTasHUK; KomneTeHumje HacTaBHMKa; CBojcTBa
JINYHOCTM HAaCTaBHUKA MY3MKe M YCMEeLHOCT yueHuKa; CapagHba y TPUjaan HaCTaBHUK-YHYEHUK-POANTE/D; YUerbe My3nKe y OKBMpPY onwTter
My3KyKor obpasoBarba; MysuKa 1 anTepHaTMBHe 0b6pa3oBHe WKone; [peameT U OCHOBHU Npobnemu ANAAKTUKE; JUAAKTUYKM NPUHLMNK;
HacTtaBHe meToae; OpraHu3saunoHn ob6anum Hactase; MaaHupatrbe y HacTasy; Mpunpema y4YeHMKa 3a jaBHM HACcTyn.

CTyAeHTU y rpynama U3Boe Masio UCTPaXKMBakE Koje ce NpeseHTyje Ha KoHepeHLUNjU Koja ce oapiKaBa Ha Kpajy cemecTpa.

McnuT je ncMmeHn m cactoju ce of 3 ecejcka NUTakba.

Jluteparypa:

1. Byuuh, /1. (1999). Neaarowka ncuxonoruja. beorpaa, LleHTap 3a npumerseHy ncuxonorunjy Apywrsa ncuxonora Cpbuje. (ogabpaHu genosu)
2. TpHagau, H. n Hophesuh, J. (2005). Neaaroruja Il geo - AnaakTtuka. beorpaa, HayyHa Krbura Komepl,. (ogabpaHu aenosu)

3. boryHosuh, B. (2010). My3un4ku TaneHat u ycnewHocT. beorpag, ®akynter Mmysnmyke ymeTHOCTU U MIHCTUTYT 3a Negarowka UCTparkuBakba.
(omabpanu genosu)

4. Neman, A. K., Cnobogaa LI. E. n Byam, P. X. (2012). Ncuxonoruja 3a myaudape. beorpaa, ®akynter mysmuke ymeTHoOCTU 1 Mcuxononmc.
(omabpaHa nornassba)

5. PagHu / ucnutHu matepujan - ogabpaHe Teme y 061acTv pa3soja, TEXHMKa MEMOPUCatba, KOMMETEeHLMja HaCTaBHMKa, OMLUTEr My3UYKOr
obpasoBarba U aNTEPHATUBHMX 06PA30BHMX LLKONA.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa HacTtasa: 0

MeTtope ussohera HacTaBe:

[uckycuje n KpaTke Bexbe (ycmeHe uan nucmeHe) 3a ogabpaHe Teme. Mucarbe U ycmeHa oabpaHa cemuMHapcKor paga. M3soherbe manor
UCTPaXMBakba, y rpynu.

Mpepasara: BennyunHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
MpucycTBo Npegasarbuma 5 Mucmenun ucnut 60
AKTUBHOCT Yy TOKY npeaaBama 5

McTpaxmBaydkum rpynHu pag, 10

CemuHapu 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OLPO1 - Monmare my3unke

HacrasHuuu: Munaxkosuh [l. Bepa, pegoBsHu npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:
AKTMBaH O4HOC Npema CAyLlakby, Kao ycnoBy 6e3 Kora My3mKa He MOXKe Aa ce NpMMK. PasymeBarbe TOKa My3MYKOT CaZpiKaja, AejCTBO My3UKe:
€MOLMOHA/IHO, ECTETCKO U ETUYKO

Ucxop npeamera:
CnobogaH 1 KpeaTuBaH CTaB Npema My3unuum, ynopehmsarbem UCKycTaBa cTedeHmx obHaB/batbem cehatba Ha paHuje cBMpaHy (NeBaHy) My3KKy ca
HOBMM MY3MYKUM CagprKajuma

CapprKaj npeamerta:

Teopwujcka HacTaBa

MpuHUMNU Nepuenunje My3uKe 1 aHann3a, Caylakbem My3UuKe,

MpaKTnyHa HacTaBa

a) M3paja My3UYKOT PEYHMKA;

6) nopeaak PUTMUUKUX CaZipiKaja U HEroBa NPUMEHA Y CPMCKOj HAPOAHO] NecMM.

Konoksujym

M3paga "naptutype" 3By4HOr OKpyKerba U ynopefhnuBarbe akyCTUUKMX MPUHLMNA 3BYKOBA 3 NPUPOAE Ca aKYCTUYKUM NPaBUIMMa My3uKe.
CemuHapcku pag,

M3paga my3nyKor peyHuka.

NMucmenn nenut

3anucuBatrbe NapTuyene No MetToay" My3uYKor peyHuka" ase pasnimunte BepudurKoBaHe Bep3nje UcTe KoMNosunumje (pasanke: y apaHKmaHy,
HauMHy n3Boherba, KOHTEKCTY... )

YcmeHun nenut

M3Bohere Komnosuuuje Koja ce n3Baaum ca CNMCKa (CBaKM CTYAEHT Npeaa Ha CaMoM UCNUTY) penepToapa Aena U3BefeHUX TOKOM NPeTXo4HOr
LUKO/NIOBakba, Y3 oaroBapajyhe objalwrberbe 1 HajaBy 3a nyb6auKy.

Jluteparypa:
1. 360opHuumM MNeparowKor popyma CLLEHCKUX YMETHOCTM o4pKaHuX y nepuoay og 1998 o 2015. roanHe, npuctynayHm y bubamorteum ®MY., kao
W NINYHK penepToap CTyaeHaTta

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:

CopTupatbe 1 rpynucarbe, MHTEPAKTUBHA HAacTaBa, NpesaBakba M PagUOHNULLE: CBM CTYAEHTM YK/byYeHM (aKo jesaH CTyAEeHT nesa, OCTanu 3anucyjy
TO WITO 4yjy), ANUCKYCHje Y OKBUPY NpeaaBatba U paaunoHuLe

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeaaBaba 10 NMucmenun ucnut 30
MpakTnyHa HacTaBa 10 YcmeHun nenut 30
Konoksujym-un 10

CeMmuHap-u 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHVI1 - [paKTMKyM 13 BOKAJIHOT M MHCTPYMEHTAIHOT cTaBa 1

HacraBsHuum: JosaHosuh C. [lparaHa, BaHpegHu npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 3

YcnoB: Hema

LUumw npeamera:
dopmuparbe ecTEeTCKMX KpuTeprjyma 1 ocnocobsbaBarbe 3a CXBaTakbe BaXKHOCTM MPUMEHe TpaguuMoHanHMx obpasala y npakcu, cTBapakbem
jeAHocTaBHUX GOPMM NyTEM NPUMEHE CTPOFMX XapPMOHCKMUX U KOHTPAMYHKTCKMX CTaBOBa

Ucxop npeamera:
CTyZeHTU Cy y CTakby 4@ KOMNOHYjy Kpahe BOKasHe U MHCTPYMEHTAIHE cacTaBe Ha PeHecaHCHUM MOZANIHUM, Kao U Ha 6apOKHUM U
jeAHOCTaBHMjMM KNACUYHUM XapMOHCKMM OCHOBaMa

CapprKaj npeamerta:

® aHa/NM3a U CaMOCTa/IHO Kpenparbe MofanHe menoauje

® TPeTMaH TeKCTa Yy MO/ IHOj My31LM

* Kpenparbe CaMOCTaIHUX NPUMEpPA BOKAIHE My3MKe Ha M3abpaHu TeKCT

® Kpenparbe CaMoCTaIHUX NPUMEPA UHCTPYMEHTATHE MYy3MKE Y MOLANHO]j XapMOHMU)K

® aHaNM3a U Tymadere ToHauTeTa, QYHKLMOHANHOCT akopasa

* Kpeuparbe MoAeNa KapaKTEPUCTUUHUX XapPMOHCKUX KpeTakba (Gpurmjcknm obpT, cekseHLe.)

* Npeno3HaBake Hajkpahmx dopmanHmx obpasaua 1 HUXOBO CTBaparbe Ha OCHOBama HapoKHe My3unKe
* reHepanbac — aHann3a 1 Kpenpare CONCTBEHUX 3aJaTaka

® NOCTaB/batbe YETBOPOrAACHOT NOMGOHOT cTaBa y n3abpaHu aHcambn (rygauku KBapTeT, HAp.)

® penpoayKoBarbe CTBOPEHUX 3a4aTaka

McnuT: aHanu3a 3agator camocTtasiHo ypaheHe komnosusuje. OAroBOPK Ha TEOPMjCKa NUTakba U3 LLeNIOKYNHOr npefheHor rpaamea.

Jluteparypa:

1. AparaHa JosaHosuh, MPAKTUKYM 1 u3 xapmoHuje gujaToHunKa u antepauuje, beorpag, 2009, 2013, GAKYITET MY3UYKE YMETHOCTU/UN
CUTHATYPE, yubeHuKk n U,

2. [paraHa JoBaHosuh, MPAKTUKYM 2 13 xapmoHuje — moaynauuje, beorpag, 2009, 2013, PAKYNTET MY3UYKE YMETHOCTU/UN CUTHATYPE,
yub6eHuk n U

3. flejaH Oecnuh, YBog y caBpemeHO KomnoHoBare, beorpag, 1991, 3aBog, 3a M3gaBarbe yLbeHWKa M HacTaBHa CpeacTBa

4. Utnpag KoxoyTek, TexHUKa KomnoHoBaka y my3suum 20. BeKa, beorpaa, 1984, YHMBeP3UTET yMETHOCTU

5. Mayn XuHgemut, TexHWUKa TOHCKoOr caora, beorpaa, 1983, YHMBep3uTeT ymeTHOCTU

6. Schoenberg, Arnold. 1965. Fundamentals of Musical Composition. Ed. Gerald Strang. London: Faber & Faber.

7. Xononos, tOpuii. 1983. 3apgaHua no rapmoHun. Mockea: M3gatenbcTeo "Mysbika"

8. EpHect KpeHek, CTyanje ABaHAECTTOHCKOr KOHTpanyHKTa, beorpaa, 1978, YHuBep3uTeT ymeTHOCTH

T
Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
MNHTepaKTMBHa HacTaBa, AeMOHCTpaLMje u ANCKycyje
Mpepasama: BennynHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
AKTUBHOCT Yy TOKY NnpeaaBama 10 Mncmenn n ycmeHu ncnut 50
MpakTnyHa HacTaBa 20

Mpe3eHTauuja npojekTa 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHVI2 - [paKTMKyM M3 BOKAJIHOT M MHCTPYMEHTA/IHOT CTaBa 2

HacraBsHuum: JosaHosuh C. [lparaHa, BaHpegHu npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 3

YcnoB: Hema

LUumw npeamera:
dopmuparbe ecTeTCKUX KpuTepmjyma u ocnocob/baBarbe 3a CXBaTakbe BaXKHOCTM NMPUMEHe TpaguuMoHanHMx obpasala y npakcu, cTBapakbem
jeAHocTaBHUX GOpPMM NyTEM NPUMEHE CTPOFMX XapPMOHCKMUX U KOHTPAMYHKTCKMUX CTaBOBa

Ucxop npeamera:
CTyZ.eHTN KOMMNOHYjy Kpahe BOKaNHe M MHCTPYMEHTaNHe KoMage Y 3a4aTUM GopManHUX U XapPMOHCKMM OKBUPMMA.

Caaprkaj npeamera:

* npenosHaBatbe Hajkpahux dopmanHux obpasaua: MOTUB, ABOTAKT, PEUYEHULA U CTBapakbe MCTUX Ha OCHOBaMa My3MKe Kaacuumnsma

* Nepuos — aHann3a u Kpenparse y CTUAy Knacuumsma

* aHanun3a ob6auKa - mana ABOAENHA NecMma

* aHanu3a o6/MKa - masa TpoAeNHa necma

* nocras/batbe 6ase 3a cTBaparbe 06/1MKa: Mana 4BOAENHA, TPOAENHA NecMma, NyTemM Kpenparba MeNoanjcKe IMHUje M XapMOHCKe nporpecuje
* Kpeupatrbe COMNCTBEHMX MOZeNa NyTem Kpenparba Mesogmjcke IMHNUje U XapMOHCKe nporpecuje 06/11Ka ABOAe/HE U TPOLe/He necme

* 1IBOAENIHA Necma NpesasHor Tna: Kpenparbe CONCTBEHNX MOAENa NYTeM Kpenparba MeoAMjcKe IMHUje U XapMOHCKe nporpecuje

* penpoAayKoBarbe CTBOPEHMX 3a4aTaka

Mcnut: aHanusa 3agaTtor camocTanHo ypaheHe komnosusuje. OAroBOpM Ha TEOPUjCKa NMUTakba M3 LeIoKynHor npeheHor rpaauea.

Nureparypa:

1. AparaHa JosaHosuh, MPAKTUKYM 1 u3 xapmoHuje gnjaToHnKa u antepauuje, beorpag, 2009, 2013, GAKYITET MY3UYKE YMETHOCTU/UN
CUTHATYPE, yubeHuk n L

2. [paraHa JoBaHosuh, MPAKTUKYM 2 13 xapmoHuje — moaynauuje, beorpag, 2009, 2013, PAKYNTET MY3UYKE YMETHOCTU/UN CUTHATYPE,
yubeHuk n U4

3. fejaH Oecnuh, YBoa y caBpeMeHo KoMNoHoBake, beorpaza, 1991, 3aBoa 3a nsgasatbe yLbeHMKa M HacTaBHa cpeacTBa

4. Utnpag KoxoyTtek, TexHWKa KOMNOHOBaka y Mmy3uum 20. BeKa, beorpag, 1984, YHMBEP3UTET yMETHOCTU

5. Mayn XuHaemunt, TexHMKa TOHCKOT csora, beorpaa, 1983, YHMBep3nUTET yMeTHOCTH

6. Schoenberg, Arnold. 1965. Fundamentals of Musical Composition. Ed. Gerald Strang. London: Faber & Faber.

7. Xononos, Opuit. 1983. 3agaHuna no rapmormn. Mocksa: U3gatensctso "Mysbika"

8. EpHect KpeHek, CTyanje ABaHAeCTTOHCKOr KOHTpanyHKTa, beorpaa, 1978, YHuBep3uTeT ymeTHOCTH

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:
MHTepaKTMBHA HacTaBa, AeMOHCTpauuje u AUCKycyje
Mpepasara: BennyunHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50
AKTMBHOCT Y TOKY npeAaBatba 10 MucmeHn n yecmeHn ncnut 50
MpakTnyHa HacTaBa 20

Mpe3eHTauuja npojekTa 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHIM1 - MpaKTUKyM U3 XapMOHMje MMNPECMOHN3Ma

HacrasHuuu: CrojagmuHosnh-Munnh M. MunaHa, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: OacnywaH Tporoamwtby Kypce XXA (3a cTyamjckun nporpam Mysuuka Teopuja); Oacnywan asoroguilby Kypc XXA (3a ctyamjcke nporpame
My3suuka negarorunja, Mysukonoruja, Komnosumumja)

Unm npegmera:
Ob6orahetbe cTeYeHUX 3Hatba U M Npoay6/baBakbe CYLUTUHCKOT NO3HaBakba XapPMOHCKOT je3MKa MMNpecnoHn3ma

Ucxop npeamera:
OBnagaBatbe MaTEPMjOM HA aHAIMTUYKO-TEOPU]CKM M KOMNO3ULMOHO-TEXHUYKM HAUMH.; pa3Bujarbe CNOCOBHOCTM 33 U3HANAXKEHE KPEATUBHUX
XapPMOHCKUX peLlera y AaTOM CTU/ICKOM OKBUPY

CapprKaj npeamerta:

XapMoHcKa aHanM3a ofabpaHux fena KNaBupcke MTepaType KOMNo3uTopa umnpecmonnsma (Ldebucu, Pasen)

youaBakbe aHanoruja ca TpagMuUMoHaHUM XapMOHCKMM MOCTaBKaMa, Kao 1 geduHucarbe oacTynarba o, Uctux; oapehere ocHoBa pas3soja
XapMOHCKOT MULL/bEHA U XaPMOHCKMUX CPeACcTaBa; MHTepBasicKa rpaha cassyyja U HUXOBU OAHOCH; C1I0jeBUTOCT GaKType My3UYKOT TOKa Kao
YMHUNAL XapPMOHWM]E; IMHEPHA OCHOBA — IECTBUYHE CTPYKTYpe; BEPTUKAIHA OPraHn3aLmja My3unKe; TOHaIHOCT, MOAA/IHOCT; OCHOBHe
MOAyNaLMOHe CUTyaLmje; XapMOHCKe nocneamLe HacaojaBakba TOHAINTET];

M3pafa npakTUYHKUX BexbU (3apaTaka) y OKBUPY YETBOPOT/IACHOT XapMOHCKOT CTaBa —Ha OCHOBY MCKYCTaBa U pe3y/iTaTa XapMOHCKe aHanunse;
3aJaTa mesiogumjaconpaHa u obenexeHor 6aca

3axTeBu Ha KONOKBUjyMY:

XapMoHcKa aHanM3a of/10MKa KnaBupcke Komnosuuuje (Lebucu, PaBen), napasa XapMOHCKOT KOCTypa-KOMMNOHOBake CONPaHCKe menoauje u
FbEHa YEeTBOPOI/IacHa XapMOHM3aLMja (Ha OCHOBY M3BELLEHOT XapPMOHCKOT KOCTypa)

3axTeBM Ha MUCMEHOM UCNUTY:

- XapMoHM13aUmja 3agaTe mesogmje conpaHa u obenexeHor 6aca, y CTUY XapMOHMje UMMNPECUOHU3MA;

- KOMNOHOBak€e Kpaher MHCTPYMEHTA/IHOT CTaBa Ha OCHOBY 334aTOr BULLEr1aCHOT MOTMBA

YcmeHu ucnut: ogbpaHa nucMeHor paaa, OAroBop Ha NuTakba U3 npeheHor rpaansa

Jluteparypa:

1. flecnuh, [lejaH, XapMoOHMja ca XapMOHCKOM aHann3om, 3aBog, 3a ybeHnKe U HacTaBHacpeacTsa, beorpag, 1997.
2. Despié, Dejan, Kontrast tonaliteta, Univerzitet umetnosti, Beograd, 1989

3. Despi¢, Dejan, Uvod u savremeno komponovanje, Fakultet muzicke umetnosti, Beograd, 1991.

4. Despi¢, Dejan, Harmonska analiza, Umetnic¢ka akademija, Beograd 1970.

5. Kohoutek, Ctirad, Tehnika komponovanja u muzici XX veka (prev. Sa ruskog D. Despic¢), Univerzitet umetnosti, Beograd. 1984.
6. Perici¢, Vlastimir, Razvoj tonalnog sistema, Umetnicka akademija, Beograd, 1968.

7. Perici¢, Vlastimir, Kratak pregled razvoja harmonskih stilova, Umetnicka akademija, Beograd, 1972.

8. Ulehla, Ludmila, Impresionizam, (Il deo Savremene harmonije), Fakultet muzicke umetnosti, Beograd, 1989.

9. Ulehla, Ludmila, Contemporary harmony, Romanticism through the twelve-tone row, Advance music, 1994.

10. Persichetti, Vincent, Twentieth century harmony, Creative aspects and practice, New York, W. W. Norton, 1961.
11. Piston, Valter, Harmony, London, Victor Gollancz Itd., 1976

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
MpepaBarba, NPaKTUYaH pag, ANCKYCUje, CaMOCTanaH pag, cTyaeHaTa, npeseHTaumje gomahux pagosa
Mpepasama: BennynHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40

[Jonacum v aKTMBHOCT y TOKY NpesaBatkba 10 MucmeHn uenut 20

Mpe3seHTaunje gomahux pagosa 50 YcmeHun ncnut 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegameta: OLMEL - MNpaKTMyHa MmeToguMKa HacTase condeha

HacrasHuuu: lpobHu b. MBaHa, pegosHu npodecop; KapaH M. NopaaHa, peaosHu npodecop; Kpwnh-Cekynnh M. BecHa, pefoBHU npodecop;
Martopkuh-UBaHosuh []. BojaHa, pegosHM npodecop; MeTposuh Y. MuneHa, BaHpeaHu npodecop; Xprka Bewkosal, A. MBaHa, AOUEHT;
Oy6besuh O. JeneHa, HactTaBHUK; Togoposuh [. [iparaHa, HacTaBHUK

CapapHuum: bpaHkosuh T. AnekcaHapa, acCUCTEHT

CraTtyc npeamerta: obaBesaH

Bpoj ECNB: 13

Ycnos: MNonoxeH ncnut n3 Metoamke HacTase condeha

Unm npegmera:
OcnocobsbaBakbe CTyfeHaTa 3a pas y HacTasu condeha 1 Teopuje MysuKe y LLKONAMA 33 OCHOBHO My3U4YKO 0bpa3oBarbe.

Ucxop npeamera:
CTyAMO3HO oBNajaBatbe METOAMKOM HacTase condeha ca uubem ycrnewwHe npMmeHe TeOPUJCKOT 3Hakba Y NPAKTUYHOj HACTaBM y WKonama 3a
OCHOBHO MY3W4KO 0bpasoBakrbe.

Capprkaj npeamerta:

Teopujcka Hacmasa

YtephuBare paHuje cTedeHor 3Hatba 13 ob1acTn Metoguke Hactase condeha. MeToguuke ocHOBe NpakTUYHe HacTase condeha u Teopuje
My3uKe.

MpakmuyHa Hacmasa

Peanusaumja npunpema 3a4aTmx MeTOACKUX jeanHULE U peannsaumja Yaca condeha v Teopuje mysmKe y LKOIN 32 OCHOBHO My3NYKO
obpasoBarbe.

3aBpLWHN ncnuT

Tpu nuTarba 13 obnactn obpaheHor rpaguea.

Nureparypa:

1. Bacusbesuh, 3., M. (2006). MeToanka My3nyke nucmeHocTn. beorpa: 3aBoa 3a yubeHMKe M HacTaBHa cpeacTsa
2. Apo6Hu, WN. (2008). MeToaunuKe oCHOBE BOKa/IHO-MHCTPYMeHTaHe HacTase, beorpaa: 3asog, 3a yybeHuke

3. AKTyenHu yubeHnum 1 npupyYyHnUm 3a Hactasy condeha n Teopuje mysuke y LLOMO

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTaBa: 4

MeTtope ussohera HactaBe:

MpepaBarba, MHTEPAKTMBHA HACcTaBa, AeMOHCTpaLMje, ANCKYCHje, NPaKTUYaH paj, Y LWKoiaMa 32 OCHOBHO My3M4Ko obpasoBarbe.
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCAUT: MNoeHa - 40

AKTUBHOCT Yy TOKY NpeaaBama 10 YcmeHn nenut 40

MpaKTnyHa HacTaBa 50




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmerta: OLOP1 - MpaKTMyHa MeToguKa onwTer My3mMykor obpasoBarba

HacrasHuuu: O'bpajaH M. Haga, goueHT; CtedpaHosuh [l. ChaBuua, 4OLEHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 13

YcnoB: Hema

LUumw npeamera:
Lnsb ctyamjckor nporpama je popmupatrbe HacTaBHOT Kagpa u3 obaacty mysmyke negarorvje npema notpebama obpasoBHoOr npoueca y
onwTeobpasoBHNUM OCHOBHWUM LWIKO1aMa.

Ucxop npeamera:

CTYZLeHT je YyCBOjMO TEOPU|CKO 3HaHbE U Y CTakby je Aa aprymeHToBaHo npobaematumsyje Teme m3 npeheHnx obnactu, aemoHcTpupajyhn
aHaNIMTUYKO U KPUTUYKO MULLI/bEHE.

CTyAeHT MOXKe Aa OCMUC/M U U3Bee Yac Ha OCHOBY 610 Koje HacTaBHe jeAnHULE U3 FPpafuBa My3MUKe YMETHOCTU Y OKBUPY NPEALIKOICKOT 1
OCHOBHOLLIKO/ICKOT CUCTEMA.

CTyaeHT uma yBua, y moryhHoOCTU peasiM3almje HacTaBe My3uUKe YMETHOCTU Y OKBUPY Capagrbe ca UHCTUTYLMjaMa KyaType

CTyfeHT pasyme 1 MOXe Aa MPMMEeHN Kputepujyme BpeaHOBaHa 3Harba

CTyAeHT MOXKe Aa OCMUC/IM U U3Befe PasInunTe akTMBHOCTU Koje oborahyjy n npoay6sbyjy My3MUKo MCKYCTBO HaLmma y OCHOBHO] LUKOAW.

Capprkaj npeamerta:

Teopujcka Hacmasa

My3uuko obpasoBarbe y cuctemy obpasosarba y Cpbuju: cTaHaapan, onwTte KomneTeHumje, mehynpeameTHe KomneteHuuje, cneunduyHe
KOMMeTeHLMje, UCXOAM, HACTaBHWU NAaH U NPorpam.

Pa3BojHa ynora mysuke.

O6paszoBatrbe Kpo3 ymeTtHocT, UNESCO nporpam u xapeapacku "lMpojekat 0".

MeToanykM NpucTyn HacTaBHUM TeMamMa M3 HaCTaBHOT Mporpama.

BpeaHoBarbe 3Hatba.

OcmulsbaBakbe U peanunsalmja HacTaBe y capajrby Ca MHCTUTYUMjaMa KyaType.

Mpumepun pasanunTUX yCnewHUX NpaKcu.

[lpakmuyHa Hacmasa

CTuuakbe UCKYCTBa Y OCMULL/bABatby M Peann3aumjm LWKOICKOT Yaca ca Pas/IniynToM TEMATUKOM Y OCHOBHO]j WKOKM, Npumersbyjyhu pasnuuute
HacTaBHe meToje.

CTuuarbe yBMAa y pa3BojHy, 06pasoBHY U MHKAY3UBHY y0ry My3u4yKor obpasoBarba.

OcmuwsbaBatkbe M peanunsalmja pasandnTUX akTUBHOCTU Koje oborahyjy u npoay6sbyjy My3nUYKO UCKYCTBO (BOKANIHO-MHCTPYMEHTANHWU aHcambau,
nnaec, My3udka gpama, uta,)

Mpunpema 3a OrnegHu vac 1

Peanunsaumja yaca y oCHOBHOj KON

CeMUWHapCKM pag,

[y6uHcKM yBug, y npobaematnky HacTaBHe Teme U Npunpema yaca.

3aBpLWHN ncnut

Mucmenun ucnut: NMpunpema 3a OrnegHu yac 2

YcmeHu ncnut: Peannsaumja yaca y OCHOBHOj LUKOAN

Nureparypa:

1. Bjerkvol, Jun-Ruar, Nadahnuto bice, Plato, Beograd, 2006.

2. Gardner, Howard, Art, Mind and Brain, BCA, New York.

3. Hanshumaker, James, The Effects of Arts Education on Intelectual and Social Development, Urbana, Illinois, 1982.

4. Huizinga, Johan, Homo Ludens, London, 1955.

5. Irjo-Koskinen, Tula, Institucije kulture i njihovi obrazovni programi, BalkanKult, Beograd, 2003.

6. lvanovi¢, Nada, Metodika opsSteg muzi¢kog obrazovanja za osnovnu skolu, Zavod za udzbenike i nastavna sredstva, Beograd
7. Lind, John, Music and the Small Human Being, Acta Pediatrica Scandinavia, Stockholm, 1980.

8. Paunter, John, Classroom Projects in Creative Music, London, 1970.

9. Popadi¢, Cedomir, Muzicke stimulacije, diplomski rad, 2004.

10. Read, Herbert, Education through Art, New York, 1985.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 4

Mertoae ussohera HacTase:
MNpepaBarba, pagnoHunLe, npeseHTaunje
Mpepasara: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 70

3aBpLWHN UCANT: MNoeHa - 30
AKTUBHOCT Yy TOKY npeaaBama 5 NMnucmenn nenut 15
MpaKTnyHa HacTaBa 35 YcmeHn nenut 15
Konoksujym-un 20

CeMuHap-u

10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OJWM?2 - Mperneg TpaanuMOoHaIHMX My3MKa ceBeTa - World music

HacrasHuuu: Mapkosuh . MnageH, LOUEHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 2

YcnoB: Hema

LUumw npeamera:

deHomeH World Music je jepaH oa HajpacnpocTpatbeHnjux GeHoMeHa nosba NonynapHe My3uke, HapPoYMTO Yy NOCNEAH 0] AeLEeHN|U NPOLLAOT U
npBOj AeLeHnju oBor Beka. Ho, M3a oBOr Ha3uBa ce Kpujy Beoma pasnnunta Buhera, KOHLENTU U KaHPOBU — 04 TPAAMLMOHAIHE My3UKe CBETa
[0 HajcaBpemeHujux non-TeopesuHa. Lin/b npegmeTa je ynosHasare CTyZleHaTa ca pasinyuTMm My3MUKUM Tpaguumjama nnaHete (y ckiagy ca
n3BOPHOM ynoTpebom TepmrHa World Music), anv v pasnmyMTMm KOHLENTUMA U MPOMULL/bAKUMA O 0BOj CneuMdUUHOj My3nUKOj NojaBu, Kao U
OCHOBaMa HeHWUX UCTopMjaTa U NOETUKa.

Ucxop npepmerta:
o OKOHYakby HacTaBe, OYeKyje ce Aa CTYAEHTU YCBOje 3Haba O My3UMYKMM TpaauLMjaMma CBeTa, Kao M HauMHe cxBaTatba nojase World Music u
HeHOr 04HOCa NPeMa LUMPOKOM Tely nonynapHe My3uKe.

Caap:kaj npeamera:

OnwTK Nojam nonynapHe My3uKe 1 nNpernes heHor pa3soja o4 cpeaunHe XIX Beka Ao gaHac
WcTtopumjaT nojma World Music 1 reroea pasnnunta Tymadera

lpuka pebeTuKa: rpascka TpaamLMja M NonylapHa Mysuka

My3uka banckor UcToka: magam npuHLMN U kberose pediekcuje y NnonynapHoj mysuum
MHAMjcKa raga n ersoTMyHM MHCTpyMeHTH y nony: LaHKap, The Beatles n Kula Shaker
OcobeHOCTH KMHECKe U janaHCcKe My3uKe: og TeaTpa Ao CakamoTa

Country&Western — world nau ocHosa rock/pop-a?

KybaHCKM soc 1 jamajuyaHcku reggae: og Marley-a oo Buena Vista n game

NlaTUHO U1 Herosa 3Haverba

MHcTpymeHTM 3anagHoadpuyke obane: npenctopuja n bygyhHoct nona?

EBpona u teHe (3abopas/beHe) Tpaauuumje UCTOKa M 3anaaa: byrapcka npotus UcnaHpa?
Mpcko 3eneHo kpo3 npusmy World Music

World y rock/pop-y: cayyajesu Simon-a n Gabriel-a

DJ kynTypa u "cemnnoBame": World Music Kao cnacoOHOCHW 3a4nH

3awTo He Boamvm World Music: World nan Music?

CemuHap (ecej): po 8 cTpaHMLA TEKCTA Kao pe3yaTaT CamMoCTaHOT MCTPaXKMBAYKOT Pafia CTYAEHTa; YCMEHW UCMUT: OAroBOP Ha 3 NuTaba.

Jlnteparypa:

1. Philip Bohlman, 2002, World Music: a Very Short Introduction. Oxford University Press, New York/London (ognomuu)

2. Gail Holst, 2006, Road to Rembetika (4th ed.). Denise Harvey, Limni (Greece) (ognomum)

3. JacmuHa Munojesuh, 2004, World Music — Muzika sveta. World Music Asocijacija, JaroguHa.

4. The Garland Encyclopedia of World Music Online (http: //alexanderstreet. com/products/garland-encyclopedia-world-music-online)

5. Anmutpmje O. Nfonemosuh, 2004, "World Music", HoBu 3ByK — IHTepHaLMOHaNAHM Yaconuc 3a my3uky, b6p. 24. COKOJ-MWU, Beorpag, cTp. 41 —
47.

6. Michael Bakan, 2007, World Music: Traditions and Transformations. McGraw-Hill (oanomuu)

7. Ivan Colovi¢, 2006, Etno. Biblioteka XX vek, Beograd (ognomum)

8. Loran Ober, 2007, Muzika drugih. Bibioteka XX vek, Beograd (oanomum)

9. MBa HeHwuh, 2006, "World Music — og, Tpaanumje oo nHeeHumje", Hosu 3ByK — MHTEpPHALMOHANHKN Yaconuc 3a MysuKy, 6p. 27. COKOJ-MUL],
beorpag, ctp. 43 — 54.

10. David Byrne, 1999, "I Hate World Music", The New York Times, October 3rd. Bugu u http: //www. davidbyrne.
com/news/press/articles/l_hate_world_music_1999. php

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Mertoae ussohera HacTase:

Mpepasarba No 3agatMm Temama (y3 bpojHe caywHe NnpUmepe 1 HbUXoBy aHanm3sy)

[uckycuje y oKBMpPY NpesaBaka U paguoHuLa

Mpunpeme Kpahux nsnararba CTyAeHaTa y OKBUPY PagmoHNLa

M3paaa jeaHor eceja (8o 8 cTpaHa - NocTaB/batbe TEME, NPUKYN/bakbe INTEPATYPe, aHaNN3a IMTepaType, KOHLMNNPake CTPYKTYpe pasa,
peanusaumja paga, yCMeHo u3narare pasa)

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
MpucycTBOBakbe HAacTaBu 10 YcmeHn ncnut 30
AKTMBHOCT Y TOKY npeAaBatba 20

CemuHap-u (ecej-u) 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGPE1L - MpumerbeHa ecTeTUKA U HayKe 0 YMEeTHOCTUMA

Hacrasuuuu: [leauh P. Hukona, BaHpeaHu npodecop; Hukonuh [. CaHena, AOUEHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:

Lnb npegmeTta je yno3HaBake CTyAeHaTa ca:

- HajBa)KHMjUM TEOPUjaMa O YMETHUYKOM U MY3MYKOM Aeny (eCTeTUKA, NPUMeHeHa ecTeTuKa, ¢punosodmja yMeTHOCTM, HayKe O YMETHOCTUMA:
My3MKONOrWja, TeaTponoruja, UAMo0rMja, Teopuja IMKOBHUX YMETHOCTM, TEOPUje HOBUX Meauja);

- n3abpaHum nornas/bMma — WKonama — u3 dunosooduje, ecTeTuke, NPUMeEHEHE eCTETUKE U Teopuje APYLITBA, YMETHOCTU U KyNType o4 foba
npocseheHocTn o noyeTka 21. BeKa.

Lnb npeameTa je Aa ce cTyAeHTM ocnocobe 3a MeTakpUTUUKY MHTEPNpPEeTaLnjy U NpUMeHy 3Hatba 13 punosoduje, ecteTuke, NPUMEHEHE
ecTeTUKe 1 Teopuje ApyLUTBA, YMETHOCTU 1 KyaType.

Ucxop npeamera:

Op, cTyneHTa ce oyeKyje Aa Hayum Aa KPUTUYKKN M aHAIUTUYKM NPUMEHbYje NOCTyMNKe eCTETUYKOT, HAay4yHOT M TEOPUjCKOT Tymayerba 1
WHTEpNpeTaLmje YMETHUYKOT U My3UUKOT Aie/1a, Kao U HEKe 04, HajBaXKHUjuxX Teopuja unosoduje, ecteTmke, NoeTuKe, CTyamja KynType u
opywTsa. CtyaeHT Tpeba ga caBnaga NocTynke MHTepNpeTaumje U Tymaderba YMETHUYKOT U My3UYKOr aena.

Capprkaj npeamera:

Kypc obyxBaTta npeaasarba n gebarte o cnegehum nuTambnma:

1) UcTopuja Teopuja 0 YyMETHUUKOM M My3MYKOM aeny (nperneg)

2) KOHTpaZuMKLUMje YyJHOT U KOHLENTYaNHOT y AedUHULMjamMa YMETHOCTH

3) Teopuje 0 ayTOHOMUjU YMETHOCTU

4) Teopuje o0 GyHKUMjama YMETHOCTH

5) OHTONOMMja M peHOoMEHONOTMja YMETHUYKOT U My3MYKOT Aena

6) Mojam cBeTa YMETHOCTU U MHCTUTYLLMOHAIHE TEOPUjE YMETHUYKOT U My3MYKOT Aena

7) Aomahu pafi— NMcaHU KPUTUYKM NPUKa3 TEOPMJCKOT TEKCTA Y BE3U Ca HEKOM Of, MPETX0AHO obpaheHnx Tema
8) AHa/IMTUYKE U CUHTETUYKE AedVHULM]e YMETHUYKOT U My3UYKOT Aena

9) AKCMONIOLWKE TeOpUje YMETHUYKOT U My3UYKOT Aena

10) Mojam yMeTHMYKOT M My3UYKOT Aefla: CEMUOTUKA, CEMUOOTMja U TEKCTOI0TUja

11) MNojam OTBOPEHOT YMETHUYKOT U My3MYKOT Aena

12) KonokBujym— nucaHu Tect og, 10 nuTtara 13 npetxoaHo obpaheHux Tema

13) MNopehere GppaHLyCKOr U HeMayKor NpocBeTUTe/bCTBa 18. BeKa

14) dunosoduja ectetnsaumje: oa LUnnepa npeko Mapkysea ao Benwa

15) Kpusa cuctemcke ounosoduje n ecteture: Ppuapux Huue, opsk bataj n Netep Chotepaajk

16) ®opmanusam u Gopmanmamu: of, PyCKOT Kb UKEBHOT GOpMann3ma Ao CTpyKTypanusma u LLikone n3 TapTya
17) deHOomeHoONOrMja, XepMEHEYTUKa U ersucTeHumnjanmnsam: ciyyajesn MapTtmnHa Xajaerepa u Xana Mona CapTtpa
18) Nomahu pag— NUCaHW KPUTUUKM NPUKA3 TEOPMjCKOT TEKCTA Y BE3U Ca HEKOM 04, NPeTXoAHO obpaheHux Tema
19) AHanuTuuKa dunosoduja Slyasura ButreHwTajHa — Ka aHAIMTUYKOj ecTeTULM

20) KoHTpaauupmje CTpyKTypannsma u nocTcTpyKTypanusma

21) AeKoHcTpyKuMja — HKak depuga

22) Anckyp3mBHa aHanmsa — Muwen dyko

23) Konoksujym— nucaHu Tect o4 10 nuTarba U3 npetxoaHo obpaheHnx Tema

24) Teopuje moaepHe 1 noctmoaepHe — Jinotap v LlejmcoH

25) BuononnTtnKa u caBpemeHa punosoduja u Teopuja

26) Ctyauje poga: oa Jynnje Kpuctese po Llyaut batnep

3aBpLUHKU UCMUT — YyCMEHa NpoBepa 3Hakba: YCMEeHM OAroBOP Ha ABa 04 ABafeceT ABa UCMUTHA NUTakba

Jluteparypa:

1. Alperson, Philip (ed.): What is Music? An Introduction to the Philosophy of Music, Pennsylvania, The Pennsylvania State University Press, 1987.
2. BecenuHosuh-XodpmaH, MupjaHa: Mpeg, my3anykum aenom: ornegm o mehycobHUM npojeKLmjama ecTeTuke, NoeTuKe U CTUANCTUKe my3uke 20.
BEKa: jefiHa My3MKO/IOLLKa BU3ypa, beorpag, 3aBog, 3a yybeHuke, 2007.

3. Beker, Miroslav (ur.), Suvremene knjizevne teorije (ruski formalizam, francuska nova kritika), Zagreb, Leber, 1986.

4. Damjanovi¢, Milan: Strujanja u savremenoj estetici, Beograd, Univerzitet umetnosti u Beogradu, 1984.

5. Margolis, Joseph (ed.): Philosophy Looks at the Arts — Contemporary Readings in Aesthetics, Philadelphia, Temple University Press, 1987.

6. Nikoli¢, Sanela: Avangardna umetnost kao teorijska praksa — Black Mountain College, Darmstatski internacionalni letnji kursevi za Novu muziku
i Tel Quel, Beograd, Fakultet muzicke umetnosti, 2015.

7. Nikoli¢, Sanela: Bauhaus — primenjena estetika muzike, teatra i plesa, Beograd, FMK—QOrion Art, 2016.

8. MNepHuona, Mapwuo: EcteTuka aBagecetor Beka, Hosu Caa, Csetosu, 2005.

9. Stephen, Davies: Definitions of Art, Ithaca, Cornell University Press, 1991.




10. Suvakovi¢, Misko: Prolegomena za analiticku estetiku, Novi Sad, Cetvrti talas, 1995.

11. Suvakovi¢, Misko: Diskurzivna analiza. Prestupi i/ili pristupi 'diskurzivne analize' filozofiji, poetici, estetici, teoriji i studijama umetnosti i
kulture, Beograd, Univerzitet umetnosti, 2006.

12. Suvakovi¢, Miodrag i Ale$ Erjavec (ur.), Figure u pokretu. Savremena zapadna estetika, filozofija i teorija umetnosti, Beograd, Atoca, 2009.
13. Suvakovi¢, Migko: Pojmovnik teorije umetnosti, Beograd, Orion Art, 2011.

14. Misko Suvakovié: Estetika muzike. Modeli, metode i epistemologije 0/u modernoj i savremenoj muzici i umetnostima, Beograd, FMK—Orion
Art, 2016.

T
Bpoj uacoBa aKTUBHe HacTaBe: ‘Teopchxa HacTaBa: 2 MpakTnuHa HacTtasa: 0

Mertoae ussohetra HacTase:
MpepaBarba, BeXbE (aHaNM3a TEKCTOBA M AebaTe 0 cTyaMjama cayyaja) u nucarbe gomahux 3agaTaka.
Mpepasama: BennynHa rpyne go 200

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
MpucycTBO Ha NpeaaBakbMma 10 YcmeHun nenut 60
Jomahu 3agaum 10

Konoksujymu 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OLPM1 - MpuHLUMnuM meToauke HacTase conpeha, OULPM1 - MpuHUuunmu metogmKke Hactase condeha

HacrasHuuu: lpobHu b. MBaHa, pegosHu npodecop; KapaH M. NopaaHa, peaosHu npodecop; Kpwnh-Cekynnh M. BecHa, pefoBHU npodecop;
Martopkuh-UBaHosuh []. BojaHa, pegosHu npodecop; MeTposuh Y. MuneHa, BaHpeaHu npodecop; Xprka Bewkosal, A. MBaHa, AOLUEHT;
Oy6besuh O. JeneHa, HactaBHUK; Togoposuh [. [iparaHa, HacTaBHUK

CapapHuum: bpaHkosuh T. AnekcaHapa, acCUCTEHT

CraTtyc npeamerta: U36opHU

bpoj ECNB: 4

Ycnos: MNonoxeH Condpeho 1-3 ca Hajmarbom oLeHom 9

Unm npegmera:

CTyOeHT je yCBOjMO TEOPUjCKO 3HaHE U Y CTakby je 4a aprymeHToBaHO npobsiematmsyje Teme us npeheHumx obnactn, aemoHcTpupajyhu ceoje
aHAIMTUYKO U KPUTUYKO MULL/bEHE; CTYAEHT MMa YBUZA Y MOryhHOCTU peanunsaumje HactaBe condeha 1 Teopuje MmysuKe y OKBMPY LLEeNOKYMNHOr
My3MYKOT 06Pa3oBHOr CUCTEMA; CTYAEHT Pasyme U MOKe Aa NPUMEHU KpuTepujyme BpegHOBaa 3Hakba.

Ucxop npepmerta:
Linb npeameTa je popmuparbe HacTaBHOr Kagpa 3a npeamete Condeho u Teopuja mysuke npema notpebama ob6pa3oBHOr Npoueca y LWKonama
33 OCHOBHO MY3M4KO 06pasoBatbe.

Cappaj npegmera:

Teopujcka Hacmasa

CazpKaju pafa 3acHMBajy ce Ha NoBe3MBakby M TYMayeky Ca3Hakba U3 PasIMyUTUX Hay4HUX 061aCTM KaKo b1 ce Ha LUTO jaCHUjWU HaYMH
pactymaunne cse dase cazHajHor, 06pa3oBHOr M BaCMMUTHOr acneKTa HacTaBe, Kao M Ha YNo3HaBakby MeToAa M 06/1MKa paZia y HacTasu.
MpakmuyHa Hacmasa

Cumynaumje npeaaBatba, KOMNOHOBAE MHCTPYKTUBHUX NPMMEpPaA 33 HACTaBy, KpaTKe Npe3eHTaumje Ha 3agate Teme (5 MUHyTA).
CemMWHapUCKK pag,

M3pasa jeaHOr ceMMHApPCKOr paga ca TeMAaTUKOM YCMEPEHOM Ha AyOMHCKO carnefaBarbe KOHKPETHUX METOANYKUX TEMA.

3aBpLWHU UCNuT

Tpu nuTarba n3 obnactmobpaheHor rpaguea.

Nureparypa:

1. Bacuswesuh, 3., M., (2006). MeTogmka HacTase condeha, beorpag: 3aBoz 3a yubeHMKe M HacTaBHa cpeacTBa

2. Bacusmesuh, 3., M., (2000). PaT 3a cpncky My3uuKy nucmeHocT, beorpaa;: NpocseTta

3. ApobHu, U., (2008). MeToam4Ke 0OCHOBE BOKa/IHO-MHCTPYMEHTaNHe HacTase, beorpaa: 3aBog 3a yubeHuke

4. Kpwuh Cekynuh, B., (1990), Kopenauuja HacTase condeha ca MHCTPYMEHTaIHOM HacTaBom, Krbaxkesal, HoTa

5. [JOKTOPCKe 1 Marncrapcke Tese M3 MysuyKe negarorvje u CpoaHMx HaydHux obnactu, 360pHUUM pagoBa NeaarowKkmx Gopyma

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:

MpepaBarba, MHTEPAKTMBHA HACTaBa, 4EMOHCTPaLuje, AUCKyCHje.
Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 40
MpaKTnyHa HacTaBa 10

CeMmuHapu 40




Cryaujcku nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OLPS1 - MNcuxonoruja, OULPS1 - Ncuxonorumja

HacraBsHuuu: GoryHosuh [. BnaHKa, pegosHu npodecop; Muposuh M. TujaHa, AoueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 3

YcnoB: Hema

LUumw npeamera:

1. CTUuarbe 0 OCHOBHUX NCUXO/IOLWKKX 3HaHba Y 06/1acT cCNOCOBHOCTU, MOTUBALM]E, IMHHOCTU.

2. CTMuaHbe 3Hatba O OCHOBHMM NPUCTYNMMA NCUXOIOLWKOM NPOyYaBakby My3uKe (MCUXOMETPUCKMU, KOTHUTUBHU, Pa3BOjHM,
COLLMja/IHOMCUXOIOLLKM)

3. PasymeBatbe OCHOBHMX NMCMXOOLIKMX 3aKOHUTOCTU Y OKBUPY PeL,enTUBHUX, U3BONAUKMX U CTBAPANAYKMX MY3UUYKUX aKTUBHOCTU U
NMCUXONIOLLKMX acneKkaTa My3UYKUX BELUTUHA

Ucxop npepmerta:

1. Mo3HaBare OCHOBHMX NCUXOJIOLWKMX NOjMOBA M MOjMOBA NCUXO0TUje My3UnKe.

2. PasymeBatbe 1 MPUMEHA NCUXOOLLKUX 3aKOHUTOCTU M NPUHLMMA Y CKAOMY CONCTBEHUX MY3UYKMX aKTUBHOCTU (M3BONHEHE M CTBapatbe) Uy
npaKkcu mysunykor obpasosatba.

3. Pa3Boj KPUTUYKOT MULL/bEHA U CMOCOBHOCTH eBanyaLmje My3nYKMUX NCKYCTaBa.

Capprkaj npeamerta:

YnosHaBare ca npegmeTom M metogama lNcnxonoruje, OCHOBHUM NCUXONOLIKMM CBOjCTBMMA M MPOLLECMMA U peNeBaHTHUM NPaBLUmMa U TeMama
npoyyaBarba My3M4KMX NOjaBa ca CTaHOBULITA Ncuxosoruje mysuke. Obpaga cnegehux tema: MpeameT NCUXO0TMje U NCUXONOTUja Kao cUcTem
Hay4YHUX AMcuMNAnHa; MpeameT NCUXoNornje MysmKe 1 HajsacTyn/beHunje Tematcke obnactm; CMOCOBHOCTU (UHTenureHumja, KoHuenuuja o
BMLIEBPCHUM MHTenUreHumjama X. FapaHepa, Teopuja MHTeNeKTyasHOT M ca3HajHor pa3soja KaHa Mujaxkea, MojmoBHO ogpeherse 1 cxBaTarba O
NPUPOAM My3UYKUX COCOBHOCTH, [leTepMUHaHTe pa3Boja My3UYKUX cnocobHocTu (Hacnehe - cpeavHa), Besa ca ApyrMm NCUXONOLWKUM
cBojcTBMMa; PA3BOJ (Pa3Boj — onwTy Npernes - eMOLMOHaNIHW, MOTOPHM, COLMjasIHU U MOPAHM pa3Boj, AgonecueHuuja, MpeHaTanHu My3udKu
pa3Boj,

PaHu, NpesLKONCKM U LLKONCKM My3nYKK pa3soj; MOTUBALLMIA (Teopumjckun KoHLEeNTU MoTMBaumje, MoTMBaLMja KAao YNHWUAAL, MYy3UYKe
YCMEeLWHOCTV Ha afonecueHTHOM y3pacTy); JIMYHOCT (Teopujcku NPUCTYNN Y UCTPaXKMBakbUMa JIMYHOCTM My3udapa, JIMYHOCT U BpeHOCHe
opujeHTaumje my3udapa Ha agonecueHTHom y3pacty; MCUXOTOWKUN ACMEKTU MY3UYKUX BELUTUHA (OaHoc ussohau — ny6amka, CounjanHu
acnekT rpynHor n3sohera; M3paxajHoCT M MHTepnpeTaumja Kao KOMyHUKaLKja, Yuerbe HTepnpeTaumje; YuTarbe ¢ ancta, namherbe U CBUpake
no ciyxy; NMCUXoNOLWKKM acnekT KOMNOHOBaka M MMNPOBU30Bakba; OBNagaBatbe ussohaukom Tpemom); MY3IUKA Y COLMIATHOM KOHTEKCTY
(My3suka 1 dunm, KomepuujanHu KOHTEKCT My3uKe, MOTRYATYpe Yy My3uLm).

McnuT je ncMmeHn n cactoju ce of 3 ecejcka NUTakba.

Jlnteparypa:

1. lemaH, A. K., Choboaa L. E. n Byaum, P. X. (2012). NMcuxonoruja 3a mysumuape. beorpag, Pakyntet Mysunuke ymeTHoOCTH v MNcuxononuc.
(omabpaHa nornassba)

2. lemaH, A. K., Cnoboga LI. E. n Byau, P. X. (2012). Mcuxonorunja 3a mysudape. beorpag, @akyntet mysnyke ymeTHocTu 1 Ncnxononmc.
(omabpaHa nornassba)

3. boryHoBuh, b. (2010). My3nykuM TaneHaT 1 ycnewHocT. beorpag, ®akyaTeT mysnyke yMeTHOCTU U MHCTUTYT 33 NeAarollKa UCTPasKMBakba.
(omabpaHu genosu)

4. PagHu / uicnutHu matepujan - ogabpare Teme y obnactv CoumjanHe ncuxonoruje mysuke n PassojHe ncuxosoruje

T
Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:

[uckycuje n KpaTke Bexbe (ycmeHe uan nucmeHe) 3a ogabpaHe Teme. Mucarbe U ycmeHa oabpaHa cemuMHapcKor paga. M3soherbe manor
UCTPaXmBakba, y rpynu.

Mpepasara: BennyunHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
MpucycTBo Npegasarbuma 5 Mucmenun ucnut 60
AKTUBHOCT Yy TOKY npeaaBama 5

McTpaxmBaykum rpynHu pag, 10

CemuHapu 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OLPAL - [cMX0N0OWKM acnekTn npunpeme 3a jaBHu HacTyn, OULPAL - NcMXONOLWKM acnekTy npunpeme 3a jaBHM HacTyn

HacrasHuuu: Muposuh M. TujaHa, AoueHT

CapagHuuym: ---

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECNB: 2

YcnoB: Hema

LUumw npeamera:

MpeameT Mma 3a UM/b yNo3HaBakbe CTyAeHaTa ca NCUXO/IOWKMUM acnekTuma npunpeme 3a

pasnMuuTe BUAOBE jaBHOr HacTynawa. Uusb je n aa ce ynosHajy ca TeOpPUjCKMM KOHLENTMMa U

Hafa3nma UCTpaXKMBaka y 0Boj obnacTu. C Apyre CTpaHe, yCBajakbem PasiMuMTUX TEXHWKA Koje

Mmory 6UT1 KOp1CHe y NpMNpPemU 3a jaBHWU HacTyn cTyaeHTH he fobuTH NpUAKnKy Aa yHanpeae

COMCTBEHO jaBHO HacTyMnakbe, Kao 1 Aa 6osbe NPUNPemajy CONCTBEHE YYEHUKE YKONUKO Byay pafuam Kao My3UYKM neaarosu.

Ucxop npepmerta:

PasymeBatbe KOrHUTUBHUX, EMOLIMOHAIHUX U COLMjANHUX MEXaHM3aMa KOjU IeXKe Yy OCHOBM NPUNPEME 3a jaBHU HACTYN Y LWMPEM U YXKEM CMUCIY.
Yno3HaBake ca pasnynuTMm BUA0BMMA CTPECOBA U M3BONauKe aHKCMO3HOCTM.

Yno3HaBake ca KOHKPETHUM TEXHWKaMa 3a 0B/lafiaBakbe N3BONAYKOM aHKCMO3HOLWHY U UXOBOM NMPUMEHOM.

Cappaj npegmera:

Teopujcka Hacmasa

[yropoyHu Bug npunpeme 3a jaBHu HacTyn; M3Bohauka aHKCMO3HOCT M CTpec Koa My3n4dapa; KOrHUTUBHO-eMOLLMOHAAHM acNeKT npunpeme
(Npeno3HaBare 1 OTKNAH A e MPaLMOHAIHUX YBEPEHA U TPELLAKa Y MULL/bEbY, YCNOCTaB/bakbe U CTabuansosBarbe eGUKACHUX U MO3UTUBHUX
HauyMHa MULL/bEHA O jaBHOM HacTyny U nocturHyhy); TenecHo-KMHeCTeTUYKM acnekTu npunpeme; BuxejsnopanHu acnekT npunpeme (NoHaware
npes v y TOKy jaBHOr HacTyna); Mpunpema Ha HUBOY 3aAaTKa; Mpunpema Ha HMBOY M3BohauKe cuTyaumje; Ynyhusare y 3Hauaj u ynory
HacTaBHMKa y NpoLecy HacTajartba M 0BNajaBarba Tpemom; Mpunpema 3a jaBHM HacTyn Ha meamjuma. Camo-npeseHTaLmja KOMMNETEHLM]Q TOKOM
Tpaera nocna.

MpakmuyHa Hacmasa

MpaKTMYHO M3BONHEHE PA3NNYUTUX METOAA U TEXHUKA Npunpeme. Bexkbarbe Hay4yeHor y CUTyalmjama jaBHOr HacTyna.

McnuT je ncMmeHn m cactoju ce of 3 ecejcka NUTakba.

Jluteparypa:

1. lyHpebepr, A. (2001). Tpema. YMeTHOCT HacTynaka noa, nputuckom. 3arpeb: Music Play.

2. ApoH, C. (1998). Ctapx oa HacTyna. beorpag.: Art Press

3. Purncutt & McPherson (2002) (Eds.). The Science and Psychology of Music Performance. Creative Strategies for teaching and learning. Oxford,
New York: Oxford University Press.

4. Williamon, A. (2006) (Ed.). Musical Excellence. Oxford: Oxford University Press.

5. Robin, M. W. & Balter, R. (1995). Performance anxiety. Holbrook, Massachusetts. Adams publishing

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:

MNpepaBarba ca BexkbarbeM NpMMeHe HayYeHor Y CUTyalmjama jaBHOT HacTyna
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTMBHOCT Yy TOKY npeaaBatba 10 Mucmenn ucnut 60
MpaKTnyHa HacTaBa 10

CemuHapu 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OJWM1 - Pa3soj World music y Cpbuju

HacrasHuumu: Henuh C. UBa, AoueHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 2

YcnoB: Hema

LUumw npeamera:

deHomeH World Music je jepaH oa HajpacnpocTpatbeHnjux GeHoMeHa nosba NonynapHe My3uke, HapPoYMTO Yy NOCNEAH 0] AeLEeHN|U NPOLLAOT U
npBoj AeLeHnju oBor Beka. Kopuwhere my3nuko-boNKAopHUX MaTepumjana y pasiMuuTom BUAY Y CBPXY Kpenpara NonynapHUX My3UUKUX
YKaHPOBA Huje 320610 HM CPNCKY MY3UYRY cueHy. /b npeameTa je ynosHasakbe CTyAeHaTa ca UCTOPMjaTOM M NOeTMKamMa oBe crneunduyHe
My3KUKe BPCTe KpO3 aHan3y oarosapajyhux npumepa v ApyLluTeeHux npuanka y Cpbuju, noues oa kpaja XIX Beka na go gaHac.

Ucxop npepmerta:
o OKOHYakby HacTaBe, OYeKyje ce Aa CTYAEHTU YCBOje NPUHLMIE aHan3e U pasmaTpakba TPeTMaHa My3nyKo-posiKnopHe rpahe Ha pasanunTum
HMBOMMA, @ Y OKBMPUMA HEKMX BPCTa nonynapHe mysunke Cpbuje.

Capprkaj npeamerta:

Mojam World Music — KpaTtak uctopujat u gepuHuumje

Pa3Boj cpnckux rpagosa apyre nonosuHe XIX Beka y3 nocebaH ocBpT Ha pa3Boj rpajacke

My3UYKe Tpaguumje

AKTMBHOCT Paano-beorpasa on TpuaeceTnx roamHa NpoLwaor Beka — TpaHcnosmumja donknopa

HoBoKOMNOHOBaHa My3MKa LLe3aeceTux U cegamaeceTnx roamnHa y Cpbujm

dy3unje ocamaeceTmx y CPprckom Liesy u HoBOKOMNOHOBAHOj My3uLM

My3uka lopaHa bperosuha 3a ¢uam Kpasbuua Mapro

dejat Cejguh n Lost Lamb

Eanumja B92 Serbia Sounds Global

Cnyyaj rpyne Moba: ouyBatbe 1 "odyBate"

Cnyyaj BumaHe Kpctuh: pemHTepnpeTaumja

Cnyuaj ChobopaHa Tpkysbe n bankaHononuca:" npeobankoBake" Mmysnykor poskaopa

Cnyuaj AnekcaHgpa-Carbe Mnvha: KomnoHoBamwe" y gyxy"

Cnyyaj Del Arno Band n Orthodox Celts: npobnemu gedurHucara KaHpa

HoBokomnoHoBaHa my3uKa y XXI Beky

World Music 1 eTHO: CUHOHMMU UAY CYyNapHULA?

CemuHap (ecej): 4o 8 cTpaHWMLLA TEKCTA Kao pe3yaTaT CaMOCTaIHOT UCTPAXKMBAYKOT paja cTyAeHTa; lMMCMeHU feo UCnuUTa YMHK Kpahu KomeHTap
Ha 3a4aTh ayavo/ayanmoBu3yesiHU CHUMaK PasinYmUTor TMNa, y3 cyrectujy npegasada o moryhum cmeposmma npobiematusaumje (komeHTtap
YK/byuyje aHanu3y, Aeckpunumjy u nHTepnpeTtaumjy). YecmeHu geo ncnuta obyxsata o4roBop Ha ABa NUTakba — NPBO MUTakbE je onwTer Tuna u
oueKyje ce geTasbaH 0AroBoOp CTYAEHTA, AOK je APYro NUTake M3bop 13 K/byYHMX NOjMOBa NPeACTaB/bEHUX Ha NPeaaBakbMma, a Koje CTyaeHT
Tpeba Aa KpPaTKo NPOKOMEHTapuLLe.

Jlnteparypa:

1. JacmnHa Munojesuh, 2004, World Music — Muzika sveta. World Music Asocijacija, JaroguHa.

2. PacTko Jakoswesuh, 2011, World Music y Cpbuju — Tpaguumje, nopekno, passoj. Mysnyka omnaaunHa Cpbuje, beorpaga.

3. Munopag, Metposuh, 1998, "LIymbyc komaTtn Ha BuKosuTO KemaHe", Cprcko Hacnehe, UcTopujcke cBecke b6p. 5, Beorpag.

4. AumuTpuje O. Tonemoswuh, 2004, "World Music", Hosu 3ByK — UIHTEepHaLMOHaNHM Yaconuc 3a My3uky, 6p. 24. COKOJ-MULL, Beorpag, ctp. 41 —
47.

5. Dimitrije O. Golemovié, 2006, "Nova gradska muzika", Covek kao muzi¢ko bice. Biblioteka XX vek, Beograd, ctp. 225 — 232.

6. Miroslav Perisi¢, 2000, "Gradski Zivot u Srbiji krajem 19. veka", Dijalog povjesnicara-istoricara, Friedrich Nauman Stiftung, Zagreb, ctp. 99-116.
7. Ivan Colovi¢, 2006, Etno. Biblioteka XX vek, Beograd.

8. MnageH Mapkosuh, 2004, "World contra Ethno... MpoTue Kao n 06mnyHo", HoBK 3BYK — MIHTepHaLMOHaNHM Yaconuc 3a My3uKy, 6p. 24. COKOJ-
MWL, beorpag, ctp. 48 —51.

9. Mladen Markovi¢, 2012, "Ethno-music in Serbia as a product of tradition — false or true?", Musical Practices in the Balkans: Ethnomusicological
Perspectives. My3sunkonowku nuctutyt CAHY, beorpag, ctp. 333 —343.

10. MBa Henuh, 2006, "World Music — og Tpaguumje go nHeeHumje", HoBu 3ByK — MHTEPHALMOHANHM Yaconuc 3a My3uKky, bp. 27. COKOJ-MUL,
beorpag, ctp. 43 — 54.

11. Mirjana Zakic, lva Neni¢, 2012, "World music u Srbiji: eluzivnost, razvoj, potencijali", Etnoumlje br. 19 — 22. World Music Asocijacija Srbije,
Beograd, cTp. 166 -174.




T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:

Mpepasatba No 3a4aTMM TemMama (y3 ciyliHe npumepe)

[uckycuje y okBMpPY NpesasBakba M pagumoHuLa

Mpunpeme Kpahux nsnararba CTyAeHaTa y OKBUPY pasMoHMLA

Mucarbe Kkpaher eceja (0o 8 cTpaHa - NocTaB/bakbe TEME, MPUKYM/batkbe IUTEPATYPe, aHaNN3a AUTepaType, KOHLMNMPakbe CTPYKTYpe paja,
peanusauuja paga, YCMEHO U3narare pasa)

Mpepasama: BennyunHa rpyne go 200

Bexbe: BennuunHa rpyne go 30

OueHa 3Hawa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
MpucycTBOBakbe HAacTaBu 10 YcmeHn ncnut 30
AKTMBHOCT Yy TOKY npeaaBatba 20

CemuHap-u (ecej-u) 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OJPM1 - Pa3Boj nonynapHMX My3uMYKUX KaHpoBa y Cpbuju

HacrasHuuu: Mapkosuh . MnageH, LOUEHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 2

YcnoB: Hema

LUumw npeamera:
Yno3sHaBare CTyAeHaTa ca pa3Bojem cneundUUHMX }KaHpoBa M NojaBa Y CPMCKOj MonynapHoj mysuum og kpaja XIX Beka go gaHac. YnosHasakre ca
ONWTUM HavyeMMa M OAJ/IMKAaMa OBUX KaHPOBA, KAao M Ca HAYMHMMA NPUCTYNA M aHanu3e.

Ucxop npeamera:
Mo OKOHYakby HacTaBe 0f CTYAEHTA Ce OYeKyje pa3ymeBatbe OCHOBHMX TOKOBA pa3Boja MoNy/apHMX My3MYKKX KaHpoBa y Cpbuju, Kao 1 tbuxosa
BEe3a Ca TPaAULMOHANTHOM MY3UKOM, HAPOUYMTO FPaZiCKe NPOBEHWN]eHLMje, HO U My3UYKe nocaeauue nojase rnobanvsaumje.

CapprKaj npeamerta:

Pa3Boj cpnckux rpagoBa y Apyroj nonosuHu XIX Beka

lpapcka Tpagmumja Ha pasmehy BeKoBa — ryaadkn aHcambam

OcHuBarbe Pagno Beorpaga u opraHnsoBatbe NPBUX PagMjCKMX aHcambana

lpaacka my3suuKa Tpaguumja npse nonosuHe XX BeKa U HbeH TpaHcdep Ha pagmo

Mepuop nocne Apyror cBeTcKor pata M Gopmmnpatbe HOBOKOMMNOHOBaHE My3uKe

Pa3Boj Le3a y nepnoay nocne [lpyror cseTckor pata

Mpegpar Mojkosuh-LyHe, Toma 3gpaskosuh, Hophe MapjaHosuh 1 nepunos MHTepHaLMOHanusaumje gomahe cueHe
Pok cepampecetnx roanHa y Cpbujm

Hosu Tanac u werose pedaekcuje Kog Hac

Jlena BpeHa v py3unja nona 1 HOBOKOMMNOHOBAHE My3MKe OCaMAECETUX

MBaH lMaspunosuh 1 TexHo yTnuaju Tokom aesegeceTx — Typbo?

Pok my3uka geseaecetux y Cpbuju

HoBa rpascka Tpaaumumja Ha NPenomy BEKOBa U HeHW penpeseHTn — o ypbaHor ¢poska 4o xun-xona

World Music 1 erose pedpneKkcuje Kog Hac

MonynapHa my3uka y XXI Beky

MpeseHTaumja 3agaTe TeMe: Npe3eHTaLMja NMCAHOT TeKCTa 6asnpaHor Ha UCTPaXkKMBaYKOM pagy (40 8 cTpaHa) M Herosa ycmeHa oabpaHa;
YcmeHn ncnut: o4roBop Ha 3 nutama.

Nureparypa:

. Pactko Jakosswesuh, 2011: World Music y Cpbuju. Mysuuka omnaguHa Cpbuje, beorpag.

. Miroslav Perisi¢, 2000: Gradski Zivot u Srbiji. Dijalog povijesnicara - istoriara. Fridrich Nauman Stiftung, Zagreb, ctp. 99 —116.
. Mnagen Mapkosuh, 2010: BuonunHa y HapogHoj mysunum Cpbuje. ParynteT mysunuke ymetHocTu, beorpaga.

. Dimitrije O. Golemovi¢, 2006, "Nova gradska muzika", Covek kao muzi¢ko bice. Biblioteka XX vek, Beograd, ctp. 225 —232.

. Ivan Colovi¢, 2006, Etno. Biblioteka XX vek, Beograd.

. Ante Perkovi¢, 2011, Sedma republika: Pop kultura u YU-raspadu. Novi Liber, Zagreb.

. Petar Janjatovi¢, 2007, Ex YU rock enciklopedija. Autorsko izdanje, Beograd.

NOoO s WN R

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Mertoae ussohera HacTase:

MNpepaBarba ca AeMOHCTpaLMjama Nno 3agatmm Temama
[uckycuje y oKBMpPY NpesasBaka U paguoHnLa

Mpunpeme Kpahux Usnararba CTyAeHaTa y OKBUPY pagmoHnLa
CTyfeHTCKe npeseHTaumje (y3 aHanu3y) no 3agatum Temama
Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
AKTMBHOCT Y TOKY npeAaBatba 15 YcmeHun nenut 30
MpucycTBO HacTasu 10

Mpe3eHTauuja 3apate Teme 45




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeameta: OLRM1 - Peanusaumja mjysmkna y pyHKLMjU MHTErPUCAHE HacTaBe

HacrasHuuu: Munaxkosuh [l. Bepa, pegosHu npodecop; MNetposuh Y. MuneHa, BaHpeaHu npodpecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

Ob6y4yeHOCT CTyaeHaTa 338 MHTerpaTMBHY HacCTaBy, Tj. NOBE3UBakbe HAaCTaBHUKA My3UUKe KyaType unmn condeha ca HacTaBHULMMA HEMY3UUYKUX
npeameTa pagm NaKLler yyerba HEMY3MUYKMX NMOjMOBa Y3 NOMOh eflemeHTa Mjy3unKna: nesarba, ryme 1 nokperta/nneca. Yeoherbe mjyanknia y
MY3UYKY Nejarornjy 1 MeToamKy Hactase condeha LONPUHOCK UHTErpaLmju IMYHOCTU NOjeANHLA KPO3 UCTOBPEMEHU Pa3BOj CBUX Yya U
CNOCOBHOCTM HEONXOAHMX 33 YMETHUYKY Kpeauujy. MojeamHaL, Kpo3 rpynHo n3sohere CTMYe UCKYCTBO Y jaBHOM HACTyny Koje 3a pe3ynTaTt uma:
CaMOYyBEPEHOCT, CMMCA0 3a OpraHn3aumjy, IMYHY U KONEKTUBHY OArOBOPHOCT, caocehajHOCT, TonepaHumjy, KOMYHUKATUBHOCT, OAMEPEH OAHOC
namehy MHANBUAYANHOT U TUMCKOT AOMPUHOCA YMETHUYKO] Kpeaumju.

Ucxop npeamera:

Ocnocob/beHOCT 32 aHAIMTUYKO CAyLIake M KPUTUYKO pearoBatbe Ha COMCTBEHY M Tyhy MHTepnpeTaumjy.

CBECHO M aKTUBHO pa3ymeBatbe 3Hauaja TEXHUYKe CTpaHe u3Bohera, AaBakbe IMYHOT Nevata uHTepnpetauuju. Noactuuare
BULLEANMMEH3NOHAIHMX NMPUCTYMNA MY3MYKOj MHTeprpeTaumju. Ycnoctas/bakbe U pa3Bujatbe Bese namehy Teopujcke U NPaKTUYHe CTpaHe jaBHOr
nssohera My3MYKMUX Hymepa.

CnocobHocT n3Bohera KpaTKor peneptoapa — oapeheHor 6poja KpaTKMX Mjy3MKana y 061Ky KaHp-CLLeHa, Kao W CPMCKOT Mjy3uKAa, Tj. KOMaaa
ca nesatbem. PasymeBatbe Bese namehy mysuKe v gpyrux yMeTHOCTU.

Cappaj npegmera:

MpBeu cemectap: MpaB/bere KPaTKUX Mjy3MKA NN T3B. XaHP-CLLEHa KOju JONPUHOCE Pa3BOojy MHTErpaTUBHE HacTaBe — CMOojy MY3UYKUX U
HeMy3UYKMX NpeameTa v yuery oapeheHor HemysuyKor nojma y3 nomoh enemeHaTa mjysvkna (neearoe, rnyma, nokpet/naec). Hemysuuku nojam
ce y3 nomoh mMysnuKMX NapameTapa nakue, 6pxe v TpajHMje namTu. HacTaBHUK My3MUKe KyaType Tako NocTaje He3aMeH/bUB PagHUK Y
OCHOBHOLLKOJICKOM U CPeAHELLKOICKOM CUCTEMY 0Bpa3oBaksa.

Mpunpema KpaTKe Mjy3uKA XaHp-cLeHe.

Konoksujym

JaBHO n3BOhere KpaTKe Mjy3nKA KaHpP-CLieHe.

[Opyru cemecTap: Mjysukn npeacrtasa. [nacosHa npunpema (MmnocTaumja rnaca); AHanvsa ApamcKor TeKcTa (akueHaTcKa U AMKUMjcKa
NpeLmsHOCT), pagtbe, IMKOBA, cueHorpadumje, Koctuma, kopeorpaduje; CTuacka, bopmasnHa, Kao U aHaNU3a efleMeHaTa My3nyKe CTPYKType
HyMepa Y KOHTEKCTY ApamaTypruje TeKCTa; BokasHa TexHWKa (BOKanuse, pacneBaBarbe); MeBarbe ¢ IMCTa CaMOCTaNHO Uy rpynu; MeBakbe y3
KN1aBUPCKY NpaThy; YK/byuMBakbe NojeiHOCTaB/bEHOT MOKPeTa y u3Boherbe y Lnsby: pasymeBatba TEKCTA U HEFOBOT 3HaYeHa, OC/IMKaBakba
busnuKor/emoLMoHanHOr/coLmjanHOr KapaKkTepa IMKa, Kao M YCrnocTaB/batba KOMyHUKaLMje ca nybankom; Ycnoctass/batbe jeanHcTea usmehy
Te/lecHe paBHOTEXE, MHTOHALMjE U PUTMUYKE NPELU3HOCTU — NeBakbe Y3 NMOoKpeT; Caywarbe CHUM/BEHUX HYMepa 1 Xusor ussohetrba (noceta
npeacraBama MosopuwwiTy Ha Tepasujama) y Lm/by npoueHe nssohera — passBoja KPUTUUKOT CTaBa U pearosatba.

3aBpLWHU UCNuT

Mpunpema n nssohere mjysnkna. Ouetbyje ce: 1. spaga cueHapwja, cLueHorpaduje, pekBmM3nTa U KOCTUMA, OpraHn3aumja npeacrase, 2.
[uKumja, apTukynaunja, nesare y3 nokper, 3. Capagma y rpynu.

Jlnteparypa:

1. Leman, Lili (2004). Moja umetnost pevanja. Beograd: Studio Lirica.

2. Markovi¢, Marina (2002). Glas glumca. Beograd: Clio.

3. Petrovic, M., Milankovic, V. (2008). Understanding and representing music structures in the music courses for beginners. Proceedings 4th
Conference of Interdisciplinary Musicology, Tsougras et al (eds), Thessaloniki Greece, http: //web. auth. gr/cim08

4. Netposuh, M., MunaHkosuh, B. (2011). My3uuke urpe y myaundkoj negarornju. 360pHUK pagoBa TpuHaecTor Megarowkor Gopyma CLLeHCKUX
ymeTHocTu, beorpaa: dMY, 113-123.

5. Netposuh, M., Kecuh, T. (2011). My3uka, rayma v NOKpPeET y NpoLecy paga Ha mjy3ukay. Kibura caxketaka yetpHaecrtor MNeaarowkor popyma
CLLeHCKUX YMETHOCTH, beorpag, ®akynteT my3snyke ymeTHocTH, 23-24.

6. Petrovic, M., Milankovic, V. (2011). Musical as the integrative base for teaching music in school. Conference Programme and Book of abstratcs
(18th-21st May 2011), 19th EAS Conference/ISME European Regional Conference, Gabriela Konkol (ed), The Stanislaw Moniuszko Academy of
Music in Gdansk.

7. Petrovic, M., Milankovic, V. (2013). Implementing Musical in an Integrated Curriculum for Primary School. Competences - International Aspects
of Music Education, Vol. 2. Konkol, G. And M. Kierzkowski (eds.). Gdansk: Wydawnictwo Akademii Muzycznejim Stanislawa Moniuszkiw, 90-101.
8. Petrovic, M., Milankovic, V. (2014). Mjuzikl kao sredstvo integrativne nastave u muzic¢koj pedagogiji. Zbornik radova 8. Medjunarodnog
simpozijuma "Muzika u drustvu" (odrzan 8-11. novembra 2012). Hadzi¢, F. (ur.), Sarajevo: Muzikolosko drustvo FbiH, Muzi¢ka akademija u
Sarajevu, 206-215.




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:

AHann3a 1 cuHTe3a, ancTpakLumja U KOHKpeTU3aLmja, reHepaamsaumja n cneumjannsannja, HAYKLMja 1 aedykunja
Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

AKTMBHOCT 1 ypeaHW gonacum 10 Mpunpema u peanusaumja mjysmkna 50

Mpunpema u peanunsaumja KaHp-cueHe 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OJRML1 - Pog, TeNo 1 ceKcyanHoCT y My3num

HacrasHuumu: Henuh C. UBa, AoueHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: [on0XKeHU UCNUTK ca NpeTxoaHe roauHe (Koju cy omoryhuau ynuc yetspTe roguHe ctyauja)

LUumw npeamera:

1) YnosHaBarbe CTyAeHTKMHbA U CTyAeHaTa ca OCHOBHUM TEOPMJCKUM Tymaderrma nona/poaa, Kao v AUCKypca O TeNECHOCTU U CEKCYaNHOCTH Y
KOHTEKCTY Pas/inumTmX (MCTOPUjCKUX U aKTYENHMX) My3MUKUX NpaKkeu; 2) CeHsmbunucare CTyaeHaTa/CTya4eHTKMba Y KOHTEKCTY Npeno3HaBakba 1
TyMauera yaore POAHUX perynatmea y mysmum y byayhem caMoctasiHoOmM UCTPaXKMBAYKOM pagy/CTpyyHoj AenatHocTH; 3) PasBujarbe KpUTUUKOT
CTaBa y aHa/M3u, TyMmauyeky U NpeacTaB/bakby My3uKe, KOjU y3uma y 063up ApyLUTBEHE AUCNO3UTUBE POSHOCTU/MOAHOCTUA U TENECHOCTM.

Ucxop npepmerta:

OBnagaBarbe OCHOBHUM TEOPUjCKUM M UCTPAXKMBAYKUM NPUCTYNMMA My3ULM KOjU Ce OCNakbajy Ha CTyauje poda v Ha poAHO OpujeHTUCaHy
€THOMY3MKOI0TH]jy, CNOCOBHOCT CaMOCTaIHE M MHOBATUBHE MPUMEHE CTeYEHMX 3Hatba Y HOBUM KOHTEKCTMMA (eAyKaumjn, UCTPaXKMBAYKOM paay,
meamjuma)

Cappaj npegmera:

Teopujcka Hacmasa

Y okBupy npeameTa obpahyje ce ynora mexaHnsama pofHe penpoayKumje y KOHTEKCTY My3UUKUX MPAKCK Y PAsANYUTAM APYLITBEHUM U
NCTOPMJCKMM KOHTEKCTMMA, Ca NOCEBHMM HarnackoM Ha HauYMHMMA NyTeM KOjux ce CyBjeKTHOCT, MAEHTUTET U TENO KOHCTPYULLY, OAPKaBajy nau
cybBepTUpajy NpeKko nssoherba MysuKe, y ANCKYPCUMA NOBE3AHWM Ca MY3MKOM W NPEKO came MaTepmjanHOCTU My3nKe. TemaTcke jeauHuue: 1.
YBOAHO NpefaBatbe: TEPMUHOJIOLLKA U NOjMOBHA oapeherba Nosa M Poaa y KPOC-KYATYPasIHOM KOHTEKCTY MY3UUYKMUX NpaKcK; 2.
ETHOMY3MKONOLIKM, MYy3MKONOLWKM M aHTPONOJIOLWKM NPUCTYNWN POAHUM acnekTMMma cTBapakba, 3Boherba, NpeHoLera 1 yK1Barba mysuke; 3.
TpaAMUMOHaNHa My3UKa U KPUTUKA UAEANTUNCKUX MOZEeNa POAHUX/CEKCYanHUX AEHTUTETa; 4. My3UUYKM MHCTPYMEHTM CBETA U AUCKYPCU O Poay;
5. TexHonorunja, moh n My3uKa; 6. luckycuja Ha 3agaTy Temy, geduHucarbe Tema U opujeHTaumje y npunpemm eceja; 7. KOHCTPYKTU XKEHCKOCTU U
MYLUKOCTW Yy NONy/AapHOj my3nuu; 8. Poa, xmnepcekcyanusaumja u My3andkn cnektakn; 9. Teno n 3syK y epu mysundkor sugea; 10. AHanusa
onabpaHMx ayamo v BUAEO caaprKaja (sexbe); 11. KBanutatmeHe MeTofe TEPEHCKOT UCTPaKMBakba Y KOHTEKCTY POAHO CEH3UTUBHE eTHorpaduje;
12. BoheHu TepeHckmn 6opaBak (Bexbe); 13. AucKycuja o0 TepeHCKOM UCTpakuBatby; 14. CybBepsuja, TpaHCrpecuja 1 oTnop PoAHUM PeXMMUMA
npeko mysuke; 15. Pekanutynaumja Tema n npunpema 3a Ucnwr.

[MpakmuyHa Hacmasa

AHanusa ogabpaHux ornegHux cy4vajeBa, Nucakbe eceja, OrnegHo TEPEHCKO UCTPaXKMBakbe Marber 0bruma, gebarte U CTyAeHTCKe NpeseHTaumje.
MUCMeHM fleo MCnUTa CacTojU ce Y U3pajy KOMEHTapa Ha Temy 3aJaTy Ha InLy MecTa MecTa (Temy MOry YWHWUTU: TEOPUjcKa Te3a OnLITer TMna,
ayano/ayanoBusyesHU CHUMaK, 04/10MaK U3 nnTepatype). YCMeHuW feo ncnuta obyxeaTa ABa NuTakba U3 InTepaType U ca Npeasatrba

Jlnteparypa:

1. AHTOHMjeBuh, Aparocnas. 1960. "MuneHa rycnapka'. NocebHa nsgara EN CAHY, k. 12. beorpaga: M3aaBayka yctaHoBa "HayuHo geno";

2. Batler, DZudit. [1993] 2001. Tela koja nesto znace: o diskurzivnim granicama "pola". Beograd: Samizdat B92. (ogabpaHa nornasswa);

3. Buch, Elana D. and Karen M. Staller. 2007. "The feminist practice of ethnography". In Feminist research practice: A primer, eds. Sharlene Nagy
Hesse-Biber and Patricia Lina Leavy, 187-221. London: Sage Publication;

4. Ceribasi¢, Naila. 2004. "lzmedu etnomuzikoloskih i drustvenih kanona: Povijesni izvori o sviraCicama narodnih glazbala u Hrvatskoj". U Izmedu
roda i naroda: Etnoloske i folkloristi¢ke studije, ur. Renata Jambresié¢ Kirin i Tea Skoki¢, 147-164. Zagreb: Institut za etnologiju i folkloristiku —
Centar za Zenske studije;

5. Doubleday, Veronica. 1999. "The Frame Drum in the Middle East: Women, Musical Instruments and Power". Ethnomusicology 43 (1): 101-134;
6. Hofman, Ana. 2013. Socijalisti¢ka Zenskost na sceni: rodne politike u muzickim praksama jugoistoc¢ne Srbije. Beograd: Evoluta. (odabrana
poglavlja);

7. Koskoff, Ellen. 1987. "An Introduction to Women, Music and Culture". In Women and Music in Cross-cultural Perspective, ed. E. Koskoff, 1-24.
Champaign: University of Illinois Press;

8. Nlyknh-Kpcranosuh, Mupocnasa. 2010. Cnektaknu XX Beka: Mysuka u moh. beorpag: EM CAHY — MNocebHa usgamba, Kib. 72. (ogabpaHa
nornas/ba);

9. McClary, Susan. 1991. Feminine Endings: Music, Gender, and Sexuality. Minneapolis: University of Minnesota Press. (odabrana poglavlja);

10. Moisala, Pirkko. 1999. "Musical gender in performance." Women and Music: A Journal of Gender and Culture 3: 1-16;

11. Nenié, Iva. 2004. "Cije muzike, kakva tela: (fatalna) paradigma turbo-folka u svetlu Zanrovskih transformacija". U Zbornik Beogradske otvorene
gkole br. VII, 99-114. Beograd: BOS;

12. Neni¢, Iva. 2012. "Sviracice kao 'losi subjekti'. U Kultura, rod, gradanski status, ur. Dasa Duhacek i Katarina Loncarevi¢, 143-155. Beograd:
Centar za studije roda i politike, Fakultet politickih nauka;

13. Reddington, Helen. 2004. "Hands Off My Instrument!", In Annie J. Randal (ed.) Music, Power and Politics, New York and London: Routledge,
143-155;

14. Silverman, Carol. 2003. "The Gender of the Profession. Music, Dance, and Reputation among Balkan Muslim Rom Women". In Music and
Gender: Perspectives from the Mediterranean, ed. Tullia Magrini, 119-145. Chicago: The University of Chicago Press;

15. Ortner, Seri. 2003. "Zena spram muskarca kao priroda spram kulture?" U Antropologija Zene, ur. Zarana Papi¢, Lydia Sklevicky, 146-176.
Beograd: Biblioteka XX vek;




16. Tari, Lujza. 1999. "Women, Musical Instruments and Instrumental Music". Studia Musicologica Academiae Scientiarum Hungaricae, 40 (1/3):
95-143;

17. Wallis, Cara. 2011. "Performing Gender: A Content Analysis of Gender Display in Music Videos". Sex Roles 64 (3): 160-172;

18. Whiteley, Sheila. 2000. Women and Popular Music: Sexuality, Identity and Subjectivity. London: Routledge. (oaabpaHa nornasma);

19. Pakouesuh, CeneHa 2011. "donknopHa naecHa npakca y Cpba y baHaTy: npoLecu ncnosbaBara poAHOr AeHTUTETa Kpo3 naec”, Cpbuja.
My3UUYKM 1 Urpadkmn amjanektun. Yp. Aumutpuje fonemosuh, dakyntet mysuuke ymetHocTu, beorpag, 179-218.

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

MpepaBarba ca AeMoHCTpaLmjama Nno 3a4aTum TemMama, YnTanadke rpyne, AUCKycuje, paguoHuLLe TepeHCKor TMNa, Nucarbe eceja
Mpepasama: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60

AKTMBHOCT Y TOKY npeAaBatba 20 Mucmenun ucnut 20

MpakTnyHa HacTaBa 20 YcmeHun ncnut 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OUGRUL - Pycku jeank, OGRU1L - Pycku jesnk 1

HacraBHuum: YcneHckn M. EHuca, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: [a je cTyaeHT noxahao HacTaBy PycKoOr je3nKa y cpeatboj LWKoAu

LUumw npeamera:

Lnb npegmeTta je yno3HaBake CTyAeHaTa ca:

- YnosHaBatbe CTyZieHaTa ca TEKCTOBMMA Ha PYCKOM je3UKy U3 My3UUKe YMETHOCTU U KyAType: buorpadmje pycknx KomnosmTopa, cTyaumje o
nojeaMHUM My3nykMm gennma. Obpasa nojegMHUX rpaMaTUUKMX KaTeropwja,.

Lin/b npeamerta je ga ce ctyaeHTV ocnocobe 3a akTUBHO UMTakbe IMTepaType O My3UYKOj YMETHOCTU Ha PCYKOM je3UKy.

Ucxop npepmerta:
Op, cTyneHTa ce oyeKyje fa NO3Haje IEKCUMKY TEKCTa, Ha CEMAHTUYKOM M rpamaTUYKOM HOBOY.

Capprkaj npeamerta:

Kypc obyxBaTta npesasarba v Bexbe o cnegehvm nutarbuma:
1) doHTeCKe CNeunduyYHOCTM PYCKOT je3nKa.

2) Tnaroncka semeHa.

3) buorpaduje ofabpaHnx KomnosuTopa.

4) Yutarbe 1 npesoherbe TeKcTa.

5) M'pamaTnyKa aHaM3a TeKCTa.

6) CemaHTUYKa aHaNn3a TeKcTa

7) Domahu pag

8) Cy6jeKaTt n npeaumKart: UcKas.

9) Oukrat

10) YnoTpeba peyHuKa.

11) YcmeHuM oAroBopu Ha NUTakba M3 TEKCTa.

12) Konoksujym

13) MNpuaesw.

14) Pemek aena pycke My3nyKe yMeTHOCTH.

15) Yutarbe n npesohetrbe TekcTa.

16) CemaHTHYKa aHaNM3a TeKCTa.

17) CMHTaKCUYKa HaNansa TekcTa.

18) Jomahu pap,

19) MpamaTuyKa aHanM3a TeKcTa

20) Be3Huum.

21) AKUEHTM Yy PYCKOM je3uKy.

22) U360p 13 pycke noesje (MywkuH n der)

23) Ymatrbe noesuje: putam, puma u NPUPOLHM aKLeHar.

24) My3uuKe o4nunKe cTuxa.

Konokeujym: MucmeHa npoBepa 3Haka NpeTxogHo npeheHor rpasmBa: TeCcT U3 rpamaTuke.
3aBpLHN UCMIUT: YNTakbE M NPEBOJ, NO3HATOr TEKCTA, OArOBOPU Ha NUTakba M3 MO3HATOr TEKCTa.

Jlnteparypa:

1. EHunca YcneHcku: M36op TekcToBa 3a NpBY roanHy Pakynteta MysuyKe yMeTHOCTU (cKpunTa)
2. Pagmnno Mapojesuh; FpamaTtuka pyckor jeauka, beorpag 1989 (U apyra usgamba);

3. borosby6 CtaHKkoBMh PycKO-CpncKKM pedHuK, beorpag: Mpomerej.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MpepaBarba, BeXb6E (aHaNM3a TEKCTOBA, YMTakbe, Npeohere) u nucarbe gomahux 3agaTaka.
Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
MpucycTBO Ha NpeaaBakbmMma 10 YcmeHun nenut 60
Jomahu 3agaum 10

Konoksujymum 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGRU2 - Pycku jesunk 2

HacraBHuum: YcneHckn M. EHuca, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

Lnb npegmeTta je yno3HaBake CTyAeHaTa ca:

- YnosHaBatbe CTyeHaTa ca TEKCTOBMMA Ha PYCKOM je3MKY U3 My3UUKEe YMETHOCTU U KYAType: My3uyKa 0b6pasia nojeauHNUX KieUKEBHUX Aena.
[pamaTuKa. rnaroncku NpuAaesu U NPUIO3N,.

Lin/b npeamerta je aa ce ctyaeHT ocnocobe 3a camocTaHy MHTpNpaTaLujy iMTepaType O My3UYKOj YMETHOCTM Ha PCYKOM je3MKyY, Kao v 3a nucarbe
anaTpakTa, pesumea v Tesa ogabpaHuX TEKCTOBA (Ha PYCKOM je3uky).

Ucxop npepmerta:
Of CTypeHTa ce o4YeKyje Aa NPeBoAm U BPLUM rpamaTUUKy aHannsy noHyheHux TecTse, a Takohe 1 aa ce nomohy peyHMKa YMTa HEMO3HATU TEKCT,
Oa nvwe pesmme, ancTpakT u Tese oaphHeHnxX TEKCTOBAHA PYCKOj je3MKy.

Capp:kaj npegmerta:

Kypc obyxBaTta npesasarba 1 Bexxbe o cnegehvm nutarbuma:

1) Fnaroncku NpUAEBM CAALIHET U NPOLLIOT BpEMEHa.

2) YnoTpeba rnarocaux npuaesa.

3) NywknHoBa MNukoBa gama 1 UcCToMMeHa onepa YajkoBcKkor

4) Yutarbe u npeBohetrbe TekcTa.

5) F'pamaTnyKa aHaM3a TEeKCTa

6) CeMaHTUYKa aHaM3a TeKCTa

7) Domahu pag,

8) CvrKejHa CTPYKTypa NpUNOBETKe, O4HOCHO onepe.

9) Aukrar

10) InkoBM NpunoBeTKe, OAHOCHO onepe.

11) NMcmeHn 0AroBOpK Ha NUTakba M3 TEKCTA.

12) Konokeujym

13) Fnaroncku NpuMnosu.

14) O pomaHy /1. Tonctoja "AHa KapetbuHa"

15) Yutarbe 1 npesoherbe TekcTa.

16) CemaHTMYKa aHaM3a TEKCTa.

17) Banet n my3unKa Ha pomaH J1. Tonctoja: AHa KapersuHa.

18) Jomahu pap,

19) U360p n3 pycke noesuje (/bepmoHTOB, Hbekpacos, KosbLos)

20) MeTtadopa n meToHMMUja
)
)
)

N

1) My3unyka 06paga NnecHUYKnUxX gena.

22) YuTarbe 1 npesohere noesuje.

23) AHanusa necme.

24) CTpyKTypa cTuxa.

Konoksujym: nMcMeHa npoBepa NpeTXoAHOr 3Haka: (AMKTaT M NPeBOo/ NO3HATOr TEKCTA).
3aBpLUHKU UCNUT: NpenpuyaBakbe NO3HATOr TEKCTA, OArOBOP Ha NUTake U3 rpamaTuKe.

Nureparypa:

1. EHuca YcneHcku: M36op TekcToBa 3a npey roamHy dakynTeta Mysuyke yMeTHOCTH (CKpunTa)
2. Pagmuno Mapojesuh; lpamaTtunka pyckor jeauka, beorpag 1989 (U apyra usgarba);

3. borosbyb CtaHKoBMh PycKo-cpncku peyHuK, beorpag: MpomerTe;.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

Mertoae ussohera HacTase:

MpenaBatba, Bexkbe (aHanM3a TEKCTOBA, YMTakbe, NpeBohetrbe) U Nncakbe Jomahux 3aaTtaka.
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 40

3aBpLWHN UCANT:

MNoeHa - 60

MpUcycTBO Ha NpepaBakbnma

10

YcmeHn nenut

60

Oomahu 3agaum

10

Konoksujymu

20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGRU3 - Pycku jesnk 3

HacraBHuum: YcneHckn M. EHuca, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

LUnsb npegmera je:

- YnosHaBame CTyZeHaTa ca TEeKCTOBMMA Ha PYCKOM je3nKy M3 HayKe 0 YMETHOCTM 1 KynType. OcnocobsbaBatkbe CTyAEeHTa 3a NUcarbe eceja Ha
OCHOBY pPyCKe AnTepaType Ha CPNCKOM je3uKy. [pamaTuKa: CMHTaKca U CTUANCTUKA

L npeameTa je aa ce cTyAeHTM ocnocobe 3a Kopuwherbe nnMTepatype Ha PYCKOM je3nKy U Ncarbe OPUFMHANHOT eCeja Ha CPINICKOM je3nKy.

Ucxop npepmerta:
CTyAeHT: KOPUCTU NIUTEPATYPY U3 HayKe O YMETHOCTMMA Ha PYCKOM je3NKY M Ha OCHOBY He MuLLe ecej Ha CPICKOM je3nKy.

Capprkaj npeamerta:

Kypc obyxBaTta npesasarba v Bexbe o cnegehvm nutarbuma:
1) OanvKe My3MKONOLWKE NIeKcuKe.

2) CTAnCTMKA: pa3iMKka uamehy roBOpHOr U Hay4HoOr CTUAa.
3) A. M. Yexos, npunoseTka "Ha nyTy"

4) Yutarbe n aHanu3a.

5) CuxkejHa CTPYKTypa NPUMNOBETKE U IMKOBM.

6) Jomahu pag

7) PaxmarbuHOB: 6uorpaduja.

8) AHanusa Tekcra.

9) /bepmoHToB: necma" CreHa"

10) PaxmaruHoB:" CmdoHujcka paHTasmja"

11) AHanu3sa TekcTa

12) Konoksujym

13) Ctuncke ourype: enutet, nopeherse.

14) Forosm:" YTon/beHnuya"

15) Yutarbe M aHaNM3a TeKCTa.

16) Pumckn-Kopcakos: 6uorpaduja

17) Yutarbe 1 aHaNM3a TEKCTa.

18) Jomahu pag,

19) Pumckn-Kopcakos: onepa" Majcka Hoh"

20) Yutarbe 1 aHanM3a TEKCTa.

21) Necma JleBko 13 onepe" Majcka Hoh".

22) YuTarbe 1 npesoherbe noesuje.

23) Mapwja JyamHa: buorpaduja.

24) AHanu3a TekcTa.

KoNoKBUjyM: NUCMEHU TecT o4roBopw NeT NuTakba U3 obpaheHnx Tema.
3aBpLUHKU UCNUT: NPeNpUYaBakbe NO3HATOr TEKCTA, je4HO NUTakbe 13 obpahumBaHe rpamaTuke.

Jlnteparypa:

1. EHunca YcneHcku: M36op TekcToBa 3a NpBY roanHy Pakynteta MysudKe yMeTHOCTM (cKpunTa)
2. Pagmnno Mapojesuh; FpamaTtuka pyckor jeauka, beorpag 1989 (U apyra usgamba);

3. borosby6 CtaHKkoBMh PycKO-CpncKKM pedHuK, beorpag: Mpomerej.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MpepaBarba, BeXb6E (aHaNM3a TEKCTOBA, YMTakbe, Npeohere) u nucarbe gomahux 3agaTaka.
Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
MpucycTBO Ha NpeaaBakbmMma 10 YcmeHun nenut 60
Jomahu 3agaum 10

Konoksujymum 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGRU4 - Pycku jesnk 4

HacraBHuum: YcneHckn M. EHuca, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

LUnsb npegmera je:

- YnosHaBare CTyZeHaTa ca TEeKCTOBMMA Ha PYCKOM je3nKy M3 HayKe 0 YMETHOCTM 1 KynType. OcnocobsbaBatbe CTyAeHTa 3a NMacke eceja Ha
PYCKOM je3unKy. [pamaTmKa: CMHTaKca U CTUAINCTUKA

L npeameTa je aa ce cTyaeHTM ocnocobe 3a Kopuwhere nnTepatype Ha PYCKOM je3nKy 1 Hayve Nucakby eceja Ha PyCKOM je3uKy.

Ucxop npepmerta:
Op, cTyneHTa ce oyeKyje Aa KOpUCTU INTepaTypy U3 HayKe O YMETHOCTMMA Ha PYCKOM je3MKy Ma [ia Ha OCHOBY Hbe Hanulle eecej Ha CPNCKOM
je3nky.

Capprkaj npeamerta:

Kypc obyxBaTta npesasatrba 1 Bexxbe o cnegehvm nutatbuma:
1) OanvKe pycKe My3MKOJIOLLKE SIEKCUKE.

2) CTAWUCTUKA: pas/inka uamehy roBOpHOT M Hay4YHOT CTUAa.
3) MywkuH: "EBreHunje OrbernH"

4) Yutarbe M aHaM3a TeKCTa.

5) CvxkejHa CTPYKTypa Aena U IMKOBMU.

6) domahu pag

7) Yajkoscku: buorpaduja.

8) AHanusa Tekcra.

9) Onepa Yajkosckor:" EBreHunje OrbernH"

10) Yajkoscku: MNeTta cumdoHuja.

11) AHanusa TekcTta

12) Konoksujym

13) 4. LWocTakoBKY: KMBOT M CTBAPANaLLTBO.

14) AHanu3sa TekcTa

15) l'orosb: npunoseTka" Hoc"

16) AHanusa Tekcra.

17) WocTtakosuy 1 Moross.

18) Jomahu pap,

19) U3bop 13 pcyeke noesnje XX Beka.

20) YnTarbe 1 aHanM3a TeKCTa.

21) Oncaga JlewmHrpaaa.

22) WWocTakosuy: JlersUuHrpaacja cumdoHuja.

23) AHanuM3a TekcTa.

24) Bexbe.

KonoKBWjyM: nUCMeHU TecT neT nuTakba n3 obpaheHunx Tema.
3aBpLUHKN UCNUT: YCMEHW O4TOBOP Ha TPU NUTakba M3 0bpahuBaHMx Tema.

Jlnteparypa:

1. EHuca YcneHcku: M36op TekcToBa 3a npey roamHy dakynTeta Mysnyke yMeTHOCTH (CKpunTa)
2. Pagmnno Mapojesuh; FpamaTtuka pyckor jeauka, beorpag 1989 (U apyra usgamba);

3. borosbyb CraHKoBMh PycKo-cpncku peyHuK, beorpag: MpomerTe;.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MpepaBarba, BeXb6e (aHaNM3a TEKCTOBA, YMTakbe, Npeohere) u nucarbe gomahux 3agaTaka.
Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 40

3aBpLWHN UCANT:

MNoeHa - 60

MpUcycTBO Ha NpepaBakbnma

10

YcmeHn nenut

60

Oomahu 3agaum

10

Konoksujymu

20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: 0JSZ1 - CaBpemMeHU My3UYKU }KaHPOBU

HacrasHuuu: 3aknh C. MupjaHa, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: [onoXeHW rnaBHU Kypcesu Ha NPeTXo4HOj rOANHU CTyANnja U 3a40BO/bEHU CBM YCNOBM 3a ynuc IV rogmHe OCHOBHUX CTyAuja.

LUumw npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM 3aCHOBAHOT Ha ETHOMY3WKOJIOLIKOM rpaansy npeasuheHom 3a Tekyhy LWKOACKY rogmHy

Ucxop npeamera:
CeMMHapPCKK pag, Ay*KMHE OKO 15 KOMNjyTePCKM KyL,aHMX CTpaHMLA U Herosa ycMeHa npeseHTaumja. MNpoayb/brBatbe 3Hakba 0 TEXHUUM U
NPUMHLMNUMA peannsaumje Kpahux HayYHUX pagosa.

Capp:kaj npegmerta:

. Yac YBOAHM Yac, yno3HaBakbe ca NNaHOM paja M 3axTeBMma Kypca
. Yac PagHa 6ubnnorpaduja, cMHONCUC M aHanm3e

. Yac PagHa 6ubnnorpaduja, cMHONCUC M aHanm3e

. 4yac PagHa bubnnorpaduja, cuHoNcKUc 1 aHanuse

. Yac PuHanHo pedpuHUCare CMHOMCKCA

. yac MNpepaja npse Bep3unje ceMMHaApPCKOr paga

. Yyac Pag Ha npBOj Bep3uju TekcTa

. Yyac Pag Ha npBOj Bep3uju TekcTa

. Yac Pag Ha npBOj Bep3uju TekcTa

. 4yac Pag Ha npBoj Bep3uju TekcTa

. 4yac Pag Ha npBOj Bep3uju TekcTa

. 4yac Pag Ha npBOj Bep3uju TekcTa

.vac lNpeaaja nocneame Bep3nje ceMMHAPCKOr paja

. Yac Pag Ha dmHanHOj Bep3mju TeKCTa M Npunpema npeseHTaumje
15. yac Pag Ha duHaNHOj Bep3mju TeKCTa U NpUnpema npeseHTaumje
YcnewHocT NMcMeHe peanusauuje: pag Ha Temy u3 ob1acTm MHCTPYMEHTAIHOT, BOKA/IHO-MHCTPYMEHTA/IHOT MM BOKAJIHOT CTBapasaluTea;
YcnewHoCT ycmeHe peannsaumnje — jaBHa npe3eHTaumja gate teme

OCoONOOULTA,WNER

R el o
H W N O

Jluteparypa:

1. Stefan Bo — Florans Veber, Vodic kroz terensku anketu, Beograd, 2005.

2. Metateorijske osnove kvalitativnih istrazivanja (priredio Dusan Stojnov), Beograd, 2008.

3. Recent Directions in Ethnomusicology, Ethnomusicology: an Introduction (edited by Helen Myers), THE NORTON/GROVE HANDBOOKS IN
MUSIC, New York — London, W. W. Norton & Company, 1992, 375-399.

4. "Musical Thinking" and" Thinking About Music" in Ethnomusicology: An Essay of Personal Interpretation, The Journal of Aesthetics and Art
Criticism, Vol. 52, Issue 1, Winter 1994, 139-148.

5. lutepatypa 1 Apyrv n3Bopu, yckaaheHn ca TeMOM CEMUHAPCKOT paga, of4abpaHom 3a CBaKor CTyAeHTa NoHaocob.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
KoHcyntaumje, aebate, aHanuse.
[opatHu 061MK HacTaBe: BeNiuunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60

Moxaharbe KoHcynTaumja 20 MucmeHa peannsaumja 40

MNowToBare pokoBa 20 YcmeHa npeseHTaunja 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJSP1 - CaBpemMeHM NNECHU }KaHPOBMU

HacraBHuuu: PaHncas/besuh [. 34paBKo, HAaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: Mon0KeHU eTHOKOPEO/IOLLKM KYPCeBU Ca NPETXOAHUX roAnHa CTyau]a.

LUumw npeamera:

Yno3HaBake CTyAeHaTa ca MeToA0/1I0TMjOM paja Ha MMCAHOM TEKCTY U3 061acT eTHOKopeonoruvje (Kopuwhere nnMTepatype, OCMULL/bABaHE U
nucarbe CMHOMNCKCA, Paa Ha TeKcTy). OBnajaBakbe aHAIMTUYKMM NOCTYNUMMA pa3maTpakba ETHOKOPEOIOWKMX NoAaTaka U hUxoBa
TMnonornsayuja.

Ucxop npeamera:
M3paga cemmHapckor paga 6asmpaHor Ha Nno3HaBakby KopulwheHux 6ubanorpadckux jeamHuULa y Kojem je npumetrbeH ogrosapajyhu nocrynak
aHa/nnse n TUNoJIorM3aLnje eTHOKOPEOIOWKMX NoAaTaka.

Capprkaj npeamerta:

YBOAHM yac, yno3HaBake ca NJ1aHOM paja 1 3axTeBMMa Kypca
JedbunHucarbe cemmHapckmx Tema

PagHa 6ubnunorpaduja, cMHONCUC M aHanu3e

PagHa 6ubnuorpaduja, cuHoncuc n aHanuse

PagHa 6ubnauorpaduja, cuHoncuc n aHanuse

[uckycuja o cuHoncucy

[ucKycuja o NpBOj Bep3mju TeKCTa

Pap, Ha npBOoj Bep3mju TEKCTa

Pap, Ha npBoj Bep3mju TeKcTa

Pap, Ha npBoj Bep3Mju TEKCTa

[unckycuja o duHanHOj Bep3mju TeKkcTa

Pan Ha dnHanHOj Bep3mju TekcTa

Pag Ha ¢MHaNHOj BEp3Mju TeKCTa

[nckycuja o cuHoncucy npeseHTauumje

[ucKycuja o npeseHTaunjm

Konoksujym: aHanusa cMHomncuca paga v npse Bepsunja TekcTta; NMncmeHn ncnut: aHanusa 3aBpLluHe Bep3uje TeKCTa; YCMeHU UCINUT: Npe3eHTaumja
CeMMHapPCKOr paja 1 Heroea ycmeHa ogbpaHa

Nureparypa:
1. Npema opabpaHoj TeMn ceMUHapCKor paaa.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTase:
Mpema ofabpaHoj TeMU CeMUHAPCKOT paja.
[JopatHu 061K HacTaBe: BennunHa rpyne go 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60

AKTUBHOCT Y TOKY NpeAaBarba/KoHcyTaumja 10 McmeHn UcnnT/3aBpLUHa Bep3nja TeKcTa 30

Konoksujym-u/sep3nje Tekcta 30 YcmeHu ncnut/npeseHTaumja 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJUJ1 - CBMpane ca jegHUM yaapHUM je3UYKOM

HacrasHuuu: Mapkosuh . MnageH, LOUEHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: [on0XeHU rnaBHU KypceBu Ha NPeTX0AHOj roANHU CTyAunja U 3aA0BO/beHU cBM ycnoBu 3a ynuc lll rognHe OAC-a.

LUumw npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM, 3aCHOBAHOT Ha ETHOMY3WKO/IOWKOM rpaauBy npeasuheHom 3a Tekyhy WKOCKY roauHy.

Ucxop npeamera:
CeMMHapPCKK pag, AyKUHE OKO 12 KOMNjyTePCKM KyL,aHMX CTpaHMLA U Herosa ycMeHa npeseHTaumja. MNpoayb/brBatbe 3Hakba 0 TEXHUUM U
NPUMHLMNUMA peannsaumje Kpahux HayYHUX pagosa.

CappKaj npegmera:

. YBOAHW Yac, yno3HaBarbe ca NJ1aHOM paja M 3axTeBMma Kypca
. PagHa 6ubnunorpaduja, cmHoncuc 1 aHanumse

. PagHa 6ubnunorpaduja, cmHoncmuc 1 aHanumse

. PagHa 6ubnunorpadmja, cMHoncuc 1 aHanmse

. ®PuHanHo pedpuHUcare cuHoncuca

Pap, Ha npBoj Bep3uju TekcTa

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBoj Bep3nju Tekcra

. Pag Ha npBoj Bep3nju Tekcra

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBOj Bep3nju TekcTa

. Pag Ha npBoj Bep3nju Tekcra

. Pag Ha dnHanHoj Bep3umju TeKcTa M Nnpunpema npeseHTaumje
15. Pag Ha dmHaNHOj Bep3nju TeKcTa U Npunpema npeseHTaumje
KonoKBWjym: aHannsa cMHoncuca paga v npee Bep3nja Tekcta; MucmeHn UcnuT: aHanu3a 3aBpLuHe Bep3uje TeKCTa; YCMEeHU UCMUT: npe3eHTaumja
CEMMHAPCKOT paja 1 teroba ycMeHa ogbpaHa

PNV AWNR

R el
H W N - O

Jluteparypa:
1. iutepaTypa u 4pyrn U3Bopwu, yckaaheHn ca TeMom ceMmmHapcKor paaa, o4abpaHoM 3a CBAKOr CTyAeHTa NoHaocob.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
KoHcyntaumje, aebate, aHanuse
JopaTHu 06AuK HacTase: BennYMHa rpyne ao 30

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60

MNMoxahare KoHcyNTaumja 20 MucmeHa peanmsaumja 40

MNMowToBake pokoBa 20 YcmeHa npeseHTaunja 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHSV1 - CemnHap 13 aHann3e BoKanHe my3uke 1

HacraBHuum: ---

CapagHuum: Unnwesuh b. TnjaHa, acucTeHT

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: MNonoxeHn mogynu 1, 2 3 npegmeTta AHanM3a BOKanHe My3nke

LUumw npeamera:
YcBajatbe 1 npoaybsbuBakbe 3Hakba U3 ogabpaHe yxKe My3MYKo-TeopUjcke 061acT BOKaHE My3nKe

Ucxop npeamera:

YnosHaBare npobnemaTtnke u3 ogabpaHe yxe My3mMyKo-Teopujcke 061acTu; pa3sBoj cnocobHOCTH, jacHor dopmyancarba naeje u Lumubesa
UCTPaXKMBatba, NPAKTUYHE NMPUMEHE OMLUTUX MY3UUYKO-TEOPUJCKUX 3HaHba U HayYHe MEeTOL0/10r1je, Kao U GpYHKLMOHANHOT 0BAMKOBaHa MY3UYKO-
TEOPMjCKOT TeKCTa.

CapprKaj npeamerta:

1. Hepesba: yno3HaBakbe CTyAeHaTa C TEeMOM CeMMHapa M NaaHoM paja, 2-6. Heaesba: yNo3HaBake ca CTPYYHOM INTepaTypom m3 obnactu
UCTpaxuBarba 1 n3paga pagHe bubanorpadmje,. 7-13. Hepesba: aHanM3a 0gabpaHnx My3UYKKX fena U U3paga aHaIMTUUYKUX cxeMa U TpaduUKoHa,
14. Hepe/ba: cymuparbe UCTPAXKMBAYKUX pe3ynTaTa, 15. Heaesba: u3pasa nnaHa TekcTa McnutHu 3axtes: Popmynucarbe naeje, metoaa u Lnbesa
UCTPaXKMBakba; NJIaH TeKcTa

YcmeHu uenut (bopmynuncatbe naeje, MeToaa U LnsbeBa UCTPaXKUBakba, N1aH TeKcTa)

Nureparypa:

1. 3aeHKo Nlewwnh, Teopuja KiemkeBHOCTU. CnyxkbeHu rnacHuk, beorpag, 2008.

2. HeHag Muwuesunh, KoHTeKCT 1 3Hayene, M3gaBayku LeHTap Pujeka, 1987.

3. Pajuh /bybuwwa, Ymehe unTatba. Fleonoetunka, beorpaga, 2009.

4. Stephen Paul Scher, Music and Text. Critical Inquires. Cambridge University Press, 1992.

5. Munusoj Conap, Mutarba noetuke. 3arpe6, 1971.

6. Munusoj Conap, Teopuja KrbmKeBHOCTU. Cny*K6eHu rnacHuK, beorpaga, 2012.

7. 3peHKo LLKkpeb, AHTe CTamah, YBog y KibukeBHOCT, Fpaduukn 3aBog XpBaTcke, 3arpeb, 1983.

Bpoj yuacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:
MNpepaBarba M pacnpase y Be3un ¢ ogabpaHom TeMom paga
JopaTHu 0bAuK HacTase: BeNnYMHa rpyne ao 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50

AKTHBHOCT y TOKy Npe/aBaba 10 YcmeHu ucnut (bopmynncarbe naeje, metoaa u 50
Un/beBa UCTPaXKMBaba, NNaH TEKCTA)

Jomahu 3apaTtak (nutepatypa) 20

Oomahu 3apgatak (aHanm3a) 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHSV2 - CemnHap 13 aHann3e BOKaaHe my3uKke 2

HacraBHuum: ---

CapagHuum: Unnwesuh b. TnjaHa, acucTeHT

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: UcnyrweHe npegucnutHe obasese n3 CemnHapa U3 aHanuse BokanHe mysuke 1 (OHSV1)

LUumw npeamera:
YcBajatbe 1 npoaybsbuBakbe 3Hakba U3 ogabpaHe yxKe My3MYKo-Teopujcke 061acT BOKaNHE My3nKe

Ucxop npeamera:

YnosHaBare npobnemaTtnke u3 ogabpaHe yxe My3mMyKo-Teopujcke 061acTu; pa3sBoj cnocobHOCTH, jacHor dopmyancarba naeje u Lumubesa
UCTPaXKMBatba, NPAKTUYHE NMPUMEHE OMLUTUX MY3UUYKO-TEOPUjCKUX 3HaHba U HayYHe MEeTOL0/0rMje, Kao U GYHKLMOHANHOT 0BAMKOBaHba My3UYKO-
TEOPMjCKOT TeKCTa.

CapprKaj npeamerta:

1-11. Heaesba: peasnvsaumja TeKCTa y Aenosuma; 12-14. Hepesba: 3aBpLIHO 06/1MKOBakbe TEKCTa 06Mma oKo 16 cTpaHuua 15. Heaesba: uspaga
BEp3uje TeKCTa 3a jaBHy npe3eHTauujy (061ma oKo 7 cTpaHMUa, OL4HOCHO Y Tpajakby oK 20') 1 3ByYHUX (€BEHTYaNHO BMAEO) Npuaora.

McnuT: JaBHa npeseHTaumja pasa (npeseHTaumoHa Bep3unja paga, npeseHTaumja)

Nureparypa:

. 3aeHko Nlewwh, Teopuja KiomkeBHOCTU. CnybeHu rnacHuK, beorpag, 2008.

. HeHaa Muwyesuh, KoHTeKCT 1 3HaYere, M3gaBaykm LeHTap Pujeka, 1987.

. Pajuh /bybuwa, Ymehe umtama. lreonoetuka, beorpaa, 2009.

. Stephen Paul Scher, Music and Text. Critical Inquires. Cambridge University Press, 1992.

. Munusoj Conap, Mutarba noetuke. 3arpe6b, 1971.

. Munusoj Conap, Teopuja KrbukeBHOCTU. Cnyb6eHM rnacHuk, beorpag, 2012.

. 3peHKo LWKpeb, AHTe CTamah, YBoA y KibUMKeBHOCT, Mpadmukn 3aBog XpBaTcke, 3arpeb, 1983.

NOoO Uuhsh, WN R

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:
MeHTOpPCKM pag
JopaaTtHn 06auK HacTase: BeNnYMHa rpyne ao 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40

JaBHa npeseHTauuja paga (npeseHTaumoHa

. . 40
Bep3uja paga, npeseHTaumja)

AKTMBHOCT Y TOKY npeAaBatba 10

CemuHapcku pag, 50




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OHSO1 - CemuHap n3 aHanAn3e My3mykux obamka 1

HacraBsHuum: Cabo W. ATuna, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: MonoxeHn moaynu 1, 2, 3 n 4 us npegmerta AHannsa mysmukmx obamnka

LUumw npeamera:
YcBajatbe 1 npoaybsbuBakbe 3Hakba U3 ogabpaHe yxKe My3nMYKo-Teopujcke obiactm

Ucxop npeamera:

YnosHaBare npobnemaTtuke u3 ogabpaHe yxe My3mMyKo-Teopujcke 061acTu; pas3sBoj cnocobHOCTH, jacHor dopmyancarba naeje u Lumbesa
UCTPaXKMBatba, NPAKTUYHE NMPUMEHE OMLUTUX MY3UUYKO-TEOPUjCKUX 3HaHba U HayYHe MEeTOL0/0rMje, Kao U GYHKLMOHANHOT 0BAMKOBaHba My3UYKO-
TEOPMjCKOTr TeKCTa

CapprKaj npeamerta:

1. Hepesba: yNno3HaBake CTyAeHaTa C TEMOM CEMMHApPa M NAaHOM paja; 2-6. Heaesba: yNno3HaBakbe Ca CTPYYHOM
NMTepaTypom u3 061acTu UCTPaXKMBarba U M3paga pagHe bubnunorpaduje; 7-14. Hepesba: aHann3a opabpaHnx
MY3MYKKX AeNa U U3paja aHaIUTUYKUX CXema U rpaduKoHa; 15. Hegesba: cymupakbe UCTPaXKMBaYKMX pesyaTtaTa
McnuTHM 3axTeB: Gopmynucarbe naeje, MeToaa 1 LM/beBa UCTPAXKMBakLA; NIaH TEKCTa

Nureparypa:

1. Kohoutek, Ctirad, Tehnika komponovanja u muzici XX veka, Univerzitet umetnosti, Beograd, 1984

2. Kostelanetz, Richard, Joseph Darby, eds. Classic Essays on Twentieth-Century Music, New York: Schrimer Books, 1996
3. Popovi¢, Berislav, Muzicka forma ili smisao u muzici, Beograd: Clio, beorpag: Unavo, 1998

4. Cook, Nicholas, A Guide to Musical Analysis, London: J. M. Dent & Sons Ltd., 1987

5. Cveji¢, Bojana, Otvoreno delo u muzici (Boulez, Stockhausen, Cage) Beograd: SKC 2004

6. Stamatovi¢, Ivana, Otvorena muzicka forma i izvodenje, Muzicka teorija i

7. Brindle, Reginald Smith, The New Music (The Avan-garde since 1945), Oxford/New York: Oxford

University Press, 1987

Bpoj yuacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:
MNpepaBarba M pacnpase y Be3un ca o4abpaHom TeMoMm paja.
JopaTHu 0bAuK HacTase: BeNnYMHa rpyne ao 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
YcmeHnn ucnut (popmynuncarbe naeje, metoga u

AKTMBHOCT Yy TOKY NnpeaaBatba 10 (Gopmy Acle, A 50
Un/beBa UCTPaXKMBaba, NNaH TEKCTA)

Jomahu 3apatak, anutepartypa 20

Oomahu 3agatak, aHanu3a 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmeta: OHSO2 - CemuHap 13 aHan3e My3mMykux obamnka 2

HacraBsHuum: Cabo W. ATuna, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: UcnyrweHe npegucnmtHe obasese n3 CemmHapa U3 aHanuse mysndkux obamka 1 (OHSO1)

LUumw npeamera:
YcBajatbe 1 npoaybsbuBakbe 3Hakba U3 ogabpaHe yxKe My3nMYKo-Teopujcke obiactm

Ucxop npeamera:

YnosHaBake npobnemaTtuke us ogabpaHe yxe My3nMyKo-Teopujcke 061acTu; pasBoj cnocobHOCTH, jacHoT
dopmynucara naeje v LM/bEBa UCTPAXKUBAHA, MPAKTUYHE MPUMEHE ONLWTUX MY3UYKO-TEOPUjCKUX 3HaHba U
Hay4yHe MeTo[0/10runje, Kao U GYHKLMOHAAHOT 06/1MKOBakba My3MYKO-TEOPUjCKOT TEKCTA

CapprKaj npeamerta:

1-11. Heaesba: peanusaumja TekcTa y Aenosuma; 12-14. Hegesba: 3aBpLUHO 061MKOBakbe TeKcTa 06Mma OKo 16 cTpaHmMLa TeKcTa (jeaaH Tabak); 15.
Hegesba: U3paja Bep3nje TEKCTA 3a jaBHY Npe3eHTaumjy (06Mma oKo 7 CTpaHWL,a, O4HOCHO Y Tpajakby 04, 20') U 3By4HUX (€BEHTYAIHO BUAEO)
npunora. UcnutHu 3axTes: Ha jaBHOj npe3eHTaumju ob6aBesHo cy, nopes KaHANAATa M HAaCTaBHUKA Y YMjoj je Knacu paheH cemmnHap, MPUCYTHMU No
jeiaH HaCTaBHUK U CTYAEHT KOjU, HAaKOH Npe3eHTalmje, Aajy YCMEeHM KOMEHTap CeMUHapCKor pasa

Nureparypa:

. Kohoutek, Ctirad, Tehnika komponovanja u muzici XX veka, Univerzitet umetnosti, Beograd, 1984

. Kostelanetz, Richard, Joseph Darby, eds. Classic Essays on Twentieth-Century Music, New York: Schrimer Books, 1996

. Popovi¢, Berislav, Muzicka forma ili smisao u muzici, Beograd: Clio, beorpag: Unano, 1998

. Cook, Nicholas, A Guide to Musical Analysis, London: J. M. Dent & Sons Ltd., 1987

. Cveji¢, Bojana, Otvoreno delo u muzici (Boulez, Stockhausen, Cage) Beograd: SKC 2004

. Stamatovi¢, Ivana, Otvorena muzicka forma i izvodenje, Muzicka teorija i Analiza, Zbornik radova sa skupa, Sokobanja, 2005, 2007.
. A Brindle, Reginald Smith, The New Music (The Avan-garde since 1945), Oxford/New York: Oxford University Press, 1987

NOoO s WN R

Bpoj yuacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:
MeHTOpCKM pag
JopaaTtHn 0bauK HacTase: BennYMHa rpyne ao 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40

JaBHa npe3eHTaumja pasa (npeseHTaunoHa

. ) 40
Bep3uja paaa, npeseHTaumja)

AKTUBHOCT Yy TOKY npeaaBama 10

CeMUWHapCKM pag, 50




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHSS1 - CemunHap u3 aHann3e My3mMyKMx ctmaosa 1

HacrasHuum: Masanumh b. duamn, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: MonoxeHu 1. n 2. moayn n3 npegmerta AHanAn3a My3nMYKUX CTUIO0BA

LUumw npeamera:

MpowupuBatbe 1 npoayb/buBarbe TEOPUJCKOT 1 METOLO/OWKOT OKBMPA aHaAM3e My3uUyKor cTuna. lMpumeHa cTedeHor 3Hakba Ha nogabpaHom

aHa/NMTUYKOM Kopnycy.

Ucxop npeamera:

Ouekyje ce ga no 3aBpLieTKy noxaharba HacTase CTYAEHTM Pacnosiaxy cneunduIHUM 3HabMMa Be3aHUM 3a NUTakba My3UYKOr CTUAa, Aa byay
0CNoCco6/beHM 33 aHANIUTUYKM NPUCTYN HAjCIOMKEHUJUM CTUICKUM CUTYaLLMjamMa, Kao M TEOPUCKM CNPEMHM 33 NPUCTYN NpobaemaTULy My3uyKor

CTUNA U U3pagy AMNIOMCKOT paga U3 OBOT NpeameTa

Capprkaj npeamerta:
Pag Ha 6ubnunorpaduju. MU36op aHaNUTUUYKMX Npumepa 1 cnpoBoherbe aHanu3a.
McnutHu 3axtes: Gopmynncarbe naeje, MeTo4a U LM/beBa UCTPaXKMBaLa; NAaH TeKcTa

Nureparypa:
1. U360op 13 nnTepaType y 3aBUCHOCTM o ogabpaHe Teme.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0

MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:
Mpepasara, ceMMHap, KOHC. yaTaumje, ANCKycuje
JopaTHu 0bAuK HacTase: BennYMHa rpyne ao 30

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
MpucycTBO HacTasu 20 YcMeHN ncnuT — NaH paga 30
JlntepaTtypa 20

AHanuse 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTa: OHSS2 - CemunHap u3 aHann3e My3myKMx cTua0Ba 2

HacraBHuum: ---

CapagHuum: JeneHkosuh C. JeneHa, acucteHT

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: UcnyrweHe npegucnutHe obasese n3 CemmnHapa U3 aHanm3e mysndkux ctunosa 1 (OHSS1)

LUumw npeamera:
MpowurpuBarse 1 Npoayb/buBatbe TEOPUjCKOT MU METOAO/IOLKON OKBMPA aHaM3e My3uYKor cTuna. MpumMeHa CTedeHor 3Haka Ha ogabpaHom
aHaZIMTUYKOM Kopnycy.

Ucxop npeamera:

Ouyekyje ce fa no 3aBpLUeTKy noxaharba HacTaBe CTYAEHTM pacnonaxKy cneumdUUHMM 3HatbMMa BE3aHWM 33 NUTakba My3MYKor CTUANa, Aa byay
0CcnocobsbeHN 33 aHAIMTUYKM NPUCTYN HAJCNOMKEHWU]UM CTUICKUM CUTyaLMjaMa, Kao M TEOPUJCKM CIIPEMHM 3@ MPUCTYN NPobaemMaTuim mysmyKor
CTWNA M U3pagy AMNAOMCKOT paja 13 OBOr npeamerTa.

Capprkaj npeamerta:
Pag Ha 6ubnunorpaduju. MU36op aHaNUTUUYKMX NpUmepa 1 cnpoBoherbe aHanu3a.
McnuTHM 3axTeB: jaBHa Npe3eHTalnja ceMMHapCcKor paga

Nureparypa:
1. U360op 13 nnTepaType y 3aBUCHOCTM 0 ogabpaHe Teme.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:
Mpepasara, ceMMHap, KOHC. yaTaumje, ANCKycuje
JopaTHu 0bAuK HacTase: BennYMHa rpyne ao 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
MpucycTBO HacTasu 20 YcMeHN ncnuT — NaH paga 30
JlntepaTtypa 20

AHanuse 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGSN1 - CemnHap 13 uctopmje mysuke 1 - HauMOHaNHA UCTOPUja My3UKe

HacrasHuuu: Jepemnh MonHap B. [iparaHa, pegosHu npodecop; MapuHkosuh [l. Corba, peaosHu npodecop; Mukuh C. BecHa, pegoBHM
npodecop; Mepkosuh b. NBaHa, pegosHM npodecop; Monosuh MnaheHosuh b. TnjaHa, pegosHu npodecop; CrepaHosunh M. AHa, pesoBHU
npodecop; CrojaHosuh-Hosuuunh M. paraHa, pegosHu npodecop; MacHukoca B. Mapwja, BaHpeaHu npodecop; Jiekosuh M. BusbaHa, AOUEHT

CapapgHuum: Mapkosuh J. MapuHa, acucteHT; MunagnHosuh-lMpuua P. MBaHa, acucteHT; Mutposuh [l. Pagow, acucreHT; MNeTtkosuh P. UBaHa,
acucrteHT; LiseTkosuh A. CtedaH, acucTeHT

CraTyc npegmera: n3bopHu

bpoj ECNB: 4

Ycnos: Hema npegycnosa

LUumw npeamera:
Ocnocob/baBakbe 338 Hay4YHO-UCTPAXKMBAYKM PA, KPO3 NPAKTUYHO OB/1afaBakbe METOL010MMjOM U TEXHUKOM Ncarba HayyHor paaa.

Ucxop npepmerta:
M3rpaarba u pa3soj cnocobHocTH NnpobnemaTu3oBakba NpeameTa UCTPaXKMBarba, GYHKLMOHANHOT 061MKOBakba MY3MKONOLWKOT TEKCTA U jacHOT
dopmynucara naeja, NPakKTUYHO OB/aZaBatbe METOA0/I0TMjOM U TEXHUKOM Hay4HOT paja.

Capprkaj npeamerta:

AHanUTUYKo-UcToprorpadCcKo UcTparkmMBame y 061acTn nsabpaHe teme, popmynvcarbe Npeamera, MeToda U LM/bEBA UCTPAXKMBakba, NPUMeHa
Hay4yHe meTogo/10rnje, 0bIMKOBae TEKCTa eceja 0bMma og, oko 15 cTpaHMLa U Hberosa TeXHUYKa NpUNpema.

Mo npuxBaTarby TEKCTa CEMUHAPCKOT pajia Cely U3pajaa NpeseHTaLMoHe Bep3nje uanarara pesynTaTa paga y Tpajarey 15 Ao 20 muHyTa (ca
3BYYHUM U ApYrUM NpUao3uma) 1 jaBHa oabpaHa paga. 3a paf ce MMeHyjy ABa pedepeHTa: CTYAEHT U HAacTaBHUK. [IMCKycKja U OAroBOpU Ha
nuTakba ce orpaHmyasajy Ha 10 go 15 muHyTa.

[OuHamuKa paga: 1-5. Heagesba: paj Ha U3BOPUMA M AINTePaTypuU, aHaM3a My3ndknx aena; 5-10. Hegesba: U3paga NaaHa TeKcTa u peaamsaumja
Aenosa pafa; 10-14. Heperva: 3aBpLIHO 06NMKOBakbe TEKCTa M U3paja NpeseHTauMoHe Bep3nje; 15. Hegesba: n3narakbe pagoBa U ynosHaBake
€a CEMUHAPCKUM pPagoBMMa APYruX CTyAeHaTa.

MpeseHTaumMja ceMMHAPCKOr paja: jaBHO U3narake nucaHe CTyaunje Ha 3a4aTty Temy.

McnuT: ycmeHa oabpaHa UCNUTHe Bep3nje CeMUHAPCKOr paja.

Nureparypa:
1. My3uKonowKa aMTepaTtypa U3 061acT Kojy KaHAMAAT u3abepe 3a CBOj CEMUHAPCKU pag,.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:

MeHTOpCKM pag — npefasarba, aHaAn3a ogabpaHux npumepa, AUCKyCUuja o aMTepaTypu.
Mpepasama: BennyunHa rpyne go 200

[JopatHu 061K HacTase: BennunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
OpbpaHa ceMuHapcKor paga

MpucycTBo HacTasu 5 AP M pekorpbas 30
(bopoBe faje HacTaBHMK)

AKTMBHOCT 1 NOLUTOBaH€ POKOBA 5

MpucycTBo 1 yyewhe Ha NpeseHTaumjama
(6opoBM ce fo6Mjajy HAa OCHOBY KBaHWUTETA U 20
KBasiMTeTa ydewha Ha npeseHTaumnjama)

CemuHapcku pag,
(6opoBM ce foaesbyjy Ha Npeasior HacTaBHUKaA U 40
HacTaBHWKa-pedepeHTa)




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGSO1 - CemuHap n3 uctopuje mysmke 1 - onwta UCTopunja Mysmke

HacrasHuuu: Jepemnh MonHap B. [iparaHa, pegosHu npodecop; MapuHkosuh /1. Corba, peaosHu npodecop; Mukuh C. BecHa, pegoBHM
npodecop; Mepkosuh b. NBaHa, pegosHM npodecop; Monosuh MnaheHosuh b. TnjaHa, pegosHu npodecop; CrepaHosunh M. AHa, pesoBHU
npodecop; CrojaHosuh-Hosuumnh M. paraHa, pegosHu npodecop; MacHukoca B. Mapwja, BaHpegHu npodecop; Jiekosuh M. BusbaHa, AOUEHT

CapapgHuum: Mapkosuh J. MapuHa, acucteHT; MunagnHosuh-lMpuua P. MBaHa, acucteHT; Mutposuh [l. Pagow, acucreHT; MNeTtkosuh P. UBaHa,
acucrteHT; LiseTkosuh A. CtedaH, acucTeHT

CraTyc npegmera: n3bopHu

bpoj ECNB: 4

YcnoB: Hema

LUumw npeamera:
Ocnocob/baBakbe 338 Hay4YHO-UCTPAXKMBAYKM PA, KPO3 NPAKTUYHO OB/1afaBakbe METOL010MMjOM U TEXHUKOM Ncarba HayyHor paaa.

Ucxop npepmerta:
M3rpaarba u pa3soj cnocobHocTU NpobnemaTn3oBarba NpeameTa UCTPaXKMBarba, GYHKLMOHANHOT 06/1MKOBakba My3MKONOLWKOF TEKCTA U jacHOT
dopmynucara naeja, NPakKTUYHO OB/aZaBatbe METOA0/I0TMjOM U TEXHUKOM Hay4HOT paja.

Capprkaj npeamerta:

AHanUTUYKo-UcToprorpadCcKo UcTparkmMBame y 061acTn nsabpaHe teme, popmynvcarbe Npeamera, MeToda U LM/bEBA UCTPAXKMBakba, NPUMeHa
Hay4yHe meTogo/10rnje, 0bIMKOBaHe TEKCTa eceja 0buma og, oko 15 cTpaHMLa v Hberosa TeXHUYKa NPUNPema.

Mo npuxBaTarby TEKCTa CEMUHAPCKOT pajia cely U3pajaa NpeseHTaLMoHe Bep3nje uanarara pesynTaTa paga y Tpajarey 15 Ao 20 muHyTa (ca
3BYYHUM M APYrUM NpUIo3nma) 1 jaBHa oabpaHa paga. 3a paf ce MeHyjy ABa pedepeHTa: CTYAEHT U HAacTaBHUK. [IMCKycuja U 0AroBOpu Ha
nuTaka ce orpaHmyasajy Ha 10 go 15 muHyTa.

[OuHamuKa paga: 1-5. Heagesba: pag Ha M3BOPUMA M AINTePaTYpU, aHaM3a My3ndkux aena; 5-10. Heaesba: U3paga NaaHa TeKCTa U peaamsaumja
Aenosa paga; 10-14. Hepesba: 3aBpLIHO 061MKOBakbe TEKCTa M U3paja nNpeseHTauMoHe Bep3nje; 15. Hegesba: n3nararbe pagoBa U ynosHaBake
Ca CeMMHAPCKMM PafoBUMA APYruX CTyAeHaTa.

MpeseHTaLmMja ceMMHAPCKOT paja: jaBHO U3narake nucaHe CTyaunje Ha 3a4aTy Temy.

McnuT: ycmeHa oabpaHa UCNUTHe Bep3nje CeMUHAPCKOT paja.

Nureparypa:
1. My3uKonowKa aMTepaTtypa U3 061acT Kojy KaHAMAAT u3abepe 3a CBOj CEMUHAPCKU pag,.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:

MeHTOpCKM pag — npefasarba, aHaAn3a ogabpaHux npumepa, AUCKyCUuja o aMTepaTypu.
Mpepasama: BennyunHa rpyne go 200

[JopatHu 061K HacTase: BennunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
OpbpaHa ceMuHapcKor paga

MpucycTBo HacTasu 5 AP M pekorpbas 30
(bopoBe faje HacTaBHMK)

AKTMBHOCT 1 NOLUTOBaH€ POKOBA 5

MpucycTBo 1 yyewhe Ha NpeseHTaumjama
(6opoBM ce fo6Mjajy HAa OCHOBY KBaHWUTETA U 20
KBasiMTeTa ydewha Ha npeseHTaumnjama)

CemuHapcku pag,
(6opoBM ce foaesbyjy Ha Npeasior HacTaBHUKaA U 40
HacTaBHWKa-pedepeHTa)




Cryaujcku nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Ha3us npeameta: 0GSO2 - CemuHap 13 UCTOPMje My3uKe 2 - OMnLuTa UCTopUja My3nKe (6apok, Knacuumsam)

HacrasHuuu: Jepemnh MonHap B. [iparaHa, pegosHu npodecop; MapuHkosuh [l. Corba, peaosHu npodecop; Mukuh C. BecHa, pegoBHM
npodecop; Mepkosuh b. NBaHa, pegosHM npodecop; Monosuh MnaheHosuh b. TnjaHa, peposHu npodecop; CrepaHosunh M. AHa, pesoBHU
npodecop; CrojaHosuh-Hosuuunh M. paraHa, pegosHu npodecop; MacHukoca B. Mapwja, BaHpeaHu npodecop; Jiekosuh M. BusbaHa, AOUEHT

CapapgHuum: Mapkosuh J. MapuHa, acucteHT; MunagnHosuh-Mpuua P. MBaHa, acucteHT; Mutposuh [l. Pagow, acucreHnT; MNeTtkosuh P. UBaHa,
acucrteHT; LiseTkosuh A. CtedaH, acucTeHT

CraTyc npegmera: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxeH ncnut ns CemmHapa 1 ns OUM nan HUM m3 npetxogHe roamHe cTyamnja, Kao M NONOXKEHU UCNUTU 13 cBUX ONWwTUX UCTOpUja
My3UKe U3 NPEeTXOAHE roAnHe cTyaumja

LUum npeamera:
Ocnocob/baBakbe 33 Hay4YHO-UCTPANKMBAYKM PAS KPO3 NPAKTUYHO OBNALABaHe METOLONOMMjOM U TEXHUKOM NCakba Ncakba HayvyHor paga.

Ucxop npepmerta:
M3rpaarba 1 pa3soj cnocobHocTU NpobaemaTn3oBatba NpeameTa UCTPaXKMBakba, YHKLMOHANHOT 06/1MKOBakba My3MKONOLWKOT TEKCTA U jacHOT
dopmynucara naeja, NPakTUYHO OB/aZaBatbe METOA0/I0TMjOM U TEXHUKOM Hay4HOT paja.

Cappaj npegmera:

AHanuTUYKo-ncToprorpadCcKo UcTpaxkmBame y 06a1acTn nsabpaHe teme, popmynmcarbe Nnpeamera, MeToAa U LM/bEBA UCTPAXKMBakba, NPUMeHa
Hay4YHe meTofo0/0rnje, 06MKoBakbe TeKCTa eceja 0bnma og oko 15 cTpaHMLa v BeroBa TeXHUYKa npunpema.

Mo npuxBaTarby TEKCTa CEMUHAPCKOT pafia cely U3paja NpeseHTaLMoHe Bep3nje uanarara pesynTaTa paga y Tpajarey 15 Ao 20 muHyTa (ca
3BYYHUM M APYrMM NPUI03NMa) U jaBHa oabpaHa paga. 3a pas ce MMeHyjy ABa pedepeHTa: CTYAEHT U HAacTaBHUK. UCKycKja M 04roBopu Ha
nuTaka ce orpaHmyasajy Ha 10 go 15 muHyTa.

OunHamuka paga: 1-5. Hegesba: pag Ha U3BOpMMa M INTepaTypK, aHan3a My3ndkux gena; 5-10. Hepespa: n3paaa nnaHa TeKCTa M peanaunsaumja
Aenosa pafa; 10-14. Hepesba: 3aBpLIHO 061MKOBakbe TEKCTA M U3paja NpeseHTauMoHe Bep3nje; 15. Hegesba: n3nararbe pagosa v ynosHaBake
Ca CeMMHAPCKMM PafoBUMA APYruX CTyAeHaTa.

Mpe3eHTaumnja ceMMHAPCKOT paja: jaBHO M3arakbe NucaHe cTyamje Ha 3a4aty Temy.

McnuT: ycmeHa oabpaHa UCNUTHe Bep3nje CeMUHAPCKOT paja.

Nureparypa:
1. MysukonowKa aMTepaTtypa n3 061act Kojy KaHaMAaT usabepe 3a CBOj CEMUHAPCKK pag,

Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MeHTOpCKM pag — NpesaBarba, aHannsa ogabpaHux npumepa, AUCKycuja o auTepaTypu.
Mpepasara: BennyunHa rpyne go 200

JopaaTtHn 0bauK HacTase: BennYMHa rpyne ao 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
OabpaHa cemmnHapcKor paga

MpucyctBo HacTasu 5 AP M pekorpas 30
(6opoBe maje HacTaBHMK)

AKTMBHOCT 1 NOLUTOBaH€ POKOBA 5

MpucycTBo v yyewhe Ha NpeseHTauMjama
(6opoBM ce fo6Mjajy Ha OCHOBY KBaHWUTETA U 20
KBasnuTeTa yyewha Ha npeseHTauujama)

CemuHapcku pag,
(6onoBwM ce goae/byjy Ha NPeAnor HaCTaBHUKA U 40
HacTaBHWKa-pedpepeHTa)




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Ha3us npeameta: OGSN2 - CemmnHap 13 UCTOPKje My3uKe 2 - ONLITa UCTOPMja My3uKe (pOMaHTM3aMm)

HacrasHuuu: Jepemnh MonHap B. [iparaHa, pegosHu npodecop; MapuHkosuh [l. Corba, peaosHu npodecop; Mukuh C. BecHa, pegoBHM
npodecop; Mepkosuh b. NBaHa, pegosHM npodecop; Monosuh MnaheHosuh b. TnjaHa, pegosHu npodecop; CrepaHosuh M. AHa, pesoBHU
npodecop; CrojaHosuh-Hosuuunh M. paraHa, pegosHu npodecop; MacHukoca B. Mapwja, BaHpeaHu npodecop; Jiekosuh M. BusbaHa, AOUEHT

CapapgHuum: Mapkosuh J. MapuHa, acucteHT; MunagnHosuh-lMpuua P. MBaHa, acucteHT; Mutposuh [l. Pagow, acucteHnT; MNeTtkosuh P. UBaHa,
acucrteHT; LiseTkosuh A. CtedaH, acucTeHT

CraTyc npegmera: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxeH ncnut ns CemmHapa 1 ns OUM nan HUM m3 npetxogHe roamHe cTyamnja, Kao U NONOXKEHU UCNUTU 13 cBUX ONWwTUX UCTOpUja
My3UKe U3 NPEeTXOAHE roAnHe cTyaumja

LUum npeamera:
Ocnocob/baBakbe 33 Hay4HO-UCTPAMKMBAYKM PAS KPO3 NPAKTUYHO OBJlafaBakbe METOL0I0TMjOM M TEXHUKOM NUcatba Hay4yHor paga.

Ucxop npepmerta:
M3rpaarba 1 pa3soj cnocobHocTn npobnemaTn3oBatba NpeameTa UCTPaXKMBarba, YHKLMOHANHOT 06/1MKOBatba My3MKONOLWKOT TEKCTA U jacHOT
dopmynucara naeja, NPakTUYHO OB/aZaBatbe METOA0/I0TMjOM U TEXHUKOM Hay4HOT paja.

Cappaj npegmera:

AHanUTUYKo-ncToprorpadCcKo UcTpaxkmBame y 061actn nsabpaHe teme, popmynvcarbe Npeamera, MeToda U LM/bEBA UCTPAXKMBakba, NPUMeHa
Hay4yHe meTofo0/0rnje, 06IMKOoBakbe TeKCTa eceja 0bnma og oko 15 cTpaHMLa v eroBa TeXHUYKa Npunpema.

Mo npuxBaTarby TEKCTa CEMUHAPCKOT pafia cely U3pajaa NpeseHTaLMoHe Bep3nje uanarara pesynTaTa paga y Tpajarey 15 Ao 20 muHyTa (ca
3BYYHWUM M APYrMM NPUI03NMa) U jaBHa oabpaHa paga. 3a pas ce MMeHyjy ABa pedepeHTa: CTYAEHT U HAaCcTaBHUK. UCKycKja M 04roBopU Ha
nuTaka ce orpaHmyasajy Ha 10 go 15 muHyTa.

OunHamuka paga: 1-5. Hegesba: pag Ha U3BOPMMa M INTePaTYpK, aHan3a My3ndkux gena; 5-10. Hepesva: n3paja nnaHa TeKCTa M peanunsaumja
Aenosa pafa; 10-14. Hepesba: 3aBpLIHO 06NMKOBakbe TEKCTa M U3paja nNpeseHTauMoHe Bep3nje; 15. Hegesba: n3nararbe pagoBa U ynosHaBake
Ca CeMMHAPCKMM PafoBUMA APYruX CTyAeHaTa.

Mpe3eHTaumnja ceMMHAPCKOT paja: jaBHO M3arakbe NnucaHe cTyamje Ha 3a4aty Temy.

McnuT: ycmeHa oabpaHa UCNUTHe Bep3nje CeMUHAPCKOT paja.

Nureparypa:
1. MysukonowKa aMTepaTtypa u3 061act Kojy KaHaMAaT usabepe 3a CBOj CEMUHAPCKK pag,

Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MeHTOpCKM pag — NpesaBarba, aHannsa ogabpaHux npumepa, AUCKycuja o auTepaTypu.
Mpepasara: BennyunHa rpyne go 200

JopaaTtHn 0bauK HacTase: BennYMHa rpyne ao 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
OabpaHa cemmnHapcKor paga

MpucyctBo HacTasu 5 AP M pekorpas 30
(6opoBe maje HacTaBHMK)

AKTMBHOCT 1 NOLUTOBaH€ POKOBA 5

MpucycTBo u yyewhe Ha NpeseHTauMjama
(6opoBM ce fo6Mjajy Ha OCHOBY KBaHWUTETA U 20
KBasnuTeTa yyewha Ha npeseHTauujama)

CemuHapcku pag,
(6onoBwM ce goae/byjy Ha NPeAnor HaCTaBHUKA U 40
HacTaBHWKa-pedpepeHTa)




Cryaujcku nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGSN3 - CemnHap 13 Uctopmje Mysuke 3 - HaluMOHaNHa UCTOPUja My3UMKe

HacrasHuuu: Jepemnh MonHap B. [iparaHa, pegosHu npodecop; MapuHkosuh [l. Corba, peaosHu npodecop; Mukuh C. BecHa, pegoBHM
npodecop; Mepkosuh b. NBaHa, pegosHM npodecop; Monosuh MnaheHosuh b. TnjaHa, pegosHu npodecop; CrepaHosunh M. AHa, pesoBHU
npodecop; CrojaHosuh-Hosuuunh M. paraHa, pegosHu npodecop; MacHukoca B. Mapwja, BaHpeaHu npodecop; Jiekosuh M. BusbaHa, AOUEHT

CapapgHuum: Mapkosuh J. MapuHa, acucteHT; MunagnHosuh-Mpuua P. MBaHa, acucteHT; Mutposuh [l. Pagow, acucreHnT; MNeTtkosuh P. UBaHa,
acucrteHT; LiseTkosuh A. CtedaH, acucTeHT

CraTyc npegmera: n3bopHu

bpoj ECNB: 4

Ycnos: MonoxeH ucnut ns CemuHapa 2 ns OMM (6apok, knacuumusam) nam OUM (pomaHTM3am) U3 NPETXOA4HE FOAMHE CTYAM|a, Kao U NONOXKEHN
MCNUTU U3 cBMX ONLITUX UCTOPUMja MY3UKeE U3 NPETXOLHE roguHe CTyanja

LUum npeamera:
Ocnocob/baBakbe 33 Hay4HO-UCTPANKMBAYKM PAS KPO3 NPAKTUYHO OBJ1afaBakbe METOLON0TMjOM U TEXHUKOM Hay4yHOr pasa.

Ucxop npepmerta:
M3rpaarba 1 pa3soj cnocobHocTU NpobnemaTu3oBatba NpeameTa UCTPaXKMBakba, YHKLMOHANHOT 06/IMKOBaba My3MKONOLWKOT TEKCTA U jacHOT
dopmynucara naeja, NPakTUYHO OB/aZaBatbe METOA0/I0TMjOM U TEXHUKOM Hay4HOT paja.

Cappaj npegmera:

AHanuTUYKo-ncToprorpadCcKo UcTpaxkmBame y 061actn nsabpaHe teme, popmynmcarbe Nnpeamera, MeToda U LM/bEBA UCTPaXKMBakba, NPUMeHa
Hay4yHe meTofo0/0rnje, 06IMKOoBakbe TeKCTa eceja 0bnma og oko 15 cTpaHMLa U eroBa TeXHUYKa Npunpema.

Mo npuxBaTarby TEKCTa CEMUHAPCKOT pafia cely U3pajaa NpeseHTaLMoHe Bep3nje uanarara pesynTaTa paga y Tpajarey 15 Ao 20 muHyTa (ca
3BYYHUM M APYrMM NPUI03NMa) U jaBHa oabpaHa paga. 3a pas ce MMeHyjy ABa pedepeHTa: CTYAEHT U HAacTaBHUK. UCKycKja M 04roBopu Ha
nuTaka ce orpaHmyasajy Ha 10 go 15 muHyTa.

OunHamuka paga: 1-5. Hegesba: pag Ha U3BOpMMa M INTePaTypK, aHann3a My3ndkux gena; 5-10. Hepesva: n3paaa nnaHa TeKCTa M peanunsaumja
Aenosa paga; 10-14. Hepesba: 3aBpLIHO 061MKOBakbe TEKCTA M U3paja NpeseHTauMoHe Bep3nje; 15. Hegesba: n3nararbe pagosa v ynosHaBake
Ca CeMMHAPCKMM PafoBUMA APYruX CTyaeHaTa.

Mpe3eHTaumnja ceMMHAPCKOT paja: jaBHO M3arakbe NucaHe cTyamje Ha 3a4aty Temy.

McnuT: ycmeHa oabpaHa UCNUTHe Bep3nje CeMUHAPCKOT paja.

Nureparypa:
1. MysukonowKa aMTepaTtypa n3 061act Kojy KaHaMAaT usabepe 3a CBOj CEMUHAPCKK pag,

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MeHTOpCKM pag — NpesaBarba, aHannsa ogabpaHux npumepa, AUCKycuja o auTepaTypu.
Mpepasara: BennyunHa rpyne go 200

JopaaTtHn 0bauK HacTase: BennYMHa rpyne ao 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
OabpaHa cemmnHapcKor paga

MpucyctBo HacTasu 5 AP M pekorpas 30
(6opoBe maje HacTaBHMK)

AKTMBHOCT 1 NOLUTOBaH€ POKOBA 5

MpucycTBo v yyewhe Ha NpeseHTauMjama
(6opoBM ce fo6Mjajy Ha OCHOBY KBaHWUTETA U 20
KBasnuTeTa yyewha Ha npeseHTauujama)

CemuHapcku pag,
(6onoBwM ce goae/byjy Ha NPeAnor HaCTaBHUKA U 40
HacTaBHWKa-pedpepeHTa)




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGSO3 - CemuHap 13 uctopuje mysumke 3 - onwita UCTOpKUja Mysmnke

HacrasHuuu: Jepemnh MonHap B. [iparaHa, pegosHu npodecop; MapuHkosuh [l. Corba, peaosHu npodecop; Mukuh C. BecHa, pegoBHM
npodecop; Mepkosuh b. NBaHa, pegosHM npodecop; Monosuh MnaheHosuh b. TnjaHa, peposHu npodecop; CrepaHosunh M. AHa, pesoBHU
npodecop; CrojaHosuh-Hosuuunh M. paraHa, pegosHu npodecop; MacHukoca B. Mapwja, BaHpeaHu npodecop; Jiekosuh M. BusbaHa, AOUEHT

CapapgHuum: Mapkosuh J. MapuHa, acucteHT; MunagnHosuh-lMpuua P. MBaHa, acucteHT; Mutposuh [l. Pagow, acucteHnT; MNeTtkosuh P. UBaHa,
acucrteHT; LiseTkosuh A. CtedaH, acucTeHT

CraTyc npegmera: n3bopHu

bpoj ECNB: 4

Ycnos: MonoeH ucnut ns Cemunapa 2 ns OMM (6apok, knacuumusam) nam OUM (pomaHTM3am) U3 NPETXOL4HE FOAMHE CTYAM|a, Kao U NONOXKEHN
MCNUTU U3 cBMX ONLITUX UCTOPUMja MY3UKeE U3 NPETXOLHE roguHe CTyanja

LUum npeamera:
Ocnocob/baBakbe 33 Hay4HO-UCTPAMKMBAYKM PAS KPO3 NPAKTUYHO OBJlafaBakbe METOL0I0TMjOM M TEXHUKOM NUcatba Hay4yHor paga.

Ucxop npepmerta:
M3rpaarba 1 pa3soj cnocobHocTU npobnemaTn3oBatba NpeameTa UCTPaXKMBakba, YHKLMOHANHOT 06/1MKOBakba My3MKONOLWKOT TEKCTA U jacHOT
dopmynucara naeja, NPakTUYHO OB/aZaBatbe METOA0/I0TMjOM U TEXHUKOM Hay4HOT paja.

Cappaj npegmera:

AHanUTUYKo-ncToprorpadCcKo UcTpaxkmBame y 061actn nsabpaHe teme, popmynvcarbe Npeamera, MeToda U LM/bEBA UCTPAXKMBakba, NPUMeHa
Hay4yHe meTofo0/0rnje, 06IMKOoBakbe TeKCTa eceja 0bnma og oko 15 cTpaHMLa v eroBa TeXHUYKa Npunpema.

Mo npuxBaTarby TEKCTa CEMUHAPCKOT pafia cely U3pajaa NpeseHTaLMoHe Bep3nje uanarara pesynTaTa paga y Tpajarey 15 Ao 20 muHyTa (ca
3BYYHWUM M APYrMM NPUI03NMa) U jaBHa oabpaHa paga. 3a pas ce MMeHyjy ABa pedepeHTa: CTYAEHT U HAaCcTaBHUK. UCKycKja M 04roBopU Ha
nuTaka ce orpaHmyasajy Ha 10 go 15 muHyTa.

OunHamuka paga: 1-5. Hegesba: pag Ha U3BOPMMa M INTePaTYpK, aHan3a My3ndkux gena; 5-10. Hepesva: n3paja nnaHa TeKCTa M peanunsaumja
Aenosa pafa; 10-14. Hepesba: 3aBpLIHO 06NMKOBakbe TEKCTa M U3paja nNpeseHTauMoHe Bep3nje; 15. Hegesba: n3nararbe pagoBa U ynosHaBake
Ca CeMMHAPCKMM PafoBUMA APYruX CTyAeHaTa.

Mpe3eHTaumnja ceMMHAPCKOT paja: jaBHO M3arakbe NnucaHe cTyamje Ha 3a4aty Temy.

McnuT: ycmeHa oabpaHa UCNUTHe Bep3nje CeMUHAPCKOT paja.

Nureparypa:
1. MysukonowKa aMTepaTtypa u3 061act Kojy KaHaMAaT usabepe 3a CBOj CEMUHAPCKK pag,

Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MeHTOpCKM pag — NpesaBarba, aHannsa ogabpaHux npumepa, AUCKycuja o auTepaTypu.
Mpepasara: BennyunHa rpyne go 200

JopaaTtHn 0bauK HacTase: BennYMHa rpyne ao 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
OabpaHa cemmnHapcKor paga

MpucyctBo HacTasu 5 AP M pekorpas 30
(6opoBe maje HacTaBHMK)

AKTMBHOCT 1 NOLUTOBaH€ POKOBA 5

MpucycTBo u yyewhe Ha NpeseHTauMjama
(6opoBM ce fo6Mjajy Ha OCHOBY KBaHWUTETA U 20
KBasnuTeTa yyewha Ha npeseHTauujama)

CemuHapcku pag,
(6onoBwM ce goae/byjy Ha NPeAnor HaCTaBHUKA U 40
HacTaBHWKa-pedpepeHTa)




Cryaujcku nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGSN4 - CemnHap 13 Uctopmje Mysuke 4 - HauMOHa Ha UCTOPUja My3UKe

HacrasHuuu: Jepemnh MonHap B. [iparaHa, pegosHu npodecop; MapuHkosuh [l. Corba, peaosHu npodecop; Mukuh C. BecHa, pegoBHM
npodecop; Mepkosuh b. NBaHa, pegosHM npodecop; Monosuh MnaheHosuh b. TnjaHa, pegosHu npodecop; CrepaHosunh M. AHa, pesoBHU
npodecop; CrojaHosuh-Hosuuunh M. paraHa, pegosHu npodecop; MacHukoca B. Mapwja, BaHpeaHu npodecop; Jiekosuh M. BusbaHa, AOUEHT

CapapgHuum: Mapkosuh J. MapuHa, acucteHT; MunagnHosuh-Mpuua P. MBaHa, acucteHT; Mutposuh [l. Pagow, acucreHnT; MNeTtkosuh P. UBaHa,
acucrteHT; LiseTkosuh A. CtedaH, acucTeHT

CraTyc npegmera: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxeH ncnut ns CemmHapa 3 s OUM nan HUM m3 npetxoaHe roavHe cTyamja, Kao U NONOXKEHU UCMUTU N3 CBUX HauMoHaNHNX
MCTOpUja My3MKe U3 NpeTXoaHe roguHe cTyamja

LUum npeamera:
Ocnocob/baBakbe 33 Hay4HO-UCTPANKMBAYKM PAS KPO3 NPAKTUYHO OBJ1afaBakbe METOLON0TMjOM U TEXHUKOM Hay4yHOr pasa.

Ucxop npepmerta:
M3rpaarba 1 pa3soj cnocobHocTn npobnemaTn3oBatba NpeameTa UCTPaXKMBakba, YHKLMOHANHOT 06/1MKOBatba My3MKONOLWKOT TEKCTA U jacHOT
dopmynucara naeja, NPakTUYHO OB/aZaBatbe METOA0/I0TMjOM U TEXHUKOM Hay4HOT paja.

Cappaj npegmera:

AHanuTUYKo-ncToprorpadCcKo UcTparkmBame y 061actn nsabpaHe teme, popmynncarbe Npeamera, MeToAa U LM/bEBA UCTPAXKMBakba, NPUMeHa
Hay4yHe meTofo0/0rnje, 06MKoBarbe TeKCTa eceja 0bnma og oko 15 cTpaHMLa v eroBa TeXHUYKa Npunpema.

Mo npuxBaTarby TEKCTa CEMUHAPCKOT pafia cely U3pajaa NpeseHTaLMoHe Bep3nje uanarara pesynTaTa paga y Tpajarey 15 Ao 20 muHyTa (ca
3BYYHUM M APYrMM NPUI03NMa) U jaBHa oabpaHa paga. 3a pas ce MMeHyjy ABa pedepeHTa: CTYAEHT U HAacTaBHUK. UCKycKja M 04roBopu Ha
nuTakba ce orpaHmyasajy Ha 10 go 15 muHyTa.

OnHamuka paga: 1-5. Hegesba: pag Ha U3BOPMMa M INTepaTypK, aHan3a My3ndkux gena; 5-10. Hepespa: n3paja nnaHa TeKCTa M peanaunsaumja
Aenosa pafa; 10-14. Hepesba: 3aBpLIHO 061MKOBakbe TEKCTA M U3paja NpeseHTauMoHe Bep3nje; 15. Hegesba: n3nararbe pagosa v ynosHaBake
Ca CeMMHAPCKMM PafoBUMA APYruX CTyAeHaTa.

Mpe3eHTaumnja ceMMHAPCKOT paja: jaBHO M3arakbe NnucaHe cTyamje Ha 3a4aty Temy.

McnuT: ycmeHa oabpaHa UCNUTHe Bep3nje CeMUHAPCKOT paja.

Nureparypa:
1. MysukonowKa aMTepaTtypa n3 061act Kojy KaHaMAaT usabepe 3a CBOj CEMUHAPCKK pag,

Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MeHTOpCKM pag — NpesaBarba, aHannsa ogabpaHux npumepa, AUCKycuja o auTepaTypu.
Mpepasara: BennyunHa rpyne go 200

JopaaTtHn 0bauK HacTase: BennYMHa rpyne ao 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
OabpaHa cemmnHapcKor paga

MpucyctBo HacTasu 5 AP M pekorpas 30
(6opoBe maje HacTaBHMK)

AKTMBHOCT 1 NOLUTOBaH€ POKOBA 5

MpucycTBo v yyewhe Ha NpeseHTauMjama
(6opoBM ce fo6Mjajy Ha OCHOBY KBaHWUTETA U 20
KBasnuTeTa yyewha Ha npeseHTauujama)

CemuHapcku pag,
(6onoBwM ce goae/byjy Ha NPeAnor HaCTaBHUKA U 40
HacTaBHWKa-pedpepeHTa)




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGSO4 - CemuHap 13 uctopuje mysuke 4 - onwta UCTopnja Mysmke

HacrasHuuu: Jepemnh MonHap B. [iparaHa, pegosHu npodecop; MapuHkosuh [l. Corba, peaosHu npodecop; Mukuh C. BecHa, pegoBHM
npodecop; Mepkosuh b. NBaHa, pegosHM npodecop; Monosuh MnaheHosuh b. TnjaHa, peposHu npodecop; CrepaHosunh M. AHa, pesoBHU
npodecop; CrojaHosuh-Hosuuunh M. paraHa, pegosHu npodecop; MacHukoca B. Mapwja, BaHpeaHu npodecop; Jiekosuh M. BusbaHa, AOUEHT

CapapgHuum: Mapkosuh J. MapuHa, acucteHT; MunagnHosuh-lMpuua P. MBaHa, acucteHT; Mutposuh [l. Pagow, acucteHnT; MNeTtkosuh P. UBaHa,
acucrteHT; LiseTkosuh A. CtedaH, acucTeHT

CraTyc npegmera: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxeH ncnut ns CemmHapa 3 s OUM nan HUM m3 npetxogHe roamHe cTyamnja, Kao U NONOXKEHU UCMUTU 13 cBUX ONWTUX UCTOpUja
My3UKe U3 NPEeTXOAHE roAnHe cTyaumja

LUum npeamera:
Ocnocob/baBakbe 33 Hay4HO-UCTPAMKMBAYKM PAS KPO3 NPAKTUYHO OBJlafaBakbe METOL0I0TMjOM M TEXHUKOM NUcatba Hay4yHor paga.

Ucxop npepmerta:
M3rpaarba 1 pa3soj cnocobHocTU npobnemaTn3oBatba NpeameTa UCTPaXKMBarba, GYHKLMOHANHOT 06/1MKOBaba My3MKONOLWKOT TEKCTA U jacHOT
dopmynucara naeja, NPakTUYHO OB/aZaBatbe METOA0/I0TMjOM U TEXHUKOM Hay4HOT paja.

Cappaj npegmera:

AHanUTUYKo-ncToprorpadCcKo UcTpaxkmBame y 061actn nsabpaHe teme, popmynvcarbe Npeamera, MeToda U LM/bEBA UCTPAXKMBakba, NPUMeHa
Hay4yHe meTofo0/0rnje, 06IMKOoBakbe TeKCTa eceja 0bnma og oko 15 cTpaHMLa v eroBa TeXHUYKa Npunpema.

Mo npuxBaTarby TEKCTa CEMUHAPCKOT pafia cely U3pajaa NpeseHTaLMoHe Bep3nje uanarara pesynTaTa paga y Tpajarey 15 Ao 20 muHyTa (ca
3BYYHWUM M APYrMM NPUI03NMa) U jaBHa oabpaHa paga. 3a pas ce MMeHyjy ABa pedepeHTa: CTYAEHT U HAaCcTaBHUK. UCKycKja M 04roBopU Ha
nuTaka ce orpaHmyasajy Ha 10 go 15 muHyTa.

OunHamuka paga: 1-5. Hegesba: pag Ha U3BOPMMa M INTePaTYpK, aHan3a My3ndkux gena; 5-10. Hepesva: n3paja nnaHa TeKCTa M peanunsaumja
Aenosa pafa; 10-14. Hepesba: 3aBpLIHO 06NMKOBakbe TEKCTa M U3paja nNpeseHTauMoHe Bep3nje; 15. Hegesba: n3nararbe pagoBa U ynosHaBake
Ca CeMMHAPCKMM PafoBUMA APYIUX APYrMX CTyAeHaTa.

Mpe3eHTaumnja ceMMHAPCKOT paja: jaBHO M3arakbe NnucaHe cTyamje Ha 3a4aty Temy.

McnuT: ycmeHa oabpaHa UCNUTHe Bep3nje CeMUHAPCKOT paja.

Nureparypa:
1. MysukonowKa aMTepaTtypa n3 061act Kojy KaHaMAaT usabepe 3a CBOj CEMUHAPCKK pag,

Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MeHTOpCKM pag — NpesaBarba, aHannsa ogabpaHux npumepa, AUCKycuja o auTepaTypu.
Mpepasara: BennyunHa rpyne go 200

JopaaTtHu 0bauK HacTase: BennYMHa rpyne ao 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
OabpaHa cemmnHapcKor paga

MpucyctBo HacTasu 5 AP M pekorpas 30
(6opoBe maje HacTaBHMK)

AKTMBHOCT 1 NOLUTOBaH€ POKOBA 5

MpucycTBo v yyewhe Ha NpeseHTauMjama
(6opoBM ce fo6Mjajy Ha OCHOBY KBaHWUTETA U 20
KBasnuTeTa yyewha Ha npeseHTauujama)

CemuHapcku pag,
(6onoBwM ce goae/byjy Ha NPeAnor HaCTaBHUKA U 40
HacTaBHWKa-pedpepeHTa)




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHSK1 - CemuHap 13 KOHTpanyHKTa 1

HacraBHuum: ---

CapapgHuum: hophesuh [. J/1azap, acuCTeHT

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: MNonoxenu 1, 2, 3, u 4. moayn 13 npegmeta KOHTpanyHKT

LUumw npeamera:
YcBajatbe 1 npoayb/buBatbe 3Hatba U3 061aCTM KOHTPANYyHKTa.

Ucxop npeamera:
YnosHaBare npobnematnke U3 061acT KOHTPaNyHKTa; pa3Boj CNoCoBHOCTM jacHOT GopMyiMcatba Maeje U Ln/beBa UCTPaXKmnBatkba, NPakTUYHe
NPMMEHE ONWTUX MY3UYKOTEOPUjCKUX 3HAHbA M HAayYHe MEeTOL0/0ru1je, Kao U GYHKLMOHANHOT 061MKOBAHba My3UYKOTEOPUjCKOT TEKCTA.

Caaprkaj npeamera:

1. Hefesba: yNo3HaBakbe CTyAeHaTa C TeMOM CEMMHApPa M NAaHOM paja; 2-6. Hefes/ba: yNo3HaBakbe ca CTPYYHOM ANTEPaTypoM 13 061acTu
UCTpaXkuBarba M U3paga pagHe bubnnorpadsbe; 7-13. Hegesba: aHaNM3a 04aBPAHMX MY3UUKUX Aena U 13pada aHAIMTUYKKUX CXemMa U rpaduKoHa;
14. Hepesba: cymuparbe UCTPaXKMBAUYKKUX pe3ynTaTa; 15. Hepesba: u3paga nnaHa TekcTa

Jluteparypa:

1. Jeppesen, Knud, The Style Of Palestrina And Dissonance, Ejnar Munksgaar, Copenhagen, Geoffrey Cumberlege/Oxford University Pres, London,
1946.

2. Schubert, Peter, ""Counterpoint pedagogy in the Renaissance", The Cambridge History of Western Music Theory (edited by Thomas
Christensen), Cambridge University Press, 2002, 503-533.

3. Sparks, Edgar, Cantus Firmus in Mass and Motet 1420-1520, University of California Press, Berkeley and Los Angeles, 1963.

4. Walker, Paul Mark, Theories of Fugue from the Age of Josquin to the Age of Bach, University of Rochester Press, Rochester, 2000.

5. Cepreii TaHees, [MoaBWKHOM KOHTPAMNYHKT cTpororo nucbMa, MysbiKkanbHoe usgatenbctso, Mocksa, 1959.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:
Mpepasatbe U pacnpase y Be3u ca ogabpaHom Temom pasa
[lopaTHy 061K HacTaBe: BennyMHa rpyne ao 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
Yemenu nenut (popmynuncame naeje, metoga u

AKTMBHOCT Y TOKY npeAaBatba 10 (Gopmy Acle, A 50
LUn/beBa UCTPaXKMBakba, NAaH TEKCTA)

Jomahu 3apaTak, autepaTypa 20

Jomahu 3apatak, aHanmsa 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHSK2 - CemuHap 13 KOHTpanyHKTa 2

HacraBHuum: ---

CapapgHuum: hophesuh [. J/1azap, acuCTeHT

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: UcnyrweHe npegucnutHe obasese n3 CemmnHapa U3 KoHTpanyHkTa 1 (OHSK1)

LUumw npeamera:
YcBajatbe 1 npoayb/buBatbe 3Harba U3 061aCTM KOHTPANYHKTa.

Ucxop npeamera:
YnosHaBare npobnematnke U3 061acT KOHTPaNyHKTa; pa3Boj CNoCoBHOCTM jacHOT GopMyiMcatba Maeje U Ln/beBa UCTPaXKmnBatkba, NPakTUYHe
NPMMEHE ONWTUX MY3UYKOTEOPMjCKUX 3HAHbA U HayYHe MEeTOL0/0ru1je, Kao U GYyHKLMOHANHOT 06/1MKOBaHba My3MYKOTEOPUjCKOT TEKCTA.

Caaprkaj npeamera:

1-10. Heaesba: peanusaLmja TeKcTa y Aenosnma; 11-12. Hefesba: 3aBpLIHO 06/1MKOBakbe TEKCTa 06MMa OKO 16 cTpaHMLa TeKcTa (jeaHa wnajdHa);
13-14. Hepesba: U3pajsa Bep3nje TEKCTA 3a jaBHY Npe3eHTaumjy (06MMa OKo 7 CTpaHML,a, OGHOCHO Yy Tpajakby o4 20') 1 3By4HMX (eBEHTyaNHO
BMAE0) npunora; 15. Hepesba: jaBHa NpeseHTauuja pasa.

Jluteparypa:

1. Jeppesen, Knud, The Style Of Palestrina And Dissonance, Ejnar Munksgaar, Copenhagen, Geoffrey Cumberlege/Oxford University Pres, London,
1946.

2. Schubert, Peter, ""Counterpoint pedagogy in the Renaissance", The Cambridge History of Western Music Theory (edited by Thomas
Christensen), Cambridge University Press, 2002, 503-533.

3. Sparks, Edgar, Cantus Firmus in Mass and Motet 1420-1520, University of California Press, Berkeley and Los Angeles, 1963.

4. Walker, Paul Mark, Theories of Fugue from the Age of Josquin to the Age of Bach, University of Rochester Press, Rochester, 2000.

5. Cepreii TaHees, MoaBWUKHOM KOHTPAMNYHKT CTpororo nucbMa, MysbikanbHoe usgatenbctso, Mocksa, 1959.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 2

MeToae ussohera Hactase:
MeHTopcKM pag
[JopatHu 061K HacTase: BennunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40

JaBHa npeseHTauuja paga (npeseHTaumoHa

. . 40
Bep3uja paga, npeseHTauuja)

AKTMBHOCT Y TOKY npeAaBatba 10

CemuHapcku pag, 50




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHSH1 - CemunHap 13 xapmoHMje ca XapMOHCKOM aHanusom 1

HacrasHuum: Masanumh b. duamn, HacTaBHUK

CapagHuum: JeneHkosuh C. JeneHa, acucteHT

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: MNonoxeHn moaynu 1, 2, 3 n 4 ns npegmeta XapmoHuja ca XapMOHCKOM aHann3om

LUumw npeamera:
YcBajatbe 1 npoayb/buBakbe 3Hakba U3 ogabpaHe yxKe My3MYKo-TeopUjcKe 061aCTM XapMOHMje Ca XapMOHCKOM aHaIn30M

Ucxop npeamera:
YcBajatbe 1 npoayb/buBakbe 3Hakba U3 ogabpaHe yxKe My3MYKo-Teopujcke 061aCcTM XapMOHMje Ca XapMOHCKOM aHaIn30M

Caaprkaj npeamera:

YnosHaBare npobiemaTuke n3 ogabpaHe yske My3nyKko-Teopmjcke o6aacTu; pa3soj cnocobHOCTH, jacHor dopmMyancatba Uaeje U umbesa
UCTPaXKMBatba, NPAKTUYHE MPUMEHE OMLUTUX MY3UYKO-TEOPUjCKMX 3HAHba U Hay4yHe MEeToA00rMje, Kao U GyHKLMOHaNHOT 06MKOBakba My3UYKO-
TEOPUjCKOT TeKcTa.

YcmeHu ucnut: popmynncarbe naeje, METo4a v Un/beBa UCTPaXKMBakba, NAaH TEKCTa

Jluteparypa:

1. Oecnuh, [ejaH, XapMoHKja ca xapMOHCKOM aHanusom, ®MY, beorpag, 1993.

2. flecnuh, [ejaH, XapMmoHCKa aHann3a, YHuBepsnuTeT ymeTHocTH, beorpaga, 1987.

3. uekosuh, MupjaHa, XapmoHuja, 3aBog, 3a yiib6eHnKe 1 HacTaBHa cpeacTsa, beorpag, 2001.
4. Nepuunh, Bnactumup, Pa3Boj TOHaNHMX cucTema, YMeTHMYKA Akagemuja, beorpag, 1968.

5. Ay6osckuit, W... . [n apl, YYEBHUK rapmonnm, Mysrmus, Mocksa, 1987.

6. Mionnep, Teopop, NapmoHua, Mysbika, Mocksa, 1982.

7. Aldwell, Edward, Harmony and voice leading, H. B. J. College Publishers, New-York, 1989.

8. Paune D., Kostka S., Tonal harmony, McGraw-Hill, Inc., New-York, 1995.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 2

MeToae ussohera HacTase:
Mpenasarba n gebate y Be3u ca nsbopom Teme paga.
[JopatHu 061K HacTaBe: BennunHa rpyne go 30

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50
Yemenn ncnut (opmynncarse ngeje, metoga u

MpurcycTBO 1 aKTUBHOCT Y TOKY Npefasarba 10 (Gopmy Ac) A 50
LM/bEBA UCTPAXKMBAHA, NJIAH TEKCTA)

Jomahu 3agaTtak (nutepatypa) 20

Jomahu 3apaTtak (aHanmsa) 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHSH2 - CemunHap n3 xapmoHMje ca XapMOHCKOM aHann3om 2

HacrasHuum: Masanumh b. duamn, HacTaBHUK

CapagHuum: JeneHkosuh C. JeneHa, acucteHT

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: UcnyrweHe npegucnutHe obasese n3 CemmnHapa U3 XapMOHMje ca XapMOHCKOM aHanmsom 1 (OHSH1)

LUumw npeamera:
YcBajatbe M npoayb/buBakbe 3Hakba U3 ogabpaHe yxKe My3MYKo-TeopUjcKe 061aCTM XapMOHMje Ca XapMOHCKOM aHaIn30M.

Ucxop npeamera:

YnosHaBare npobnemaTtuke u3 ogabpaHe yxe My3mMyKo-Teopujcke 061acTu; pas3sBoj cnocobHOCTH, jacHor dopmyancarba naeje u Lumbesa
UCTPaXKMBatba, NPAKTUYHE NMPUMEHE OMLUTUX MY3UUYKO-TEOPUjCKUX 3HaHba U HayYHe MEeTOL0/0rMje, Kao U GYHKLMOHANHOT 0BAMKOBaHba My3UYKO-
TEOPMjCKOT TeKCTa.

CapprKaj npeamerta:

1-11. Heaesba: peanusaumja TekcTa y Aenosuma; 12-14. Hegesba: 3aBpLUHO 061MKOBakbe TeKcTa 06Mma OKo 16 cTpaHmMua TeKcTa (jeaaH Tabak); 15.
Hegesba: U3paja Bep3nje TEKCTA 3a jaBHY Npe3eHTaumjy (06Mma oKo 7 CTpaHWL,a, O4HOCHO Y Tpajakby 04, 20') U 3By4HUX (€BEHTYAIHO BUAEO)
npunaora.

McnuTHM 3axTeB: JaBHa npe3eHTaumja pasa (npeseHTaunoHa Bep3uja pasa, NpeseHTaumja), Ha jaBHoj npeseHTaunju obasesHo cy, nopes
KaHAMAATa M HAaCTaBHMKaA Y YKjoj je Knacu paheH cemuHap, NPUCYTHU MO jeaH HAaCTaBHUK U CTYAEHT KOjU, HAaKOH NpeseHTauuje, Aajy yCMeHU
KOMeHTap CEMWHapPCKOr paga.

Jluteparypa:

1. flecnuh, [lejaH, XapmoHUja ca xapMOHCKOM aHanusom, PMY, Beorpag, 1993.

2. flecnuh, [ejaH, XapMmoHCKa aHann3a, YHuBep3nuTeT ymeTHocTH, beorpaga, 1987.

3. uekosuh, MupjaHa, XapmoHuja, 3aBog, 3a yiib6eHnKe 1 HacTaBHa cpeacTsa, beorpag, 2001.
4. Nepuunh, Bnactumup, Pa3Boj TOHaNHMX cucTema, YMeTHUYKA Akagemuja, beorpag, 1968.

5. Ay6osckuig, U... . [n apl, YYEBHUK rapmonnm, Mysrmus, Mocksa, 1987.

6. Mionnep, Teopop, NapmoHua, Mysbika, Mocksa, 1982.

7. Aldwell, Edward, Harmony and voice leading, H. B. J. College Publishers, New-York, 1989.

8. Paune D., Kostka S., Tonal harmony, McGraw-Hill, Inc., New-York, 1995.

Bpoj uacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 2

MeToae ussohera Hactase:
Mpeaasarba 1 gebate y Be3un ca n3bopom Teme paga.
[JopatHu 061K HacTaBe: BennumHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40

JaBHa npeseHTauuja paga (npeseHTaumoHa

. . 40
Bep3uja paga, npeseHTauuja)

AKTMBHOCT Y TOKY npeAaBatba 10

CemuHapcku pag, 50




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmerta: OLSM1 - Condeho 1

HacrasHuuu: Matopkuh-MeaHosuh [. bojaHa, peaosHu npodecop; Munankosuh . Bepa, peaosHu npodecop; Metposuh Y. MuneHa, BaHpegHU
npodecop; Aybswesuh O. JeneHa, HacTaBHUK; Togoposuh [. [lparaHa, HaCTaBHUK

CapapHuum: bpaHkosuh T. AnekcaHapa, acCUCTEHT

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 4

YcnoB: Hema

Unm npegmera:
MoBe3unBare cagprkaja paga Ha condehy ca BOKaNHO-UHCTPYMEHTA/IHOM M TEOPMjCKOM HACTaBOM Ca Lin/bem ocrnocobsbaBakba CTyAeHaTa 3a
pa3ymeBarbe My3MYKOT TEKCTa M My3NYKOT Cagp¥Kaja, TauHy U TEYHY U MPOMULL/bEHY MHTEPMpeTaLujy.

Ucxop npeamera:
Pa3BujeH pyHKLMOHaNAH HAYMH MULL/bEHA U CNOCOBHOCT MHTEpNpeTaumje (UnTarbe ca ancTa), namherba 1 Genexkerba My3uyKor TeKcTa
(MHCTPYKTMBHUX Kao M NpMMepa U3 My3uuKe auTepaType).

Capprkaj npeamerta:

Teopwujcka HacTaBa

[njaToHuKa, AMjaToHCKe moAgynaumje, XpoMaTuKa, antepaumje; (jegHornac n suwernacje). Oagrosapajyhv jeaHOrNacHU 1 ABOTNACHU ANKTATH.
Buwernacje.

PuTtam: noctaBKa gucara, apTuKynaumje n ppasmpara. Cuctematnsaumja putmosa. Pasnnunte jeamHuue 6pojarba; PaBHOMEPHN PUTMOBY;
nogena Tpogena; 6p3a Temna; naraHa TeMna U OCMOZeNIHa NOAENA; YATakbe U NeBakbe NPMMepa U3 UHCTPYKTUBHE U YMETHUYKe inTepaType.
Teopuja mysuke: ytephusarbe obpaheHmx HacTaBHUX 061acTu.

MpakTMyHa HacTaBa

Pap Ha 6enexetby jeHOFNACHMX M BULLEMIACHUX ANKTATA.

Konoksujymum

Mposepa caBnagaHocT obpaheHor rpaamea s 061acTu menoauKe, pUTMa U AUKTaTa y OKBUPY 3acebHMX KONIOKBMjyMa.

3aBpLWHU UcnuT

MMMcmeHn UcnNuT: jeAHOrNaCHU U ABOINACHU MeNoAMjCKU ANKTAT.

YcmeHun ncnut: nHTepnpeTaumnja npumepa a prima vista.

Jluteparypa:

1. Vasiljevi¢, Z. M. (1996): Melodika I, Univerzitet umetnosti u Beogradu.

2. Vasiljevi¢, Z. M. (2003): Solfedo - Metodski praktikum, KnjaZevac: "Nota"

3. Drobni, I. (1995): Melodika I, Etide sa klavirskom pratnjom, Beograd: FMU

4. Drobni, 1. (2004): Sofeggio - A prima vista, Beograd Kona

5. Drobni, I. Risti¢, T. (2003): Bahovi korali - uvod u interfunkcionalnu nauku o muzici, Beograd: Zavod za udzbenike i nastavna sredstva
6. Noel-Gallon (1964): 50 Legons de Solfége rythmiques, Paris: Ed. Max Eschig

7. Mpumepwn ns nutepatype

8. Noel-Gallon, 50 Dicteés musicales, Paris: Alphonse Leduc

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:

MpepaBarba, MHTEPAKTMBHA HACTaBa, 4EMOHCTPaLuje, AUCKyCHje.
Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40

AKTMBHOCT Y TOKY npeAaBatba 10 Mucmenun ucnut 10

Konoksujymu 50 YcmeHun nenut 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OLSO1 - Condeho 1

HacrasHuuu: [lpobHu b. MBaHa, pegosHu npodecop; KapaH M. NopaaHa, peaosHu npodecop; Matopkuh-UeaHosuh [. bojaHa, peoBHM
npodecop; Metposuh Y. MuneHa, BaHpegHu npodecop; Xpnka Bewkosay, A. MiBaHa, aoueHT; [lybbesuh O. JeneHa, HactaBHUK; Togoposuh .
[paraHa, HacTaBHUK

CapapHuum: bpaHkosuh T. AnekcaHapa, acCUCTEHT

CraTtyc npeamerta: obaBesaH

Bbpoj ECMB: 18

Ycnos: Hema

Unm npegmera:
MNMose3unBare cagprkaja paga Ha condehy ca BOKasHO-UHCTPYMEHTA/IHOM M TEOPMjCKOM HACTaBOM Ca Lin/beM 0CnocobsbaBakba CTyAeHaTa 3a
pa3ymeBatbe My3MUKOT TEKCTa M MYy3NYKOT CaZp¥Kaja, TauHy U TEYHY U MPOMULL/BEHY MHTEPMPeTauujy.

Ucxop npepmerta:
Pa3BujeH ¢pyHKLMOHaNAH HAYMH MULL/bEHA U CNOCOBHOCT MHTEpNpeTaLmje (UnTakbe ca ancTa), namherba 1 Genexkerba My3uyKor TeKcTa
(MHCTPYKTMBHMX Kao M Npumepa U3 My3ndKe nTepaTtype).

Capprkaj npeamerta:

Teopujcka Hacmasa

[njaToHuKa, AMjaToOHCKe moAgynaumje, XpoMaTuKa, antepaumje; (jegHornac n suwernacje). Ogrosapajyhv jeaHOrNacHU 1 ABOTrNACHU ANKTATH.
Buwernacje.

PuTtam: noctaBKa gucara, apTuKynaumje n ppasmpara. Cuctematnsaumja putmosa. Pasnnunte jeamHuue 6pojarba; PaBHOMEPHN PUTMOBY;
nogena Tpogena; 6psa Temna; naraHa TEMNa U OCMOZE/IHa NOAENA; YATakbe U NeBakbe NPUMepPa U3 MHCTPYKTUBHE U YMETHUYKE InTepaType.
Teopuja mysuke: yTBphusare obpaheHmx HacTaBHUX 061acTu.

[MpakmuyHa Hacmasa

Pap Ha 6enexetby jeHOFNACHMX U BULLEMIACHUX AMKTATA.

Konoksujymm

Mposepa caBnagaHocTM obpaheHor rpaamea U3 061acTu MesoanKe, PUTMA U AUKTATa Y OKBUPY 3acebHMX KOMIOKBUjyMa.

3aBpLWHN UcnuT

MTncmeHn necnut: jeAHOrNacHM 1 ABOrNAaCHN MeNOoANJCKN AUKTaT.

YcmeHun ncnut: nHTepnpeTaumnja npumepa a prima vista.

Jluteparypa:

1. Vasiljevi¢, Z. M. (1996): Melodika I, Univerzitet umetnosti u Beogradu.

2. Vasiljevi¢, Z. M. (2003): Solfedo - Metodski praktikum, KnjaZevac: "Nota"

3. Drobni, I. (1995): Melodika I, Etide sa klavirskom pratnjom, Beograd: FMU

4. Drobni, 1. (2004): Sofeggio - A prima vista, Beograd Kona

5. Drobni, I. Risti¢, T. (2003): Bahovi korali - uvod u interfunkcionalnu nauku o muzici, Beograd: Zavod za udzbenike i nastavna sredstva
6. Noel-Gallon (1964): 50 Legons de Solfége rythmiques, Paris: Ed. Max Eschig

7. Mpumepwn ns nutepatype

8. Noel-Gallon, 50 Dicteés musicales, Paris: Alphonse Leduc

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MpepaBarba, MHTEPAKTUBHA HAcTaBa, AEMOHCTPaLMje, ANCKYCHje.
Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40

AKTMBHOCT Y TOKY npeAaBatba 10 NMucmenun ucnut 10

Konoksujymu 50 YcmeHun nenut 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmerta: OLSM2 - Condeho 2

HacrasHuuu: Matopkuh-MeaHosuh [. bojaHa, peaosHu npodecop; Munankosuh . Bepa, peaosHu npodecop; Metposuh Y. MuneHa, BaHpegHU
npodecop; Aybswesuh O. JeneHa, HacTaBHUK; Togoposuh [. [lparaHa, HaCTaBHUK

CapapHuum: bpaHkosuh T. AnekcaHapa, acCUCTEHT

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 4

Ycnos: MonoxeH Condeho 1 (OLSM1)

Unm npegmera:
MoBe3unBare cagprkaja paga Ha condehy ca BOKaNHO-UHCTPYMEHTA/IHOM M TEOPMjCKOM HACTaBOM Ca Lin/bem ocrnocobsbaBakba CTyAeHaTa 3a
pa3ymeBarbe My3MYKOT TEKCTa M My3NYKOT Cagp¥Kaja, TauHy U TEYHY U MPOMULL/bEHY MHTEPMpeTaLujy.

Ucxop npeamera:
Pa3BujeH pyHKLMOHaNAH HAuMH MULL/bEHA U CNOCOBHOCT MHTEpNpeTaLmje (UnTakbe ca ancTa), namherba 1 Genexerba My3uyKor TeKCTa
(MHCTPYKTMBHUX Kao M NpMMepa U3 My3uuKe auTepaType).

Capprkaj npeamerta:

Teopujcka Hacmasa

[njaToHnKa, aAmjaToHCKe Moy naumje, XpPOMaTUKa, anTepaLmje; XpoMmaTcke moaynaumje (jeaHornac u suwernacje); MoganaHocT U GBUTOHANHOCT.
Oarosapajyhu jeaHornacHu, 4BOrNAcHM M TPOTNACHM AUKTaTU. Buwernacje.

PuTtam: 6p3a Temna — ogHocC 6p3unHe, PpaKType 1 KapaKTepa My3UYKOT Aena, NPOMeHe MeTpa; HenpaBuaHe PUTMUYKe rpyne Ha ABa U BULLIe
noTesa; naraHa Temna u nogena notesa. lpomeHe meTpa; ymepeHa Temna — ogHoc 6p3uHe, GakType 1 KapaKkTepa My3uYKor Aena; NpoMeHe
MeTpa 1 Temna; 6p3a Temna; HeNpaBWaHe PUTMUYKe rpyne; Teopuja mysuKe.

[MpakmuyHa Hacmasa

Pap Ha 6enexetby jeHOFNACHMX M BULLEMIACHUX AMKTATA.

Konoksujymum

Mposepa caBnagaHocT obpaheHor rpaamea U3 061acTm menoauKe, pUTMa 1 AUKTaTa y OKBUPY 3acebHMX KONOKBMjyMa.

3aBpLWHN UcnuT

MMMcmeHn ucnuT: jeAHOrNacHU U ABOrNAaCHU MeNoAMjCKMU ANKTaT.

YcmeHun ncnut: nHTepnpeTaumnja npumepa a prima vista.

Jluteparypa:

. Vasiljevi¢, Z. M. (1996): Melodika I, Univerzitet umetnosti u Beogradu

. Vasiljevi¢, Z. M. (2003): Solfedo - Metodski praktikum, KnjaZzevac: "Nota"

. Vasiljevi¢-Drobni, M. (1999): Melodika Il, Beograd: FMU

. Drobni, I. (2013): Hromatika i alteracije — izbor iz zbirki bugarskih autora. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, I, (1995): Melodika I, Etide sa klavirskom pratnjom, Beograd: FMU

. Drobni, I. (2004): Sofeggio - A prima vista, Beograd Kona

. Drobni, I., Risti¢, T. (2003): Bahovi korali - uvod u interfunkcionalnu nauku o muzici, Beograd: Zavod za udzbenike i nastavna sredstva
. Noel-Gallon (1964): 50 Legons de Solf ége rythmiques, Paris: Ed. Max Eschig

. Risti¢, T. Drobni, I. (2005): Modusi - uvod u interfunkcionalnu nauku o muzici, Beograd: Zavod za udzbenike i nastavna sredstva
10. Anktatn gomahux, GpaHLYCKMX U PYCKUX ayTopa

OO NOOULLEE WN R

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTasa: 1

Mertoae ussohera HacTase:

MNpepaBarba, MHTEPAKTMBHA HACTaBa, 4eMOHCTpaLuje, AUCKycHje.
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40

AKTUBHOCT Yy TOKY npeaaBama 10 NMnucmenn nenut 10

Konoksujymm 50 YcmeHun ncnut 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OLSO2 - Condeho 2

HacrasHuuu: [lpobHu b. MBaHa, pegosHu npodecop; Kapan M. NopaaHa, peaosHu npodecop; Matopkuh-UeaHosuh [. bojaHa, peoBHM
npodecop; Metposuh Y. MuneHa, BaHpegHu npodecop; Xpnka Bewkosay, A. MiBaHa, aoueHT; [lybbesuh O. JeneHa, HactaBHUK; Togoposuh .
[paraHa, HacTaBHUK

CapapHuum: bpaHkosuh T. AnekcaHapa, acCUCTEHT

CraTtyc npeamerta: obaBesaH

Bbpoj ECMB: 18

Ycnos: MNonoxeH Condeho 1 (OLSO1)

Unm npegmera:
MNMose3unBare cagprkaja paga Ha condehy ca BOKasHO-UHCTPYMEHTA/IHOM M TEOPMjCKOM HACTaBOM Ca Lin/beM 0CnocobsbaBakba CTyAeHaTa 3a
pa3ymeBatbe My3UMUKOT TEKCTa M MYy3NYKOT CaZp¥Kaja, TauHy U TEYHY U MPOMULL/BEHY MHTEPMPeTaLujy.

Ucxop npepmerta:
Pa3BujeH ¢pyHKLMOHaNAH HAYMH MULL/bEHA U CNOCOBHOCT MHTEpNpeTaLmje (UnTakbe ca ancTa), namherba 1 Genexkerba My3uyKor TeKcTa
(MHCTPYKTMBHMX Kao M Npumepa U3 My3ndKe nTepaTtype).

Capprkaj npeamerta:

Teopujcka Hacmasa

Teopujcka HacTaBa [MjaToOHMKA, WjaTOHCKe Moaynaumje, XpoMaTuKa, anTepaumje; XxpomaTcke moaynauuje (jeaHornac v Buwernacje); MoganHocT
n 6butoHanHoct. Ogrosapajyhu jeaHOrNacHW, ABOMIACHU M TPOrNACHU AMKTaTW. Buwernacje.

Putam: 6p3a Temna — ogHoc 6p3nHe, PpaKType 1 KapaKTepa My3UYKOT Aena, NPoOMeHe MeTpa; HenpaBuaHe PUTMUYKE rpyne Ha ABa U BULLe
noTesa; naraHa Temna u nogena notesa. pomeHe MeTpa; ymepeHa Temna — ogHoc 6p3uHe, GaKType U KapaKkTepa My3uYKor Aena; NpoMeHe
MeTpa 1 Temna; 6p3a Temna; HeNpaBWaHe PUTMUYKe rpyne; Teopuja mysuKe.

[MpakmuyHa Hacmasa

Pap Ha 6enexetby jeHOFNACHMX U BULLEMIACHUX AMKTATA.

Konoksujymm

Mposepa caBnagaHocTM obpaheHor rpaamea U3 061acTu MesoanKe, PUTMa U AUKTaTa Y OKBUPY 3acebHMX KONIOKBUjyMa.

3aBpLWHN UcnuT

MncmeHn nenut: jeAHOrNacHM 1 ABOrNAaCHN MeNOoANJCKN AUKTaT.

YcmeHun ncnut: nHTepnpeTaumnja npumepa a prima vista.

Jluteparypa:

. Vasiljevi¢, Z. M. (1996): Melodika I, Univerzitet umetnosti u Beogradu

. Vasiljevi¢, Z. M. (2003): Solfedo - Metodski praktikum, KnjaZzevac: "Nota"

. Vasiljevi¢-Drobni, M. (1999): Melodika Il, Beograd: FMU

. Drobni, I. (2013): Hromatika i alteracije — izbor iz zbirki bugarskih autora. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, I., (1995): Melodika I, Etide sa klavirskom pratnjom, Beograd: FMU

. Drobni, I. (2004): Sofeggio - A prima vista, Beograd Kona

. Drobni, I., Risti¢, T. (2003): Bahovi korali - uvod u interfunkcionalnu nauku o muzici, Beograd: Zavod za udzbenike i nastavna sredstva
. Noel-Gallon (1964): 50 Legons de Solf ége rythmiques, Paris: Ed. Max Eschig

. Risti¢, T. Drobni, I. (2005): Modusi - uvod u interfunkcionalnu nauku o muzici, Beograd: Zavod za udzbenike i nastavna sredstva
10. Anktatn gomahux, GpaHLYCKMX U PYCKUX ayTopa

O 0O NOOULLHE WNER

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

MNpepaBarba, MHTEPAKTUBHA HacTaBa, AEMOHCTpaLMje, ANCKYCHje.
Mpepasama: BennynHa rpyne go 200

Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40

AKTUBHOCT Yy TOKY npeaaBama 10 NMnucmenn nenut 10

Konoksujymm 50 YcmeHn ncnut 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npegmerta: OLSM3 - Condeho 3

HacrasHuuu: Matopkuh-MeaHosuh [. bojaHa, peaosHu npodecop; Munankosuh . Bepa, peaosHu npodecop; Metposuh Y. MuneHa, BaHpegHU
npodecop; Aybswesuh O. JeneHa, HacTaBHUK; Togopoeuh [. [lparaHa, HaCTaBHUK

CapapHuum: bpaHkosuh T. AnekcaHapa, acCUCTEHT

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 4

Ycnos: MonoxeH Condeho 2 (OLSM2)

Unm npegmera:
MoBe3unBare cagprkaja paga Ha condehy ca BOKaNHO-UHCTPYMEHTA/IHOM M TEOPMjCKOM HACTaBOM Ca Lin/bem ocrnocobsbaBakba CTyAeHaTa 3a
pa3ymeBarbe My3MYKOT TEKCTa M My3NYKOT CaZp¥Kaja, TauHy U TEYHY U MPOMULL/bEHY MHTEPMpPeTaLujy.

Ucxop npeamera:
Pa3BujeH ¢pyHKLMOHaNAH HAuMH MULL/bEHA U CNOCOBHOCT MHTEpNpeTaLmje (UnTakbe ca ancTa), namhersa 1 Genexkerba My3uyKor TeKcTa
(MHCTPYKTMBHUX Kao M NpMMepa U3 My3uuKe auTepaType).

Capprkaj npeamerta:

Teopujcka Hacmasa

XpomaTcke U eHxapMOHCKe mogynaumje (jegHornac v BuLernacje); NOAUTOHANHOCT, NOJIMMOLANHOCT; PENETUTOPUjYM — anTepaumje —
WHCTPYKTUBHU NPUMEPHU; ANjaTOHMKA (Y CTapuMM K/bydeBUMA; modynauuje, antepauuje, butoHanHocT. PoNKAOPHM HU30BU U NecTeuLEe; YBoa Y
TOHaNHoO NabunHy menopuky. Ogrosapajyhu jeaHornacHu, ABOrNACHU M TPOFNACHU AMKTATH.

Putam: MNocTaBKa ant K/byya; NpoMeHe MeTpa U TeMna; NPOMeHe MeTpa 1 Temna y PUTMUYKUM U MeIOAMJCKUM NpUMepruma; puTmosn bankaHa.
TeHop K/byd — NOCTaBKa; NOIMPUTMU]jA U NOAMMETPH]a; eTuae 6e3 03HaKa meTpa

[MpakmuyHa Hacmasa

Pap Ha 6enexetby jeHOFNACHMX M BULLEMIACHUX AMKTATA.

Konoksujymum

Mposepa caBnagaHocT obpaheHor rpaamea U3 061acTm menoauKe, pUTMa 1 AUKTaTa y OKBUPY 3acebHMX KONOKBMjyMa.

3aBpLWHN UcnuT

MMcmeHn ucnuT: jeAHOrNacHU U ABOrNACHU MeNoAMjCKM ANKTaT.

YcmeHun ncnut: nHTepnpeTaumnja npumepa a prima vista.

Jluteparypa:

. Vasiljevi¢, Z. M. (2003): Solfedo - Metodski praktikum, KnjaZzevac: "Nota"

. Vasiljevi¢-Drobni, M. (1999): Melodika I, Beograd: FMU

. Drobni, I. (2013): Heterometrija. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, I. (2013): Hromatika i alteracije — izbor iz zbirki bugarskih autora. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, I., Risti¢, T. (2003): Bahovi korali - uvod u interfunkcionalnu nauku o muzici, Beograd: Zavod za udzbenike i nastavna sredstva
. Risti¢, T., Drobni, I. (2005): Modusi - uvod u interfunkcionalnu nauku o muzici, Beograd: Zavod za udzbenike i nastavna sredstva
. Krsi¢, V., Pantovic, Lj., Vasiljevié-Drobni, M. (1991): Alt i tenor kljuc, Beograd: FMU

. Lazzari, A. (1982): Solfeggi parlati e cantati, Milano: Ricordi

. Noel-Gallon (1964): 50 Legons de Solf ége rythmiques, Paris: Ed. Max Eschig

10. Anktatn gomahux, GpaHLYCKMX U PYCKUX ayTopa

11. Mpumepn 13 My3nyke nutepatype

OO NOOULLEE WN R

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

MNpepaBarba, MHTEPAKTUBHA HacTaBa, AEMOHCTpaLMje, ANCKYCHje.
Mpepasama: BennynHa rpyne go 200

Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40

AKTUBHOCT Yy TOKY npeaaBama 10 NMnucmenn nenut 10

Konoksujymm 50 YcmeHn ncnut 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OLSO3 - Condeho 3

HacrasHuuu: [lpobHu b. MBaHa, pegosHu npodecop; Kapan M. NopaaHa, peaosHu npodecop; Matopkuh-UeaHosuh [. bojaHa, peoBHM
npodecop; Metposuh Y. MuneHa, BaHpegHu npodecop; Xpnka Bewkosay, A. MiBaHa, aoueHT; [lybbesuh O. JeneHa, HactaBHUK; Togoposuh .
[paraHa, HacTaBHUK

CapapHuum: bpaHkosuh T. AnekcaHapa, acCUCTEHT

CraTtyc npeamerta: obaBesaH

Bbpoj ECMNB: 10

Ycnos: MNonoxeH Condeho 2 (OLSO2)

Unm npegmera:
MNMose3unBare cagprkaja paga Ha condehy ca BOKasHO-UHCTPYMEHTA/IHOM M TEOPMjCKOM HACTaBOM Ca Lin/beM 0CnocobsbaBakba CTyAeHaTa 3a
pa3ymeBatbe My3UMYKOT TEKCTa M MYy3NYKOT CaZp¥Kaja, TauHy U TEYHY U MPOMULL/bEHY MHTEPMpeTaLujy.

Ucxop npepmerta:
Pa3BujeH ¢pyHKLMOHaNAH HAYMH MULL/bEHA U CNOCOBHOCT MHTEpNpeTaLmje (UnTakbe ca ancTa), namherba 1 Genexkerba My3uyKor TeKcTa
(MHCTPYKTMBHMX Kao M Npumepa 13 My3ndKe iuTepaTtype).

Capprkaj npeamerta:

Teopujcka Hacmasa

XpomaTcke 1 eHxapMOHCKe mogynaumje (jegHornac v Buwernacje); NOAUTOHANHOCT, NOJIMMOLANHOCT; PENETUTOPUjYM — anTepaumje —
WHCTPYKTUBHM NPUMEPU; ANjaToOHMKa (Y CTapyM K/bydyeBMMA; MoAynauuje, antepauuje, GuToHanHocT. PONKNOPHM HU30BU M NecTBuLE; YBoA, Y
TOHaNHo Nabunny menopuky. Ogrosapajyhu jeaHornacHu, ABOrNACHU M TPOFNACHU AMKTATH.

Putam: MNocTaBKa ant K/byya; NpomeHe MeTpa U TeMna; NpoMeHe MeTpa 1 Temna y pUTMUYKUM U MeIOAMJCKUM NpUMepruma; putmosu bankaHa.
TeHop K/byd — NOCTaBKa; NOIMPUTMHU]jA U NOAMMETPH]a; eTuae 6e3 03HaKa meTpa

[MpakmuyHa Hacmasa

Pap Ha 6enexetby jeHOFNACHMX U BULLEMIACHUX AMKTATA.

Konoksujymm

Mposepa caBnagaHocTM obpaheHor rpaamea U3 061acTu MesoanKe, PUTMa U AUKTaTa Y OKBUPY 3acebHMX KONIOKBUjyMa.

3aBpLWHN UcnuT

MncmeHn ncnut: jeAHOrNacHM 1 ABOrNAaCHN MeNO0ANJCKN AUKTaT.

YcmeHun ncnut: nHTepnpeTaumnja npumepa a prima vista.

Jluteparypa:

. Vasiljevi¢, Z. M. (2003): Solfedo - Metodski praktikum, KnjaZzevac: "Nota"

. Vasiljevi¢-Drobni, M. (1999): Melodika Il, Beograd: FMU

. Drobni, I. (2013): Heterometrija. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, I. (2013): Hromatika i alteracije — izbor iz zbirki bugarskih autora. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, I., Risti¢, T. (2003): Bahovi korali - uvod u interfunkcionalnu nauku o muzici, Beograd: Zavod za udzbenike i nastavna sredstva
. Risti¢, T., Drobni, I. (2005): Modusi - uvod u interfunkcionalnu nauku o muzici, Beograd: Zavod za udzbenike i nastavna sredstva
. Krsi¢, V., Pantovic, Lj., Vasiljevié-Drobni, M. (1991): Alt i tenor kljuc, Beograd: FMU

. Lazzari, A. (1982): Solfeggi parlati e cantati, Milano: Ricordi

. Noel-Gallon (1964): 50 Legons de Solf ége rythmiques, Paris: Ed. Max Eschig

10. Anktatn gomahux, GpaHLYCKMX U PYCKUX ayTopa

11. Npumepu U3 My3n4Ke AnTepatype

O 0O NOOULLHE WNER

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HactaBe:

MpepaBarba, MHTEPAKTMBHA HACTaBa, 4EMOHCTPaLuje, AUCKyCHje.
Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40

AKTMBHOCT Y TOKY npeAaBatba 10 Mucmenun ucnut 10

Konoksujymum 50 YcmeHn ncnut 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGSK1 - Coumnonoruja kKyntype, OUGSK1 - Coumonornja Kyntype

HacrasHuum: fpesruh M. Paga, goueHT

CapagHuuym: ---

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

Yno3sHaBare CTyAeHaTa ca HajsHa4yajHUjUM COLMONOLWKUM, GUN030PCKUM U KYNTYPONIOLLKMUM MPOMULL/bAHbMMA OLHOCA YEBEKA, KYAType 1
yMeTHOCTU. PaamaTparbe npobnemaTvKke KynType, Hajwmpe cxsaheHe, cTyaeHTe Tpeba 4a yno3Ha ca COLMO/OWKUM NOMMarbeM KyaType 1
YMETHOCTMU, Ca r1aBHUM TEOPUjCKUM NPABLUMA KOHLLENTUMa, Temama 1 npobaemrma y npoyvasakby ogHoca 3mehy apywTea, Kyatype u

ymeTHOCTU. CTyaeHTM he BUTU yno3HaTK U ca NojeAMHUM BaXKHUM KYNTYPHUM GEHOMEHMMA U NPOLLECUMA Y CAaBPEMHOM APYLUTBY.

Ucxop npepmerta:

Ouyekyje ce fa Ha Kpajy npoueca CTyaeHTV byay y CTakby A4a U3N0XKe M ynopee raBHe Teopujcke npaBaue y Counonormnju KynType; aa pasymejy
TemesbHe NojmoBe, Teme U Npobaeme 0AHOCA KyNType, YMETHOCTH, Te NOCebHO My3uKe U MOZEPHOT APYLUITBA; A3 KPUTUYKM NPOMULLIbAjY CBE
acneKkTe o4HOCa MOLEPHOT APYLUTBA, KYATYPe U YMETHOCTU; Aa pa3ymejy y3ajaMHOCT Bese M3mehy yMeHTOCTU M ApyLTBa, Tj. yTULAj APYLWITBA Ha
KYATYPY Y HbEHUM Pa3NMYUTUM 06MLMMA UCMO/baBakba, TUMOBUMA U NPOU3BOAMMA; KAo M YTULLAj KYAType Ha ApYLITBEHE TOKOBE.

Cappaj npegmera:

Y oksupy npeameTa Coumonoruja Kyntype ctyaeHT he 6UTH ynosHaT ca HajsHavyajHUjUM opujeHTaLmMjama y pasymeBatby KYAType U YMETHOCTH.
Moce6bHo he 6UTH ynyheHn y pasymeBarbe HacTaHKa NOjMOBA KyAType M LiMBUAKN3ALMjE Kao U KUXOBOT MCTOPUCKOT pa3Boja. Y OKBUPY OBOT
npeameta pasmaTpahe ce MHOrOCTPYKOCT 3Ha4etba NojMa Ky/aType; onwTa Tunosioruja Gopmu KyaType; pasanymnTi NpUCTynu y NpoMULLIbakby
ogHoca usmehy yMeTHOCTU M APYLWITBA; NPOLEC HaCTaHKa YMETHOCTU M yTULA] APYLUTBA Ha Taj MPOLLEC, KAo U MPOLLECU U HAUYMHU peLenuuje u
napTMuunaumje y Kyntypu; Te KynTypHa noauMTuka u rnobanmsaumja y kyntypu. Tematusosahe ce ogHoc nsmehy coumonorunje Kyntype v ctyauja
KY/NType Kao 1 04HOC My3WKe 1 ApyLITBa - MOryhHOCTM KpUTMKe APYLUTBEHOT NOopeTKa u TpaHchopmaLmje ApyLUTBA.

MpeancnuTHe obaBese YMHe 2 KONIOKBMjyMa, MMCMEHE NPoBepe 3Harba NpexoAHo npeheHor rpagusa. CBaku KOOKBMjym Hocu no 30 noeHa.
3aBpLUHKM MNCUT YCMEHa NpoBepa 3Hakba OHOT rpaZmBa Koje Huje obyxsaheHo y KoloKkMjymmma u Hocu 30 noexa.

Nureparypa:

1. AnekcaHgep, BukTtopuja. Coumonornja ymetHocTtn, beorpa: Knno, 2007.

2. hophesuh, JeneHa. NocTkynTypa, beorpag: Knno, 2009.

3. hophesuh, JeneHa (yp.). Ctyauje kyntype, beorpag: Cnyxb6eHn rnacHuk, 2008

4. Xon, Ctjyapt. Meguju n moh, Kapnoc, 2013.

5. KenHep, Oarnac. Meaunjcka kyatypa, beorpaa: Kano, 2004

6. MuTtposuh, BecenuH. Lle3 Kao coumokynTypHa umnposusaumja, beorpag ®unnosodceku dakynter, 2012

7. ®uck, LloH. MonynapHa KynTtypa, beorpag: Knno, 2001.

8. Cnacuh, MBaHa (npup.). MHTepnpeTatneHa coumonoruja, beorpaa: 3aBog 3a yubeHuKe 1 HacTaBHa cpeacTsa, 1998
9. TogopoBa, Mapuja. UmarnHapHu bankaH, beorpaa: XX ek, Yuroja 2006.

10. YejHu, Aejsng, KusotHu ctunosu, beorpag: Knmo, 2003.
11. M'pyna aytopa, nsbop Tekcrosa, 2009.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa HacTtasa: 0

MeToae ussohera Hactase:

Mpepasarba — TEOPMjCKO NPAKTUYHA — Ca AEeMOHCTpaLujama 3a ogabpaHe Teme.
[vckycuje n KpaTke Bexbe (ycMeHe Uav nucMeHe) 3a ogabpaHe Teme.

Mycarbe cemnHapcKor paga (no nsbopy).

Mpepasama: BennynHa rpyne go 200

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30

AKTMBHOCT Yy TOKY NnpeaaBatba 10 YcmeHun ncnut 30

Konoksujym-n 60




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: 0JSS1 - CpncKa BOKanHa Tpaauumja - Mana ctyamja caydaja

HacraBsHuumu: PaguHosuh B. Camtba, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: [on0XeHW rnaBHU KypceBn Ha NPeTXoA4HOj rOANHU CTyAmja U 3aA0BO/beHU cBM yYcnoBu 3a ynuc Il roanHe OAC-a.

LUumw npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM, 3aCHOBAHOT Ha ETHOMY3WKO/IOWKOM rpaauBy npeasuheHom 3a Tekyhy WKOCKY roauHy.

Ucxop npeamera:
CeMMHapCKK pag, Ay*KuHe oko 10 KOMNjyTePCKM KyL,aHMX CTpaHMLA U Herosa ycMeHa npeseHTaumja. MNpoayb/brBatbe 3Hakba 0 TEXHUUM U
NPUMHLMNUMA peannsaumje Kpahux HayYHUX pagosa.

Capp:kaj npegmerta:

. Yac YBOAHM Yac, yno3HaBakbe ca NNaHOM paja M 3axTeBMma Kypca

. Yac PagHa 6ubnnorpaduja, cMHONCUC M aHanm3e

. Yac PagHa 6ubnnorpaduja, cMHONCUC M aHanm3e

. 4yac PagHa 6ubnnorpaduja, cuHoNCKUC 1 aHanuse

. Yac PuHanHo pedpuHUCare CMHoMCKCa

. 4yac Pag Ha npBOj Bep3uju TeKcTa

. 4yac Pag Ha npBOj Bep3uju TeKcTa

. Yyac Pag Ha npBOj Bep3uju TekcTa

. Yac Pag Ha npBOj Bep3uju TekcTa

. 4yac Pag Ha npBOj Bep3mju TeKcTa

. 4yac Pag Ha npBOj Bep3mju TeKcTa

. 4yac Pag Ha npBOj Bep3mju TeKcTa

.Yac Pag Ha npBOj Bep3uju TeKcTa

. Yac Pag Ha dmHanHoj Bep3umju TeKCTa M Npunpema npeseHTaumje

15. yac Pag Ha duHaNHOj Bep3umju TEKCTa U NpUnpema npeseHTaumje

MpeauncnutHe obaBese: KOJOKBUjyM: aHaIM3a CMHOMNCKCA Paga U NpBe Bep3nja TekcTa; MCNMTHU 3axTeBU: MUCMEHN UCNUT: aHaN3a 3aBpLUHe
BEp3uje TeKCTa, YCMEHM UCNUT: Npe3eHTaunja CEMMHAPCKOT pasa U Herosa ycmeHa ogbpaHa.

OCoONOOULLA,WNER

[ S S S SN
H WN - O

Jluteparypa:
1. iutepaTypa u Apyrn n3Bopwu, ycknaheHn ca TeMom ceMmrMHapcKor paaa, o4abpaHoM 3a CBAKOr CTyAeHTa NoHaocob.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

MeTtope ussohera HactaBe:
KoHcyntaumje, aebate, aHanuse.
JopaTHu 06AuK HacTase: BennYMHa rpyne ao 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60

MNMoxahare KoHcyNTaumja 20 MucmeHa peanmsaumja 40

MNMowToBake pokoBa 20 YcmeHa npeseHTaunja 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGCP1 - Cpncko HapoAHO LpKBEHO Mojarbe 1

HacrasHuum: Mepkosuh b. MiBaHa, pegoBHM Nnpodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECNB: 2

Ycnos: Hema nocebHuUx npegycnosa

LUumw npeamera:
Linsb Kypca je cTuuakbe 3Hakba, pasymeBakbe UCTOPUJCKUX NpoLeca, K/by4yHUX peHomeHa 1 cneumdUYHOCTU CPNCKOT HApPOAHOT LLPKBEHOT MNojakba.
Harnacak je Ha MHTepnpeTaTUBHOM MOAENY HacTaBe y Kojem ce paBopu3yje pasymeBake U KPeaTUBHO NPUCTyNake MaTepuju.

Ucxop npeamera:
Mo 3aBpLUETKY MOAY/1a 04 CTyAeHaTa ce oyeKyje Aa NoKaxKy cnocobHOCT Aa NpUMeHe UCTOPUjCKO, aHAIMTUYKO U NPAKTUYHO 3HaHE O CPNCKOM
HapoAHOM LLpKBEHOM nojary. CTyaeHTM he 6UTH ocnocob/beHn 3a NPUMeHyY TEPMUHOIOTUNje YCKO Be3aHe 3a JINTYPrujcKy My3UKOIOTUjy.

CapprKaj npeamerta:

TepMVHONOLKe oApeHULLE: LPKBEHA, AiyX0BHa, borocnykbeHa, IMTyprujcka, napanuTyprujcka nojara. Mysuka y 6orocnyxerby. Mysnuuko-
MOETCKM KaHPoBM boroc/yKera y NpaBociaBHoj LpKeu. Ocmornacje u OcmornacHuK. Popmuparbe CPrickor HaPOAHOT LIPKBEHOT Nojakba.
Tunonornja cpnckor HapoAHOr LPKBEHOT Nojatba. MNac y CPncKkom Hapo4HOM LPKBEHOM Mojakby. "Mano nojate". "Benunko nojare". OaHoc
rn1acosa y CPrckoM HapoAHOM LpKBEHOM nojakby. CneunduruyuHocTM menoamjcke cTpyKkType. TUNOBM aHanu3e CPrcKor nojakba.

Konoksujym: nucmeHa npoBepa 3Hakba NpeTxoaHo npeheHor rpaavea.

Mpe3eHTauMja: yCMEHO U3narakbe Ha 3aJaTy Temy.

YCMEHM UCMUT: yCMEHU OAr0BOP Ha ABa NWUTaka U3 rpaamBea.

Jlnteparypa:

1. buHrynay, Metap, Hanucu o mysuun, beorpag, YHusep3utet ymetHoctn y beorpaay, 1988.

2. MaHojnoswuh KocTa, Mpearosop 3a OnwTte nojarte CteBaHa Mokpatua, beorpaga, 1935.

3. Mupkoswuh Jlazap, NpaBocnaBHa nuTypruka 1-3, beorpag, Ceetn apxmjepejckm cnHog, Cpricke npaBoc/iaBHe LpKee, 1982.

4. MoKpatbau, CteBaH CtojaHoBuMh, Cpricko HapoAHO LpKBEHO nojarbe. OcmornacHuk, beorpag, CeBeTn apxujepejckm cnHog Cprcke npaBoc/iaBHe
upkse, 1964.

5. Nejosuh PokcaHaa v capagHuum, Cpncka my3uKa o Hace/baBakba C/IOBEHCKMX naemeHa Ha BaskaHcko nonyocTpso Ao Kpaja XVIII Beka,
beorpaga, YHuBep3uTeT ymetHOCTH, 1998.

6. MepkoBuh Pagak MBaHa, My3uka cpnckor OcmornacHuka, beorpaa, ®akynter mysmnuke ymetHoctu, 2004.

7. Nepkosuh MBaHa, "LipkBeHa my3unKa", y: MupjaHa BecennHosuh-XodmaH, yp., MicTopuja cpncke mysuke, beorpag, 3asog, 3a yybeHuke, 2007,
297-329.

8. Petrovi¢ Danica, Osmoglasnik u muzickoj tradiciji Juznih Slovena, Beograd, SANU, 1982.

9. NeTtposuh JaHunua, Cpncko HapoAHO LPKBEHO Mojarbe U Herosu 3anncmeayun, Cpncka mysunka Kpos Bekose, beorpag, Cpncka akagemuja Hayka
M ymeTtHocTtn, 1973.

10. CredaHosuh Aumutpuje, CTapa cpncka mysuKa, beorpag, My3smkonowku MHctutyT CAHY, 1975.

T
Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

MNpepasarba, aHanu3e, caylware My3uke, Nojake, AUCKYCHje, NpUnpema U npeacTas/barbe NpeseHTaumja.
Mpepasama: BennynHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCAUT: MNoeHa - 40
AKTMBHOCT Yy TOKY NpeaaBatba 20 YcmeHn ncnut 40
Konoksujym 20

Mpe3eHTauuja 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGCP2 - Cprncko HapoAHO LPKBEHO Mojarbe 2

HacrasHuum: Mepkosuh b. MiBaHa, pegoBHM Nnpodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

CraTyc npegmera: n3bopHu

Bpoj ECNB: 2

Ycnos: Hema nocebHuUx npegycnosa

LUumw npeamera:

Linsb Kypca je cTuuakbe 3Hakba, pasymeBakbe LMPUX UCTOPUCKUX NPOLLeCca, 3HaYajHUX deHoMeHa 1 cneumduyHOCTU CPNCKOT HAPOAHOT LLPKBEHOT
nojarba. TeMesbHO YNo3HaBake My3UUKOT je3nKa CPMCKOT LpKBEHOr Nojakba. Passujarbe CNocobHOCTM KpeaTMBHE NPUMEHE CTeYEHMX 3Hatba U
ocnocobsbaBakbe 3a aHANUTUYKE U CUHTETUYKE YBUAE Y MaTepujy. Harnacak je Ha MHTepnpeTaTMBHOM MOZe/ly HacTaBe y Kojem ce daBopusyje
pa3ymeBarbe U KpeaTUBHO NPUCTyNakbe MaTepuju.

Ucxop npepmerta:

Mo 3aBplueTKy MmoAyna oA CTyAeHaTa ce OYeKyje Aa NMOoKaxy cnocobHOCT Aa NPUMEHE UCTOPUjCKO, aHAIMTUYKO, TEOPUJCKO U KPUTUYKO 3HaHEe O
CPNCKOM HapOAHOM LipKBeHOM nojatby. CTyaeHTn he 6UTM 0cnocob/beHn 3a NPUMeEHY TEPMUHOOIMje YCKO BE3aHe 3a INTYPInjcKy My3UKOIOTUjy
M 33 KPUTUYKO pasyMeBak-e NojaBa PesieBaHTHMX 33 pa3Boj My3MUKe Npakce o Kojoj je pey. CTyaeHTn he 6UTH y cTakby Aa Nojy Hajuewhe
KopuwheHe LpKBEHe necme.

Caap:kaj npeamera:

CpncKo HapoAHO LIPKBEHO Nojakbe: TEPMUHOOLKE HeloyMuLe. XeopTO/IOLWLKa U Apyra NuTaka. McTopujcke cmepHuLe pa3Boja cpnckor
HapoAHOr LPKBEHOT MNojarba. JIokanHe BapujaHTe CPMCKOr HAPOAHOT LPKBEHOT Nojakba. LipKBEHO M HapOAHO NeBake: CPOAHOCTU U pas/inKe.
"Haumuun" y" manom nojary". "HaunHun" y" sennkom nojarby". CTpyKTYpaaHuM NPUHLMNM CPNCKOT HAPOAHOT LPKBEHOT Mojarba. JIecTBMYHE OCHOBE.
Menorpadckun npuctynu. Negarowwkm npuctynu. Cpncko HApPOAHO LPKBEHO MOojarbe Y CaBPEMEHO] INTYPIUjCKOj NpaKcu.

Konoksujym: nucmeHa nposepa 3Hakba NpeTxoaHo npeheHor rpasmsea.

CTyamja: nMcmeHu pag Ha 3a4aTy Temy.

YCMeHM UCNUT: YCMEHW OAroBOP Ha fiBa NUTakba U3 rpagmsa.

Jluteparypa:

1. Buukos BuKTOp, BM3aHTHjcKa ecTeTMKa: Teopujckn npobnemu, beorpag, Mpoceerta, 1991.

2. Kornelije Stankovic¢ i njegovo doba, zbornik radova, Beograd, Srpska akademija nauka i umetnosti, 1985.

3. Mupkoswuh Jlazap, NpaBocnaBHa nMTypruka 1-3, beorpag, Ceetn apxmjepejckn cnHog Cpricke npaBoc/iaBHe LpKee, 1982.

4. MoKpatbau, CteBaH CtojaHoBuMh, Cpricko HapoAHO LpKBEHO nojarbe. OcmornacHuk, beorpag, CeBeTn apxujepejckm cnHog Cprcke npaBoc/iaBHe
LpKee, 1964.

5. Nepkosuh MBaHa, "O ecxaTo/IoWKOM acnekTy CPrcKe LpKBeHe my3uke", HoBM 3BYK, MHTEPHALMOHAHM Yaconuc 3a my3uky, 2000, 16, 35-41.
6. Nepkosuh Pagak MBaHa, MysuKa cpnckor OcmornacHuKa, beorpag, ®akynteT mysuuke ymeTHocTu, 2004.

7. Nepkosuh MBaHa, Oa aHheocKor Nojakba 4,0 XOpcKe ymeTHOCTH, beorpaa, ®akynteT mysunuke ymetHoctu, 2008.

8. Petrovic¢ Danica, Osmoglasnik u muzickoj tradiciji Juznih Slovena, Beograd, SANU, 1982.

9. Stefanovi¢ Dimitrije, "Fenomen usmene tradicije u prenosenju liturgijskog pojanja", Zbornik Matice srpske za scenske umetnosti i muziku, Novi
Sad, 1990, 10-11.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:

MpepaBarba, aHanU3e, TPAHCKPUNLMje pyKonuca, Caylwarbe My3uKe, nesakbe, ANCKYCUuje, nucare Kpahux npobaemckun GpoKkycupaHmx TEKCTOBA,
npunpema v npeacTas/batbe NpeseHTaumja.

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeAaBatba 20 YcmeHun nenut 40
Konoksujym 20

Cryanja 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OJTM1 - Teopuja n meTos y €THOMY3UKOAOTUjU

HacraBsHuumu: PaguHosuh B. Camtba, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 3

Ycnos: MonoxKeHn 06aBe3HM rMaBHM KYpceBu Ha NPETXOA4HO] roAMHM CTyAMja U 3a40BO/bEHU CBM ycnoBM 3a ynuc |l rogmHe OAC-a.

LUumw npeamera:
TpaHcKpunumMja u TOHOMETPUjA — aHANM3a MY3UYKOT CTMUNA) U HAjBAXKHU]UM TEOPUjCKMM KOHLLENTUMA ONLWTe eTHOMY3UKOIoTHje.

Ucxop npeamera:
Ocnocob/beHOCT 3a NpUMeHy H6asnyHe eTHOMY3UKOIOLWKE MEeTO40/10TUje (TEPEHCKM pas — TPAHCKPUNLMja U TOHOMETPUja — aHaNn3a My3MYKor
CTMNA) U HAjBAXKHWN]UX TEOPU]CKMX KOHL,ENaTa y CONCTBEHOM HayYHOM paay.

Cappaj npegmera:

Teopujcka Hacmasa

Kypc obyxsaTa npesasarba n gebate o cnegehmum nutarbuma:

MeTon010r1ja eTHOMY3MKOOLKOT TepeHCKor paaa. MeTtogonoruja TpaHCKpunumje n ToHomeTpuje. Pa3Boj eTHOMY3UKONOLLKe HoTauumje.
Haj3HauajH1ju MeTo4010WKM AONPUHOCK aHaIU3U My3UYKOT cTUNA. Bubanorpadckun, MKoHorpadCcKM 1 apxeooLLKN U3BOPU ETHOMY3UKOJIOLLKUX
npoy4yasarba. Myt 1 UL eTHOMY3MKONOTUje (MCTOPUJCKM NPECeK U Haj3HaYajHUjU CTYAMJCKU LEeHTPU; HajJUHTPUIraHTHMja No4pyYja Hay4YHor
MHTEPEeCoBatba; KOMMNAPATUBHO NPOYyYaBakbe My3UKe; MPOyYaBakbe My3uKe y KynTypu). CaBpemeHu NpaBLy y ETHOMY3UKOIOMMjU (OCHOBHE
Ha3HaKe). 3HauajHuWje CBETCKe 3ByYHE KOJIeKLMje, ETHOMY3UKO/OLIKE MHCTUTYLMje, YAPYKerba, rnacuia U 06pasoBHU LIEHTPY.

[MpakmuyHa Hacmasa

[Jebate v npeseHTalmje CTyaeHaTa y OKBUPY NpeaaBarba U paauMoHuLa.

MpepucnuTHe o6aBe3se: KOJIOKBUjYM — MMCMEHa NPOBEPA 3Hatba NPETXOAHO NpeheHor rpaaunBea; cemuHap — uspaga Kpaher Tekcta (8o 4 cTpaHe)
Ha 3a4aTy Temy 13 npeheHor rpaamBsa; MCNMTHW 3axTeBU: pellaBakbe NMCMEHOT TecTa caunkbeHor og, 30 Kpahux NuTakba, YCMEHO ofArosaparbe Ha
2 nuTama.

Jluteparypa:

1. ABRAHAM, Otto — E. M. von Hornbostel: "Vorschlage fiir die Transkription exotischer Melodien", Sammelbdnde der internationalen
Musikgesellschaft, Jg. 11, 1909/10, str. 1-25 [prevod: J. Todorovic]

2. ZGANEC, Vinko: "Kako da leksikografiramo narodne popijevke?", Muzi¢ke novine (Zagreb), 1948, god. Ill, br. 5-6, (25-26), cTp. 1-2.

3. 3EMUOBCKMU, U3zamuj W.: "ETHOMy3MKonormja — ctoroguiuten nyt", HapoaHo cteapanawtso — folklor (Beorpaag), roa. XXVI, cs. 1-4, 1987, 14-28.
4. RADINOVIC, Sanja: "Suggestions for transcribing exotic melodies (A cornerstone in the Babel tower of ethnomusicological methodology)", New
Sound (Belgrade), 2010, No. 35, cTp. 28-38.

5. COOLEY, Timothy J: "Buduénost etnomuzikoloskog terenskog rada", IV medunarodni simpozij "Muzika u drustvu" — zbornik radova (Sarajevo,
28-30. oktobra 2004), Sarajevo, Muzikolosko drustvo FBiH; Muzi¢ka akademija u Sarajevu, 2005, cTp. 174-182.

6. BARTOK, Béla — A. Lord: Serbo-Croatian Folk Songs and Instrumental Pieces from the Milman Parry Collection, Yugoslav Folk Music, Vol. 1, New
York, State University of New York Press, 1978.

7. LOMAX, Alan: The Song Style and Culture, AAAS, Washington, D. C., 1971.

8. MERRIAM, Alan P.: The Anthropology of Music, Northwestern University Press, 1964.

9. MYERS, Helen (red.): Ethnomusicology: An Introduction, The Norton/Grove Handbooks in Music, New York — London, W. W. Norton &
Company, 1992.

10. NETTL, Bruno: The Study of Ethnomusicology (Twenty-nine Issues and Concepts), Urbana and Chicago, University of lllinois Press, 1983.

11. SAKS, Kurt: Muzika starog sveta (na Istoku i Zapadu — uspon i razvoj), Beograd, Univerzitet umetnosti, 1980.

12. HOOD, Mantle: The Ethnomusicologist, Kent (Ohio), The Kent State University Press, 1982.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
MNpepaBatba, nebate, aHanumse.
Mpepasara: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa - 45 3aBpLWHN UCANT: MNoeHa - 55
AKTUBHOCT Yy TOKY NnpeaaBama 15 NMnucmenn nenut 20
MpakTnyHa HacTaBa 10 YcmeHun nenut 35
Konoksujym-n 10

CeMuHap-u 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OJTP1 - TepeHcKa UCTpaxkmnBarba TpagMuMoHaaHuUX naecosa Cpbuje

HacraBHuuu: PaHncas/besuh [. 34paBKo, HAaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: Mon0KeHU eTHOKOPEO/IOLLKM KYPCEeBU Ca NPETXOLHUX FoAMHa CTyau]a.

LUumw npeamera:

Yno3HaBake CTyAeHaTa ca MeToA0/1I0TMjOM paja Ha MMCAHOM TEKCTY U3 061acT eTHOKopeonoruvje (Kopuwhere nnMTepatype, OCMULL/bABaHE U
nucarbe CMHOMNCKCA, Paa Ha TeKcTy). OBnajaBakbe aHAaIMTUYKMM NOCTYNUMMA pa3maTpatba eTHOKOPEO/IOWKMX NoAaTaka U hUxXoBa
TMnonornsayuja.

Ucxop npeamera:
MN3pasga cemmHapckor paga 6asmpaHor Ha Nno3HaBakby KopulwheHnx 6ubanorpadckux jeamHuLa y Kojem je npumetrbeH ogrosapajyhu noctynak
aHa/nnse n TMNosiorM3aunje eTHOKOPEOIOWKMX NoAaTakKa.

Capprkaj npeamerta:

. YBOAHM Yac, yno3HaBare ca N1aHOM paja M 3axTeBMma Kypca
. NedunHuncare ceMMHapcKnx Tema

. PagHa 6ubnunorpadmja, cmHoncuc 1 aHanmse

. PagHa 6ubnnorpaduja, cMHoncuc 1 aHanumse

. PagHa 6ubnunorpaduja, cmHoncuc 1 aHanumse

. Anckycmja o cnHoncucy

. IncKycmja o NpBOj BEP3Uju TEeKCTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3nju TekcTa

10. Pag Ha npBOj Bep3mMju TEKCTA

11. Auckycunja o dGMHaNHOj BEP3MjU TEKCTA

12. Pap Ha duHaANHOj BEP3UjU TEKCTa

13. Pag Ha PUHANHOj BEP3UjU TEKCTA

14. Inckycurja o cMHONCKCY Npe3eHTaumje

15. inckycmja o npeseHTaumnju

Konoksujym: aHanmsa cMHoncuca paga v npse Bepsunja TekcTta; [ncmeHn ncnut: aHanusa 3aBpLuHe Bep3uje TeKCTa; YCMeHU UCINUT: Nnpe3eHTaumja
CeMMHapPCKOr paja 1 Heroea ycmeHa ogbpaHa

O o0ONOOULLEAE WNER

Nureparypa:
1. Npema opabpaHoj TeMn ceMUHapcKor paaa.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTase:

[uckycuje y oKBMpY Yacosa

Kpaha usnarara cTyaeHata

[JopatHu 061MK HacTaBe: BennumHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

AKTUBHOCT Yy TOKY NpeaaBakba/KoHCyATaumja 10 McmeHn UcnnT/3aBpLUHa Bep3nja TeKCTa 30

Konokswujym-u/sep3nje Tekcta 30 YcmeHu ucnut/npeseHTaumja 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OATS1 - TexHoNOMMja CHUMAHa My3nke, OUATS1 - TexHONOrMja CHUMaka My3uKe

HacrasHuuu: Metposuh P. Hophe, BaHpeaHn npodecop

CapagHuuym: ---

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

Yno3HaBare ca TEXHO/I0TMjOM CHUMakba My3MKe Npu YeMy ce TEXHO/I0TMja NOCMATPa U Kao NpoLLec CHUMaka M Kao CTyAmnjcKa TeEXHUKa.
MpowurpuBarse 3Hatba U3 061aCTM 3BYKa MY3UUYKMX MHCTPYMEHaTa U MOTyhHOCTM HEeroBor NpeHoLwea 40 caylanaua. YnosHasake ca
CTYAMjCKOM ayAnO TEXHUKOM U nocTynumma y obpaam 6oje, aMHamunke n GUHaAHOM MUKCY. YNo3HaBake ca cneunduyHoCTMMa AUrnTanHe
My3MYKe NPoAayKLUMje U HOBUM TEXHOIOTUjama y 0BOj obnactu

Ucxop npepmerta:

CTuuarbe 3Harba U3 061aCTU TEXHOIOTUje CHUMakba My3UuKe NoTpebHMX 32 Nocao My3uyKor npoayueHTa. CTyAeHTU cy ocnocob/beHu aa Ha
OCHOBY KapaKTepPUCTUKA 3BYKa MHCTPYMeHaTa 1 cacTaBa ogabepy HauMH CHUMatrba, 6poj U BPCTY MUKPOdOHa, Kao M Aa carnesajy ytuuaj npse u
HajBaXHMje $pase CHMMaHba - NOCTaBKe MUKPOGDOHA HA KBAIMTET CHUMKa. MpolumpuBarse 3Hatba U3 061acTy NpoayKLmMje myanke. YnosHaBare ca
NPOAYKLMJCKMM MOCTYMNLMMA KOjU MMAjy 3a Lin/b BEPHO U KBAJIUTETHO NPEHOLLEHE 3BYKa Ha caBpemeHe meauje. CTyaeHTM cy ocnocob/beHn aa
KPUTWUYKM carnefasajy npouec NnpoayKLmje My3vKe U akTUBHO YYeCTBYjY Y Hemy.

Capprkaj npeamerta:

Mojam npoayKumje Mmy3uKe, CHUMaHe Kao Aeo NpoayKunje

KapaKTepucTuKe 3ByKa - NpocTupatbe, 6p3nHa, ppekBeHumja, nepmoaa

CnekTap NepMoanYHOr N HEeNepUOANYHOT 3BYKa, a/IMKBOTE — XapMOHMLN

OcHoBe NCUX0aKyCTUKe: yTULaj rnacHohe Ha cybjeKTUBaH 40XKMB/baj 60je 3ByKa

EnemeHTM 3ByKa My3UYKMX MHCTPYMEHATA Ca aCneKTa NpoAayKuuje My3nke: TPaH3njeHTU, TOHOBU U LUYMOBM
MUKpOodOHU: NpMHLMN pasa, Noaena npema KOHCTPYKLUMjU U NpeMa YCMepeHoCTH

MocTaBKa MMKpOdOHa: NOCTaBKa U3 fa/bMHE U NOCTaBKa U3 6an3nHe

Ynora mysuykor npogyueHTa y nsbopy 1M noctaBum MMKpodoHa 3a NojeamHe MHCTPYMeHTe

3BYYHMUM, CTYANjCKM MOHUTOPMU

Ayamo naHay,

CTyamjcKka TeXHWMKa: MUKCep, BULLEKAHA/IHU CHUMaY

Mpouec aHanorHor cHuMarba mysuke: obpaga 6oje, 0bpaga AMHamuKe, fonasarbe pesepbepaunje, epektn
AHaNOrHU N ANTUTANHN 3BYK

Mpouec AUrMTanHoOr CHUMara My3uKe, KOMMNjyTEPCKU CUCTEM

HWBO 1 AMHAMUYKM oncer KOHAaYHOT CHUMKa: GOpManHM U HedOopPMaNHU CTaHAAPAN

KapaKkTepucTmke aHanorHUX n AUrMTanHUX Meamja - Tpaka, Nao4a, Xapa, ANCK, KOMNAKT AUCK, ABA,

Hose TexHonorumje

KonoKBuWjym je nucmeHa nposepa 3Hakba U3 NpeTxoaHo npeheHor rpaamea.

3aBpLWHN UCMIUT YNHU MUCMEHM TECT OZ TPUAECET NMUTakba.

Jluteparypa:

1. Mujuh, Munomup AyagmoTtexHuKka ET®, beorpag 2004

2. Mujuh, Muomump YBog y akyctuky ET®, beorpag, 2004

3. NeTposuh, Hophe TexHonornja cHuMarba mysuke 1, ckpunta, @MY, Beorpag 2012

4. Rumsey, Francis, McCormick, Tim Sound and Recording: An Introduction, Third edition, Focal Press 1997
5. Netposuh, hophe CHMMaHe 1 npoaykuuja mysuke | ®MY, beorpag 1991

6. Stanley, Alen Audio in media, 5th edition, Wadsworth publishing 1999

7. Tomlinson, Holman 5. 1 surround sound, Focal Press 2000

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa HacTtasa: 0

MeToae ussohera Hactase:
Mpepasama: BennynHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLHN UCANT: MNoeHa - 70

AKTMBHOCT Yy TOKY NpeaaBatba 20 Mucmenun ucnut 70

Konoksujym-un 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJTB1 - TpagmumoHanHa HapogHa my3mka bankaHa 1

HacraBsHuumu: PaguHosuh B. Camtba, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: [on0XeHU rnaBHU KypceBu Ha NPeTXoA4HOj roANHU CTyAuja U 3aA0BO/beHU cBM yYcnoBu 3a ynuc IV rogmHe OAC-a.

LUumw npeamera:

Yno3HaBake BOKA/IHOT U MHCTPYMEeHTanHor Hacneha y 3emasbama 3anagHor bankaHa, HajBarKHMUjUX pesy/iTaTa Herosor Aocagalltber
NCTPaXKMBatba M Haj3HAYajHNjUX MHCTUTYLM]a Koje cy Tome nocseheHe. Yno3HaBake ca MehycobHUM yTuLajuma v NpoXumarnuma cpncke u
TPagMLUMOHaNHe My3MKe HapoAa ca AaTux NpocTopa.

Ucxop npeamera:

Ca3sHatbe 0 My3UUKOj TPAaAMLMjU U AOMETUMA ETHOMY3MKO/IOLWKMX UCTPAXKMBakba Y 3eM/baMa 3anagHor bankaHa. CnocobHOCT pa3/sikoBarba
"ayTEHTUYHMX" MY3UUKO-CTUICKUX KapaKTePUCTUKA Y Hacnehy Hapoaa 3anasHor bankaHa, Kao 1 npeno3HaBakba enemeHaTa mefhycobHor yTuuaja
CprcKe 1 TpaAnLMOHaNHEe My3MKe HapoAa. ca TUX NpocTopa.

Capprkaj npeamerta:

Teopujcka Hacmasa

Pe3ynTati ncrpaxkusarba 1 KapakTepucTuke TpagMLMOHaNHE BOKANHE U MHCTPYMeHTanHe My3uKe LipHe Mope. PesynTtatn nctpaxusama u
KapaKTepUCTUKe TPagMLMOHaNHE BOKa/IHE N MHCTPYMeHTanHe my3nKke BocHe n XepuerosuHe. Pe3yntatn UcTpaxknsara U KapakTepuctnke
TPaAMLUMOHaNHE BOKAIHE N MHCTPYMEHTaIHe My3uKe XpBaTcKe. Pe3yaTaT NCTPaXKMBakba M KapaKTePUCTUKE TPaAMLIMOHAHE BOKaHE 1
WMHCTPYMeHTanHe My3uke CnoseHunje. Cpncko mysnyko Hacnehe u Tpaguumje 3anagHor bankaHa - NposkMmarba 1 yTnuaju. HajsHavajHuje
WHCTUTYyLUM]je Y 3eM/bama 3anagHor baskaHa nocseheHe cakyn/batby, HUyBakby M NPoydaBakby My3MUKO-POIKAOPHOT MaTepujana;
€THOMY3MKOIOTNja Ha BUCOKOLLIKO/ICKMM YCTaHOBama y 3eM/baMa 3anagHor bankaHa

McnuT je y ycmeHoj amnjanowkoj opmu, U cacToju ce U3 ABa UCNUTHA NUTakba U3 INTepaType 1 ca npeaaBakba.

[MpakmuyHa Hacmasa

[Jebate v npeseHTalmje CTyaeHaTa y OKBUPY NpeaaBarba U paauoHuLa.

Nureparypa:

1. BEZIC, Jerko: "Muzi¢ki folklor Sinjske krajine", Narodna umjetnost, 1966.

2. VUKICEVIC, Mirjana: Diple Stare Crne Gore, Etnoantropologki problemi, monografije, knj. 15, i Posebna izdanja Antropoloskog drustva
Jugoslavije, knj. 15, Beograd, 1990.

3. GAVAZZI, Milovan: Izabrani radovi s podrucja glazbe (1919 — 1976), Zagreb, Kulturno-prosvjetni sabor Hrvatske, 1988.

4. TONEMOBUWT, Aumutpuje O.: LiHoropcka HapogHa mysuKa, NeprameHa, Nogropuua, 1995. (My3snyka cTyamja npaheHa ca gse ayano Kacete)
5. AEBUR, Aparocnas: "06amum TyxKera LieTurbatke Munywe Neposuh", Pag XXXV koHrpeca CY®J (Poxkaje, 1988), Tutorpag, YL, 1988, 172-
184.

6. ZGANEC, Vinko: "Pjesme i muzi¢ka pratnja istarskih, krékih i novljanskih pu¢kih pjesama", HapoaHo ctapanawTso — folklor (Beorpag), 1967,
rog, VI, cs. 21, 1-5.

7. ZAKIC, Mirjana: "Istrazivacki rad Ludviga Kube u oblasti muzickog folklora na prostoru Crne Gore, Bosne i Hercegovine i Srbije", Slovansky svét
ocima badatelll a publicistd 19. a 20. stoleti — Sbornik z mezinarodni védecké konference k 50. vyroc¢i umrti Ludvika Kuby (Opole 16. -17.
listopadu 2006), Praha, Etnologicky Ustav AV CR, v. v. i., 2007, 31-39.

8. KUBA, Ludvik: U Crnoj Gori — putevi preduzeti s namjerom sakupljanja narodnih pjesama (1890-1891) [1892], Podgorica, CID, 1996.

9. KUMER, Zmaga: Pesem slovenske deZele, Maribor, Zalozba Obzorja, 1975.

10. KUHAC, Franjo: Osobine narodne glazbe, narocito hrvatske, Zagreb, Dionicka tiskara, 1909.

11. MILOSEVIC, Vlado: Sevdalinka, Muzej Bosanske Krajine, Banja Luka, Odsjek za narodne pjesme i igre, knj. V, Banja Luka, 1964.

12. RIHTMAN, Cvjetko: "Polifoni oblici u narodnoj muzickoj tradiciji BiH", Bilten I1ZPF, sv. 1, Sarajevo, 1951, 7-20.

13. RIHTMAN, Cvjetko: "Narodna muzicka tradicija istocne Hercegovine", Rad kongresa SUFJ (Mostar — Trebinje 1962), Sarajevo, 1963, 75-81.
14. RIHTMAN, Cvjetko: "Tradicionalna muzika Lepenice", Nau¢no drustvo SR BiH, Posebna izdanja, knj. Ill, Sarajevo, 1963, 405-424.

15. RIHTMAN, Cvjetko: "Narodna muzi¢ka tradicija", Glasnik Zemaljskog muzeja u Sarajevu — Etnolosko-folkloristi¢ka istraZivanja u Zepi, Nova
serija — Etnologija, sv. XIX, Sarajevo, 1964, 237-305.

16. RIHTMAN, Cvjetko: "Membranofoni muzicki instrumenti u narodnoj tradiciji BiH", ANUBiH, Radovi XXXII, knj. 11, Sarajevo, 1967, 103-120.
17. RIHTMAN, Cvjetko: "Diple u BiH — aerofoni instrumenti tipa klarineta", ANUBiH, Radovi XXXII, knj. 11, Sarajevo, 1967, 123-142

18. RIHTMAN, Cvjetko: "O nekim faktorima strukture melopoetskih oblika", HapogHo ctBapanawTso — folklor (Beorpag), roa. VIII, cs. 29-32, 1969,
173-179.

19. RIHTMAN, Cvjetko: "Tradicionalni oblici pjevanja epskih pjesama u narodnoj tradiciji BiH", Rad kongresa SUFJ (Jajce, 1968), Sarajevo, 1971, 97-
105.

20. STRAJNAR, Julijan: Citira (InStrumentalna glasba v Reziji), Udine, Pizzicato, 1988.

21. SIROLA, Bozidar: Fuckalice, Zagreb, 1932.

22. SIROLA, Bozidar: Sopile i zurle, Zagreb, 1932.

23. SIROLA, Bozidar: Sviraljke s udarnim jezickom, Djela JAZU, knj. XXXII, Zagreb, 1937.

24. SIROLA, Bozidar: Hrvatska narodna glazba, Zagreb, 1940.

25. Leksikon jugoslavenske muzike 1-2, Zagreb, Jugoslavenski leksikografski zavod "Miroslav Krleza", 1984.




26. 360pHMLM HAapOAHMX Menoamja 3anagHor bankaHa, poHoapxmscKa rpaha PMY u noctojeha ayamo-nsparba ca npumepuma TpaguumMoHanHe

My3UKe 3anagHor bankaHa.

Bpoj uacoBa aKTMBHe HacTaBe:

T
Teopwujcka HacTaBa: 2

MpakTnuHa HacTtasa: 0

MeTtope ussohera HactaBe:
MNpepaBatba, pebate, aHanumse.
Mpepasama: BennynHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 45 3aBpLHN UCANT: MNoeHa - 55
AKTMBHOCT Y TOKY npeAaBaba 15 Mucmenun ucnut 20
MpakTnyHa HacTaBa 10 YcmeHn ncnut 35
Konoksujym-un 10

CemuHap-u 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJTB2 - TpagmumoHanHa HapogHa my3mka bankaHa 2

HacrasHuumu: Henuh C. UBa, AoueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:
Lnb npeameTa jecTe ynosHasake ¢ 0611MuMMa bankaHcKe TpagmumoHanHe HapogHe My3uKe, NPBEHCTBEHO BOKasHe.

Ucxop npeamera:
04 cTypeHTa ce o4eKyje Aa noxaharbem Kypca CTEKHe OCHOBHA 3Hatba Be3aHa 3a 06/MKe Mmy3uuMparba NpunagHuKa 6ankaHcKMX Hapoaa.

Capp:kaj npegmerta:

O6AnUM TPaANUMOHANHOT My3ULMpPatba CTapobaIKaHCKOT CTAHOBHMLLTBA
O6mMum TpagmuMoHaAHOT My3uumpara y Cpbuju: jyromctoyHa Cpbuja
O6MuM TpagMuUMOHaNHOT My3uumMpara y Cpbuju: 3anagHa Cpbuja
O6mMum TpagmuMOoHaAHOT My3uumpara y Cpbuju: BojsoaunHa

O6AnUM TPaaNUMOHANHOT My3UUMpakba Y Cpbuju: KpajuwHuum

06AnuM TpaanUMOHANHOT My3uUMparba y Cpbuju: rpag,

O6AnuM TpaanUMOHANHOT My3nuMpatrba y buX: ceno

O6AnuM TpaanUMOHANHOT My3nuMparba y buX: rpag

O6AnUM TPaANUMOHANHOT My3UUMpPatba Y MakeaoHuju

0O6AnuM TpaanUMOHANHOT My3MUMparba MpKa

O6anum TpaanUMoHaNHor Mysuumparea AnbaHaua

O6Anum TpaanuMoHanHor Mysuumparea AnbaHaua: ncesbeHnumM y Utannjm
O6Anum TpaanUMOHANHOT My3uumMparba MakegoHaua: ceno

O6Anum TpaanUMOHANHOT My3uumMparba MakegoHaua: rpas
MpoyyaBarse TpaguLMOHanHe HapogHe My3nke basnkaHa

Nureparypa:

1. P. Netposuh, "ABornac y mysnykoj Tpaguumju Cpbuje", Pag XVII KoHrpeca CY®J, Mopeyu 1970, 3arpeb 1972, 333-337.

2. A. Oesuh, ETHomy3uKonoruja | u Il, beorpag 1981.

3. . Tonemosuh, "HoBuje ceocko agBornacHo nesawe y Cpbujn", FTEM, ki. 47, ETHorpadckn mysej, beorpag 1983, 118.

4. 1. Oesuh, HapoaHa my3uka Oparayesa, ®MY, beorpag, 1986.

5. [.. FTonemosuh, HapoaHa my3uka Mogpumba, Apyrapu, Capajeso 1987.

6. P. MeTposuh, Cpncka HapoZHa My3unKa: NecMma Kao u3pas HapogHor My3udykor muuwsberba, CAHY, MocebHa n3gatba, K. DXCII, Opemere
LPYWTBEHUX HayKa, Kib. 98, beorpag, 1989.

7. . Tonemosuh, HapogHa my3unka TUTOBOYKMYKOT Kpaja, CAHY, Beorpag 1990.

8. 1. Tonemoswuh, "HapogHa my3uka BasbeBcke Konybape", McTpaxkusarsa, VI, HapoaHu mysej Basbeso, Basbeso 1990, 389.

9. A. Aesuh, HapoaHa my3uKa LipHopeyja, JI LWTamna, Beorpag 1990.

10. A. FTonemosuh, "Ynora npateher rnaca y Cnckom HapogHOM ABOMIaCHOM NeBakby (Ha Mpumepy BoKasHe npakce 3anagHe Cpbuje)", HapogHa
ymjeTHocrT, M. U. 3, 3arpeb 1991, 95.

11. A. Ffonemoswuh, "My3unuka Tpagmumja Takosa", y TakoBo y urpu u necmu, Tunonnactuka, . Munanosay, 1994.

12. A. Oesuh, "HapoaHa mysuka", y KyntypHa uctopuja CBpsbura, Kib. Il (Jesuk, kyntypa v umsuamsaumja), Huw-Cepsour 1995, 427.

13. 4. Ffonemosuh, ETHOMy3MKoNOLWKM orneamn, XX BeK, beorpag 1997.

14. A. Tonemoswuh, "JegHornac y Halwem Hapo4HOM MeBakby Kao jeaaH oA BUAOBa pa3Boja Asornaca", Ponknop — mysuka — aeno, 360pHuK
pagosa ca IV mehyHapogHor cumnosujyma, beorpag 1995, ®MY, beorpag 1997, 265-277

15. . Tonemosuh, "Cpncko aornacHo nesare (06a1um — nopekno — passoj) |, Hosu 3syk, 6p. 8, COKOJ, Beorpag 1996, 11-22.

16. . Tonemoswuh, "Cpncko asornacHo nesarbe (06anuM — nopekno — passoj) I, Hosu 3Byk, 6p. 9, COKOJ, beorpag 1997, 21-37.

17. ). JosaHoswuh, CTapuHcke cBagbeHe necme n 06uuaju y Ffophoj Jacenmum (y Lymaamjm), Mysukonowku nHctutyt CAHY, Beorpag, 2002.
18. D. Golemovi¢, Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006.

19. H. KaydmaH, byrapcka mHororsnacHa HapogHa necma, Hayka u uckycrso, Codpuja 1968.

20. Cr. Llyyes, byrapcka HapoaHa my3uka, Tom 1 1 2, Mysuka, Coduja 1980.

21. C. 3axapueBa, CBupay y GoNKNOPHO]j KyNTypu, byrapcka akagemuja Hayka, Copunja 1987.

22. A. Axmepaja, "AnbaHuja. HapogHa mysuka", beu 2001 (cTyamja ca KOMMNAKT ANCKOM)

23. b. KpyTa, "MecTto anbaHcke nonmdponuje y nonndoHmuju bankaHa", TupaHa 1987. (u3narare ca cumnosmjyma "BokanHa nonndoHuja
bankaHa")

24. M. Bacusbesuh, JyrocnoBeHckM my3udku ponknop, |, MakeaoHuja, NpoceeTta — beorpag, 1953.

25. M. CMMOHOBCKMU, "OpujeHTanr3am y TOHaAHOj rpahu Halwmx HapoaHMX menoguja”, 3ByK — jyrocnoBeHCcKa My3uyKa peBuja, bp. 26-27, Capajeso
1959.

26. M. CUMOHOBCKM, "PedpeHn MakesoHCKMX HapoaHUX necama”, 3ByK — jyroc/ioBeHcKa mysnyKka pesuja, 6p. 37-38, Capajeso 1960.

27. A. InHuH, "TpagnumoHanHa npaKkca y HapogHOj MHCTPYMEHTANHOj my3uum MakegoHuje", HapogHo cteapanawTtso — donknop, CYD, cB. 8,




Bbeorpag 1963.

28. b. Wupona, Conune u 3ypne, HapoaHa ctapuHa, Kib. Xl (cB. 30), 3arpeb 1933.

29. b. LlInmpescku, Yanrnckara Tpagmumja Bo MakegoHuja, MakegoHcka kKHura, Ckonje 1985.

30. b. LInmpeBcku, Majaata Bo MakegoHuja, MHCTUTYT 3a donknop "Mapko LieneHkos" — CKonje, Kib. 5, Ckonje 1996.

31. P. BeanuKoBcKa, eTBapcKo neerse Bo MaKkegoHuja, MHCTUTYT 3a donknop "Mapko LieneHkos" — CKonje, Kib. 45, Ckonje 2002.
32. D. Golemovi¢, Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006.

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HacTaBe:

MpepaBarba ca AeMOHCTpaLMjama no 3afaTum Temama
[unckycuje y okBMpY Npesasarba U paguoHuLa

Mpunpeme Kpahux Usnararba cTyAeHaTa y OKBUPY PagmoHnLa
CTyfeHTCKe npe3eHTaumje oapeheHnx 3agatnx tTema
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 20 Mucmenun ucnut 40
MpucycTBOBakbe HacTaBu 10

Mpe3eHTauuja 3agate Teme 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OJTI1 - TpaguuMoHaAHM 06IMUM MY3UYKOT U3ParkaBakba

HacraBsHuuu: 3aknh C. MupjaHa, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: [onoXeHW rnaBHU Kypcesu Ha NPeTXo4HOj rOANHU CTyANnja U 3a40BO/bEHU CBM YCNOBM 3a ynuc IV rogmHe OCHOBHUX CTyAuja.

LUumw npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM 3aCHOBAHOT Ha ETHOMY3WMKOJIOLKOM rpaansy npeasuheHom 3a Tekyhy LWKOACKY rogmHy

Ucxop npeamera:
CeMMHapPCKK pag, Ay*KMHE OKO 15 KOMNjyTePCKM KyL,aHMX CTpaHMLA U Herosa ycMeHa npeseHTaumja. MNpoayb/brBatbe 3Hakba 0 TEXHUUM U
NPUMHLMNUMA peannsaumje Kpahux HayYHUX pagosa.

Capp:kaj npegmerta:

. Yac YBOAHM Yac, yno3HaBakbe ca NNaHOM paja M 3axTeBMMa Kypca
. Yac PagHa 6ubnnorpaduja, cMHONCUC M aHanm3e

. Yac PagHa 6ubnnorpaduja, cMHONCUC M aHanm3e

. 4yac PagHa bubnnorpaduja, cuHoNcKUc 1 aHanuse

. Yac PuHanHo pedpuHUCare CMHOMCKCA

. yac MNpepaja npse Bep3unje ceMMHaApPCKOr paga

. Yyac Pag Ha npBOj Bep3uju TekcTa

. Yyac Pag Ha npBOj Bep3uju TekcTa

. Yac Pag Ha npBOj Bep3uju TekcTa

. 4yac Pag Ha npBoj Bep3uju TekcTa

. 4yac Pag Ha npBOj Bep3uju TekcTa

. 4yac Pag Ha npBOj Bep3uju TekcTa

.vac lNpepaja nocneame Bep3nje ceMMHAPCKOr paja

. Yac Pag Ha dmHanHOj Bep3mju TeKCTa M Npunpema npeseHTaumje
15. yac Pag Ha duHaNHOj Bep3mju TeKCTa U NpUnpema npeseHTaumje
YcnewHoCT NMCMeHe peanusaumje: paj Ha Temy U3 061acTm MHCTPYMEHTAIHOT, BOKA/IHO-MHCTPYMEHTA/IHOT MM BOKaJIHOT CTBapasaliTea
YcnewHoCT ycmeHe peanusaunje: jaBHa npe3eHTauuja gaTte reme.

OCoONOOULTA,WNER

R el o
H W N - O

Jluteparypa:

1. Stefan Bo — Florans Veber, Vodic kroz terensku anketu, Beograd, 2005.

2. Metateorijske osnove kvalitativnih istrazivanja (priredio Dusan Stojnov), Beograd, 2008.

3. Recent Directions in Ethnomusicology, Ethnomusicology: an Introduction (edited by Helen Myers), THE NORTON/GROVE HANDBOOKS IN
MUSIC, New York — London, W. W. Norton & Company, 1992, 375-399.

4. "Musical Thinking" and" Thinking About Music" in Ethnomusicology: An Essay of Personal Interpretation, The Journal of Aesthetics and Art
Criticism, Vol. 52, Issue 1, Winter 1994, 139-148.

5. lutepatypa 1 Apyrv n3Bopu, yckaaheHn ca TeMOM CEMUHAPCKOT paga, of4abpaHom 3a CBaKor CTyAeHTa NoHaocob.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
KoHcyntaumje, aebate, aHanuse.
[opatHu 061MK HacTaBe: BeNiuunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60

Moxaharbe KoHcynTaumja 20 MucmeHa peannsaumja 40

MNowToBare pokoBa 20 YcmeHa npeseHTaunja 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OJNP1 - TpagnuMoHaNHO HAPOAHO NeBake U cBUpare 1

HacraBHuuu: PaHkoBuh b. Camba, f0OLEHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: 3a cTyaeHTe eTHomy3ukonornje (OAC)

LUumw npeamera:

BokanHa npakca Kocosa n MeTtoxwje, jy»KHe, jyrouctouHe u uctouHe Cpbuje n3gsaja ce no CBOjUM OA/IMKAMa Y OKBMPY CPMCKOT My3MYKOT Kopnyca
jeANHCTBEHUM MENOAMJCKUM MOAENIMMA, HaUMHMMA U3BOheHa YKpacHMUX TOHOBA, OAHOCOM IPAZiCKe U CEOCKe MpaKce, yTULAjUMa pasanuuTe
nposeHujeHumje nTa. Unsb npeameTa je Aa ynosHa CTyAeHTe ca OCHOBHMM KapaKTePUCTMKama BOKaIHe NpaKce UCTPaXKeHUX Aen0Ba MOMEHYTUX
apeana, penepToapom nojeAHux 06nact1, NnapagnurmaTMHHUM MeNOAM|CKUM MoAennma 1 cneumdruKyMom yKpallaBaka Mesiogmjcke NnHuje.
Mopega, Tora, Lu/b NpegMmeTa je Aa CTYAEHTU Hayye OCHOBe CBUPatba Ha Gpyan NPakTUYHUM paioM Ha Jobujatby TOHa, M3BOherem necTsuue u
je4HOCTaBHMX MeIoAMNJCKMX Npumepa.

Ucxop npeamera:

Ha Kpajy moayna og cTyaeHaTa ce oveKyje no3HaBarbe OCHOBHUX KapaKTepUCTMKa BOKasnHe npakce Kocosa u MeToxuje, jyxHe, jyronctouHe n
nctoyHe Cpbuje Kpo3 nssohere Hay4eHUX HaneBa, TEOPMjCKO NO3HABAKE M ONakakbe CTUICKMX OAJ/INKA Y TOKY CAyLIakba KOHKPETHUX MY3NYKMUX
TeKkcToBa. Ha ocHOBY cTeueHOr 3Haka CTyaeHTH he BUTK y cTarby Aa U3BOAE jelHOCTaBHe MeoamjcKe npumepe Ha Gpynn.

Capprkaj npeamerta:

3MMCK cemecTap:

T

Capprkaj npegmera:

3UMCKM cemecTap:

Teopwujcka HacTaBa

1. OCHOBHe KapaKTepuCTMKe BOKanHe npakce Ha Kocosy n Metoxnju

2. ®pyna (OCHOBHE KapaKTEPUCTUKE UHCTPYMEHTA)

MpaKTU4Ha HacTaBa KOMBMHOBAHA Ca TEOPUjCKOM eKCIMKaLujom

1. OCHOBHM TeXHWKe CBUPakba Ha Gpyu (aucarbe U anavKaTypa; CBUpatbe CKasle y YeTBPTUHaAMA).
. BokanHa npakca cesepHor aena Kocosa n Metoxuje (okonmnHa Kocoscke Mutposuue, Nehu n Jlenocasuha)
. BokanHa npakca Cpegauke xyne

M3Bohere TeXHUYKM jeAHOCTaBHMjMX jeaHOornacHUxX necama us CupuHuhke xyne
Menogujckm mogenu Cpepayke xyne

. YnosHaBarbe ca BOKaJIHOM NPaKcom okoanHe MbunaHa

OCHOBM TEXHUKeE CBUPatba Ha Gpyan (CcBMpatrbe LeiMX HOTa, NMOJI0BMHA U YETBPTUHA)
. BokanHa npakca Benunke Xoue

. YNo3HaBare ca BOKanHOM npakcom lNpuspeHcke Mope

10. CneundnyHmn 0611LM BoKasHe Npakce Kocosa u MeToxuje (neBatbe y3 TENCUjy, NeBakbe y3 Aaupe uTa,.)
11. YnosHaBarbEe ca OCHOBama CBMparba Ha dpynn (Lobujarbe ToHa, 3Boherbe necteumLe)
12. U3Bohetbe jegHOCTaBHUX MENOAN|CKUX Npumepa Ha dpyaun

13. TpaguumoHanHo caupare (13Bohere 0OCMUHa U LWecHaecTMHa)

14. ObHaB/bare rpaguea

15. O6bHaB/bame rpaguea

JleTon cemecTap:

Teopujcka HacTaBa

1. OCHOBHe KapaKTepMCTMKe BOKA/IHE NPAKCe jy»KHe, jyroucTouHe n uctodHe Cpbuje
MpaKTMyHa HacTaBa KOMBMHOBaHA Ca TEOPMjCKOM EeKCMJIMKaLMjoM

1. Bexkbe 3a pacneBaBakbe

. BokanHa npakca okonnHe byjaHoBuUa

. CnaBcKe 1 cBAaTOBCKe necme 13 okoanHe byjaHoBua

. BokanHa npakca bocunerpagckor Kpajuwra.

. KapaktepuctnuHun menogmjckn mogenn ns Kpajuwra

. BokanHa npakca okonnHe Huwa

. KapakTtepucTtmyHu menoamnjcku mogenn y okonnHu Huwa

. BokanHa npakca oknmHe Cepsbura

. U3Boherbe jefHOCTaBHMX MY3NYKMX NpUMepa Ha Gpyan u3 barbe

10. BokanHa npakca barbe

11. CpncKa BoKasiHa npakca y uctouHoj Cpbuiju

12. BnaluKa BOKa/iHa NpakKca y UctouHoj Cpbuiju

13. Menogmjckn moaenu KapaktepucTuyHmn Ha nogpydjy LipHopeuja

14. N3Boherse jeaHOCTaBHUX MeNOAN|CKUX Npumepa Ha pynan u3 uctouHe Cpbuje

©o0oNO U A WN
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15. Npunpema 3a ncnut

Konokswujym: 3soherbe BOKaNHUX M MHCTPYMEHTAZIHMX NPpUMepa 13 npeheHor rpagmsea.

Uenut: NMucmeHn geo ncnuta ce cactoju U3 CAYLWHON TEKCTA Ha KOMe CTyAeHTU npeno3Hajy 10 TpaguumnmoHanHUx menoamja; YcmeHu aeo ucnura
noapasymesa n3Bohere BOKaSIHUX U UHCTPYMEHTAIHUX NpMMepa U3 npeheHor rpasmea Kao M No3HaBakbe OCHOBHUX MHPOPMALMja O MY3UYKUM
npumepuma (mecTo rae je 3abenexkeH npumep dyHKUMja necme). KoHuepTHO M3Bohere nogpasymesa 13Bohere TPagMUMOHANHE My3UMKe Ha
CUEHMN.

Jlnteparypa:

1. 3akuh, MupjaHa. PaHkosuh, Catba. 2014. MpUpyYHKK 3a yyere TpaanumMoHanHor nesara (TpaauumoHanHa mysmka Kocosa n Metoxuje).
LUNOTUC, beorpaga.

2. Mokparbau, CtojaHosuh, CTeBaH. 1996. ETHOMY3MKONIOWKM 3anuncu. cabpaHa aena tom 9. ypeaHuk: parocnas desuh, beorpag: My3sunyko-
nsgaeayko npeaysehe "Hota" KrwaxkeBau, 3aBog 3a yLubeHMKe 1M HacTaBHa cpeacTBa beorpag,.

3. Bacuswesuh, Muogpar A. 2003. (1953). HapoaHe menoaumje ¢ Kocosa n Metoxuje, Mpupeanna: 3opucnasa M. Bacusbesuh, beorpag n
KrbarkeBal,: beorpaacka Kiura u "Hota" Kibarkesal,

4. Munojesuh, Munoje. 2004. HapogHe necme u urpe Kocosa n Metoxuje, ypegHuk: [iparocnas [esuh, beorpag: 3aBog, 3a yLi6eHUKe M HacTaBHa
cpeactsa beorpag, Kapuh ®oHaaumja.

5. CtaHkoBwuh, Carba. 1993. MHAMBUAYANHO M KOJIEKTUBHO Y OPCKOj M BOKA/IHOj TPAANUM|U KeHa y Fopu. annaomcku pag,. beorpag: dPMY.

6. 3akunh, MupjaHa. 2010. "/lazapuyke necme us CupuHuhke xyne", Kocoso n MeToxuja y umBuam3saLmjckum ToKoBuma (MehyHapoaHu TemaTcKu
360PHUK), KibKra 2. (KFUKEeBHOCT), ypeaHuK: BaneHTuHa Mutyauh, Kocoscka MuTtposuua, 123-136.

7. Fonemosuh, AumuTtpuje n Bacuh, Onunsepa. 1980. HapogHe necme u urpe y okonmHu byjaHoBua, MocebHa nsgama, Kk, 21, beorpaa:
ETHorpadcku nHctutyt CAHY.

8. flesuh, Aparocnas. 1990. HapogHa my3uka LipHopeuyja. Beorpaa n Bop: JM Wtamna, Pagno u dunm Bop, KyntypHo 06pa3oBHM LeHTap
BosbeBau, u PakynTeT MyanyKe yMETHOCTU.

9. Aesuh, fparocnas. 1992. HapogHa mysuka. KyntypHa uctopuja Cepsbura. Kib. |l, Huw: HapoaHu yHusep3suteT Cepsbur, MpocseTa - Huw

10. PaHkoBwuh, Carba. 2008. OCHOBHM NPUHLMNU yYerba HAPOAHOT NeBakba, JeaHornacHo nesame |. 3aBog, 3a yLibeHuKe 1 HacTaBHa cpeacTaa.
beorpag,.

11. Ayamo nsgarbe 3a CAyLWHU TecT:

1. Aparocnas [esuh, 2005/2008. HapoaHe necme u urpe Kocosa n Metoxuje, beorpaa: 3asog 3a yubeHMKe 1 HacTaBHa cpeacTsa beorpag,
Kapuh ®oHgaumja.

2.2013. Aunsajte ce, mano u ronemo! Cepsbur: My3nyka Tpaguumja. beorpag: PMY.

3. PaHkoBuh, Catba. 2013. Bpbuuge, Bpbo, 3e1eHa — TpaanumoHanHo mysumuko Hacnehe MpuspeHcke Mope. LA, Beorpaa: ETHonowko-
aHTponoJsiowko ApywTBo Cpbuje.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohetra HacTase:

MNpepaBarba ca AeMOHCTpaLMjama no 3ag4aTum Temama.

MpaKTUYHe AeMOHCTpaLmje Ha Yacy (neBarbe U paj Ha NOCTaBLM jeHOTNACHOT NeBakba U CBUpatbe Ha Gpynu).
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennuunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTUBHOCT Yy TOKY NpeaaBama 10 Muucmern ncnut (CayLwHKu Tect) 10
Konoksujym-n 30 YcmeHun ucnut (nesarbe 1 cBuparbe) 40

KoHuepTHo n3sohere 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTa: OJNP2 - TpaanuMOHaNHO HAPOAHO NeBare U CBUpatbe 2

HacraBHuum: PaHkoBuh b. Camba, A0OLEHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: 3a cTyaeHTe eTHomy3ukonornje (OAC)

LUumw npeamera:

OCHOBHM LM/b Pafa je OBNAfaBakbe rPafCckMM NecMama Koje cy bune aktyenHe y rpagckum LeHTpuma Cpbuje ¢ Kpaja XIX BeKa 4o AaHac, Kao u
My31M4YKoDONKNOPHUM Hacnehem BojsoamHe U cpncKkom My3nMYKom npakcom y CnaBoHuju u benoj Kpajunu. Mopepn, necama ctyaeHTn he
yCaBpLUaBaTU MHCTPYMEHTA/HO U3Bohere Ha GPYNINBPAAOM HA CNOKEHU]UM eNeMeHTUMa (YKPacHUM TOHOBMMA).

Ucxop npeamera:

Ha ocHoBy cTeyeHor 3Harba CTyaeHTH he Mohu Aa MHTepnpeTupajy, BpegHyjy U NpenosHajy BOKaAHY U MHCTPYMEHTaHY rpaacky npakcy Cpbuje
Kao v TpaaMLMOHanHO My3uuko Hacnehe BojsoanHe, CnasoHuje n bene KpajuHe. Mopep Tora, mohu he Aa camocTasHO U3BOAE MHCTPYMEHTANHE
Hymepe (HapoZHa Kona 1 necme) Ha GpPyan Koje cagpike YyKpacHe TOHOBe.

Capprkaj npeamerta:

3MMCKM cemecTap:

Teopujcka HacTaBa

1. OcHOBHe KapaKTep1CTMKe NeBakba Y CPNCKMM rpagoBmMma ¢ Kpaja XIX Beka fo AaHac
[paKkTMYHa HacTaBa ca TEOPUjCKOM EKCMIMKALLMjOM

. BokanHa TexHuKa nsBohera rpagckunx necama.

. Tpapcke necme 3acTyn/beHe y Mysnykom penepTtoapy beorpaga.

. Tpapcke necme Ha 6eorpasckum banosuma.

. CBMpambe rpafckmx necama.

. Mecme Koje cy ce nssoanne y BojsohaHCKMM rpagosuma.

. Tpapcke necme y jy:kHoj Cpbuju.

. BparbaHcKe rpascke necme.

. [l0eTCKO-My3MYKM OKBMP BParbaHCKUX FPAACKUX necama.

. Fpagcke necme u3 CaHyaka (Hoswu Masap).

10. BokanHu peneptoap MyCAMMAHCKOT CTaHOBHMWTBA y HoBom MNa3zapy.
11. I'pagcke necme m3 MpuspeHa.

12. 'papcke necme 13 nctouHe Cpbuje.

13. CBuparbe rpaacKmx necama.

14. NMecme 13 nepuoga MNpsor cBeTcKor paTa.

O 00N WN B

JleTon cemecTap:

Teopwujcka HacTaBa

1. BokanHa npakca y BojsoauHu

2. Cpncka BoKasHa npakca y ChaBoHuju u benoj KpajuHu

MpaKTn4yHa HacTaBa

. BokanHa npakca Cpba y baHaTy

. CaTtoBauy, y baHaty

. Actancke necme

. Menoaumjckn moaenun y nesaykom Hacnely baHaTta

. CBupate Ha dpyaun

. BokanHa npakca Cpba y Cpemy

. BokanHa npakca Cpba y baukoj

. CBaToBcke necme y baukoj

. lWanajke n 6ehapum y BojsoamHu

10. CBuparbe Ha dpynu

11. BokanHa npakca Cpba y CnaBoHuju

12. BokanHa npakca Cpba y benoj KpajuHu

13. Cuparbe Ha dpynu

14. Npunpema 3a ncnut

15. Mpunpema 3a ucnut

Konokeujym: M3soherbe BOKaNHUX U MHCTPYMEHTANHUX Npumepa u3 npeheHor rpagusa. Ucnut: MucmeHun feo ucnuTa ce cactoju us caywHor
TEKCTa Ha Kome CTyAeHTU npeno3Hajy 10 TpaamMumMoHanHUxX menoguja; YcmeHu geo ucnuta nogpasymesa Mssohere BOKasHUX U
WMHCTPYMEHTA/IHMX NpUMmepa U3 npeheHor rpaamea Kao U NO3HaBakbe OCHOBHUX MHPOPMaLMja O My3UYKUM NpumMepruma (MecTo rae je 3abenexkeH
npumep dyHKUMja necme). KoHuepTHO n3Bohere nogpasymesa nssohere TpaguLMOHaIHE My3UKe Ha CLEHMW.

OCooONOOTULLA WNER

Nureparypa:




1. Bophesuh, Bnagnummup. 1928. Cpncke HapoaHe menoauje: Jy>kHa Cpbuja. Ckonsbe: CKOMCKO Hay4YHO APYLUTBO.

2. Camapyuh, PagosaH. 1984. O rpagckoj umsuamsaumju Ha bankaHy XV-XIX Beka. Mpagcka Kyntypa Ha bankaHy (XV-XIX Bek). nocebHa usaama,
Krb. 20, beorpag: bankaHonowku nHctutyt CAHY, 1-8.

3. Bacuswesuh, Muogpar. 1960. HapoaHe menoguje neckoBaykor Kpaja. nocebHa nsgarba: CCCXXX, Kib. 11, beorpag: My3uMKOOWKN UHCTUTYT
CARY.

4. Bacumesuh, Muogpar. 1953. HapoaHe menoguje us CaHiyaka. Noceba nsgarsa, Kb, CCV, Kib. 5. Beorpaa: Mysnkonowkn MHCTUTYT CAHY.

5. fesuh, Oparocnas. (2001.) AHTONOMMja CPNCKMX U LPHOTOPCKMUX HAPOAHUX Necama ¢ menogunjama. beorpaa: Kapuh doHgaumja.

6. Munojesuh, Munoje. 2004. HapoaHe necme u urpe Kocosa n Metoxuje (npup. Oparocnas [esuh). beorpag: 3aBog, 3a ybeHnKe 1 HacTaBHa
cpeacTtea — Kapuh doHaaHmua.

7. Naskosuh, /bybuwa. 2008. AHTONOrM]ja cpncke HapoaHe my3syuke: MNecme ca Kocosa n MeToxuje. Kwaxkesal: HoTa.

8. Apcuh, Cy3aHa. 2013. BparbaHCKa Necma Kao: eKCrnpecuBHM KaHp. (mactep pag). beorpaa: ®MY.

9. Aymuuh Mapwuja. 2013. M'paacka mysmKa Ha KocoBy 1 MeToxuju y UCTpaKkmnBarbMma CPNICKUX ETHOMY3UKOI0ra TOKOM XX BeKa, MacHuK
eTHorpadcKor MHcTuTyTa. LXI, cB. 2. beorpag: ETHorpadcku nHctutyt CAHY: 83-99.

10. Pakouesuh, Cenena. 2002. BokanHa Tpaguumja Cpba y Jorem baHaty, beorpaz: 3aBoz 3a ylubeHMKe 1 HacTaBHa cpeacTBa.

11. Matosuh, AHa. 1989. behapauy, y Bojsoantu. Hosu Cag: MaTuua Cpncka.

12. PaHkoBuh, Carba. 2006. "OcHoBHe 0A/IMKe Cpricke BOKasnHe npakce y benoj Kpajunu", Uctopuja n muctepuja mysmke, y 4act PokcaHae
MNejosuh, Mysnkonowke cTyamje — moHorpadwuje, cB. 2. beorpaza: Kateapa 3a mysukonorujy, ®MV.

13. Ouckorpadwuja 3a CNyLWHM TecCT:

1. 2008). Ohy fa B4 nojem BpatbaHCKO: CBMpatbe M Nojakbe CTapux BpakbaHCKUX necama. Bpatrbe: Yapyketrbe rpahaHa BE/, CD-5001.
2. Pakouesuh, CeneHa, 2004/2005. Aj' Ha pora/b MoMue (TpaauumnoHanHe necme Cpba y Jorem baHaty), PTB MNaHueso.
3. ®pauwnne, Huue, 2006. TpagnumoHanHa mysmka Cpba y Bojsoannu, AHTonormja, CD 1, MaTtuua cpncka, Hosu Cag,

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

Mertoae ussohera HacTase:

MNpepaBarba ca AeMOHCTpaLMjama no 3agaTum Temama.

MpaKTUYHe AeMOHCTpaLMje Ha Yacy (nesarbe U cBUpatbe Ha dpyau).
[unckycuje y okBMpY Npesasarba U pagmvoHuLa.

Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60
AKTMBHOCT Y TOKY npeAaBatba 10 McmeHn ncnut (CayLwHu Tect) 10
Konoksujym-un 30 YcmeHun ucnut (nesarbe 1 cBuparbe) 40

KoHuepTHO n3sohere 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTa: OJNP3 - TpaanuMOHaNHO HAPOAHO NeBare U CBUpatkbe 3

HacraBHuum: PaHkoBuh b. Camba, A0OLEHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: 3a cTyaeHTe eTHomy3ukonornje (OAC)

LUumw npeamera:

OCHOBHM LM/b Paja je OBNajaBakbe TPagULUMoHanHMM necMama LleHTpanHe, 3anagHe v JyrosanagHe Cpbuje u ynosHasake ca hUX0BUM
MY3UYKMM 04J/IMKaMa. Y OKBMPY NpoLeca paga CTyAeHTU he yunTu Hanese M arormykn 3axTeBHe MHCTPYMEHTaIHE Mesloguje Koje Cy My3udKe
napagurme nojegnHux obnactn LeHtpanHe, 3anagHe u JyrosanagHe Cpbuje.

Ucxop npeamera:
Ha ocHoBy cTeyeHor 3Hatba CcTyaeHTH he Mohu Aa MHTepnpeTnpajy, BpegHyjy 1 NpenosHajy TpaguumoHasHe necMme U CBUPKY 13 LieHTpanHe,
3anagHe u JyrosanagHe Cpbuje.

Capprkaj npeamerta:

3UMCKM cemecTap:

Teopujcka HacTaBa

1. Yno3HaBame ca ognnkama BoKanHor kopnyca Lymaguje
2. MpumeHa nuTepaTtype 1 ayamo usgara npu yyery necama us Lymaamje
MpaKkTnyHa HacTaBa

1. MeBarbe y Mpyun

. U3Bohere necama "Ha rnac"

. U3Bohere necama" Ha Hac"

. NeBarve y JleneHnum

. CBupame HapoaHux Kona us lymaguje

. MeBare y Nlopr0oj 1 [lorw0oj JaceHnum

. MeBare y bennuu

. BokanHa npakca Takosa

. CBMpare necama u3 LLlymaguje

10. NeBayka npakca Kauvepa

11. TpaguumoHanHo nesame y Jlesuy

12. CBuparbe MHCTPYMEHTaNHNX menoaunja us Lymaamje
13. Boka/siHa npaKca okonnHe beorpaaa

O 0O ~NOULL A WN

JleTon cemecTap:

Teopwujcka HacTaBa

1. YnosHasarbe ca 04/1MKaMa BOKa/IHOT U MHCTPYMeHTanHor kopnyca 3anagHe Cpbuje

2. Yno3HaBatbe ca 04/IMKaMa BOKaIHOT M MHCTPYMEHTANHOT Kopryca JyrosanaaHe Cpbuje

MpakTMyHa HacTaBa

1. TpagnMunoHanHo nesake y Mausn

. U3Bohere necama" Ha Hac"

. TpaanumMoHanHo neeare 1 cempare y Nogpunrby

M3Bohere MHCTpyMeHTanHUx menoguja us 3anagHe Cpbuje.

. TpagMumMoHaNHO NeBake N CBUPaHbE Y YKUUKOM Kpajy

M3Bohere necama" Ha bac" 13 Y:kuukor Kpaja.

. U3Bohere necama" Ha rnac" ns Y:kunukor kpaja

. TpagnumoHanHo ceuparse (aroruka Ha pynau)

. NeBare" n3 BuKa"

10. TpaauumoHanHo nesame y Basbesckoj Konybapu

11. KapakTepucTUyHM mMenogujckn mogenn y obnactu 3anagHe Cpbuje

12. KapaKTepucTuuHu menoamjckn mogenn y obnactum JyrosanaaHe Cpbuje

13. TpaguLUMOHaNHO NeBare U cBMUpatbe Yy MNelwTepcKo-cjeHUYKOj BUCOPABHM

14. TpaguLUMOHANHO CBUPaHbe

15. Mpunpema 3a ucnut

Konokswujym: N3soherbe BOKaNHUX M MHCTPYMEHTaIHMX NpuMepa u3 npeheHor rpagmsa. Mcnut: MUcmeHn feo ncnuta ce cactoju U3 caywHor
TEKCTa Ha KOMe CTYAEeHTU npenosHajy 10 TpaauLMoHanHUX menoamnja; YCMeHu Aeo UcnuTa noapasymeBa M3Bohere BOKaAHWX U
WHCTPYMEHTa/IHMUX NpuMMepa U3 npeheHor rpaiMBa Kao M NO3HaBake OCHOBHWUX MHbOPMaLLMja O My3UUYKMM NpuMepuMa (MecTo rae je 3abenexeH
npumep dyHKLMja necme). KoHuepTHO nsBohere Nnoapasymesa n3soherbe TPaAULMOHANIHE MY3UKE HA CLEHW.

LN UAWN

Nureparypa:




1. bywetuh, Togop M. 1992. Cpncke HapoaHe necme v urpe ¢ menogujama us flesya. pea. CresaH Ct. Mokpatball. beorpaga.

2. Bykunuesuh-3akuh, Mupjana. 1992. "HapoaHa mysuka pyke u Jlesua", HapoaHa mysuka Cpbuje, rpaha, ceecka 3, HapogHe urpe y Jlesuy u
Ipyxu. beorpag;: LleHTap 3a yuetbe HapogHuUx urapa Cpbuje, 138-164.

3. Fonemosuh, Jumutpuje n Bacuh, Onmnsepa. 1994. TakoBo y urpun n necmu. Ffopwsn MunaHosau,: Tunonnactuka.

4, JosaHosuh, JeneHa. 2002. CTapuHcKe HapoaHe necme v obuyaju y Foprboj JaceHnum (y Lymagmju). Mysmkonowku nHctutyt CAHY, Beorpaga.
5. JoBaHoswuh, JeneHa. 2014. BokanHa Tpagmumja JaceHuue y CBETI0CTM eTHOreHeTCKUxX npoueca. beorpaa: Mysmkonowkun MHcTUTYT CAHY.

6. Musbkosuh, JbybuHko. 1986. lowa JaceHnua. Cmeaepescka ManaHka

7. Netposuh, Pagmuna u JosaHosuh, JeneHa. 2003. Ej, PygHuuye TM NnnaHUMHO CTapa — neBakbe U cBMpakbe rpyne "LUpHyhaHka" (Kiura ca
NPUNOMNKEHUM KOMMNAKT ANCKOM). My3unKonowku MHctutyT CAHY, Beorpaa, KyatypHu ueHTap, foptb MunaHosal,

8. Rankovi¢, Sanja. 2008, "IstraZivanje tradicionalne vokalne prakse u Belici". Etnoumlje, srpski World Music magazin, 4. Jagodina. 26-31.

9. flesuh, Aparocnas. 1989. HapogHa my3uka [parayesa (06anum 1 passoj). beorpaa: ®MY.

10. Fonemosuh, Aumutpuje. 1990. HapoaHa My3unKa y»KMUYKOT Kpaja. MocebHa usgama, Kib. 30, cB. 2. beorpag;: ETHorpadcku nHCTMTYT CAHY.
11. Ffonemosuh, Aumutpmnje. 1988. HapogHa mysuka MNogpura. CapajeBo: KrbukeBHa 3ajeaHuua: "Apyrapn”.

12. Bykocassbesuh, MeTap. 1984. HapogHe menoauje, urpe u Howkme MelwTepcKo-cjeHnyKe BucopasBHu. yp. CnobogaH AtaHaukosuh. beorpaa:
Pagvo beorpag,.

13. Tonemosuh, Aumutpuje. 2009. Kpctusoje. Basbeso: JpywTeo 3a odyBatbe cpnckor ¢ponknopa "Mpagay,”.

14. Ouckorpadwuja 3a CNyLWHM TecCT:

lTonemosuh, Aumuntpuje n desuh, parocnas. 1997. BanKkaHCKM My3MYKKM KopeHU, HapogHa mysuka TakoBa, Jlornctuka, beorpag,.

Fonemosuh, Aumutpuje O. 1997. BankaHCKM My3MUYKM KopeHn: HapoaHa my3uka Takosa. Slornctuka, beorpag, CD-5001.

JoBaHosuh, JeneHa. 2007. LLITa ce yyje Kpo3 ropy 3eneHy — TpaAnUMOHANHO NeBakbe U cBupatbe y Foprboj JaceHnum, CD, Beorpaa: My3uKonoLwKku
nHcTuTyT CAHY.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MpepaBarba ca AeMOHCTpaLMjama No 3agatmm Temama.

MpaKTUYHe AeMOHCTpaLMje Ha Yacy (neBarbe U cBUpatbe Ha dpyau).
[uckycuje y oKBMpPY NpesaBakba U paguoHuLa.

MpepaBarba ca AeMOHCTpaLMjaMma no 3agatmm Temama.

MpaKTMYHe AeMOHCTpaumje Ha Yacy (neBarbe U cBUpatbe Ha Gpyau).
[uckycuje y oKBMpPY Npesasakba U pagmoHuLa.

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTUBHOCT Yy TOKY npeaaBama 10 MuucmeHn ncnut (CayLwHKu Tect) 10
Konoksujym-un 30 YcMeHUn ncnut (nesakse 1 cauparbe) 40

KoHuepTHo nssohere 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OJNP4 - TpagnuMOHaNHO HAPOAHO NeBakbe U cBUparbe 4

HacraBHuum: PaHkoBuh b. Camba, A0OLEHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: 3a cTyaeHTe eTHomy3ukonornje (OAC)

LUumw npeamera:

OCHOBHM LM/b paaa je ynosHasare 1 n3Bohere pasnnunTUx BOKaaHUX GopmMu Koje cy 3aCTyn/beHe Y CPMCKOj BOKaIHOj NPaKCK AMHAPCKUX
obnactu (LpHe Tope, XepuerosuHe, bocHe, /lnke, Janmauuje, baHuje n KopayHa) U Koa 6ankaHckux Hapoga. NMopepg, Tora, cTygeHT he HayunTn
HajTUNUYHWje TPaanLMOHaNHe My3nyKe GopMme M TeXHUKe NeBakba Koje N3BOAM CTAaHOBHMLLTBO NOMeHYTUX 06i1acTtu. Ceuparse Ha Gpyam
nogpasymesahe pag Ha BUPTYO3HUjUM MHCTPYMEHTAHUM HYMepama.

Ucxop npepmerta:

Ha ocHoBy cTeyeHoOr 3Hatba CTyAeHTM he mohu camocTanHo Aa n3Boae TpaAuLMOHaHe NecMe U TEXHUKE NeBakba U3 AUMHAPCKUX npegena (LpHe
lope, XepuerosuHe, bocHe, /luke, Janmauuje, baHnje n KopayHa), Kao v TUNUYHE NpMMepe Be3aHe 3a TPAAULMOHANHY MY3UKY APpYr1x Hapoaa
KOju XuBe Ha BankaHy. HakoH yuerba NEBAYKMX TEXHUKA, KOje Cy 3acTyn/beHe y HaBeaeHUM obnacTuma, ctyaeHTr he mohu ga BpeaHyjy u
pacnosHajy KapaKkTepucTUiHe My3uyuke GopmMe TUNUYHE 3a NojeauHE NPeAeoHe LeNNHE, Kao U 4@ U3BOAE C/IOKEHE MHCTPYMeHTanHe (ppynalike)
Hymepe.

Capprkaj npeamerta:

3UMCKM cemecTap:

Teopujcka HacTaBa

1. Yno3sHaBarbe ca UCTPaXkKMBakbMMa BOKa/He MpaKce y AMHAPCKMM obnacTuma.

2. YnosHaBake ca 04/IMKama BOKaJIHOT Koprnyca ANHAPCKux obnactu.

3. MpumeHa nnTepaType 1 ayano nsgama npu yuery necama U3 gMHapckux obnactu.

MpaKTMYHa HacTaBa ca TEOPUjCKOM eKCnnKaLumjom

. MeBare cpnckux necama us LipHe Nope

. MeBarbe cpnckmx necama us XepLerosnHe

MNeBare cpnckmx necama 3 bocHe

. TpaAnuMOHaNHO cBMpare

MNeBare cpnckmx necama m3 JInke

MNeBarbe cpnckmx necama ca baHuje

. NeBare cpnckmx necama ca KopayHa

. Yuere jegHornacHux necama

. Yuetbe TexHuKe "rpokTarba"

10. TpaguLUMOHaNHO cBUpParLe

11. U3Boheme" raHrn" n" KoHTanmua"

12. TpaAuLMOHANHO CBUpakbe

JleTon cemecTap:

Teopujcka HacTaBa

1. Ctunosu neBarba Ha bankaHy

[paKTMYHa HacTaBa ca TEOPUjCKOM EKCMIMKALLMjOM

1. IMHaPCKX BOKaNHU ANjanekTn

. TpaanumoHanHo campame (M3Bohere HapogHUX Kona)

. TpaguumnoHanHo nesarbe y LipHoj Flopum

. BokanHa npakca y byrapckoj

. BokanHa npakca y buXx

. BokanHa npakca y XpBaTckoj

. BokanHa npakca y Peny6amum CnoseHuju

. BokanHa npakca y Peny6anumn MakegoHujm

. Oanunke BokanHor kopnyca puke

10. TpaguumoHanHo cempate (M3Bohere nmnposm3aLmja)
11. TpaguLUMOHANHO CBUPakbe Nnecama

12. TpaguLUMOHANHO CBUPaHbE HAaPOAHUX Na1ecoBa

13. CeBAaNnHKa

14. TpaAMUNOHANHO CBUpaHe

15. Npunpema 3a ncnut

Konoksujym: U3soherbe BOKaNHUX M MHCTPYMEHTAIHUX NPpUMepa 13 npeheHor rpagmsea.
McnuT: Nincmern aeo ncnuta ce cactoju U3 CAYLLIHOT TeKCTa Ha KOMe CTyAeHTU npenosHajy 10 TpaguumMoHanHux menoguja; YCMeHn geo ucnuta
noapasymesa n3Bohere BOKaSIHUX U UHCTPYMEHTAIHUX NpUMepa U3 npeheHor rpasmea Kao M No3HaBakbe OCHOBHUX MHPOPMaLMja O My3UYKUM
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npumepuma (mecTo rae je 3abenexkeH npumep dyHKuMja necme). KoHuepTHo n3Boherbe nogpasymesa u3soherbe TpaguumMoHanHe My3uke Ha
CUEeHMU.

Nureparypa:

1. Golemovi¢, Dimitrije 1996. Muzicka tradicija Crne Gore (audio kasete i studija). Pergamena, Podgorica.

2. Kerwvanosuh, Munopag. 2002. Bnago C. Munowesuh eTHomy3suKonor. Akagemunja ymjeTHoctn bama Jlyka, bara Jlyka.

3. Najuh-Mwuxajnosuh, flaHka. 2004. CBagbeHn obumyaju 1 necme LipHoropaua y baykoj. MIHCTUTYT 33 My3nKoNOrMjy u eTHOMy3uKonorujy LipHe
lope, Mogropuua.

4. MiloSevi¢, Vlado. 1956. Bosanske narodne pjesme Il, Narodni muzej- Banja Luka, Odjeljenje za muzicki folklor, Banja Luka.

5. PaHkosuh Carba. 2007. BokanHa npakca J/lnjeya Nosba 1 NoTKo3apja (HapoAHa Necma Kao Aeo KYATypHor ngeHTtuteTa). Cprcko NnpocBjeTHo 1
KYATYpHO gpywTeo "Mpocsjeta”, KynTypHo-ymeTHMYKO apywTeo "Cnasko MaHguh", Jlaktawm.

6. PaHkoBuh, Catba. 2013. BokanHu gujanektu guHapckmx Cpba y BojsoanHu, LOKTOpcKa gucepTaymja. ®MY. beorpaga.

7. Rihtman, Cvjetko. 1953. "Narodna muzika jajackog sreza", Bilten IZPF, sv. 2. Sarajevo. 5-102.

8. Cosi¢-Dragan, Mirjana 1991. Vokalna muzicka tradicija Bosanske Krajine u AP Vojvodini, diplomski rad. FMU, Beograd.

9. Rihtman, Cvjetko. 1951. "Polifoni oblici u narodnoj muzici Bosne i Hercegovine", Bilten Instituta za proucavanje folklora. sv. 1. Sarajevi.

10. Kumer, Zmaga. 1975. Pesem slovenske dezele. Maribor: Obzorja

11. Bacumwesuh, Munogpar. 1965. HapogHe menoamje LipHe Mope. NocebHa nsgama, Kb, 12. beorpag: My3nKoNOWKN UHCTUTYT.

12. buuyescku, Tpnko. 1999. MakefoHCKM HapoaHu necHn og KocTypcko. K. 14. Ckonje: MHcTUTYT 3a dponknop "Mapko LieneHkos".

13. Benunukoscka, PogHa. 2006. JujanekTv y MakeAOHCKOM TPaAULMOHAAHOM HapOAHOM NeBakby. LOKTOPCKa AncepTaumja. beorpaa: ®MY.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:

MNpepaBarba ca AeMOHCTpaLMjama No 3agatmm Temama.

MpaKkTUYHe JAeMoHCcTpaLuje Ha yacy (neBarbe 1 cBMpatkbe Ha bpysu).
[nckycuje y okBMpY Npefasara M PagmoHnLa.

Mpepasama: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

AKTUBHOCT Yy TOKY NpeaaBama 10 YcmeHun ucnut (nesarbe 1 cBuparbe) 50

Konoksujym-un 30 KoHuepTHO nssohere 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasue npeamerta: OJDP1 - TpaanUMOHANHO CEOCKO ABOr/IacHo nesake y Cpbujm

HacrasHuuu: fonemosuh O. umutpuje, pefoBHU npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

Lunmb npeameTa jecte 6aB/berse TUNOBMMA TPAAMULMOHANHOT ABOT/IACHOT NeBakba y Cpbuju.

Ucxop npeamera:

Op cTyaeHTa ce oyekyje aa noxaharbem Kypca CTeKHe OCHOBHA 3Hatba Be3aHa 3a 06/1MKe "XapMOHCKOT My3MUKOr MULL/berba" HaLKX Ce/baka,
OZHOCHO [BOINACHOr NeBakba Ka0 OCHOBHUM HaYMHOM HETOBOT M3PaXKaBaka

Capgpiaj npegmera:

Pa3Boj TpagnumnoHanHe BoKanHe noaudoHuje, "nogena” /byam Ha:" menoamjcka" n'" xapmoHcka" mysmnyka buha

Mopekno TpagMLMOHaHOT CEOCKOT ABOMNACHOr NeBakba CTapujer cnoja
: CTUXMjHa xeTepodoHuja

: yCTasbeHa xeTepodoHmja
O6AnuM TPaANLMOHANHOT CEOCKOT ABOIIACHOT NEBakba CTapujer cioja:
O6AnUM TPaANLMOHANHOT CEOCKOT ABOIIACHOT NeBakba CTapujer cnoja:

061LM TPAZMLMOHANHOT CEOCKOT ABOMNACHOT NeBakba CTapujer coja
061LM TPaAMLMOHANHOT CEOCKOT ABOMNACHOT NeBakba CTapujer c/ioja

0641LM TPAZMLMOHANHOT CEOCKOT ABOMNACHOT NeBakba CTapujer c1oja
061LM TPaAMLMOHANHOT CEOCKOT ABOMNACHOT NeBakba CTapujer c/ioja

opHameHTasiHa xeTepodoHuja
xeTepodoHuja-6opayH

: KOHTUHYMpPaHU 6opayH
: pUTMU3npPaHu GopayH

Mopekno TpagMLMOHaAHOT CEOCKOT ABOrAaCcHOTr NeBakba HOBUjer coja

06a1LM TPaAMLMOHAIHOT CEOCKOT ABOMNACHOT NeBakba HOBUWjer c/oja: XoMopoHKja

06a1LM TPaAMLMOHANHOT CEOCKOT ABOMNACHOT NeBakba HoBUjer c/10ja: XxomodoHuja-6opayH

06a1LM TPaAMLMOHANHOT CEOCKOT ABOMNACHOT NeBakba HoBUjer coja: XxomodoHuja - pehn obanum

O6AnuUM TPaANLMOHANHOT CEOCKOT ABOMACHOT NEBakba, KOHTaMMHALMja NeBakba CTapujer u HoBujer cnoja

MNojasa Tpornaca y TpagnLMOHANHOM ABOr/1aCHOM NeBakby HOBUjer €noja

Ynora npateher rnaca y ABOr/1acCHOM NeBakby CTapujer u HoBujer cnoja

npeaucnuTHe obaBese: KONOKBUjyM — MMCMEHa NpoBepa 3Hatba NPeTXoAHO npeheHor rpaaunBea; ecej — n3paga Kpaher Tekcta (8o 4 cTpaHe) Ha
3a4aTy TeMy U3 npeheHor rpaamea; UCMUTHU 3aXTEBU: MUCMEHO PeLLIaBakbe 3BYYHOT TECTa, CauntbeHor o 15 npumepa ycmeHo.

Jluteparypa:

1. P. Metposuh, "ABornac y mysundkoj Tpagmumjn Cpbuje", Pag XVII koHrpeca CY®J, Mopey 1970, 3arpe6 1972, 333-337.

2. [. Nesuh, ETHomy3ukonoruja | u Il, Beorpag 1981.

3. . Tonemosuh, "HoBuje ceocko agBornacHo nesawe y Cpbujn", FrEM, ki. 47, ETHorpadckn mysej, beorpag 1983, 118.

4. . Nesuh, HapoaHa my3uka [parayesa, ®MY, beorpag 1986.

5. [. FTonemosuh, HapoaHa my3uka Mogpumba, Apyrapu, Capajeso 1987.

6. P. MeTposuh, Cprncka HapogHa My3nKa: NecMa Kao M3pas Hapo4HOT My3MYKor MULL/berba, CAHY, MocebHa usgara, Kk, DXCII, Oaemetrbe
LPYWTBEHUX HayKa, Kib. 98, beorpag, 1989.

7. A. Tonemosuh, HapogHa My3rKa TUTOBOYKMUYKOT Kpaja, CAHY, Beorpag, 1990.

8. [. Tonemosuh, "HapoaHa my3unKa Baswescke Konybape", UcTparkmearsa, VI, HapoaHu mysej Basbeso, Basbeso 1990, 389.

9. . Aesuh, HapogHa my3uka LipHopeuyja, JM LWTamna, Beorpag, 1990.

10. A. Ffonemosuh, "Ynora npateher rnaca y Cnckom HapogHOM ABOrIaCHOM neBakby (Ha Npumepy BoKanHe npakce 3anagHe Cpbuje)", HapogHa
ymjeTHocrT, M. U. 3, 3arpeb 1991, 95.

11. 4. Ffonemosuh, "MysuuKa Tpaguumja Takosa", y TakoBo y urpu n necmu, Tunonnactuka, . MunaHosau, 1994.

12. A. Oesuh, "HapoaHa mysuka", y KynTypHa uctopuja CBpsbura, Kib. Il (Jesuk, kyntypa v umsuamsaumja), Huw-Cepsour 1995, 427.

13. A. Tonemoswuh, ETHOMy3uKoNOWKK orneam, XX Bek, beorpag 1997.

14. A. Tonemoswh, "JegHornac y Halwem HapoAHOM MeBakby Kao jeaaH oA BUAOBa pa3Boja Asornaca", Ponknop — mysuka — aeno, 360pHuK
pagoBa ca IV mehyHapogHor cumnosnjyma, beorpag 1995, dMY, Beorpag, 1997, 265-277

15. A. fonemoswuh, "Cpncko asornacHo nesarbe (06a1um — nopekno — passoj) |, Hosu 3ByK, 6p. 8, COKOJ, Beorpag 1996, 11-22.

16. 1. fonemoswuh, "Cpncko aBornacHo nesare (06anum — nopekno — paseoj) I, Hosu 3Byk, 6p. 9, COKOJ, beorpag, 1997, 21-37.

17.J). JoBaHoBwuh, CTapuHcKe cBagbeHe necme n 06u1yaju y Ffophoj Jacenmum (y LWymaamju), Mysukonowku nHctutyT CAHY, Beorpag, 2002.
18. D. Golemovi¢, Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006




T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1

MpakTnyHa HacTasa: 2

MeTtope ussohera HactaBe:

MNpepaBarba ca AeMOHCTpaLMjama no 3afaTum Temama
[unckycuje y okBMpy Npefasarba U paguoHuLa

Mpunpeme Kpahux nsnararba CTyAeHaTa y OKBUPY pagmoHnLa
CTyLeHTCKe npe3eHTaumje oapeheHnx 3agatnx tTema
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 20 Mucmenn ucnut 40
MpucycTBOBakbe HacTaBu 10

Mpe3eHTauuja 3agate Teme 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHVL1 - YBoz y aHanu3y BokanHe my3suke 1, OUHVLL - YBoga y aHan13y BoKanHe my3uKe 1

HacrasHuuu: Meguh b. MuneHa, goueHT

CapagHuum: Unnwesuh b. TnjaHa, acucTeHT

CraTyc npegmera: n3bopHu

Bpoj ECNB: 3

Ycnos: OcHOBHa npea3Hatba U3 061acT TeopUje My3uKe, XapMOHUje, KOHTPANYHKTa U My3uUKKMX 061MKa — Ha HUBOY Bap cpeltbe My3uuke
WwKone

Unm npegmera:
OcnocobsbaBakbe CTyAeHaTa 3a aHaIMTUYKO-UHTEPNPETATUBHU NPUCTYN 04HOCY U3Mely My3UKe U KibMMKEBHOCTU (KHMMKEBHOT TEKCTA) Y BOKAIHO]
My3ULM

Ucxop npeamera:
Of cTyZeHaTa ce oyeKyje Aa ce, yCBOjUBLUM OCHOBHA 3Hakba BE3aHa 3a 04HOC M3MeRy My3UMKe U KHUKEBHOCTU (KibMKEBHOT TEKCTa), ocnocobe 3a
NPMMEHY TOT 3Hakba Y aHaN3M U MHTEpPNpeTaLmjM Aena BOKaJHe My3uKe

Capprkaj npeamerta:

MNpepasarba: Teopujcke noctaske. Cao4HOC My3MKe M KHUXEBHOCTU: CTOPWMja, TeOpKja, Npakca. 2. [InjaxpoHnjcKa NepcneKkTnea: KibMxesHe
enoxe, nepuMoam u npasum. 3-4. CUHXPOHWjCKa NepPCcneKkTUBa: gudepeHLumjaLmja NOjMoBa PO, BPCTA, ¥KaHp, CTasHM 0B/INK Y KiUKEBHOCTH. 6.
AHann3a 1 nHTepnpeTaLnja Kb MKEBHOT NPea/IoOWKa: TEKCT U KOHTEKCT. 7. CI0jeBn CTPYKType KibuKeBHOr TeKcTa. 8. M3pas u cagpikaj. 9.
Ctunnctuka (ourype). 10. MoTuBaLmja M 3BaHTEKCTOBHM odHocK. 11. Bepcudukaumja. 12. UcTopujcku cnep auHammama ofHoca usmehy mysuke
N KHUXKEBHOCTM: NOETUYKA Havena 1 enucTemMonoLLKe cTpykType. 13-14. NprumeHa nojmosa poga, BPCTa, KaHP, CTaNHW 0BAKK Y BOKaSHOj My3ULM.
15. AHanuv3a n nHTepnpeTaunja aena BOKasHe My3uKe: TEKCT, KOHTEKCT U CMUCA0, METOA0/I0LKM NPaBLW.

Bexbe: AHann3a ogabpaHmnx Aena BOKaaHe My3UKe U KPUTUUKO YMTakbe InTepaType Koju Cy Be3aHU 3a NpobiemaTuKy CEMUHAPCKOT paja.

Konoksujym: }aHpOBCKa, CTPYKTYPHO-CUHTAKCMUKa, CTU/ICKA U CEMAHTMYKa aHa/iM3a NOeTCKOr TeKCTa.
McnuT: Oarosop Ha ABa Teopujcka NUTakba

Jluteparypa:

1. AnekcaHgap Pnakep, Mepuoa, ctun, KaHp. Cny»kb6eHu rnacHuk, beorpag, 2011.

. 3aeHko Nlewwh, Teopuja KiomkeBHOCTU. CnybeHn rnacHuK, beorpag, 2008.

. HeHag Muwuesunh, KoHTeKCT 1 3Hauene, M3gaBayku LeHTap Pujeka, 1987.

Mwuoapar Monosuh, "CTUACKM KOMMNIEKCU M KkbUMKEBHM }KaHPOBM Y CPMNCKOM poMaHTu3my", KrbuskeBHa nctopwmja, 7, 11/1970, 511-551.
. Tarba MNonosuh, PeUHUK KibUKEBHUX TepMUHa, Jloroc ApT, Beorpag, 2010.

. Onusepa Pagynosuh, Tymauerba KkbMKEBHUX AeNa U MeToaMKa HacTase (36opHuK). dunocodcku dakyntet, Hosm Cag, 2008.
. Pajuh /bybuwa, Ymehe umtarba. Freonoetuka, beorpaga, 2009.

. Munusoj Conap, Mutarba noetuke. 3arpe6b, 1971.

. Munusoj Conap, Teopuja KrbmkeBHOCTU. Cy*KbeHu rnacHuK, beorpaga, 2012.

10. 3aeHko LWkpeb, AHTe Ctamah, YBog, Y KHbMXKeBHOCT, Mpadunykmu 3aBoa XpeaTcke, 3arpe6, 1983.

OWONDU A WN

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

MNpepaBarba No 3a4aTMM TeMamMa ca AeMOHCTPaLMjama NPMMeEHe aHaIMTUYKMX NOCTYMNakKa Ha KapaKTEPUCTUHHUM NPUMEPUMA U3 BOKaIHe
nuTepaType, npunpeme Kpahux nsnararkba cTyfeHaTta y OKBUPY PaAuoHULA, AUCKYCUje Y OKBUPY NpefaBarba U pagnoHULL, jaBHe npeseHTaumje
n3abpaHux Hajbosbux pagosa. Bexxbe: M3paga cemmHapcKor paga: u3bop 1 nocTaB/batbe TeEMe, MPUKYN/bakbe INTEPATYPE, aHaM3a InTepaType,
WHTErpanHa aHanunsa u3abpaHnx BOKasHUX (BOKAZIHO-MHCTPYMEHTANHMX) KOMMO3ULIMja, KOHLMMUPakbe CTPYKTYpe paja, peanvsauuja paja ca
YCMEHMM U3narakem CBake foBpLIeHe pase paja.

Mpepasama: BennynHa rpyne go 200

Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50
AKTUBHOCT Yy TOKY npeaaBama 10 YcmeHn nenut 50
Konoksujym 10

CemuHap 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHVL2 - YBoz y aHanu3y BoKaaHe my3suke 2, OUHVL2 - YBog y aHan13y BOKasHe My3uKe 2

HacrasHuuu: Meguh b. MuneHa, goueHT

CapagHuum: Unnwesuh b. TnjaHa, acucTeHT

CraTyc npegmera: n3bopHu

Bpoj ECNB: 3

Ycnos: UcnyrweHe npegucnutHe obasese u3 YBoga y aHanu3y BokanHe mysuke 1 (OHVL1)

LUumw npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a aHaIMTUYKO-UHTEPNPETATUBHU NPUCTYN 04HOCY U3Mely My3UKe U KibMKEBHOCTU (KHMMKEBHOT TEKCTA) Y BOKAJIHO]
My3ULM

Ucxop npeamera:
04 cTypeHata ce oyekyje Aa ce, YCBOjUBLUM OCHOBHA 3Hakba Be3aHa 33 04HOC M3Mehy My3nKe 1 KibMKEBHOCTM (KHbMKEBHOT TeKcTa), ocnocobe 3a
NPMMEHY TOT 3Hakba Y aHaN3M U MHTEpPNpeTaLmjM Aena BOKaJHe My3uKe

CapprKaj npeamerta:

MpepaBarba: AHanUTMUYKe noctaBke. 1. MoeTuKa cpearber Beka: KibuxkeBHe GopmaLimje 1 KaHPOBCKM cucTem 2. BUTeLLKA KHbMKEBHOCT U ABOPCKa
/bybaBHa nnpuka. 3. KaHco, anba, nactypena. 4. bunuureanHm moteTt Xlll BeKa: urpa aneropuje n napoamje. 5. NoamedoHu waHcoH XIV Beka:
NPOXKMMatbe HapaTUBHOT U IMPCKOT perncTpa. 6. MoeTuKa peHecaHce: KibuKeBHe popmaumje 1 KaHpoBCKK cuctem. 7. MeTpapka,
NeTPapKUCTUUKUN KHbMKEBHU NOKPET, Ko UKEBHO MOPEK/IO My3UYKOT Magpurana. 8. Mamna u no3HopeHecaHCHU KaHUOHeTa-maapuran. 9. Eneruja
M No3HopeHecaHCHU magpuran. 10. NoeTuka bapoka: KibukeBHe dopmaLmje 1 KaHPOBCKM cucTem. 11. MaprMHO, MapUHUCTUYKA NOETUKA
meraviglia u paHobapoKkHu concerto magpuran. 12. PUHy4MHKM, nactopana u paHobapokHU peunTtaTme. 13. Taco, KpcTawKu en n paHobapoKHU
opatopujym. 14. Bubnnjckn muctepmj n nacunja. 15. BUbANjCKM MUCTEpPU] U KaHTaTa.

MpaKTU4Ha HacTaBa: U3paja CEMUHAPCKOT paga

Konokeujym: HaHpOBCKa, CTPYKTYPHO-CMHTAKCMYKA, CTU/ICKA U CEMAHTUYKA aHan3a peHecaHCHor, 6apoKHOTr AW KNAacMYapcKor Aena BoKasiHe
My3uKe

McnuT: ogrosop Ha ABa TeopujcKka NuTakba.

Jluteparypa:

1. Llepemu JyakunH, Mysuka y cpegrovekovnoj Evropi, Knno, beorpag, 2003.

2. Dean T. Mace, "Pietro Bembo and the Literary Origins of the Italian Madrigal", The Musical Quaterly, 1, 1969, p. 65-86.

3. MuneHa Meauh, Xpectomatuja | u Il.

4. James V. Mirollo, The Poet of the Marvelous. Gambattista Marino, Columbia University Press, 1963.

5. Gary Tomlinson, Monteverdi and the end of the Renaissance. University of California Press, Berkeley and Los Angeles, 1987.

6. Gerald R. Hoekstra, "The French Motet as Trope: Multiple Levels of Meaning in Quant florist |a violete / El mois de mai / Et gaudebit",
Speculum, Vol. 73, No. 1 (Jan., 1998), 32-57.

7. William Calin, "Medieval Intertextuality: Lyrical Inserts and Narrative in Guillaume de Machaut", The French Review, Vol. 62, No. 1 (Oct., 1988),
1-10.

8. Tim Carter, Monteverdi and his Contemporaries. Ashgate Publishing Limited, Aldershot, 2000.

9. Eric Chafe, Tonal Allegory in the Vocal Works of J. S. Bach, University of California Press, Berkeley and Los Angeles, 1991.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

MNpepaBarba NO 334aTMM TEMaMa Ca AEMOHCTPaLMjama NPUMEHE aHAZIMTUYKUX NOCTYNaKa Ha KapaKTEPUCTUYHUM NPUMEPMMA U3 BOKaIHE
NuTepaTtype, npunpeme Kpahux usnarakba CTyAeHaTa y OKBUPY paavoHMLA, ANCKYCUje Y OKBMPY NpeaaBarba M pagnoHuLa, jaBHe npeseHTauuje
n3abpaHux Hajbos/bmx pasoBa. Bexbe: M3pasa cemmHapcKor paga: u3bop 1 NoctaB/bakbe TeMe, NPUKYN/bakbe UTepaType, aHaAn3a antepaType,
WHTerpanHa aHaav3a n3abpaHux BOKaJHUX (BOKAHO-UHCTPYMEHTANHMX) KOMMNO3MLMja, KOHUMNUPake CTPYKTYpe paja, peanvsaumja pasa ca
YCMEHWM U3Narakbem cBaKe AoBpLueHe pase pasa.

Mpepasama: BennynHa rpyne go 200

Berkbe: BenmunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50
AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 50
Konoksujym 10

CemuHap 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJUEL - YBoZ4 Yy eTHOMY3UKONOTUjY

HacrasHuuu: Nronemosuh O. AumuTtpuje, peaosHu npodecop; Mapkosuh . MnageH, goueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

MNeBarbe HeCYMHUBO NpeacTaB/ba OCHOBHU BUA, HAPOAHOT My3MYKOT M3parkaBaka. OTyaa je un/b npegmeTa Aa ynosHajy CTyAeHTe ca HapogHOM
NecmMoM Kao CNOXKEHOM Me/IoNeTCKOM TBOPeBMHOM. YNO3HaBake CTyAeHaTa ca pa3sBojeM HayKe NprMKasaHWm Kpo3 UCTopujaT, o4 NPBOOUTHMX
3aHMMakba 3a "gpyre" Tpaguumje y nytonncuma, npeko obopmsberba HayyHoOr anapaTa U NPBUX ETHOMY3UKO/IOLWKMX METOAa, 4,0 CaBPEMEHUUX
TeHAEHLUNja Y UCTPaXKMBakbY, 3aK/by4HO ca Kpajem XX BeKa.

Ucxop npepmerta:
Of cTypeHTa ce oyeKyje Aa noxaharem Kypca CTEKHE OCHOBHA 3Hakba BE3aHMX 33 HapoAHY NeCcMy Kao M pasymeBarbe OCHOBHMX TOKOBa pa3Boja
€THOMY3MKOJIOLIKE HayKe U NPMMEHA YOUEHUX NPUHLUMNA pa3Boja Y pa3maTpatby jefHOCTaBHOI My3UYKO-POKIOPHOT MaTepujana.

Capprkaj npeamerta:

1. Mojam — HapogHa necma

. AedvHnumja

. HacTajare

. Bapuparbe Kao jegHa 0, OCHOBHMX KapaKTepuCTMKa HapOAHOT NeBarba

. My3unyKa KoHTaMUHaLMja Kao KapaKTepucTMKa HapoAHOr NeBakba

. HapoaHa necma kao menonoeTcKa 3ajegHunLa

. MoueTHa MHTepecoBakba 3a My3unyKK GOKAOP, MyTONUCLYM U NpBa Benexersa ([0 noveTka XIX BeKa)
. Mepuog pomaHTM3Ma — NojayaHO UHTepecoBake 3a My3nUKKM GonKIop, 36UpKe

. MpoHanasak poHorpada n weros 3Hayaj; AeduHUCarbe LeHT-cMcTema

10. MNpBe pedurHMLMje KOMNAPATUBHE MY3MKONOTUje U MPOMEHA Ha3MBa KOMMapaTUBHA MY3MKOJIOTMja Yy eTHOMY3UKOOIMja
11. AHTponoaornja Mmysuke — TPUNApTUTHU MOAEN UCTPAXKMBaHba

12. AytomaTtcka TpaHckpunumja Curepa n HeHe KOHCeKBeHLe

13. /lomakcoBa KaHTOMeTpuja — Aa nm je moryhe KBaHTUOUKOBarbE My3uKe?

14. BNeKUHT 1 Nojam My3MKanHOCTH

15. Hetnosu ornean

MpeancnuTtHe obasese: nspaga eceja; ICNUTHM 3axXTeBU: MUCMEHUUCNIUT — OArOBap Ha 3 NUTakba.

N
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Nureparypa:

1. . Oesuh, ETHOMy3ukonormja | u ll, beorpag 1981.

2. ®. bose, ETHOMy3uKonornja, beorpag 1975.

3. Cr. Llyyes, "K'm Banpoca 3a reHe3unca Ha HapogHuTe necHn", HapogHo cteapanawTso — Folklor, cB. 29-32, beorpag, 1969.
4. 1. Oesuh, "OgHOC pUTMa CTMXa M HaneBa cumeTpuyHor ocmepua”, Pag XIl KoHrpeca dponknopucta, Liesbe 1965.

5. B. besbajes, "CBja3 pUTMa TEKCTa M pUTMa Menloaun B HapoaHux necHax", Pag Xl KoHrpeca ¢posnknopucTa, Llesbe 1965.
6. L. PuxtmaH, "O ogHoOCy pUTMa, CTMXa M HamnjeBa y HapogHoj Tpaguumju buX", Pag VI KoHrpeca donknopucra, bneg 1959.
7. W. 3emuoBckuy, "Mpunor nutarby cTpoduKke HapogHUx necama', HapogHo crtsapanawTtso — Folklor, ¢B. 25, beorpag 1968.
8. . fonemoswuh, ETHOMy3uMKoNOWKKM orneaun, XX Bek, beorpag 1997.

9. . Tonemoswuh, PedpeH y HapogHOM neBaky: o4 0bpesa oo 3abase, PeHome — bujesbuHa, Akagemuja ymjeTHocty — B. Jlyka, Beorpag 2000.
10. D. Golemovi¢, Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006.

11. (Various): The New Grove Dictionary of Music and Musicians Online

12. Allan P. Merriam: The Anthropology of Music, Northwestern University Press 1964.

13. DZon Bleking: Pojam muzikalnosti, Nolit, Beograd 1992.

14. Fritz Bose: Etnomuzikologija, Univerzitet umetnosti, Beograd 1975.

15. Helen Myers: Ethnomusicology: An Introduction, Norton/Grove 1992.

16. Pa3ninumTn MHTEpPHET U3BOPU

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

MNpepaBarba ca AeMoOHCTpaLMjam Mo 3a4atum Temama

[unckycuje y okBMpY Npefasarba U paguoHuLa

Mpunpeme Kpahux nsnararba cTyAeHaTa y OKBUPY PagmoHnLa

M3paga Kpaher eceja (fo 5 cTpaHa) y3 NpMMeHY OCHOBHE Me/IONOETCKe aHanu3e
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 70

3aBpLWHN UCANT:

MNoeHa - 30

AKTUBHOCT y TOKY NpejaBatba

20

NMnucmenn nenut

30

MpucycTBOBatbe HacTaBu

10

Ecej

40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OGUML - YBoZ y My3uKOOTHjy

HacrasHuum: MapuHkosuh [. Corba, pefoBHU npodecop

CapapgHuuum: LiseTkosuh A. CtedaH, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema npeaycnosa

LUumw npeamera:
Linb npeameTa je ynosHaBarbe ca METOA0/IOTMjOM M TEXHUKOM Hay4YHOT paga y 061acTv mysukosoruje.

Ucxop npeamera:
Yno3HaBarbe 0CHOBa METOA0/10MMje U TEXHUKE HAay4yHOT paja M NPaKTUYHO OB/aZaBakbe MeToAama U TeXHMKaMa Hay4yHOr UCTPaXKUBakba.
Mpunpema 3a NpucTyn M3paam CEMUHAPCKOT paja.

Cappaj npegmera:

Kypc YBoga y my3sukonorujy obyxsata npegasara u gebate o cnegehum nutartbMma: nojam Hayke u metofonoruje, aedpuHuumje n knacupurkaumje
MY3UKONOLWKNX AUCLUMNINHA; METOAE MY3UKOOLWKNX AUCLMINIHA M NOCeBHO UCTOpUje My3KKe; TEXHUKA HaYYHOT paja; Pa3sBoj HayYHUX
UCTUTYUMja N3 0b6nacTu mysumkonoruje Esponu ny Cpbuju.

Ha Kypcy ce o6pahyjy cnegehe teme: Mojam Hayke; Mojam meTogonornje; AeduHuumje yaukonoruje; Metoae nctopuje mysmke; TeXHMKa Hay4yHor
paga; PepepeHTHM anapaT; CTPYKTypa Hay4YHOr pasa; Pa3Boj HayYHMX MHCTUTYLMja y EBponu; Pa3Boj Hay4HUX MHCTUTYLMja y Cpbujn;
Mysukonoruja y Cpbuju. U3paaa 6ubnunorpadcekux jeamHunua. Bexbe enemeHaTa TeXHUKe HAay4yHOr paja.

Konoksujym-u: nucmeHe nposepe 3Hakba NpeTxoaHo npeheHor rpasamea.

MpaKTMYHa HacTaBa: YCMEHO M3narakbe Ha 3a4aTy Temy.

McnuT: nucmenu pag n ycmeHa oabpaHa pasa.

Nureparypa:

1. Corba MapuHkosuh, MeTogonornja Hayd4HOMCTPaKMBaYKor paga y obnactu mysmkonoruje, Hosu Cag — beorpaa, Matuua cpncka — ®MY, 2008.
2. YmbepTo EKo, Kako ce nuwe gunaomcku pag, beorpaa, HapoaHa Krbura, 2000.

3. Corba MapuHkoBsuh, "3 uctopujaTta nctopumje mysmnke Kao HactTaBHor npeameta”, Hoswu 3Byk, 6, 1995, 137-147.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:

MNpepaBarba n aebate. U3paga bubnunorpadckmx jeamHmua. Bexxbe enemeHarta TexHMKe Hay4yHOT paja.
Mpepasara: BennyunHa rpyne go 200

Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
AKTMBHOCT Yy TOKY npeaaBatba 10 Mucmenn ucnut 20
MpakTnyHa HacTaBa 20 YcmeHn ncnut 10

Konoksujym-un 40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHUAL - YBOoA y My3n4Ky Teopujy n aHanusy 1

HacraBsHuumu: BykcaHosuh W. MBaHa, AouUEeHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

YcnoB: Hema

LUumw npeamera:
YnosHaBare CTygeHaTa ca TPaanuLmMjom n UCTOPUjOM MYy3UYKe Teopuje

Ucxop npeamera:
OcnocobsbaBakse CTyAeHaTa 3a NPOMULL/bakbe 3HAYajHUX NojaBa M3 061acTU My3MUKe NPAKCe, Kao U pasBujarbe UCTOPUjCKOT, aHAIMTUYKOT U
KPUTUYKOT NPUCTYNa MY3UYKOj TEOPUju.

Cappaj npegmera:

YBoAHO nNpepasarbe: 04HOC My3UYKe Teopuje 1 npakce 2. lomeHn 1 gucumnanHe mysmyke teopuje 3. Mysunuka Teopuja aHTUuKe [pyke 4.
My3uuKa Teopuja cpearber Beka 5. PeHecaHcHa moganHa Teopuja 6. bapokHa my3suKa Teopuja (Pamo, Pykc... ) 7. Teopuje KOHTpanyHKTa
(TuHkTOpPUC, MTNapeaH, LlaparHo) 8. AHanusa npumepa 6apokHe U peHecaHcHe Mysuke 9. [indepeHumnjaumja MysUUKO-TEOPUCKUX AUCLMUNINHE Y
18. Beky 10. AycTpujcKO-HEeMauKu SOMNPUHOC XapMOHCKOj Teopuju 19. Beka (Bebep, 3extep, PumaH) 11. AHanumsa npumepa 3 goba knacuumsma m
pomaHTM3Mma 12. OcHoBHe MHbOPMaLMje 0 aHaNUTUUYKUM MmeTogama y 20. Beky 13. AHanutuuke metoze y 20. Beky 14. AHanmsa Komnosuuuja 20.
BeKa 15. Pekanutynauymja

McnuT: ogrosop Ha ABa TeopujcKa nNuTara

Jluteparypa:

1. Grove Dictionary of Music and Musicians: poglavlja "Theory" i" Analysis"

2. Stefanija, Leon: Metode analize glazbe; povijesno-teorijski ocrt, Hrvatsko muzikolosko drustvo, Zagreb, 2008.
3. Adorno, Teodor: "O problemu glazbene analize", Zvuk, br. 3, Zagreb, 1989.

4. Zatkalik, Milos, Medi¢ Milena, Vlaji¢ Smiljana: Muzicka analiza 1, CD ROM, Beograd, Clio, 2004.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
Mpepasara: BennyunHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 50
MpakTnyHa HacTaBa 20

CeMuHap-u 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHUA2 - YBOA y My3U4Ky TeOpUjy U aHanusy 2

HacrasHuumu: Mauh P. MBaHa, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: UcnyrweHe npegucnutHe obasese u3 YBoaa y My3nuKy Teopujy 1 aHanmsy 1 (OHUA1L)

LUumw npeamera:
Lnb npeameTa je ynosHaBarbe CTyAeHaTa ca MeTo40/10rMjoM M TEXHUKOM HayyHoT paga y obnacti mysuyke
Teopuje

Ucxop npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a NPaKTUYHY MPUMEHY Pa3IMYUTUX AHAIMTUYKMX METOAa, Pa3Bujarbe CNoCcoBHOCTH
43 NMCMeHOo yobimye aHanM3y M YCMEHO Npe3eHTUPajy aHaNUTUYKe pesynTaTe.

CapprKaj npeamerta:

MeTogon0runja Hay4YHoOr paja U HayyHa MeTOA0N0rMja — MOjMOBM U pasnuke 2. N36op

Teme, U3BOpM, pasHa bubavorpaduja 3. OCHOBHA U CeKyHAAPHa NTepaTypa — MeToAe KOHLMNUparba
6ubnnorpadumje 4. PagmoHunua: cactaBsbatbe bubnnorpaduje 3a ogabpaHy temy 5. Kputnuko umtarbe ogabpaHor
TeKkcTa 6. BpcTe HayyHUx pagosa 7. lucame TeKcTa: o4 KoHLenTa A0 KoHavyHor TekcTa 8. Komnosuumja HayyHor
TEKCTa: fleN0BK, NOorNaBsba, NnoTnornassma 9. PagnoHuua 10. PedepeHue; je3nK n cTun y HaydHom TekcTy 11.
TexHWYKO onpematbe HayyHor paga 12. PagmoHuua: npumeHa ogabpaHe aHaniMTMUKe meToge Ha npumepy 13.
PagnoHuua: Teopujcka noctaBKka npobaema Ha OCHOBY aHA/IMTUUYKKX pe3yaTaTa 14. TekcTyanHo yobanyere
aHaNUTMYKMX pe3yaTtaTta 15. PekanuTtynaunja

McnuT: ogrosop Ha ABa TeopujcKa nNuTara

Nureparypa:

1. Sami¢, Midhat: kako nastaje nau¢no delo, Sarajevo, Svjetlost, 1984

2. Eco, Umberto: Kako se pise diplomski rad, Beograd, Narodna knjiga, 2000.

3. Boretz, Benjamin and Cone, Edward T (ed): Perspectives on Contemporary Music Theory, New York, Norton,

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
Mpepasara: BennyunHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
AKTUBHOCT Yy TOKY NnpeaaBama 10 YcmeHn nenut 50
MpakTnyHa HacTaBa 20

CeMuHap-u 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGUEL - YBoA y NpUMereHY €CTETUKY ca TEOPUjOM yMeTHOCTH 1

HacrasHuum: Hukonuh [1. CaHena, AOUEHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

YcnoB: Hema

LUumw npeamera:
Lunmb npeameTa je ysoherbe cTygeHaTa y M3ydaBake OCHOBHMX TeMa, 06/1acTy, MOCTynaka 1 yc/ioBa NpMMeHe pe3ynTaTa caBpemMeHe ecTeTuKe,
dunozoduje ymeTHOCTN 1 TeOpUje YMETHOCTM Y AUCKYPCUMA HAyKa O YMETHOCTUMA.

Ucxop npeamera:

Op, cTyaeHTa ce o4YeKyje Aa Hayum Aa KPUTUYKKU U aHANUTUYKKM NPUMEHLYje Y YCMEHOM FOBOPY M NMUCaHUM Paf0BMMa OCHOBHE NOCTYMKe
ecTeTmyKkor, G1Mno30¢pCcKor, HayYHOT U TEOPUJCKOT TyMayera U MHTepnpeTaLmje YMeTHOCTH, Te Aa pedepupa Ka ecTeTuuKoj, Grunosodckoj u
Teopwjckoj nutepatypu. CTyaeHT Tpeba fa oBnaga NOCTYNUMMA ayToaHaNM3e CONCTBEHE TeOPUjCKe nosuumje.

Capprkaj npeamerta:

Kypc obyxBaTta npeaasara n gebate o cnegehum nuTarbnma:

1) YMETHOCT M YMETHUYKO Aeno

2) EcTeTvKa 1 UcTopuja ecteTnke

3) KoHCTpyKLUMja M3BOPA: aHTUYKA FPUKa ecTeTmKa

4) N3Bohere cpearoBeKoBHe ecteTmKe: YMbepTto EKo n Muxann baxtuH

5) Ka bemMUHUCTUYKO] ecTeTUUM U yMETHOCTU: Xungeraps ¢oH BuHreH n MagoHa

6) PeHecaHCHM HEONIAaTOHM3aM U MOLEPHUCTUYKMN HEMNATOHU3MM

7) BapoKHa ecTeTMKa M MacoBHa KyANTypa: caBpemeHe dpacumHaumje 6apokom

8) Maeonorvje NpocBeTUTE/bCTBA UM O KOHTEKCTUMA KACUYHOT CTUAA Y MY3WLM, TEaTPy U CIMKAPCTBY
9) AyTOHOMMja YMETHOCTU U ecTeTU3aM: POMaHTM3am 1 Gopmanmsam

10) daHTasmja 1 paHTasam y 3anagHoj yMeTHOCTU: GUKLUMjA, CaH U HECBECHO

11) MogepHOCT U MOAEPHU3MM: CTUNOBM, NPaBLM, TEHAEHLM]e U NojaBe

12) NoctmoaepHa npoTymadeHa geuu: HaH PpaHcoa /inotap

13) UcTopmja TEXHUUYKUX MHOBALM]jA Y 3aNaAHO] YMETHOCTU: OZ Tena A0 AUTUTAHE YMETHOCTU

14) Yutarbe gomahumx 3agaTaka— MMCaHN KPUTUYKM NPUKA3 TEOPUJCKOT TEKCTA Y BE3U Ca HEKOM 0, NPEeTX04HO 0bpaheHux Tema
15) Konokeujym nucanm Tect og 10 nuTarba y Be3un ca npexoaHo obpaheHnm Temama

3aBpLHU UCMUT — YyCMEHa NpoBepa 3HaHa: YCMeHN OAroBop Ha ABa 04, TPMHAECT UCIUTHUX NUTama

Nureparypa:

1. ben-Buswaaa, LIMH X.: YMETHOCT pagyn YMEeHTOCTU U KibukeBHM xunBoT, Hoeu Caa, Ceetosu, 2004.

2. Eko, Umberto: Umetnost i lepo u estetici srednjeg veka, Novi Sad, Svetovi, 1992.

3. Francois Lyotard, Jean: Postmoderna protumacena djeci, Zagreb, August Cesarec, 1990.

4. Grli¢, Danko: Estetika. Povijest filozofskih problema, Zagreb, Naprijed, 1983.

5. MNepHunona, Mapwo: EcteTuka gsagecetor Beka, Hosu Cag, Cesetosu, 2005.

6. Suvakovié¢, Migko: Diskurzivna analiza. Prestupi i/ili pristupi 'diskurzivne analize' filozofiji, poetici, estetici, teoriji i studijama umetnosti i kulture,
Beograd, Univerzitet umetnosti, 2006.

7. Suvakovié, Migko: Pojmovnik savremene umetnosti i teorije, Beograd, Orion Art, 2011.

8. Suvakovi¢, Migko i Ales Erjavec (ur.): Figure u pokretu. Savremena zapadna estetika, filozofija i teorija umetnosti, Beograd, Ato¢a, 2009.
9. Tatarkijevic, Vladislav: Istorija Sest pojmova, Beograd, Nolit, 1978.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Mertoae ussohera HacTase:
MpenaBatba, Bexkbe (aHanM3a TekcToBa U aebaTe o cTyamnjama cnyyaja) v nucarbe gomaher 3agatka.
Mpepasara: BennyunHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
MpucycTBO Ha NpeaaBakbmMma 10 YcmeHun nenut 60
Oomahu 3agataK 10

Konoksujym-un 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGUE2 - YBOoA y NpUMeHEHY €CTETUKY Ca TEOPUjOM YMETHOCTH 2

HacrasHuum: Hukonuh [1. CaHena, AOUEHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:
Ln/b npeameta je meTaTeopUjCKO M3yYaBakbe U UCTPArKMBatbe NPUMEHEHE eCTETUKE, ECTETUKE, NOETUKE, TeOPUje YMETHOCTU U HayKa O
yMeTHOCTUMA.

Ucxop npeamera:
04 cTypeHTa ce o4eKyje Aa caBnaga npucTyne v NocTynKe y KPUTUYKOM M aHAIMTUYKOM TyMadekby AUCKYpca O YMETHOCTM, Te moryhHoCTH
HMX0BE NpUMeHe y NocebHUM HayKama 0 YMETHOCTMMA, Npe CBera y My3MKoNorunju.

CapprKaj npeamerta:

Kypc obyxBaTta npesasara n gebate o cnegehum nuTarbnma:

1) dunosoduja n pasnosu 3a punosodujy

2) Mojam ¢punosoduje ymeTHocTH

3) dunosoduja n ecteTnka mysuke

4) EcTeTcKo 1 ecteTu3aumja

5) MuTarba 0 eCcTeTCKOj BPeAHOCTU U KAaHOHY

6) MuTarba o ecteTUuM U [lpyrom

7) MoeTuKa 1 NOETUYKO TyMayere YMETHOCTM U YMETHUYKOT AeNa; HayKe 0 YMETHOCTMMA: My3UKO0TMja, ETHOMY3UKO/I0TUja, TeaTpoioruja,
dunmonoruja, HayKke 0 IMKOBHUM YMETHOCTUMA

8) Teopuja 1 Teopuja yMETHOCTH

9) Teopuja yMeTHMKa M Teopuja y YyMETHOCTH,

10) Teopuja yMETHUYKE KPUTUKE

11) Ctyguje KynType 1 nonynapHa yMeTHoCT

12) Ctyaunje meamja

13) YuTarbe fomahux 3agaTaka— NMCaHN KPUTUYKM MPUKA3 TEOPUJCKOT TEKCTA Y BE3U Ca HEKOM OZ, MPEeTXo4HO obpaheHunx Tema
14) Konokeujym— nucaHu Tect og, 10 nuTarbay Be3u ca npetxogHo obpaheHnm temama

3aBpLUHU UCMUT — YyCMEHa NpoBepa 3Hakba: YCMEHW OAr0BOpP Ha ABa 04 ABAHAECT UCMIUTHUX NUTaHbA

Nureparypa:

1. Adorno, Theodor: Esteticka teorija, Beograd, Nolit, 1979.

2. Berleant, Arnold: Re-thinking Aesthetics — Rogue Essays on Aesthetics and the Arts, Burlington, Ashgate, 2005

3. Kelner, Daglas: Medijska kultura — Studije kulture, identiteta i politika izmedu modernizma i postmodernizma, Beograd, Clio, 2004.

4. Margolis, Joseph, Philosophy Looks at the Arts, Philadelphia, Temple University Press, 1987.

5. MepHunona, Mapwo: EcteTuka ggapecetor Beka, Hosu Caa, Csetosu, 2005.

6. Suvakovié¢, Misko: Diskurzivna analiza. Prestupi i/ili pristupi 'diskurzivne analize' filozofiji, poetici, estetici, teoriji i studijama umetnosti i culture,

Beograd, Univerzitet umetnosti, 2006.

7. Suvakovié, Misko i Ales Erjavec (ur.), Figure u pokretu, Beograd, Ato¢a, 20009.

8. Suvakovi¢, Migko: Pojmovnik savremene umetnosti i teorije, Beograd, Orion Art, 2011.
9. Uzelac, Milan: Filozofija muzike, Novi Sad, Stylos, 2007.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Mertoae ussohera HacTase:
MpepaBarba, BeXbe (aHaNM3a TeKCToBa M aebaTe 0 cTyanjama cnydaja) M nucarbe aomaher 3agaTtka.
Mpepasara: BennyunHa rpyne go 200

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
MpucycTBO Ha NpeaaBakbmMma 10 Ycmenn ncnut 60
Jomahu 3apaTaK 10

Konoksujym-un 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGPUL - YBoa y npumereHy eCTeTUKY, HayKe U Teopuje o ymeTHocTuma, OUGPUL - YBoz y npumereHy eCTETUKY, HAYKe U
Teopuje 0 yMeTHoCTUMaA

HacrasHuum: Hukonuh [l. CaHena, AOUEHT

CapagHuum: ---

CraTtyc npeameTa: obaBesaH, M3bopHu

Bpoj ECMB: 4

Ycnos: Hema nocebHux yciosa

Unm npegmera:
Linb npeameTa je ysoherbe CTygeHaTa y U3ydaBakbe eCTeTUKe, TEopMUje YMETHOCTU M HayKa O YMETHOCTMMA Kao M UCTPAXKMBatbe PasNYUTUX
06/1MKa roBopa 0 YMeTHOCTU — punosoduje yMeTHOCTH, ecTeTUKE, NOETUKE, TeOpUje YMETHOCTU U HayKa O YMETHOCTMMA.

Ucxop npeamera:

Op, cTyneHTa ce oyeKyje Aa yno3Ha 1 YyCBOjM OCHOBHE NOjMOBE M NOCTYMNKe eCTETUYKOT, HayYHOT U TEOPUjCKOr TyMayera 1 uHTepnpeTauuje
YMETHOCTM, Kao U A3 YCBOjU OCHOBHE KOHLLENTE M METOA,0/10TUje Pa3IMYUTMX AUCLUAMHA FOBOPA O YMETHOCTH, Te 4@ UM aHAZIMTUYKN U KPUTUYKKN
npucTyna.

Capprkaj npeamerta:

Kypc obyxBaTta npeaasatrba u gebate o cnegehmum temama:

1) Nojam ymeTHOCTM M yMETHUYKOT Aena

2) EcTeTuKa 1 UCTOpMja ecTeTuke

3) KoHCTpyKLMja 3BOpa: aHTUYKa rpYKa ecTeTMKa

4) N3Bohetbe ecTeTuKe cpeser BeKa

5) Ka beMUHUCTUYKO] ecTeTULM U YMETHOCTH

6) PeHecaHCHV HEONNATOHU3aM U MOAEPHUCTUYKMU HEMNATOHWU3MMU

7) BapoKHa ecTeTMKa M MacoBHa Ky/iTypa: caBpemeHe dacumHaumje 6apokom

8) Npeonornje NpocBETUTE/LCTBA — O KOHTEKCTUMA KNACUYHOT CTUAA Y YMETHOCTU

9) AyToHOMMja YMETHOCTM U ecTeTM3am: pomMaHTM3am U Gopmanmsam

10) daHTasmja 1 paHTasam y 3anagHoOj YMETHOCTU U TEOPUjU

11) MogfepHOCT 1 MOAEPHU3MU: CTUIOBU, NPABLM, TEHAEHLM]Ee U NojaBe

12) MNocTmoaepHa npoTymadeHa geuu: HaH dpaHcoa /inotap

13) KonoKkBujym— nucaHu TecT o4, 15 nuTarba Be3aHUx 3a NpeTxoaHo obpaheHe Teme
14) dunosoduja n pasnosm 3a dpunosodujy

15) MNojam ¢dmnosoduje ymeTHOCTU

16) dunosoduja n ecteTmka mysmnke

17) EcTeTcKo u ecteTusaumja

18) MuTarba 0 eCTeTCKOj BPeAHOCTU U KaHOHY

19) MuTara o ecteTnum 1 [pyrom

20) MoeTuKa Y MOETUYKO TYMayerbe YMETHOCTU U YMETHUYKOT A,eN1a; HayKe 0 YMETHOCTUMA: My3MKO/I0TWja, ETHOMY3MKO/OTH]a, TeaTPooruja,
duamonorunja, Hayke 0 IMKOBHUM YMETHOCTUMA

21) Teopwja n Teopuja yMeTHOCTU

22) Teopwuja yMeTHUKa 1 Teopuja y yMETHOCTU

23) Teopuja yMETHUUYKE KPUTUKE

24) Ctyauje KynType 1 nonyaapHa ymeTHoOCT

25) Ctyavje megmja

3aBpLUIHKM UCMIUT — NCaHa NPOBepa 3Hakba: NMCaHN OAr0BOPU Ha TPUAECET NUTaka Y BE3M ca NpPeTXo4HO obpaheHnm Temama.

Nureparypa:

1. ben-Bumagaa, LInH X.: YMETHOCT pagm YMEHTOCTU U KibnkeBHU xunBoT, Hosu Caa, Ceetosu, 2004.

2. Eko, Umberto: Umetnost i lepo u estetici srednjeg veka, Novi Sad, Svetovi, 1992.

3. Francois Lyotard, Jean: Postmoderna protumacena djeci, Zagreb, August Cesarec, 1990.

4. Grli¢, Danko: Estetika. Povijest filozofskih problema, Zagreb, Naprijed, 1983.

5. Kelner, Daglas: Medijska kultura — Studije kulture, identiteta i politika izmedu modernizma i postmodernizma, Beograd, Clio, 2004.

6. Nikoli¢, Sanela: Avangardna umetnost kao teorijska praksa — Black Mountain College, Darmstatski internacionalni letnji kursevi za Novu muziku
i Tel Quel, Beograd, Fakultet muzicke umetnosti, 2015.

7. Nikoli¢, Sanela: Bauhaus — primenjena estetika muzike, teatra i plesa, Beograd, FMK—QOrion Art, 2016.

8. MNepHunona, Mapwuo: EcteTuka aBagecetor Beka, Hosu Caa, Csetosu, 2005.

9. Suvakovié¢, Migko: Diskurzivna analiza. Prestupi i/ili pristupi 'diskurzivne analize' filozofiji, poetici, estetici, teoriji i studijama umetnosti i kulture,
Beograd, Univerzitet umetnosti, 2006.

10. Suvakovi¢, Migko i Ale$ Erjavec (ur.): Figure u pokretu, Beograd, Atoc¢a, 2009.

11. Suvakovi¢, Migko: Pojmovnik savremene umetnosti i teorije, Beograd, Orion Art, 2011.

12. Suvakovi¢, Misko, Estetika muzike. Modeli, metode i epistemologije o/u modernoj i savremenoj muzici i umetnostima, Beograd, FMK—Orion
Art, 2016.




13. Tatarkijevi¢, Vladislav: Istorija Sest pojmova, Beograd, Nolit, 1978.

14. Uzelac, Milan: Filozofija muzike, Novi Sad, Stylos, 2008.

Bpoj uacoBa aKTMBHe HacTaBe:

Teopwujcka HacTaBa: 2

MpakTnuHa HacTtasa: 0

MeTtope ussohera HactaBe:
Mpepasama: BennynHa rpyne go 200

OueHa 3Haa (MakcumanHu 6poj noexna 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
MpucycTBO Ha NpeaaBakbmMma 10 Mucmenun ucnut 60
Konoksujym 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OJKP1 - YnopeaHa aHanM3a My3myKe U KWHETUYKE KOMMOHEHTe naeca

HacraBHuuu: PaHncas/besuh [. 34paBKo, HAaCTaBHUK

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: Mon0KeHU eTHOKOPEO/IOLLKM KYPCeBU Ca NPETXOAHUX roAnHa CTyau]a.

LUumw npeamera:

Yno3HaBake CTyAeHaTa ca MeToA0/1I0TMjOM paja Ha MMCAHOM TEKCTY U3 061acT eTHOKopeonoruvje (Kopuwhere nnMTepatype, OCMULL/bABaHE U
nucarbe CMHOMNCKCA, Paa Ha TeKcTy). OBnajaBakbe aHAIMTUYKMM NOCTYNUMMA pa3maTpakba ETHOKOPEOIOWKMX NoAaTaka U hUxoBa
TMnonornsayuja.

Ucxop npeamera:
MN3pasga cemmHapckor paga 6asmpaHor Ha Nno3HaBakby KopulwheHnx 6ubanorpadckux jeamHuLa y Kojem je npumetrbeH ogrosapajyhu noctynak
aHa/nnse n TUNoJIorM3aLnje eTHOKOPEOIOWKMX NoAaTaka.

Capprkaj npeamerta:

YBOAHM yac, yno3HaBake ca NJ1aHOM paja 1 3axTeBMMa Kypca
JedbunHucarbe cemmHapckmx Tema

PagHa 6ubnunorpaduja, cMHONCUC M aHanu3e

PagHa 6ubnuorpaduja, cuHoncuc n aHanuse

PagHa 6ubnauorpaduja, cuHoncuc n aHanuse

[uckycuja o cuHoncucy

[ucKycuja o NpBOj Bep3mju TeKCTa

Pap, Ha npBOoj Bep3mju TEKCTa

Pap, Ha npBOoj Bep3mju TeKcTa

Pap, Ha npBoj Bep3Mju TEKCTa

[unckycuja o duHanHOj Bep3mju TekcTa

Pan Ha dnHanHOj Bep3mju TekcTa

Pag Ha ¢MHaNHOj BEp3Mju TeKCTa

[nckycuja o cuHoncucy npeseHTauumje

[ucKycuja o npeseHTaunjm

Konoksujym: aHanmsa cMHomncuca paga v npse Bepsunja TekcTta; lMncmeHn ncnut: aHannsa 3aBpLuHe Bep3uje TeKCTa; YCMeHU UCINUT: Nnpe3eHTaumja
CeMMHapPCKOr paja 1 Heroea ycmeHa ogbpaHa

Nureparypa:
1. Npema opabpaHoj TeMn ceMUHapCKor paaa.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTase:

[uckycuje y oKBMpY Yacosa

Kpaha usnarara cTyaeHata

[JopatHu 061MK HacTaBe: BennumHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

AKTUBHOCT Yy TOKY NpeaaBakba/KoHCyATaumja 10 McmeHn UcnnT/3aBpLUHa Bep3nja TeKCTa 30

Konokswujym-u/sep3nje Tekcta 30 YcmeHu ucnut/npeseHTaumja 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OUGFR1 - ®paHuycku jeank, OGFR1 - ®paHuycKku jesnk 1

HacraBHuuu: Hosakosuh Ckonsbak [. bojaHa, npegasay

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: [a je cTyaeHT noxahao HacTaBy GpaHLYyCKOr je3nKa y cpeatboj LWKou

LUumw npeamera:

AKUMOHMM NPUCTYNOM Y METOAONOTMMjU YUeHba je3nKa CTYAEHT Ce NePMaHEHTHO CTaB/ba Yy peasiHe XUBOTHE CUTyaumje y Kojuma he Kopuctutu
rOBOPHM M NUCaHU je3nK. YBoae ce Kpahu TEKCTOBU U3 CTPyYHe nnuTepaTtype. CTYAEHT je cBe CAaMOCTaNIHUjM Y pasyMeBakby M U3parkaBakby Ha
dpaHLyCcKOM je3nKy. MHcMCTUpa ce Ha n3pakaBakby CTaBOBA, MULL/bEHA, 3HAHA, Nopehera, Kao U aHaNM3n 06pahnBaHMX NUCAHUX U ayaAnNO-
BM3YeNnHUX fokymeHaTta. OaBojeHo ce obpahyje NncaHu U yCMeHW BU, apryMeHTaTUBHOT TeKcTa. CTyAeHT BNaja CNOKEHUUM PeYEHUYHUM
CTPYKTYpama, herose peyeHuLLe Cy jacHe U KOXepeHTHE, M y CTakby je Aa 0bpa3noxu u bpaHu ceoje ctaBoBe. MHcUCTUPA ce Ha GOPMaNHUM
NMCaHMM LOKYMEHTMMA NOMNYT KYPUKYYMa U MOTUBALMOHOT MUCMA, Kao M Ha MOHO/IOLWKOM M3/1araky 0 CBOM 06pasoBakby U NPpopecnoHaHoOM
WCKYCTBY.

Ucxop npeamera:

MnucmeHo pasymeBatrbe 1 n3paxkaBare: CTyAeHT je y CTakby Aa pa3yme K/byyHe CTaBKe MCKa3a, YKOIMKO Ce pagu O jaCHOM M CTaHAAPAHOM je3UKy
M3 NO3HATOr KOHTEKCTA. YnTatbe aHaNIMTUUYNX TEKCTOBA CTYZEHTa YNo3Haje ca NPMHLMNUMA apryMeHTOBaHOr N1carba Ha GpaHLyCcKom je3unKy. Y
nucakby KOPUCTU jeHOCTaBHE je3nyKe CTPYKTYPe, MOXKe fa cacTaBu Kpahe TekcToBe Koju 0bpal)yjy 61mMcke Teme M3 061acTu CBOjUX
MHTepecoBaka, MOXe [a UCNPUYA CBOja UCKYCTBA M 3anakarba. AHANIM30M je3NUKUX CPeaCcTaBa, BE3HMKA, CIOXKEHUX pedyeHuLa, pa3Bnja ce
CNOCOBHOCT M3parkaBatba MULL/bEHA KPO3 jacHo oapeheHe popmanHe cTpykType. CTyAEHTM Ce YNo3Hajy ca CTPYKTYPOM M1catba
aprymMeHTaTUBHOT TEKCTa, MOTUBALLMOHOT NMUCMA, KYPUKYYyMma.

YcMeHo pasymeBarbe U M3parkasarbe: CTyLeHT MoKe ca Jakohom Aa npenpurya NpoYmMTaHo U UCKaXKe CBoje MULL/beEe. YKOIMKO Ce FOBOPU jaCcHO
M Pa3roBeTHO, MOKe fla pasyme CyWTUHY MHbOopMaLmja ca Tenesmnsmje Uam paguja, Kao v pasroBope ca TeMama 13 6IMCKOT OKpYKekba Uan
Temama Koje ra 3aHMmajy Ha IMYyHoM 1 npodecroHanHom nnaHy. Moxe ga ce cHafe y cBUM cuTyaLmjama, 4a Tpaxkun MHPopmaumje 1 pasyme
oprosop. Moe Aa roBopu 0 cBOM NpodhecMoHaNHOM UCKYCTBY, M1aHOBUMA, LM/bEBUMA, Aa obpasnaxe u 6paHu cBoje cTaBoBe.

Caaprkaj npeamerta:

lpamaTtuKa: KoHAMUMOHAN Npe3eHTa, NpoLuaa BpemeHa le passé composé, I'imparfait, cnaratbe BpemeHa v HeynpaBHW roBop, XPOHONOLWKM
BE3HMLM 33 NOBE3MNBatbe Paatby, avant + nom, avant de + infinitif, aprés + nom/infinitif passé, npeano3u 3a mecto n Bpeme, KOHCTPYKLMja Si +
imparfait 3a gasarbe npeanora, CM6}KOHKTUB NpeseHTa — rpaherbe 1 ynoTpeba, rnaroan mmsbera, ynotpeba cMbXoHKTUBA U UHOUHUTUBA,
611cKo byayhe Bpeme, ogHOCHe 3aMeHMLEe, 3ameHunLe Y GYHKLMjU ANPEKTHOT M MHANPEKTHOT 06jeKTa, Cnaratbe NapTuumMna, yCIoBHE pedeHunue
si + présent / futur; si + imparfait / conditionnel présent, gonycHe 1 cynpoTHe 3aB1CHe pedeHuue, naycksamnepdekaT, ynotpeba npowamx
BpeMeHa, NacMBHe KOHCTPYKLMje, NPUIOLLIKE 3aMeHULLe en, Y, T1aroau 3a u3paxkaearbe oceharba U MULL/bEHA Y3 CUBKOHKTUB, KOHAMLMOHAN
npoLn, ycnosHe pedeHuue si + plus-que-parfait / conditionnel passé, nokasHe 1 NpUCBOjHE 3aMeHMLLe, NaPTULMI NPE3EHTA U repyHa,
peyYeHUYHM BE3HMLM 33 M3ParXkaBatbe Y3POKa U LM/ba, BPEMEHCKM BE3HMLM, U3paXKaBatbe PecTpuKLMje ne ... que.

JleKcuKa 1 KoMmyHUKaTMBHE QyHKUMje: M3pasuTu oceharba, MULL/bEHE, TPAKUTU U 4aTU MHGOPMaLMje, Ta4YHO cMTyMpaTn gorahaje y BpemeHy u
npocTopy, ucnpuyaTy gorahaje 13 NPOLNOCTH, ONUCATU OKOTHOCTU U YNHEHULLE, TOBOPUTU O NNIAHOBMMA, OLLEHUTM M ONUCATU HEKO YMETHUYKO
AeN0 UKW aKTUBHOCT, iaBaTK Npeasiore 1 cyrectuje, y4ecTBoBaTtv y Aebatu, M3HOCUTU apryMeHTe, KOPUCTUTU XMNOTETUYKE pedyeHuLe.
KomeHTapucaTh 1 aHaM3MpaTi TEKCTOBE, PasyMeTV BECTU Ha Pagujy, UCPUYaTM NPUYY UAN aHErA0TY, HanMCcaT HOBMHCKY BECT UK KpaTak
MpUKa3 yMeTHUYKOT gena uav gorahaja, pasymetn MHTEpPB]jy 3a Nocao, npeactasut cebe 1 cBoje NpodecroHanHO UCKYCTBO, MCKas3aTK
MOTMBaALMjY, CYMhbY, CTPax, HE33a[4,0B0O/bCTBO, XKa/bee, U3Pas3nUTU HePeaNN30BaHy XMNnoTesy, 06jacCHUTU Y3POK U Ln/b, UCKA3aTU Herauujy.
KynTypa: TEeKCTOBM M ayAM0-BU3YeHN SOKYMEHTU U3 pasHMX 061acTv caBpemeHor GppaHLycKor ApyluTea: GUAMOBK, NO30pULLTE, U3N0XKGe,
YMETHULM, KiMMKEBHOCT, My3MKa, MeAMj|1, Haconucu, Tenesmsnja, akTyenHa aewasarba v Npobaemm Ha CoLMjaHOM U NOAUTUYKOM NaaHy
OaHawre PpaHuycke.

KoNoKBMjym je nMCMeHa nposepa rpamaTUHKUX U JIEKCUYKUX 3Hakba. MUCMEeHN 4eo ucnuTa nogpasymesa pasymeBarbe TEKCTa M 0AroBope Ha
nuTakba, JOK Ce YCMEHW [le0 CacToju 04, KOHBEp3aLMje U nHTepnpeTtaumje obpaheHunx TekcTosa.

Jluteparypa:

1. Catherine Dollez, Sylvie Pons, Alter Ego 3, Livre de I'éleve, méthode de frangais, niveau B1, Hachette FLE, Paris, 2006.

2. Emmanuelle Daill, Pascale Trévisiol, Alter Ego 3, Cahier d'activités, niveau B1, Hachette FLE, Paris, 2007.

3. Catherine Flumian, Josiane Labascoule, Serge Priniotakis, Corinne Royer, Nouveau Rond-Point 2, Livre de I'éléve + CD audio, niveau B1, Editions
Maison des Langues, Paris, 2011.

4. S. Poisson-Quinton, R. Mimran, M. Mahéo-Le Coadic, Grammaire expliquée du frangais, Exercices, Niveau intermédiaire, CLE International,
2007.

5. Yvonne Delatour, Dominique Jennepin, Maylis Léon-Dufour, Brigitte Teyssier, Nouvelle grammaire du francais, Cours de Civilisation Frangaise
de la Sorbonne, Hachette FLE, Paris, 2004.

6. Michele Boulares, Jean-Louis Frérot, Grammaire progressive du frangais avec 400 exercices, Niveau avancé, CLE International, Paris, 1997.

7. Ocm OCHOBHMX YLI6EeHMKa 3a yyere GpaHLYCKOT je3nKa, HacTaBHU maTtepujan he ce gonywaBaTv U3 ApyrMx U3BOPa, Kao U Pas/IMUYNTUX CajTOBA
ca NIekunjama, rpamaTMykMm objalberbnma, BUAEO CHUMLMMA, MHTEPAKTUBHUM BexKbarbMma:

www. lepointdufle. net

www. bonjourdefrance. com




www. tvS5monde. com
8. PeyHunum:

¢ JoBaHoswuh, C. ca capagHuumma, CaspemeHn GppaHLyCKO - CPMNCKM PEeYHMK ca rpamaTkom, MpoceeTa, beorpag, 2005. nnn

e Mapkosuh, E. PaHKa, NManuh, Mapko, ®paHLycKo — cprcku pedHuK, bUI3, beorpaa, 1993.
¢ JeaHoje3nyHmM pedHuk (Le Petit Robert, Larousse, Hachette)

Bpoj yuacoBa akTUBHe HacTaBe:

Teopwujcka HacTaBa: 1

MpaKkTnyHa HacTasa: 1

MeTope ussohera HacTaBe:

Mopes KOMYHWKaTUBHE METOAE Y YYeHY CTPAHOT je3nKa, NpUMetbyje ce BepbasHo-TeKcTyasHa (MOHOOLWLKA, AWjafOWIKO-MOHO/IOLLKA,
[AMjanoLKa), TeKCTyanHa, AeMOHCTPaTUBHA, NPenpuyaBatbe, rpamaTiyKa aHanun3a, caxknumaroe TeKcTa. Ynotpeba ayano-susyenHor matepujana.
MHTepakT1BHa Bexbarba Ha MHTepHeTy. MpynHa v KOHCyATaTUBHa HacTasa. CamocTasHu pag.

Mpepasama: BennynHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50
AKTMBHOCT M NPUCYCTBO Ha Npegasarbuma 10 NMucmenun geo ucnuta 40
Konoksujymu 40 YcmeHn geo nenura 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGFR2 - ®paHuyckm je3nk 2

HacraBHuuu: Hosakosuh Ckonsbak [. bojaHa, npegasay

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: MonoxeH PpaHuycku jesnk 1 (OGFR1)

LUumw npeamera:

HaKkoH oBor moayna CTyAeHT je HaBMKHYT Ha C/I0XKeHe NUCaHe 1 ayaMo-Bu3yesiHe OKYMEHTE U3 pasHuUx 061acTu. Yak 1 Kaga He pasyme cBe peyn
M 13pase, y CTakby je Aa CMMCAo NPOHANa3mM y KOHTEKCTY, U Aa pa3ggaja bUTHo og HebuTHOr. M3paykasa ce ca 1akohom, Te4HO M cnoHTaHo. Mma
Behy CaMOCTaNHOCT y YNTakby CIOKEHUX TEKCTOBA, M MOKE jaCHO Aa pa3rpaHMyM MUCaoHe uennHe. Moxe A3 KOMeHTapuLle 1 aHanusunpa
aKTye/iHa fellaBarba, Aaje MULL/beHE Ha WNPOK CNeKTap Tema, U Hanuwe f06po CTPYKTYypUcaH TeKCT Ha oapeheHy Temy. MNoceayje fL0BO/bHO
rpamaTUUKMX 3Hakba, PEYEHULLE CY MY jaCHE, KOXEPEHTHE U IOTUYKM NOoBe3aHe.

Ucxop npepmerta:

MncmeHo pasymeBarbe U M3paxkaBakbe: CTyAeHT MOXe a pasyme JyKe U C/10jeBUTe TEKCTOBE, YKOIMKO Cy NUCAHW CTaHAAPAHMM je3nKoMm, ca
MOHEKUM KAaPrOHCKUM UK cneundUYHO CTPYYHMM M3pasmnma. Moxke Aa nuie Ayro 1 NnpernegHo Ha BeNUKKU Bpoje Tema Koje 3aaupy y Hherosa
WHTepecoBakba. YMe Aa Hanulue npukas u ckpaheHy Bep3ujy Tekcta. Muwe ¢opmanHa Nncma y Kojuma Tpaxkn MHPopmaLumje nam caBeTe, UCKasyje
Heroz0Bakbe UM TPaXKK CBoja NpaBa. Moxe Aa HanuLle ecej UK U3BeLLTaj Kako 61 caonTMO HeKy MHPOopMaLMjy, nam aa bu ykasao Ha
CYNpOTCTaB/beHa MULL/bEHA O HEKOj TEMW. YMe @ HanuLwe A06po CTPYKTUPUCAH U jacaH TEKCT, U Aa U3pasu CONCTBEHE CTaBOBe.

YcmeHo pasymeBatbe U usparkasarbe: CTyAeHT MoXKe @ NpaTtu AyKa usnarakba Uam roBope, YKOAMKO je je3nK CTaHgapAaH a TeMaTuKa nosHaTa.
Pasyme BehuHy TeneBmn3njcKMX eMmncuja Koje ropope 0 akTyesIHMM AellaBatbuma uam uHpopmaumjama. Cnopasymesa ce ca nakohom m
cnoHTaHowhy. YyecTByje akTMBHO Yy pa3roBopy M y CTaky je Aa 3acTyna u 6paHu cBoje cTaBoBe. YKOMKO je TeMaThKa No3HaTa, CTYAEeHT MoXe Ja
npaTu 1 JOCTa CI0XKEHY aprymeHTauumjy, 1 Aa U34BOj1 HajBaXKHM]je eneMeHTe usnarara. Moxke aa npeunsHo n3pasm cBoje CTaBoBe, U CMOHTATHO
ce HagoBe3syje Ha AUCKYCHje CBOjUX CarOBOPHMUKaA.

Capprkaj npeamerta:

lpamaTuKa: MHAMKATUB U CUBXKOHKTUB — pasanKe y ynotpebu, rnaronm n nspasm 3a ucnosbabake ocehara, CyMie, CUTyPHOCTU, CUBKOHKTUB
Npe3eHTa v CUBKOHKTUB NPOLWAN / UHPUHUTUB NPe3eHTa U MHUHUTUB NPOLLJIM, NACUBHE KOHCTPYKLMjE, NPOCTE U C/I0XKEHe 04HOCHE 3aMeHuLE,
Y3pOUHe, Ln/bHE peyeHnLe, KOHAULMOHAN NPOLWIM 33 UCKa3nBake 3aMepPKU U Hepeann3oBaHe paghe, Herauumja ni...ni, ne... que, pegocnes,
3ameHunLa Y GYHKLMjU AUPEKTHOT U MHOMPEKTHOT 06jeKTa, rNaroam Koju ysoae HeynpaBHU roBop. Cnararbe BpemeHa y HeyrnpaBHOM roBopy y
NPOLUIOM BPEMEHY, KOHAMUMOHANHE peyeHuLe (CBa TpM TMNA), cnarakbe NapTULMNa NPOLU/OT, pasanka nsmehy napTuumna npeseHTa U repyHaa,
JIOTUYKM BE3HULM, C/IOKEHE peyeHuLLEe — BPEMEHCKE, Y3POUHe, MocieauyHe, Ln/bHe, loNycHe, CyNpoTHE, HOMWUHaAM3aLMja, CUHTE3a: Y1aHOBM
(oppeheHn, HeoapeheHu, NApPTUTUBHM), CUHTE3a: 3ameHuLLe (HeoapeheHe, NPUCBOjHE, NOKa3He U OAHOCHE), CMHTE3a: [1aro/cka BpemeHa 1
HaunHW.

JIekcuKa 1 KoMyHUKaTnBHe dyHKuMje: M3pasnTi n og6paHnTU MULL/bEHE W CTABOBE, aHaIM3MPaTK eceje n NpupeanTn Kpahu nNpuKas, nckasatm
Hamepy 1 Un/b, Y3pOK U nocneauue, opraHnsosaTtu gebaty, uspasmt moryhHocT u BepoBaTHONY, TPaXKUTU NMCMeHUM nyTem nHdopmaumje,
nojalwHeHa, MCKasaT HerogoBarbe, NpMYaTM 0 CBOM Paay, MHTepecoBatbMMa, GpaMuanjapmn3oBaTH ce ca TePMUHUMA U3 061acTu cBoje
YMETHUYKe aucumnanHe. U3N0XUTU U CTPYKTYPUCAHO Pa3BUTU CBOje MULWL/bEHE Y NMCAHOj GOPMU, U3PA3UTU HAZakba, O4EKMBatba, Hamepe,
OnNMcaT, OLEHUTU U AUCKYTOBATU O PA3IMUUTUM YMETHUUKMM CaZprKajuMa, U3pa3unsn cBoje Hecnarake, 4e6aToBaTh 0 caBpeMeHnm
OpywTBEHUM Npobaemnuma, 3pasnTh HUjaHCe y CBOjMM CTaBOBMMA, MPUNPEMUTU YCMEHO M3N1arakbe ca apryMmeHTUMA Ha n3abpaHy Temy,
OeTas/bHO onucmBaTtuh gorahaje M3 NPoLWIoCTH, NOPeauTM U CyNnpoTCTaB/baTh CTaBoOBe.

Kyntypa: TeKCTOBM U ayAM0O-BU3YENHWN [LOKYMEHTM U3 pasHMX obnacTu caBpemeHor GppaHLycKor ApywTea: GuUamosu, no3opuTte, nsnoxbe,
YMETHULM, KFUKEBHOCT, My3MKa, MEAN]jU, YacONUCHK, TeNEBU3Mja, AKTYe/IHa fAellaBarba U Npobiemmn Ha COLMjaNHOM U NMOAUTUYKOM MNAaHY
OaHawre KoMoKBMjym je nMcmeHa NpoBepa rpaMaTUUKMX U IEKCUYKKUX 3Hakba. TMCMEHM Aeo ucnuTa NogpasymeBa Nucakbe eceja Ha 3a4aTy
Temy, LlOK Ce YCMeHW [,e0 CacToju 0, KPaTKOr eKCno3ea y Be3u ca jeaHnm of noHyheHmx TekcTosa.

Nureparypa:

1. Catherine Dollez, Sylvie Pons, Alter Ego 4, méthode de frangais, niveau B2, Hachette FLE, Paris, 2007.

2. Annie Berthet, Alter Ego 4, Cahier d'activités, niveau B2, Hachette FLE, Paris, 2008.

3. F. Barthélémy, C. Kleszewski, E. Perrichon, S. Wuattier, Version Originale 4, méthode de frangais, niveau B2, Editions Maison des Langues, Paris,
2013.

4. F. Capucho, M. Denyer, J. Labascoule, A. Rébuffé et C. Royer, Nouveau Rond-Point 3, Livre de I'éleve + CD audio, niveau B2, Editions Maison des
Langues, Paris, 2013.

5. S. Poisson-Quinton, R. Mimran, M. Mahéo-Le Coadic, Grammaire expliquée du frangais, Exercices, Niveau intermédiaire, CLE International,
2007.

6. Yvonne Delatour, Dominique Jennepin, Maylis Léon-Dufour, Brigitte Teyssier, Nouvelle grammaire du francais, Cours de Civilisation Frangaise
de la Sorbonne, Hachette FLE, Paris, 2004.

7. Michéle Boulares, Jean-Louis Frérot, Grammaire progressive du frangais avec 400 exercices, Niveau avancé, CLE International, Paris, 1997.

8. OcuM OCHOBHMX yII6EHMKa 3a yuyere PppaHLYyCKOr je3nKa, HacTaBHM MaTepujan he ce AonyHaBaT U3 APYrUX U3BOPA, KAo M Pas3INUUTKX CajTOBa
Ca NIekumjama, rpamaTMykMm objalberbnma, BUAE0 CHUMLMMA, MHTEPAKTUBHUM BexKbarbMma:

www. lepointdufle. net www. bonjourdefrance. com www. tv5monde. com

9. PeyHunum:




e JoBaHoBuh, C. ca capagHuumma, CaspemeHn ppaHLyCKo - CPNCKKU PeYHUK ca rpamatukom, NMpoceeta, beorpag, 2005. nam
e Mapkosuh, E. PaHka, Manuh, Mapko, ®paHuycko — cpncku peuHmnk, BUM3, beorpaa, 1993.
e JeaHoje3nyHu peyHuk (Le Petit Robert, Larousse, Hachette)

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:

Mopea KOMYHUKATUBHE METOAE Y YUYerYy CTPaHOr je3nKa, NpuMetbyje ce BepbasiHO-TEKCTyaiHa (MOHO/IOLWKA, ANjaNOWKO-MOHOOLWKA,
[AVjanoLKa), TeKCTyaHa, AeMOHCTPaTUBHA, NPenpuYaBarbe, rpaMaTMyKa aHansa, caXknumaroe TeKCTa. YnoTpeba ayano-susyenHor matepujana.
MHTepakTnBHa Bexbarba Ha UHTepHeTy. IpynHa U KOHCYNTaTMBHA HacTasa. CamocTanHu pag.

Mpepasama: BennyunHa rpyne go 200

Bexbe: BennuunHa rpyne go 30

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
AKTUBHOCT Ha npeaasakbmMma 10 Mucmenun aeo ncnura 25
Konoksujym 30 YcmeHn geo ucnmta 25
YcmeHa npeseHTaunja 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGFR3 - ®paHuyckm jesnk 3

HacraBHuuu: Hosakosuh Ckonsbak [. bojaHa, npegasay

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: MonoxeH PpaHuycku jesnk 2 (OGFR2)

LUumw npeamera:

HaKoH oBOr MoAlyna CTyAEeHT ce ocamocTasbyje y FOBOpPY, Y CTakby je Aa pasyme CYLUTUHY KOHKPETHUX MU ancTPaKTHUX cagpiKaja y HEKOM
CNIOXEHOM TEKCTY, Kao M CTPYYHY pacnpaBy U3 kerose 061acTu. Y cTatby je Aa ce nspaxkasa ca ogpeheHnm cteneHom nakohe v CNOHTAHOCTW.
MNocebaH uu/b HacTase je pamumnnjapumsaumja ca pasHUM TUNOBMMA AOKYMEHaTa U3 061acTh My3uKe.

Ucxop npeamera:

McmeHo pasymeBarbe U M3parkaBatkbe: CTyAEHT MOXKe Aa pasyMe Ay»Ke TEKCTOBE U3 pasHMX 061acTu, a HApPoUnTO U3 061acTM mysuke. Moxke aa
Hanuwe YnaHak, NPUKas uau ecej, y Kojuma 61 N3HEO CNOCTBEHO MULL/bEHE M APFrYMEHTOBAHE 3aK/bydKe. YMe Aa Hanvwe f06po CTPYKTUpUCAH U
jacaH Tekcr.

YcmeHo pasymeBatbe U M3parkaBarbe: CTYAEeHT MOKe fa pasyme AyKe yCMeHe AOKYMEHTEe, HapOouMTO aKo je TemMaTuka 611cKka n npunaga chepu
WHTepecoBarba Uau npodecunje. Cnopasymesa ce ca nakohom u cnoHTaHowhy. YuecTByje aKTUBHO Y Pa3roBopy M y CTakby je Aa 3acTyna u 6panHm
cBOje cTaBoBe. Moe fa yCMeHO usnaxe npes ayantopmjyMom Ha 3aaaTy Temy 13 o61actm mysuke.

Capprkaj npeamerta:

[pamaTmka: CnoxKeHe peyeHuLe: BpeMEeHCKe, y3poyHe, mocneanyHe, LM/bHe, ONYyCHe, CYyNPOTHE, XMMNoTeTUyKe. [naroncka BpemeHa u Hb1UxoBo
cnararbe. MHOMKATUB M CMBXKOHKTMB. KoHaMUmMoHan npownu. JTormuku sesHnun. HommHanmnsauuja.

JIeKcunKa 1 KOMyHUKaTUBHE PyHKLMje: AHaNN3UPaTH TEKCTOBE U3 061aCTV My3UKeE, MPUNPEMUTM EKCNO3e, MCKa3aTh Hamepy U Lnsb, Y3POK U
nocneauue, opraHMsosaTtu gebaty, n3pasmtv moryhHoOCT 1 BepoBaTHONY, rOBOPUTU O CBOjUM CTYAMjaMa, pagdy, UHTepecoBakbma,
dammnnnjaprsosaTu ce ca TepMUHMMA M3 0BNACTM CBOjE YMETHUYKE SUCLUMANHE.

Kyntypa: TeKCTOBM U ayAM0-BU3YENHWN [LOKYMEHTU U3 pasHMX obnacTu caBpemeHor GpaHLyCcKor ApywTea: My3unka, GUaMoBM, nosopuLuTe,
n3n0xKbe, YMETHULM, KiMIKEBHOCT, MEAMjM, YacONUCHK, TeNEBU3Mja, aKTyeIHa AellaBarba M Npobiemu Ha COLMjaHOM M NOIMTUYKOM NaHy
naHawe PpaHuycke.

KonoKBWjyM je nMcmeHa npoBepa rpamaTUUKMX U NEKCUUKMX 3Haka. [TMCMEHM Ae0 UcnuTa NoApasyMeBa pasymeBarbe TeKcTa U3 061actm mysuke
W 0 rOBOPE Ha NUTarba. YCMEHW A0 je KpaTka npeseHTaumja Ha Temy Kojy brpa cam CTyAeHT.

Jluteparypa:

1. F. Barthélémy, C. Kleszewski, E. Perrichon, S. Wuattier, Version Originale 4, méthode de frangais, niveau B2, Editions Maison des Langues, Paris,
2013.

2. F. Capucho, M. Denyer, J. Labascoule, A. Rébuffé et C. Royer, Nouveau Rond-Point 3, Livre de I'éléeve + CD audio, niveau B2, Editions Maison des
Langues, Paris, 2013.

3. Yvonne Delatour, Dominique Jennepin, Maylis Léon-Dufour, Brigitte Teyssier, Nouvelle grammaire du frangais, Cours de Civilisation Frangaise
de la Sorbonne, Hachette FLE, Paris, 2004.

4. Michele Boulares, Jean-Louis Frérot, Grammaire progressive du frangais avec 400 exercices, Niveau avancé, CLE International, Paris, 1997.

5. Pa3nnunti yaconucm KnacmyHe mysumke: La Revue musicale, Le Monde musical, La France musicale, Classico, itd.

6. OcM OCHOBHMX YLI6EeHMKa 3a yyere GpaHLYCKOT je3nKa, HacTaBHU maTepujan he ce gonywaBaTv U3 ApyrMx U3BOPa, Kao U Pas/IMUYNTUX CajTOBA
Ca NIekunjama, rpamaTMykMm objalberbnma, BUAE0 CHUMLMMA, MHTEPAKTUBHUM BeXKbarbMma:

www. lepointdufle. net www. bonjourdefrance. com www. tv5monde. com

7. PeyHunum:

¢ JoBaHoBuh, C. ca capagHnuuma, CaBpemeHn GpaHLyCKO - CPNCKM PEYHMK ca rpamaTkom, MpoceeTa, Beorpag, 2005. nnn

e Mapkosuh, E. PaHKa, NManuh, Mapko, ®paHLycKo — cprncku peuHuK, bBUI3, beorpaa, 1993.

e JeaHoje3nyHu peyHuk (Le Petit Robert, Larousse, Hachette)

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

Mopen, KOMyHWKaTMBHE METOAE Y YYery CTPAHOT je3nKa, Npumerbyje ce BepbanHo-TeKcTyasHa (MOHOMOLWKA, ANjaIOLLIKO-MOHOIOLWKA,
[OMjanolKa), TeKCTyanHa, AeMOHCTPaTUBHa, NpenpuyaBatbe, rpamaTvyka aHaiM3a, CaXkMmatbe TekcTa. Ynotpeba ayamo-susyenHor matepujana.
MHTepaKkTuBHa Bexxbatba Ha MHTEpPHETY. [PynHa M KOHCYNTaTMBHA HacTaBa. CaMoCTaNHK paa.

Mpepasara: BennyunHa rpyne go 200

Berkbe: BenmunHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 50

3aBpLWHN UCANT: MNoeHa - 50
AKTUBHOCT Ha npeaasakbmMma 10 Mucmenun aeo ncnura 25
Konoksujym 30 YcmeHn geo ucnuta 25
YcmeHa npeseHTaunja 10




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OGFR4 - ®paHuyckm je3nk 4

HacraBHuuu: Hosakosuh Ckonsbak [. bojaHa, npegasay

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

Ycnos: MonoxkeH ®PpaHuycku jesnk 3 (OGFR3)

LUumw npeamera:

HakoH oBor moayna cTygeHT he 3a0Kpy»XUTK 1 NpoaybuTy 3Hatba cTeyeHa y NpeTxoaHe Tpu roauHe, Koja he fogatHo npowmuputu, byayhu aa he
ce 0Baj MOAy/N 3HAYajHO OKPEHYTU Ka y4ery CTPaHOr je3nKa ca cneunduyHMm LM/beBMMa HacTaBe —y OBOM C/1y4ajy, TO je je3uK cTpyKe. Bennka
nakkba he ce NOCBETUTU pasymeBakby TEKCTOBA, ayAMO 1 BUAEO 3anuca U3 obnactm mysnyke ymetHocTu. CtyaeHT he 6utn y ctamy Aa
KOHCYNTYjy U pasymejy cnoxeHuje Tekctose. Mmahe Behy caMoCTasHOCT y UMTakby CNOXKEHUX TEKCTOBa M mohu he aa Hanuwy Ao6po
CTPYKTYpUCaH TEKCT Ha oapeheHy Temy. M3paxasahe ce ca 1akohom, TEUHO U CMOHTaHO.

Ucxop npepmerta:

MrcmeHo pasymeBakbe U U3parkaBare: CTyAEHT MOXKeE Aa pasyMme Ay¥Ke U KOMMIEKCHUje TEKCTOBE, HAPOUUTO TEKCTOBE U3 061aCTU My3HKe U
uctopmje mysuke, Koju he 6UTK ocnoHal, 3a NpowmpuBarbe BOKabynapa M NoNasHMLA 33 CAaMOCTa/IHO NUcake. YMe Aa Hanuwe npukas u
ckpaheHy Bep3njy Tekcta. Moxe fa nuiue A06po CTPYKTUPUCAH U jacaH TEKCT Ha BeIMKK Bpoj TeMa Koje 3aMpy Y eroBa MHTepecoBaka. Yme Aa
Hanuwe v Aa n3pasun CONcTeeHe CTaBoBe.

YcmeHo pasymeBarbe U M3paxkaBarbe: CTyAeHT MOXKe fa NpaTh Ay»Ka M3/1arakba Uav roBope ca TeMaTMKOM KOja je Be3aHa 3a Herosa
MHTEpecoBatba, cTyamje u npodecujy. Pasyme sehnHy TeNeBM3NjCKMX EMUCUjA KOje 3a TeMY MMajy HEKU My3MYKKM aorahaj, IMYHOCT, NOKPeT, UTA,.
O cBojoj npodecujun, Nn1aHOBMMA, 3HaHLUMA roBopm ca nakohom u cnoHTaHowhy. Moceayje 3HayajHo 6oraTuju BoKabynap n3 JOMeHa My3unuKe
YMETHOCTM O KOjOj MOXe [ia UCKasyje MULLIbere, U3HOCK YntbeHULe U BpaHu CBOje cTaBoBe.

Capprkaj npeamerta:

lpamaTtuKa: CMHTe3a: rNaro/icka BpeMeHa v HauMHUW; CUHTe3a: 3ameHuLe (HeoapeheHe, NpuUcBojHE, NOKasHe U oaHocHe). CBXKOHKTUB Npe3eHTa,
CUBKOHKTMB NPOLLAN U CUBXKOHKTUB MMnepdekTa. Macus. BpcTe Herauuje. YnpasHU U HeynpasHu rosop. Cnararbe BpemeHa. KoHanuMoHanHe
peueHuue. CnoxeHe peyeHnLe U BE3HULM.

JlekcunKa n KomyHUKaTnBHe pyHKLMje: Bokabynap 13 061acTv my3nyke yMeTHOCTU: BPCTE My3UKe, UHCTPYMeHTH, buorpaduje, kKomnosuuuje,
WCTOPUJCKMN NOKPETU, OPKECTPU, MHCTUTYLMje, AellaBarba, UTA,. M3parkaBatbe MULL/bEHA U CTAaBOBa Y OKBMPY Npodecuje, aHann3a AyKUX TEKCTOBA
Ca My3U4YKOM TeEMATMKOM. lMncarbe eceja ca aprymeHTaLMjom Ha 3a4aTy TEMY O KOjoj 61 CTYAEHT U310XKMO U CTPYKTYPUCAHO Pa3BUO MULLIbEHE,
M3pasmno HUjaHCe y CBOjMM CTaBOBMMA, MOPEAMO U CYNPOTCTaB/bao CTaBOBeE.

Kyntypa: C 063upom Ha To aa he ce 0Baj MoAyn 3aCHUBATM Ha yyery GPaHLLYCKOT je3nKa ca cneunduyHnm LM/beBMMa HacTase 3a CTyaeHTe
My3MYKe YMETHOCTU, NpeoBnagaBahe 4OKYMEHTU U3 0Be 061acTu.

KonoKBYjyM je nMcmeHa npoBepa rpamaTUUKMX U NEKCUYKMX 3Hatba. [TMCMEHM Ae0 UCcnuTa NpeacTas/ba NUCakbe apryMeHTOBaHOr TeKcTa Ha
334aTy NpobemaTuKy, JOK Ce YCMEHM A0 CacToju 04, KOHBep3aumje, MHTepnpeTaumje jegHor o TeKCToBa 0bpaheHnx TOKOM HacTaBe M KpaTke
nebate ca npodecopom Ha 3agaTy Temy.

Nureparypa:

1. F. Barthélémy, C. Kleszewski, E. Perrichon, S. Wuattier, Version Originale 4, méthode de frangais, niveau B2, Editions Maison des Langues, Paris,
2013.

2. F. Capucho, M. Denyer, J. Labascoule, A. Rébuffé et C. Royer, Nouveau Rond-Point 3, Livre de I'éléeve + CD audio, niveau B2, Editions Maison des
Langues, Paris, 2013.

3. S. Poisson-Quinton, R. Mimran, M. Mahéo-Le Coadic, Grammaire expliquée du frangais, Exercices, Niveau intermédiaire, CLE International,
2007.

4. Yvonne Delatour, Dominique Jennepin, Maylis Léon-Dufour, Brigitte Teyssier, Nouvelle grammaire du frangais, Cours de Civilisation Frangaise
de la Sorbonne, Hachette FLE, Paris, 2004.

5. Michele Boulares, Jean-Louis Frérot, Grammaire progressive du frangais avec 400 exercices, Niveau avancé, CLE International, Paris, 1997.

6. Pa3nnumTy yaconucu KnacuyHe mysuke: La Revue musicale, Le Monde musical, La France musicale, Classico, itd.

7. HactaBHM maTepujan he ocnarbati 1 Ha Apyre U3BOpe, Kao U Pas/IMuyMTe CajTOBE Ca cagprKajuma 13 061acTi mysunke — TeIeBU3UNjCKE emMUCHje,
pPaZmo 3anucK, Y1aHUM U3 AHEBHUX HOBMHA M MY3MUYKUX MarasmHa, eHUUKNoneanje, Kputuke, uta,.

8. PeyHnum:

e JoBaHoBuh, C. ca capagHuumma, CaspemeHn ppaHLyCKo - CPNCKKU PEYHUK ca rpamatukom, NMpoceeta, beorpag, 2005. nam

¢ Mapkosuh, E. PaHka, Manuh, Mapko, ®paHLyCcKo — Cprcku pedHuk, BUM3, beorpag, 1993.

e JeaHoje3nuyHu peyHuk (Le Petit Robert, Larousse, Hachette)

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:

Mopes KOMYHWKATUBHE METOAE Y YYeHY CTPAHOT je3nKa, NpUMetbyje ce BepbanHo-TeKcTyasHa (MOHOOLWLKA, AWjafoWKO-MOHOOLLIKA,
[AVjanoLKa), TeKCTyaHa, AeMOHCTPaTUBHA, NPenpuYaBarbe, rpaMaTyka aHausa, caXknumaroe TeKCTa. YnoTpeba ayavo-susyesHor matepujana.
MHTepaKT1BHa Bexbatba Ha UHTepHETY. MpynHa U KOHCYNTAaTUBHA HacTasa. CamocTanHu pas.

Mpepasama: BennyunHa rpyne go 200

Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 50

3aBpLWHN UCANT: MNoeHa - 50
AKTUBHOCT Ha npeaasakbmMma 10 Mucmenun aeo ncnura 25
Konoksujym 20 YcmeHn geo ucnuta 25
Ecej 20




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OHHAL - XapmoHMja ca XapMOHCKOM aHanusom 1

HacrasHuuu: JosaHosuh C. [lparaHa, BaHpegHu npodecop; Anekcuh P. MapKo, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 8

Ycnos: Hema ycnosa

LUumw npeamera:
MpowunpuBatrse, ynoTnyHaBake U 40rpaga No3HaBaka XapMOHUje U3 paHuje eTane WKo0Baka (Cpeatba WKOoMA) y TPU CMepa: TEOPUjCKOM,
CTU/ICKO-UCTOPUjCKOM M MPaKTUYHOM (YK/bydyjyhu 1 CTBapanayko-aHaIMTUYKK NPUCTYN).

Ucxop npeamera:

PasBujeHa 3Harba 1 BELUTUHE Y CAMOCTANIHOM, TEOPUCKU YyTEME/bEHOM, HaZlacBE KpeaTUBHOM NPUCTYNY My3UYKOj INTEPATYpPK, KaKo ca
NPaKTUYHO-aHAIMTUYKe, TaKO U ca CTBapanayke nosuumje; cnocobHOCT Aa ce y My3MYKOM Aesly paspeLly CBaKa CIOKEHWU]a CUTyaLmja Y OKBUMPY
o peheHor XapMOHCKOT CTUNA; MPaKTUYHO OB/lafaBatbe CBUM, 33 AaTW CTU, KapaKTePUCTUYHUM XapMOHCKMM NojaBama; pa3BujeHa cnocobHocCT
NPaKTUYHOT U BELUTOT PEKOHCTPYMCakba XapMOHCKOT je3nKa NojeiMHe CTU/ICKE enoxe Y LeIMHU, Kao U FbeHUX U3Pa3nTUX NpeacTaBHUKaA.

Capprkaj npeamerta:

Teopujcka Hacmasa

dopmuparbe TOHaNUTETa - NpeTanambe MoAyca Y AYPCKO-MOICKN cUCTeM; BapOKHM TOHANUTET - aKOpACKU GOHA; NPOCeYaH XapMOHCKK je3nK
6apoka; ToHanHW NiaH HapOKHUX KOMMO3MLMja, KOHTPACTU; HauMHM TOHaNHMX NTpOMeHa Y 6apOKHOj My3uLM, cMep Moaynaumja; AHanuse
WMHCTPYMeHTanHnx aena baxa, XeHana n octanmx aytopa 6apokHe enoxe; bapokHU XOoMOGOHM CNOT U XapMOHCKa NoMdoHMja Ha Npumepuma
BaxoBWX XapMOHM3aLMja NPOTECTAHTCKMX Kopana; Kopan - OCHOBHE KapaKTepUCTUKE KOpanHOT cTuna; Menoamnjcko-puTMmnydKe ocobuHe Kopana;
XapMOHCKM TOK KOpana, KageHunpara; TOHaHO KpeTakbe U NpoMeHe y Kopanuma; Purypuparsa Kopana; AHasn3a XapMOHCKMX Nojasa y
BaxoBMM XapMOHM3aLMjama Kopana; XapMOHMU30Bakbe KOpaaHUX Meioguja y 6apokHom (BaxoBom) cTuay; XapmoHuja no3Hor 6apoka y aesivma
Baxa u XeHana; CnoxKeHuju moaynaTopHuU npoueck y baxosom ctBapanawTsy (baxos "MogepHusam").; XapMmoHuja ranaHTHor (ocehajHor) ctuna un
POKOKOa; Knacmumsam y mysuum - onwiTa CTU/CKa obenexja; Yaora xapmoHuje y Knacuumsmy, NepuoguyHoOCT Le/IMHe y CaflejCTBY Ca heHUM
XapPMOHCKUM TOKOM; PYHKLIMOHANHO yTeMEsbEHE KNACULIMCTUYKOT TOHAIMTETA, aKopACKM oHA,; Pa3BujeHM KNnacUYHU CTUA - NPOLUMpPEHE NoJba
BaHTOHA/IHMX aKopada; HoBa anTepoBaHa ca3Byyja (4MjaTOHCKOT M XPOMATCKOT TUNA) y Knacuumamy; TOHa/IHU NAaH LesivHe Y Knacuumusmy -
TOHaJ/IHX OAHOCU U KOHTPAcTK; BpcTe npomeHa ToHanuTeTa; EHXxapMmoOHCKa moZynauuja v kbeHa NPUMeEHa Yy KnacM4yHoM cTuny; beuku knacuyapm:
XapPMOHCKM je3uK J. XajaHa; beukun Knacnyapu: XxapmMoHCKK je3unK B. A. MouapTa; beukun Knacuyapu: XxapMoHCKK je3unk J1. B. beTtoBeHa; AHanuse
CNOXEHUjUX TUNOBA MOAYNATOPHUX MPpOMeHa Koa MouapTa u betoseHa; XapmoHU3aumje conpaHcKux 1 (HeobenexkeHnx) 6acoBCKUX menoguja y
OKBUPY K/JIACMYHOT CTUA; YNopeaHa aHaM3a XapMOHCKMX MojaBa y AesMma 6eukux Knacuyapa.

[lpakmuyHa Hacmasa

M3pasa xapMOHCKMX 3aZaTaka U CBUpatbe oarosapajyhmx Bexbu Ha KNaBupy, y CKagy ca TEMaTCKUM jeguHULAMa NPeTXogHO obpaheHum y
OKBMPY NpenaBaksa.

Ko/NIOKBMjyM NUCMEHU: XapMOHM3aUmja KopasHe (conpaHcke) menoauje y CTuay 6axoBux Kopana; XapMOHCKA aHann3a MHCTpPYMeHTanHe (Mam
BOKA/IHO-MHCTPYMEHTA/IHE) KOMNO3ULUMje BAPOKHUX KOMMNO3UTOPA

Ko/NIOKBMjyM NPaKTUUHKU: XapMOHKja Ha KNaBupy -CBUpatbe BeXK6U 13 BapoKHOr nepuosaa

KoNIOKBMjyM NPaKTUUHKW: XapMOHMja Ha KNaBUpPY: CBUpPatbe BEXOW U3 KNacMYHOr nepuoaa

Mcnut: nucmeHmn -xapMmoHusaLmja conpaHcke menoguje (M/mam kombuHaumje conpa. 6ac) y cTuay xapmoHuje Knacuumsma, XapMOHCKa aHam3a
KOMMO3MLMje KOMNO3UTOPa Knacuumsma

Ycmenn OabpaHa nMcMeHor paja, 04roBopy Ha NuTakba U3 npeheHor rpagmnea, XapMoHWja Ha KNaBupy: cBuparbe Bex6M 13 npeheHor rpagusa

Nureparypa:

1. Despi¢, Dejan, Harmonija sa harmonskom analizom, Beograd, Zavod za udzbenike i nastavna sredstva, 2005;

2. Despi¢, Dejan, Harmonska analiza, Beograd, Univerzitet umetnosti, 1975.;

3. Perici¢, Vlastimir, Pregled razvoja harmonskih stilova, Beograd, Fakultet muzicke umetnosti, 1980;

4. Zivkovi¢, Mirjana, Bahove &etvoroglasne harmonizacije korala, Beograd, Fakultet muzi¢ke umetnosti, 1990.;

5. Zivkovi¢, Milenko, Generalbas - zbirka korala, Beograd, Fakultet muzi¢ke umetnosti, Beograd, 1970.;

6. Vidal, Pol - Nada Bulanze, Harmonija na klaviru, Beograd, Fakultet muzicke umetnosti, 1980.;

7. Despié, Dejan, Hrestomatija za analiticku harmoniju - zbirka primera iz literature, Beograd, Fakultet muzicke umetnosti, 1995.

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:
Mpepasara: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 10 Mucmenun ucnut 20
MpakTnyHa HacTaBa 10 YcmeHn ncnut 20

Konoksujym-un

40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OHHO1 - XapmoHuja ca xapMmOHCKOM aHanm3om 1, OUHHO1 - XapmoHuMja ca XapMOHCKOM aHanm3om 1

HacrasHuuu: Goxkuh . CeBeTncnas, pefoBHU npodecop

CapapgHuum: hophesuh [. J/1azap, acuCTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema ycnosa

LUumw npeamera:
MpowunpuBatrse, ynoTnyHaBake U 40rpaga No3HaBaka XapMOHUje U3 paHuje eTane WKo0Baka (Cpeatba WKOoMA) y TPU CMepa: TEOPUjCKOM,
CTU/ICKO-UCTOPUjCKOM M MPaKTUYHOM (YK/bydyjyhu 1 CTBapanayKko-aHaIMTUYKK NPUCTYN).

Ucxop npeamera:

PasBujeHa 3Harba 1 BELUTUHE Y CAaMOCTaIHOM M HaacBe KPeaTUBHOM MPUCTYNY MY3UUYKOj IMTEpPaTypu, KaKo ca NPaKTUYHO-aHAIUTUYKE, TaKOo U ca
CTBapasiayke nosuumje; CNoCOBHOCT Aa ce Y My3UUYKOM Aesly pa3peLln CBaKa C/0XKeHMja CUTyaumja y OKBUPY oapeheHor XxapMOHCKOT CTUAA;
NPaKTUYHO OBNAZaBakbe CBMM, 33 AaTU CTUA, KAPAKTEPUCTUYHUM XapMOHCKMM MOjaBama; pa3sBujeHa CocobHOCT MPAKTUYHOT U BeLUTOr
PEKOHCTPYMCakba XapMOHCKOT je3nKa NojeiMHe CTU/ICKE enoxe y Le/IMHU, Kao U KeHUX U3Pa3UTUX NpeacTaBHUKaA.

Capprkaj npeamerta:

Teopujcka Hacmasa

dopmupatrbe TOHaNUTeTa - NpeTanare Moayca y TOHCKe poaose; bapokHu ToHanuTeT; AKopacku doHa 6apoKHOT ToHanuTeTa; TOHANHWU NAaH
6apOKHUX KOMMO3ULMja, KOHTPACTU; HaUMHKU TOHANHUX NPOMEHa Y 6apOKHOj My3uLM, cMep Moaynaunja; AHannse MHCTpyMeHTanHux gena J. C.
baxa, . ®. XeHgna v octanunx aytopa 6apokHe enoxe; bBapokHM XoMmodoHM cnor u xapMmoHcKa noandoHuja Ha npumepruma baxosux
XapMOHM3aLMja NPOTECTAHTCKUX Kopana; Kopan - OCHOBHE KapaKTepucTUKe KopanHor ctuaa; Menoamjcko-putmmyke ocobuHe Kopana,
cneunduyHe akopacke Bese; KageHumpare y Kopanmma;. TOHa/IHO KpeTakbe Y Kopannuma, CMep U Ha4MH moaynaumja; XapMoHM30Bake
KopanHux menognja y 6apokHom (baxosom) cTuny; XapmoHwuja no3Hor 6apoka y aenvma baxa u XeHgna; CnoxKeHUju MoAynaTopHU NOCTynun y
nenuma J. C. baxa 15. XapmoHu3saumja KopanHux menogmja no y3opy Ha baxos ctun; Knacuumsam y mysuum - onwTa cTuacka obenexja, ynora
XapMoHwuje (OCBPT U Ha XapMOHMUjy ranaHTHor (ocehajHor) cTuia u poKokoa); ToHanUTeT Knacuuusma, GyHKLMOHANHO yTemesbetrbe; Mpowmrperse
NnoJba BaHTOHA/MIHMX aKopaAa Y K1acuum3amy, HOBa afiITepoBaHa Ca3By4ja AMjaTOHCKOT U XPOMATCKOT TMNa; TOHAaNHU NAaH U TOHA/IHU OAHOCU Y
KNacuum3amy - BpCcTe NPOMeHa TOHA/IMTeTa; eHXapMOHCKa MoAy1aLmja U FbeHa NPUMEHa Y KAacUMYHOM cTUAy; Beukn Knacmyapu: XapMOHCKM je3unK
J. XajaHa; beykun Knacnyapu: XxapMmoHCKM jesuk B. A. MouapTa; beukun Knacuyapu: xapMOHCKK je3unK J1. B. beToBeHa; XapmoHM3aLmje CONPaHCKUX n
(HeobenexkeHnx) 6aCOBCKMX MeNoAMja Y OKBUPY KNACUYHOT CTUNA; AHANMU3E CNOXKEHU|UX TUNOBA MOAYNAaTOPHMX NpoMeHa Kog MouapTa u
BeToBeHa; My3n4YKM pOMaHTU3aM - OMNLITA CTUACKA obenerkja; XapMOHCKM je3MK Y My3ULLM POMAHTUYHOT CTU/A - Y10ra XapMOHMUje;
PaHOpOMaHTUYHN TOHAaNUTET - aKOpPACKM GOHA, MPOMEHE TOHANUTETA; MeaujaHTUKa, NoNapHM akopa; MoganHa ANjaTOHUKA, NPOXKMMakbe Aypa U
MoNa (UCTOMMEHMX M NapanesHUX) Y POMaHTM3MY; XapMOHM]a rNaBHUX NPeACcTaBHUKA PaHOT POMaHTU3Ma Ha NpUMeprma aHaAu3a aena
Lly6epta, LLlymaHa u LLioneHa; XapmoHM3aLmje conpaHckux 1 (HeobenexkeHnx) 6acOBCKUX Menogmja Ha TeMesby PaHOPOMaHTUYaPCKOT
XapPMOHCKOT je3unka

lpakmuyHa Hacmasa

M3paaa xapMOHCKMX 3aZaTaka 1 cBMpatbe oarosapajyhux Bexbu Ha KnaBupy, y CKAaay ca TEMaTCKUM jeguHULamMa npeTxogHo obpaheHum y
OKBUPY NpefaBakba.

KONOKBMjyM MUCMEHN: XapMOHU3aLMja KopanHe (conpaHcKe) mesnoguje y cTuay 6axoBuX KOpasaa; XapMOHCKa aHaAMn3a MHCTPYMeHTanHe (uan
BOKA/IHO-MHCTPYMEHTAHE) KOMNO3ULUMje BAPOKHUX KOMMNO3UTOPA

Ko/NIOKBMjyM NPaKTUYHKU: XapMOHUWja Ha KNaBupy -CBUpatbe BeXK6M 13 BapoKHOr neprosa

Ko/NIOKBMjyM NPaKTUYHKW: XapMOHMja Ha KNaBUpPY: CBUpPatbe BEXOWU U3 KNacMUYHOT nepuoaa

McnuT: nucMmeHn -XxapMoHU3aLMja conpaHcke menoauje (v/vam kombuHaumje conpaH. 6ac) y cTUay XapMoHUje paHOT POMaHTU3Ma, XapMOHCKa
aHa/n3a KoMNo3uLMje KOMMNO3UTOPa KAAacULU3Ma UAN PaHOT POMaHTM3Ma

Ycmenun OgbpaHa nMcmeHor pasa, 04roBopy Ha nNuTakba U3 npeheHor rpagrea, XapMoHMja Ha K1aBupy: cBupatrbe Bexbu n3 npeheHor rpaguea

Nureparypa:

1. Zivkovié, Mirjana, Bahove &etvoroglasne harmonizacije korala, Beograd, Fakultet muzi¢ke umetnosti, 1990.;

. Despi¢, Dejan, Harmonija sa harmonskom analizom, Beograd, Zavod za udzbenike i nastavna sredstva, 2005.;

. Despi¢, Dejan, Harmonska analiza, Beograd, Univerzitet umetnosti, 1975.;

. Perici¢, Vlastimir, Pregled razvoja harmonskih stilova, Beograd, Fakultet muzicke umetnosti, 1980.;

. Zivkovi¢, Milenko, Generalbas - zbirka korala, Beograd, Fakultet muzi¢ke umetnosti, Beograd, 1970.;

. Despi¢, Dejan, Hrestomatija za analiticku harmoniju - zbirka primera iz literature, Beograd, Fakultet muzi¢cke umetnosti, 1995.;
. Vidal, Pol - Nada Bulanze, Harmonija na klaviru, Beograd, Fakultet muzicke umetnosti, 1980.

NOoO uhsh wN

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
Mpepasara: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 10 Mucmenun ucnut 20
MpakTnyHa HacTaBa 10 YcmeHn ncnut 20

Konoksujym-un

40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OHHA2 - XapmoHMja ca XapMOHCKOM aHann3om 2

HacrasHuuu: Goxuh [. Ceetucnas, pegosHu npodecop; Anekcuh P. MapKo, HacTaBHUK

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 8

Ycnos: MofoXKeH UcnuT XapmoHuja ca XapMOHCKOM aHanmsom 1 (OHHA1L)

LUumw npeamera:
MpowunpuBatrse, ynoTnyHaBake U 40rpaga No3HaBaka XapMOHUje U3 paHuje eTane WKo0Baka (Cpeatba WKOoMA) y TPU CMepa: TEOPUjCKOM,
CTU/ICKO-UCTOPUjCKOM M MPaKTUYHOM (YK/bydyjyhu 1 CTBapanayKko-aHaMTUYKK NPUCTYN).

Ucxop npeamera:

PasBujeHa 3Harba 1 BELUTUHE Y CAMOCTANIHOM, TEOPUCKU YyTEME/bEHOM, HaZlacBE KpeaTUBHOM NPUCTYNY My3UYKOj INTEPATYpPK, KaKo ca
NPaKTUYHO-aHA/IMTUYKe, TaKO U ca CTBapanayvke nosuumje; cnocobHOCT Aa ce y My3MYKOM Aesly paspeLly CBaKa CNIOMKEHWU]a CUTyaLmja y OKBUMPY
opapeheHor XapMOHCKOT CTUNA; MPaKTUYHO OB/afaBatbe CBUM, 33 AaTW CTU, KapPaKTEPUCTUYHUM XapMOHCKMM NojaBama; pa3BujeHa cnocobHoCT
NPaKTUYHOT U BELUTOT PEKOHCTPYMCakba XapMOHCKOT je3nKa NojeiMHe CTU/ICKE enoxe Y LeIMHU, Kao U FbeHUX U3Pa3UTUX NpeacTaBHUKaA.

Capprkaj npeamerta:

Teopujcka Hacmasa

My3U4YKM pOMaHTM3aM - OMLUTA CTUICKA obenexja; XapMOHCKM je3nK Yy My3uLM POMAHTUYHOT CTUAA - YI0ra XapMoHKje; POMaHTUYapCcKu
TOHA/IMTET - aKOPACKM GOHA,; MpoXKMMarbe Aypa M Mona (UCTOMMEHUX, NapanenHux; MofanHa AvjaTOHUKa y pPOMaHTU3MY; BaHToHanHe
AOMWHaHTe, BaHTOHaNHe cybioMMHaHTe, TUNOBUM pa3spellersa, eaunce; MeaujaHTuKa, NnonapHK akops,; NMpomeHe ToHanuTeTa y paHoM
POMaHTU3MY; XPOMaTCKa M EHXapMOHCKa MoAy/1aLmja U UXOBU NojaBHU 0BANLM Y PaHOM POMaHTU3MY (MCTOBpeMeHa aejcTea); PaHu
POMaHTUYAPU: XapMOHCKHM je3nk Bebepa n MeHa/COHa Ha NpUMeprMa U3 HUXOBKX Aena; XapMOHCKM jesnk ®paHua LLybepTa Ha npumepuma
HEroBMX KOMNO3MLMja; XapMOHCKM je3nk PobepTa LLlymaHa Ha npumepuma HeroBnx KOMnosuumja; XapMoHcKkM jesnk ®pegepuka LWoneHa Ha
NpUMep1MMa HeroBux KOMnosuuuja; XapMmoHu3aumje conpaHckux U (HeobenexxeHnx) 6acoBCKMX Menoamja Ha Temesby PaHOPOMaHTUYAPCKOT
XaPMOHCKOT je3nKa; XapMOHCKa aHaIn3a CA0XKEHMUjUX XapMOHCKMX NOjaBa Yy Ae/Mma TPojuLe Haj3HauyajHUjuX NpeAcTaBHMKa PaHOr POMaHTU3Ma
(LWy6epT, LymaH, LLioneH); XapmoHuja 3penor n no3Hor pomaHtnama; [lorpagta cuctema meamjaHTv, NonapHW akopa, NosapHa KajeHua;
BaHTOHaNHe JOMUHaHTE U BaHTOHa/IHe cy6A40MUHaHTe; ANTepoBaHM aKopAM XpOoMaTcKor TMna; CNoxeHuje ToHaHe NpomeH; MeamjaHTHU Kpyr v
Heraumja KBapTHO-KBUHTHe QYyHKLMOHaNHe opraHu3aumje ToHanuteTa; CyabuHa ToHaaMTeTa y NO3HOM POMAHTM3MY Kao nocieauu,a ceeonwte
XpOMaTU3aLMje My3MYKOT TOKA; XapMOHCKM je3nK 3HauajHNjux NpeACcTaBHMKA 3pesior U NO3HOT pomaHTM3Ma: PpaHL, JINCT; XapMOHCKM je3nk
Puxappa BarHepa; XapmoHcku je3nk MNyctaBa Manepa; XapMoHCKM je3nk JoxaHeca bpamca; XapmoHcku jeank Cesapa PpaHKa; XapMOHCKM je3uk P.
LLtpayca, M. Perepa, A. BpykHepa 1 X. Bonda; XapmoHu3aLmja conpaHckmx U (HeobenexkeHnx) 6acoBCKUX Mesioamja y CTUAY 3penior U No3HoT
pPOMaHTM3Ma; XapMOHCKa aHa/M3a npumepa 13 Aena Haj3HayvajHUjux npeacTaBHWKa 3penor M MO3HOT POMaHTU3Ma

[MpakmuyHa Hacmasa

M3paga xapMOHCKMX 3aaTaka 1 cBupatbe oarosapajyhux Bexxbu Ha Knasupy, y CKaagy ca TEMaTCKUM jeAuHMLAaMa NPeTxoaHo obpaheHnm y
OKBUWpY Npeaasakoa.

KONOKBMjyM MUCMEHN: XapMOHM3aLMja conpaHcke menoguje (M/vav kombuHaumje conpaH. 6ac) y CTMy XapMoHMje paHOr POMaHTU3Ma,
XapPMOHCKa aHann3a KOMMo3nLmje KOMNO3UTOPa PaHOT POMAHTM3MA

KonoKBWjym nNpakTUUHM XapMOHWMja Ha KNaBUpPY: CBUPabe BEXOU M3 paHOT POMaHTU3MA

KoNoKBWjyM NpaKTUUHW: XapMOHWMja Ha KNaBUpPY: CBUPaHse BEXK6U NO3HOr pOMaHTM3Ma

McnuT: nucMeHn -xapmoHU13aLmja conpaHcke menoauje (M/vam kombuHaumje conpat. 6ac) y CTuay xapMmoHuje 3pesior U No3HOr POMaHTU3MA,
XapPMOHCKa aHann3a KOMMo3uumje KOMNO3MToPa 3pesior U NO3HOT POMaHTM3MA

YcmeHun: ogbpaHa NnMCMeHOr paja, OAroBop Ha NuUTakba U3 npeheHor rpaanBa, XapMoHUja Ha KnaBupy: ceuparse Bexxbu 13 npeheHor rpagusa

Jlnteparypa:

1. Despi¢, Dejan, Harmonija sa harmonskom analizom, Beograd, Zavod za udzbenike i nastavna sredstva, 2005.

2. Despi¢, Dejan, Harmonska analiza, Beograd, Univerzitet umetnosti, 1975.

3. Perici¢, Vlastimir, Pregled razvoja harmonskih stilova, Beograd, Fakultet muzi¢ke umetnosti, 1980. Vidal, Pol - Nada BulanZe, Harmonija na
klaviru, Beograd, Fakultet muzicke umetnosti, 1980.

4. Despic¢, Dejan, Hrestomatija za analiticku harmoniju - zbirka primera iz literature, Beograd, Fakultet muzi¢ke umetnosti, 1995.

5. boxkuh, Ceetucnas, Orneam 13 xapmoHuje: [laposu 1 Tparosu BpemeHa npowJsor, beorpaga, Yyrypa npunt, 2003.

6. boxkmh: CeeTncnasOrneam us xapmoHuje: MenaHxoanyYHe ceHKe APYMOBA jy»KHUX, beorpaa, 3aBog 3a yybeHuKe 1 HacTaBHa cpeacTea, 2005.
7. boxuh, CBetucnas, Fanepuja npowmpeHe TOHaNHOCTU: 24 eTuae-cavKe 3a Knasup, bjesbmHa, Cnobomup M. YHusepsuter, 2012.

8. boxuh, CeeTcnas, AHaIUTUYKA XapMoHMja: 27 nakmMx Komaaa 3a mapT, Tempus npojekat/InMuswb introducing interdisciplinaritu in Music
Studies in the Western Balkans in Line European Perspektive/ Cho6omup M. YHusep3uTtert, 2013.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:
Mpepasara: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 10 Mucmenun ucnut 20
MpakTnyHa HacTaBa 10 YcmeHn ncnut 20

Konoksujym-un

40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OHHO2 - XapmoHuja ca xapMOHCKOM aHaim3om 2, OUHHO2 - XapmoHMja ca XapMOHCKOM aHanm3om 2

HacrasHuuu: Goxkuh . CeBeTncnas, pefoBHU npodecop

CapapgHuum: hophesuh [. J/1azap, acuCTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Mof0KeH UCNUT XapMoHMja ca XapMoHCKom aHanmsom 1 (OHHO1)

LUumw npeamera:
MpowunpuBatrse, ynoTnyHaBake U 40rpagHba No3HaBaka XapMOHUje U3 paHuje eTane WKo0Baka (Cpeatba LWKOoMA) y TPU CMepa: TEOPUjCKOM,
CTU/ICKO-UCTOPUjCKOM M MPaKTUYHOM (YK/bydyjyhu 1 CTBapanayKko-aHaIMTUYKK NPUCTYN).

Ucxop npeamera:

PasBujeHa 3Harba 1 BELUTUHE Y CAaMOCTaIHOM M HaacBe KPeaTUBHOM MPUCTYNY MY3UUYKOj IMTEpPaTypu, KaKo ca NPaKTUYHO-aHAIUTUYKE, TaKOo U ca
CTBapasiayke nosuumje; CNoCOBHOCT Aa ce Y My3UUYKOM Aesly pa3peLln CBaKa C/0XKeHMja CUTyaumja y OKBUPY oapeheHor XxapMOHCKOT CTUAA;
NPaKTUYHO OBNAZaBakbe CBMM, 33 AaTU CTUA, KAPAKTEPUCTUYHUM XapMOHCKMM MOjaBama; pa3sBmnjeHa CnocobHOCT NPAKTUYHOT U BeLUTOr
PEKOHCTPYMCakba XapMOHCKOT je3nKa NojeiMHe CTU/ICKE enoxe y Le/IMHU, Kao U KeHUX U3Pa3UTUX NpeacTaBHUKaA.

Capprkaj npeamerta:

Teopujcka Hacmasa

XapMmoHwuja 3penor 1 No3Hor poMaHTU3Ma; logaTHa NpoluMperba No/ba TOHAUTETA; CI0XKEHMW]je TOHAIHE NPOMEHE TUNUYHE 33 3pe/IN U NO3HU
pomaHTM3am; MeaunjaHTHU KpYT U Heraumja KBapTHO-KBUHTHe GYHKLMOHaIHe OpraHn3aLmje TOHaMTeTa, Te CBEOMNLUTa XpomaTusaLmja Mysudkor
TOKa 1 yT1Laj 0BUX NpoLieca Ha cyabuHy ToHanuTeTa; XapMOHCKM je3unK 3Ha4YajHMX NpeCcTaBHMKA 3peNor U NO3HOr POMaHTM3Ma Kpo3 aHanunse
npumepa U3 INTepaType; XapmoHM3aLMja CoONpPaHCKUX U (HeobenexeHnx) 6acOBCKMX Menoamja y CTUAY 3penor U No3HOT POMaHTU3Ma; AHanuse
CNOXEHMjUX XaPMOHCKMX M0jaBa Y OKBUPY 3peNior U MO3HOT POMaHTU3Ma Ha Npumepuma u3 nnTtepatype; HaunoHanHe wkone 19. Beka,
cneumMdUYHOCTU XapMOHMje No yTULjeM HaLMOHAIHOT: MOAA/IHE IeCTBULLE U HUXOBE XapMOHCKe ocobeHocTW; MoganHa AnjaToHuKa,
NpoXMMake Aypa v Mona (aKLeHaT Ha napanesHnm); Pycka HauMOHaIHa WKOAa, ONLWTe OA/MKE, XapMOHCKe 0COBeHOCTH, rnaBHU
npeactaBHuLmM, 11. XapmoHcku ctua M. U. YajKoBCKOr; XapMOHCKM je3nK Y MHCTPYMEHTA/IHOj N BOKANHO-UHCTPYMEHTA/THOj My3uum M.
Mycoprckor; HaumoHanHe opujeHTaLmje y XapMOHUjU OCTa/IMX eBPONCKUX Hapoaa; CKaHAMHABCKa HaLMOHa/IHa LWKOAA; WNAaHCKA HaLMOHanHa
WKoAna; HauMoHanHM poMaHTM3am Yy CPMNCKOj My3uLM - ONLUTE OAJIMKE; XapMOHCKHM jesunk C. CT. MokparbLa; HoBa ynora xapmoHuje y
MMMNPECMOHU3MY, OnLiTa obenexja Mmysnukor jesmka; CneunduyHe necTBUYHE OCHOBE U HUXOBU XapMOHCKM "nponssoau”; MasHu
npeAcTaBHULM UMMNPECUOHM3MA - XapMoHWuja [lebucnja v PaBena; AHanv3a NPOMeHa TOHAHOT (M MOAA/IHOT) LLeHTpa Ha NPpUMepVMa 13
[Lebucnjesor 1 Pasenosor ctapanalTea; OcobeHOCTM XxapMoHCKor je3unka A. CKkpjabuHa; CTuacka mHoronmkoct 20. BeKa - rnaBHe CMepHuLe ca
AKLEHTOM Ha XapMOHCKUM 04/ IMKaMa; XapMOHUja HeOKNacKLM3Ma - onwTe oA/MKe; Heoknacuumsam C. NMpokodjesa; Oanvke xapmoHuje
Heoknacuumsma y geavmma M. Xungemuta n ppaHuycke "Lectopke" 9. HaunoHanHe wkone 20. Beka - XapMOHCKM je3nk b. BapToka; Ctuicka
MHorocTpaHocT . CTpaBUHCKOT; XapMOHCKM je3nK KoMno3utopa cpncke mysuke 20. Beka; HoBu nyTeBn XxapmoHCKe 1 Menoaujcke opraHusaumje
y my3unum 20. Beka; XapmoHKja ekcnpecMoHM3ma - aTOHaHOCT, goaekadonuja; Mpuctyn aHanmsm gena mysuke 20. BEKa KpPO3 Cripery XxapMoHcKe
KOMMNOHEHTE N KOMMO3MLMOHE TEXHUKE

[MpakmuyHa Hacmasa

M3papa xapMOHCKMX 3aaTaka 1 ceuparbe oarosapajyhux Bexkbu Ha KnaBupy, y CKaagy ca TEMaTCKUM jeAnHMLAMa NpeTxoaHo obpaheHnm y
OKBUMpY Npeaasarsa.

KoNIOKBUjyM NUCMEHW: XapMOHM3aLLMja conpaHcke menoauje (u/vunmn kombuHaumje conpaH. 6ac) y CTUNY XapMOoHUje HaLMOHANHMX LWKOAA,
XapPMOHCKa aHann3a KOMMo3nLmje KOMNO3UTOPa HAaLMOHANHUX LWKNA

KonoKBWjym NpakTUUHM XapMOHWMja Ha KNaBUPY: CBUPaHbe MOJANHUX BEX6U

McnuT: nUCMEeHn -xapMoHUM3aLMja conpaHcke menoguje (M/vav kombuHauwje conpaH. 6ac) y cTuay xapMoHUje HaLMOHANHUX LWKO/1a, XapMOHCKa
aHa/nM3a KoMNo3uLuje KOMNo3UTopa NepNoaa UMNPECMOHM3Ma, YCMeHU: oabpaHa NMMCMEHOT paja, OAroBOP Ha NWUTakba U3 npeheHor rpaansa,
XapMOHMja Ha KNaBMpy: CBUPatbe BEXOW U3 npeheHor rpaamsa

Nureparypa:

1. Despi¢, Dejan, Harmonija sa harmonskom analizom, Beograd, Zavod za udzbenike i nastavna sredstva, 2005.;.

2. Despi¢, Dejan, Harmonska analiza, Beograd, Univerzitet umetnosti, 1975.;

3. Perici¢, Vlastimir, Pregled razvoja harmonskih stilova, Beograd, Fakultet muzicke umetnosti, 1980.;

4. Despic¢, Dejan, Hrestomatija za analiticku harmoniju - zbirka primera iz literature, Beograd, Fakultet muzi¢ke umetnosti, 1995.;
5. Vidal, Pol - Nada BulanZe, Harmonija na klaviru, Beograd, Fakultet muzi¢cke umetnosti, 1980.;

6. Ulehla, Ludmila, Impresionizam, Beograd, Fakultet muzicke umetnosti, 2000.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

Mertoae ussohetra HacTase:
Mpepasama: BennynHa rpyne go 200
Berkbe: BenmunHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 10 Mucmenun ucnut 20
MpakTnyHa HacTaBa 10 YcmeHn ncnut 20

Konoksujym-un

40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeTta: OHHA3 - XapmoHMja ca XapMOHCKOM aHann3om 3

HacrasHuuu: CrojagmuHosnh-Munnh M. MunaHa, BaHpeaHu npodecop

CapagHuum: JeneHkosuh C. JeneHa, acucteHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 10

Ycnos: MofoXKeH UcnuT XapmoHuja ca XapMOHCKOM aHanmsom 2 (OHHA2)

LUumw npeamera:
MpowunpuBatrse, ynoTnyHaBake U 40rpaga No3HaBaka XapMOHUje U3 paHuje eTane WKo0Baka (Cpeatba WKOoMA) y TPU CMepa: TEOPUjCKOM,
CTU/ICKO-UCTOPUjCKOM M MPaKTUYHOM (YK/bydyjyhu 1 CTBapanayKko-aHaIMTUYKK NPUCTYN).

Ucxop npeamera:

PasBujeHa 3Harba 1 BELUTUHE Y CAMOCTANIHOM, TEOPUCKU YyTEME/bEHOM, HaZlacBE KpeaTUBHOM NPUCTYNY My3UYKOj INTEPATYpPK, KaKo ca
NPaKTUYHO-aHAIMTUYKe, TaKO M ca CTBapanayke nosumumje; cnocobHOCT Aa ce y My3MYKOM Aesly paspeLly CBaKa COMKEHWU]a CUTyaLMja Y OKBMPY
oppeheHor XapMOHCKOT CTUNA; MPaKTUYHO OB/afaBatbe CBUM, 33 AaTW CTU, KapPaKTEPUCTUYHMM XapPMOHCKMM NojaBama; pa3BujeHa cnocobHoCT
NPaKTUYHOT U BELUTOT PEKOHCTPYMCatba XapMOHCKOT je3nKa NojeiMHe CTU/ICKE enoxe Y LeIMHU, Kao U lbeHUX U3Pa3nUTUX NpeacTaBHUKaA.

Capprkaj npeamerta:

Teopujcka Hacmasa

HaumHu ncnosbaBarba HALMOHAMHOT Y My3ULLIM; MOZAJTHE U OCTane cneunduyHe necTeuLe y My3uLm HauMoHanHux wkona 19. Beka; MoaanHa
[AVjaTOHUKA, NPOXKMMatbe Aypa U Mmona (akueHaT Ha napanenHum); HauuoHanHW pomaHTM3am y Pycujy - onwuTe oa/iMKe, XapMOHCKe 0cobeHoCTH;
XapMOHCKM jeank AnekcaHapa bopoanHa; XapMmoHcKM jeank Hukonaja Pumckor KopcakoBa; XapMOHCKM je3nK Y BOKA/IHO-MHCTPYMEHTANHO] U
WMHCTPYMEHTaNHOj My3uumn M. Mycoprckor; XapmMoHcKu jesunk NeTtpa Usbnya Yajkosckor; OcobeHOCTU XapMOHUje YellKe HaLMOoHaHe WKone:
benxunx CmeTtaHa 1 AHTOHMH [iBoprKak; My3uka esponckor Cesepa; HaumMoHanHa opujeHTaumja y WNaHCKOj My3uum; HaumMoHanHM pomaHTU3am y
CPICKOj MYy3WLM - OMLITE O4/IMKe; XapMOHCKM je3nK y aenuma CteBaHa CtojaHoBuha MokparbLa; XapMOHM30Bakbe MOJANHO KOHLMMNOBAHUX (M
HapoZHux) menoauja (conpaHckux); Mopehere BapujaHTU MOAANHOCTU Y XapPMOHCKMM CTUIOBMMA ayTopa HaLMOHAHUX LWKONA; AHANIUTUYKO
ynopehusarbe npucycTsa 3anagHOEBPONCKMX POMAHTUYAPCKUX U HALMOHANHMX eleMeHaTa Y XapMOHCKUM CTUNOBMMA ayTopa HaLMOHaAHOT
ycmepera y 19. Beky;. OnwTta obeneskja XapMOHCKOT je3MKa UMMNPecMoHn3Ma; HOBa Y/10ra XapMoHuje; XapMoHKMja UMNPECMOHU3Ma Kao
npoussog, cneumduyHe NecTBUYHE OCHOBE: NEHTAaTOHWUKA, CTapy MOAYCH, LienocTeneHa fectsuu,; MNaBHU NpeacTaBHULM UMNPECUOHM3MA:
XapmoHuja Knoga [lebucnja; XapmoHcku jeank Mopuca PaBena; OcobeHocTn XxapMOHCKoOT jeavKa AnekcaHapa CkpjabuHa; CTMACKa MHOTOIMKOCT
my3uKe 20. BEKa - aKL,eHaT Ha XapMOHCKOj KOMMOHEHTH; XapMOHMja HeoKNacuLM3Ma - OnLiTe og/InKe; XapmMoHcku jesunk Cepreja Npokodjesa;
OA/IMKe XapMOHCKOT je3nKa Heoklacmumama y geavma Mayna XuHaemuta n ppaHuycke "Lectopke"; HaumoHanHe wkose 20. BEKA - XaPMOHCKM
je3nk bene baptoka; CTM/ACKa MHOrOCTPAHOCT U MeHe XapMOHCKOT je3nka Mropa CTpaBMHCKOr; XapMOHCKK je3MK KOMMNO3UTopa cprcke mysuke 20.
BeKa - CteBaHa Xpuctuha, Munoja Munojesuha, Mpeapara Munowesunha, komnosutopa "lMpawke rpyne”; HoBM NyTeBM XapMOHCKe U Menoanjcke
opraHusaumje y mysuuy 20. BeKa: KBapTHU M KBUHTHU akopau, KnacTepu; BuiwecnojHocT pakType (6UTOHANHOCT, NONUTOHANHOCT); XapmMoHUja
eKcrnpecuoHn3ma: aToHaHOCT, goAeKkadpoHuja

[MpakmuyHa Hacmasa

M3paga xapMOHCKMX 3aaTaka 1 cBupatbe oarosapajyhux Bexxbu Ha Knasupy, y CKaady ca TEMaTCKUM jeAnHMLAaMa NpeTxogHo obpaheHnm y
OKBUpY Npeaasakba.

KoNIOKBMjyM NUCMEHM: XapMOHCKa aHaM3a KOMNO3WLMje ayTopa HaLMOHAIHUX LWKOA, XapMOHM3aLMja MoAaNHUX Menoauja (3aaaT conpaH)
KoNnoKBMjyM NpaKTUUHW: XapMOHWMja Ha KNaBupy - CBUpatbe BeXOU U3 npeheHor rpaamsa

McnuT — ycmeHn: XapMOHCKa aHasv3a 3a4aTe KOMNosuLmje (BuLle KOMMNO3WLLMja UK HBUXOBMX 0AJ/I0MaKa) ayTopa nepuoga 20. Beka, OAroBop Ha
nuTarba 13 npeheHor rpagusa.

Nureparypa:

1. Despi¢, Dejan, Harmonija sa harmonskom analizom, Beograd, Zavod za udzbenike i nastavna sredstva, 2005.

. Despi¢, Dejan, Harmonska analiza, Beograd, Univerzitet umetnosti, 1975.

. Perici¢, Vlastimir, Pregled razvoja harmonskih stilova, Beograd, Fakultet muzi¢cke umetnosti, 1980

. Boxkuh, CeeTtucnas, Orneam us xapmoHuje: [laposum 1 Tparosu BpemeHa npownor, beorpag, Yyrypa npuHT, 2003.

. Boxkuh: CeeTncnasOrneam U3 xapmoHuje: MenaHxonnyHe ceHke ApymMoOBa jyxKHUX, beorpag, 3aBog, 3a ybeHnKe 1 HacTaBHa cpeacTtsa, 2005.
. boxkuh, CeetTncnas, Nanepuja npownpeHe TOHANHOCTU: 24 eTuae-cvKe 3a Knasup, bjesbmHa, Cnobomup M. YHuBepsuTert, 2012.

. boxkuh, CeeTncnas, AHanMTUUYKa XapMoHMja: 27 nakux Komaga 3a mapT, Tempus npojekat/InMuswb introducing interdisciplinaritu in Music
Studies in the Western Balkans in Line European Perspektive/ Cno6omup M. YHusepsutert, 2013.

NoO ubsh wN

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennumnHa rpyne go 30




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLWHN UCANT:

MNoeHa - 40

AKTUBHOCT y TOKY NpejaBatba

10

YcmeHn nenut

40

I'Ipa KTMYHa HacCTaBa

10

Konoksujym-un

40




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OUBHD1 - Xopcko ampurosare 1

HacrasHuum: LWoyu-Tprykosuh M. BecHa, peaosHu npodecop; JosaHosuh B. [lparaHa, foueHT

CapagHuuym: ---

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

Mpeamer je ycmepeH Ka ynosHaBaky M pa3Bojy CBUX e/leMeHaTa XOPCKOT AMPUroBamba, Npe CBera, MaHye/IHe U BOKa/IHE TEXHUKE Kao U BELTUHE
WMHTEPNPeTaTUBHOT TYMayerba NapTUTYype XOpPCKor aena. Limsb je ocnocobsbaBatbe CTyAEeHTa 33 NPaKTMYaH pag, ca CBUM BpPCTamMa XOpoBa: AeYjuMm,
YKEHCKMM, MYLLKMM U MELLIOBUTUM.

Ucxop npeamera:

Ofa byayher XopcKor gupureHTa oyekyje ce Aa NPaKTUYHO NpUMetbyje 3Hake U3 OBE BEOMA C/OXKEHE AUCLMMNIMHE KOja CyMUpPa NO3HaBakbe
TEOPUjCKMX U MPAKTUYHUX MY3UYKMX NpegmeTa. Mo3HaBarbe ANPUTeHTCKE U BOKaIHE TEXHUKE, My3UUKe CTUIUCTUKE, HauMHa U OpraHusaumje
paga ca pasMynuTUM BOKaHUM aHcambiMma, mopajy 61TV Npeaycnos 3a aKTUBHO yyewhe XOpCKor AMpUreHTa y NpMnpemMu jaBHUX HacTyna ca
aHcambiom.

Caaprkaj npeamera:

MpeameT XOPCKO AMPUroBatbe je KOHUMNMPaH Kao OCHOBa 3a YNo3HaBakbe CTyAeHaTa ca CBUM BUTHUM eneMeHTUMa XOpCKor gena u byayhu
NPaKTMYaH pag, ca pa3nuymMTMm aHcambavma. Mopes HEONXOAHOT aHAIMTUYKOT Ae/1a HacTaBe, NPUOPUTET U TEKMLLTE je Ha NPAKTUYHOj HacTaBM.
MpenaBarba Cy OpraHM30BaHa TaKo LWTO NpesaBay CBMpPa 3a4aTo AeN0 Ha KNaBupy U/MAun CTyAEHTU U3 Tpyne akTUBHO yyecTByjy neBajyhu xopcke
aeoxuue. Cnegmn AMCKyCHja 0 MHTepnpeTaLmjy 3agate Komnosuumje. MaKko je HacTaBa KOMIEKTUBHOT TMNa, nocebaH aKkueHTa CTas/ba ce Ha
MHAMBMAYaANaH pag ca ctyaeHTuma. O6yxsaheHe cy 6pojHe TexHUUKe Bexkbe HamerbeHe Pa3Bojy MaHyeHe TeXHUKE CTyAeHTa, Kao U
Komnosuumje cux Bogehnx CTUACKUX Neproaa, o4 peHecaHce A0 caBpemeHe My3uKe. KONIoOKBUjyM ce nonaxke MHAMBKUAYANHO, Kao NpoBepa
3Hakba KPO3 NPUMMEHY NpeTxoAHO npeheHor rpaanBea y NpeseHTaumnju AMpUreHTCKe npakce. MCNUT YMHU SUpUroBakbe jeaHe Hajmakbe TporaacHe
XOPCKe KOMMo3uupmje, a Nonaxe ce MHAMBUAYANHO, Y3 KOpeneTUuujy HacTaBHUKa, Konere cTyAeHTa UK y3 neBakbe xopa/rpyne nesava.

Jluteparypa:

1. Bojucnas Unuh, Bexxbe 3a xopcko anpurosame, beorpas, Mysuyka akagemuja, 19?

2. Bojucnas Unuh, Xopcke Bexbe, beorpag, Mysuyka akagemuja, 1957.

3. 3nataH Bayaa, Bokanuse, beorpag, Jeuyju KynTypHu ueHTap, 2006.

4. Cy3aHa Koctuh, Xopcko aupurosarbe, Huw, CTyAeHTCKM KyNTypHU LeHTap, 1997.

5. Teodor Romani¢, Kreativnost dirigentske prakse, Sarajevo, Sarajevo - Publishing, Biblioteka Posebna izdanja, 2001.

6. lopaaHa KapaH u [iparaHa B. JoaHoBuh, AHTONOMMja CPNCKe My3nKe 3a Aedju U EHCKM XOp KOMNO3UTOpa Apyre nonosuHe 19. n npee
nonosuHe 20. BeKa, Kibura 1: jeaHornacHe v gBoraacHe necMe u Kkbura 2: TpornacHe u yetsopornacHe necme, beorpag, Klett, 2014-2015.
7.Y 063up [oNasm cBa AOCTYNHa MHCTPYKTUBHA nTepaTypa ogrosapajyhe TexxuHe. Ha npumep:

8. Motetn u magpuranu (G. P. Palestrina, O. Lasso, J. Gallus, C. Monteverdi)

9. Kopanu (J. S. Bach)

10. Xoposwu (A. Caplet, R. Schumann, J. Brahms, B. Smetana, B. Britten)

11. CreBaH Ct. MoKpakbay,: Pykosetn

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:
Mpepasama: BennynHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
MpucycTBOBakbe HacTaBu 15 YcmeHun nenut 40
AKTUBHOCT Yy TOKY npeaaBama 15

Konoksujym 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: OUBHD?2 - Xopcko ampurosarse 2

HacrasHuum: LWoyu-Tprykosuh M. BecHa, peaosHu npodecop; JosaHosuh B. [lparaHa, foueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: MNonoxeH ncnut us Xopckor gupurosama 1

LUumw npeamera:

Mpeamer je ycmepeH Ka ynosHaBaky M pa3Bojy CBUX e/leMeHaTa XOPCKOT AMPUroBamba, Npe CBera, MaHye/IHe U BOKa/IHE TEXHUKE Kao U BELTUHE
WMHTEPNPeTaTUBHOT TYMayerba NapTUTYype XOPCKor aena. Linsb je ocnocobsbaBakbe CTyAEeHTa 33 NPaKTMYaH pag, ca CBUM BpPCTamMa XOpOoBa: AeYjuMm,
YKEHCKMM, MYLLKMM U MELLIOBUTUM.

Ucxop npeamera:

Ofa byayher XopcKor gupureHTa oyekyje ce Aa NPaKTUYHO NpUMetbyje 3Hake U3 OBE BEOMA C/OXKEHE AUCLMMNIMHE KOja CyMUpPa NO3HaBakbe
TEOPWUjCKMX U MPAKTUYHUX MY3UYKMX NpeameTa. Mo3HaBarbe ANPUTEHTCKE U BOKaIHE TEXHUKE, My3UUKe CTUIUCTUKE, HauMHa U opraHusaumje
paga ca pasynTUM BOKaIHUM aHcambiMma, mopajy 61TV Nnpeaycnos 3a aKTUBHO yyewhe XOpCKor AvpUreHTa y NpMnpemMu jaBHUX HacTyna ca
aHcambiom.

Caaprkaj npeamerta:

MpeameT XOPCKO AMPUroBatbe je KOHUMNMPaH Kao OCHOBa 3a YNo3HaBakbe CTyAeHaTa ca CBUM BUTHUM eNleMeHTUMa XOpCKor gena u byayhu
NPaKTMYaH pag, ca pa3nuymMTMm aHcambavma. Mopes HEONXOAHOT aHAIMTUYKOT Ae/1a HacTaBe, NPUOPUTET U TEKMLLTE je Ha NPAKTUYHOj HacTaBu.
MpenaBarba Cy OpraHM30BaHa TaKo LWITO NpesaBay CBMpPa 3a4aTo AeN0 Ha KNaBupy U/Wamn CTyAeHTU U3 rpyne akTUBHO yyecTByjy neBajyhu xopcke
aeoxuue. Cnegmn AMCKYCHja 0 MHTepnpeTaLmnjy 3agate Komnosuumje. MaKko je HacTasa KOJIEKTUBHOT TMNa, nocebaH aKueHTa CTass/ba ce Ha
MHAMBMAYaANaH pag ca ctyaeHTuma. O6yxsaheHe cy 6pojHe TexHUUKe Bexkbe HamerbeHe Pa3Bojy MaHyeHe TeXHUKe CTyAeHTa, Kao U
Komnosuumje cux Bogehnx CTUACKUX Neproaa, o4 peHecaHce A0 caBpemeHe My3uKe. KONIOKBUjyM ce nonaxke MHAMBKUAYANHO, Kao NpoBepa
3Hakba KPO3 NPMMEHY NpeTXoAHO npeheHor rpaanBea y NpeseHTaumnju AMpureHTCKe npakce. MCNUT YMHU AUpUroBarbe jegHe Hajmakbe
YeTBOPOr/aCHe XOPCKe KOMMNO3MLMje, a NoNaKe Ce MHAMBUAYANHO, Y3 KOpeneTULMjy HacTaBHWKa, Konere CTy4eHTa UK y3 nesake xopa/rpyne
nesauva.

Nureparypa:

1. Bojucnae Unuh, Bexkbe 3a xopcko anpurosame, beorpas, Mysuyka akagemuja, 19?

2. Bojucnas Unuh, Xopcke Bexkbe, beorpag, Mysuuka akagemuja, 1957.

3. 3naTtaH Bayaa, Bokanuse, beorpag, Jeuyju KynTypHu ueHTap, 2006.

4. Cy3aHa Koctuh, Xopcko anpurosarbe, Huw, CTyAeHTCKM KyNTypHU LeHTap, 1997.

5. Teodor Romanié, Kreativnost dirigentske prakse, Sarajevo, Sarajevo - Publishing, Biblioteka Posebna izdanja, 2001.

6. FlopaaHa KapaH u [iparaHa B. JoaHoBuh, AHTONOMMja CPNCKe My3nKe 3a Aedju U KEHCKM XOp KOMNO3UTOpa gpyre nonosuHe 19. n npse
nonosuHe 20. BeKa, Kiura 1: jeaHornacHe v ABoriacHe NecMe M Kibura 2: TpornacHe v YeTBopornacHe necme, beorpag, Klett, 2014-2015.
7.Y 063up [oNasm cBa AOCTYNHa MHCTPYKTUBHA nTepaTypa ogrosapajyhe TexxunHe. Ha npumep:

8. MoTeTn u magpuranu (G. P. Palestrina, O. Lasso, J. Gallus, C. Monteverdi)

9. Kopanu (J. S. Bach)

10. Xoposu (A. Caplet, R. Schumann, J. Brahms, B. Smetana, B. Britten)

11. CreBaH Ct. MoKpakbay,: Pykosetn

Bpoj yuacoBa akTUBHe HacTaBe: TeopwujcKa HacTaBa: 0 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:
Mpepasara: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 30

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
MpucycTBOBakbe HacTaBu 15 YcmeHun nenut 40
AKTMBHOCT Y TOKY npeAaBatba 15

Konoksujym 30




Cryaujckm nporpam: Hayke o My3n4koj ymeTHocTn, OCHOBHe aKagemcke cTyauje

Hasus npegmeta: MBHO1 - Xopcko neBare, OBHO1 - Xopcko nesakbe 1, OBHO2 - XopcKo neBate 2, OBHO3 - XopcKko nesame 3

HacraBHuuu: PagosaHosuh-bpkaHosuh P. BusbaHa, pegosHu npodecop; JosaHosuh B. [iparaHa, AoueHT

CapagHuum: Kmbajuh M. BojaH, acucteHT

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECMB: 6

Ycnos: MNonoxeH ncnut ns Xopckor nesarba NpeTxo4HOr HUBOA

LUumw npeamera:

Mpeamer je ycmepeH Ka ynosHaBaky, pa3Bojy U caBiafilaBakby eleMmeHaTa XOPCKOr neBakba, Npe CBera, XapMOHCKOT C/lyXa U BOKaJIHE TEXHUKE.
Linsb je ocnocobsbaBatbe CTyaeHTa Aa CBOja Teopujcka 3Haka (condeho, KOHTPaMNyHKT, XapMOHCKa, CTPYKTYPHA U CTU/ICKA aHANU3a) NpUMeHn y
npakcu.

Ucxop npeamera:

o 3aBpLUeTKy HacTaBe M3 NpeaMmeTa, o4 CTYAEeHTa Ce OYeKyje Aa NPaKTUYHO NPUMEHbYje CTeYeHO 3Hatbe U3 0Be AMCLMUIJINHE, KOje cymupa
NO3HaBak e TEOPMUJCKMUX M MPAKTUYHUX MY3UYKUX NpegmeTa. [lo3HaBatbe BOKasIHE TEXHWUKE, My3UYKe CTUIMCTUKE, HAa4YMHaA M OpraHuM3aumje paja ca
PasIMYMUTUM BOKANTHUM aHCaMBAMMa Mopajy 0CNoCcoBUTH CTyAeHTa 33 NeBatbe Y XOpy O4HOCHO, aKTUBHO yyewhe y npunpemun 1 peannsaumjm
HacTyna ca aHcambnom.

Caaprkaj npeamera:

MpeameT XOpCKO neBakbe je KOHUMMMPaH Kao OCHOBA 3a YNo3HaBakbe CTyAeHaTa ca CBUM BUTHMM efleMeHTMMa My3uYKor gena. Mopeg,
HEeoNXO4HOT aHA/IMTUYKOT Aea HacTaBe, MPUOPUTET U TEXULITE je Ha NPaKTUYHOM pagy. ObyxeaheHe cy 6pojHe TexHWUUYKe Bexbe HamereHe
pa3Bojy BOKa/IHMX CNOCOBHOCTM CTyAeHaTa M KoMNo3uumje cBux Bogehux CTUACKMX Nepuosa, o4, PeHecaHce Ao caBpemeHe mysuKe. M3abpaHa
Aena Mory 61Ut BOKasiHa AN BOKASIHO-MHCTPYMEHTA/IHA, AYXOBHOT MM CBETOBHOI KapaKTepa, a KOPUCTE Ce Kao MHCTPYKTUBHA AanTepaTtypa uam
nporpam 3a jasHo nssoherbe. HacTaBa je KONIEKTUBHOT TWNa, a CTyAeHT 6Mpa ga /im he je noxahaT y }KEHCKOM MM MelloBuToM Xopy. Ha
pacnonarary cy MewoBuTK xop @MY nnn Akagemcku xop "Collegium musicum". KonoKBujym ce nonake neearbem y rpynu (o4 4etmpm o gecert
CTyZeHaTa, y 3aBUCHOCTU 0/, 3axTeBa NaTUType) Kao Nposepa 3Harba NpeTxoAHo npeheHor rpaguea. CTyAeHTH ca Hajbo/bum pesyaTaTuma
KOJIOKBMjYMa YYeCcTBYjY Y peasiM3aumjn KOHLEePTHOT NPojeKTa — 3aBPLUHOT UCNWUTA, AOK OCTAaAN CTYAEHTU 3aBPLUHU UCMIUT NONAXKY NeBartbem
KOHLEePTHOr nMporpama y rpynu (og 4eTmpu 4o AeceT CTyAeHaTa, Y 3aBUCHOCTM 0/, 3axXTeBa naTuType).

Nureparypa:

1. MoteTu, magpuranu, muce (G. P. Palestrina, O. Lasso, J. Gallus, C. Monteverdi)

2. Kopanu, kaHTate, opatopujymu (J. S. Bach, G. F. Handel, A. Bruckner, S. Prokofiev, C. Orff)

3. XopoBsu, muce, peksnjemu, cumdoHuje (G. B. Pergolesi, A. Vivaldi, Caplet, G. Rossini, J. Haydn, W. A. Mozart, L. van Beethoven, H. Berlioz, G.
Faure, G. Puccini, A. Dvorak, G. Mahler)

4. Xoposw (R. Schumann, J. Brahms, B. Smetana, B. Britten)

5. lutypruje, onena, gyxosHu komaam (P. I. Caikovski, P. Cesnokov, D. Grecaninov, D. Bortnanski, S. Ramaninov, St. St. Mokranjac, K. Stankovic, P.
Konjovic, K. Manojlovic, S. Hristic, M. Tajcevic)

6. BokanHa cBeToBHa My3unka aomahux n aytopa 13 pervona (St. St. Mokranjac, M. Milojevic, V. llic, T. Skalovski, R. Petrovic, D. Kostic, K. Babic, R.
Maksimovic, Z. Mirkovic, S. Hofman, Z. Eric, M. Mihajlovic)

7. CaBpemeHa xopcKa My3uKa

8. Y 063up A01a3m cBa AOCTyNHa MTepaTypa oarosapajyhe TexkuHe

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTaBa: 6

Mertoae ussohera HacTase:
Mpepasama: BennynHa rpyne go 300
Berkbe: BenmunHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
MpucycTBOBakbe HacTaBu 15 YcmeHu ucnut/KoHuept 40
AKTUBHOCT Yy TOKY npeaaBama 15

Konoksujym 30
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