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Music
Doctoral academic studies, Il study cycle

Conducting, Voice studies, Piano, Violin, Viola, Cello, Double bass, Flute,
Clarinet, Bassoon, Trumpet, Trombone, Guitar, Percussion, Harp,
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Entrance condition for enrolment for the Postgraduate studies in music is
to hold a Bachelor of music (240 ECTS) and Master of Music (60 ECTS)
academic degrees and an approved entrance exam.

The main objective of doctoral academic studies in performing arts is to
create experts in a clearly recognizable field who will:

- be competent for creative implementation of the acquired knowledge
and skills in teaching at the university level.

- be able to self-confidently apply professional academic knowledge and
skills, and be highly motivated to apply acquired knowledge in various
contexts, performing, educational and cultural.

- master the applied scientific methods of research, and use them for a
reasoned explanation of their opinions.

- be competent to cooperate and manage interdisciplinary, development,
research, artistic and artistic-science teams.

The aims of the Performing Arts study program are fully in line with the
basic aims and objectives of the Faculty of Music.


http://www.fmu.bg.ac.rs/

The study program of Performing Arts at doctoral level belongs to the area of art, the field of music and contains all the
elements established by the Law. The Performing Arts program consists of 17 modules: Conducting, Voice study, Piano,
Violin, Viola, Cello, Double bass, Flute, Clarinet, Bassoon, Trumpet, Trombone, Harp, Guitar, Harpsichord, Percussion
and Chamber music. Doctoral studies of performing arts were designed with the aim of rounding up the educational
process of existing study programs on Bachelor, Master and Specialist studies with which they represent a harmonized
whole. The aim of the Doctoral studies of Performing Arts is to form a musical personality of the highest professional
level, capable of attaining the highest standards in the field of performing, as well as the ability to express inventiveness
and originality of the interpretation. By completing doctoral studies, candidates acquire competencies for independent
work with artistic research, as well as competencies for work in music and pedagogical institutions at the university level
in the narrow artistic area in accordance with the selected module. The learning outcomes are the acquisition of practical
skills (the highest professional level of artistic expression, the expansion of the repertoire with the most demanding
artistic works), theoretical knowledge (the ability to engage in artistic research, practical scientific work) and certain
general competences (independence, psychological understanding, critical awareness and communication skills,
including writing in academic style) The professional title acquired after the completion of the study program is Doctor
of Musical Arts. Candidates can enroll doctoral studies if completed: - Master Academic Studies - or 300 ECTS points,
with an average grade of 8.5 and a grade of at least 9 from the graduation / final exam. - graduate art studies according
to the regulations that were valid until the entry into force of the Law on Higher Education, with an average grade of at
least 8, 5, and a grade of at least 9 from the graduation/final exam. The candidate can only enroll the module on which
the main subject is the same as in the previous studies, except for the chamber music module that can be enrolled by
all except conductors. A detailed enroliment procedure for the doctoral study program of Performing Arts is determined
by the Faculty Statute, as well as the Rule book for entrance exams and ranking on entrance exams. Study program in
Performing Arts at doctoral level lasts 3 years (6 semesters) and it is structured in the scope of 180 ECTS points. All
subjects (compulsory and elective) have an individually defined score in accordance with the European score transfer
system, with one credit corresponding to approximately 30 hours of total student activity. The scores of individual
subjects range from 2 to 12 ECTS points, in line with the nature of the course (the time it takes to master it) and student
workload. The doctoral study program of Performing Arts envisages the creation of an art project with 40 ECTS points
(final part of doctoral studies), which consists of a public presentation of the original artwork, and a thesis that is the
result of artistic research directly related to the theme of the art project.

The aim of the Doctoral Academic Studies of Performing Arts is:

- development of the musical personality of the highest professional level, capable of achieving the highest standards
in the field of performance, as well as the ability to express inventiveness and the originality of the interpretation.
- training students for independent engagement in artistic work and research, and realization of original art projects that
are relevant at the national and international level.

- developing artistic critical thinking among students, and their ability to critically evaluate their work and the work of
others at the highest artistic level.

- training students to, along with the development of creative, intellectual and artistic abilities, as well as applying the
acquired theoretical knowledge, be competent to explain in detail and present the results of their artistic research.

The aims of the Performing Arts study program are fully in line with the basic tasks and goals of the Faculty of Music.

The main objective of doctoral academic studies in performing arts is to create experts in a clearly recognizable field
who will ;

- be competent for creative implementation of the acquired knowledge and skills in teaching at the university level.

- be able to self-confidently apply professional academic knowledge and skills, and be highly motivated to apply acquired
knowledge in various contexts, performing, educational and cultural.

- master the applied scientific methods of research, and use them for a reasoned explanation of their opinions.

- be competent to cooperate and manage interdisciplinary, development, research, artistic and artistic-science teams.
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The aims of the Performing Arts study program are fully in line with the basic tasks and goals of the Faculty of Music.

Basic competencies acquired by students by completing Doctoral Academic Studies in Performing Arts:
- Students gain competence for independent activity with artistic work and research.
- Students gain competencies for work in music and pedagogical institutions at the university level.

By completing Doctoral Academic Studies in Performing Arts, students gain the following general competencies:

-The ability to recognize top-level standards in the field of research and the ability to separate important from irrelevant
topics of research, both in theoretical, as well as in a practical, creative context.

- Ability to set their own topics for research and new ideas

- Ability to connect different fields of research

- Ability to review standard ideas and conventions

- Ability to detect shortcomings and unrealized potentials of particular theses and ideas and to find strategies for their
elimination

- Ability to write and hold presentations in a clear and appropriate way for different target groups

Students acquire the following subject-specific competencies :
- Ability for deep and systematic understanding of musical performance

- Professional management of the highest level skills in the field of performance depending on the selected module,
as well as knowledge of relevant research methods that contribute to further improvement
- Ability to design, implement and adapt processes important for artistic research at the highest artistic and academic
level
- Ability to generate original contribution through research, which extends the existing knowledge and artistic
understanding at the national and international level

- Ability to critically analyze, evaluate and synthesize new complex ideas, artistic concepts and processes
- Ability to communicate with the broader artistic and academic community around the most professional topics in the
field of musical performance

- Ability to take a creative and proactive role in the further advancement of art

The curriculum of doctoral academic studies of Performing Arts is defined to meet the pre-defined objectives.

Considering that the main goal of the study program is development of the music personality of the highest professional
level, capable of achieving the highest standards in the field of performance, ability to express inventiveness and
originality of the interpretation, as well as the ability to independently deal with artistic research work, main subject, final
thesis, and other objects that are directly related to the creation of an art project and which prove the student's capability
for the set goals, is awarded over 100 ECTS.

Performing Arts doctoral study program lasts for three years and is divided into six semesters. It envisages 25% of
classes of active teaching in the form of lectures, while the rest of the active classes comprise study research work,
which includes the scope of all subjects in the study program, and it is mostly in the function of preparing and creating
an art project.

All subjects except the main subject, study research work and chamber music are one semester and carry the
appropriate number of ECTS, with one point corresponding approximately 30 hours of student activity

The sequence of the coursework in the study program is such that the knowledge required for the following subjects is
acquired in the previously implemented modules. Each subject is defined in the curriculum by its name, type, year and
semester of study, number of ECTS, teacher, course objective with expected outcomes, knowledge and competences,
prerequisites, subject content, recommended literature, teaching methods, evaluation and grading system and other
data. Each semester brings a student to 30 ECTS credits. The full doctoral program of Performing Arts brings the student
180 ECTS credits.



Teaching in the Performing Arts study program is performed in the following groups of courses:
1) Music (about 46%, depending on the module)

2) Music theory (about 41%, depending on the module)

3) Humanities (about 13%, depending on the module)

Teaching is based on all three types of teaching. Students have individual classes of the main subject (except chamber
music module), and group and joint classes of all other subjects.

Elective subjects in the Performing arts study program are represented with about 50%. The doctoral study program
in Performing Arts implies the creation of an artistic project, which the student prepares independently in consultation
with the mentor.

The art project consists of a public presentation of the original artwork, and a thesis that is a result of an artistic
research directly related to the theme of the art project. The procedure for registering, creating and defending the
doctoral artistic project is determined by the general act of the University and the Rulebook on studying at the Faculty
of Music. The number of points for the doctoral artistic project enters the total number of points required for
completion of doctoral studies.
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Module - Conducting

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DBDI1 Conducting 1 1,2 M C 1 0 0 17
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DUGMIL wtemretation and elements of creative approach to music 1 MT e 2 0 0 5
4 DBZIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULMM1 Music and media 1 1 MT E 2 0 0 5
5 DBZIB2 Elective courses 1 E 2 0 0 5
DULTDL ;l/rrrrl]k;rﬁtl) rfiiegrigﬁgt?; fiir:isfitirtlij\ﬁeﬁgccleption-musical dictation with 1 MT E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
DUGSC1 Serbian church music 1 1 H E 2 0 0 5
6 DUGMI2 wtemretation and elements of creative approach to music 2 MT e 2 0 0 5
7 DBZIB3 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DULMM2 Music and media 2 2 MT E 2 0 0 5
8 DBZIB4 Elective courses 2 E 2 0 0 5
DULTD?2 ;i/nr:]grﬁl) r?i?:egrigﬁietz\ét?; ?#girtlij\ﬁe[;etgcgDtion-musical dictation with 2 MT £ 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
DUGSC2 Serbian church music 2 2 H E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DBDI2 Conducting 2 3,4 M c 1 0 0 13
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DUGTP1 Research technigues in music and music theory 3 H GC 2 0 0 5
12 |DNMI1 Methods of music research 1 MT GC 2 0 0 5
13 |DZIB3 Elective courses 3 E 4 0 0 10
DIBM1 Interpretation of barogue music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5
DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5




DUGMM1 Music minimalism 3 E 2 0 0 5
DUGEM1 Electro-acoustic music 3 E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 H E 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DZIB4 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
17 |DZUP1 Artistic project 56 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total




Module - Voice

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DCSP1 Voice 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DzIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULPM1 Psychology of music 1 H E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
7 DUGMI2 wtemretation and elements of creative approach to music 2 MT Ge 2 0 0 5
8 DZIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DLPI1 Psychology of musical performance 2 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 2 H E 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DCSP2 Voice 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DZIB3 Elective courses E 4 0 0 10
DIBM1 Interpretation of baroque music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5
DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5




DUGEM1 Electro-acoustic music 3 E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 E 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DZIB4 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
17 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total
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Module - Piano

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DDKL1 Piano 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DzIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULPM1 Psychology of music 1 H E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
7 DUGMI2 wtemretation and elements of creative approach to music 2 MT Ge 2 0 0 5
8 DZIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DLPI1 Psychology of musical performance 2 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 2 H E 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DDKL2 Piano 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DZIB3 Elective courses E 4 0 0 10
DIBM1 Interpretation of baroque music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5
DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5
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DUGEM1 Electro-acoustic music 3 E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 E 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DZIB4 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
17 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total
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Module - Violin

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DEVN1 Violin 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DzIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULPM1 Psychology of music 1 H E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
7 DUGMI2 wtemretation and elements of creative approach to music 2 MT Ge 2 0 0 5
8 DZIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DLPI1 Psychology of musical performance 2 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 2 H E 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DEVN2 Violin 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DZIB3 Elective courses E 4 0 0 10
DIBM1 Interpretation of baroque music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5
DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5
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DUGEM1 Electro-acoustic music 3 E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 E 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DZIB4 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
17 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total

14



Module - Viola

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DEVL1 Viola 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DzIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULPM1 Psychology of music 1 H E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
7 DUGMI2 wtemretation and elements of creative approach to music 2 MT Ge 2 0 0 5
8 DZIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DLPI1 Psychology of musical performance 2 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 2 H E 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DEVL2 Viola 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DZIB3 Elective courses E 4 0 0 10
DIBM1 Interpretation of baroque music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5
DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5
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DUGEM1 Electro-acoustic music 3 E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 E 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DZIB4 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
17 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total

16



Module - Cello

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DEVC1 Cello 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DzIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULPM1 Psychology of music 1 H E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
7 DUGMI2 wtemretation and elements of creative approach to music 2 MT Ge 2 0 0 5
8 DZIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DLPI1 Psychology of musical performance 2 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 2 H E 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DEVC2 Cello 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DZIB3 Elective courses E 4 0 0 10
DIBM1 Interpretation of baroque music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5
DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5

17




DUGEM1 Electro-acoustic music 3 E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 E 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DZIB4 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
17 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total
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Module - Double bass

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DECB1 Double bass 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DzIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULPM1 Psychology of music 1 H E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
7 DUGMI2 wtemretation and elements of creative approach to music 2 MT Ge 2 0 0 5
8 DZIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DLPI1 Psychology of musical performance 2 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 2 H E 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DECB2 Double bass 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DZIB3 Elective courses E 4 0 0 10
DIBM1 Interpretation of baroque music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5
DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5
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DUGEM1 Electro-acoustic music 3 E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 E 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DZIB4 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
17 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total
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Module - Clarinet

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DFCL1 Clarinet 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 JE 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DzIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULPM1 Psychology of music 1 H E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
7 DUGMI2 wtemretation and elements of creative approach to music 2 MT Ge 2 0 0 5
8 DZIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DLPI1 Psychology of musical performance 2 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 2 H E 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DFCL2 Clarinet 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DZIB3 Elective courses E 4 0 0 10
DIBM1 Interpretation of baroque music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5
DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5
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DUGEM1 Electro-acoustic music 3 E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 E 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DZIB4 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
17 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total
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Module - Trombone

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DFTB1 Trombone 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DzIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULPM1 Psychology of music 1 H E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
7 DUGMI2 wtemretation and elements of creative approach to music 2 MT Ge 2 0 0 5
8 DZIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DLPI1 Psychology of musical performance 2 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 2 H E 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DFTB2 Trombone 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DZIB3 Elective courses E 4 0 0 10
DIBM1 Interpretation of baroque music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5
DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5
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DUGEM1 Electro-acoustic music 3 E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 E 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DZIB4 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
17 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total
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Module - Trumpet

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DFTR1 Trumpet 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 JE 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DzIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULPM1 Psychology of music 1 H E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
7 DUGMI2 wtemretation and elements of creative approach to music 2 MT Ge 2 0 0 5
8 DZIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DLPI1 Psychology of musical performance 2 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 2 H E 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DFTR2 Trumpet 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DZIB3 Elective courses E 4 0 0 10
DIBM1 Interpretation of baroque music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5
DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5
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DUGEM1 Electro-acoustic music 3 E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 E 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DZIB4 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
17 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total
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Module - Bassoon

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DFFG1 Bassoonl 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 JE 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DzIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULPM1 Psychology of music 1 H E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
7 DUGMI2 wtemretation and elements of creative approach to music 2 MT Ge 2 0 0 5
8 DZIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DLPI1 Psychology of musical performance 2 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 2 H E 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DFFG2 Bassoon 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DZIB3 Elective courses E 4 0 0 10
DIBM1 Interpretation of baroque music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5
DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5
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DUGEM1 Electro-acoustic music 3 E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 E 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DZIB4 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
17 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total
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Module - Flute

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DFFL1 Flute 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DzIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULPM1 Psychology of music 1 H E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
7 DUGMI2 wtemretation and elements of creative approach to music 2 MT Ge 2 0 0 5
8 DZIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DLPI1 Psychology of musical performance 2 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 2 H E 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DFFL2 Flute 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DZIB3 Elective courses E 4 0 0 10
DIBM1 Interpretation of baroque music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5
DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5
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DUGEM1 Electro-acoustic music 3 E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 E 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DZIB4 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
17 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total

30



Module - Guitar

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DIGT1 Guitar 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DIIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DUGPM1 Popular music 1 — theories 1 H E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 1 H E 2 0 0 5
7 DUGMI2 mterpretation and elements of creative approach to music 2 MT e 2 0 0 5
8 DIIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 2 E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 2 E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DIGT2 Guitar 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DIIB3 Elective courses 3 E 2 0 0 5
DIBM1 Interpretation of barogue music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DDRI1 Development of performance 1 3 MT E 2 0 0 5
14 |DIIB4 Elective courses 3 E 2 0 0 5
DUHAAL Analysis of atonal music 1 3 MT E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5
DUGEM1 Electro-acoustic music 3 H E 2 0 0 5
DULPM1 Psychology of music 3 H E 2 0 0 5
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15 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
16  |DIIBS Elective courses 4 E 2 0 0 5
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DDRI2 Development of performance 2 4 MT E 2 0 0 5

17 |DIIB6 Elective courses 4 E 2 0 0 5
DUHAA2 Analysis of atonal music 2 4 MT E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DLPI1 Psychology of musical performance 4 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

18 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
19 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total
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Module - Percussion

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P \
FIRST YEAR
1 DIUD1 Percussion 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DIIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DUGPM1 Popular music 1 — theories 1 H E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 1 H E 2 0 0 5
7 DUGMI2 mterpretation and elements of creative approach to music 2 MT e 2 0 0 5
8 DIIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 2 E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 2 E 2 0 0 5
Number of classes weekly and ECTS in year 14 26 0 60
Total number of active classes weekly 20
SECOND YEAR

9 DIUD2 Percussion 2 3,4 M c 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 JE 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DIIB3 Elective courses E 2 0 0 5
DIBM1 Interpretation of barogue music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DDRI1 Development of performance 1 3 MT E 2 0 0 5
14 |DIIB4 Elective courses 3 E 2 0 0 5
DUHAAL Analysis of atonal music 1 3 MT E 2 0 0 5
DUGMM1 Music minimalism 3 E 2 0 0 5
DUGEM1 Electro-acoustic music 3 E 2 0 0 5
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DULPM1 Psychology of music 3 H E 2 0 0 5

15 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
16 |DIIB5 Elective courses 4 E 2 0 0 5
DIBM2 Interpretation of baroque music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DDRI2 Development of performance 2 4 MT E 2 0 0 5

17 |DIIB6 Elective courses 4 E 2 0 0 5
DUHAA2 Analysis of atonal music 2 4 MT E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DLPI1 Psychology of musical performance 4 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

18 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
19 |DzZUP1 Artistic project 56 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total
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Module - Harp

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DIHF1 Harp 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DIIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DUGPM1 Popular music 1 — theories 1 H E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 1 H E 2 0 0 5
7 DUGMI2 mterpretation and elements of creative approach to music 2 MT e 2 0 0 5
8 DIIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 2 E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 2 E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DIHF2 Harp 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DIIB3 Elective courses 3 E 2 0 0 5
DIBM1 Interpretation of barogue music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DDRI1 Development of performance 1 3 MT E 2 0 0 5
14 |DIIB4 Elective courses 3 E 2 0 0 5
DUHAAL Analysis of atonal music 1 3 MT E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5
DUGEM1 Electro-acoustic music 3 H E 2 0 0 5
DULPM1 Psychology of music 3 H E 2 0 0 5
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15 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
16  |DIIBS Elective courses 4 E 2 0 0 5
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DDRI2 Development of performance 2 4 MT E 2 0 0 5

17 |DIIB6 Elective courses 4 E 2 0 0 5
DUHAA2 Analysis of atonal music 2 4 MT E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DLPI1 Psychology of musical performance 4 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

18 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
19 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total
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Module - Harpsichord

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DICB1 Harpsichord 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DIIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DUGPM1 Popular music 1 — theories 1 H E 2 0 0 5
DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 1 H E 2 0 0 5
7 DUGMI2 mterpretation and elements of creative approach to music 2 MT e 2 0 0 5
8 DIIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 2 E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 2 E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DICB2 Harpsichord 2 3,4 M C 1 0 0 8
10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12
11 |DKIKM2 Elective courses 3,4 E 1 0 0 10
DKKI2 Chamber music 2 3,4 E 1 0 0 10
DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10
12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5
13 |DIIB3 Elective courses 3 E 2 0 0 5
DIBM1 Interpretation of barogue music 1 3 M E 2 0 0 5
DULMM1 Music and media 1 3 MT E 2 0 0 5
DDRI1 Development of performance 1 3 MT E 2 0 0 5
14 |DIIB4 Elective courses 3 E 2 0 0 5
DUHAAL Analysis of atonal music 1 3 MT E 2 0 0 5
DUGMM1 Music minimalism 3 H E 2 0 0 5
DUGEM1 Electro-acoustic music 3 H E 2 0 0 5
DULPM1 Psychology of music 3 H E 2 0 0 5
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15 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
16  |DIIBS Elective courses 4 E 2 0 0 5
DIBM2 Interpretation of barogue music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DDRI2 Development of performance 2 4 MT E 2 0 0 5

17 |DIIB6 Elective courses 4 E 2 0 0 5
DUHAA2 Analysis of atonal music 2 4 MT E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DLPI1 Psychology of musical performance 4 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 4 H E 2 0 0 5

Total 16 24 0 60

THIRD YEAR

18 |DZSIR3 Individual music research 3 5,6 MT GC 0 20 0 20
19 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total
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Module - Chamber music

No. |Code Course S Status Type Acti(\:/lgst;z(aeiging c(ljatshsegs ECTS
P W
FIRST YEAR
1 DKGP1 Chamber music in the main ensemble 1 1,2 M C 1 0 0 12
2 DZSIR1 Individual music research 1 1,2 MT GC 0 13 0 13
3 DKIKM1 Elective courses 1,2 E 1 0 0 10
DKKI1 Chamber music 1 1,2 M E 1 0 0 10
DKSK1 Contemporary chamber music 1 1,2 M E 1 0 0 10
4  |DUGTP1 Research technigues in music and music theory 1 GC 2 0 0 5
5 DUGMIL wterpretation and elements of creative approach to music 1 MT e 2 0 0 5
6 DzIB1 Elective courses 1 E 2 0 0 5
DUGPE1 Applied music aesthetics 1 1 H E 2 0 0 5
DDRI1 Development of performance 1 1 MT E 2 0 0 5
DULPM1 Psychology of music 1 H E 2 0 0 5
DUHAAL Analysis of atonal music 1 1 MT E 2 0 0 5
7 DUGMI2 mterpretation and elements of creative approach to music 2 MT Ge 2 0 0 5
8 DZIB2 Elective courses 2 E 2 0 0 5
DUGPE2 Applied music aesthetics 2 2 H E 2 0 0 5
DDRI2 Development of performance 2 2 MT E 2 0 0 5
DLPI1 Psychology of musical performance 2 H E 2 0 0 5
DULPT1 Overcoming difficulty in learning - a psychological aspect 2 H E 2 0 0 5
DUHAA2 Analysis of atonal music 2 2 MT E 2 0 0 5
Total 14 26 0 60
SECOND YEAR

9 DKGP2 Chamber music in the main ensemble 2 3,4 M C 1 0 0 8

10 |DZSIR2 Individual music research 2 3,4 MT GC 0 12 0 12

11 |DKIKM2 Elective courses 3,4 E 1 0 0 10

DKKI2 Chamber music 2 3,4 E 1 0 0 10

DKSK2 Contemporary chamber music 2 3,4 E 1 0 0 10

12 |DNMI1 Methods of music research 1 3 MT GC 2 0 0 5

13  |DKIB1 Elective courses E 4 0 0 10

DIBM1 Interpretation of baroque music 1 3 M E 2 0 0 5

DULMM1 Music and media 1 3 MT E 2 0 0 5

DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1 3 H E 2 0 0 5

DUGPM1 Popular music 1 - theories 3 H E 2 0 0 5

DUGMM1 Music minimalism 3 H E 2 0 0 5
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DUGEM1 Electro-acoustic music 3 H E 2 0 0 5
DULEI1 Methodology of empirical research 1 3 H E 2 0 0 5
DULTDL ;i/nr:]t;rﬁcl) rsmi?:eg:]::iﬁgt?; ?#sciirtlij\ﬁe[:]et;cleption-musical dictation with 3 MT £ 2 0 0 5

14 |DNMI2 Methods of music research 2 4 MT GC 2 0 0 5
15 |DKIB2 Elective courses 4 E 4 0 0 10
DIBM2 Interpretation of baroque music 2 4 M E 2 0 0 5
DULMM2 Music and media 2 4 MT E 2 0 0 5
DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2 4 H E 2 0 0 5
DUGPM2 Popular music 2 - genres 4 H E 2 0 0 5
DUGMP1 Music postminimalism 4 H E 2 0 0 5
DUGFB1 Fantasy and Ballad Principle in Music 4 H E 2 0 0 5
DULEI2 Methodology of empirical research 2 4 H E 2 0 0 5
DULTD?2 ;i/nr:]t;rﬁcl) rsmi?:eg:]::iﬁgt?; ?#Sciirtlij\gee%et;cgption-musical dictation with 4 MT £ 2 0 0 5

Total 16 24 0 60

THIRD YEAR

16 |DZSIR3 Individual music research 3 56 MT GC 0 20 0 20
17 |DZUP1 Artistic project 5,6 M GC 0 0 0 40
Total 0 40 0 60

Number of classes and ECTS on the study program in total

* S- Semester

Active training classes: L — Lectures, P — Practice, AC — Additional classes
Status: M — Music, MT — Music theory, H — Humanities

Types: C — Compulsory, E — Elective, GC — compulsory classes in groups

Call for admission to the Doctoral study program of Composition is of a public and lawful character, with the entrance
exam managed by Entrance Exam Committee, named by the Faculty of Music Academic Council.

The Faculty of Music Arts, in accordance with social needs and its resources, enrolls 24 students for doctoral academic
studies in Performing Arts per year.

Terms & Conditions for entering the Doctoral studies are set by the Law on Higher Education, University of Arts in
Belgrade and Faculty of Music Statutes, along with the Rules & Regulations for entrance exams and ranking.

The criteria for forming the ranking list is success during previous education, as well as the grade taken at the entrance
examination.

Admission exam for Doctoral Academic Studies in Performing Arts at the Faculty of Music Arts can be accessed by
persons who have completed the appropriate Master Academic Studies, i.e. graduate studies under the previous law
and acquired an academic title of a graduated musician.
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Depending on the modules that they wish to enroll in doctoral academic studies in diploma supplement to the master's
degree or graduate studies according to the previous law, the following title must be specified:

To enroll the conducting module - conductor

To enroll the voice module - solo singer

To enroll the piano module - pianist

To enroll the violin module - violinist

To enroll the viola module - violist

To enroll the cello module - cellist

To enroll the double bass module - double bassist
To enroll the flute module - flutist

To enroll the clarinet module - clarinettist

To enroll the module bassoon - bassoonist

To enroll the trumpet module - trumpeter

To enroll the harpsichord module - harpsichordist
To enroll the guitar module - guitarist

To enroll the harp module - harpist

To enroll the percussion module — percussionist
To enroll the chamber music module - all performers except conductors.

Terms & Conditions for entering the Doctoral studies are set by the Law on Higher Education, University of Arts in
Belgrade and Faculty of Music Statutes, along with the Rules & Regulations for entrance exams and ranking.

Entrance exams to the Performing Arts study programme is consisted of the following exams

Performing Arts study programme - Conducting

The candidates take the entrance exam in the form of a public full-length concert conducting one or more instrumental
or vocal-instrumental pieces with the ensemble they provide. In the event that the candidate does not have the
opportunity to organize the performance according to the set criteria, the commission can accept a high-quality audio-
video record of the concert held no more than a year prior the date of the entrance examination and made according
to the usual standards to clearly show the conductor "en face" and / or from the profile).

The candidate, in addition to the documents on previous education, also encloses the Artistic biography (curriculum).
An indispensable condition is the active five-year professional activity followed by continuous public appearances.

If the concert takes place outside the FoM, the candidate will bear the expenses of the trip and accommodation of the
members of the jury.

Performing arts study program - Voice

A detailed biography attached

Resume presenting at least 5 years of active concert or opera experience

Motivation letter

Recital (50 minutes),program of a free choice, including pieces from a different periods — one opera aria and at least
one cycle are compulsory.

The program is performed by heart and in the original languages

The jury has the right to choose the composition to be performed, and to stop the performance at any time

Interview with the candidate after the recital
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Performing arts study program — Piano

Recital (50 to 60 minutes), program of a free choice, including pieces from three different periods and one master
piece from the piano literature

Interview
Artistic activity (Curriculum)
The program is performed by heart

Performing arts study program - Violin
The jury has the right to choose the composition to be performed, and to stop the performance at any time
Recital consisting of:

J. S. Bach First and second movement from a solo sonata or Chaconne

First movement of a grand concerto or two movements of sonata written in period from Beethoven to the present day
Virtuoso piece

Except sonata, program is performed by heart

Performing arts study program - Viola
Recital consisting of:

Two movements from Bach's suites

First movement of a grand concerto or two movements of sonata written in period from Beethoven to the present day
Virtuoso piece

Except sonata, program is performed by heart

Performing arts study program — Cello
Recital consisting of:

Two movements from IV, V or VI suite by J. S. Bach

First movement of a grand concerto or two movements of sonata written in period from Beethoven to the present day
Virtuoso piece

Except sonata, program is performed by heart

Performing arts study program — Double bass

Recital consisting of:

Two movements from ILIILIV,V or VI Suite by J.S.Bach or two movements from Suite in the old style by H. Fribe

First movement of a grand concerto (Koussevitzky, Bottesini, Fontaine, Rota) or two movements of sonata written in
period from Beethoven to the present day

Virtuoso piece
Except sonata, program is performed by heart

Performing arts study programs — Wind instruments
Flute, Clarinet, Bassoon, Trumpet

Resume presenting at least 5 years of active concert experience
Motivation letter

Recital consisting of :

Concerto, Sonata, Virtuoso piece

Program is performed by heart

Performing arts study programs — Polyinstrumental

42



Harp, Percussion, Guitar

Recital of minimum 50-60 minutes (pieces of different style and genre)
Resume presenting at least 5 years of active concert experience
Motivation letter

Interview

Recital program for Harp and Guitar must be performed by hart. Recital program for Percussion should include all
melodic and membraphonic instruments. Performance by hart is optional.

Performing arts study programs —Harpsichord
Recital (50-60 minutes) of the following programme :
Polyphonic piece by J. S. Bach

One suite by French composer (17th or 18th)
Virtuoso piece (Scarlatti, Soler)

One piece by a 17th century composer

Motivation letter

Resume documenting previous concert activity
Interview

Performance by hart is optional

Performing arts study programs — Chamber music

Main requirement is candidate’s continuous chamber music activity that lasts minimum five years. Candidate has to
submit a motivation letter.

Minimum of two cyclic pieces from different periods (50 minutes)
Interview

Candidate can perform in an ensemble of his/her own choice: chamber duo, trio, quartet, quintet, sextet and he/she
can perform in different ensembles.

The final grade achieved at each of the program courses is formed by continual following of student’s work and
achievements through the academic year as well as at the final examination. A student masters the study program by
passing the exams thus acquiring the compulsory number of ECTS précised by the study program. Each course of the
program amounts to the certain number of credits the student acquires by successfully passing the exam.

The number of credits is defined by the course workload. Student progress is followed continually throughout the course
and quantified by number of points. The maximum number of points per course is 100.

Points can be acquired by active participation in classes, completion of exam prerequisites and the exam itself. Minimum
number of points a student can get by completion of exam prerequisites in classes is 30, and maximum 70. Each course
of the study program has its clear and coherent procedure for credit/points acquirement, which includes the number of
credits/points acquired based on the each particular activity during the course or by exam prerequisites and passing the
exam itself. The overall successfulness is expressed by grade ranging from 5 (failure) to 10 (excellent). The grade is
based on the total of points a student acquired by exam prerequisites and the exam itself, according to the quality of
obtained knowledge and skills.

The evaluation system at the Faculty of Music is defined by Policies and regulations for examination and grading
procedures.
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N~ WDE

DUHAAL Analysis of atonal music 1

DUHAA2 Analysis of atonal music 2

DUGPE1 Applied music aesthetics 1

DUGPE2 Applied music aesthetics 2

DULMM1 Music and media 1

DULMM2 Music and media 2

DUGTP1 Research techniques in music and music theory
DKKI1 Chamber music 1

DKKI2 Chamber music 2

. DKGP1 Chamber music in the main ensemble 1

. DKGP2 Chamber music in the main ensemble 2

. DKSK1 Contemporary chamber music 1

. DKSK2 Contemporary chamber music 2

. DDRI1 History of music performance 1

. DDRI2 History of music performance 2

. DUGPS1 Aesthetics, poetics and stylistics of contemporary music 1
. DUGPS2 Aesthetics, poetics and stylistics of contemporary music 2
. DUGEML1 Electro-acoustic music

DFFG1 Bassoon 1

. DFFG2 Bassoon 2

. DFCL1 Clarinet 1

. DFCL2 Clarinet 2

. DECB1 Double bass 1
. DECB2 Double bass 2
. DFFL1 Flute 1

. DFFL2 Flute 2

. DIGT1 Guitar 1

. DIGT2 Guitar 2

. DIHF1 Harp 1

. DIHF2 Harp 2

. DICB1 Harpsichord 1

. DICB2 Harpsichord 2

. DIUD1 Percussion 1

. DIUD2 Percussion 2

. DDKL1 Piano 1

. DDKL2 Piano 2

. DCSP1 Singing 1

. DCSP2 Singing 2

. DFTB1 Trombone 1

. DFTB2 Trombone 2

. DFTR1 Trumpet 1

. DFTR2 Trumpet 2

. DEVL1 Viola 1

. DEVL2 Viola 2

. DEVN1 Violin 1

. DEVN2 Violin 2

. DEVC1 Viloncello 1

. DEVC2 Violoncello 2

. DUGMI1 Music interpretation and elements of creative approach to music scores 1
. DUGMI2 Music interpretation and elements of creative approach to music scores 2
. DZUP1 Artistic project
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52.
53.
54,
95.
56.
o7,
58.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.
71.
72.
73.
74.

DZSIR1 Study research work 1

DZSIR2 Study research work 2

DZSIR3 Study research work 3

DBDI1 Conducting 1

DBDI2 Conducting 2

DNMI1 Methodology of music research 1
DNMI2 Methodology of music research 2
DIBM1 Interpretation of baroque music 1
DIBM2 Interpretation of baroque music 2
DLPI1 Psychology of musical performance

DULTD1 Timbral specificity of auditive perception-musical dictation with symphonic orchestra instruments 1
DULTD2 Timbral specificity of auditive perception-musical dictation with symphonic orchestra instruments 2

DULEI1 Methodology of empirical research 1
DULEI2 Methodology of empirical research 2
DUGMM1 Music minimalism

DUGMP1 Music postminimalism

DULPT1 Overcoming difficulty in learning — a psychological aspect

DUGPM1 Popular music 1 — theories
DUGPM2 Popular music 2 — genres

DULPM1 Psychology of music

DUGSC1 Serbian church music 1

DUGSC2 Serbian church music 2

DUGFBL. Fantasy and Ballad Principle in Music
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Study program: Performing Arts, Doctoral Academic Course

Course title: MUHAAL - Analysis of atonal music 1, SHAAL - Analysis of atonal music 1, SUHAAL - Analysis of atonal music 1, DHAAL - Analysis of atonal music
1, DUHAAL - Analysis of atonal music 1

Teachers: Zatkalik J. Milos, full professor

Assistants: ---

Course status: elective

Number of ECTS: 5

Requirements: None

Course objectives:
Mastering strategies of analysis of atonal music, especially in the domain of organization of tonal heights.

Course outcomes:

At the end of the course students should:

* Master the techniques of the theory of sets

* Being able to logically and musically apply the theory of sets in the given compositions
* Understand the relationship between the music surface and the depth structure

* Develop the ability to critically assess the range of the analytical method

Course content:

Issues of organizing musical flow in conditions of weakening and disappearing functional tonality. Motivational relations as a generator of melodic and harmonic
movements

The concept of deep structure in tonal and atonal music.

The theory of sets. Purpose and reasons of origin.

Numerical notation. Concept of sets. Segmentation. Normal order and primary form. Vector set Relation of similarity and inclusion. Complementation. Complex and
subcomplex.

Formal implications. Connected form.

Further development of the theory of sets (set genera)

Domains and limitations of the theory of sets. Possibilities of combining analysis of sets with other methods.

Attempts to spread the application of theory of sets on the domain of rhythm, metric, melodic contours.

Examination: analysis (excerpt) of the composition of the nonserial atonal repertoire using the theory of sets. The answer to the theoretical question.

Literature:

1. Cook, Nicholas. 1987. A Guide to Musical Analysis. London: J. M. Dent & Sons Ltd.

2. Forte, Allen. 1972. The Structure of Atonal Music. New Haven: Yale University Press.

3. Forte, Allen. 1988. "Set Genera and the Origin of Modern Harmonic Species”. Music Analysis, Vol. 32 No. 2
4. Straus, Joseph. 2000. Introduction to Post-Tonal Theory. Upper Saddle River: Prentice Hall.

5. Lester, Joel. 1989. Analytical Approaches to XX-century Music. New York: Norton.

6. Kostka, Stefan. 1990. Materials and Techniques of XX Century Music. Englewood Cliffs: Prentice Hall.

No. of active teaching classes: Lectures: 2 Practice: 0

Teaching methods:
Lectures, individul work, discussions.
Lectures: collective teaching, group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 70 Final thesis: Points - 30
Activity during classes 10 Exam 30
Seminar/s(40+20) 60
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Study program: Performing Arts, Doctoral Academic Course

Course title:MUHAA2 - Analysis of atonal music 2, SHAA2 - Analysis of atonal music 2, SUHAA2 - Analysis of atonal music 2, DHAAZ2 - Analysis of atonal music 2,
DUHAA2 - Analysis of atonal music 2

Teachers: Zatkalik J. Milos, full professor

Assistants:---

Course status: elective

Number of ECTS: 5

Requirements: None

Course objectives:
Introduction to more complex strategies of analysis of atonal music, especially in the field of tonal heights organization

Course outcomes:

At the end of the course students should:

* Master concepts and techniques of prolongation

* Being able to logically and musically apply prolongation analysis in the given compositions

« Improve the ability to critically assess the scope of the analytical method and the possibility of combining different analytical approaches.
* Get an idea of the historical, psychological and ideological basis of prolongation analysis.

Course content:

The concept of structural layers and prolongation. Repetitorium of Schenker's theory. Post-Schenkerian tendencies.
Joseph Stross and conditions of prolongation.

Fred Lerdal: elements of generative theory. Application of generative theory to atonal music. Space of tonal heights.
Prolongation analysis by Edward Pearsl and Charles Morrison.

Prolongation theory of Oli Vaisale.

Exam: discussion of analytical and theoretical aspects processed in the seminar work.

Literature:

1. Lerdahl, Fred. 1989. "Atonal Prolongational Structure”. Contemporary Music Review, Vol. 4; 65-87.

2. Lerdahl, Fred. 2001. Tonal Pitch Space. Oxford, New York: Oxford University Press.

3. Morrison, Charles D. 1991. "Prolongation in the Final Movement of Bartok's String Quartet No. 4". Music Theory Spectrum, Vol. 13, No. 2, 179-196.
4., Pearsall, Edward. 1991. "Harmonic Progression and Prolongation in Post-Tonal Music". Music Analysis, 10: 3; 345-355.

5. Straus, Joseph. 2000. Introduction to Post-Tonal Theory. Upper Saddle River: Prentice Hall.

6. Straus, Joseph. 1987. "The Problem of Prolongation in Post-Tonal Music." Journal of Music Theory, Vol. 31, No. 1: 1-21.

7. Véisala, Oli. 1999. "Concepts of Harmony and Prolongation in Schoenberg's Op. 19/2". Music Theory Spectrum, Vol. 21, No. 2: 230-259.

8. Viisala, Oli. 2004. Prolongation in Early Post-tonal Music. Studia Musica 23. Helsinki: Sibelius Academy.

9. Zatkalik, MiloS. 2015. Prolongacija i strukturni slojevi u posttonalnoj muzici (u Stampi).

No. of active teaching classes: Lectures:2 Practice:0

Teaching methods:
Lectures, individual work, discussions.
Lectures: collective teaching, group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 70 Final thesis: Points - 30
Activity during classes 10 Exam 30
Seminar/s(40+20) 60
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Study program: Doctoral academic studies, Performing Arts

Course: SGPE1 - Applied Aesthetics 1, DGPE1 - Applied Aesthetics 1, DUGPE1 - Applied Aesthetics 1

Teachers: Suvakovié P. Miodrag, full professor; Dedi¢ R. Nikola, associate professor; Nikoli¢ D. Sanela, assistant professor

Assistants: ---

Course status: compulsory, elective

Number of ECTS: 5

Prerequisites: No special conditions

Course objective:
The objective of the course is to introduce Ph.D. students with research work on analysis, interpretation and discussion of disciplinary, interdisciplinary and
transdisciplinary studies of art through comparative research of general theory of art, applied aesthetics, philosophy of art and art sciences.

Course outcomes:
Students acquire knowledge and learn about methods of disciplinary, interdisciplinary and transdisciplinary studies of art.

Course content:

1) Theories of art and culture;

2) Theories about creation of art;

3-4) Poetic theories about presentation, expression, performance, production, post-production and research in arts;
5-6) Theories about modern, postmodern, and contemporary art;

7) Interdisciplinarity and transdisciplinarity of contemporary art;

8) The role of the media in the arts: media, multimedia and post-media art;

9) Formalism, phenomenology and arts;

10-11) Critical theory, culture and art;

12) Relations between art and science;

13) Relations between art and politics;

14) Homework — presentation of written critical and theoretical text on relevant topics

15) Colloquium - a written test of 10 questions related to the previously discussed topics

Final exam — oral test of knowledge: presentation and argumentation of text written during the course

Literature:

1. Migko Suvakovié, Epistemologija umetnosti, Orion Art, Beograd, 2008.

2. Migko Suvakovié, Ale$ Erjavec (eds), Figure u pokretu — Savremena zapadna estetika, filozofija i teorija umetnosti, Atoca, Beograd, 2009.

3. Migko Suvakovié, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2011.

4. Misko Suvakovié, Umetnost i politika/Savremena estetika, filozofija, teorija i umetnost u vremenu globalne tranzicije, Sluzbeni Glasnik, Beograd, 2012.
5. Jacques Ranciere, The Politics of Aesthetics — The Distribution of the Sensible, Continuum, London, 2004.

6. Clive Cazeaux, (ed), The Continental Aesthetics Reader, Routledge, London, 2000.

7. Berys Gaut, Dominic Mclver Lopes (eds), The Routledge Companion to Aesthetics, Routledge, London, 2001.

8. Charles Harrison, Paul Wood (eds), Art in Theory 1900-2000, An Anthology of Changing Ideas, Basil Blackwell, Oxford UK, Cambridge USA, 2003.

9. Aldo Milohni¢, Teorije savremenog teatra i performansa, Orion Art, Beograd, 2013.

10. Michael Nyman, Experimental Music — Cage and beyond, Cambridge University Press, Cambridge, 1999.

No. of active teaching classes: Lectures:2 Practical work: 0

Teaching methods:
Lectures, text analysis and research with homework assignments.
Lectures: collective teaching, group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 70 Final exam: Points - 30
Activity during classes 10 Oral exam 30
Colloquium 20

Seminar 40
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Study program: Doctoral academic studies, Performing Arts

Course: SGPE2 - Applied Aesthetics 2, DGPE2 — Applied Aesthetics 2, DUGPE2 - Applied Aesthetics 2

Teachers: Suvakovié P. Miodrag, full professor; Dedi¢ R. Nikola, associate professor; Nikoli¢ D. Sanela, assistant professor

Assistants: ---

Course status: compulsory, elective

Number of ECTS: 5

Prerequisites: No special conditions

Course objective:
The objective of the course is to introduce Ph.D. students with research work on analysis, interpretation and discussion of disciplinary, interdisciplinary and
transdisciplinary relations of music, other arts, and culture.

Course outcomes:
Students acquire knowledge and learn about methods of analyzing the relations between music and other arts.

Course content:

1) Disciplines, genres and modalities of art;

2) Relations between art and music in ancient and medieval culture;

) Relations between art and music the Renaissance and Baroque;

) Relations between art and music in the period of Enlightenment;

) Relations between art and music in the period of romanticism;

6 ) Relations between art and music in the modern and modernisms;

7-8) Relations between art and music in the avant-gardes and neo avant-gardes;

9 ) Relations between art and music in the period of postmodernism;

10) Relations between art and music within the ‘high’, mass and popular culture;

11-12) Relations between art and music in global culture;

13-14) Relations between art and music in contemporary culture;

15) Colloquium — a written test of 10 questions related to the previously discussed topics
Final exam — oral test of knowledge: presentation and argumentation of text written during the course

3
4
5

Literature:

1. Mirjana Veselinovi¢, Stvaralacka prisutnost evropske avangarde u nas, Univerzitet umetnosti u Beogradu, Beograd, 1983.

2. Edward Lippman, A History of Western Musiacl Aesthetics, University of Nebraska Press, Lincoln, 1992.

3. Leppert, Richard: The Sight of Sound. Music, Representation, and the History of the Body, Berkeley, University of California Press, 1993.
4. Frederic Jameson, The Geopolitical Aesthetics. Cinema and Space in the World System, Indiana University Press, Bloomington, 1995.

5. Georgina Born, David Hesmondhalgh, Western Music and Its Others. Difference, Representation, and Appropriation in Music, University of California Press,
Berkeley, 2000.

6. John Storey, J, Cultural Theory and Popular Culture, Peking University Press, 2004.

7. Jelena Dordevi¢ (ed), Studije kulture — Zbornik, Sluzbeni glasnik, Beograd, 2008.

8. Migko Suvakovié, Ale$ Erjavec (eds), Figure u pokretu — Savremena zapadna estetika, filozofija i teorija umetnosti, Ato&a, Beograd, 2009.
9. Migko Suvakovié, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2011.

10. Migko Suvakovié, Umetnost i politika, Sluzbeni glasnik, Beograd, 2012.

No. of active teaching classes: Lectures:2 Practical work: 0

Teaching methods:
Lectures, text analysis and research with homework assignments.
Lectures: collective teaching, group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 70 Final exam: Points - 30
Activity during classes 10 Oral exam 30
Colloquium 20

Seminar 40
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Study program: Performing Arts, Doctoral academic studies

Course: SULMML - Music and Media 1, DLMM1 - Music and Media 1, DULMM1 - Music and Media 1

Teachers: Nikolajevi¢ S. Snezana, full professor

Assistants: ---

Course status: elective

Number of ECTS: 5

Prerequisites: None

Course objective:
To introduce students to different aspects of music in media and to train them for the work and behavior in media - from behind the microphone to in front of the
camera.

Course outcomes:
To acquire knowledge on theory of media, to realize the position of music in media, to learn different aspects of "reading” media and to determine creative space of
musicians in media.

Course content:

Theory classes

Theory of media. Applied music. Journalistic forms. Types of radio and television shows. Music dramaturgy. Dramaturgy of a music show. Media as a tool for music
popularization. Art forms of music in media - radiophony, television opera, television ballet, video dance, TV spot.

Practice session

To connect music with the literary, poetic and documentary contents. To make relations between auditory and visual plan. To practice how to write journalistic forms. To
practice how to make radio and television program. To see a taping of TV shows. To analyze some Serbian and foreign radio and TV shows.

Seminary work

To make a synopsis for the music radio show and a script for the music TV show - on the same topic.

Final exam

Written exam: two journalistic genres (by choice) to describe one topic.

Oral exam: to evaluate students' knowledge on theory of media, history of music popularization and art forms of music in media.

Literature:

1. Makluan, Mar8al: Poznavanje opétila - Eovekovih produZetaka, Prosveta, Beograd, 1964.

2. Eko, Umberto: Otvoreno djelo, Sarajevo, 1965

3. Fiske, DZon i Hartli, Dzon: "Tumacenije televizije", RTV Teorija i praksa 39/85.

4. Novakovié, Slobodan: Covek, medij, Prometej, Novi Sad, 1998.

5. Kofin, Eva: "Esteticki problemi televizijske muzike", RTV Teorija i praksa, 28/82.

6. Grabner, Boris: "Problemi televizijske estetike", RTV Teorija i praksa, 29/82.

7. Newcomb, Horace: Toward Television Aesthetics, Oxford Universiti Press, 1989.

8. Novakovi¢, Slobodan: Film kao metafora, Institut za film, Beograd, 1990.

9. Nikolajevi¢, Snezana: Muzika kao dogadaj, Clio, Beograd, 1994.

10. Nikolajevi¢, Snezana: Ekran srpske muzike, RTS, Beograd, 2003.

11. Vartkes, Baronijan: Muzika kao primenjena umetnost, Univerzitet umetnosti, Beograd, 1981.
12. Neda Todorovi¢: Novinarske forme, Univezitet umetnosti, Beograd

13. Dudan Slavkovic: Biti novinar, Nau¢na knjiga, Beograd, 1988.

14. Miodrag lli¢: Televizijsko novinarstvo, RTS, Beograd, 2003.

15. Jannifer Barnes: Television Opera, Boydell&Brewer Ltd, 2002

16. Sinopsisi, scenarija i knjige snimanja raznih emisija iz domaceg i stranog televizijskog programa.

No. of active teaching classes: Lectures:1 Practical work: 1

Teaching methods:
Lectures: collective teaching, group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 50 Final exam: Points - 50
Activity during classes 10 Oral exam 25
Practical work 20 Written Exam 25
Seminar-s 20
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Study program: Performing Arts, Doctoral academic studies

Course: SULMM2 - Music and Media 2, DLMM2 - Music and Media 2, DULMM2 - Music and Media 2

Teachers: Nikolajevi¢ S. Snezana, full professor

Assistants: ---

Course status: elective

Number of ECTS: 5

Prerequisites: None

Course objective:
To introduce students to different aspects of music in media and to train them for the work and behavior in media - from behind the microphone to in front of the
camera.

Course outcomes:
To acquire knowledge on theory of media, to realize the position of music in media, to learn different aspects of "reading” media and to determine creative space of
musicians in media.

Course content:

Theory classes

Theory of media. Applied music. Journalistic forms. Types of radio and television shows. Music dramaturgy. Dramaturgy of a music show. Media as a tool for music
popularization. Art forms of music in media - radiophony, television opera, television ballet, video dance, TV spot.

Practice session

To connect music with the literary, poetic and documentary contents. To make relations between auditory and visual plan. To practice how to write journalistic forms. To
practice how to make radio and television program. To see a taping of TV shows. To analyze some Serbian and foreign radio and TV shows.

Seminary work

To make a synopsis for the music radio show and a script for the music TV show - on the same topic.

Final exam

Written exam: two journalistic genres (by choice) to describe one topic.

Oral exam: to evaluate students' knowledge on theory of media, history of music popularization and art forms of music in media.

Literature:

1. Makluan, MarSal: Poznavanije opstila - Sovekovih produZetaka, Prosveta, Beograd, 1964.

2. Eko, Umberto: Otvoreno djelo, Sarajevo, 1965

3. Fiske, DZon i Hartli, Dzon: "Tumacenje televizije", RTV Teorija i praksa 39/85.

4. Novakovi¢, Slobodan: Covek, medij, Prometej, Novi Sad, 1998.

5. Kofin, Eva: "Esteticki problemi televizijske muzike", RTV Teorija i praksa, 28/82.

6. Grabner, Boris: "Problemi televizijske estetike", RTV Teorija i praksa, 29/82.

7. Newcomb, Horace: Toward Television Aesthetics, Oxford Universiti Press, 1989.

8. Novakovi¢, Slobodan: Film kao metafora, Institut za film, Beograd, 1990.

9. Nikolajevi¢, Snezana: Muzika kao dogadaj, Clio, Beograd, 1994.

10. Nikolajevié, Snezana: Ekran srpske muzike, RTS, Beograd, 2003.

11. Vartkes, Baronijan: Muzika kao primenjena umetnost, Univerzitet umetnosti, Beograd, 1981.
12. Neda Todorovi¢: Novinarske forme, Univezitet umetnosti, Beograd

13. Dudan Slavkovi¢: Biti novinar, Nau¢na knjiga, Beograd, 1988.

14. Miodrag lli¢: Televizijsko novinarstvo, RTS, Beograd, 2003.

15. Jannifer Barnes: Television Opera, Boydell&Brewer Ltd, 2002

16. Sinopsisi, scenarija i knjige snimanja raznih emisija iz domaceg i stranog televizijskog programa.

No. of active teaching classes: Lectures: 1 Practical work: 1

Teaching methods:
Lectures: collective teaching, group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 50 Final exam: Points - 50
Activity during classes 10 Oral exam 25
Practical work 20 Written Exam 25
Seminar-s 20
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Study program: Performing Arts, Doctoral Academic studies

Course: SUGTP1 - Technique of writing scientific and theoretical work, DUGTP1 - Technique of writing scientific and theoretical work

Teachers: Marinkovié D. Sonja, professor; Sobaji¢ V. Dragoljub, professor

Assistants: /

Course status: Compulsory

Number of ECTS: 5

Prerequisites: None

Course objective:

The overall goal of the course is to introduce the students to the methodology and technique of scientific work in the context of specialist studies in the field of arts and
the field of music and performing arts. The specific objectives of the course are to familiarize students with the concept and theories on the methodology and technique
of scientific work, with the basics of the methodology of scientific research and training to apply appropriate methodologies and techniques of scientific work.

Course outcomes:
Introduction to the basics of the methodology of scientific work and practical mastering of methods and techniques of scientific research. Preparation for making
explication and theoretical reasoning doctoral art project.

Course content:

The technique of writing theoretical and scientific work is a one-semester course. It is divided into two basic areas. In the first, it is planned to develop theoretical and
historical topics, and in the second, to get acquainted with the technique of scientific work. The course is intended for graduates who, during the studies, were not able
to get acquainted with the basics of scientific research, nor have a serious experience in the development of theoretical texts.

The contents of the course include lectures and debates on the following topics: The concept of methodology of scientific and theoretical work; The relationship
between methods and techniques of scientific research; Place of theoretical and scientific work at the University of Arts; A review of the history of scientific and
theoretical work on art; Scientific research; Types of scientific papers and scientific text; Reference apparatus; Text structure; The choice of the topic of professional
and theoretical work and the application of the topic. Choosing a test task.

Written test: checking the knowledge from previous material.

Exam: written work and its defense.

Literature:

1. Migko Suvakovié, "Status i funkcije teorije umetnosti", Prologomena za analiti¢ku estetiku, Novi Sad, 1995.

2. Migko Suvakovi¢, Diskurzivna analiza, Univerzitet umetnosti, Beograd, 2006.

3. Migko Suvakovié, "Diskurzivna analiza", u Mirjana Veselinovi¢-Hofman (ured.), oststrukturalistiéka nauka o muzici (50 godina Katedre za muzikologiju i
etnomuzikologiju Fakulteta muzicke umetnosti u Beogradu), SOKOJ MIC-FMU, Beograd, 1998, 27-38.

4. M. Veselinovi¢-Hofman, "Kontekstualnost muzikologije", u Mirjana Veselinovi¢c-Hofman (ured.), Poststrukturalisticka nauka o muzici (50 godina Katedre za
muzikologiju i etnomuzikologiju Fakulteta muzi¢ke umetnosti u Beogradu), SOKOJ MIC-FMU, Beograd, 1998, 9-20.

5. Sonja Marinkovi¢, Metodologija nau¢noistrazivackog rada u muzikologiji, Katedra za muzikologiju, Fakultet muzi¢ke umetnosti, Beograd, Matica srpska, Novi Sad,
2008.

6. Dragan Sobaji¢, Kako se pise struéni rad — priruénik za studente umetnickih fakulteta i akademija, 2. izd. FMU, Beograd, 2014

No. of active teaching classes: Lectures: 2 Practical work: 0

Teaching methods:
Lectures, analysis of selected examples and debates.
Lectures: collective teaching, group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 50 Final exam: Points - 50
Attendance 10 Written Exam 50
Homework 10

Activity and commitment 5

Written test 25
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Study program: Performing Arts, Doctoral Academic studies

Course: SKKM1 - Chamber music; DKKIL - Chamber music 1, bkki2 - Chamber music 2, DKGP1 - Chamber music in resident ensemble 1, DKGP2
— Chamber music in resident ensemble 2

Teachers: Marinkovi¢ M. Goran, professor; Mezei M. Ladislav, professor, Popovi¢ A. Ljudmila, professor, Dimitrijevi¢ U. Tea, associate professor; Lonar G. Sonja,
associate professor; Suboti¢ P. Dejan, associate professor; Tucovi¢ |. Jasna, associate professor; Lazi¢ Z. Igor, assistant professo

Assistants: /

Course status: Compulsory, elective

Number of ECTS: 10

Prerequisites: None

Course objective:
Students are enabled to conduct independent artistic-research work; students enhance their repertoire with most complex pieces; they reach the highest artistic
standards of interpretation and gain competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams. Students
are enabled to conduct lectures at university level.

Course content:

Detailed study of pieces from different epochs depending on type of ensemble and students’ abilities. Reviewing and studying scores of one chamber music piece is
done through structural analysis and analysis of basic stylistic features which conclude in making decisions about basic interpretative parameters. Emphasis is put on
tuning tonal balance of an ensemble. Final segment of the course requires compact tonal appearance of the chamber ensemble, consistency of conception and
persuasiveness of music expression. Public performance is organized at least once during semester. Course lasts two semesters. Exam: recital (free program, 55-60
minutes).

Literature:

1. S. Rahmanjinov: Fantazija za dva klavira op. 5

2. L. van Beethoven: Klavirski trio op. 70 br. 1, Schott, 1972

3. I. Stravinski: Pri¢a o vojniku, svita za violinu, klarinet i klavir

4. A. DvorZak: Klavirski kvintet op. 81

C. Franck: Sonata za violinu i klavir A-dur

J. Brahms: Gudacki kvartet op. 51 br. 2

B. Martinu: Promenade za violinu, flautu i klavir

L. van Beethoven: Gudacki kvartet op. 59 br. 1, Dover Publications Inc. 1977

R. Schumann: Klavirski kvartet op. 47, S. F. Peters

10. C. Debussy: Sonata za violoncelo i klavir, Durand, 1988

11. D. Sostakovi¢: Klavirski trio br. 2, Sikorski 1992

12.J. S. Bach: Sonata za dve flaute i kontinuo BWV 1038, Bérenreiter, 1989

13. Mozart, Wolfgang Amadeus: Sonate za klavir Eetvororucno, Peters, 1979.

14. Beethoven, Ludwig van: Sonate za klavir i violinu, Henle, 1979.

15. Beethoven, Ludwig van: Sonate za klavir i violonCelo, Henle, 1979.

16. Debussy, Claude: Mala svita za klavir Eetvororu¢no, Durand, 1973.

17. Schumann, Robert: Fantasti¢ni komadi op. 88 za klavir, violinu i violonCelo, Peters, 1982.
18. R. Schumann: Maerchenerzaehlungen za violu, klarinet i klavir Breitkopf&Hértel 1950
19. J. Ibert: Dva interludijuma za violinu, flautu i harfu, Alphonse Leduc 1949

20. A. Schnittke: Septet, Booosey & Hawkes 1988

21. C. Reinecke: Trio za klarinet, hornu i klavir op. 274, Musica Rara 1969

22. D. Sostakovi&: Sedam pesama A. Bloka za sopran, violinu, violingelo i Klavir op. 127 Sikorski, 1979
23. F. Mendelssohn: Andante i varijacije B-dur op. 83a za klavir Cetvororuéno, Breitkopf 1959
24. F. Poulenc: Trio za obou, fagot i klavir, Durand, 1992. Elite Edition, 1960

25. J. Brahms: Trio za klarinet, violon€elo i klavir op. 114 Edition Peters

26. Vivaldi, Antonio: Andante i alegro za flautu i fagot, Ricordi, 1980.

27. Hindemith, Paul: Dva dua za violinu i klarinet, Henle, 1979.

28. C. Debussy: En blanc et noir, svita za dva klavira, Durand 1956

29. P. Hindemith: Kleine kammermusik op. 24 br. 2 za duvacki kvintet, Schott music, 1970
30. J. Brahms: Gudacki sekstet op. 18, Breitkopf & Hartel 1982

31. M. Ravel: Spanska rapsodija za dva klavira, Editions Durand, 2008

32. S. Barber: Summer music za duvacki kvintet, G. Schirmer

33. F. Carulli: 12 romansi za dve gitare, Zimmermann Frankfurt

5.
6.
7.
8.
9.

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: group of up to 7 students

Grading (max. no. of points 100):

Exam prerequisites: Points - 50 Final exam: Points - 50
Activity 30 Oral Exam 50
Practice 20
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Study program: Performing Arts, Doctoral Academic studies

Course: SKKM1 — Chamber music; DKKIL — Chamber music 1, DKKI2 — Chamber music 2, DKGP1 - Chamber music in resident ensemble 1,
DKGP2 - Chamber music in resident ensemble 2

Teachers: Marinkovi¢ M. Goran, professor; Mezei M. Ladislav, professor, Popovi¢ A. Ljudmila, professor, Dimitrijevi¢ U. Tea, associate professor; Lonar G. Sonja,
associate professor; Suboti¢ P. Dejan, associate professor; Tucovi¢ |. Jasna, associate professor; Lazi¢ Z. Igor, assistant professo

Assistants: /

Course status: Compulsory, elective

Number of ECTS: 10

Prerequisites: None

Course objective:
Students are enabled to conduct independent artistic-research work; students enhance their repertoire with most complex pieces; they reach the highest artistic
standards of interpretation and gain competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams. Students
are enabled to conduct lectures at university level.

Course content:

Detailed study of pieces from different epochs depending on type of ensemble and students’ abilities. Reviewing and studying scores of one chamber music piece is
done through structural analysis and analysis of basic stylistic features which conclude in making decisions about basic interpretative parameters. Emphasis is put on
tuning tonal balance of an ensemble. Final segment of the course requires compact tonal appearance of the chamber ensemble, consistency of conception and
persuasiveness of music expression. Public performance is organized at least once during semester. Course lasts two semesters. Exam: recital (free program, 55-60
minutes).

Literature:

1. S. Rahmanjinov: Fantazija za dva klavira op. 5

2. L. van Beethoven: Klavirski trio op. 70 br. 1, Schott, 1972

3. |. Stravinski: Pri¢a o vojniku, svita za violinu, klarinet i klavir

4. A. DvorZak: Klavirski kvintet op. 81

C. Franck: Sonata za violinu i klavir A-dur

J. Brahms: Gudacki kvartet op. 51 br. 2

B. Martinu: Promenade za violinu, flautu i klavir

L. van Beethoven: Gudacki kvartet op. 59 br. 1, Dover Publications Inc. 1977

R. Schumann: Klavirski kvartet op. 47, S. F. Peters

10. C. Debussy: Sonata za violonCelo i klavir, Durand, 1988

11. D. Sostakovié: Klavirski trio br. 2, Sikorski 1992

12.J. S. Bach: Sonata za dve flaute i kontinuo BWV 1038, Béarenreiter, 1989

13. Mozart, Wolfgang Amadeus: Sonate za klavir Eetvororucno, Peters, 1979.

14. Beethoven, Ludwig van: Sonate za klavir i violinu, Henle, 1979.

15. Beethoven, Ludwig van: Sonate za klavir i violonCelo, Henle, 1979.

16. Debussy, Claude: Mala svita za klavir ¢etvororuéno, Durand, 1973.

17. Schumann, Robert: Fantastiéni komadi op. 88 za klavir, violinu i violonéelo, Peters, 1982.
18. R. Schumann: Maerchenerzaehlungen za violu, klarinet i klavir Breitkopf&Hartel 1950
19. J. Ibert: Dva interludijuma za violinu, flautu i harfu, Alphonse Leduc 1949

20. A. Schnittke: Septet, Booosey & Hawkes 1988

21. C. Reinecke: Trio za klarinet, hornu i klavir op. 274, Musica Rara 1969

22. D. Sostakovi¢: Sedam pesama A. Bloka za sopran, violinu, violin¢elo i klavir op. 127 Sikorski, 1979
23. F. Mendelssohn: Andante i varijacije B-dur op. 83a za klavir ¢etvororuéno, Breitkopf 1959
24. F. Poulenc: Trio za obou, fagot i klavir, Durand, 1992. Elite Edition, 1960

25. J. Brahms: Trio za klarinet, violon&elo i klavir op. 114 Edition Peters

26. Vivaldi, Antonio: Andante i alegro za flautu i fagot, Ricordi, 1980.

27. Hindemith, Paul: Dva dua za violinu i klarinet, Henle, 1979.

28. C. Debussy: En blanc et noir, svita za dva klavira, Durand 1956

29. P. Hindemith: Kleine kammermusik op. 24 br. 2 za duvacki kvintet, Schott music, 1970
30. J. Brahms: Gudacki sekstet op. 18, Breitkopf & Hartel 1982

31. M. Ravel: Spanska rapsodija za dva klavira, Editions Durand, 2008

32. S. Barber: Summer music za duvacki kvintet, G. Schirmer

33. F. Carulli: 12 romansi za dve gitare, Zimmermann Frankfurt

5.
6.
7.
8.
9.

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: group of up to 7 students

Grading (max. no. of points 100):

Exam prerequisites: Points - 50 Final exam: Points - 50
Activity 30 Oral Exam 50
Practice 20
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Study program: Performing Arts, Doctoral Academic studies;

Course: SKSK1 - Contemporary chamber music 1, DKSK1 - Contemporary chamber music 1, bksk2 - Contemporary chamber music
2

Teachers: Marinkovi¢ M. Goran, full professor; Mezei M. Ladislav, full professor; Dimitrijevi¢ U. Tea, associate professor; Suboti¢ P. Dejan, associate professor;
Tucovi¢ . Jasna, associate professor; Knezevi¢ R. Ivan, assistant professor; Lazi¢ Z. Igor, assistant professor; Lon¢ar G. Sonja, assistant professor

Assistants: ---

Course status: elective

Number of ECTS: 10

Prerequisites: None

Course objective:

The goal of teaching modern chamber music is mastering the techniques and skills of joint playing and artistic expression through acquaintance with a wide variety
of contemporary literatures, various stylistic orientations in the XX and XXI centuries, new forms of notation and unconventional combinations of instruments and
voices in ensembles. Students gain the experience of playing or singing in various instrumental or vocal-instrumental ensembles. Ensembles introduce the
repertoire of Serbian and foreign contemporary composers who belong to different stylistic directions. Students gain the ability to participate in the work of the
ensemble as well as the ability for pedagogical and creative work in music schools, general education schools, media and cultural institutions

Course outcomes:

Mastering musical and technical requirements in relation to the individual's personality, developing individual performance possibilities of a student, gaining artistic
self-confidence through comprehensive research and studying knowledge of contemporary music and artistic expression. Students gain a high professional level of
ability to realize and express their own artistic concepts, expand the repertoire, are capable of taking the leading roles in ensembles, master the knowledge of the
repertoire of contemporary chamber music, have a deep understanding of practical and theoretical studies and can use this knowledge in further artistic
development . They acquire the ability to fully learn and perform complex tasks, have critical self-awareness and are able to initiate joint projects, to manage joint
projects and participate in teamwork, negotiation and organization.

Course content:

Practical teaching involves a studious introduction to the works of contemporary authors, depending on the type of ensemble and students' abilities. The
overcoming of the text of the chamber work takes place through structural analysis and the perception of basic stylistic features, which leads to decision making on
basic interpretive parameters. In studying contemporary pieces of chamber music, students are also faced with studying a variety of new forms of notation, as well
as new types of labeling within the conventional music text. Performing a contemporary repertoire requires a study of the wider set artistic concepts of our time.
With the consideration of articulation elements, the performance problems of joint playing in metric, rhythmic and agogical terms are solved. A contemporary
musical expression often involves a complicated rhythmic facture and innovation in the field of sound effects, as well as an unusual way of playing instrument or
voice treatment. Special accent was placed on harmonizing the sound balance of the ensemble, especially in frequent cases of unusual combination of
instruments. A significant segment of the work is the realization of contact and cooperation with the composer himself, when conditions permit, and the creation of
an interpretive concept in this type of creative interaction. In the final segment of the work with the ensemble it is necessary to achieve a compact sound image of
the chamber composition, the consistency of the concept and musical expression. At least once, a public appearance is organized, which can also be within the
class. The subject is two-semester; the exam program is a resital of 55 to 60 minutes.

Literature:

1. Schnittke, Alfred Septet za embalo, flautu, dva klarineta, violinu, violu i violon¢elo Unive
sal Edition 1998

2. Gubajdulina, Sofia Gudacki kvartet br. 2 Sikorski 1987

3. Mari¢, Ljubica Torzo za klavirski trio Furore 1996

4. Xenakis, Yannis Komboi Salabert 1981

5. Paert, Arvo Stabat mater za tri glasa i gudacki trio Universal Edition 1985

6. Rota, Nino Trio za violinu, flautu i klavir Ricordi 1958

7. D. Despi¢: ManCester trio za flautu, violoncelo i klavir

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: group teaching, group size up to 7

Grading (max. no. of points 100):

Exam prerequisites: Points - 50 Final exam: Points - 50
Activity during classes 30 Oral examination 50
Practical work 20
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Study program: Performing Arts, Doctoral Academic studies

Coursen title: SDRI1 - History of music performance 1, DDRI1 - History of music performance 1

Teachers: Sobajié V. Dragoljub, full professor

Assistants:/

Course status: elective

Number of ECTS: 5

Prerequisites: None

Course objective:
Introduction to the problems of interpretation of musical pieces in the context of current artistic styles and aesthetic theories from the Baroque to the present.

Course outcomes:
Knowing and understanding the possibilities of interpreting music from a given period. Creation of critical thinking and tendencies towards research work in the field
of music performance.

Course content:

1) Introduction to the subject of course. 2) Interpretation - concept and meaning; interpretation of music - forms; historical development. 3) Virtuosity - the concept,
meaning of the form of manifestation. 4) Improvisation in the era of Baroque I. 5) Improvisation in the era of Baroque Il. 6) Improvisation in the era of classicism. 7)
Concert Cadence - origin, meaning, significance, manifestations. 8) Improvisation in the era of Romanticism - the background of creation, manifestations. 9)
Romanticism transcription. 10) Types and forms of notation (autograph, urtext, instructive edition, redactor edition). 11) Possibilities of interpretation of verbal labels
in the text. 12) National schools of pianism - German, Russian, French and American schools - social-intellectual background of creation, characteristics and
representatives. 13) Contemporary pianism - features and perspectives of development.

Lectures. Discussion within the group.

Requirements at the colloquium: a written examination from the mastered units.

Exam requirements: 2 questions from the mastered units.

Literature:

1. Donington, Robert. The Interpretation of Early Music. Faber & Faber, London, 1975.

2. Brown, Clive, Roger Norrington. Classical & Romantic Performing practice, 1750-1900. Oxford UP, 2008.

3. Foht, Ivan. Savremena estetika muzike - Petnaest teorijskih portreta. Nolit, 1980.

4. Hir§, E. D. Nacela tumacenja. Nolit, 1983.

5. Wobajuh OparaH (ayTop, pea. v npes.). 30upka TekcToBa 3a npegmeTe Mctopuja u Teopuja nujaHnama u Mctopuja nssohalutea. 3. cam. nagatse aytopa 2012.
6. Schulenberg, David. The Keyboard Music of J. S. Bach. Routledge, 2006.

7. Wobajuh OparaH. Temersu caBpemeHor nujaHnama. Ceetosu, 1996.

8. Dubal, David. The Art of the Piano - Its Performers, Literature, and, Recordings. 2005.

9. Sobajié Dragan, Franc List — stvaralac i izvoda¢. FMU, 2001.

10. Svestrani Glen Guld (priredila G. Gerten), Izdavacka knjiznica Z. Stojadinovi¢a. 2005.

11. Zaslaw, Neal. Mozart's Symphonies: Context, Performance Practice, Reception. Oxford: Clarendon Press, 1991.
12. Ralph Kirkpatrick. Interpreting Bach's WTC - A Performer "s Discourse of Method. Yale Univeristy Press. 1987.

No. of active teaching classes: Lectures: 2 Practical work: 0

Teaching methods:
Lectures: collective teaching, group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity during classes 20 Written examination 60
Colloquium 20
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Study program: Performing Arts, Doctoral Academic studies

Course title: SDRI2 - History of music performance 2, DDRI2 - History of music performance 2

Teachers: Sobaji¢ V. Dragoljub, full professor

Assistants:/

Course status: elective

Number of ECTS: 5

Prerequisites: None

Course objective:
Introduction to the problems of interpretation of musical pieces in the context of current artistic styles and aesthetic theories from the Baroque to the present.

Course outcomes:
Knowing and understanding the possibility of interpreting music from a given period. Creation of critical thinking and tendencies towards research work in the field
of music performance.

Course content:

(1-5) Performing poetics of prominent musicians formed in contact with the current philosophical and aesthetic directions of their time - antitradicionalists: L. V.
Beethoven, F. Liszt, F. Busoni, B. Bartok, S. Prokofiev, G. Gould. (6-13) Performing poetics of prominent representatives of traditional pianism |. Paderewski, S.
Rachmaninov, A. Toscanini, A. Schnabel, V. Horowitz. D. Oistrakh, S. Richter, A. B. Michelangeli.

Requirements at the colloquium: a written examination from the mastered units.

Examination requirements: oral: presentation of a topic in area of performance and / or creativity of a prominent instrumentalist, composer; concert-lecture
(program composed of a part from the final exam on the main subject course).

Literature:

1. Donington, Robert. The Interpretation of Early Music. Faber & Faber, London, 1975.

2. Brown, Clive, Roger Norrington. Classical & Romantic Performing practice, 1750-1900. Oxford UP, 2008.

3. Foht, Ivan. Savremena estetika muzike - Petnaest teorijskih portreta. Nolit, 1980.

4. Hir§, E. D. Nacela tumacenja. Nolit, 1983.

5. Wobajuh OparaH (ayTop, pea. v npes.). 30upka TekcToBa 3a npegmeTe Mctopuja 1 Teopuja nujannama u Victopuja nseofalwtea. 3. cam. uaparse aytopa 2012.
6. Schulenberg, David. The Keyboard Music of J. S. Bach. Routledge, 2006.

7. Wobajuh OparaH. Temersu caBpemeHor nujaHnama. Ceetosu, 1996.

8. Dubal, David. The Art of the Piano - Its Performers, Literature, and, Recordings. 2005.

9. Sobajié Dragan, Franc List — stvaralac i izvoda¢. FMU, 2001.

10. Svestrani Glen Guld (priredila G. Gerten), Izdavacka knjiznica Z. Stojadinovi¢a. 2005.

11. Zaslaw, Neal. Mozart's Symphonies: Context, Performance Practice, Reception. Oxford: Clarendon Press, 1991.
12. Ralph Kirkpatrick. Interpreting Bach's WTC - A Performer "s Discourse of Method. Yale Univeristy Press. 1987.

No. of active teaching classes: Lectures: 2 Practical work: 0

Teaching methods:
Lectures: collective teaching, group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity during classes 20 Concert-lecture 30
Colloguium 20 Oral examination 30
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Study program: Performing Arts, Doctoral Academic studies

course: DUGPS1 — Aesthetics, poetics and stylistics of contemporary music 1, DGPS1 - Aesthetics, poetics and stylistics of
contemporary music 1

Teachers: Veselinovi¢-Hofman R. Mirjana, retired professor; Popovi¢ Mladenovi¢ B. Tijana, full professor

Assistants: /

Course status: compulsory / elective

Number of ECTS: 5

Prerequisites: None

Course objective:
Research and analytical work on primary and secondary literature from the field of aesthetic, poetic and stylistic writings on contemporary music, and the establishment
of their interdisciplinary relations.

Course outcomes:
The student is expected to acquire methods of analyzing the discourses about aesthetic, poetic and stylistic issues of contemporary music.

Course content:

Lectures and debates about fallowing topics:

1-2) Analytics and contextuality of musicology as an element of aesthetic, poetic and stylistic reflections on contemporary music and genres of musicological text;
3-4) Objectivism in music;

5-6) Ontological pluralism;

7-8) Phenomenology of music;

9-10) Hermeneutic questions;

11-13) Social factors of contemporary music;

14) Knowledge examination 1;

15) Knowledge examination 2;

Colloquiums: oral test of knowledge from previously studied areas;
Seminar-s: written text-s on the specific topic;

Exam: an oral answer to two questions related to the previously studies areas;

Literature:

1. Adorno, Theodor W.: Filozofija nove muzike. Beograd: Nolit, 1968.

2. Busoni, Ferruccio: "Nacrt nove estetike glazbe", I i Il deo, Zvuk, 4, 1989. i Zvuk, 5, 1990.

3. Veselinovi¢ Hofman, Mirjana: Fragmenti o muzi¢koj postmoderni. Novi Sad: Matica srpska, 1997.

4. BecenuHosuh XogmaH, Mupjana: Mpeg myaudkium genom — Orneau o MefycobHUM npojekumjama ecTeTuke, MOETHKE M CTUINCTUKE My3uke 20. Beka: jeHa
My3uKonoLka Bu3ypa. beorpag;: 3aBog 3a yyberuke, 2007.

5. Byukosuh, Bojucnas: Ctyauje, eceju, kputuke. (Pea. Bnactumup Mepuunh). Beorpaa: Honut, 1968.

6. Dalhaus, Karl: Estetika muzike, Knjizevna zajednica Novog Sada, Novi Sad, 1992.

7. Ingarden, Roman: Ontologija umetnosti. Novi Sad: Knjizevna zajednica, 1991.

8. Lissa, Zofia: Estetika glazbe (ogledi), Naprijed, Zagreb, 1977.

9. Maconie, Robin (ed): Karlheinz Stockhausen on Music — Lectures & Interviews, Marion Boyars, London, 1989.

10. Nattiez, Jean-Jacques (ed): Pierre Boulez, Orientations — Collected Writings, Harvard University Press, Cambridge Mass, 1985.
11. Popovi¢, Berislav: Muzi¢ka forma ili smisao u muzici. Clio — Kulturni centar Beograda, Beograd, 1998.

12. Stravinsky, Igor: Poetics of Music in the form of six lessons, Vintage Books, New York, 1947.

13. Filipovi¢, Filip i Savi¢, MiSa (eds): John Cage — Radoviltekstovi 1939-1979, SIC, Beograd, 1981.

14. Foht, Ivan: Savremena estetika muzike. Beograd: Nolit, 1980.

15. Schéenberg, Arnold: Style and Idea. Selected Writings, Faber, London, 1975.

16. Suvakovi¢, Misko: Diskurzivna analiza. Beograd: YHuBepautet ymetHocTv, 2006.

17. Suvakovié, Miko: Pojmovnik savremene umetnosti i teorije. Beograd: Orion Art, 2011.

No. of active teaching classes: Lectures: 2 Practical work: 0

Teaching methods:
Lectures, analysis of musical works, and theoretical interpretation of disciplinary and interdisciplinary aesthetic, poetic and stylistic texts on music and arts
Lectures: group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 70 Final exam: Points - 30
Activity during classes 10 Oral exam 30
Colloquium-s 30

Seminar-s 30
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Study program: Performing Arts, Doctoral Academic studies

course: DUGPS2 — Aesthetics, poetics and stylistics of contemporary music 2, DGPS2 - Aesthetics, poetics and stylistics of
contemporary music 2

Teachers: Suvakovi¢ P. Miodrag, full professor; Nikoli¢ D. Sanela, assistant professor

Assistants: /

Course status: compulsory / elective

Number of ECTS: 5

Prerequisites: No special prerequisites

Course objective:
The objective of the course is to introduce Ph.D. students with research work on analysis, interpretation and discussion of disciplinary and interdisciplinary aesthetic,
poetic and stylistic approaches to contemporary music.

Course outcomes:
Student acquires knowledge and methods of analyzing the discourse of aesthetics, poetics and stylistics of contemporary music.

Course content:

1) About the concept of contemporary music and contemporary art;

2) Possible approaches to contemporary music: aesthetics, poetics, and stylistic;

3) Ontology of music: the problem of defining a work of music (Roman Ingarden, Vladimir Jankélévitch, and Ivan Foht);
4-5) Analytic aesthetics, pragmatism and music (Roger Scruton, Peter Kivy, Stephen Davies, Jenefer Robinson);
6-7) Structuralism, Poststructuralism and music (Claude Lévi-Strauss, Umberto Eco, Jan-Jacques Nattiez);

8) Postsemiology and music; theories of body (Roland Barthes);

9) Psychoanalysis, politics and music (Jacques Lacan, Slavoj Zizek, Mladen Dolar);

10) Theories of event, affect and music (Gilles Deleuze, Félix Guattari, Brian Massumi);

11-12-13) Poetic questions about music (Eric Satie, John Cage, Karlheinz Stockhausen, Pierre Boulez);

14) Homework — presentation of written critical and theoretical text on relevant topics

15) Colloquium — a written test of 10 questions related to the previously discussed topics

Final exam - oral test of knowledge: presentation and argumentation of text written during the course

Literature:

1. Foht, Ivan: Savremena estetika muzike, Nolit, Beograd, 1980.

2. Filipovi¢, Filip i Savi¢, Mi$a (eds): John Cage — Radovi/tekstovi 1939-1979, SIC, Beograd, 1981.

3. Nattiez, Jean-Jacques (ed): Pierre Boulez, Orientations — Collected Writings, Harvard University Press, Cambridge Mass, 1985.
4. Jankelevi¢, Vladimir: Muzika i neizrecivo, Knjizevna zajednica Novog Sada, Novi Sad, 1987.

5. Maconie, Robin (ed): Karlheinz Stockhausen on Music — Lectures & Interviews, Marion Boyars, London, 1989.

6. Nattiez, Jean-Jacques: Music and Discourse —Toward a Semiology of Music, Princeton University Press, Princeton NJ, 1990.
7. Ingarden, Roman: Ontologija umetnosti, Knjizevna zajednica Novoga Sada, Novi Sad, 1991.

8. Perloff, Nancy, Art and the Everyday — Popular Entertainment and the Circle of Eric Satie, Clarendon Press, Oxford, 1991.

9. Barthes, Roland: The Responsibility of Forms, University of California Press, Berkeley, 1991.

10. Kivy, Peter: The Fine Art of repetition — Essays in the philosophy of music, Cambridge University Press, Cambridge, 1993.
11. Scruton, Roger: The Aestehtics of Music, Clarendon Press, Oxford, 1997

12. Robinson, Jenefer (ed), Music and Meaning, Cornell University Press, Ithaca, 1997.

13. Zizek, Slavoj, Dolar, Mladen; Opera's Second Death, Routledge, New York, 2002.

14. Massumi, Brian (ed): A Chock to Thought — expression after Deleuze and Guattari, Routledge, London, 2002.

15. Davies, Stephen: Themes in the Philosophy of Music, Oxford University Press, Oxford, 2005.

16. Deleuze, Gilles, Guattari, Felix, Tisuéu platoa: Kapitalizam i Sizofrenija 2, Sandorf i Mizantrop, Zagreb, 2013.

No. of active teaching classes: Lectures: 2 Practical work: 0

Teaching methods:
Lectures, analysis of musical works, and theoretical interpretation of disciplinary and interdisciplinary aesthetic, poetic and stylistic texts on music and arts
Lectures: group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 70 Final exam: Points - 30
Activity during classes 10 Oral exam 30
Colloquium-s 30

Seminar-s 30
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Study program: Performing Arts, Doctoral Academic studies

Course: DGEM1 Electro-acoustic music, DUGEM1 Electro-acoustic music

Teachers: Miki¢ S. Vesna, full professor; Lekovi¢ M. Biljana, assistant professor

Course status: elective

Number of ECTS: 5

Prerequisites: None

Course objective:

The goal of course is to introduce students with the theoretical and historical aspects of the development of electro-acoustic music.

Using theoretical assumptions providing an analytical insight into the products of electro-acoustic music. Using a debate about the historical facts of one side of
technological development and on the other side of specific electro-acoustic music achieves, achieves the necessary insight for understanding of the media /
genre, as well as the cultural model in which it appears and develops.

Course outcomes:
Mastering key theoretical assumptions, terminology, key texts and methodology of the study of electro-acoustic music

Course content:

Course of Electro-acoustic music involves consideration of the following contents:

Introduction to study of Electro-acoustic music - characteristics, context; theory of (new) media; history of development — technology; history of development -
production (review); modernistic period - production (2 hours)

period of a recording studio (live electronics, silence and listening skills - 2 hours), the digital age (2 hours); Electro-acoustic music in Serbia, Colloquiums: written
test of knowledge from previously passed material.

Examination: written part - written seminar and its oral defense — oral part.

Literature:

1. Collins, N., Schedel, M, and Willson, S., Electronic Music, Cambridge Introductions to Music, Cambridge Universisty Press, Cambridge, 2013.
2. Creeber, Glen and Royston, Martin, Digital Cultures. Understanding New Media, Open University Press, McGraw Hill House, 2009.

3. Hofman, Srdan, Osobenosti elektroakusticke muzike, Nota, Knjazevac, 1995.

4. Holmes, Thom, Electronic and Experimental Music, Routledge, New York, 2008.

5. Kahn, Douglas, Noise, Water, Meat: A History of Sound in the Arts, MIT Press, 1999.

6. Manning, Peter, Electronic and Computer Music, Oxford University Press, Oxford-New York, 2004.

7. Miki¢ Vesna, Muzika u tehnokulturi, Univerzitet umetnosti, Beograd, 2004.

8. Radovanovi¢, Vladan, Elektroakusti¢ka muzika, Knjiznica Zorana Stojanovi¢a, Sremski Karlovci, 2010.

No. of active teaching classes: Lectures: 2 Practical work: 0

Teaching methods:

Lectures with demonstrations in given topics; Discussions in the lectures and workshops

Preparations of shorter exposures of students in the workshops.

Writing a seminar paper (setting a theme, collecting literature, analysis of the literature, the design of structure, realization of work, oral exposure operation).
Lectures: group size to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity during classes 10 Written examination 50
Practical work 10 Oral examination 10
Colloguium 10

Seminar 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DFFG1 Bassoon 1

Teachers: Isaeski V. Mirko, professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:

Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain

competencies for work at the university level.

Course outcomes:

Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.

Students are enabled to conduct lectures at university level.

Course content:

Achieving the highest quality in interpretation of pieces from all epochs. Public performances at various concert venues in Belgrade and Serbia. Exam: recital

(60minutes) including at least one demanding piece and one bassoon concert.

Literature:

1. Etler, Alvin Sonata za fagot i klavir Assoc. Mus. Publichers, N. York 1955
2. Jolivet, Andre Koncert za fagot i orkestar Edit. Alphonse Leduc, Paris 1954
3. Amold, Malcolm Fantazija za fagot i klavir Faber music Lid 1977

4. Devienne, Francois Koncert za fagot i orkestar Mus. Zimmermann, Frankfurt 1995
5. Devienne, Francois Sonata za fagot Mus. Zimmermann, Frankfurt 1956

6. Bach, J. S. Sonata da gamba Leipzig, Peters 1990

7. Francaix, J. Divertisman Edit. Alphonse Leduc, Paris 1976

8. Crusell, B. Concertino Schott, Mainz 1998

9. Bortz, D. Monologue Universal Edition, Vienna 2007

10. Allard, M. Variations sur un theme de Paganini Durand, Paris 2003.

No. of active teaching classes: Lectures: 0

Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Technical realization 30

Public performance 20 Artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DFFG2 Bassoon 2

Teachers: Isaeski V. Mirko, professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Bassoon 1 (DFFG1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Public performances at various concert venues in Belgrade and Serbia. Exam: recital
(60minutes) including at least one demanding piece and one bassoon concert.

Literature:

1. Benard, G. Sonata za fagot i klavir Ricordi 1978

2. Tomasu, XeHpu KoHuept 3a darot u opkectap 1977

3. Crusell, Bernhard Koncertino Fazer Music Helsinki 1984
4. Saens, S. Sonata za fagot i klavir Peters 1972

5. Pauer, J. Konzert Boosey and Hawkes, London 2001

6. Bonard, G. Sonate Salabert, Paris 1998

7. Amold, M. Fantasy Universal Edition, Vienna 2000

8. Mazellie, J. Prelude et Danse Alphonse Leduc, Paris 1979
9. Elgar, E. Romance Ricordi, Milano 1984

10. Berwald, F. Concert Piece Schott, Mainz 2008

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Technical realization 30

Public performance 20 Artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DFcL1 Clarinetl

Teachers: Ognjen J. Popovi¢, assistant professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Public performances at various concert venues in Belgrade and Serbia. Exam: recital
(60minutes) including at least one demanding piece and one clarinet concert.

Literature:

1. Bach, Johann Sebastian Trazerisione di A. Gampieri G. Rikordi 1970
2. Uhl, Alfred Games et arpeges Edicija Schot 3778 1933

3. Bach, Johann Sebastian Exercices journalier Alphonse Leduc 197
4. Rose, Cyrille Edicija za klarinet Karl FiSer 1971

5. Giampieri, Alamiro Studij za klarinet G. Ricodri Milano 1969

6. Cavalini, Emesto Trideset kapri¢a za klarinet G. Ricordi Milano 1965
7. Jeanjan, Paul Moderne etide za klarinet A. Leduc Paris 1970

8. Gabucci, Agostino 30 studija za klarinet Autor 1973

9. Bitch, Marcell Ritmicke etide za klarinet A. Leduc 1974

10. Dimitrov, Sava Tehnicke etide za klarinet Muzika Sofija 1982

11. Onenumk, MBaH 16 BUpTyosHbIX aTi0A0B My3bika, Mocksa 1980

12. Grgin, Ante 17 koncertnih etida za klarinet Beograd: FMU 2007.

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Technical realization 30

Public performance 20 Artistic impression 30
Attendance 10

63




Study program: Performing Arts, Doctoral Academic studies

Course: DFcL2 Clarinet2

Teachers: Ognjen J. Popovi¢, assistant professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Clarinet 1 (DFCL1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Public performances at various concert venues in Belgrade and Serbia. Exam: recital
(60minutes) including at least one demanding piece and one clarinet concert.

Literature:

1. Bach, Johann Sebastian Trazerisione di N. Gampieri G. Ricordi Milano 1970

2. Uhl, Alfred Studij za klarinet Edicija Shott 3778 1970

3. Bach, Johann Sebastian Adaptacije za klarinet od U. Delakluz E. M. Alphonse Leduc 1936
4. Rose, Cyrille Etide za klarinet Carlfischer 1934

5. Giampieri, Alamiro Studi - capricci za klarinet G. Ricordi Milano 1965

6. Bach, Johann Sebastian Studie Leipzig, Breitkopf 1983

7. Bozza, Eugene Arabesques Paris, Alphonse Leduc 1960

8. Jeanjean, Paul Etudes modernes Paris: Alphonse Leduc 1947

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Technical realization 30

Public performance 20 Artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DECB1 Double bass 1

Teachers: Geri¢ M. Slobodan, professor; Ignjatovi¢ B. NebojSa, professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Program consists of compulsory pieces and pieces chosen by student and mentor.
Compulsory pieces guarantee requested level of students’ ability to interpret the most demanding compositions. Freely-chosen pieces assure harmonic
development of individual artistic aspirations. One program is performed as a colloquium and other as exam. Program consists of one concert or one important
piece of cyclic form for double bass and orchestra and one rectal.
During first and second year student must perform: Concert for Double bass no.2, b minor by G. Bottesini. Other concert is of free choice.
Program for two recitals (one at first year and other at second year) must include:

1. Three movements of some piece of cyclic form for double bass by J.S. Bach, H. Frib, M. Beach

2. One romantic sonata

3. One virtuoso composition

4, One composition by 20t or 21t century composer
Other pieces for recital program are of free choice.

Literature:

1. Fonten Koncert LEDUC 1984

2. Trovajoli, Armando Concerto Milano, RICORDI 1992

3. Mortari, Virgilio Concerto Milano, RICORDI 1992

4. Bottesini, Giovanni Concerto no. 2, b minor New York: IMC 1978

5. Cernoivanenko Koncert 1972

6. Dittersdorf, Carl Ditters von Concerto in E Major, Krebs 172 (Double Bass /Piano) Schott Music (HL. 49011028) 1989
7. Schubert, Franz Sonata arpeggione PETERS 1988

8. Hindemith, Paul Sonata SCHOT 1969

9. Hans, Fryba Suite im alten Stil, Boosey and Hawkes, 1978

10. Bach, Johann Sebastian Solo svite SCHMIDT 1973

11. Epuh, 3opaH Tpu cueHcka npukasa n3narse aytopa 2009

12. MiSek, Adolf 3 SONATE SCHMIDT 1982

13. Bottesini, Giovanni Concerto Nr. 3 A-Dur (Concerto di bravura) Doblinger Music Publishers 1965
14. Bottesini, Giovanni Allegretto capriccio fis-moll Doblinger Music 1972

15. Bottesini, Giovanni Fantaisie Sur. Somnambule Gerard Billaudot 1973

16. Bottesini, Giovanni Tarantella in a minor International Music Company 1972

17. Koussewitzky, Serge Concerto, Op. 3 Kalmus Edition 1976

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 60 Final exam: Points - 40
Activity 10 Exam 40
Colloquium 40

Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DECB2 Double bass 2

Teachers: Geri¢ M. Slobodan, professor; Ignjatovi¢ B. NebojSa, professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Double bass 1 (DECB1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Program consists of compulsory pieces and pieces chosen by student and mentor.
Compulsory pieces guarantee requested level of students’ ability to interpret the most demanding compositions. Freely-chosen pieces assure harmonic
development of individual artistic aspirations. One program is performed as a colloquium and other as exam. Program consists of one concert or one important
piece of cyclic form for double bass and orchestra and one rectal.
During first and second year student must perform: Concert for Double bass no.2, b minor by G. Bottesini. Other concert is of free choice.
Program for two recitals (one at first year and other at second year) must include:

1. Three movements of some piece of cyclic form for double bass by J.S. Bach , H. Frib, M. Beach

2. One romantic sonata

3. One virtuoso composition

4, One composition by 20t or 21t century composer
Other pieces for recital program are of free choice.

Literature:

1. Bach, Johann Sebastian Solo svite SCHMIDT 1973

. Eccles, Henry Sonata ZIMERMAN 1979

. MiSek, Adolf 3 SONATE SCHMIDT 1982

. Dragonetti, Domenico Koncert IMC 1982

. Dittersdorf, Carl Dietters von Koncert IMC 1980

. Ivanovic, K. SJECANJE OBOD 1980

. Epuh, 3opaH Tpu cueHcka npukasa usgarse aytopa 2009

. Bottesini, Giovanni Concerto Nr. 3 A-Dur (Concerto di bravura) Doblinger Music Publishers 1965
. Bottesini, Giovanni Allegretto capriccio fis-moll Doblinger Music 1972

10. Bottesini, Giovanni Fantaisie Sur. Somnambule Gerard Billaudot 1973

11. Bottesini, Giovanni Tarantella in a minor International Music Company 1972
12. Koussewitzky, Serge Concerto, Op. 3 Kalmus Edition 1976

13. Sperger, Johann Matthias Sonata D-Dur Riccordi 1975
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No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 60 Final exam: Points - 40
Activity 10 Exam 40
Colloquium 40

Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DFFL1 Flute 1

Teachers: Jovanovi¢ D. Ljubia, professor; Simonovi¢ V. Miomir, professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Public performances at various concert venues in Belgrade and Serbia. Exam: recital
(60minutes) including at least one demanding piece and one flute concert.

Literature:

1. Moyse, Marcel De la sonorite, art et tehnique Paris, Alphonse Leduc 1968

2. Moyse, Marcel Games et arpeges Paris, Alphonse Leduc 1933

3. Moyse, Marcel Exercices journalier Paris, Alphonse Leduc 1934

4. Moyse, Marcel Ecole de | "articulation Paris: Alphonse Leduc 1934

5. Moyse, Marcel Etudes et excercices techniques Paris, Alphonse Leduc 1933

6. Taffanel, Paul & Philippe Gaubert Methode complete de la Flute Paris, Alphonse Leduc 1958
7. Ibert, J. Koncert Paris, Alphons Leduc 1934

8. Nielsen, C. Koncert Dansk Music 1997

9. Karg-Elert, Sigfried 30 kaprisa za flautu solo Zimmermann 1925

10. Bozza, Eugene Arabesques Paris, Alphonse Leduc 1960

11. Halffter, C. Debla za flautu solo Mainz, Schott 1980

12. Paganini, Niccolo 24 kaprisa za flautu solo Internatiopnal Music Company 1975

13. Jolivet, A. Koncert Paris, Alphons Leduc 1951

14. Bach, Carl Philipp Emanuel Sonata a-moll za flautu solo Frankfurt, Wilhelm Zimmerman 1925
15. Telemann, Georg Philip 12 fantazija za flautu solo Kassel, Barenreiter 1955

16. Bozza, Eugene Image za flautu solo Paris, Alphonse Leduc 1940

17. Jolivet, A. Chant de Linos Paris, Alphons Leduc 1953

18. Yun, Isang Garak Berlin, Bote & Book 1964

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Technical realization 30

Public performance 20 Artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DFFL2 Flute 2

Teachers: Jovanovi¢ D. Ljubia, professor; Simonovi¢ V. Miomir, professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Flute 1 (DFFL1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Public performances at various concert venues in Belgrade and Serbia. Exam: recital
(60minutes) including at least one demanding piece and one flute concert.

Literature:

1. Moyse, Marcel De la sonorite, art et tehnique Paris, Alphonse Leduc 1968

2. Moyse, Marcel Games et arpeges Paris, Alphonse Leduc 1933

3. Moyse, Marcel Exercices journalier Paris, Alphonse Leduc 1934

4. Moyse, Marcel Ecole de | "articulation Paris: Alphonse Leduc 1934

5. Moyse, Marcel Etudes et excercices techniques Paris, Alphonse Leduc 1933

6. Taffanel, Paul & Philippe Gaubert Methode complete de la Flute Paris, Alphonse Leduc 1958
7. Debost, Michel Une simple Flute Van de Velde 1996

8. Bach, Johann Sebastian Studie Leipzig, Breitkopf 1983

9. Karg-Elert, Sigfried 30 kaprisa za flautu solo Zimmermann 1925

10. Bozza, Eugene Arabesques Paris, Alphonse Leduc 1960

11. Jeanjean, Paul Etudes modernes Paris: Alphonse Leduc 1947

12. Niccolo 24 kaprisa za flautu solo Internatiopnal Music Company 1975

13. Sigfrid, Karg-Elert Sonata "Appassionata” za flautu solo Zimmermann 1921

14. Bach, Carl Philipp Emanuel Sonata a-moll za flautu solo Frankfurt, Wilhelm Zimmerman 1925
15. Telemann, Georg Philip 12 fantazija za flautu solo Kassel, Barenreiter 1955

16. Bozza, Eugene Image za flautu solo Paris, Alphonse Leduc 1940

17. Ibert, Jacques Piece za flautu solo Paris: Alphonse Leduc 1936

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Technical realization 30

Public performance 20 Artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DIGTL Guitar 1

Teachers: Ogrizovi¢ M. Vera, professor; Tosi¢ M. Srdan, professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Exam: recital of free choice (70 minutes).

Literature:

1.J. S. Bach, Lautenmusik, Hofmeister Musikverlag Leipzig, 1977.

2.J. S. Bach, The Solo Lute Works, Neil A. Kjos Music Company, CA, 1989.

3. J. S. Bach Six Unaccompanied Cello Suites Arranged For Guitar, Mel Bay Publications INC, 1998.
4. [1. Kapajuh, Mysuka J. C. baxa y obpaau 3a rutapy, Lientap 3a paHy myauky PeHecaHc, beorpag 2000
5.J. S. Bach, 3 Sonatas, SCHOTT, GA 535, 1998.

6. F. Sor, Complete Works For Guitar, Tecla Editions (B. Jeffery), 1980.

7. M. Giuliani, Complete Works For Guitar, Tecla Editions (B. Jeffery), 1982.

8. Klassiker der Gitarre I-VI, VEB Deutscher Verlag fur Musik, Leipzig

9. D. Bogdanovic, SONATA, Ed. Berben Ancona, 1979.

10. D. Bogdanovic, SONATA 2, Ed. Berben Ancona, 1988.

11. M. M. Ponce, Sonata Romantioca, SCHOTT Mainz, 1929.

12. Giulio Regondi, The Complete Works For Guitar, ed. Chanterelle S. A., ECH 415
13. A. Barrios, Complete Works for Guitar, Belwin-Mills Publishing Corp., 1972.

14. J. Manen, Fantasia Sonata, SCHOTT Mainz, GA 157

15. J. Rodrigo, Tres Piezas Espanolas, SCHOTT Mainz, GA 177

16. J. Rodrigo, Invocation et danse, ed. TECHNISONOR, Paris, 1973.

17. W. Walton, Five Bagatelles, Oxford University Press, 1974.

18. A. Jose, Sonata para guitarra, ed. Berben, Ancona, 1998.

19. A. Ginastera, Sonata, ed. Boosey&Hawkes, Inc., 1981.

20. G. Santorsola, Sonata no. 2, "Hispanica", ed. Berben, Ancona, 1973

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 50 Final exam: Points - 50
Activity 30 Practical work 50
Practice 20

69




Study program: Performing Arts, Doctoral Academic studies

Course: DIGT2 Guitar 2

Teachers: Ogrizovi¢ M. Vera, professor; Tosi¢ M. Srdan, professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Guitar 1 (DIGT1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Exam: recital of free choice (70 minutes).

Literature:

1.J. S. Bach, Lautenmusik, Hofmeister Musikverlag Leipzig, 1977.

2.J. S. Bach, The Solo Lute Works, Neil A. Kjos Music Company, CA, 1989.

3. J. S. Bach Six Unaccompanied Cello Suites Arranged For Guitar, Mel Bay Publications INC, 1998.
4. [1. Kapajuh, Mysuka J. C. baxa y obpaau 3a rutapy, Lientap 3a paHy myauky PeHecaHc, beorpag 2000
5.J. S. Bach, 3 Sonatas, SCHOTT, GA 535, 1998.

6. F. Sor, Complete Works For Guitar, Tecla Editions (B. Jeffery), 1980.

7. M. Giuliani, Complete Works For Guitar, Tecla Editions (B. Jeffery), 1982.

8. Klassiker der Gitarre I-VI, VEB Deutscher Verlag fur Musik, Leipzig

9. D. Bogdanovic, SONATA, Ed. Berben Ancona, 1979.

10. D. Bogdanovic, SONATA 2, Ed. Berben Ancona, 1988.

11. M. M. Ponce, Sonata Romantioca, SCHOTT Mainz, 1929.

12. Giulio Regondi, The Complete Works For Guitar, ed. Chanterelle S. A., ECH 415
13. A. Barrios, Complete Works for Guitar, Belwin-Mills Publishing Corp., 1972.

14. J. Manen, Fantasia Sonata, SCHOTT Mainz, GA 157

15. J. Rodrigo, Tres Piezas Espanolas, SCHOTT Mainz, GA 177

16. J. Rodrigo, Invocation et danse, ed. TECHNISONOR, Paris, 1973.

17. W. Walton, Five Bagatelles, Oxford University Press, 1974.

18. A. Jose, Sonata para guitarra, ed. Berben, Ancona, 1998.

19. A. Ginastera, Sonata, ed. Boosey&Hawkes, Inc., 1981.

20. G. Santorsola, Sonata no. 2, "Hispanica", ed. Berben, Ancona, 1973

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 50 Final exam: Points - 50
Activity 30 Practical work 50
Practice 20
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Study program: Performing Arts, Doctoral Academic studies

Course: DIHF1 Harp 1

Teachers: Nestorovska B. Ljiljana, professor; Stanisi¢ D. Milena, associate professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Exam: recital (60minutes) of free program.

Literature:

1. Bach, Carl Philipp Emanuel. Sonata in G Major, Willow Hall Press, 1979

2. Tournier, Marcel. Deuxieme Sonatine Op 45, Alphonse Leduc, Paris

3. Caplet, Andre. Divertissements: A I'Espagnole, Durand & Cie, Paris, 1925

4. Caplet, Andre. Divertissements: A la Francaise, Durand & Cie, Paris, 1925

5. Liszt, Franz — Renie, Henriette. Le Rossignol, Alphonse Leduc, Paris, 1958

6. Salzedo, Carlos. Scintillation, Salvi Publications, London

7. Parish-Alvars, Elias. La Mandoline, Gerard Billaudot Editeur, Paris, 1977

8. Schafer, R Murray. The Crown of Ariadne, Arcana Editions, Canada, 1980

9. Damase, Jean Michel. Theme et Variations pour Harpe,

10. Boieldieu, Francois-Adrien. Concerto pour Harp, Ricordi, Milano, 1934

11. Francaix, Jean. Concerto pour harpe, Schott, Mainz.

12. Parish-Alvars, Elias. Concertino in D-Minor for Two Harps, op 91, Lyon & Healy Publications, 2007
13. Gradnjany, Marcel. Children Hour Suite, Durand, Paris, 1964

14. Maayani, Ami. Toccata, Israel Music Publications Ltd., Jerusalem, 1962

15. Salzedo, Carlos. Ballade, Lyra Music Company, New York

16. Tournier, Marcel. Scherzo Romantique op 38, Henry Lemoine, Paris, 1932
17. Posse, Wilhelm. Concert studies 1-7, Zimmermann, Frankfurt, 1957

18. Muyegenos, Muxaun. Bapuauuu Ha Temy MaraHunu, Mysbika, Mocksa, 1986
19. Rodrigo, Joaquin. Concierto Serenata, Union Musical Espanola, Madrid, 1962
20. Alwyn, William. Lyra Angelica, Concerto for harp and String orchestra, Boosey and Hawkes, London

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 50 Final exam: Points - 50
Activity 30 Technical realization 25
Public performances, competitions 20 Artistic impression 25
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Study program: Performing Arts, Doctoral Academic studies

Course: DIHF2 Harp 2

Teachers: Nestorovska B. Ljiljana, professor; Stanisi¢ D. Milena, associate professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Harp 1 (DIHF1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Exam: recital (60minutes).

Literature:

1. Flagello, Nicolas. Sonata for Harp, Lyra Music Company, New York, 1963

. Krenek, Emst. Sonata for Harp Op 150, Barenreiter, London

. Gradnjany, Marcel. Children at play, Durand, Paris, 1929

. Maayani, Ami. Magamat, Boosew & Hawkes, London

. Renie, Henriette. Legende d'apres les Elfes de Leconte de Lisle, Lyra Music Company, New York
. Parish-Alvars, Elias. La Mandoline, Gerard Billaudot Editeur, Paris, 1977

. Posse, Wilhelm. Concert studies 1-7, Zimmermann, Frankfurt, 1957

. Bach, Johann Sebastian. Suite No 1 BWV 996, Alphonse Leduc, Paris, 1984

. Britten, Benjamin. Suite for Harp Op 83

10. Patterson, Paul. Spiders, Universal Editions, Vienna

11. Posse, Wilhelm. Carnival de Venice, Lyra Music Company, New York

12. Sancan, Pierre. Theme et variations pour harpe, Durand, Paris, 1975

13. Francaix, Jean. Concerto pour 2 harpes et 11 instruments a cordes, Schott, Mainz.

14. Jolivet, Andre. Concetro pour harpe, G Billaudot, Paris, 1952

15. Parish-Alvars, Elias. Concerto in E flat Major for Harp, op 98, Salvi Publications, London
16. Bax, Arnold. Fantasy Sonata, Lyra Music Company, New York, 1994

17. Dizi, Jean-Frangois. Grande Sonate pour la harpe, Durand, Paris

18. Milhaud, Darius. Sonata for harp, Max Eschig

19. Holliger Heinz. Praludium, Arioso & Passacaglia, Schott

20. Caplet, André. Le Masque de la Mort Rouge, Conte Fantastique, Editions Durand, Paris, 1908
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No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 50 Final exam: Points - 50
Activity 30 Technical realization 25
Public performances, competitions 20 Artistic impression 25
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Study program: Performing Arts, Doctoral Academic studies

Course: DICB1 Harpsichord 1

Teachers: Popovi¢ D. Milan, assistant professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Exam: recital (60minutes).

Literature:

1. Bach, Johann Sebastian: Englische Suiten, Henle Verlag, 1986

2. Bach, Johann Sebastian: Die sechs Partiten, Henle Verlag, 1979

3. Bach, Johann Sebastian: Toccaten, Henle Verlag, 1990

4. Bach, Johann Sebastian: Italianisches Konzert, Franzosische Ouverture, Vier Duette, Goldberg-Variationen, Henle Verlag, 1979
5. Couperin, Francios: Complete Keyboard Works - Series One, Dover Publications, 1988

6. Couperin, Francios: Complete Keyboard Works - Series Two, Dover Publications, 1988

7. Forqueray, Antoine: Pieces de Clavecin, Heugel & Cie, 2003

8. Francaix, Jean: L'Insectarium pour clavecin, Schott Music, 1987

9. Frescobaldi, Girolamo: Toccate e Partite dintavolatura di cimbalo... libro primo (Rom, Borboni, 1615, 21616), Barenreiter, 2010
10. Frescobaldi, Girolamo: Il Secondo Libro di Toccate, Canzone, Versi d'Hinni, Magnificat, Gagliarde, Correnti et altre Partite (Rom, Borboni, 1627, 21637),
Barenreiter, 2013

11. Froberger, Johann Jakob: Keyboard and Organ Works from Copied Sources: Toccatas, Barenreiter, 2011
12. Grunenwald, Jean-Jacques: Variations sur un theme de Machaut, Bornemann, 1957

13. Kalabis, Viktor: Praeludium, Arie und Toccata, Schott Music, 1992

14. Kulenovi¢, Vuk: Bukolike za ¢embalo, Udruzenje kompozitora Srbije, 1978

15. Ligeti, Gyérgy: Continuum for harpsichord, Schott Music, 1998

16. Ligeti, Gydrgy: Hungarian Rock, for Harpsichord, Schott Music, 1979

17. Ligeti, Gydrgy: Passacaglia ungherese, Schott Music, 1979

18. Scarlatti, Domenico: Sonates, Volume 1, Heugel & Cie, 1984

19. Scarlatti, Domenico: Sonates, Volume 2, Heugel & Cie, 1979

20. Scarlatti, Domenico: Sonates, Volume 3, Heugel & Cie, 1978

21. Scarlatti, Domenico: Sonates, Volume 4, Heugel & Cie, 1976

22. Scarlatti, Domenico: Sonates, Volume 5, Heugel & Cie, 1974

23. Scarlatti, Domenico: Sonates, Volume 6, Heugel & Cie, 1974

24. Scarlatti, Domenico: Sonates, Volume 7, Heugel & Cie, 1975

25. Scarlatti, Domenico: Sonates, Volume 8, Heugel & Cie, 1971

26. Scarlatti, Domenico: Sonates, Volume 9, Heugel & Cie, 1972

27. Scarlatti, Domenico: Sonates, Volume 10, Heugel & Cie, 1972

28. Scarlatti, Domenico: Sonates, Volume 11, Heugel & Cie, 1973

29. Tcherenin, Alexander: Suite for Harpsichord, Peters, 1966

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Technical realization 30
Attendance 10 Artistic impression 30

Public performances 20
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Study program: Performing Arts, Doctoral Academic studies

Course: DICB2 Harpsichord 2

Teachers: Popovi¢ D. Milan, assistant professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Harpsichord 1 (DICB1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Exam: recital (60minutes).

Literature:

1. D'Anglebert, Jean-Henry: Pieces de Clavecin, Heugel & Cie, 1976

2. Bach, Johann Sebastian: Englische Suiten, Henle Verlag, 1986

3. Bach, Johann Sebastian: Die sechs Partiten, Henle Verlag, 1979

4. Bach, Johann Sebastian: Toccaten, Henle Verlag, 1990

5. Bach, Johann Sebastian: Italianisches Konzert, Franzosische Ouverture, Vier Duette, Goldberg-Variationen, Henle Verlag, 1979
6. Couperin, Francios: Complete Keyboard Works - Series One, Dover Publications, 1988

7. Couperin, Francios: Complete Keyboard Works - Series Two, Dover Publications, 1988

8. Forqueray, Antoine: Pieces de Clavecin, Heugel & Cie, 2003

9. Francaix, Jean: L'Insectarium pour clavecin, Schott Music, 1987

10. Frescobaldi, Girolamo: Toccate e Partite dintavolatura di cimbalo... libro primo (Rom, Borboni, 1615, 21616), Barenreiter, 2010
11. Frescobaldi, Girolamo: Il Secondo Libro di Toccate, Canzone, Versi d'Hinni, Magnificat, Gagliarde, Correnti et altre Partite (Rom, Borboni, 1627, 21637),
Barenreiter, 2013

12. Froberger, Johann Jakob: Keyboard and Organ Works from Copied Sources: Toccatas, Barenreiter, 2011
13. Grunenwald, Jean-Jacques: Variations sur un theme de Machaut, Bornemann, 1957

14. Kalabis, Viktor: Praeludium, Arie und Toccata, Schott Music, 1992

15. Kulenovi¢, Vuk: Bukolike za ¢embalo, Udruzenje kompozitora Srbije, 1978

16. Ligeti, Gydrgy: Continuum for harpsichord, Schott Music, 1998

17. Ligeti, Gyérgy: Hungarian Rock, for Harpsichord, Schott Music, 1979

18. Ligeti, Gydrgy: Passacaglia ungherese, Schott Music, 1979

19. Scarlatti, Domenico: Sonates, Volume 1, Heugel & Cie, 1984

20. Scarlatti, Domenico: Sonates, Volume 2, Heugel & Cie, 1979

21. Scarlatti, Domenico: Sonates, Volume 3, Heugel & Cie, 1978

22. Scarlatti, Domenico: Sonates, Volume 4, Heugel & Cie, 1976

23. Scarlatti, Domenico: Sonates, Volume 5, Heugel & Cie, 1974

24. Scarlatti, Domenico: Sonates, Volume 6, Heugel & Cie, 1974

25. Scarlatti, Domenico: Sonates, Volume 7, Heugel & Cie, 1975

26. Scarlatti, Domenico: Sonates, Volume 8, Heugel & Cie, 1971

27. Scarlatti, Domenico: Sonates, Volume 9, Heugel & Cie, 1972

28. Scarlatti, Domenico: Sonates, Volume 10, Heugel & Cie, 1972

29. Scarlatti, Domenico: Sonates, Volume 11, Heugel & Cie, 1973

30. Tcherenin, Alexander: Suite for Harpsichord, Peters, 1966

31. D'Anglebert, Jean-Henry: Pieces de Clavecin, Heugel & Cie, 1976

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Technical realization 30
Attendance 10 Artistic impression 30

Public performances 20
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Study program: Performing Arts, Doctoral Academic studies

Course: DIUDL Percussions 1

Teachers: Palackovi¢ Z. Srdan, associate professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:

Building and improving personal music language by using all the potential of modern and contemporary styles. Technical and musical work on literature. Students
develop their own music personality; they improve the ability to understand form and content of compositions, to analyze composers’ styles, to work on diversity
and complexity of tones, phrasing, intonation, articulation, agogics and dynamic capabilities of the instrument. Public performance is organized at least once a
year.

Students achieve the highest quality in interpretation of pieces from all epochs.

Exam: recital (60 minutes)

Literature:

1. Jacques Delecluse, "Keiskleirana 2" 12 Studies for Snare drum - Alphonse Leduc, Paris

2. Mike Mcintosh, Jeff Queen, Nick Angelis, Chip Webster and Tyler Dempsey, "Violent Ice Cream" - Tapspace pub.
3. Casey Cangelosi, "3/13/07- Prelude" for solo snare drum - Casey Cangelosi 2007

4. Dan Heslink, "Theme and Variations" for solo Snare drum - Music for Percussion, inc. USA
5. Askell Masson, "Konzertstuck" for snare drum and orchestra - Editions-Bim. Swizerland

6. Peter Sadlo, "Cadenza" for six timpani — Zimmermann, Frankfurt am Main

7. Jean Batigne, "Caracteres" for timpani and piano - Alphonse Leduc, Paris

8. Jean Batigne, "Kik" for timpani and piano - Alphonse Leduc, Paris

9. Jean Batigne, "Va de Retro" for timpani and piano - Alphonse Leduc, Paris

10. Bruno Hartll, "JJ1" for timpani solo - Alphonse Leduc, Paris

11. Toshi Ichiyanag, "Source" marimba solo - Onagaku No. Tomo Edition, Japan

12. Volker David Kirchner, "Dybuk" solo marimba - Schott music International Maintz

13. Nebojsa Jovan Zivkovié, "Ultimatum" solo marimba - Musica Europea

14. Nebojsa Jovan Zivkovic, "Magma" solo marimba — Musica Europea

15. Winer Ruud, "Etide fur Vibrafon No2 - etida no. 1" vibrafon solo - Music Ltd. Corporation
16. Winer Ruud, "Etide fur Vibrafon No2 - etida no. 2" vibrafon solo - Music Ltd. Corporation
17. Winer Ruud, "Etide fur Vibrafon No2 - etida no. 4" vibrafon solo - Music Ltd. Corporation
18. Winer Ruud, "Etide fur Vibrafon No2 - etida no. 4" vibrafon solo - Music Ltd. Corporation.
19. Nebojsa Jovan Zivkovi¢, "Generally Spoken It's Nothing but Rytham" set - up solo - Musica Europea
20. lannis Xenakis, "Rebonds B" set - up solo - I. Xenakis Music

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 50 Final exam: Points - 50

Activity 50 Exam 50
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Study program: Performing Arts, Doctoral Academic studies

Course: DIUD2 Percussions 2

Teachers: Palackovi¢ Z. Srdan, associate professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Percussions 1 (DIUD1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs.
Exam: recital (60 minutes)

Literature:

1. Jacques Delecluse, "Keiskleirana 2" 12 Studies for Snare drum - Alphonse Leduc, Paris

2. Mike Mcintosh, Jeff Queen, Nick Angelis, Chip Webster and Tyler Dempsey, "Violent Ice Cream" - Tapspace pub.
3. Casey Cangelosi, "3/13/07- Prelude" for solo snare drum - Casey Cangelosi 2007

4. Dan Heslink, "Theme and Variations" for solo Snare drum - Music for Percussion, inc. USA
5. Askell Masson, "Konzertstuck" for snare drum and orchestra - Editions-Bim. Swizerland

6. Peter Sadlo, "Cadenza" for six timpani — Zimmermann, Frankfurt am Main

7. Jean Batigne, "Caracteres" for timpani and piano - Alphonse Leduc, Paris

8. Jean Batigne, "Kik" for timpani and piano - Alphonse Leduc, Paris

9. Jean Batigne, "Va de Retro" for timpani and piano - Alphonse Leduc, Paris

10. Bruno Hartll, "3J1" for timpani solo - Alphonse Leduc, Paris

11. Neboja Jovan Zivkovié, "Fluctus" marimba solo — Musica Europea

12. Keiko Abe, "Marimba D'amore" marimba solo - Schot Japan Company Ltd.

13. Peter Klatzow, "Dances of Eart and Fire" marimba solo -Eition Pol.

14. Yasuo Sueyoshi, "Mirage pour marimba" marimba solo -Ongaku No. Tomo Edition, Japan
15. Gerard Perotin, "Six etude for Vibraphone" No. 1 vibrafon solo - Editions Symphony Land
16. Gerard Perotin, "Six etude for Vibraphone" No 3 vibrafon solo - Editions Symphony Land
17. Gerard Perotin, "Six etude for Vibraphone" No 5 vibrafon solo - Editions Symphony Land
18. Johannes Kotschy, "Verwehendes nichts" vibrafon solo — Edition 7 Salzbzrg

19. lannis Xenakis, "Rebonds A" set - up solo - I. Xenakis Music

20. Neboj$ Jovan Zivkovié, "Quasi una sonata" set - up i klavir - Musica Europea

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 50 Final exam: Points - 50

Activity 50 Exam 50
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Study program: Performing Arts, Doctoral Academic studies

Course: DDKL 1 Piano 1

Teachers: Buki¢ M. Marija, professor; Zivkovié J. Ninoslav, professor; Jovici¢ J. Dubravka, professor; Penéi¢ D. Branko, professor; Rajkovi¢ B. Maja, professor;
Serdar M: Aleksandra, professor; Sinadinovi¢ M. Dejan, professor; Stankovi¢ Z. Lidija, professor; Humo-Rajevac A. Tijana, professor; Cviji¢ T. Vladimir, professor;
Sandorov S. Aleksandar, professor; Vukelja D. Ljiljana associate professor; MiloSevi¢ R. Vladimir, associate professor; Mitrovi¢ S. NataSa, associate professor;
Mihajlovi¢ D. Milo§, associate professor; Pavlovi¢ P. Aleksandra, associate professor; Radi¢ R. Nenad, associate professor; Sto$i¢ P. Dejan, associate
professor; Jovanovi¢-Petrovi¢ R. Jelena, assistant professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Exam: recital of free choice (75 minutes). Public performance is organized minimum once a
year.

Literature:

1. Scarlatti, Domenico: Sonate Il sveska, Ricordi 1981

2. Bach, Johann Sebastian: Dobro temperovani klavir | sveska, Baerenreiter 1968
3. Bach, Johann Sebastian: Dobro temperovani klavir Il sveska, Baerenreiter 1968
4. Bach, Johann Sebastian: Partite, Baerenreiter 1950

5. Haydn, Joseph: Samtliche Klaviersonaten Bd. II, Universal 1964

6. Mozart, Wolfgang Amadeus: Sonate za klavir Il sveska, Wiener edition 1988

7. Beethoven, Ludwig van: Sonate za klavir Il sveska, Munhen, G. Henle Verlag 1952
. Chopin, Fryderyk: Sabrana dela Il sveska, Warsyawa, PWM 1949

9. Schumann, Robert. Samtliche Klavierwerke Bd. II, Universal 1980

10. Brahms, Johannes: Samtliche Klavier-Werke Bd. Il, Peters 1968

11. Liszt, Franz: Sabrana dela za klavir Il sveska, Leipzig, Peters 1978

12. PaxmanuHos, Cepreii: Mpennam, Myarms 1978

13. CkpjabuH, Anekcanpap: CoHare 3a knasup, Myauka 1988

14. Beethoven, Ludwig van: Sonate za klavir | sveska, Munchen, G. Henle Verlag 1952
15. Haydn, Joseph: Samtliche Klaviersonaten Bd. Ill, Universal 1966

16. Chopin, Fryderyk: Sabrana dela za klavir IV sveska, Warszava, PWM 1949

17. Schumann, Robert: Samtliche Klavierwerke Bd. IV, Universal 1980

18. Liszt, Franz: Sabrana dela za klavir IV sveska, Leipzig, Peters 1980

19. Rahmanjinov, Sergej: Sonate za klavir, 1980

20. Prokofjev, Sergej: Sabrana dela za klavir Il sveska, 1980

21. Debussy, Claude: Suite Bergamasque, New York, Dover 1980

22. Ravel, Maurice: Kuprenov grob, Paris, Durand 1918

23. Grieg, Edward: Sonata e-moll, 1980

24. Rahmanjinov, Sergej: Varijacije na Korelijevu temu, 1980

25. Debussy, Claude: Estampe, New York, Dover 1972

26. Mendelssohn-Bartholdy, Felix: Sabrana dela | sveska, New York, Dover 1980
27. Razni autori: Antologija srpske klavirske muzike Ill sveska, Beograd: UKS 1999

oo

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 30 Final exam: Points - 70
Activity 15 Exam 70
Attendance 15
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Study program: Performing Arts, Doctoral Academic studies

Course: DDKL 2 Piano 2

Teachers: Buki¢ M. Marija, professor; Zivkovié J. Ninoslav, professor; Jovici¢ J. Dubravka, professor; Penéi¢ D. Branko, professor; Rajkovi¢ B. Maja, professor;
Serdar M: Aleksandra, professor; Sinadinovi¢ M. Dejan, professor; Stankovi¢ Z. Lidija, professor; Humo-Rajevac A. Tijana, professor; Cviji¢ T. Vladimir, professor;
Sandorov S. Aleksandar, professor; Vukelja D. Ljiljana associate professor; MiloSevi¢ R. Vladimir, associate professor; Mitrovi¢ S. NataSa, associate professor;
Mihajlovic D. Milo$, associate professor; Pavlovi¢ P. Aleksandra, associate professor; Radi¢ R. Nenad, associate professor; Stosi¢ P. Dejan, associate
professor; Jovanovi¢-Petrovi¢ R. Jelena, assistant professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Piano 1 (DDKL1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Exam: recital of free choice (75 minutes). Public performance is organized minimum once a
year.

Literature:

1. Scarlatti, Domenico: Sonate Il sveska, Ricordi 1981

2. Bach, Johann Sebastian: Dobro temperovani klavir | sveska, Baerenreiter 1968
3. Bach, Johann Sebastian: Dobro temperovani klavir Il sveska, Baerenreiter 1968
4. Bach, Johann Sebastian: Partite, Baerenreiter 1950

5. Haydn, Joseph: Samtliche Klaviersonaten Bd. II, Universal 1964

6. Mozart, Wolfgang Amadeus: Sonate za klavir Il sveska, Wiener edition 1988

7. Beethoven, Ludwig van: Sonate za klavir Il sveska, Munhen, G. Henle Verlag 1952
. Chopin, Fryderyk: Sabrana dela Il sveska, Warsyawa, PWM 1949

9. Schumann, Robert. Samtliche Klavierwerke Bd. II, Universal 1980

10. Brahms, Johannes: Samtliche Klavier-Werke Bd. Il, Peters 1968

11. Liszt, Franz: Sabrana dela za klavir Il sveska, Leipzig, Peters 1978

12. PaxmanvHos, Ceprei: Mpennam, Myarms 1978

13. CkpjabuH, Anekcanpap: CoHare 3a knasup, Myauka 1988

14. Beethoven, Ludwig van: Sonate za klavir | sveska, Munchen, G. Henle Verlag 1952
15. Haydn, Joseph: Samtliche Klaviersonaten Bd. Ill, Universal 1966

16. Chopin, Fryderyk: Sabrana dela za klavir IV sveska, Warszava, PWM 1949

17. Schumann, Robert: Samtliche Klavierwerke Bd. IV, Universal 1980

18. Liszt, Franz: Sabrana dela za klavir IV sveska, Leipzig, Peters 1980

19. Rahmanjinov, Sergej: Sonate za klavir, 1980

20. Prokofjev, Sergej: Sabrana dela za klavir Il sveska, 1980

21. Debussy, Claude: Suite Bergamasque, New York, Dover 1980

22. Ravel, Maurice: Kuprenov grob, Paris, Durand 1918

23. Grieg, Edward: Sonata e-moll, 1980

24. Rahmanjinov, Sergej: Varijacije na Korelijevu temu, 1980

25. Debussy, Claude: Estampe, New York, Dover 1972

26. Mendelssohn-Bartholdy, Felix: Sabrana dela | sveska, New York, Dover 1980
27. Razni autori: Antologija srpske klavirske muzike Ill sveska, Beograd: UKS 1999

oo

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 30 Final exam: Points - 70
Activity 15 Exam 70
Attendance 15
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Study program: Performing Arts, Doctoral Academic studies

Course: DCSP 1 Singing 1

Teachers: Bakogevi¢ B. Radmila, professor emeritus; Cveji¢ S. Biserka, professor emeritus; llic A. Aneta, professor; Kitanovksi N. Nikola, professor; Mijailovi¢ B.
Nikola, professor; Pavlovi¢-Drakuli¢ M. Vidnja, professor; Popovié A. Ljudmila, professor; JOvanovi¢ Lj. Karatina, associate professor; Pancetovié-Radakovié V.
Violeta, associate professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation by performing diverse repertoire. Public performance is organized at least one a year. Exam: singing leading roles,
demanding solo parts of some vocal-instrumental piece or recital of free choice (60 minutes minimum).

Literature:

1. B. A. Mouapt: ®uraposa xeHugba, YapobHa dpyna, JoH LlosaHu, Tako unHe cse — MNeTepc eanumje 1966. r.

2.T. foHvueTw: Jbybasnu HanuTak, floH Mackyane, AHa 6onexa, Jlyunja og namepmypa, Mapwja ctjyapa, Nykpeuuja Bopumja, Pobepto Jesepe, Khn Myka,
®dasopwta, - Pukopan 2007. T.

3. B. Benunu: Kanynetu u MoHTeku, Hopma, Myputanu, Mupara, Jla conambyna — Pukopan 2007. T.

4. . PocuHu: ceBurscku bepbepun, Menerbyra, Utanujarka y Amxupy — Pukopau 2007. r.

5.h. Bepau: Avga, Atuna, ban nog mackama, [loH Kapnoc, EpHanu, ®anctad), Moh cynbune, Tombapau, Jlynsa Munep,; akbet, Habyko, Oteno, Puronero,
Cumon bokaHerpa, Tpaswata, Tpybagyp, CuuynnujaHcke Bevepn — Pukopan 2007. T.

6. B. Myyunnu: boemu, Earap, [lesojka ca sanaga, hanu Ckuku, Magam batepdnaj, MaHoH fecko, Cyop aHuenvka, Tabapo, Typangot, Bunm — Pukopaw 2007. 1.
7. 1. Mackaru: KaBanepuja pyctukana, Wpuc — Consorso 2000. .

8. L. T'yHo: daycT, Pomeo u Jynuja — Kanmyc 1999. r.

9. X. buse: KapmeH — Kanmyc 1999. r.

10. P. bouto: Meductodhene — Pukopam 1997. 1.

11. C. buHnyku: Ha ypaHkv — agantauuja aHren Lypes 1999. r.

12. M. Yajkoscku: EBrenunje OreruH, Mukosa fama, Jonaxta — Myauka Mocksa 1999. r.

13. BopoauH: Knes Wrop — Myauka Mocksa 1999. r.

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Exam: technical realization 30

Public performance 20 Exam: artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DCSP2 Singing 2

Teachers: Bakogevi¢ B. Radmila, professor emeritus; Cveji¢ S. Biserka, professor emeritus; llic A. Aneta, professor; Kitanovksi N. Nikola, professor; Mijailovi¢ B.
Nikola, professor; Pavlovi¢-Drakuli¢ M. Vidnja, professor; Popovié A. Ljudmila, professor; JOvanovi¢ Lj. Karatina, associate professor; Pancetovié-Radakovié V.
Violeta, associate professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Singing 1 (DCSP1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation by performing diverse repertoire. Public performance is organized at least one a year. Exam: singing leading roles,
demanding solo part of some vocal-instrumental piece or recital of free choice (60 minutes minimum).

Literature:

1. B. A. Mouapt: ®uraposa xeHugba, YapobHa dpyna, [oH Llosanu, Tako unHe cBe — NeTepc eauumje 1966. r.

2.T. Oonvuetw: Jbybashu HanuTak, floH Mackyane, AHa 6onexa, Jlyunja og namepmypa, Mapwja ctjyapa, Nykpeuuja Bopumja, Pobepto Jesepe, Khn Myka,
®dasopwta, - Pukopau 2007. .

3. B. Benunu: Kanynetu n MoHTeku, Hopma, Myputanu, Mupara, Jla conambyna — Pukopan 2007. T.

4. . Pocuhu: cesurscku bepbepun, Menerbyra, Utanujarka y Amkupy — Pukopau 2007. r.

5. h. Bepau: Avga, Atuna, ban nog mackama, [loH Kapnoc, EpHanu, ®anctady, Moh cyabure, Tombapau, Jlyusa Munep,; akbet, Habyko, Oteno, Puronero,
Cumon bokaHerpa, Tpaswuara, Tpybagyp, CuuynnujaHcke Bevepn — Pukopan 2007. T.

6. B. Myuunnu: boemu, Earap, [lesojka ca sanapa, hanu Ckuku, Magam batepdnaj, MaHoH fNecko, Cyop aHuenvka, Tabapo, Typangot, Bunm — Pukopaw 2007. 1.
7.T1. Mackaru: Kasanepuja pyctukana, Wpuc — Consorso 2000. T.

8. L. T'yHo: daycT, Pomeo u Jynuja — Kanmyc 1999. r.

9. X. buse: KapmeH — Kanmyc 1999. r.

10. P. bouto: Meductodhene — Pukopam 1997. 1.

11. C. buHnykun: Ha ypaHkv — aganTauuja aHren Lypes 1999. r.

12. . Yajkoscku: EBrenunje OreruH, MukoBa fama, Jonanta — Myauka Mocksa 1999. r.

13. BopoauH: Knes Wrop — Myauka Mocksa 1999. r.

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Exam: technical realization 30

Public performance 20 Exam: artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DFTB1 Trombone 1

Teachers: Benci¢ B. Aleksandar, professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Exam: recital (60minutes) of free program. Public performance is organized at least once a
year.

Literature:

1. Mozart, Wolfgang Amadeus Sonata International music Company 1968

2. Casterede, Jacques Sonatina Paris: Alphonse Leduc 1958

3. Corelli, Archangello Sonata br. 8 New York: International music Company 1959
4. Corelli, Arcangelo Sonata br. 9 Gerard Billaudot 1968

5. Bonneau, Paul Capriccio Alphonse Leduce 1946

6. Barta, Lubor Concertino Praha, Statni HudebniVydavatelstvi 1966

7. Bozza, Eugene Ciaccona Paris, Alphonse Leduc 1967

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Exam: technical realization 30

Public performance 20 Exam: artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DFTB2 Trombone 2

Teachers: Benci¢ B. Aleksandar, professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Trombone 1 (DFTB1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Exam: recital (60minutes) of free program. Public performance is organized at least once a
year.

Literature:

1. Bozza, Eugene Ballade Paris, Alphonse Leduc 1944

2. Martin, Frank Ballade Universal Edition 1941

3. Wagenseil, Georg Christoph Koncert Willy Muller 1963

4. Marcello, Benedetto Sonata in E minor International music Company 1961
5. Perrin, Jean Introduction et Allegro Gerard Billaudot 1973

6. Serly, Tibor Concerto Southern Music Publishing Company 1957

7. Rabe, Folke Basta Stocholm, Edition Reimers AB 1982

8. Defay, Jean Michel Deux Dances Alphonse Leduc 1954

9. Nadal, Jose Estudios Stacatto Barcelona, Editorial Boileau 1970

10. Milhaud, Daruis Concertino d hiver Associated Music Publishers 1955

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Exam: technical realization 30

Public performance 20 Exam: artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DFTRL Trumpet 1

Teachers: : Dordevié¢ R. Mladen, professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Exam: recital (75minutes) of free program. Public performance is organized at least once a
year.

Literature:

1. Jolivet, A. Concertino Paris, Alphons Leduc 1956

2. Jolivet, A. Koncert br. 2 Paris, Alphons Leduc 1960

3. Bach, J. S. Brandenburski koncert br. 2 Leipzig, Peters 1977
4. Tomazzi, H. Konzert Mainz, Schott 2001

5. Tomazzi, H. Tryptich Mainz, Schott 2000

6. Fridman, J. Solus Vienna, Universal Edition 1990

7. Henze, H. W. Sonatina BueHHa, Universal Edition 1988
8. Jevtic, |. Koncert br. 2 Paris, Durand 2004

9. Jevti¢, |. Svita 'Kako je lep dan "Paris, Durand 1997

10. Hertel, J. Concerto No. 2 Vienna, Universal Edition 1995

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Exam: technical realization 30

Public performance 20 Exam: artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DFTR2 Trumpet 2

Teachers: : Dordevié¢ R. Mladen, professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Trumpet 1 (DFTR1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Exam: recital (75minutes) of free program. Public performance is organized at least once a
year.

Literature:

1. Jolivet, A. Concertino Paris, Alphons Leduc 1956

2. Jolivet, A. Koncert br. 2 Paris, Alphons Leduc 1960

3. Bach, J. S. Brandenburski koncert br. 2 Leipzig, Peters 1977
4. Tomazzi, H. Konzert Mainz, Schott 2001

5. Tomazzi, H. Tryptich Mainz, Schott 2000

6. Fridman, J. Solus Vienna, Universal Edition 1990

7. Henze, H. W. Sonatina BueHHa, Universal Edition 1988
8. Jevtic, |. Koncert br. 2 Paris, Durand 2004

9. Jevti¢, |. Svita 'Kako je lep dan "Paris, Durand 1997

10. Hertel, J. Concerto No. 2 Vienna, Universal Edition 1995

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 40 Final exam: Points - 60
Activity 10 Exam: technical realization 30

Public performance 20 Exam: artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DEVL1 Viola 1

Teachers: : Mladenovic C. Dejan, professor; Velickovié M. Panta, associate professor; Marjanovi¢ M. Nemanja, assistant professor; Milanovi¢ S. Ljubomir,
assistant professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Program consists of compulsory pieces and pieces chosen by student and mentor.
Compulsory pieces guarantee requested level of students’ ability to interpret the most demanding compositions. Freely-chosen pieces assure harmonic
development of individual artistic aspirations. One program is performed as a colloquium and other as exam. Program consists of one concert for viola and
orchestra and one recital.
Program must include one of the following concerts:
B. BARTOK, P. HINDEMIT: "DER SCHWANENDREHER", K. PENDERECKI, A. SNITKE, S. GUBAIDULINA, V. TRAJKOVIC, I. JEVTIC, G. KANCELI: "STYX".
Other concert is of free choice.
Program for two recitals (one at first year and other at second year) must include:

1. One sonata or partite by J.S. Bach for violin or suite for violoncello by J. S. Bach (4, 5 or 6)

2. One sonata for viola and piano (from romanticism until today)

3. One virtuoso piece or solo sonata or suite by Hindemith, Honegger or Reger

4. One composition by 20t or 215t century composer
Other pieces for recital program are of free choice.

Literature:

1. Bach, Johann Sebastian Svite za violoncelo (violu) solo London: Peters 1994

2. Bach, Johann Sebastian Sonate i partite za solo violinu (violu) 1996

3. Stamitz, Carl Konzert fur viola D-dur G. Henle Verlag 1987

4. Stamitz, Karl Konzert Nr. 3, in A Bérenreiter 1975

5. Rolla, Alessandro Konzert Sirkorski 1985

6. Hindemith, Paul Schwanendreher Leipzig, Schott 1964

7. Enescu, George Concertpiece in F (Enoch) Masters Music Publications Inc. (MT. M1110-SET) 1908
8. Britten, Benjamin Lachrymae, op. 48, 1950. Reflexions on an song ofDowland Boosey and Hawkes 1951. 1986
9. Despi¢, Dejan Monolog izdanje autora 19921. Hoffmeister, Franz Anton 12 Viola-Etuden. (F. Schmidtner; Hermann) Sikorski, Hamburg 1996
10. Peri¢i¢, Vlastimir Fantasia quasi una sonata UdruZenje kompozitora 1967

11. Forsyth, Cecil Concerto g mionor Schott Music 1987

12. Walton, William Concerto in a, 1929 OUP 1958

13. Schubert, Franz Sonata arpeggione 2000

14. Schumman, Robert Fairy tales 1994

15. Glinka, Michail Sonata za violu i klavir 1994

16. Bruch, Max Romansa za violu i orkestar (klavir) 1988

17. Weber, Carl Maria von Andante i rondo ungarese Schott 1967

18. Bartdk, Bela Concerto, op. posth Boosey and Hawkes 1989

19. Hindemith, Paul Fantasia Mainz, Schott 1936

20. Hoffmeister, Franz Anton Konzert fur viola D-dur G. Henle Verlag 1988

21. Brahms, Johannes Scherzo za violinu (violu) i klavir 1999

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 60 Final exam: Points - 40
Activity 10 Exam 40
Colloquium 40

Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DEVL? Viola 2

Teachers: : Mladenovic C. Dejan, professor; Velickovié M. Panta, associate professor; Marjanovi¢ M. Nemanja, assistant professor; Milanovi¢ S. Ljubomir,
assistant professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Viola 1 (DEVL1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Program consists of compulsory pieces and pieces chosen by student and mentor.
Compulsory pieces guarantee requested level of students’ ability to interpret the most demanding compositions. Freely-chosen pieces assure harmonic
development of individual artistic aspirations. One program is performed as a colloquium and other as exam. Program consists of one concert for viola and
orchestra and one recital.
Program must include one of the following concerts:
B. BARTOK, P. HINDEMIT: "DER SCHWANENDREHER", K. PENDERECKI, A. SNITKE, S. GUBAIDULINA, V. TRAJKOVIC, I. JEVTIC, G. KANCELI: "STYX".
Other concert is of free choice.
Program for two recitals (one at first year and other at second year) must include:

1. One sonata or partite by J.S. Bach for violin or suite for violoncello by J. S. Bach (4, 5 or 6)

2. One sonata for viola and piano (from romanticism until today)

3. One virtuoso piece or solo sonata or suite by Hindemith, Honegger or Reger

4. One composition by 20t or 215t century composer
Other pieces for recital program are of free choice.

Literature:

1. Hoffmeister, Franz Anton 12 Viola-Etuden. (F. Schmidtner; Hermann) Sikorski, Hamburg 1996
2. Perici¢, Vlastimir Fantasia quasi una sonata Udruzenje kompozitora 1967

3. Forsyth, Cecil Concerto g mionor Schott Music 1987

4. Walton, William Concerto in a, 1929 OUP 1958

5. Schubert, Franz Sonata arpeggione 2000

6. Schumman, Robert Fairy tales 1994

7. Glinka, Michail Sonata za violu i klavir 1994

8. Bruch, Max Romansa za violu i orkestar (klavir) 1988

9. Weber, Carl Maria von Andante i rondo ungarese Schott 1967

10. Bartdk, Bela Concerto, op. posth Boosey and Hawkes 1989

11. Hindemith, Paul Fantasia Mainz, Schott 1936

12. Hoffmeister, Franz Anton Konzert fur viola D-dur G. Henle Verlag 1988

13. Brahms, Johannes Scherzo za violinu (violu) i klavir 1999

14. Bach, Johann Sebastian Svite za violoncelo (violu) solo London: Peters 1994

15. Bach, Johann Sebastian Sonate i partite za solo violinu (violu) 1996

16. Stamitz, Carl Konzert fur viola D-dur G. Henle Verlag 1987

17. Stamitz, Karl Konzert Nr. 3, in A Barenreiter 1975

18. Rolla, Alessandro Konzert Sirkorski 1985

19. Hindemith, Paul Schwanendreher Leipzig, Schott 1964

20. Enescu, George Concertpiece in F (Enoch) Masters Music Publications Inc. (MT. M1110-SET) 1908
21. Britten, Benjamin Lachrymae, op. 48, 1950. Reflexions on an song ofDowland Boosey and Hawkes 1951. 1986
22. Despic, Dejan Monolog izdanje autora 1992

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 60 Final exam: Points - 40
Activity 10 Exam 40
Colloquium 40

Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DEVN1 Violin 1

Teachers: :  Acimoski-Ziki¢ S. Ivana, professor; Jokanovi¢ S. Marija, professor; Maksimovi¢-Veselinov V. Jasna, professor; Matijevié-Nedeljkovi¢ T. Gordana,
professor; Josifoski P; Marko, associate professor; Mihailovi¢ R. Ljubomir, associate professor; Oluji¢ M. Tatjana, associate professor; Stoki¢-Vasiljevi¢ I. Malden,
associate professor; Spengler-Markovi¢ E. Marija, associate professor; Misita M. Marija, assistant professor; Milenkovi¢ Z. Stefan, visiting professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Program consists of compulsory pieces and pieces chosen by student and mentor.
Compulsory pieces guarantee requested level of students’ ability to interpret the most demanding compositions. Freely-chosen pieces assure harmonic
development of individual artistic aspirations. One program is performed as a colloquium and other as exam. Program consists of one concert for viola and
orchestra and one recital.
During first and second year student must perform one of the following concert: Beethoven, Paganini, Brahms, Tchaikovsky, Dvofak, Lalo, Glazunov, Sibelius,
Wieniawski, Khachaturian, Shostakovich, Prokofiev, Stravinsky, Bartok, Berg. Other concert is of free choice.
Program for two recitals (one at first year and other at second year) must include:

1. One sonata or partite by J.S. Bach

2. One sonata for viola and piano (from Beethoven until today)

3. One virtuoso piece

4, One composition by 20t or 21t century composer
Other pieces for recital program are of free choice.

Literature:

1. Bach, Johann Sebastian Sonaten und Partiten fiir Violine solo New York, Peters 1948

2. Beethoven, Ludwig van Sonate fir Violine und Klavier Budapest, Edito Musica 1962

3. Bpamc, MoranHec CoHaTbi ans ckpunku un dhoptennaHo Mockea "Myauka" 1977

4. Debussy, Claude Sonate pour violon et piano Paris, Durand 1917

5. MpokodhbeB, Cepreit Conatba Ho. 1 ans ckpunku u dpopTenmaro, cod. 80 Mockea "Myauka" 1976
6. MpokodhbeB, Cepreit CoHatba Ho. 2 ans ckpunku 1 chopTennaHo, coy. 94 6uc Mocksa "Mysuka" 1946
7. Schumann, Robert Sonaten fiir Pianoforte und Violine Op. 105 & 121 Leipzig, Peters 1968

8. WocrakoBuy, Amutpuin CoHaTbi Ans ckpunkm n dooptenuano, cod. 134 Mockea, Myauka 1974
9. Despi¢, Dejan Vinjete za violinu i klavir Op. 43 bez podataka o izdavacu 1966

10. Hofman, Srdan Pastorala za violinu solo izdanje autora 1972

11. Ivanovi¢, Milivoj Jugoslovenski autori, dela za violinu i klavir izdanje autora 1968

12. Munojesuh, Munoje YeTupu umnpecuje 3a BuonuHy v knasup On. 62 Yapyxete komnoautopa Cpbuje 1979
13. Mihajlovi¢, Milan Elegija izdanje autora 1991

14. Logar, Mihovil Komadi za violinu i klavir Beograd, Prosveta 1959

15. Prokofiev, Sergej Fiinf melodien Op. 35 Krakow, PWM Edition 1954

16. Ravel, Maurice Valses Nobles et Sentimentales New York, Carl Fischer 1942

17. Wieniawski, Henryk Polonaise brillante, Op. 4 Krakow, PWM Edition 1964

18. Wieniawski, Henryk Polonaise de concert Wien, Universal 1924

19. Wieniawski, Henryk Scherzo Tarentelle Op. 16 Leipzig, Peters 1912

20. Wieniawski, Henryk Le carnaval russe, Op. 11 Mainz, Schott 1911

21. Saint Saens, Camille Introduction und Rondo capriccioso Leipzig, Peters 1973

22. Sarasate, Pablo Introduction und Tarantela Leipzig, Peters 1961

23. Ravel, Maurice Tzigane Paris, Durand 1924

24. Chausson, Emest Poeme Op. 25 Frankfurt, Peters 1931

25. Wocrakouy, Amutpuir YeTsipe npentoann coy. 34 Mockea "Myauka" 1953

26. Szymanowski, Karol Notturno et Tarantella Krakow, PWM Edition 1972

27. Szymanowski, Karol Chant de Roxane Krakow, PWM Edition 1972

28. Szymanowski, Karol Sonata Op. 9 Krakow, PWM Edition 1972

29. Elgar, Edward Le capricieuse Op. 17 London, British and Continental Music Agencies 1956
30. Paganini, Niccolo Capricen Op. 1 Leipzig: Peters 1930

31. Stravinsky, Igor Concerto en re Mainz, B. Schott's S6hne 1931

32. Elgar, Edward Violin Concerto Op. 61 London, Novello 1910

33. Sibelius, Jan Violinkoncert op. 47 Berlin, Robert Lienau 1976

34. Vieuxtemps, Henri Violinkonzert a moll Op. 37 Nr. 5 Leipzig, Peters 1963

35. Mozart, Wolfgang Amadeus Violinkonzert KV 216 Wien, Universal 1968

36. Mozart, Wolfgang Amadeus Violinkonzert KV 218 Lepzig, Breitkopf&Hartel 1970

37. Mozart, Wolfgang Amadeus Violinkonzert KV 219 Mainz, Schott 1961

38. Wieniawski, Henryk Violinkonzert op. 14 fis moll No. 1 Leipzig, Peters 1963
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39. Wieniawski, Henryk Violinkonzert op. 22 No. 2 Peters, Leipzig 1963

40. Bruch, Max Violinkonzert Op. 26 g moll Frankfurt, Peters 1949

41. Tchaikovsky, Pyotr llyich Violinkonzert Op. 35 Lepzig. Breitkopf&Héartel 1974
42. Dvorak, Antonin Violinkonzert Op. 53 Lepzig, Breitkopf&Hartel 1973

43. Paganini, Niccolo Violinkonzert Op. 6 No. 1 Mainz, B. Schott's Séhne 1972
44. Mendelssohn-Bartholdy, Felix Violinkonzert Op. 64 e moll Mainz, Schott 1915
45. Paganini, Niccolo Violinkonzert Op. 7 No. 2 Wien, Universal 1973

No. of active teaching classes: Lectures: 0

Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 60 Final exam: Points - 40
Activity 10 Exam 40
Colloquium 40

Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DEVN2 Violin 2

Teachers: :  Acimoski-Ziki¢ S. Ivana, professor; Jokanovi¢ S. Marija, professor; Maksimovi¢-Veselinov V. Jasna, professor; Matijevié-Nedeljkovi¢ T. Gordana,
professor; Josifoski P; Marko, associate professor; Mihailovi¢ R. Ljubomir, associate professor; Oluji¢ M. Tatjana, associate professor; Stoki¢-Vasiljevi¢ I. Malden,
associate professor; Spengler-Markovi¢ E. Marija, associate professor; Misita M. Marija, assistant professor; Milenkovi¢ Z. Stefan, visiting professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Violin 1 (DEVN1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Program consists of compulsory pieces and pieces chosen by student and mentor.
Compulsory pieces guarantee requested level of students’ ability to interpret the most demanding compositions. Freely-chosen pieces assure harmonic
development of individual artistic aspirations. One program is performed as a colloquium and other as exam. Program consists of one concert for viola and
orchestra and one recital.
During first and second year student must perform one of the following concert: Beethoven, Paganini, Brahms, Tchaikovsky, Dvofak, Lalo, Glazunov, Sibelius,
Wieniawski, Khachaturian, Shostakovich, Prokofiev, Stravinsky, Bartok, Berg. Other concert is of free choice.
Program for two recitals (one at first year and other at second year) must include:

1. One sonata or partite by J.S. Bach

2. One sonata for viola and piano (from Beethoven until today)

3. One virtuoso piece

4, One composition by 20t or 21t century composer
Other pieces for recital program are of free choice.

Literature:

1. Bach, Johann Sebastian Sonaten und Partiten fiir Violine solo New York, Peters 1948

2. Beethoven, Ludwig van Sonate fir Violine und Klavier Budapest, Edito Musica 1962

3. Bpamc, MoranHec CoHaTbi ans ckpunku u dhoptennaHo Mockea "Myauka" 1977

4. Debussy, Claude Sonate pour violon et piano Paris, Durand 1917

5. MpoxkodhbeB, Cepreit Conatba Ho. 1 ans ckpunku u dpopTenmaro, cod. 80 Mockea "Myauka" 1976
6. MpokochbeB, Cepreit CoHatba Ho. 2 ans ckpunku 1 chopTennaHo, cod. 94 buc Mocksa "Mysuka" 1946
7. Schumann, Robert Sonaten fiir Pianoforte und Violine Op. 105 & 121 Leipzig, Peters 1968

8. WocrakoBuy, Amutpuin CoHaTbi Ans ckpunku v dooptenuano, cod. 134 Mockea, Mysuka 1974
9. Despi¢, Dejan Vinjete za violinu i klavir Op. 43 bez podataka o izdavacu 1966

10. Hofman, Srdan Pastorala za violinu solo izdanje autora 1972

11. Ivanovi¢, Milivoj Jugoslovenski autori, dela za violinu i klavir izdanje autora 1968

12. Munojesuh, Munoje YeTupu umnpecuje 3a BuonuHy v knasup On. 62 Yapyxere komnoautopa Cpbuje 1979
13. Mihajlovi¢, Milan Elegija izdanje autora 1991

14. Logar, Mihovil Komadi za violinu i klavir Beograd, Prosveta 1959

15. Prokofiev, Sergej Fiinf melodien Op. 35 Krakow, PWM Edition 1954

16. Ravel, Maurice Valses Nobles et Sentimentales New York, Carl Fischer 1942

17. Wieniawski, Henryk Polonaise brillante, Op. 4 Krakow, PWM Edition 1964

18. Wieniawski, Henryk Polonaise de concert Wien, Universal 1924

19. Wieniawski, Henryk Scherzo Tarentelle Op. 16 Leipzig, Peters 1912

20. Wieniawski, Henryk Le carnaval russe, Op. 11 Mainz, Schott 1911

21. Saint Saens, Camille Introduction und Rondo capriccioso Leipzig, Peters 1973

22. Sarasate, Pablo Introduction und Tarantela Leipzig, Peters 1961

23. Ravel, Maurice Tzigane Paris, Durand 1924

24. Chausson, Emest Poeme Op. 25 Frankfurt, Peters 1931

25. Wocrakowy, Amutpuii YeTsipe npentoann coy. 34 Mockea "Myauka" 1953

26. Szymanowski, Karol Notturno et Tarantella Krakow, PWM Edition 1972

27. Szymanowski, Karol Chant de Roxane Krakow, PWM Edition 1972

28. Szymanowski, Karol Sonata Op. 9 Krakow, PWM Edition 1972

29. Elgar, Edward Le capricieuse Op. 17 London, British and Continental Music Agencies 1956
30. Paganini, Niccolo Capricen Op. 1 Leipzig: Peters 1930

31. Stravinsky, Igor Concerto en re Mainz, B. Schott's S6hne 1931

32. Elgar, Edward Violin Concerto Op. 61 London, Novello 1910

33. Sibelius, Jan Violinkoncert op. 47 Berlin, Robert Lienau 1976

34. Vieuxtemps, Henri Violinkonzert a moll Op. 37 Nr. 5 Leipzig, Peters 1963

35. Mozart, Wolfgang Amadeus Violinkonzert KV 216 Wien, Universal 1968

36. Mozart, Wolfgang Amadeus Violinkonzert KV 218 Lepzig, Breitkopf&Hartel 1970

37. Mozart, Wolfgang Amadeus Violinkonzert KV 219 Mainz, Schott 1961

38. Wieniawski, Henryk Violinkonzert op. 14 fis moll No. 1 Leipzig, Peters 1963
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39. Wieniawski, Henryk Violinkonzert op. 22 No. 2 Peters, Leipzig 1963

40.

Bruch, Max Violinkonzert Op. 26 g moll Frankfurt, Peters 1949

41. Tchaikovsky, Pyotr llyich Violinkonzert Op. 35 Lepzig. Breitkopf&Héartel 1974

42.
43.
44,
45.
46.

Dvorak, Antonin Violinkonzert Op. 53 Lepzig, Breitkopf&Hartel 1973
Paganini, Niccolo Violinkonzert Op. 6 No. 1 Mainz, B. Schott's Sohne 1972
Mendelssohn-Bartholdy, Felix Violinkonzert Op. 64 e moll Mainz, Schott 1915
Paganini, Niccolo Violinkonzert Op. 7 No. 2 Wien, Universal 1973

Paganini, Niccolo Violinkonzert Op. 7 No. 2 Wien, Universal 1973

. Beethoven, Ludwig van Violinkonzert Leipzig, Breitkopf und Hartel 1977

. Mpokodhbes, Ceprent Cepreesuy KoHuepT Ans ckpunku pe maxop, cod. 19 Mocksa, Myabika 1973
. Bpamc, VoraHrec KoHuepT Ans ckpunki pe Maxop, coy. 77 Mocksa, Myabika 1968

. Mpokohbbes, Cepreit KoHuepT Ans ckpunku, cod. 63 Mocksa, Mysbika 1974

. Baptok, bena KoHuept Ho. 1 ana ckpunku Mocksa, "Mysuka" 1964

. Wocrakosuy, Amutpuii KoHuept Ho. 1 ans ckpunku, cod. 99 Mockea, "Myauka" 1956

. Wocrakosuy, Amutpuin KoHuept Ho. 2 ana ckpunku cod. 129 Mockea, "Myauka" 1976

No.

of active teaching classes: Lectures: 0

Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 60 Final exam: Points - 40
Activity 10 Exam 40
Colloquium 40

Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

course: DEvC Violoncello 1

Teachers: Beli¢ S. Sandra, professor; BoZi¢ D. Dejan, associate professor; Dordevié Z Dragan, associate professor; Sretenovi¢ B. Srdan, associate professor

Course status: Compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:
Achieving the highest quality in interpretation of pieces from all epochs. Program consists of compulsory pieces and pieces chosen by student and mentor.
Compulsory pieces guarantee requested level of students’ ability to interpret the most demanding compositions. Freely-chosen pieces assure harmonic
development of individual artistic aspirations. One program is performed as a colloquium and other as exam. Program consists of one concert or one important
piece of cyclic form for violoncello and orchestra and one recital.
During first and second year student must perform one of the following concert: Haydn D major, Tchaikovsky, DvoFak, Schuman, Shostakovich
1 and 2, Elgar, Lalo, Prokofiev, Hindemith, Britten. Other concert is of free choice (starting from Haydn D major, apart from Saint-Saéns and Kabalevsky).
Program for two recitals (one at first year and other at second year) must include:

1. 4% 5% or 6% suite for violoncello by J.S. Bach

2. One sonata for violoncello and piano (from Beethoven until today; 31, 4 and 5t)

3. One virtuoso piece

4, One composition by 20t or 21t century composer
Other pieces for recital program are of free choice.

Literature:

1. Dvorak, Antonin Rondo SNKLHU, Praha 1955

. Popper, David Hungarian Rapsody IMC New York City IMC New York City 1958

. Bach, Johann Sebastian Sest svita za violongelo solo Barenreiter 1950

. Beethoven, Ludwig van Varijacije za violon¢elo i klavir Henle 1950

. Franker, F. Sonata za violoncéelo i klavir Schott 1950

. Schumann, Robert Fantasti¢ni komadi za violon¢elo i klavir G. Henle 1950

. Brahms, Johannes Sonata u F-duru za violon&elo i klavir opus 99 G. Henle 1950

. Brahms, Johannes Sonata u e-molu za violoncelo i klavir G. Henle 1950

9. Debussy, Claude Sonata za violon&elo i klavir u d-molu G. Henle 1950

10. Haydn, Joseph Concerto for Violoncello and Orchestra D Hob. VIib: 2 (Cello / Piano) G. Henle Verlag 1924
11. Dvorak, Antonin Koncert za violonéelo i orkestar, h-mol Leipzig, Breitkopf 1950
12. Stravinsky, Igor ltalijanska svita za violon&elo i klavir Boosey and Hawkes 1934
13. Sostakovi, Dmitrij Sonata za violon&elo i klavir IMC, New Zork 1962

14. Cajkovski, Petar llji¢ Rokoko varijacije Boosey and Hawkes 1934

15. Sostakovié, Dmitrij Koncert za violon&elo i orkestar br. 1 Boosey and Hawkes 1950
16. Elgar, Edward Koncert za violon&elo i orkestar London, Novello 1919

17. Schubert, Franz Sonata za violonéelo i klavir "Arpedone” Barenreiter 1950

18. Beethoven, Ludwig van Sonate za violonéelo i klavir Leipzig, Peters 1962

19. Britten, Benjamin Sonata in Ce za violoncelo i klavir Boosey and Hawkes 1956
20. Boccherini, Luigi Sonata za violoncelo i klavir 1-9 Milano, Ricordi 1962

21. Lalo, Edward Koncert za violonCelo i orkestar Leipzig, Peters 1956

22. Grieg, Edward Sonata za violon¢elo i klavir op. 36 Select music 1962

23. Popper, David 6 odabranih komada za violoncelo i klavir Universal Edition 1962
24. Boccherini, Luigi Sonate za violon€elo i klavir 10-19 Ricordi 1956

25. Despic, Dejan Siciliana |zdanje autora 1997

26. Bridge, Frank Sonata for violoncello and piano London, Boosey and Howkes 1989
217. Popper, David Hungarian Rapsody IMC New York City 1958

CO~NOOTh~WN

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 60 Final exam: Points - 40
Activity 10 Exam 40
Colloquium 40

Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DEvC?2 Violoncello 2

Teachers: Beli¢ S. Sandra, professor; BoZi¢ D. Dejan, associate professor; Dordevié Z Dragan, associate professor; Sretenovi¢ B. Srdan, associate professor

Course status: Compulsory

Number of ECTS: 8

Prerequisites: Passed Violoncello 1 (DEVC1)

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:

Achieving the highest quality in interpretation of pieces from all epochs. Program consists of compulsory pieces and pieces chosen by student and mentor.
Compulsory pieces guarantee requested level of students’ ability to interpret the most demanding compositions. Freely-chosen pieces assure harmonic
development of individual artistic aspirations. One program is performed as a colloquium and other as exam. Program consists of one concert or one important
piece of cyclic form for violoncello and orchestra and one recital.

During first and second year student must perform one of the following concert: Haydn D major, Tchaikovsky, Dvorak, Schuman, Shostakovich
1 and 2, Elgar, Lalo, Prokofiev, Hindemith, Britten. Other concert is of free choice (starting from Haydn D major, apart from Saint-Saéns and Kabalevsky).
Program for two recitals (one at first year and other at second year) must include:
1. 4% 5% or 6% suite for violoncello by J.S. Bach
2. One sonata for violoncello and piano (from Beethoven until today; 31, 4% and 5t)
3. One virtuoso piece
4, One composition by 20t or 21t century composer
Other pieces for recital program are of free choice.

Literature:

1. Dvorak, Antonin Koncert za violoncelo i orkestar, h-mol Leipzig, Breitkopf 1950

2. Stravinsky, Igor ltalijanska svita za violon&elo i klavir Boosey and Hawkes 1934

3. Sostakovi&, Dmitrij Sonata za violon&elo i klavir IMC, New Zork 1962

4. Cajkovski, Petar llji¢ Rokoko varijacije Boosey and Hawkes 1934

5. Sostakovi&, Dmitrij Koncert za violon&elo i orkestar br. 1 Boosey and Hawkes 1950
6. Elgar, Edward Koncert za violoncelo i orkestar London, Novello 1919

7. Schubert, Franz Sonata za violon¢elo i klavir "Arpedone” Barenreiter 1950

8. Beethoven, Ludwig van Sonate za violon¢elo i klavir Leipzig, Peters 1962

9. Britten, Benjamin Sonata in Ce za violoncelo i klavir Boosey and Hawkes 1956

10. Boccherini, Luigi Sonata za violoncelo i klavir 1-9 Milano, Ricordi 1962

11. Lalo, Edward Koncert za violon¢elo i orkestar Leipzig, Peters 1956

12. Grieg, Edward Sonata za violonCelo i klavir op. 36 Select music 1962

13. Popper, David 6 odabranih komada za violoncelo i klavir Universal Edition 1962
14. Boccherini, Luigi Sonate za violon&elo i klavir 10-19 Ricordi 1956

15. Despi¢, Dejan Siciliana Izdanje autora 1997

16. Bridge, Frank Sonata for violoncello and piano London, Boosey and Howkes 1989
17. Popper, David Hungarian Rapsody IMC New York City 1958

18. Haydn, Joseph Concerto for Violoncello and Orchestra D Hob. VIIb: 2 (Cello / Piano) G. Henle Verlag 1924
19. Dvorak, Antonin Rondo SNKLHU, Praha 1955

20. Popper, David Hungarian Rapsody IMC New York City IMC New York City 1958
21. Bach, Johann Sebastian Sest svita za violongelo solo Barenreiter 1950

22. Beethoven, Ludwig van Varijacije za violonCelo i klavir Henle 1950

23. Franker, F. Sonata za violon¢elo i klavir Schott 1950

24. Schumann, Robert Fantastiéni komadi za violoncelo i klavir G. Henle 1950

25. Brahms, Johannes Sonata u F-duru za violoncelo i klavir opus 99 G. Henle 1950
26. Brahms, Johannes Sonata u e-molu za violoncelo i klavir G. Henle 1950

27. Debussy, Claude Sonata za violon&elo i klavir u d-molu G. Henle 1950

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points - 60 Final exam: Points - 40
Activity 10 Exam 40
Colloquium 40

Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DGMI1 - Music interpretation and elements of creative approach to a music text 1, DUGMI1 - Music interpretation and elements of
creative approach to a music text 1

Teachers: Popovié Miadenovié B. Tijana, professor; Bozani¢ Z. Zoran, assistant professor

Course status: compulsory / elective

Number of ECTS: 5

Prerequisites: No special prerequisites

Course objective:
Students are enabled to creatively approach understanding some music text by using analytical-theoretical apparatus.

Course outcomes:
Students are expected to have the core understanding of interaction between theoretical-analytical and interpretative parts in approaching one music piece.
Moreover, they are expected to apply analytical results when creating individual performing conception.

Course content:

Theoretical lectures. Students are familiarized with the most important phenomena of the appearance of a music text from the perspective of theory, philosophy
and aesthetics of music (music text as music piece; writings as copy of the originals; scores as intentional subject; writings and time structure), thus, with the
importance of musical alphabet, with the necessity of creative musical analysis of music text in the context of separate interpretative performing gesture. The whole
range of possibilities of creative, interpretative approaches to one music pieces is applied based on the case studies, analysis, insight in literature and work on
seminar paper. This range of possibilities is grounded in the awareness of existence those quite autonomous layers (“free space”) of a music piece where every
interpretation is actually being built.

Literature:

1. Dalhaus, Karl, Estetika muzike, Novi Sad, 1992;

2. Ingarden, Roman, Ontologija umetnosti, Novi Sad, 1991;

3. Jankelevi¢, Vladimir, Muzika i neizrecivo, Novi Sad, 1987;

4. Popovi¢ Mladjenovi¢, Tijana, Muzicko pismo, Beograd, 1996;

5. Popovi¢ Miadjenovi¢, Tijana, Pojam i elementi 'analiticke' interpretacije, u: Mirjana Veselinovié-Hofman (ur.), Aspekti interpretacije, Beograd, 1989, 135-150;
6. Popovi¢ Miadjenovic, Tijana, Procesi panstilistickog muzi¢kog misljenja, Beograd, 2009;

7. Boxanuh, 3opaH, Myanuka dpasa, beorpag, 2007;

8. Keller, Hermann, Phrasing and Articulation: A Contribution to a Rhetoric, London, 1965;

9. Popovi¢, Berislav, Muzicka forma ili smisao u muzici, Beograd, 1998.

No. of active teaching classes: Lectures: 2 Practical work: 0

Teaching methods:
Lectures with demonstrations of the application of appropriate interpretations in a selected case study. Writing seminar work.
Lectures: group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 60 Final exam: Points - 40
Attendance at the lecture 10 Defense of seminar paper 20

Activity during classes 10 Defense analysis 20
Preparation of seminar paper 20

Making an analysis 20
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Study program: Performing Arts, Doctoral Academic studies

Course: DGMI2 - Music interpretation and elements of creative approach to a music text 2, DUGMI2 - Music interpretation and elements of
creative approach to a music text 2

Teachers: Popovié Miadenovié B. Tijana, professor; Bozani¢ Z. Zoran, assistant professor

Course status: compulsory / elective

Number of ECTS: 5

Prerequisites: Passed Music interpretation and elements of creative approach to a music text 1 DGMI1

Course objective:
Students are enabled to creatively approach understanding some music text by using analytical-theoretical apparatus.

Course outcomes:
Students are expected to have the core understanding of interaction between theoretical-analytical and interpretative parts in approaching one music piece.
Moreover, they are expected to apply analytical results when creating individual performing conception.

Course content:

Theoretical lectures. Students are familiarized with the most important phenomena of the appearance of a music text from the perspective of theory, philosophy
and aesthetics of music (music text as music piece; writings as copy of the originals; scores as intentional subject; writings and time structure), thus, with the
importance of musical alphabet, with the necessity of creative musical analysis of music text in the context of separate interpretative performing gesture. The whole
range of possibilities of creative, interpretative approaches to one music pieces is applied based on the case studies, analysis, insight in literature and work on
seminar paper. This range of possibilities is grounded in the awareness of existence those quite autonomous layers (“free space”) of a music piece where every
interpretation is actually being built.

Literature:

1. Dalhaus, Karl, Estetika muzike, Novi Sad, 1992;

2. Ingarden, Roman, Ontologija umetnosti, Novi Sad, 1991;

3. Jankelevi¢, Vladimir, Muzika i neizrecivo, Novi Sad, 1987;

4. Popovi¢ Mladjenovi¢, Tijana, Muzicko pismo, Beograd, 1996;

5. Popovi¢ Miadjenovi¢, Tijana, Pojam i elementi 'analiticke' interpretacije, u: Mirjana Veselinovié-Hofman (ur.), Aspekti interpretacije, Beograd, 1989, 135-150;
6. Popovi¢ Miadjenovic, Tijana, Procesi panstilistickog muzi¢kog misljenja, Beograd, 2009;

7. Boxanuh, 3opaH, Myanuka dpasa, beorpag, 2007;

8. Keller, Hermann, Phrasing and Articulation: A Contribution to a Rhetoric, London, 1965;

9. Popovi¢, Berislav, Muzicka forma ili smisao u muzici, Beograd, 1998.

No. of active teaching classes: Lectures: 2 Practical work: 0

Teaching methods:
Lectures with demonstrations of the application of appropriate interpretations in a selected case study. Writing seminar work.
Lectures: group size up to 300

Grading (max. no. of points 100):

Exam prerequisites: Points - 60 Final exam: Points - 40
Attendance at the lecture 10 Defense of seminar paper 20

Activity during classes 10 Defense analysis 20
Preparation of seminar paper 20

Making an analysis 20
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Study program: Performing Arts, Doctoral Academic studies

Course: DZUP1 - Artistic project

Teachers: ---

Course status: compulsory

Number of ECTS: 40

Prerequisites: Approval topic of the Artistic project

Course objective:

Student acquires competence for independently maintenance in artistic research.

Significantly expand the repertoire of the most complex works, achieve the highest standards of artistic interpretations and acquire competence to work at the
university.

Course outcomes:

Achieving the highest professional interpretative standards.

Qualification for cooperation and management of interdisciplinary research and development of art and artistic and scientific teams.
Ability to cooperate in research and management of specialized research team.

Ability to prepare and teaching at the university level.

Course content:

Artistic project consists of public presentations - concert and written work which is the result of research related to the theme of the artistic project.

The practical part of the artistic project - a public concert is original high quality interpretation of art.

Interpretation should show that candidate has mastered of appropriate high artistic technique and it must be worthy of public performance.

The concept of work, methods of work and the creative process must be documented in a permanent form of reproduction (required written work of at least 6000
words), in a manner that is understandable by experts in the relevant field of the art

The written work (thesis) must confirm the candidate's ability to use and understanding of appropriate research methods and provide interpretation of the Artistic
project in a theoretical, historical and critical context

Oral defense of the written work is required.

The artistic project, together with a written work is a contribution to knowledge and understanding within the field of artistic research.

Literature:
It depends on the chosen theme of the Attistic project.

No. of active teaching classes: Lectures: 0 Practical work: 0

Teaching methods:

Grading (max. no. of points 100):

Exam prerequisites: Points - 0 Final exam: Points - 100

Defense of Artistic project 100
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Study program: Performing Arts, Doctoral Academic studies

Course: DZSIR1 - Study research work 1

Teachers:---

Course status: compulsory

Number of ECTS: 13

Prerequisites: None

Course objective:

Students gain the ability to achieve the highest standards in the field of performance, and the ability to manifest inventiveness and originality of interpretation.
Students are trained to independently engage in artistic research and realization of original art projects. Study research work includes the preparation of cases in
the study program. Its primary role is managing and directing the student in the application of acquired knowledge (interpretive, theoretical, analytical,
methodological) to self:

- development and self-realization in the chosen field of artistic work, according to the preferences and abilities of the candidate;

- studying the possibilities and methods for the solution of tasks with the help of literature or art of good practice;

- problem studies and conclusion on possible solutions based on conducted research and analysis.

Course outcomes:

Students gain a high level of professional skills to implement and express their own artistic concepts, expanding the repertoire of the most complex works of art and
deepen knowledge of the repertoire.

Mastering comprehensive knowledge of the repertoire of the subject matter, have a deep understanding of the practical and theoretical studies and know how to
use this knowledge to further artistic development.

Acquiring the ability to fully independent learning and execution of complex tasks, they have a critical awareness and are able to initiate joint projects, to manage
joint projects and participate in team work, arranging and organization.

Course content:

It is formed in accordance with the selected program to each individual applicant, its complexity and structure:
- the field can comprise one or more subjects belonging to the narrower the field of the art;

- preparation of a complex program of public presentations of artistic projects.

Literature:
1. The list of (basic) literature is an integral part of the doctoral art project application and it is adopted along with the theme of the project. Literature of all subjects.
Various authors. Various publishers.

No. of active teaching classes: ‘ Lectures: 0 Practical work: 13

Teaching methods:
Independent work of the candidate and consultations

Grading (max. no. of points 100):

Exam prerequisites: ‘ Points - 0 Final exam: Points - 0
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Study program: Performing Arts, Doctoral Academic studies

Course: DZSIR2 - Study research work 2

Teachers:---

Course status: compulsory

Number of ECTS: 12

Prerequisites: None

Course objective:

Students gain the ability to achieve the highest standards in the field of performance, and the ability to manifest inventiveness and originality of interpretation.
Students are trained to independently engage in artistic research and realization of original art projects. Study research work includes the preparation of cases in
the study program. Its primary role is managing and directing the student in the application of acquired knowledge (interpretive, theoretical, analytical,
methodological) to self:

- development and self-realization in the chosen field of artistic work, according to the preferences and abilities of the candidate;

- studying the possibilities and methods for the solution of tasks with the help of literature or art of good practice;

- problem studies and conclusion on possible solutions based on conducted research and analysis.

Course outcomes:

Students gain a high level of professional skills to implement and express their own artistic concepts, expanding the repertoire of the most complex works of art and
deepen knowledge of the repertoire.

Mastering comprehensive knowledge of the repertoire of the subject matter, have a deep understanding of the practical and theoretical studies and know how to
use this knowledge to further artistic development.

Acquiring the ability to fully independent learning and execution of complex tasks, they have a critical awareness and are able to initiate joint projects, to manage
joint projects and participate in team work, arranging and organization.

Course content:

It is formed in accordance with the selected program to each individual applicant, its complexity and structure:
- the field can comprise one or more subjects belonging to the narrower the field of the art;

- preparation of a complex program of public presentations of artistic projects.

Literature:
1. The list of (basic) literature is an integral part of the doctoral art project application and it is adopted along with the theme of the project. Literature of all subjects.
Various authors. Various publishers.

No. of active teaching classes: ‘ Lectures: 0 Practical work: 12

Teaching methods:
Independent work of the candidate and consultations

Grading (max. no. of points 100):

Exam prerequisites: ‘ Points - 0 Final exam: Points - 0
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Study program: Performing Arts, Doctoral Academic studies

Course: DZSIR3 - Study research work 3

Teachers:---

Course status: compulsory

Number of ECTS: 20

Prerequisites: None

Course objective:

Students gain the ability to achieve the highest standards in the field of performance, and the ability to manifest inventiveness and originality of interpretation.
Students are trained to independently engage in artistic research and realization of original art projects Research work includes the preparation of cases in the
study program. Its primary role is managing and directing the student in the application of acquired knowledge (interpretive, theoretical, analytical, methodological)
to self:

- development and self-realization in the chosen field of artistic work, according to the preferences and abilities of the candidate;

- studying the possibilities and methods for the solution of tasks with the help of literature or art of good practice;

- problem studies and conclusion on possible solutions based on conducted research and analysis.

Course outcomes:

Students gain a high level of professional skills to implement and express their own artistic concepts, expanding the repertoire of the most complex works of art and
deepen knowledge of the repertoire.

Mastering comprehensive knowledge of the repertoire of the subject matter, have a deep understanding of the practical and theoretical studies and know how to
use this knowledge to further artistic development.

Acquiring the ability to fully independent learning and execution of complex tasks, they have a critical awareness and are able to initiate joint projects, to manage
joint projects and participate in team work, arranging and organization.

Course content:

It is formed in accordance with the selected program to each individual applicant, its complexity and structure:
- the field can comprise one or more subjects belonging to the narrower the field of the art;

- preparation of a complex program of public presentations of artistic projects.

Literature:
1. The list of (basic) literature is an integral part of the doctoral art project application and it is adopted along with the theme of the project. Literature of all subjects.
Various authors. Various publishers.

No. of active teaching classes: ‘ Lectures: 0 Practical work: 20

Teaching methods:
Independent work of the candidate and consultations

Grading (max. no. of points 100):

Exam prerequisites: ‘ Points - 0 Final exam: Points - 0
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Study program: Performing Arts, Doctoral Academic studies

Course: DBDI1 - Conducting 1

Teachers: Mati¢-Marovi¢ B. Darinka, professor emeritus; Radovanovi¢-Brkanovi¢ R. Biljana, professor; Sudi¢ D. Boja, professor

Course status: Compulsory

Number of ECTS: 17

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:

Enhancing artistic and technical skills of a conductor through interpretation of literature of all genres and epochs; improving work with ensembles.
Exam: Conducting choral, symphonic, vocal / instrumental or opera / ballet literature (60 minutes).

Exam is in the form of public performance - concert or play.

Literature:

1. Bartok, Bela- Concerto for Orchestra (Boosey and Hawks, London, 1946)
2. Bach, Jochan Sebastian- Magnificat (Peters, Leipzig, 1962)

3. Bizet, Georges —Carmen (Peters, Leipzig, 1970)

4. Brahms, Johannes-Vier Sinfonien (Universal, Wien, 1962)

5. Verdi, Giusepe- Requiem (Ricordi, Milano, 1972)

6. Dvorak, Antonin- Sinfonie Nr. 9 e-moll (Eulenburg, Leipzig, 1960)

7. Donizetti, Gaetano- Lucia di Lammermour (Ricordi, Milano, 1974)

8. Liszt, Franz- Les Prelides (Boosey and Hawks, London, 1970)

9. Orf, Karl-Carmina Burana (Schott, Mainz, 1956)

10. Mpokodpues, Cepren- AnekcaHgap Hesckum (Myarus, Mocksa, 1946)
11. Schuller, Gunter- The Complete Conductor (Oxford, London, 1997)
12. Demaree, Moses —The Complete Conductor (Prentice, London, 1995).

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points — 40 Final exam: Points - 60
Activity 10 Technical realization 30

Public performance 20 Artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course: DBDI2 - Conducting 2

Teachers: Mati¢-Marovi¢ B. Darinka, professor emeritus; Radovanovi¢-Brkanovi¢ R. Biljana, professor; Sudi¢ D. Boja, professor

Course status: Compulsory

Number of ECTS: 17

Prerequisites: None

Course objective:
Students gain competencies for independent artistic-research work; enhance his/her repertoire; they reach the highest artistic standards of interpretation and gain
competencies for work at the university level.

Course outcomes:
Students reach the highest professional standards of interpretation; they are enabled to manage interdisciplinary, artistic-research and artistic-scientific teams.
Students are enabled to conduct lectures at university level.

Course content:

Enhancing artistic and technical skills of a conductor through interpretation of literature of all genres and epochs; improving work with ensembles.

Exam: Conducting choral, symphonic, vocal / instrumental or opera / ballet literature (60 minutes). Exam must not consist of conducting only a cappella program.
Exam is in the form of public performance — concert or play .

Literature:

1. Respighi, Ottorino-Pinie di Roma 8Ricordi, Milano, 1964)

2. PaxmatbiHos, Ceprej- KoHuepT 3a knasup 1 opkectap 6p. 3 (Myarus, Mocksa, 1954)
3. Sibelius, Jan —Sinfonie Nr. 2 (Eulenburg, London, 1976)

4. Mahler, Gustav-Sinfonie Nr. 4 (Universal, Wien, 1956)

5. Wagner, Richard-Tannhauser (Peters, Leipzig, 1942)

6. Weber, Carl Maria von, Oberon (Philharmonia, Wien, 1960)

7. Tschaikowsky, Peter, Sinfonien 4-6 (Peters, Leipzig, 1970)

8. Strauss, Johann -Die Fledermaus (Universal, Wien, 1960)

9. Strauss, Richard- Also sprach Zaratustra (Philharmonia, Wien, 1968)

10. Wocrakosuy, Qumutpuj, Cumdbonuja 6p. 5 (Myarus, Mockea, 1970)

11. Emmons, Chase-Prescriptions for Choral Exellence (Oxford, London, 2006)
12. Del Mar-Anathomy of the Orchestra (California Press, Los Angeles, 1983).

No. of active teaching classes: Lectures: 0 Practical work: 1

Teaching methods:
Lectures: individual classes

Grading (max. no. of points 100):

Exam prerequisites: Points — 40 Final exam: Points - 60
Activity 10 Technical realization 30

Public performance 20 Artistic impression 30
Attendance 10
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Study program: Performing Arts, Doctoral Academic studies

Course title: DNMIL - Methods