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ap TujaHa Monosuh MnaheHosuh, pegosHu npodecop dakynreTa
My3u4Kke ymeTHoCTW y beorpagy

3aBplUeHe ocHoBHE akagemcke ctyanje (Il cTeneH crtyauja),
opHocHO cTteveHnx 240 ECIB, npBeHCTBEHO Y NOrby YMETHOCTY W
APYLUTBEHO XYMaHUCTUYKUX HayKa, Kao 1 ApYru YCOBM NPonMcaHu
3akoHom 0 BucokoMm obpasoBarwy, CrtaTyToM YHMBep3uTETa
YMETHOCTM W [MpaBUIHUKOM O MHTEPANCLMNIIMHAPHUM CTYAWjama

3aBpLIETKOM  jedHOrOAMILKbLEr  CTyaujckor nporpama Teopwja
yMeTHoCTM 1 meauja ctyaeHT ctnde 60 ECIMB. [dunnomupanu
TEopeTMyap U3 obnact yMeTHOCTU U Meauja ocnocobrbeH je 3a
Hay4HW TEOPWjCKM, UCTPaXuBaYkXM W Neaarowkn npodecuoHanHm
pag y obnactuma ofHoca nojeAMHaYHNX YMETHUYKUX AUCLMNIINHA,
HOBMX YMETHWUYKMX QMCLMNANHA Kao 1 Meauja 1 KynType.



MacTep nporpam Teopuja yMETHOCTU U Mefvja YBOAM CTYAEHTE Y CaBpEMEHe TOKOBe, UCTPaxuBadke TEME U
npojekte y obrmact Teopuja M Hayka O YMETHOCTMMa U MeAujumMa, Ca aKLUEHTOM Ha aHamuUTUYKOM U
NCTPaXXMBAYKOM pagdy, kao M Ha M3y4aBatby MHTEPAUCLMNAMHAPHUX U MYNTUW/MHTEPMELMAMHUX YMETHUYKNAX
npakcy u Teopuja. VHTEpAMCLUMNIMHAPHAM 1 KOMMapaTWBHUM W3y4YaBateM CaBPEMEHE Teopuje YMETHOCTH,
yBON)EHEM HOBWX TEOPMJCKMX TMeAULUTa, ANPEKTHAM MOBE3VBAHEM Ca KpeTatiMa Yy TEeopuju YMETHOCTM Ha
WHTEPHALMOHAHO]j CLEHW, YMETHALMMA U TeopeTyapyMa yMETHOCTM Ce Mpyxa Npunvka Aa npoLuupe CBoja
TEeopujcKa 3Hatba.

CTpyKTypa v cagpxaj CTyaujckor nporpamMa Ha akageMckum MacTep CTyaujama Teopuje yMETHOCTW U Meauja
3acHMBa Ce Ha KOMNapaTUBHOM carfefaBatby, UCTPaxuBatby W U3yyaBakby CaBpeMeHe YMEeTHOCTU M Meauja,
Kao 1 KOMNapaTUBHWX Teopuja CaBpeEMEHE YMETHOCTU U Meauja.

KomnapaTtuBHe CTyauje yMETHOCTW 3aCHOBaHe Cy Ha npedaBariMa, UCTpaxuBarbuMa 1 U3yyaBarima ogHoca
BM3yeNnHMX (CMMKapCTBO, CKynnTypa, rpaduka, dotorpadmja, Buaeo, dunm), nssohaukmux (Myauka, Teatap,
onepa, 6anet/nnec, nepcopMaHC YMETHOCT) U MeaujCkux (auruTanHa YMETHOCT, BKO-TEXHO YMETHOCT)
yMEeTHUYKMX npakey y 20. BEKY 1 noveTkom 21. Beka.

KomnapaTusHe cTyauje Meauja 3aCHOBaHe Cy Ha NpeAaBarbliMa, UCTPaxMBarbMa 1 N3yyaBarbuMa MaCoBHUX
Meauja KOMyHWKaLuje (LWTamna, pagno Tenesuanja, nunm, MHTEPHET) U HOBUX YMETHUYKUX Meauja (auruTanHa
YMETHOCT), T€ TEKCTYarnH1M aHann3ama Meaujcke Crnke.

CeeMy 0BOME MOXe Ce [odaTh U Lupy OKBUP U3yyaBara y 0bractu CTyauja YMETHOCTU, OOQHOCHO CTyauja
Meavja, a To je ycpeacpeheHOCT Ha caBpemeHa HayuHa, unosodicka, ecTeTnyka, Teopujcka U CcTyaujcka
NcTpaxmvBamwa.

CTyamjckv nporpam je MeToZOoNOLWKN CTPYKTYpUpaH Ha TeMerby NpefaBatba, BEXOW U UCTpaXuBarba y Morby
KOMNapaTWUBHOT OAHOCA YMETHOCTM, MeAMja 1 Teopuja YMETHOCTM U Meauja. MpefaBatba Cy 3acHoBaHa Ha
nanarakMMa HacTaBHMKA U MHTEPaKTMBHMM [MCKycMjama HacTaBHMKA ca CTygeHTUma. Bexbe cy
KOHLIENTyanu3oBaHe W TEMEerbe Ce Ha aHamnuan yMEeTHUYKUX Aena, Meamjckux npeseHTauuja n Teopujckux
TEKCTOBA W pacrpaBaMa O HMMa. V/cTpaxmBara Cy NOCTaBrbeHa Kao CTYAEHTCKW MPOjeKTW Ha 3ajaTe Unu
nsabpaHe Teme 13 kKoMnapaTUBHe UCTOPHje U Teopuje YMETHOCTM 1 Meauja. [pojekTn ce paae MHAMBMAYaNHO
" KONEKTVBHO Mo/ HAaA30POM HaCcTaBHUKa—MeHTOopa.

Lnrb mactep cTyaumjckor nporpama Teopuja YyMETHOCTU U Meauja jecTe [a CTyAEHTU CTEKHY 3Hawa, Kao W Aa
Hayye [a afeKBaTHO W METOLOMOLKM OBNUKOBAHO MPUMEHe OMLTa W KOMMapaTWBHA TEopwWjcka, Hay4Ha W
UCTpaxmBayka UHTEPAMCLUNNIMHAPHA 3Haa O CaBPEMEHUM YMETHOCTUMA M Meaujuma. CTyaunjckv nporpam je
YCMEPEH Ha WHTEepAMCUMNIMHApHA u3y4aBara Hayka O YMETHOCTUMA U YMeTHUYKuM meaujuma. CTygeHt
TOKOM CTyauja Tpeba ga caBnaga:

o AHanUTMYKe, CUHTETMYKE W KPUTMYKE MeTode Yy KOMMapaTUBHOM U WHTepPAUCLMNAMHAPHOM
UCTpaxmBatby Teopuje yMETHOCTU U Meauja;

* [lucamwe yMeTHUYKe KpUTHKE;

» [lucatbe Hay4HOr 1 TeopujcKor eceja;

» [lucate gyxe HaydHe 1 Teopujcke CTyauje;

» BepbanHo n meaujcko nanarawe KpUTHKe, eceja u CTyauje;

o Teopujcka KoHUMNMpaka NpojekTa ,yMeTHUYKor gorafaja” (n3noxbe, KOHUEpTa, nepdopmaHca,
MynTUMeaVjanHe npeseHTauuje, paguoHnuLe unu gectusana).



3aBpLLETKOM CTYAM|CKOr MporpaMa MacTep TEOpeTUYap YMETHOCTU U Meauja cTude cnegehe KoMneTeHumje:

* yHanpefhete 3Hara 1 UcKycTBa y 0bnacti Teopuje yMETHOCTU 1 Meauja;

*  KPUTUYKO pa3yMeBare Teopuja 1 NpUHLMNa Teopuje yMETHOCTU U Meauja;

*  13BOhEHE CNOXEHN|UX TEOPUjCKO-YMETHUYKUX 1 TEOPU|CKO-MEAM|CKMX 3axBaTa W Npojekarta;

*  CTULAHE 3HaHa, CnoCOBHOCTU 1 BELTUHA HEONXOAHWX 3a CTPYYHO BaBrberwe Te0pUjOM YMETHOCTM 1
veauja;

* CTUUawe KOMMeTeHuWja 3a pag y meaujuma (paguo, Teneswsuja, WTamna MTA.) U MHCTUTyLMjama
KynType (KpUTU4apcKi, KyCTOCKM, ypeaHUYKK);

* capaftba Ha Hay4YHUM UCTpaxuBaruma y 0bractu caBpemMeHe YMETHOCTU U Meauja;

*  y4eCTBOBAHE Y HACTaBW HA OCHOBHUM W CTPYKOBHWUM CTyauWjama;

*  cOUMjanHa KoMneTeHuja;

*  CTULAHE OMWTUX KOMMeTeHUuja, NonyT CnocoBHOCTM aHanu3e W CUHTe3e pasnuuuTux npobnema w3
obnacTu Teopuje yMETHOCTU U Meauja;

* CamoCTarHu KyCTOCKM paj Ha OpraHu3oBawy W3NOXOW, YMETHUYKMX W MeamjCKuX, OLHOCHO,
MynTUMeaMjanHuX NpojekaTa, paguoHuLa 1 ectueana;

* camocTarnHu pag y nogpyyjy yMeTHUYKe 1 MeAujCKe KpUTUKE;

e camocTarnHu pag y nogpysdjy Teopuje yMETHOCTU U Meauja.

O0aBe3Hu npegmeTH

1. cemectap
¥YBog y cTyauje caBpeMeHe ymeTHoCTH 1
TexHuKa nucarba HayqHor U TeopMjCKor paga
YBog y ctyaunje meguja 1

2. cemecTtap
YBog Yy CTyauje caBpeMeHe YMEeTHOCTU 2
YBog y ctyauvje meauja 2
3aBpLUHM pag

WU36opHu npeameTn

MU36o0pHu 6nok 1 — npeu cemectap (bupa ce 1 npeamer)
WcTpaxmBaukn npojekat u3 obnactu Teopuje ymeTHocTu: [punpema mactep paga
WcTpaxmeaukn npojekat u3 obnactu Teopuje meauja: Mpunpema mactep paga

N36opHm 6ok 2 — apyru cemectap (bupa ce 1 npeamer)
MonynapHa Bu3yenHa KynTypa

MnecHe kynType cBeTa

Meguju y NCUXONOLLKOM NPOCTOpY

YMeTHOCT, uaeornoruja, yTonuja: KpUTuyke npakce 1 npakTuyHn obpTu

M360pHu 6ok 3 — npyru cemectap (bupa ce 1 npegmer)
WcTpaxusauku npojekat u3 obnactu Teopuje yMeTHOCTU: McTpaxuBate 3a Mactep pag
WcTpaxmsauku npojekat u3 obnactu Teopuje Meauja: Mctpaxueare 3a Mactep pag



Tokom npBOr cemecTpa CTyauja CTyAEeHTU Cy y MpUIWuM Aa npaTe HactaBy, U3 Tpu obaBe3Ha U jegHor
n3bopHOr NpeamMeTa, Ha OCHOBY Koje ce mocTaBiba BasnyHM OKBUP HaY4YHOT U TEOpWjCKOr pada CTyAeHTa Ha
WHTEPANCUMNIMHAPHOM U3y4YaBatby CaBPEMEHE YMETHOCTY, MEAMja 1 TEOpHje YMETHOCTU 1 Meayja.

Mpeamet YBog y CTyauje caBpeMeHe yMeTHOCTW 1 jecTe obaBe3Hu, akagemcko-onwTeobpas3oBHU npegmet
nyTeM Kojer ce CTYQEHTM yBOZe Y OCHOBHE HayyHe, Teopujcke W WcTpaxusauke npobneme Koju he ce
n3yyaBaTW Ha CTyAMjCKOM Mporpamy, OGHOCHO, YBOAM CTyAEHTE Y WHTepPAMUCLMMIIMHAPHO NOfbe Y KojeM ce
n3naxe KommapaTMBHA WCTOpWja NpaBaua M TEHOEHUMja CaBpeEMEHE YMETHOCTU (KHWXKXEBHOCT, My3uka,
NIMKOBHE YMETHOCTU, apX1TeKTypa, hoTorpadmja, punm, nosopuwte, urpa) o4 kpaja 19. o cpeamHe 20. Beka,
T€ VX YNOo3Haje Ca Haj3Ha4ajHujUM Teoprjama 1 npakcama YMEeTHOCTM Ha3HaYeHor nepuoaa 13 Busype noeTuke,
unosoduje 1 ecTeTuke.

MpeameTt YBog y cTyanje Meaumja 1 jecte 06aBe3HU, Hay4HO-CTPYYHW NpeaMET KPO3 KOju Ce CTYAEHT ynosHaje
ca OCHOBaMa Hay4HOr M TeOpUjCKOr M3y4yaBara Meauja yorwTe U Meauja y Kopernauuju ca ymeTHowwhy u
KynTypOM, OLHOCHO, YMO3Haje Ce Ca OCHOBHUM MOjMOBMMA, TEOPUJCKAM MOSA3MLLTUMA, UCTOPUCKOM FeHE30M
pasBoja Meauja ca akUeHTOM Ha ByayhHOCT Meauja cdepe Koja je mog CHaXHUM yTULajemM aurutanusauuje,
MPEXHOT MoBe3VBatba ¥ MHTEPAKTUBHOCTU Kao efleMEHTUMa BaXHWM 3a pasymeBake Meauja U meaujcke
KOMYHWKaLuje.

MpeameT TexHuKka nucaka HayyHor WU Teopujckor paga je 06aBesHu, TEOPUJCKO-METOLONOWKNA NpeaMeT Kpo3
KOju ce CTYZEeHTM Yno3Hajy ca MeTOA0MOrMjOM 1 TEXHUKOM HayYHOT pafa Y KOHTEKCTY MacTep HayyHuX cTyauja
y obractu Hayka O YMETHOCTUMAa ¥ YBOAM Y OCHOBHE MOCTYNKE HaydyHe METOAOroruje W uspage HayuyHo-
Teopujckor paga. [1sa n3bopHa, Teopujcko-MeToAoNOWKa NpeameTa (04 Kojux ce bupa jeaaH — 3bopHn 6nok
1) — WctpaxumBaukn npojekat y obnactu Teopuje ymeTHocTu: lMpunpema mactep paga u Vctpaxmsayku
npojekat y obnactu Teopuje Meauja: lMpunpema mMactep paga, 3aCHOBaHW Cy Ha WHAMBWAYarHOM pagy nog
HaA30pOM HaCTaBHWKA — MEHTOPA, Y OKBUPY KOjWUX CTYZEHT 3an0untbe UCTpaxmuBatba (CTyauja cryyaja, HayyHo-
Teopujcka rneguwuTa, nuTepatypa, apxuBCkv pad) koja he ra y MeToLONOWKOM CMUCY BOAUTU Ka 13bopy K
npeanory Teme 1 CTPYKTYpe MacTep paga.

Tokom apyror cemecTpa CTyaunjcki nporpam YuHe ABa obaBe3Ha 1 aBa 130opHa NpeameTa.

Mpeomet YBOA y CTyauje caBpeMeHe YMETHOCTW 2 je obaBesHu, akageMcko-onwTeobpas’oBHKU npeamet y
OKBWPY KOjer ce CTYZEeHTH YNo3Hajy Ca Haj3HavajHujum Teopujama (1 npakcama) yMeTHOCTM apyre nonosuHe 20.
W noyeTka 21. Beka, OAHOCHO, Mapagurmama u ugeonorujama, Ha npumep, HeoaBaHrapde ¥ KOHLenTyarHe
YMETHOCTU, NOCTOMOAEPHE Teopuje, Teopuje MOCTPYKTyparnuamMa, YyMETHOCTUM HOBUX Meauja UTA, U yBode Y
rnoapydje NpuMeHe CaBpeMeHNX Hayka 0 YMETHOCTMMA, APYLUTBEHNX U XYMAHUCTUYKNX Hayka 1 Teopuja, Kao 1
WHTEPACULMNIIMHAPHUX OAHOCA YMETHOCTW U Meauja.

YBog y cTyauvje Meauja 2 jecte obaBesHu, HayYHO-CTPYYHW NpeaMeT rae ce CTyAEHT Yno3Haje ca TeopujcKo-
KPUTUYKAM MPOMMLLIbakeM y obracTma CaBpeMeHUX Meauja (Tenesuanja, pagmo, YMETHOCT Buaea, unm,
coTorpadomja, 1 Ap.), KAa0 U HOBUX Meauja (MHTEPHET, MHTEPAKTUBHE, MyNTUMEAMjarnHe, UHTEPMeaNnjanHe 1
OUruTanHde Kyntype utg.).

YeTupw n3bopHa, CTpy4HO-annukaT1BHa npegmeTa (og Kojux ce bupa jegaH — MabopHu 6nok 2) jecy npeameTu
Koju cTydeHTy omoryhaBajy Aa ce ycMepu ka ogpefheHoj yxoj obnact uctpaxueamwa. Ped je o cregehum
npegmetuma: MonynapHa BuayenHa kynTypa; MnecHe kyntype ceeta; Meauju y NCUXOMOLIKOM MPOCTOPY W
YMETHOCT, naeonorvja, yTonuja: KpuT4Kke npakce u NpakTM4HN 06pTy.

[1Ba n3bopHa, Hay4HO-CTPy4Ha npeameTa (og kojux ce bupa jeaaH m3 WabopHor Bnoka 3) — VctpaxmBadkm
npojekart y obnactv Teopuje yMETHOCTU: UCTPaxXMBakra 3a MacTep pag unu Mctpaxusayku npojekat y obnactu
Teopuje Meauja: ucTpaxuBarba 3a Mactep paf, jecy npeameT Ha Kojuma CTYAEHT CMpOBOAM UCTpaxwuBatba
noa MEHTOPCKMM HaA30pOM, Koja ra Boge ka 3aBpLUHOM, MacTep pagy.



pbf%g. Ha3uB npegmeTa n:;z%ia ECMNB | cemectap HacTaBHULK
ap Twjaxa Monosuh MnaheHosuh
Ap HeseHa [lakosuh
ap Mapuena LigeTtuh
" ¥YBog y cTyaunje caBpeMeHe S 8 11 ap AnekcaHgap Mriatosuh
ymeTHoCTH 1 capagHuuu:
VBana lNeTkoBuh
Ap burbana Jekouh
/BaHa MunaguHoswuh Mpuua
5 TeXHVIlKa nucara Hay4Hor u oBaBesHi 6 11 ap MBaHg Mepkosuh
TeopujcKor paga ap Mapuja MacHukoca
ap MupjaHa Hukonuh
. . Ap Hesexa [lakosuh
3. | YBogy cTyamje meamja 1 06aBe3HM 6 11 mp 3opana Monoawh
ap Mapuja MacHukoca
Ap HeseHa [lakosuh
ap Mapuena Lisetnh
4 YBog y cTyaunje caBpeMeHe oBaBesHi 8 1 Ap Hukona .LUyVILI,a
YMETHOCTH 2 capagHuuu:
Mp 3opaHa Monosuh
ap Mea Henwuh
Ap JacmuHa BykcaHosuh
ap AnekcaHaap JaHkosuh
5. | ¥YBogy cTyavje meauja 2 06aBe3Hu 6 12 Ap AHa MapTtuHonu
Ap JacmuHa BykcaHosuh
6 /136opHm B1iok 1 N3BOpHN 10 11 G811 HACTABHILA Ha CTYANICKOM
nporpamy
7. | WN36opHu Grok 2 MaBopHY 3 12
8. | V36opHu Brok 3 M360pHH 6 1/2 | opabpaHu MeHTop
9 3aBpLUHM pag 06aBesHu 7 1 MEHTOD
YKYIMHO ECIB 60

36opHu npeameTy - 3bopHu 6nok 2:
1. [MonynapHa Bu3yenHa kyntypa — ap AnekcaHaap Jakosuh, ap AHa MaptuHonu u mp 3opaHa
Monosuh
[necHe kynType cseta — Ap CeneHa Pakoyeswh
Meauju y NCUXOMOLLKOM NpocTopy — Ap JacMuHa BykcaHosuh
4. YMeTHOCT, naeonoruja, yTonuja: KpUTudke npakce 1 npaktuyHy o6ptv — ap Vea Hexuh

w




YcnoBw 3a ynuc

Macrtep ctyauje Teopuja yMETHOCTU M MeAMja MOry ynnMcaTh KaHaMAATH KOju Cy 3aBpLUMIu:

4eTBOPOroAMLLHE akageMcKke OCHOBHe CTyauje, ogHOCHO cTeknu 240 6ogoBa ECIMB Ha ymeTHUYKMM hakynTeTuma u
(hakynTeTMa ApYLUTBEHNUX N XYMAHUCTUYKNX HAYKa;

OCHOBHE CTyAuje N0 NPONMUCIMa KOju Cy BaXMMM 40 CTynakba Ha cHary 3akoHa o BUCOKOM obpasoBary 2005.

[ Cy TOKOM NPETXOAHOT LIKOSI0Baka 0CTBAPUIN NPOCEYHY OLEHY Hajmatse 8.

Kanaupatv koju cy 3aBpLumnv OCHOBHE akafeMcke CTyauje Ha ApyrM dakynTeTuma, Npunukom npujase Aajy Ha yeug,
Hay4He 1 Teopujcke paaose, Te ce, U3Mefly ocTarnor, 1 Ha OCHOBY Pa3roBopa ca KaHAMAaTUMa Ha KBannukaLoHoM
nenuTy yTephyje ce kuxoBa cnocobHOCT 3a CTyaupare Ha 0BOM CTYAW|CKOM nporpamy.

KaHoupaTtu 3a ynuc y npBy rOAMHY MacTep akageMCKUX CTyauja paHrupajy ce npema ycrnexy Ha OCHOBHUM
akaZeMCK1M cTyaujama u ycnexy Ha KBannpukaLmoHOM NPUjeMHOM UCTIUTY.

Kanauoat moxe ocsojuti Hajsuwe 100 6ogosa, v To:

Hajpuwe 30 6040Ba Ha OCHOBY MPETXOAHOr ycnexa Ha OCHOBHWM cTtyaujama (6ogosu ce aobujajy Tako WTO ce
NpOoceYaH ycrnex Ha OCHOBHUM CTyAujama MHOXM ca 3). [1og OnLTUM yCrexoM Ha OCHOBHWUM CTyaujama nogpasymeBa
ce 36Mp NPOCEYHNX OLieHa 13 CBUX NpegMeTa TOKOM LiefToKYMHOr CTyauparsa.

Hajsuwe 70 6040Ba Ha OCHOBY NPOBEPE HErOBUX CKIIOHOCTH 1 CMOCOBHOCTM.

MpujeMHn ncnut
MprjeMHM MCnT NpeAcTaBrba ONWTY OLEHY KaHAWAATa W Nonaxe ce YCMEHO.

3a yKynHy OLeHy kaHaupaTa BpefHyjy ce u cnegehn enemeHTW: ycnex y NpeTXOAHOM LukonoBakwy (Hajsuwe 30
MOeHa) 1 ycnex Ha npujeMHoM ucnuTy (Hajsuiue 70 noeHa). KoHauHu 36up oueHa yTude Ha opmmupatbe paHr nucte
kaHangaTta. Ha ocHoBy Te nucte bupa ce 10 Hajborbux kKaHamaaTta 3a NpujeM Ha ctyauje.

KoHayHa oueHa Ha CBakom Of NpeAMeTa OBOr Mporpama Ce (hopMupa KOHTUHYMpaHUM npa-herweM papa M
MOCTUTHYTUX pesynTaTa CTyaeHTa TOKOM CEeMecTpa U LUKONCKe rofuHe, Te pesyrnTtata MOCTUIHYTUX Y OKBMPKUMA
NPEANCTIUTHUX U aKTUBHOCTM Ha UCTINTY.

YKkynHo onTepehetbe CTyAeHTa cacToju ce of noxahara npegasara 1 Bexbu, KOHCynTaLuja, camocTanHor paga nog
Ha/l30pOM, CaMOCTanHor paja, U3paje CEMUHapCKUX pafjoBa, UCTpaxuBara W MHanHe u3page 3aBpLUHOT, MacTep
papa. Mpaherwa paga u ouewKBare CTyaeHaTa ycarnalleHu ¢y Ha OCHOBY criefehnx jeAUHCTBEHWUX KpuTepujyma:
noxahare Hactase 10%, npeancnutHe obasese 50% wn 3aBpLunu ucnut 40%.

3a ncTpaxusayke npeaMeTe KpUTEPUjyMU OLeHMBakba Cy:

NPpaBOBPEMEHO 13BONEHE UCTPaXMBatba U capara ca HacTaBHUKOM — 10%;
NUCaHN UCTPaxmMBaYkK u3seLwTaj — 50%;

ycMmeHa ogbpaHa uctpaxueadkor usseTaja — 40%.



Hasus npegmeta
HacTtaBHuuy

CapagHuum
CraTyc npeameTta
Bpoj ECMNB
Ycros

Lnurb npepmerta

Wcxon npeameTa

Cappxaj npeameta

Nutepatypa

ap TujaHa Monosuh MnaheHoswuh, ap Hesena [lakosuh, ap Anekcangap Vrtbatosuh,
ap Mapwena Lisetuh

VBaHa Munagu+Hosuh Mpuua, ap burbana Mekosuh, BaHa MNeTkosuh
obaBe3Hu npeamet

8

YnucaHe macTep akafemcke cTyauje

Lnrb npeameTta je ga y MHTEPAMCLMMIMHAPHOM MOrbY M3NOXWM KOMMapaTWBHy MCTOpUjy npasaua w
TEHAEHUMja CaBpEMEHE YMETHOCTW (KHWKEBHOCT, My3WKa, TMKOBHE YMETHOCTM, apXWUTEKTYpa,
totorpacmja, unm, nozopuiiTte, Urpa) o kpaja 19. go cpeanHe 20. Beka, kao 1 Aa yno3Ha CTydeHTe ca
Haj3HaYajH1jUM Teopujama W Npakcama YMETHOCTW Ha3HaYeHor nepuogda U3 BU3ype noetuke, unosopuje
W ecTeTuke.

Mo 3aBplieTky HacTaBe, OA CTydeHTa Ce Ouekyje fJa AeduHWe KibyyHe YMETHWYKe npasue W
TEHOeHUMje, ka0 U KibyyHa Teopujcka, MoeTwuyka, unosodcka M ecTeTWyka CTpyjarba Y OBHOCY Ha
KoMnapaTUBHY uUCTOpWjy YMeTHoCTW of kpaja 19. po cpeauHe 20. Beka. Mopepd Tora, 04 CTyAeHTa ce
ovekyje ga byae cnocobaH Aa yyecTByje Y KPUTUYKWM, aHaNUTUYKUM 1 TeopujckuM aebatama, kao u aa
OBNaja TEXHUKOM N1caka HayyHOT eCceja M KpUTUYKOT TeKCTa.

Teopujcka Hacmasa: Teme npedasarwa: (1) CaspemeHa ymemHocm u ucmopuja (OecpuHucame U
pedecpuHucarse yMemHoCmuU UCmOopUjcKU, KOHUenm XubpudHe ymemHuyke ¢hopMe Kao CYWMUHCKU
ucmopujcke; 8aprbusa cmanHocm cadawrmbocmu u Kpaj kpaja ucmopuje);( 2) CagpemeHa ymemHocm u
meopuja (meopuja ka0 noemuka Kynmype; meopuja kao uHmepducyunnuHapHu OUCKYpC, meopuja u
uHmepnpemauyuja); ( 3-4) KomnapamusHa ucmopuja casepemeHe ymemHocmu; (5) ModepHa u
modepHusam; (6) AgaHeapda u ucmopujcka asaHeapda, (7) CagpemeHa ymemHocm u anponpujayuja (
noemuka o0cymHocmu; epahame npucymHocmu — penpeseHmucbukayuja odcymroe); (8) Mumara
meopuje caspemeHe yMemHocmu (OHmonowka, enucmemonowka u Memodonowka numarsa, numara
uHmepnpemauyuje, numarsa cybjekma u Memameopujcka numatsa); (9) Teopujcka ncuxoaHanusa u
ymemuocm; (10) @eHomeHonoeuja u ee3ucmeHyujanudam; (11) Baxmux u xepmeHeymuka; (12)
Cmpykmypanu3sam u ymemHocm; (13-15) Yumarse Oomahux 3a0amaka u Ouckycuje 0 ucnumHom pady.
MpakmuyHa Hacmasa/ Bexb6e. AHanu3a u duckycuja napaduamamcKux yMemHU4KUX ocmeapersa u
medujcku pa3nudumux meopujckux mekcmosa. Yumarse usgopHe numepamype u Oebame Ha 3a0ame
meme u3 numepamype.

1. Albright, Daniel, Modermism in Music, Literature and Other Arts, The University of Chicago
Press, Chicago and London, 2000.

2. Amason, Harvard, Istorija moderne umetnosti: slikarstvo, skulptura, arhitektura, fotografija, Orion
art, Beograd, 2008.

3. Birger, Peter, Teorija avangarde, Narodna knjiga — Alfa, Beograd, 1998.

4. Benjamin, Valter, O fotografiji i umetnosti, Kulturni centar Beograda, Beograd, 2007.

5. Gaiger, Jason & Paul Wood (Eds.), Art of the Twentieth Century: Reader, Yale University Press,
New Haven, 2003.

6. Eco, Umberto, Otvoreno djelo, Veselin Masle$a, Sarajevo, 1965.

7. Eko, Umberto, O knjizevnosti, Vulkan, Beograd, 2015.

8. Foster Hal, Rosalind Krauss, Yves-Alain Bois, Benjamin Buchloh: Art Since 1900: Modemism,
Antimodermism, Postmoderism, Themes and Hudson, London, 2005.

9. Harrison, Charles, & Paul J. Wood (Eds.), Art in Theory 1900-2000: An Anthology of Changing
Ideas, Blackwell Publishing, Cambridge, 2003.

10. Levinson, Jerrold, Music Art, and Metaphysics. Essays in Philosophical Aesthetics, Oxford
University Press, Oxford, 2011.

11. Molinari, Cezare, Istorija pozoriéta, Vuk Karadzié, Beograd, 1982.

12.  Nowell-Smith, Goeffrey, The Oxford History of World Cinema, Oxford University Press, Oxford,
1999.

13. Popovi¢ Mladjenovi¢, Tijana, Bogunovi¢, Blanka & Perkovi¢, Ivana, Interdisciplinary Approach to
Music: Listening, Performing, Composing, Faculty of Music, University of Arts, Belgrade, 2014.

14. Rozen, Stenli, Hermeneutika kao politika, Akademska knjiga, Novi Sad, 2016.

15. Sretenovi¢, Dejan, Umetnost prisvajanja, Orion art, Beograd, 2011.
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Bpoj yacoBa akTuBHe
HacTaBe

MeTopge n3sohewa
HacTaBe

OueHa 3Hata

Haaue npegmeta
HacTasHuup

CapagHuum
Cratyc npeamerta
Bpoj ECIB
Ycros

Lurb npepmerta

Wexog npeameTta

Cappxaj npeameta

Nutepatypa

16. Suvakovi¢, Migko, Pojmovnik teorije umetnosti, Orion art, Beograd, 2011.
17. Vergo, Peter, The Music of Painting: Music,Modermism and the Visual Arts from the Romantics
to John Cage, Phaidon Press, New York, 2010.

aKTMBHa HacTaBa: 6 Teopujcka npaKkT14Ha
HacTaBa: 2 HacTaBa: 4

Mpenasatba, AMCKYCHje, MPaKTUYHA HacTaBa.

MpegucnuTHe obaBese: 60 noeHa 3aBpLuHm uenut

aKTWBHOCT y TOKY NpefaBarba 10 Yemenu nenut 40
npakTW4yHa HacTasa 10

2 nomaha 3apatka 20

CemuHap 20

ap Mapwja Machukoca, ap Hesera [Jakosuh, ap Mapuena Lisetuh, ap Hukona Llywua
mp 3opaHa Monoswuh, ap WBa Henuh, gp JacmMuHa BykcaHosuh

obaBe3Hu npeamet

8

YnucaHe mactep ctyauje

Unb npeamerta je ynosHaBakbe CTydeHaTa Cca HajsHavajHujum Teopujama ( W npakcama)
ymeTHOCTM Apyre nonosuHe XX Beka.CBpxa OBOr npegMeTa je npyxare CBeoDyxBaTHOr
npernega caBpeMeHe yMETHOCTU M Teopuje, koju he kaHamaaTa MHOpMUCATH U NPYXUTI My
moryhHoCT fia opabepe v Teopmjcku dhokycupa obnacT ceor Mactep paga.

CryneHT Tpeba f4a oBnaza No3HaBakbeM HU3a pasnuuUTIX Teopuja CaBpEMEHE YMETHOCTU LUTO
he My OMOryhuTH KOMNETEHTHO ,MuTame” M aHanu3y YEeMTHWYKWX Aena W3 pasnuynTiX
YEMTHOCTM (My3uka, UM, MKOBHE YEMTHOCTHW, apXUTeKTypa, Urpa, HOBW SUruTanHn mMeaujn)
20. n 21. Beka, Te, y Cknagy ca TuM, U NpogybrbeHo n3yyaBatbe TeMe Kojy je opabpao 3a CBoj
mactep pag. Mopeg Tora, oA CTyaeHTa ce ovekyje Aa byae cnocobaH fa yyecTByje Y KpUTUHKIAM,
aHanuTU4KuM 1 Teopujckum gebatama, kao M [a OBMafa TEXHUKOM MiCakba HayyHor eceja u
KpUTWYKOT TekcTa

Teopujcka HacTaBa 0byxBaTa HI3 NpeaaBatsa U3 cnegehux obnactu: 1. CaBpemMeHa yMETHOCT M
kyntypa; 2.1 3. Teopuje ymeTHocTw apyre nonosuHe 20. u 21. Beka; 4. CTpykTypanusam u
YMETHOCT KacHor mogepHwsma; 5.4 6. [lapagurme v ugeornorvje KacHor MOZepHusma y
BM3YENHUM YMETHOCTUMa, Meaujuma 1 apxutekTypu; 7. u 8. ®octeposa Teopuja aBaHrapge y
BM3YerHUM YMETHOCTUMA, Megujuma 1 apxutektypu; 9.HeoaBaHrapga M KoHuUenTyanHa
ymeTHocT; 10. n 11.MocTtmogepHe Teopuje - Teopuje NOCTCTPYKTYpanusma 1 nocTMOLEepHU3am;
12.Teopwjcka ncuxoaHanusa n ymetHocT/kyntypa apyre nonosuHe 20. u 21. Beka; 13. YmeTHOCT
HOBWX Meauja; 14. n 15. Yutarse u guckycuje.

lMpakTyHa HacTaea o0OyxBaTa Bexbe Ha Kojuma he CTyaeHTH HenocpeaHo BUTM ynosHaBaHm ca
NPUMEHOM NPE3EHTOBAHWX TEpoMja y YMeTHUYKM npakcama 20. 1 21. Beka.

1. Hal Foster, Rosalind Krauss, Yves-Alain Bois, Benjamin Buchloh: Art Since 1900: Modernism,
Antimodemism, Postmodernism, Themes and Hudson, London, 2005;
2. Foster, Hal: The Return of the Real, An OCTOBER Book, The MIT Press, Cambridge,
Massachusetts, London, England, 1996.
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Bpoj yacoBa akTuBHe
HacTaBe

MeTopge n3sohewa
HacTaBe

OueHa 3Hama

Haaue npegmeta
HacraBHuuy

CraTtyc npeameTta
Bpoj ECIMB
Ycnos

Lnrb npegmeta

3. Harry Francis Mallgrave, David J. Goodman: An Introduction to Architectural Theory: 1968 to
the Present, John Wiley & Sons, 2011.

4, Charles Harrison, Paul Wood (eds.): Art and Theory 1900-2000, An Anthology of Changing
Ideas, Basil, Blackwell, Oxford UK, Cambridge USA, 2003.

5. Zoya Kocur, Simon Leung (eds.): Theory in Contemporary Art since 1985, Blackwell, Oxford,
2005.

6. Misko Suvakovié: Pojmovnik teorije umetnosti, ORION ART, Beograd, 2011.

7. Misko Suvakovi¢: Diskurzivna analiza, Univerzitet umetnosti, Beograd, 2006

8. Douglas Kelner: Medijska kultura. Sstudije kulture, identitet i politika izmedu modernizma i
postmodernizma, Clio, Beograd, 2004.

9. Birger, Peter: Teorija avangarde, Beograd, Narodna knjiga — Alfa, 1998.

10.Postmodern Culture, (ed. and introduced by Hal Foster), Pluto Press, London and Sydney,
1983.

11. Postmodernism. A Reader, (ed. and introduced by Thomas Docherty) Harvester,
Wheatsheaf, New York, London, Toronto, Sidney, Tokyo, Singapore, 1993.

12. Vatimo, Dani: Kraj moderne, Svetovi, Novi Sad, 1991.

13. Sarup, Madan: Post-structuralism and Postmodernism, Harvester Wheatsheaf, 1993.

14. Sabol¢i, Miklo$: Avangarda i neoavangarda, Narodna knjiga, Beograd, 1997.

15. Owens, Craig: The Allegorical Impulse: Toward a Theory of Postmodernism, Part 1 & Part 2,
in: Beyond Recognition. Representation, Power and Culture, University of California Press, 1992,
52-69; 70-87.

16. Krauss, Rosalind: Notes on the Index (Part 1) & (Part 2), in: The Originality of the Avant-
Garde and Other Modernist Myths, The MIT Press, 1984, 196-209; 210-219.

17. Masnikosa, Marija: Orfej u repetitivnom drustvu. Postminimalizam u srpskoj muzici u
poslednje dve decenije XX veka, Beograd, Ton Plus, 2010.

aKTWBHa HacTaBa: 6  Teopwjcka HacTaBa: 2 npakTU4Ha Hactasa: 4

npefaBatba, ANCKYCHje, NPaKTUYHA HACTaBa, CTYAMICKW UCTpaXMBaYKN paf

MpepucnutHe obasese: 60 noeHa 3aBpLuHyn nenut

aKTMBHOCT Y TOKY NpefaBara 10 YcmeHu nenut 40
npaKkTU4Ha HacTaea 10

KOMOKBMjyM 20

ceMuHap 20

ap Mwpjana Hukonuh, ap Hesena [lakosuh, mp 3opaHa Monosuh
obaBe3Hu npegmeT

6

YnucaHe MacTep akagemcke ctyaumje

Omoryhuti CTygeHTy fa ce yno3Ha Ca OCHOBHWM MOjMOBMMA, TEOPMCKUM NOMasuLITUMA,
NCTOPMjCKOM TEHE30M pa3Boja Meguja ca akueHToM Ha ByayhHocT meauja cdepe koja je nog
CHaXHUM yTULajeM AurMTanu3auuie, MpEeXHOr MoBe3nBaba W MHTEPaKTUBHOCTM  Kao
efleMeHTMMa BaxHUM 3a pa3yMeBarbe Meauja U Meaujcke KOMyHukauuje. Ha 0OCHOBY CTeYeHNX
3Hara 0f CTYAEHTa Ce O4eKyje Aa pasyme MeaujcKy TEopujy W akTyenHy npakcy, Aa passuje
aHanuTUYKO-KPUTUYKM OOHOC npema Ccaapxajuma, opmama, (yHKUmMjama, CTpyKTypama,
3HaYerMMa MeaujCKNX TEKCTOBA, a MOTOM U edpekTMa, yTuUajuma W YKYNHOM UMNakTy Meauja
Y OPYLUTBEHOM, MOMMUTUYKOM, KYMTYPHOM U YMETHUYKOM aMOUjEHTY.
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Wcexog npeameTta

Cappxaj npeameta

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3sofjetba
HacTaBe

OueHa 3Hata

Haaue npegmeta
HacTtaBHuuy

CraTtyc npeameTta
Bpoj ECINB
Ycnos

Lnrb npepmerta

o 3aBpLLEHOM KypCy M Ha OCHOBY CTEUEHMX 3Hatba, CTyAeHT bu Tpebano aa 6yae y moryhHocTh
KPUTUYKM W TEOPUCKM YTEMErbEHO aHanuaupa CaBpeMeHu Meaujcku ambujeHT n megujcke
TEKCTOBe, fa NpenosHa pasnuunte Mmeamjcke hopme M KaHpoBe, 4a pasyme pasnuuute obnuke
MeaujCcke NpoayKLMje 1 MHCTUTYLIMOHAMHOr OpraH13oBara Meauja.

Teopujcka HacTaBa:

1. fledpuHncarbe OCHOBHMX MOjMOBA — MACOBHO [APYLUTBO, MacoBHa KynTypa, MacoBHWU Meauju,
KpeaTuBHe 1 Meaujcke uHapyctpuje 2-3. Mctopujat — reHesa u eBonyumja MacoBHUX Meauja; 4.
Teopujcku 1 enucTeMMONOLLKM NpucTyn megujuma n meguja cdepu (Beramu, AZOpPHO,
MaknyaH, bBapt, BpetoH, ®ugnep, Xon, ®wuck, MaHoewy, Kactenc); 5. [pywTBeHe W
eKCTpecuBHe KapakTepucTuke meguja; 6. OyHkumie u aucdyHkunie meawvja; 7. CTpyktypa
meaujckor Tekcta; 8. Meaujcke dopme — komapaTWBHa aHanu3a; 9. YMETHOCT M MacoBHW
veauniu; 10. Tybnuka; 11. Teopuje meamjckux yTuuaja u edekata; 12. ETuka mepumja; 13.
Megujcka nonuTtuka 1 Mogenu meavjckux opraHmsaumja; 14. [uckycuja Ha Teme ycknafeHe ca
caBpeMeHuM TpeHaosuMa y ccepu meauja; 15. Mcnut — pasrosop 0 Temama koje cy bune
npeaMeT NpeaaBarba M ycMeHa ofbpaHa cemuHapckor paga

MpakTyHa 3Hawa: AHanmsa ogabpaHux MeaUJCKIX TEKCTOBA W cagpxaja y PyHKUMjM oapheHux

METOLCKUX jeanHuLa.

Brigs, Adam, Kobli, Pol: (2010) Uvod u studije medija, BG, Clio

Brigs, Asa., Berk, Piter (2005): Drustvena istorija medija, BG, Clio
Herman, Edward S., MekCesni, Robert V. (2004) Globalni mediji, BG, Clio
Lorimer, Rolend .(1998) Masovne komunikacije, BG, Clio

Bal, Fransis (1997), Mo¢ medija, BG, Clio

Mpajc, Crjyapt (2011) N3yyasare meauja, BI', Knuo

Tjypoy, Llosed (2012) Meamju gasac 1 n 2, BI', Knno

Mek KsuH, [1., (2006) Tenesuauja, BI', Knwo,

LWnHrnep, M. u Bupunra C. (2002) Pagwo, BI', Knuo

npegasatma: 2 MpaKTU4Ha
HacTaBa:
npenasaka ca NHTEPAKTUBHUM ENTEMEHTUMA, ,EI,VICKYCVIje u pebare, CeMMNHapPCKN panosu

MpepucnutHe obasese: 60 noeHa 3aBpLuHn nenut

aKTMBHOCT Y TOKY NpefaBaka 10 YcmeHu nenut 40
npakTuyHa HacTasa

KOMOKBMjyM

ceMmuHap 50

HactasHuuu: ap Anekcanaap JaHkosuh, op AHa MaptuHonu, op JacMuHa BykcaHosuh
obaBe3Hu

8

YnucaHe macTep akagemcke cTyauje

OcHoBHM UMb NpegmeTa jecTe ga oarosapajyhy CTYZEHTCKY rpyny egykyje 3a Teopujcko-
KPUTWYKO MPOMULLTbaHE, OZHOCHO MPaKTUYKO AenoBake y obnacTuma CaBpemeHux Meauja
(TeneBu3anja, pagno, yMeTHOCT Bugea, cdunm, dotorpaduja, 1 ap.), kao U ga ceHsubunuie

nonasHuke 3a nmpobrneme T3B. HOBUX Mefuja (MHTEPHET, MHTEpaKTUBHE, MyNTUMeaMjanHe,
MHTEpPMESVjanHe 1 auruTanHe kynype).
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Wcexog npeameTta

Cappxaj npeameta

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3sohewa
HacTaBe

OueHa 3Hata

Haaus npegmerta
HacTaBHuup

Cratyc npeameTa
Bpoj ECINB
YcnoB

Lnrb npeameta

Kao ucxoom odekyjy ce crnegehu pesyntatu: ycBajarbe OMWITUX  TEOPMjCKO-KPUTUUKMX
NPEeTNOCTaBkK 3a pasyMeBat-e [eNoBatba Meaunja y faHallbem BPeMeHy, NOTOM eNeMeHTapHa
Meaujcka MUCMEHOCT Y  KOHTEKCTY ,uuTawa’ ogpefeHnx Meawjckux QeHomeHa, Te
YCMOCTaBIbake KPUTUMYKO-aHaNMTUYKOr OZHOCA NMpema aKTyenHuM MeOujckMM nojaBama U
nepMaHeHTHUM NpoMeHaMa JOMUHaHTHUX MEOUJCKUX HapaTuBa.

Kypc ce 6agu onwmum u nocebHum meopujama meduja (e1eKmpOoHCKU, WmamnaHu u m3g. Hosu
(OueumarnHu meduju), Kao U HUX0BUM (akmyenHuM) penayujama y 00HOCy Ha meopuje Kynmype
u ymemsocmu y3 cmanHy nompeby 3a esanyayujoM u cucmemamu3ayujoM ycnossweHy Ayxom
gpemeHa. Kypc je cacmasibeH U3 Huza memodcKux jeduHuya Koje ghopmynuwly okgupe pada Ha
npedmemy.

Teme npedasama: (1) Ye0d y caspemeHe meopuje u cmyduje meduja, (2) Odpeheme nojma
meduja, (3) Kpumuuka meopuja u meopuja meduja, (4) Teopuja meduja Mapwana MeknyaHa, (5)
Kpumuka dpywmea cnekmakna u [ebopa, (6) Teopuja meduja XaHa bodpujapa, (7) Teopuja
meduja lona BupHoa, (8) Cmyduje meduja, (9) AHanusa medujckoe mekcma, (10) Teopuja
meduja [aenaca Kennepa, (11) Teopuja memameduja, (12) Teopuja Hosux meduja. (13-15)
Yumarse domahux 3adamaka u duckycuje o ucnumHom pady.

1. bogpwjap, Cumynakpymm n cumynaumja, Ceetosu, Hosu Cag, 1991.

2. BeHjamuH, YMETHWNYKO Oeno Yy Beky CBOje TeXHWYKe penpoaykuuje, y: Eceju, Honut,
beorpag, 1974.

Bypawje, Hapuucoo orneaano, Knuo, beorpag, 2000.

LloHc, BupTyenHa kyntypa, Yuroja wramna, beorpag, 2001.

YBog y ctyavje meauja (npup. bpure, Kobnu), Knuo, Beorpag, 2005.

AnopHo, Xopkxajmep, MHaycTpuja kynType, y: OujanekTika npocejeTUTer-CcTBa,
BecenuH Macnewa — Csjetnoct, Capajeso, 1989.

Bajng, Ockap : Mponact Jlarawa Maugeja, 2000, beorpag

MaHosuy JleB, Metameamju, n3bop TexkcToBa, LieHTap 3a caBpeMeHy yMETHOCT,
beorpag, 2001.

9. Morep, Llejmc: Meaujcka nucmeHocr, Knwo, 2011, beorpag

o o1 W

© ~

npegasama: 2 npakThiHa

HacTaBa:
npeaasatba ca MHTEPAKTUBHUM eNeMEHTUMA, AUCKYCUje U AebaTe, CTYAMCKI UCTPaKMBAYKY
pag.

MpepucnutHe obasese: 60 noeHa 3aBpLuHyn nenut

aKTUBHOCT Y TOKY NpefaBara 10 YcmeHu nenut 40
npakThyHa HacTasa

KOMOKBMjyM

ceMuHap- 50

HacTasHuLu: ap MeaHa Mepkosuh, ap Mapuja MacHukoca

obaBe3Hu npegmeT

6

YnucaHe mactep akagemcke CTyauje

OnwTv uwib Kypca je ha MornasHuke ymosHa ca MeTOZOMOrMjOM W TEXHMKOM HayyHor paga Y
KOHTEKCTY AUMMOMCKIX Hay4HUX CTyAuja y obnacTu Hayka 0 ymeTHOCTW. IMocebHu umrbeBu Kypca cy
[a Ce nonasHuuW ynosHajy ca nojMoM 1 Teopujama O METOLOMOruju 1 TEXHULM HayyHor paga, ca
OCHOBamMa MeTOONOruje HayyHor ucTpaxuBara M fJa ce obyye Aa npumetsyjy oarosapajyhe

MeTO,EI,OJ'IOI'VIje M TEXHUKE Hay4HOr paga.
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Wcexog npeameTa

Cappxaj npeameta

Nurepartypa

Bpoj yacosa akTuBHe
HacTaBe

MeTopge n3soheta
HacTaBe

Haaus npegmeta

HacTtasHuup

Craryc npeameta
Bpoj ECINB

Ycnos

Lnrb npeameta

Wcexog npeameTa

HakoH yCnewHo 3aBplleHor Kypca CTYAEHTU he npuxeatutu MeToAe W TEeXHUKE Hay4Ho-
NCTpaXxuBa4vkor paga n nocenosaTu CNocoBHOCT Aa CTeyeHa 3Harba NpUMEHe y npakcu nucaka
CEeMUHapCKnx pagosa 1 MacTtep pafa.

TexHuka nucara TEOPMJCKOT M HAaYYHOr paja je jeSHOCEMECTpanHu Kype Koju je nopereH y age
OCHOBHe obnacTu. Y npeoj je npeasuieHo npopafhuBatbe TEOPUCKO-METOLONOLLKMX TeMa, a Y ApYroj,
yrno3HaBake Cca TeXHUKama HayyHor paga. (1) Mojam meTogonoruje HayyHor u Teopujckor paaa; (2)
MecTo Teopujckor 1 Hay4Hor pafga Ha YHWBEp3UTETY YMETHOCTH; (3) HayuHo ucTpaxuBaree; (4)
KBanutaTueHO M KBaHTUTATMBHO WUCTpaxuBare; (5) Bpcrte HayuHux paposa (6) HayyHu npobnem,
Hay4Ha XvnoTesa ¥ Lurb HayyHor paaa; (7) Vasopu v cenekumja HaydHux wHdopmauuja; (8) Bpcre
oubnuorpadmja; (9) PedbepenThu anapart; (10) Mucare HayyHor paga (11) CTun v jesnk HayuHor 1
Teopujckor paga (12) Bugosu npeseHTaumje HayuHor u Teopujckor paga; (13) CacraBrbame pagHe
oubnuorpacmje; (14) Pag y3 nomoh ,uutaTHux MeHalepa“ u (15) MNucarbe peLeHauje.

1. Graff Gerald, Birkenstein Cathy, "They Say /| Say": The Moves That Matter in Academic Writing,
W. W. Norton & Company, 2014.

2. [amwarosuh MunaH, Mpobnem ekcnepumeHTanHe MeToge y ectetuup, beorpag, 1965.

3. [amtbaHosuh Munat, MecTo Teopujckor paga y okeupy YHuBep3uTeTa ymeTHocTH, beorpag,
1976.

4. Eko YmbepTo, Kako ce nuwe aunnomcku pag, beorpag, HapogHa krura, 2000.

5. MacDonald, Susan Peck, Professional Academic Writing in the Humanities and Social Sciences,
Southern lllinois University Press, 2010

6. MapuHkosuh Corba, MeTogonoruja HayuyHoucTpaxusadkor paga y Mysukonoruju, beorpag —
Hosu Cap, Kategpa 3a mysukonorujy, ®akyntet Mysuyke ymeTHocTH, MaTuua cpncka, 2008.

7. Popovi¢ Mladenovic Tijana, Bogunovi¢ Blanka, Perkovi¢ Ivana, Interdisciplinary approach to

music: listening, performing, composing, Belgrade, Faculty of Music, 2014.
aKTVBHa HacTaBa: 2 NpakTU4Ha HacTaBsa:

rpefiaBatba, ANCKyCHje, CTYANCKM UCTPaXMBaYKM paj

MpeaucnutHe obasese: 60 noeHa 3aBpLLHM uenut

aKTMBHOCT Y TOKY NpefaBara 10 YcmeHu uenut 40
npakTUyHa HacTasa

KOMOKBUjyM 20

CeMuHap 30

CBM HacCTaBHUUM Ha CTygujckom nporpamy: ap Hesena [dakosuh, ap Anekcanpap Wrwatosuh, ap
AnekcaHgap JaHkosuh, ap burbaHa Jlekosuh, ap AHa MaptuHonu, gop Mapuja MacHukoca, ap
MupjaHa Hukonuh, ap Mea Hennh, ap WeaHa Mepkosuh, ap TujaHa Monosuh MnaheHosuh, mp
3opaHa Monoswuh, op CeneHa Pakouesuh, ap Mapuena Lisetuh, ap Hukona LWyuua v gp JacmuHa
BykcaHosuh

obasesHu npeameT
10

YnucaHe MacTep akagemcke cTyauje

Lurb npenmeTa je [a CTYLEHTM TOKOM cemMecTpa ofabepy MHETpAUCLUMINIMHAPHO NOApYYje pafa Ha
MacTep Tesu, fa obaBe apxvBCka WCTpaxwBarba, Aa u3page OGuGnworpadujy u seborpacduiy,
MeToLONOrMjy 1 LMrbese MacTep pafa, Aa Hanuily ancTpakT 6yayher paga.

Mo 3aBpLUeTKy HacTaBe 13 NpeameTa, Of CTyAEHTa Ce o4ekyje:
- fia fedvHuLLEe 0BNacT 1 NpeaMeT UCTPaxMBaba;

- fia fedvHILLIE METOLOMOMM]Y W LMIbeBE MacTep paaa;

- [ia NPEANOXM MHULmjanHy bubnuorpadujy n seborpadujy 1
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Cappxaj npegmeTa

Nutepatypa

Bpoj yacosa akTuBHe
HacTaBe

MeTopge n3soheta
HacTaBe

OueHa 3Hata

Haaus npegmeta

HacTasHuup

Cratyc npeameta
Bpoj ECIMB
Ycnos

Lwnrb npegmeta

Wcexog npeameTta

Cappxaj npeameta

- Aa hopmynuiLe HaupT (ancTpakT) byayher paga.

Yno3HaBawe CTygeHaTa Ca WHTEPAWCUMMAMHApPHAM CTyaujama YMETHOCTM W Medwja, ca
UCTPaXMBAYKUM aPXMBCKUM PaZOM M Ca TEXHMKOM MUCatba HayyHOr W Teopujckor paga. Yeog Y
METOAE HayuyHOr W TEOpUJCKOT WCTpaXuBaka M OpraHu3oBakba WCTpaXuBakba Koje BOaM Ka
AMNIOMCKOM MacTep pagy. Teme ucTpakwusaukor paga: (1) W3bop wHTepoucumnnuHapHor norba
UcTpaxmeatba; (2) 3bop Teme gunnomckor - MacTep paaa, (3) 13bop MeTogonoruje ucTpaxmearba u
n3page Aunnomckor paga; (4) Wcrtpaxweauku pag, (5) MctpaxuBaukum pag y morby Hayke; (6)
WcTpaxusaduku pag y ymeTHoctw; (7) Wctpaxusayku pag y obnactu Teopuje yMeTHoCTH; (8)
WcTpaxusauku pap y Teopuju meauja, (9) W3bop nuteparype; (10) Ctyauja cnyyaja; (11) U3paga
oubnuorpacvje; (12) Mspaga Beborpachvje; (13-15) Juckycuje n koHcynTaumje 0 Mactep pagy.

CTyaeHT npasy 13Bop NuTepaType Mo CBOjUM MHTEPECOBaMMA U LiNibeBUMA UCTPaXKMBaLLA.

akTuBHa HacTasa: 10 CTyﬂMjCKVI NCTPaXnBa4ku

pag: 10

[Lunckycuje ca HacTaBHULMMA, U3BELLTABAHE O UCTPAXKMBAH-UMA , IOCTABIbaHE METOZONOTHE,
npegnarare 1 cenekuuja cTyavje cnyyaja

MpeaucnutHe obasese: 60 noeHa 3aBpLLHM uenut

AKTUBHOCT Yy TOKY UCTpaxXuBarba 10 YcMeHu nenut 40

CemuHap - n3BeLwTaj 0 pagy 50

CBW HaCTaBHULM Ha cTyaurjckom nporpamy: Ap Hesena dakosuh, ap Anekcangap Vrwatosuh, op
AnekcaHgap Jankosuh, ap burbana fekosuh, ap AHa MaptuHonu, op Mapuja MacHukoca, ap
MwpjaHa Hukonwuh, ap Viea Henuh, ap Weana lMepkosuh, ap Tujana Monosuh MnaheHosuh, mp
3opana [lMonosuh, gp CeneHa Pakouesuh, ap Mapuena Lisetuh, gp Hukona Lyuua v gp
JacmuHa BykcaHosuh

obaBesHu npeamer
10
Ynucare MacTep akagemcke CTy,ClVIje

Liurb npeameTa je fia CTyAEHTM TOKOM CemecTpa oaabepy MHeTpAMCLMNNMHAPHO Noapyyje paja
Ha macTep Te3u, ja 0DaBe apX1BCKa UCTpaxuBakba, Aa n3page dubnuorpadujy u Beborpaduy,
METOLOMNOrjy M LurbeBe MacTep paja, Aa Hanuwy ancTpakT 6yayher paga.

Mo 3aBpLUETKy HacTaBe M3 NpeaMeTa, Of CTyLeHTa ce O4ekyje:
- [la feduHuwe obnacT v npeaMeT UCTpaxuBakba;

- [1a fedHuLe METOAONOIM)y M LUIbeBe MacTep paja;

- la Npeanoxu uHuumjanty 6ubnuorpacdujy n seborpadujy u

- 0a chopmynuLLe HaupT (ancTpakT) byayher papa.

YnosHaBate CTyfeHaTa Ca WHTEPAMUCUMNIMHAPHUM CTyaMjama yMeTHOCTW M Meauja, ca
NCTPaXMBAYKMM apXMBCKUM PaZioM W Ca TEXHMKOM MiCakba HayyuHor W Teopujckor pada. YBop Y
METOAE HayyHOr M TEOopWjCKOr WUCTpaxuMBarba M OpraHu3oBaka MCTPaXuBarba koje BOAM Ka
AMNIOMCKOM MacTep pagy. Teme uctpaxusaukor paga: (1) M3bop uHTEpancUmMnnMHapHor norba
nctpaxusarba; (2) WM3bop Teme pgunnomckor - mactep paga, (3) W3bop metogonoruje
ncTpaxwuBarba 1 u3page aunnomckor papa; (4) Wctpaxvsauku pag, (5) Wctpaxusauku pag y
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Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3sofjetba

HacTaBe
OueHa 3Hata

Haaue npegmeta
HacraBHuuy

Cratyc npeamerta
Bpoj ECIMNB
Ycnos

Lnrb npegmeta

Wcxon npeameTa

Cappxaj npeameta

norby Hayke; (6) Wctpaxusadku pag y yMeTHocTw; (7) UcTpaxuBadkn pag y obnactu Teopuje
ymeTHoCTH; (8) WcTpaxusaukn pag y Teopujn meawja, (9) W3bop nutepatype; (10) Cryaumja
cnyyaja; (11) Wspaga 6ubnuorpacdvje; (12) W3paga seborpadpmje; (13-15) [uckycuie w
KOHCynTaLmje 0 mMactep pagy.

CTyneHT npasu u3bop nuTepaType npema CBOjUM UHTEPECOBAMMA, NPEAMETY U LUrbeBMMa
NCTpaxuBarba.

akTusHa HacTasa: 10 CTYAMCKM
UCTPaXMBaYKN
pag: 10
[uckycuje ca HacTaBHULMMA, U3BELLTABAE O UCTPaXKMBAKUMA , NOCTaBIbatbe METOZOMOrjE,
npeanarakse u cenekymja ctyauje cnyyaja

MpeoucnuTHe obaeese: 60 noeHa 3aBpLuHK ucnut
aKTMBHOCT Y TOKY UCTPaXuBaka 10 YcmeHu nenut 40
CEMUHap-13BELLTaj O pagy 50

ap Anexcangap Jankoeuh, op AHa MaptuHonu, mp 3opaHa Monosuh
1360pHM NpeameT

3

YnucaHe MacTep akagemcke ctyamje

LUurb npegmeta je ga omoryhu CTyAEHTY YBUL Y pasnuuuTe Teopuje MonmyrnapHe BU3yenHe
KynType Kao 1 MoKyLlaj Aa ce OTKpWjy penauuje nonynapHe Kyntype v uaeonorvja, anu u Bese
“3meRy nonynapHe KynType U npakcu T3B. BUCOKUX YMETHOCTMW. Y Be3u ca TWUM, Lurb npeameta
je pa omoryhn NpaKkTUYHO YKIbyuMBare CTyAeHaTa Yy Teopujcka MCTpaxuBawa nomynapHe
KynType 1 yMeTHOCT!.

Kao ucxon aHraxoBawa Ha NMpeaMeTy Ouekyjy ce crefehu pesynTaTu: ycBajakse OMLITMX
TEOPUJCKO-KPUTMYKMX MPETNocTaBkM 3@ pasymeBare [enoBaka nonynapHe Kyntype y
[aHallkeM BpeMeHy, MNOTOM enemMeHTapHa Meaujcka MUCMEHOCT Y KOHTEKCTY 4duTara’
oapefeHnx nonkynTypHUX oeHOMEHa, T€ YCMOCTaBIbakbe KPUTUHKO-aHaNUTYKOr 04HOCa npema
aKTYerHUM MOMKYNTYpHUM nojaBama y MepMaHEHTHUM MpoOMeHama JOMMHAHTHUX MeOMjCKuX
HapaTusa. 1o 3aBpLUETKY HacTaBe 13 NpeaMeTa of CTyAeHTa Ce ouvekyje [a MOXe Aa NPUMEHK
pasnuuuTe NOCTYNKe TEOPUJCUKOT 1 KPUTUYKOT TyMayera W MHTepnpeTaLyje nojasa U3 JoMeHa
nonynapHe KynType, 1 NPe3eHTMpa ux y OKBUPUMA KPUTUYKK MOCTYNMPAHOT HAY4HOT TEKCTa, Kao
n na bype y crawy ga BepbanHo npobnematuayje peHOMeHe npakcy nonynapHe BU3yesnHe

KynType.

[eduHucare OCHOBHUX MOjMOBA BWUCOKE W HUCKE KyNType, OMjaXPOHMCKO W CUHXPOHM|CKO
npaherwe cbBeobyxsaTHor heHomeHa nonynapHe Kkyntype. Kypc ynosHaje cTygeHTe ca
UCTOPUCKUM TOKOBMMA W CaBPEMEHUM CTPeMIberMMa, of Teopuja PpaHkdypTcke Likone
(AmopHo, Xopxajmep) npeko Poxaka go KetpwH lukctok v Mpuna Mapkyca, kao v ca non
KynTypHUM npakcama. AHanu3a opabpaHux MefujcKMx TekcToBa UM cafpxaja W3 norba
nonynapHe BU3yenHe KynType (pasnuauTit npumepm, MHCepTu) Y yHKLMj onpheHnx METOACKUX
jednnuua.

Teme npepaBarba: (1) [eduHucarbe OCHOBHMX MOjMOBA BMCOKE W MOMynmapHe KynType, (2)
Cryovje BuayenHe kyntype, (3) CTyauje BusyenHe nomyanpHe kyntype, (4) OujaxpoHujcko
npaher-e nojasa Bu3yenHe nonynapHe kyntype, (5) Cunxponmjcko npahete nojasa nonynapHe
BU3yenHe Kyntype, (6) XXaHpoBu 1 gucumnnuHe nonynapHe BusyenHe kyntype, (7) Ctpun, (8)
Anumupanu cunm, (9) TB cepuje, (10) TB cnotosm, (11) Bugeo u komnjytepcke wrpe, (12)
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Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3sohewa
HacTaBe

Hasus npegmeta
HacTasHuup

Cratyc npeamerta
Bpoj ECIMB
Ycnos

Lnrb npepmerta

Wcxon npeameTa

Cappxaj npegmeta

Nutepatypa

BuayenHa kyntypa 3abase, (13-15) Ynutawe gomahux 3afataka 1 AUCKycuje 0 UCIIUTHOM pagy.

1. Jankosuh, AnekcaHgap, Jyr v kpuygas nyT (GokTopcka aucepTaumja "BUtncu kao KynTypHu
aptecakt"), beorpaa: Pen Bokc., 2011 (npBo uspare 2009);

2. Marcus, Greil. Mystery Train . Penguin Books, London, 1991;

3. Koaueswuh, MBaH. Ypbanu Putyanu. Kyntypa, Beorpag, 1982;

4. Kop, dunun. Kemn, nax koja rosopu uctuHy.. PeHae, Beorpag, 2003;

5. Bajna, Ockap. Mponact Naratsa. Beorpag, Maugeja, 2000;

6. Munexa Jparnhesuh-LLewnh. Heodbonk kyntypa: nybnuka u ieHe 3se3ne. Hosu Caa: 1994;
7. ®uck, LloH. MonynapHa kyntypa. Knuo, beorpag, 2001;

8. fakosuh, HeseHa. Menogpama Huje xaHp. Mpometej Hosn Cag 1999;

9. JoBaHos, CeeTucnae. Peynuk MoctmogepHe. Meonoetwka, beorpaa, 1999.

aKTMBHa HacTaea:2 TEOopUjcKa npakTiHa
HacTasa: 2 HacTaBa:
npesa.ara y3 UHCepTe, AUCKYCUje, CTYOUCKU UCTPaXuUBaYKKL pag

MpepucnutHe obasese: 60 noeHa 3aBpLuHW nenut
aKTMBHOCT Y TOKY NpefaBaka 10 YcmeHu nenut 40
CemuHap-u 50

ap CeneHa Pakoyesuh

1360pHM NpeameT

3

YnucaHe MacTep akagemcke ctyaumie

LlVIJ'b KypCa je yno3HaBawe CTyfeHaTa Ca pasnuinuTuMm KOoHUEenTuMa Tena, niecHUX nokpeta u
nnecHe Mysuke y umsmnmsaumjalvla He3anagHor CBeTa KPO03 NHTEPaKTUBHO AUCKYTOBaH-€ CTy,El,VIja
cnyqaja Pasnn4nUTUX NPaKCK KMUXOBOT YMETHUYKOT MHTEPNPETUPaHA U Me,ElVIjCKOF E€KCMNOoHMpaH-a.

Mo oKkoHYatby HacTaBe Of CTyAEHaTa Ce OYeKyje pasymMeBatse ,MNECHOr APYror Kpo3 nouMarbe
KOMMMEKCHWUX 1 XeTEeporeHux ofgHoca npema Teny, MOKPETYy W MNeCHO] My3uumM Yy pasnuinTim
KynTypama CBeTa, Te CarnefaBare Aujanolikux NoTeHUMjana nrecHe YMETHOCTU Y OAHOCY Ha
YCKE OKBUPE EBPOMOLEHTPUYHOT KyNTypHOT Hacneha.

1. KoHuenTyanHo-Teopujcka nonasuwTa: €THOKOpPeonmorwja, wurpa, Mnec; HacTaHak
eTHokopeonoruie; 2. Teopuje o urpw/nnecy (Pophesuh, XymauHra, Kajoa,); nojam eTHMUKor,
HaLMOHaNHOr ¥ BepHaKynapHor nneca; nojam Mpe3eHTauuMoHor M napTULMNaTopHOr nneca
(HaxaueBcku); KkoHUenTW nepOPMaTUBHOCTM [ANEKOUCTOYHUX TPAAMLMOHANHUX YMETHOCTM
(Kaeppler); 3. Tnecosu A6opuynHa; 4. [necosu cybcaxapcke Adppuke; 5. [Mnecosu
MONMHE3UjCKMX  OCTPBCKMX Hapoga (Xasaju, Hoeu 3enaHp, Towra); 6. [lnecosu
ceBepHoamepuukux WHoujaHaua; 7. [lnecoBu BMCOKMX LMBMNM3aLMja Janekor UCToka
(MHpoHeswja); 8. Mnecosu Gunununa; 9. MNnecosm BUCOKMX LMBUNM3aLMja Aanekor uctoka (KuHa
1 Kopeja); 10. lMnecosu BUCOKMX LiBMNM3aLMja fanekor uctoka (Janaw); 11. MNnecosu WHavje;
12. Mnec v wamanuzam; 13. Mnecosu Typcke; 14. Mnecosu bankaxa; 15. Mpunpema ncnuta.

. Johan Huizinga, 1970 (1956). Homo ludens. O podrijetiu kulture u igri. Matica hrvatska,
Zagreb;

. Tuxomup hophesuh, 1907. Cpncke HapoaHe urpe, CE30 IX, Cpncka kparbescka
akagemwja, beorpag;

. Roger Caillois, 1979. Igre i ljudi. Nolit, Beograd; Andriy Nahachewsky, 2012.

. Ukrainian dance. A cross-cultural approach, Jefferson, North Carolina & London:

McFarland & Company;
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Bpoj yacoBa akTuBHe
HacTase

MeTopge n3sohewa
HacTaBe

OueHa 3Hama

Hasus npegmeta
HacTasHuup

Cratyc npeameta
Bpoj ECINB
Ycnos

Lunrb npegmeta

Wcexog npeameTa

Cappxaj npeameta

Mara MarasuHosuh, 1951. Mctopuja vrpe, Mpoceeta, beorpag;

Milica Jovanovi¢, 1999. Balet. Od igre do scenske umetnosti, CLIO, Beograd;
[parocnas Llayesuh, 2005. Wrpa, MpomeTej, Hosu Cag;

Natak Akademi, 1986. Indian Dance, New Delhi;

. Ohtani Kimiko, 1991. "Japanese approaches to the study of dance", Yearbook for
Traditional Music, vol 23, 23-32; Kendra Steputat, 2012. "Performing kecak: A Balinese dance
tradition between daily routine and creative art". Yearbook for Traditional music, vol 44, 49-70;

. Judy van Zile, 2001. Perspectives on Korean Dance, Wesleyan university press,
Middletown, Connecticut;

. Adrienne Kaeppler, 1972. “Method and Theory in Analysing Dance Structure with an
analysis of Tongan dance”, Ethnomusicology 16 (2), 173-217;

. Andree Grau, 1995. “Dance as Part of the Infrastructure of Social Life”, World of Music,
(2), 43-59;

. Sparti Barbara & Judy van Zile (eds). 2011. Imaging dance. Visual representations of

dancers and dancing, Olms, Hildesheim, Zurich, New York.

aKTMBHA HacTaBa :2 Teopujcka npakT1iHa
HacTasa: 2 HacTaBa:

MpenaBatba ca AEMOHCTpaLMjaMa No 3a4aTuM TeMama; aHaNUTUYKO YnNTakse BUOEO CHUMAKA;
JVCKyCUje Y OKBUPY NpefaBatba; npunpeme kpahux uanarara ctyaeHara

MpeoucnuTtHe obaeese: 60 noeHa 3aBpLuHK ucnut

AKTVBHOCT y TOKY NpegaBara 10 YcmeHu nenut 40
2 KOrnokBujyma 20

CemuHap-u 30

ap JacmuHa BykcaHosuh

36opHU npeameT

3

YnucaHe macTep akazemcke CTyauje

Lnrb npeameTa je ga passuje pasMullrbara U CTaBoBe 0 MeaujMa y FIMYHOM U KONEKTUBHOM
NpocTopy MojeduHaua, O HUXOBOM YTWULAjy HAa HA4YMH nocmatpakba nojaea, Ha OAMnyke koje
AOHOCWMO, Ha yBepera 1 CTaBoBe, Kao 1 0 BPCTama U HauMHUMAa HIXOBOT YTULaja Ha pasBo;j
nojeauHua.

Mo opcnywaHoj HacTaBu 1M MOMOXEHOM MCnWTYy CTyAeHT O Tpebano da je oenagao
cnocobHocTUMa carnefaBakba MO3UTUBHUX UM HEraTMBHUX edekata MojeduHUX cappxaja
NPE3eHTOBAHWX Y MeaujuMa Ha NCUXONOLKWA NPOCTOp MOjeuHaLa, Kao 1 HauMHa Ha KOjW OHM
Jenyjy Kpos meauje.

1. HauvH Ha koju pasmuLLibamo o MeaujMa y NCUXOMOLIKOM MPOCTOPY NOjeaMHLA U KONEKTUBA;
2. YTuuaj Meguja Ha noHalwarbe nojeamHua; 3. KomepumjanHu HacynpoT o6pa3oBHOM Meaujy; 4.
EpoTuka HacynpoT nopHorpadumju; 5. Pekname: ecbekat ornaliasara Ha nepuenuujy, namherbe
W MUWIbEeHe KOH3yMeHTa; 6. MapkeHTullke cTpaTervje y norby ybefuBara KOH3ymeHTa; 7.
TenecHa cnuka, ugeHtuteT u meaujy; 8. CoumjanHa MHTepakuuja — heHOMEH napacouujanHe
pasmeHe; 9. [llcuxonowko norbe Meauja y kojuma yyecTyje nybruka kao aktep; 10.
MMeuxonowka npuBnayHocT pujanutu nporpama; 11. WutepHet; 12. lMonutuka, meguj u
nemxonoLwku npoctop; 13—15. OTBapare HOBUX NUTaka Kpo3 AWCKycuje, Ha NpuMep: aHanusa
BPCTa NPOCOLMjanHOr 1 aHTUCOLMjanHOr NoHalama y pasnuMuuMTiM BpcTama Meauja, aHanusa
0b6pa3oBHNX MporpamMa y Meaujuma, y4ectanocT W BpCTa Hacurba y Meaujuma, yTuuaja
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Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3sohewa
HacTaBe

OueHa 3Hata

Hasus npegmeta
HacTasHuup
Craryc npegmeta
Bpoj ECIMNB
Ycnos

Lwnrb npegmeta

MeaMjCKMX 3BE3[a Ha KOH3YMEHTa, uaeana Tena y NcMXonoLwKoM norby Koju Meauju dhopmupajy,
BpCTa NMKOBA Koje Meauju aBopuayjy UTS.), NPE3EHTOBaE CEMIHApa W NpuUnpeMa ucnura.

1. Vandenbosch, L, Eggermont, S. (2012). Understanding Sexual Objectification: A
Comprehensive Approach Toward Media Exposure and Girls' Internalization of Beauty
Ideals, Self-Objectification, and Body Surveillance. Journal of Communication, 62(5),
869-887.

2. Dzajls, D. (2010). Psihologija medija. Beograd: Clio.

3. Buckley, K. E., and Craig A. Anderson. (2006). A theoretical model of the effects and
consequences of playing video games. Playing video games: Motives, responses, and
consequences, 363-378.

4. Caraher, M., Landon, J., and Dalmeny, K. (2008). "Television advertising and children:
lessons from policy development.” Public Health Nutrition, 9(5), 596-605.

5. Contarello, A., Fortunati, L., and Sarrica, M. (2007). "Social thinking and the mobile
phone: A study of social change with the diffusion of mobile phones, using a social
representations framework." Continuum: Journal of Media & Cultural Studies, 21(2),
149-163.

6.  DeBacker, C.J S, et al. (2007)."Celebrities: from teachers to friends." Human Nature
18(4), 334-354.

7. Entman, R.M. (2007). "Framing bias: Media in the distribution of power." Journal of
communication, 57 (1), 163-173.

8. Greitemeyer, T. (2009). "Effects of songs with prosocial lyrics on prosocial thoughts,
affect, and behavior." Journal of experimental social psychology, 45(1), 186-190.
aKTuWBHa HacTasa: 2 Teopujcka npakT14iHa

HacTaBa: 2 HacTaBa:
lMpenaBatsa, AnCKycHje, NPE3EHTOBaE PasNUINUTIX ekcrepuMeHaTa (BUAEO-KIMMoBK),
CTYAM|CKM UCTPaXKMBAYKM pag,

MpeoucnuTHe obaee3se: 60 noeHa 3aBpLuHK ucnut

aKTMBHOCT Y TOKY NpefaBaka 10 YcmeHu nenut 40
*1 KonokBuMjym 20

1 cemuHap 30

ap Vea Hexuh

N36OpHM NpeameT
3
YnucaHe macTep akafiemcke CTyauje

YnosHaBawe CTydeHaTa/kWba Ca  OMWTUM  TEOpWjCKuM, (UNO30GICKMM U HayYHUM
WHTEpNpeTaLujama KOHCTUTYTUBHOT O4HOCA WAEONOruie N YMETHOCTW/KYNTYpPE, Ca HarnackoM Ha
Pa3NUyYMTAM KOHLenTyanu3auujama nojMa YMETHOCTW (MOmynapHa, BMCOKa, HapoaHa/myyka,
aHraxoBaHa, YTOMMW|CKa/OMCTONM|CKA, aHTUYMETHOCT, YMETHOCT Kao Mpakca, YMETHOCTU Kao
porafaj, YMETHOCT Kao paf, YMETHOCT Kao MHCTPYMEHT u3Bofeta ApyluTBeHe Mohu), kao u
TyMauetbiMa nojMa ugeornoruje (pasnuuuTe rpaHe Mapkcuama, ncuxoaHanmaa, CTyauje KynType,
KpUTWYKa Teopuja, heMUHU3aM), U NPENNETEHOCTI WAEONOTuje, KYNTYPe N YMETHUYKINX NpaKCH.
lMpoBofhewe CTydeHaTa Kpo3 TEOPWjCKE Mamne CROXEHMX, aHTarOHW30BaHWX W MNOBE3aHWX
CBETOBA, XaHpOoBa U Auckypca yMmeTHocTU W kynType XX 1 paHor XXI Beka, ca Harnackom Ha
PEBOMYLIMOHAPHWM, EMaHLMNaTopHUM, YTOMMCKUM W OuCTOnMjckuM Auckypcuma. Pacnpasa
AOMeTa 1 rpaHuLa AejCTBEHOCTU MOLEPHE M NOCTMOAEPHE YMETHOCTU, Kao 1 YMETHOCTH Y Y
poba kynType, Ha npumepy opabpaHnX pedreKkCUBHNX, KPUTUYKUX M apTUBUCTUYKWX MPaKCH.
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Wcexog npeameTa

Cappxaj npeamerta

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeTopge n3sohewa
HacTaBe

OueHa 3Hata

Hasus npegmeta

HacTasHuup

CTaTYC npegmera

MpepoyaBate CMeHa (Tpajakba, AOTPajanocTy, MPeokpeTa, peBonyuwja, peBuTanmMsauuja)
napagurmu paga y yMeTHOCTU 1 KynTypu.

OBnagaBatbe CTyOeHTKUHba/HaTa 0as3nyHUM CasHabiMa O YMETHUYKUM W KYMTypanHum
nojaBama, XaHpoB1Ma W CBETOBUMA PA3NUYUTUX UOEOMOLIKMX U eCTETUYKUX OpUjeHTaLmja, Ynjn
je MIeomnoLKM AUCKYpPC LEHTPUPaH OKO KPUTUKE (CBETA YMETHOCTH, LPYLUTBEHMX pexuma Mohu,
OOMWHaHTHUX — AMCKypca) W Mpyxawa antepHaTBe  (MHBEHUMja,  WHTEpBeHLWja,
camoopraHusauuja, pesonyuwja). Passujate ogrosapajyher Teopwjckor  Bokabynapa.
OcnocobrbaBatbe CTyAeHaTa/knba 3a CaMOCTanHW, KpUTUYKM HACTPOjeH, ayTopednexkcuBHU 1
TPaHCAMCLIMNAMHAPHW/NOCTAMCLUMNNUHAPHU NPUCTYN YMETHUYKUM W KyNTypanHiuM heHOMEHUMa.

1) YBog y caBpeMeHe KpuTuuke Teopuje ymeTHocTM u Kyntype (1); 2) YBog y caBpemeHe
KpUTW4Ke Teopuje YyMETHOCTH 1 kynType (2); 3) OnwTy npucTynu Ugeonoruju 1 nojam ugeonorvje
(y) ymeTHoCTW; 4) YMETHOCT kao npakca nog ugeonorujom; 5) YmeTHocT y goba kyntype; 6)
YMETHOCT W Nporpec y ABafecetoM Beky; 7) ®eMUHUCTMYKA YMETHOCT M POOHO MHTOHMpaHe
yMeTHUuKe npakce; 8) ,Meke" ugeonoLuke antepHaTuBe y yMeTHOCTH; 9) YTOnmjcku auckypem y
norby ymeTtHudkor paga; 10) YmeTHocT n muwrbere pesonyuuje; 11) Aptueusam; 12) Kputnuku
NPUCTYNM ApPYWTBY Y nonynapHoj ymeTHocTw; 13-15) M3paga, npeseHTaumjia M KOMeHTap
ceMuHapckor paga

1. Adorno, Teodor (1970). ,O fetiSu u muzici i regresiji sluSanja”, Tre¢i program, god.
[1(1): 239-266.

2. Dedic, Nikola (2009) Utopijski prostori umetnosti i teorije posle 1960. Beograd:

Atoca.

Erjavec, AleS. (1991) Ideologija i umetnost modernizma. Sarajevo: Svjetlost.

4. Milohnic, Aldo (2005), ,Artivism*
http://www.republicart.net/disc/realpublicspaces/milohnic01_en.pdf

5. Neni¢, Iva (2009). Povratak proslog: kriticki pristup ideologijama tradicije
(magistarska teza). Beograd:  Univerzitet umetnosti (odabrana poglavija).

6. Neni¢, Iva (2012). ,Roze kiborzi i /de/centrirane ideoloske masine: preobrazaji
muzicke kulture (turbo)folka“, Genero: Casopis za feministi¢ku teoriju i studije
kulture 13. Beograd: Centar za Zenske studije, Beograd, 63 — 80.

7. Suvin, Darko (2009). Naucna fantastika, spoznaja, sloboda. Beograd: SlovoSlavia.

8. Suvakovic, Misko (2006). Farenhajt 387 — Teorijske ispovesti. Novi Sad: Orpheus;
Suvakovi¢, Misko (2006) Studije sluCaja — Diskurzivna analiza izvodenja identiteta
u umetnickim praksama. Pancevo: Mali Nemo; TkH 11: Self-Organization Issue
(2006), TekcToBM NO M3BOPY

w

TeolejCKa HacTaBa: 2 NpakTU4Ha HacTaBa:

npenaBarsa, BexOe, ANCKyCHje, CAMOCTaIHIU UCTPaXKMBaYKW paj,

MpepucnutHe obasese: 60 noeHa 3aBpLuHn nenut
aKTUBHOCT Y TOKY NpefaBara 10 YcmeHu nenut 40
ceMuHap 50

JepaH opabpaHu MeHTOp O HacTaBHWKA Ha CTyawjckom nporpamy: ap Hesewa [akosuh, ap
Anekcangap Urwatosuh, op AnekcaHgap JaHkoswuh, ap burbana Jlekosuh, gp AHa MapTtuHonw,
ap Mapuja MacHukoca, ap Mupjasa Hukonuh, ap Vea Henuh, op Vsana Mepkosuh, gp TujaHa
Monosuh Mnafhexosuh, mp 3opaHa Monosuh, ap Cenexa Pakouesuh, op Mapuena Lisetuh, ap
Hukona Lyvua n ap Jacmuna BykcaHosuh

obaBesHu npeamer



bpoj ECIB
Ycnos

Lnrs npegmeta

Wcxon npeameTa

Cappxaj npeameta

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeTopge n3sohewa
HacTaBe

OueHa 3Hama

Hasus npegmeta

HacTasHuup

Cratyc npeameta
Bpoj ECINB
Ycnos

Lwnrb npegmeta

Wcexog npeameTta

Cappxaj npeameta

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe
MeToge n3sofjetba

6
YnucaHe MacTep akaziemcke CTyauje 1 npujaBrbeHa Tema Mactep paga

Unb npegmeTa je [mga CTyoeHTM TOKOM  CemecTpa CMpoBelly UCTpaxuBamba Y
NHETPAMCLMNIIMHAPHOM NOApYYj)y pada Ha mMacTep TeaW, TO jecT, Aa obaBe CBe nmpunpeme 3a
nucare MacTep pafa.

Mo 3aBplIeTKy HacTaBe M3 MpeAMeTa, Of CTYAEHTa Ce Ouvekyje: Aa 3aBplM UCTpaXwBarbe,
06nuKyje pasmuLLbatbe Uy BENWUKOM 06UMY pafiy Ha Nucary AMNMOMCKOT - MacTep paja.

CnpoBofetbe KOHKPETHUX MCTPaXuBatba, HayYHO-TEOPUiCKMX W METOZONOLWKMX MpunpeMa 3a
nucarbe AUNIOMCKOr MacTep paaa. [iuckycuje o Mactep pagy.

CTygeHT npaBu u3bop nuTepaType npema CBOjUM UHTEPECOBaH-WMA, NPEAMETY W LUrbeBMMa
UCTpaxuBarba.
akTvBHa HacTaBa: 10 Teopwujcka HacTaBa CTyamjcKv ucTpaxmeadky pag: 10
KoHcynTauuje v guckycuje, n3BeLLTaBakbE O TOKY UCTPaXMBAkba, KOPUroBaHe METOAOMOTLLKOT
nocTynKka 1 CpoBeAEHOM NOCTYNKY UCTpaXwBarba, pa3paga CTyauje cnyyaja.

MpeoucnuTtHe obaeese: 60 noeHa 3aBpLuHK ucnut

aKTUBHOCT Y TOKY NpefaBara 10 YcmeHu nenut 40

ceMmuHap 50

JemaH opabpaHu MeHTOp O HacTaBHWKA Ha CTyawjckom nporpamy: ap Hesewa [akosuh, ap
Anekcanpap Wriwatosuh, gp Anekcasgap JaHkosuh, ap Burbana Jlekosuh, ap Axa MapTuHony,
ap Mapuja MacHukoca, ap Mupjata Hukonuh, gp Vea Henuh, gp VsaHa Mepkosuh, gp TujaHa
Monosuh Mnafhexosuh, mp 3opana Monosuh, ap Cenexa Pakouesuh, ap Mapuena Lisetuh, ap
Hukona Lywua n ap Jacmuna BykcaHosuh

06aBe3Hn npeameT

6

YnucaHe mMacTep akafemcke CTyauje 1 npujaBrbeHa Tema MacTep paga

Unb npegmeTa je [mga CTyoeHTM TOKOM  CemecTpa CMpoBeflly UCTpaxuBawa Y
NHETPAMCLMNIIMHAPHOM NOApPYYjy pada Ha MacTep TeaW, TO jecT, Aa obaBe CBe Mpunpeme 3a

nnucake MacTtep paga.

Mo 3aBpLUETKY HacTaBe M3 MpeAMETa, Of CTYAEHTA CE Ouekyje: Aa 3aBplM UCTPaXMBarbLE,
06nuKyje pasmuLLbatbe Uy BENWUKOM 06UMY pafiy Ha Nucary AMNMOMCKOT - MacTep paja.

CnpoBofetbe KOHKPETHUX MCTPaXuBatba, HayYHO-TEOPUjCKMX W METOZONOLWKMX MpunpeMa 3a
nucarbe AUNMOMCKOr MacTep paaa. [iuckycuje o Mactep pagy.

CTyaeHT npaeu 13Gop NUTepaType Npema CBOjM MHTEPECOBatbIMA, NPEAMETY Y LIUIbeBMMA
UCTpaxuBatba.

akTMBHa HacTaBa: 10 Teopujcka HacTaBa CTyaujcku ncTpaxmsadku pag: 10

KOHch'ITaLWIje " ,ElVICKyCVIje, n3BelTaBakbe O TOKY UCTPaXuBara, KOpUroBake MEeTOAO0NOrLLKor
19



HacTaBe
OueHa 3Hata

MOCTYMKa 1 CNPOBEIEHOM NOCTYNKY UCTpaXuUBakba, paspaja cTyauje cnydaja.

MpeoucnuTHe obaee3se: 60 noeHa 3aBpLuHK ucnut
aKTMBHOCT Y TOKY NpefaBata 10 YcmeHu uenut
ceMmuHap 50

20

40



BehuHa npochecopa Ha UHTEpAUCLMNAMHAPHAM CTyaujama Cy HacTaBHULM bakyrnTeTa YHUBepauTeTa yMeTHOCTH. 10
MO3M1BY Ce aHraxyjy 1 HaCTaBHWLM OPYrUX YHUBEP3UTETA U3 3eMSbe U MHOCTPAHCTBA, Kao 1 UCTaKHYTW CTPYYH-aLM 1
CTBapaoLy 3 0bactv 13 Kojux ce opraHuayjy ctyaumje. OBakas cacTaB YCMOBIbEH je YNHEHULIOM Aa cy 06nacTu Koje
ce M3y4aBajy HoBe.

JlncTa HacTaBHUKa W CapagHUKa Koju Y4YecTBYjy Y peanusaumji MHTEPAUCLUMNIIMHAPHUX Nporpama Ce CBaKe LUKOSCKe
rofuHe Meta Yy 3aBUCHCTW Of NPOrpamckuX Cappxaja U MHTepecoBHa 3a cTyauje. Mpe noveTka LUKOMCKe roguHe, Ha
npegnor Beha uHTEpAMCLMNAHApHIUX CTyauMja BEPUDMKYje Ce HIXOBO aHraxoBake.

Cnmcak HacTaBHWKa U capajiH1ka Ha CTyWjCKOM Nporpamy MacTep akafeMckux cTyavja Teopuja yMETHOCTM U Meauja

1.

SO No R~

ap Twjana Monosuh MnaheHosuh, peq. npod. PakynTeTa My3uyke yMETHOCTW, YHWUBEP3UTET YMETHOCTU Y
Beorpagy

Ap Hesena [lakosuh, ped. npodp. akynteTa apamckux yMEeTHOCTH, YHUBEP3UTET yMETHOCTW y beorpagy

ap MwupjaHa Hukonuh, pea. npod. ®akynteta Apamckux yMETHOCTH, YHUBEP3UTET YyMETHOCTU y Beorpaay

Ap WeaHa Mepkosuh, ped. npodp. Gakynteta My3nyke YMETHOCTW, YHUBEP3UTET YyMETHOCTM y Beorpaay

ap Hukona Wynua, pea. npodp. ®akyneTa NUKOBHUX YMETHOCTW, YHUBEP3UTET YyMETHOCTM y Beorpaay

Mp 3opaHa Monoswh, BaHp. npody. GakynTeTa ApamcKuX YMETHOCTU, YHUBEP3UTET yMETHOCTW Y beorpaady

ap CeneHa Pakoueswuh, BaHp. npod). Pakynteta My3uyke yMETHOCTH, YHUBEP3UTET YMETHOCTU Y Beorpaay
ap Mapwuena LiseTuh, BaHp. npod). ApXUTEKTOHCKOT dhakynTeTa, YHuBepauTeT y beorpaay

Ap AnekcaHgap Uriwatosuh, BaHp. Npod). APXMTEKTOHCKOT dhakynTeTa, YHUBepauTeT y beorpaay

. op Anekcanpap JaHkosuh, BaHp. npod. ®Pakynteta ApaMCKMX YMETHOCTW, YHUBEp3UTET YMETHOCTW Y

Beorpapy

. ap AHa MapTuHonu, BaHp. npod. ®akynteta ApaMCKUX yMETHOCTH, YHUBEP3UTET YyMETHOCTM y Beorpagy

. ap Mapwja MacHukoca, BaHp. npod. ®akynteta My3udke yMETHOCTH, YHUBEP3UTET yMETHOCTM y Beorpagy

. op burbaHa Jlekosuh, foueHT PakynTeTa My3udke YMETHOCTH, YHUBEP3UTET YMETHOCTM Y beorpaay

. ap VBa Henuh, goueHT ®akynTeTa My3nyke yMETHOCTU, YHUBEP3UTET yMETHOCTW Y beorpagy

. Op JacmmuHa BykcaHouh, HayyHu capagHuk WHCTUTYT 3a MeAMUMHCKA WUCTpaxwvBarwa, YHWBEpP3WUTeT y

Beorpapy

. MBaHa MwunaguHosuh Tpuua, acucteHT ®akynteta My3udke YMETHOCTM, YHWBEP3WUTET YMETHOCTU Y

Beorpaay

. MBaHa lNeTkoBwuh, acucTeHT dakynteta My3nyke YMETHOCTMW, YHUBEP3UTET YyMETHOCTU y Beorpaay
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Ap TujaHa Monosuh MnaheHoBuh

3Bare pefoBHW npodecop

HaauB MHCTUTYLMjE Y KOjOj HACTaBHWUK pagu ca NyHUM GakynTeT myandke ymeTHocTH y beorpagy, og 01. 01. 1989.

pafHWUM BPeMEeHOM 1 0 kapa

Yxa Hay4Ha, 0QHOCHO yMeTHWuYKa obrnact My3ukonoruja

Axagemcka kapujepa logunHa WHcTutyumja O6nact

N36op y 3Bare 2016. ®MY y Beorpagy Mysukonoruja

[okTopat 2007. ®MY y beorpagy Mysukonoruja

Maructpartypa 1992. ®MY y beorpagy Mysukonoruja

Cneuujanusaypja 1991. Université de Paris IV — Sorbonne, Paris Mysaukonoruja

[unnoma 1987. OMY y Beorpagy Mysukonoruja

Cnucak npeameTa Koje HaCTaBHWUK ApXK Y Tekyhoj LKOMCKOj roAnHN

P.B. Haaus npegmeta Bpcra ctyauja
MAC, Teopuja

1. YBog y cTyamje caBpeMeHe yMETHOCTH 1 YMETHOCTW U Mefuja,
Mac, vy

PenpeseHTatnsHe pedepeHLe (MuHMmanHo 5 He suwwe og 10)

1.

2.
3.
4

9.

10.

Muzicko pismo. Beograd: Clio, 1996. / Belgrade,: Faculty of Music, 2015.

Klod Debisi i njegovo doba. Beograd: Muzi¢ka omladina Srbije, 2008.

Procesi panstilistickog muzickog misljenja. Beograd, Fakultet muzi¢ke umetnosti & Signature, 2009.

Interdisciplinary Approach to Music: Listening, Performing, Composing. Belgrade: Faculty of Music, University of
Arts, 2014,

The Musical Text and the Ontology of the Musical Work, in: Franco Fabbri & Ivana Perkovi¢ (Eds.), Musical Identities
and European Perspective: An Interdisciplinary Approach, Frankfurt am Main, Berlin, New York, Oxford, Wien, Peter
Lang, 2017.

The Consequences of Wagner's music drama in Pelléas et Mélisande by Claude Debussy — Where, how, why and
whereto?, in: P. de Castro, G. Cruz, D. Cranmer (Eds.), Consequences of Wagner, Lisbon, Universidade Nova de
Lisboa, 2012, 71-82.

The Possibility and Purpose of Disciplinary Intersections and Permeations, in: L. Stefanija and N. Schiiler (Eds.),
Approaches to Music Research: Between Practice and Epistemology, Frankfurt & New York, Peter Lang, 2011, 137-
152.

In Search of the Meaning of Musical Time: Before and After the Music of Messiaen’s Quatour pour la Fin du Temps,
in: L. Navickaite-Martinelli (Ed.), Acta Semiotica Fennica XXXVII, Helsinki, Vilnius & Imatra, 2010, 575-584.
Reminiscences about Ballad, Chopin, and Transgression, in: T. Malecka and M. Pawlowska (Eds.), Music: Function
and Value, Krakow, Akademia Muzyczna w Krakow and Musica lagellonica, 2013, 448-459.

Music Materials and Compositional Practices at the Intersection of Natural and Cultural Constraints, in: N. Dibben &
R. Timmers (Eds.), Nature versus Culture, Sheffield, The University of Sheffield, ESCOM, ESE and IMS, 2010, 103-
112.

36MpHH NofaLM Hay4He, OfHOCHO YMETHUYKE W CTPYYHE aKTUBHOCT HacTaBHMKa
YkynaH 6poj yutata 75 (Google scholar)

YkynaH 6poj paposa ca SCI (unu SSCI) nucre

25 (SCI, SSCI, ERIH, M24, RILM, Music Index,
Humanities Index)

TpeHyTHO ydyelwhe Ha npojekTuMa

MefyHapogHm 3: 1)
Jean Monnet Module,

[Nomahu 1: UgeHTuteTn Erasmus +; 2)

CpCKE MY3MKe Y CBETCKOM International Project

KyNTYPHOM KOHTEKCTY, on Musical

MMHTP PC Signification; 3) BE-
OPEN Project,
Erasmus +

[Lpyru penesaHTHM nogauw: BuaeTy: https:/sr.wikipedia.org/wiki/Tijana Popovi%C4%87 Mladienovi%C4%87 . JeanHuua o
ayTopku y: Who's Who in Music and Musicians’ Directory, 18th Edition, International Biographical Centre — Cambridge, England,

2002.
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ap HeseHa [lakoBuh
3Bare penoBHW Npodecop
Haaus MHCTUTYLMje Y KOjoj HACTaBHUK pagu ca NyHUM ®dakynTeT gpamckux ymeTtHocTn y beorpagy og 1990. roauHe
pafHWUM BpPeMEeHOM 1 0 kapa
Yxa Hay4yHa OAHOCHO yMeTHWUYKa obnact WcTopuja 1 Teopuja Apamckix YMETHOCTH, Meauja 1 KynType
Axapemcka kapujepa
lopnHa WHcTutyupmja O6nact
M3bop y 3Bae  31.03.2005. GakynTeT ApamMcKux yMETHOCTH Victopuja 1 Teopuja ApamMckux YMETHOCTUW, Meauja u
KynType
[oktopat 1992 ®dakynTeT ApamcKuX yMEeTHOCTH Hayke 0 gpamckum ymeTHOCTUMA M3 0bracTtu
cunmonoruja
MarucTpatypa 1987 dunonoLukm dakyntet Couwonoruja KiKEBHOCTM U KibWKEBHIUX poaoBa
Junnoma 1985. dakynTeT ApamcKuX yMEeTHOCTH dunmcka 1 Tenesmanjcka npoaykumja
1087. dunonoLukm dakyntet Ipyna 3a ONLTY KHWXEBHOCT U TeopUjy
KHbWXXEBHOCTH

Cnncak npeameTa Koje HacTaBHWUK ApXK y Tekyhoj LKOMCKOj roAnHN

P.B.
1.

2.

3.
4

HasuB npegmeTa BpCTa CTyAuja
YBog y cTyamje caBpemeHe
yMeTHOCTH 1

YBoA y CTyamje caBpeMeHe
YMETHOCTN 2

YBog y cTyamje meauja 1 MAC, Teopuja ymeTHoCTW 1 Meauja, YY
Yurare cnvke bankaHa MAC, KynTypHa nonutuka u MeHaymeHT, YY

MAC, Teopuja ymeTHoCTW 1 Meauja, YY

MAC, Teopuja ymeTHoCTW 1 Meauja, YY

PenpeseHTatusHe pedepeHue (MuHumanHo 5 He Buwe og 10)

1.

9.

10.

Dakovi¢, Nevena (2016). Historical Revisionism & Media Archeology: TV Series Ravna Gora: End Game, in: Media
archaeology: memory, media and culture in the digital age, Medijska arheologija: se¢anje, mediji i kultura u digitalnom dobu,
uredile N. Dakovi¢, M. Nikoli¢, Lj. Roga¢ Mijatovi¢, Beograd: Fakultet dramskih umetnosti, pp. 23-34.

N. Dakovic, A. Milovanovic (2016). THE SOCIALIST FAMILY SITCOM: THEATRE AT HOME (SOCIALIST FEDERAL
REPUBLIC OF YUGOSLAVIA 1972 - REPUBLIC OF SERBIA 2007) in: Bonker, K. Obreist J and S, Grump (eds) Television
Behind Iron Curtain, Cambridge Scholars Publishing, 124-148.

N. Dakovic, Lj. Rogac Mijatovic, Mirjiana Nikolic (2015). From Dissonance to resilience: the heritage of Belgrades Staro
sajmiste, in Auclaire, E. And G. Fairclough (eds.) Theory and Practice in heritage and Sustainability: between past and future,
Routledge, London , pp 190-203.

[akosuh, HeseHa (2014). Ctyauje dunma: orneam o punmckum TekctoBuma. beorpaa: ®akynteT Apamckux yMETHOCTH.
Dakovi¢, Nevena (2014). L'autofiction dans le cinema serbe: 2012-2014 dans Adrijana Marceti¢, Isabelle Grell, Dunja
Dusani¢: Penser l'autofiction: perspectives comparatistes preispitivanja: autofikcija u fokusu komparatistike, Radovi na franc. i
sip. jeziku, 2014. EAN13 : ISBN9788661531941, pp 219-229.

Dakovi¢ Nevena (2014). “National Melodrama: Melodrama, Revolution, Nation » in Nasta D., Audrin M., volume Le

Mélodrame filmique revisité, Bruxelles: Peter Lang 267-277.

Dakovi¢, Nevena and Ivana Uspenski (2014). “The Memory of the Holocaust and the New Hyper/Cyber- Textuality” in Cornis
Pope, Marcel (ed.) Crossing Borders, Crossing Genres: New Literary Hybrids in the Age of Multimedia Expression.
Amsterdam and Philadelphia: John Benjamins publishing Company, pp. 364-385.

Dakovi¢, Nevena (2014). "Invisible and Visible Theory: Dusan Makavejev”, Studies in Eastern European Cinema, March , 80-
85.

Dakovi¢, Nevena (2014). “Impossible Witness: The Revelation of the Himmelkommando” in Representation of the Holocaust
in the Balkans in Arts and Media, Beograd, FDU, Diskurs, pp. 1-9
Dakovi¢, Nevena (2008). Balkan kao filmski zanr:slika, tekst, nacija, Beograd: Institut FDU, ISBN 978-86-82101-35-2.

36MpHK noJaum Hay4yHe, OIHOCHO YMETHUYKE W CTPYYHE aKTUBHOCTM HACTaBHMKA
YkynaH Opoj uutara, 6e3 112

ayTouuTata

YkynaH 6poj papgosa ca SCI -~ 15
(nnmn SSCI) nucre

TpeHyTHO yyelwhe Ha Domaci Identitet i secanja: transkulturalni tekstovi ~ TpeHyTHO yyewwhe Ha npojekTuma
npojekTuma dramskih umetnosti i medija, Srbija 1989-2014,

br. 178012
YcaBpluaBata 2001 British Academy Grant/British Academy Fellowship (University of Warwick)

2002 University of Nottingham Grant (project ,Yugoslav Cinema and Novel in the nineties®)

2003 CAS/NEXUS fellowship for the project HOW TO THINK ABOUT THE BALKANS

2003 Norway research Council: Curricular Development at the University of Oslo, Oct 2003
2003-2006 British Academy Fellowship for the project EUROPEAN IDENTITIES ON THE SCREEN
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Ap MupjaHa Hukonuh

3Bare pefoBHW npodecop

HaauB HCTUTYLMjE Y KOjOj HACTaBHWUK paau ca NyHUM pagHUM BPEMEHOM U dakynTeT gpamckux ymeTHocTu y beorpagy, og 1996. rogute
of kaga

Yxa Hay4Ha OHOCHO YMeTHM4Ka obnact MeHaLMeHT 1 NpoayKLuja No3opuLUTa, paguja 1 Kyntype
Axapemcka kapujepa

lopuHa WHeTutyumja O6nact
M3bop y 3Barbe 1.7.2011. ony MeHaLIMeHT v npoayKLuuja nosopuLLTa, paauja 1 Kyntype
[okTopat 2008. ony Hayke o gpamckum ymeTHOCTUMa 13 061acTi MeHalMeHTa
paguja
Maructpatypa 2001 oy Hayke 0 gpamckum ymeTHOCTUMA 13 0BnacTy
Teatpororuje - KOMyHUKonoruje
[unnoma 1993. ofy OpraHnu3aumja CLEHCKIUX W KyNTYPHO-YMETHUYKMX
[€enaTHocT
Cnucak npegmeTa Koje HacTaBHWK ApXK Y Tekyhoj LKOMCKOj roanHu
P.5.  Hasus npegmerta Bpcra ctyauja
1. Ysopy ctyauje meguja 1 Mactep akagemcke cTyauje Teopuje ymeTHoCTH M Meauja YY
PenpeseHTatieHe pedepeHue (MuHumanHo 5 He Buie og 10)
1. Nikoli¢, Mirjana (2016) ,Senzacionalizam i populizam vs. druStvena odgovornost elektornskih medija“, casopis Medijski dijalozi broj 24,
Podgorica, ISSN 1800 7074
2. Nikolic, Mirjana: (2016) “Impact of the legislative misures by Republic of Serbia on Establishing and operating student electronic media”,
in On student and University Broadcasting, TEMPUS project StudAVP, Novi Sad: Univerzitet u Novom Sadu, ISBN 978-86-499-0213-8
3. Nikoli¢, Mirjana (2015) ,Eticnost i profesionalnost tv izveStavanja u kriznim situacijama — poplave u Srbiji 2014. godine®,

u Rade Veljanovski (ur.) Indikatori profesionalnog/ neprofesionainog ponasanja novinara i medija, Beograd: FPN, 2015, str. 109-124,
ISBN 978-86-84031-90-9

4. Nikoli¢, Mirjana (2014) ,The Art of Radio Drama as a Representation of the Holocaust: Searching in Ashes by Djordje Lebovic and Boda
Markovic, Representation of the Holocaust in the Balkans in Arts and Media, Beorpag, pp. 49-53, ISBN 978-86-82101-54-3

5. Hukonuh, MupjaHa (2014) ,ETnuku usasosu n BupTyenHa moh gpyluTBeHUX Mpexa”“, yaconuc Medujcku dujanosu 6poj 20, Mogropuua,
ctp. 183- 194, UICCH 1800 7074

6.  Hukonuh, Mupjana (2014), ,OnpxuBu pa3soj Meavja kao NpeTnocTaBka OAPXKMBOT pa3soja ApyLTea“, 36opHuk Pagosa ca HaumoHanHor
Hayu4Hor
ckyna ca meflyHapogHum ydelhem Kynmypa u odpxueu pa3goj y doba kpuse, YY/Muctutyt ®Y, beorpag, ctp.119-133, MCBH 978-86-
82101-53-6.

7. Nikoli¢, Mirjana (2014), ,Televizija u se¢anju — se¢anje na televiziju: 55 godina Televizije Beograd®, u M. Nikoli¢ (ur.)
Zbornik radova sa nauc¢nog skupa menadzment dramskih umetnosti i medija - izazovi 21. veka, Institut FDU, Beograd, str. 129-141,
ISBN 978-86-82101-49-9

8. Hukonuh, MupjaHa (2012) ,Reality show - koHcmpykyuja unu cumynayuja cmeapHocmu®, yaconuc Medujcku dujanosu 6poj 12,
Mogropuua, ctp. 31-41, UICCH 1800 7074

9. Hwukonuh, Mupjana (2011), “Koperynaumuja n meawjcka MMCMEHOCT — ApylWTBEHa OAroBOpHOCT Meauja’, Medujcka kynmypa 6poj 2,
MeRhyHapoaHu
(pervoHanHu) HayyHo cTpyyHu Yaconuc, Jybposruk, Hosu Cag, Hukwuh, Moctap: HBO Lineuntm dopym, ctp. 61-74, UICCH 1800-8577

10.  Hukonuh, MupjaHa (2009), PaduogoHuja y Cpbuju mokom Lpyeoe caemckoz pama PamHu Paduo beozpad - Cendep benepad, bparka
Bykoswuh (yp.) Beorpaa: POY PTC, Paguo Beorpag, ctp. 5-111, UCBH 978-86-81733-83-7

36VIpHVI nogauun Hay4yHe, OAHOCHO YMETHUYKE U CTPYYHE aKTUBHOCTU HaCTaBHUKA

YkynaH 6poj uutata 8

YkynaH 6poj pagosa ca SCI (SSCI) nucte 4

TpeHyTHO y4elwhe Ha npojekTuma [Jowmahu: Mpojekty 6p. 178012 MoeHtuteT 1 cehare: MehyHapognu: COST (European
TPaHCKYNTypanHu TEKCTOBM APaMCKIUX YMETHOCTY 1 Cooperation in the Field of
Meamja (Cpbuja 1989-2016)" GakynTeTa gpamckux Scientific and Technical Research)
yMeTHOCTH, MMHUCTapCTBO NPOCBETE, HaYKe 1 Axupija IS 1308 Populist Political
TexHonowwkor passoja PC Communication in Europe

[pyrv penesaHTHW nogauu:
- Mpepasay Ha Akagemuju ymjetHocTu y barsa fyuu
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ap WeaHa lMepkosuh

3Barbe peLoBHN NPOdecop

Haaus MHCTUTYLMje Y KOjoj HACTaBHWUK pagu ca NMyHUM pagHUM

BPEMEHOM U 07} Kaja dakynTeT Myaudke ymeTHoCTW y beorpagy oa 1998. roguHe

Yxa Hay4Ha OAHOCHO YMETHUMYKa obnact Myaukonoruja
Axagemcka kapujepa

loguHa WHcTuTyumja Obnact
W3Bop y 3arbe 2016. dakynTeT My3nuKe yMETHOCTH Mysukonoruja
RoxTopar 2006. dakynTeT My3nuke yMETHOCTY Mysukonoruja
MarucTpatypa 1997. dakynTeT Myanuke yMETHOCTY Myaukonorvja
Aunnoma 1995. daKkynTeT MyauuKe YMETHOCTH Myaukonomvja
Cnncak npeameTa Koje HacTaBHUK ApXK y Tekyhoj LWKOMCKOj roAnHN
P.B. HasuB npeameTa BpCTa cTyauja

Mactep Teopuje ymeTHocTH 1 Meguja UOC

1. TexHuka nucara Hay4Hor 1 Teopujckor paga
y PUICKOT paj YHuBEp3nTeT yMeTHoOCTH y Beorpagy

PenpeseHTatueHe pedepeHLe (MuHumanHo 5 He uwe of 10)
Mepkosuh Pagak MeaHa, ,Meparowke uckpe Pokcanae Mejosuh®, y: MeaHa Mepkosuh Pagak, Oparana

1. CrojaHosuh-HoBuuunh v [anka fNajuh-Muxajnosuh (yp.), Mcmopuja u mucmepuja my3uke. Y yacm PokcaHde
[Mejosuh, Beorpagn, ®akynteT My3nuke ymeTHocTu, 2006, 57-66.

2 Mepkosuh WBeaHa, Od axfjeockoe nojamba 00 XOpcKe yMemHOCMU: CpNcKa Xopcka UpKeeHa My3uka y nepuody
pomaHmusma (9o 1914. 2oduHe), beorpag, ®akynTet Myauuke ymeTHocTH, 2008.

3 Perkovi¢ Ivana, ,Serbian Chant: Perspectives on the History of its Analysis”, Cantus Planus, Budapest, Institute for

Musicology of the Hungarian Academy of Sciences, 2009, 519-534.
Mepkosuh MBaHa, ,Xepoj(u) cpnckux brubnuoteka u 36upku mysukanuja. Cnydaj Nynsura BaH betoeHa",
4. Temamcku nomeHyujanu ekcukoepagekux jeduHuya o My3udkum uHcmumyyujama, beorpag, ®akynter My3udke
ymeTHocTH, Kategpa 3a myaukonorujy, 2009, 81-101.
Mepkosuh NBaHa, MeaunesucTuke Teme y MyaukonoLkom onycy CtaHe bypuh KnajH, y: Cmana bypuh-KnajH u
5. cpncka mysukonoeuja, MupjaHa BecennHosuh-Xodman n Menuta Munuh, yp., Beorpag, MysukonoLuko gpyLuTtso
Cpbwije, 2010, 77-85.
Perkovi¢ Ivana, Approaches to Serbian Orthodox Music: A Case Study of Stevan Stojanovi¢ Mokranjac's Complete

6. Works, u: Leon Stefanija/Nico Schiiler, Eds., Approaches to Music Research. Between Practice and Epistemology,
Peter Lang GmbH, Internationaler Verlag der Wissenschaften, Frankfurt am Main, 2011, 129-135.

7 Perkovi¢ Ivana (koautor sa Popovi¢ Mladenovi¢ T. i Bogunovi¢ B.), ,Nature versus Culture — Interviews with
composers®, New Sound - International Magazine for Music, 2012, 40/11, 5-78.

8. Perkovi¢ Ivana (koaytop ca Popovi¢ Mladenovi¢ T. i Bogunovic B.), Interdisciplinary approach to music: listening,

performing, composing, Belgrade, Faculty of Music, 2014.
Perkovi¢ Ivana, Serbian Hymnographic References to Music: Historical Implications, in: Music:

9. transitions/continuities, ed. by Mirjana Veselinovié-Hofman, Vesna Miki¢, Tijana Popovi¢ Mladenovi¢, lvana
Perkovi¢, Belgrade: Faculty of Music, 2016, 109-119.

361pHM nofaLm HayyHe, OFHOCHO YMETHUYKE W CTPYYHE aKTUBHOCTW HAacTaBHUKA

YkynaH 6poj uutata 32
YkynaH 6poj pagosa ca SCI (SSCI) nucre 14
MehyHapoghru 1, Jean
[omahu 1, MpeHtuteTn cpncke Monnet module “Musical
My31Ke Y CBETCKOM KyNTypHOM identities and European
TpeHyTHo y4elwhe Ha npojekTuMa KOHTeKCTY* MuHucTapcTao perspective: an
npoCBeTe, HayKe 1 TEXHOMOLLKOT interdisciplinary approach” y
passoja PC okeupy ERASMUS+

nporpama EY
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Hukona Wyuua
3Bare PeAoBHM Npodecop
Hasws MHCTUTYLMje Y KOjoj HACTaBHWUK paan ca NyHUM pagHUM BPEMEHOM M dakynTeT MMKOBHUX YMETHOCTU y Beorpagy,
of kaga og 1998. roguHe
Yxa Hay4yHa OIHOCHO YMETHMYKa obnact WcTopuja ymeTHOCTH
Axapemcka kapujepa
loguHa WHctutyumja O6nact
N360p y 3Bare 2015. ony Victopuja ymeTHOCTU
[okTopat 2005. YHuBepanTeT ymeTHOCTM y Beorpagy Hayke o ymeTHOCTUMa
Maructpatypa 1996. dunosodcku hakynteT YHusepsuteta y beorpagy McTopuja ymeTHoCTH
[unnoma 1985. dunosodcku pakynteT YHueepsuteta y beorpagy  Mctopuja ymeTHOCTH
Cnvcak npegmeTa Koje HacTaBHWK Apxu Y Tekyhoj LWKOMCKOj roauHm
P.5. Hasue npegmeta Bpcra ctyauja
1. YBogy cTyauje caBpeMeHe yMeTHOCTH 2 Macrep Teopuje ymeTHocTv u meauja, AC
YY'y Beorpagy
2. Esponcke kynType: npowinocT, cagalukocT 1 ByayhHocT Mactep KynTypHa nonuTika u MeHalMeHT,
MAC VY y Beorpagy

PenpeseHTatuBHe pedepeHue (MuHumanHo 5 He euwe og 10)

1.

NarentHa cBecT, y: [JobutHuum Harpage CAHY u3 ®oHga 'MeaH Tabakosuh’
Srpska akademija nauka i umetnosti i Sluzbeni glasnik, Beograd 2015, ISBN 978-86-7025-647-7

2. Preuzeta i izmenjena zdanja Jevrejskog vlasnistva u Beogradu, y: Limes Plus, Casopis za drutvene humanisticke nauke, Hesperia edu,
Beograd 2014, 123-138, ISSN 1820-0869
3. Stvaranje stimmunga slike: srpsko moderno slikanje i odnos sa nemackim gradanskim ukusom, u: Istorija umetnosti u Srhiji XX vek
(tre¢i tom: Moderna i modernizmi 1878-1941), Orion Art Beograd 2014, 79-86. ISBN 978-86-6389-005-03 (OA)
4,  Strukture mediteranskog eksterijera: Slikarstvo sceniéne ¢eznje, u: Istorija umetnosti u Srbiji XX vek (tre¢i tom: Modema i modernizmi 1878-
1941), Orion Art Beograd 2014, 655-662. ISBN 978-86-6389-005-03 (OA)
5. Goran Jure$a: slikovna zrtva, Muzej savremene umetnosti Vojvodine, Novi Sad — Sluzbeni glasnik, Beograd 2014, 112 str, ISBN 978-86-
6333-011-5
6. Ukidanje Jevrejske kulture i umetnosti, u: Istorija umetnosti u Srbiji XX vek (drugi tom: Realizmi i modernizmi oko hladnog rata)
Orion Art, Beograd 2012, 147-164, ISBN 978-86-83305-74-2
7. Groteskni egzistencijalizam: razo€aranje pod lokalnim komunizmom, Istorija umetnosti u Srbiji XX vek (drugi tom: Realizmi i
modernizmi oko hladnog rata) Orion Art, Beograd 2012, 525-536, ISBN 978-86-83305-74-2
8.  Slikovni preokreti - Procesualni tokovi izmene u srpskoj umetnosti = Pictorial Turn - Processual Changes in Serbian Art, u: Kolekcija Trajkovi¢
- liéna svita = Trajkovic Colection: the personal escort, Fondacija 'Kolekcija Trajkovi¢’ Beograd 2012, 74-145. ISBN 978-86-915275-0-1
9. Umetnost posle utopije — Milan Blanu$a: slike, grafike, terakote, Vr8ac : Kulturni centar, 2010, 214 str. ISBN 978-86-912139-1-6
36vpHK nofaLm Hay4He, OJHOCHO YMETHWNYKe M CTPYYHE aKTUBHOCTU HacTaBHWKa
YkynaH 6poj umtata 35
YkynaH 6poj pagosa ca SCI (SSCI) nucte

TpeHyTHO ydelwhe Ha npojekTma Jomahu: O 'MogepHu3sauuja 3anagHor bankaHa,’ MehyHapoaHu:

177009 MuHucTapcTBO NPOCBETE, HAYKe U TEXHOMOLLKOT
pasBoja Penybruke Cpbuje

[lpyrv penesaHTHM nogauy:

MEHTOp 3a MacTep Tese W 3a JOKTOPCKe auceTaumje Ha YHuBepsuteTy ymeTHocTH y Beorpaay kao u MAWUMP Yuueepauta y Bopuky, Benuka
BputaHuja
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mp 3opaHa Monosuh

3Barbe BaHpeaHu npodecop

Hasus MHCTUTYUMje y Kojoj HAacTaBHWK pagm ca
MyHUM pagHUM BPEMEHOM W 0 Kafa

Yxa Hay4yHa OHOCHO yMeTHIMYKa obnact dunmcka u Tenesunsmjcka NpoayKumja
Axagemcka kapujepa

dakynTeT gpamckux yMeTHoCTH, oA jyna 2010.

logunHa WHcTutyumja Obnact
M3bop y 3Batbe 2015 dakynTeT ApamCcKuX yMETHOCTH dunmcka 1 TB npogykuuja
Maructpatypa 2008 dakynTeT ApaMCKiUX YMETHOCTH YMeTHU4Ka NpoayKLmja
[unnoma 2001 dakynTeT ApaMCKIUX YMETHOCTH Ounmcka n TB npogykuuja
Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKONCKOj roAunHM
P.B. Ha3uB npeameTa BpCTa cTyauja
1 YBoa y cTyauje meguja 1 Mactep Teopuje yMeTHOCTW U Meauja
' YHuBep3uTeT ymeTHoCTH y Beorpany
5 YBoA y CTyauje caBpeMeHe YMETHOCTM 2 (Bexbe) Mactep Teopuje ymeTHOCTU 1 Meauja
' YHuBep3nTeT yMeTHOCTH y Beorpagy
3. lMonynapHa Bu3yenHa kyntypa Mactep Teopuje ymeTHOCTU 1 Meauja

YHUBEP3UTET yMETHOCTU y Beorpagy

PenpeseHtatuBHe pedepeHue (MuHumanHo 5 He euie oa 10)
1. 2016, MpogyLeHT, NUnoT enunsoga, urpaxa cepuja ,Majka u cuH
2. 2015 - 2016, MpoayueHT, urpaHa cepuja "Axgpuja n Anhenka”, TB Mpea, 130 enusoga
3. 2012 - 2013, MNpogyueHT, AokymMeHTapHa penopTaxa "Moja Cpbuja”, PTC, 50 ennsoga
4 2011- 2012, KpeatvsHu npogyueHT 1 ayTop, emucuja "Cpehte BecTn”, TB Mpea, 252 ennsoae

Popovi¢, Zorana:Kulturno prevodenje igranih tv formata: analiza produkcije i recepcije balkanske Ruzne Beti
/Cultural Translation of Television Fiction Formats: Production and Reception Analysis of Balkan Ugly Betty, Zbornik
radova Fakulteta dramskih umetnosti 27, 2015, str. 205 —223.

2009, MpogyueHT, urpaHa cepuja ,Ha Tepanujn®, Tenesusuja Pokc, 45 enusoga

6
7. 2008-2009, /3BpLuHK NPOAYLEHT puannTy Wwoy emucuje ,Mawme y wrpajky*, Tenesusnja ®okc, 12 ennsopa
8
9

o

2008, Maructapckw pag ,Of naTpoHcTBa ka napTHepcTy MefyHapogHa meaujcka nomoh jyrouctouHoj Esponn®,
dakynTeT ApaMCKUX YMETHOCTU
2007-2010, M3BpLuHu NpoayLeHT Tenesumaujckor ksu3a ,/lyaun kameH*, Tenesmanja dokc, 535 ennsopa

10 2003-2006, KoopauHaTop, eanyaTop 1 MoHUTOp, hoHL Hemauke Bnage y oksupy MakTa 3a CtabunHoct “Media-
] Im-Pakt”, Institut fur Auslandsbeziehungen e.V, Stuttgart

36vpHYM nofaLm Hay4He, OJHOCHO YMETHWNYKE W CTPYYHE aKTUBHOCTU HacTaBHMKa
YkynaH 6poj untata

YkynaH 6poj pagosa ca SCI (SSCI) nucte

TpeHyTHO yJellhe Ha npojekTuma

YcaBpluaBata NATPE Faculty Fellowship program, Miami 2015.

[lpyrv penesaHTHW Nogaum:

Yuewhe Ha npeko 100 cemuHapa, koHdepeHumja, ecTuBana, pagHuXx cactaHaka y peruoHy jyrouctouHe Espone y nepuogy
2003-2006

Yyewhe Ha Benukum cajMoBUMa Tenesuawjckux nporpama y Esponu 2006-2015 (MIPCOM, MIPTV, DISCOP, HATPE) u
cajMoBMMa TeneBwuaujcke TexHuke 1 TexHonoruje (IBC)
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ap CeneHa PakoyeBuh

3Barbe BaHpeaH npodecop
HaauB MHCTUTYLMjE Y KOjOj HACTaBHWUK paau ca NyHUM GakynTeT Myandke ymeTHocTH y beorpagy, og 1998. roauHe
pafHWUM BPEMEHOM 1 07 Kapa
Yxa Hay4Ha OAHOCHO YMETHMYKa obnact ETHomy3ukonoruja 1 eTHokopeororuja
Axapemcka kapujepa
loguHa WHcTuTyumja O6nact
N36op y 3Bare 2016. oMy ETHomy3aukonoruja
[okTopat 2009. oMy ETHomy3ukonoruja,
eTHoKopeornoruja
Maructpartypa 2001. oMy ETHoMy3ukonoruja
[unnoma 1995. oMy ETHOMy3ukonoruja
Cnucak npeameTa Koje HacTaBHUK ApxK y Tekyhoj LWKOMCKOj roagnHu
P.b.  Hasue npegmeta BpCTa CTyauja
MnecHe kynType caeta MacTtep Teopuje ymetHocTU 1 Meanja C YHMBEP3UTET YMETHOCTY Y
1 beorpagy

PenpeseHTatusHe pedepeHue (MuHumanHo 5 He Buwe oa 10)

1. Tradicionalni plesovi Srba u Banatu ( Traditional dances of the Banat Serbs). Pan€evo: Kulturni centar Panceva i
Gradska biblioteka, 2012.

2. Igre plesnih struktura. Tradicionalna igra i muzika za igru Srba u Banatu u svetlu uzajamnih uticaja (Interweaving dance
structures. Traditional dance and dance music of the Banat Serbs in the light of their mutual relationships), Beograd:
Fakultet muzi¢ke umetnosti, 2011.

3. BokanHa mpaduyuja Cpba y Howem banamy (Vocal Tradition of Serbs in Lower Banat). beorpag: 3asog 3a yu6eHuke u
HacTaBHa cpegcTaa (Publishing House for Textbooks and Teaching Aids), 2002.

4, “Writing movements and music: hora de pomand in ethnochoreological/ethnomusicological narrative”. Dance and
Narratives. Dance as intangible cultural heritage. Elsie Ivancich Dunin (editor). Zagreb: Institute of Ethnology and
Folklore Research, 2015, 2-8.

5. “Dancing in the Danube Gorge: Geography, dance and interethnic perspectives®, New Sound, 46/2,2015, 117-129.

6.  “Dance, place and cross-cultural excange: dance practice of village Svinica“, Dance, Place, Festival, Elsie lvancich
Dunin and Catherine E. Foley (eds.) Limerick: University of Limerick, Ireland, 2014, 145-151
7. ,QPonknopHa nnecHa npakca y Cp6a y baHaty: npoLecy ucnorbaBara pogHor ugeHTuTeTa kpo3 nnec’, Cpbuja.

Mysuuku u uepadku Oujanekmu. Yp. 1. Fonemosuh, ®akynTeT Mysuuke ymeTHocTH, Beorpag, 2011, 179-218.

8. “(Re)construction of the traditional dance genres. The case of Banat dance practice.” (Auto)biography as a
Musicological Discourse. The ninth International Conference, Musicological Studies: Collection of Papers, Vol. 3. eds.
Tatjana Markovi¢ and Vesna Miki¢, Department of Musicology, Faculty of Music, Belgrade, 2010, 426-434.

9. 'TMpunuke 3a Mrpy kao CTpykTypucaHa apywTeeHa npakca’, ("Dance Events as Structured Social Practices"), 360opHuk
papoBa VMcmopuja u mucmepuja my3suke (Conference Collection History and Mistery of Music), yp. ViBana Mepkosuh-
Papak, [paraHa CrojaHoBuh-Hosuuuh, [aHka Jlanh, Kategpa 3a mysukonorujy, ®MY, beorpag, 2009, 181-190.

36upHK nopaum Hay4He, OJHOCHO YMETHUYKe W CTPYYHE aKTUBHOCTU HaCTaBHMKa
YkynaH 6poj uutata
YkynaH 6poj paposa ca SCI (SSCI) nucte 14

Homahu: 1 Mysuuka u uepadka mpaduyuja

TPeHyTHO yueune Ha npojexTima MynmuKynmypasne u Mynmuemruyke Cpbuje

MeRyHapoaHu

[pyru penesaHTHM nogavy:

CapapgHuk Mysnukux eHumknonegumja Cpncku 6uorpadicku peunuk, Grove Music Online, 2014. w Continuum Encyclopedia of
Popular Music of the World;, YmeTHnukm aupektop cpectueana tpaguumoHanHe mysvuke ETHNO.COM 2003-2012 (KyntypHu
ueHtap Manyesa); Ynan MefyHapogHor caBeTa 3a TpaguumoHanHy myauky (International Council for Traditional Music) og 1997;
Unav ynpasHor opbopa LleHTpa 3a wucTpaxuBawe W ouyBawe TpaguumoHanHux wurapa Cpbuje (UMOTWUC); MpeacepHuk
opraHusauuoHor komuteta YetspTor cumnosujyma Crypujcke rpyne 3a Mysuky W nnec Jyrouctoune Espone; [lMpencefHuk
nporpamckor og6opa Metor cumnoaujyma Ctyaujcke rpyne 3a My3uky w nnec JyrouctouHe Eepone; Jobuthuk Harpage Barbara
Smith Travel Aword (3a yyewhe Ha ICTM World Conference, 2009); OpraHusaTop naHena History and Perspectives of National
Ethnomusicologies and Ethnochoreologies in the Balkans, ICTM World conference Vienna 2007.
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ap Mapuena Lietuh

3Barbe BaHpeaHu npodecop
HaauB MHCTUTYLMjE Y KOjOj HACTaBHWUK paau ca NyHUM
pagHUM BPEMEHOM 1 0 Kapa

Yxa Hay4Ha OAHOCHO YMETHMYKa obnact JlukoBHe ymeTHOCTU
Axapemcka kapujepa

ApxuTekToHCKM hakynTeT, YHuBep3uteT y beorpany

loguHa WHcTutyumja Obnact
N36op y 3Bare 2014. YhusepsuteT y beorpagy, ApXUTEKTOHCKN TIMKOBHE YMETHOCTH
dakynret
[okTopat 2009. YHuBepauteT ymeTHOCTH y Beorpagy HayyHe uHTepaucuunInHapHe cTyauje
Teopuje yMEeTHOCTM 1 Meauja (AoKTop
Hayka — yMEeTHOCT 1 Meauju)
Maructpartypa 1995. dakynTeT NMKOBHUX YMETHOCTW YHUBEp3NTETa
CnukapcTBO (MarucTap cnvkapcTsa)
YMETHOCTY
[unnoma 1992. dakynTeT NMKOBHUX YMETHOCTW YHUBEp3NTETa
CnvkapCTBO (MnnommpaHu crvkap)
YMETHOCTY
[Junnoma 1989. MatumHeku chakynTet MaLumMHCTBO (ZMNNOMMPaHK MaLLMHCKN
NHXEeHEp)
Cnucak npeameTa Koje HaCTaBHWUK ApXK Y Tekyhoj LKOMCKOj roAnHN
P.b.  Hasus npeameta BpCTa cTyauja
1. YBOA Y CTyAuje CaBpeMeHe yMETHOCTH 1 Macrep Teopuje ymeTtHocTi 1 meguja AC YY 'y Beorpagy
2. ¥YBoJ Y CTyauMje caBpeMeHe YMETHOCTH 2 Mactep Teopuje ymetHocTv 1 meguja MOC YY 'y Beorpagy

PenpeseHTatnsHe pedepeHLe (MuHMmanHo 5 He suwe og 10)

1 MoHymermanHa memopujanHa nonumudka ckynanmypa y Cpbuju, y Muwko LLlysakosuh, YmeTHocT y Cpbuju 2, OpuoH
’ apT, beorpag, 2012.

00 ckynnmype ka objekmy: npocmopu cknusHyha, y Muwko Lysakosuh, YmeTtHocT y Cpbujn 2, OpnoH apT, beorpag,

2.
2012.
3 Javna skulptura: mapiranje javnog prostora ili izvodenje/brisanje memorije, y Muwwko LLysakosuh, YmeTHocT y Cpbuju
’ 3, OpvioH apT, beorpag, 2014.
4. Ka modernistickoj skulpturi, y Muwko LLysakosuh, YmeTtHocT y Cpbuju 3, OpunoH apt, beorpag, 2014.
5. Artist s Book/Umetnikova knjiga, ApxutektoHckn chakyntet, beorpag, 2014 (MoHorpadcka cryauja)
6 Das Unheimliche. llcuxoananumudke u KynmypanHe meopuje npocmopa, OpuoH apT N APXUTEKTOHCKM hakynTer,
’ Beorpag, 2011 (MoHorpadhvja HaumoHanHor 3Havaja)
- HocrynHoct 3a cee / npocmop 6e3 npenpeka (Access to All | space without bounderies), ApXUTEKTOHCKW dhakynTer,
' Beorpag, 2009, (ca paraHom Bacurbeuh Tomuh n TaTjaHom Kapaberosuh) (MoHorpadcka cryauja)
8. Das Unheimliche And Women: The Case of “The Tales of Hoffmann” , New Sound, Issue No. 46, 11/2015.
Is There Such Thing As a Phoenix or We Just Talk About Architectural Object and Its Near-Doppelganger, y: Radical
9. Space In Between Disciplines, Novi Sad, SCen — Centre for Scene Design, Architecture and Technology, Faculty of
Technical Sciences, University of Novi Sad , september 21-23, 2015.
10 Mariela Cveti¢, PhD, Sladjana Markovi¢, PhD, Experience and Theory in Architectural Design: Digital Chain Case,

AM: Journal of Art and Media Studies, No. 12/2017.

36upHK nopaum Hay4He, OJHOCHO YMETHUYKe W CTPYYHE aKTUBHOCTU HaCTaBHMKa

YkynaH 6poj untata

YkynaH 6poj paposa ca SCI (SSCI) nucte

TpeHyTHO ydyelwhe Ha npojekTuMa [Jomahu 1 MeRyHapoaHu 1
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ap Anekcanpap UrwatoBuh

3Barbe BaHpeaHu npodecop
Haaus MHCTUTYLMje Y KOjoj HACTaBHWUK pagu ca NMyHUM pagHUM
BPEMEHOM U 0f kaja

YXa Hay4yHa OAHOCHO yMeTHWUYKa obnact WcTopuja 1 Teopuja apxuTekType Y yMeTHOCTHU
Axapemcka kapujepa

ApxuTekToHCKM thakynTeT, YHuBep3uTeT y Beorpagy

logvHa WHctutyupja O6nact
136op y 3Barbe 2006. YuusepauteT y beorpagy, ApXUTEKTOHCKM VcTopuja u Teopuja apxutekType y
dakyntet YMETHOCTH
[oktopat 2005. YuusepauteT y beorpagy, ApXUTEKTOHCKM VcTopuja 1 Teopuja apxutekType y
®akyntet YMETHOCTH
[Ounnoma 1998. éHVIBep3VITeT y Beorpagy, ApX1TEKTOHCKM ApxaTexTypa
akynret
Cnncak npeameTa Koje HacTaBHWUK ApXK y Tekyhoj LKOMCKOj roAnHN
P.b. Ha3uB npegmeTa BpCTa cTyauja
1. YBOA Y CTyAunje caBpeMeHe YMETHOCTH 1 Mactep Teopuje ymetHocTv 1 meguja MOC YY 'y Beorpagy

PenpeseHTatneHe pedepeHLe (MuHumanHo 5 He uwe of 10)

1 From Constructed Memory to Imagined National Tradition: Tomb of the Unknown Yugoslav Hero (1934- 1938),
' Slavonic and East European Review, vol. 88, no. 4 (October 2010), str. 624-651.

Poricanje i obnova: arhitektura postmodernizma 1980-1991, Istorija umetnosti u Srbiji: XX vek. Radikalne

2 umetnicke prakse 1913-2008, vol. 1, Misko Suvakovi¢, ed., Beograd: Orion Art, 2010, 657-664.
3 Nemoguci toposi: arhitektonske imaginacije nacionalne utopije, Istorija umetnosti u Srbiji: XX vek. Radikalne
) umetnicke prakse 1913-2008, vol. 1, Misko Suvakovi¢, ed., Beograd: Orion Art, 2010, str. 251-254.
4 Arhitektura Novog dvora i Muzej kneza Pavla; Muzej kneza Pavla, Tatjana Cvjeti¢anin (urednik); Narodni Muzej,
' Beograd, 2009, str. 58-90.
5 Architecture, Urban Development, and the Yugoslavization of Belgrade, 1850-1941, Centropa, vol. 9, no. 2 (May
' 2009), str.110-126.
6 Crkva Vavedenja Bogorodice u Orlovatu i Sokolski dom u Zrenjaninu arhitekte DragiSe BraSovana, SAJ: Serbian
' architectural Journal, vol. 1, no. 3 (2009), str. 54-59.
7 Peripheral Empire, Internal Colony: Yugoslav National Pavilions at the Paris World Exhibitions in 1925 and
' 1937, Centropa, vol. 8, no. 2 (May 2008), str. 186-197.
Prostori selektovanih memorija: Staro sajmiSte u Beogradu i se¢anje na Drugi svetski rat, Kultura sje¢anja:
8. 1941. Povijesni lomovi i savladavanje proSlosti, Tihomir Cipek, Olivera Milosavljevi¢ (urednici); Disput, Zagreb,
2008, str. 95-112. (koautor sa dr Olgom Manojlovi¢ Pintar)
9. Jugoslovenstvo u arhitekturi 1904-1941; Gradevinska knjiga, Beograd, 2007.
Dom Udruzenja jugoslovenskih inzenjera i arhitekata u Beogradu, Nasledje, vol. 7 (2006), str. 87-118
10. MoHymenmanHa memopujanHa nonumuyka ckynnmypa y Cpbuju, y Muwko LLlyakosuh, YmeTHocT y Cpbuju 2,

OpwioH apr, beorpag, 2012.

36upHK nofaLm Hay4He, OHOCHO YMETHUYKE W CTPYYHE aKTUBHOCTM HaCTaBHMKaA
YkynaH 6poj uutara
YkynaH 6poj paposa ca SCI (SSCI) nucte 3

MefyHapogHu 2: EUNAMUS Project:
European national museums: Identity
politics, the uses of the past and the
European citizen; EU FP Grant Agreement,

TpeHyTHO y4elwhe Ha npojekTuMa [Jomahm 1 Seventh Framework Programme. 2.
Unfinished Modemizations: Between Utopia
and Pragmatism. Architecture and urban
planning in former Yugoslavia and its
successor states.

30



Ap AnekcaHgap JaHkoBuh

3Batbe

Ha3aus MHCTUTYLMje y KOjoj HACTABHWK pagm ca NyHUM
pafHUM BPEMEHOM W 0 Kaja

BaHpegHI npodhecop

dakynTeT gpamckux ymeTHocTH y Beorpagy, oa anpuna 2003.

Yxa Hay4yHa OHOCHO YMETHIUYKa obnact dunmornoruja
Akagemcka kapujepa
logmnHa WHeTutyumja O6nact
M3bop y 3Batbe 2012 ony Wctopuja punma
[JoxkTopart 2007 oy dunmororvja
Cneuujanusauuja
Maructpatypa 2002 ofy dunmonoruja
[unnoma 1997 oy [pamatypruja
Cnvcak npegmeTa Koje HacTaBHWK Apxu Y Tekyhoj LWKOMCKOj roauHK
P.B. HasuB npeameTa BpCTa cTyanja
1. YBog y cTyamje Meauja 2 l\Eﬂ:ngpe;ﬂ;eopwje ymeTHocTv 1 meauja MC YY y
2. MonynapHa B13yenHa kyntypa '\E":ngs:ﬂ;eopme ymeTHocTn 1 Meauja UAC YY'y

PenpeseHTatnHe pedepeHLe (MuHMManHo 5 He ue og 10)

1.

2.

Jankosuh, AnekcaHgap, 2011, [ye u kpusydag nym (goktopcka auceptauuja "butncy kao kyntypHu aptedakt”),
Apyro usgarse (npso u3gare 2009), Beorpaa: Pep Bokc.

JaHkosuh, AnekcaHaap, 2012, ,KpaTka nctopuja cpnckor gokyMmeHTapHor cunma’, y: Ymemrnocm 20 eeka y Cpbuju:
Peanuamu u modepHusmu oko xnadHoe pama 1937 - 1999: Beorpag, Opuon ApT, cTp. 447-454.

Jankosuh, Anekcangap , 2014, ,(Tpa)/ictopuja cpnckor unma 1896 - 19417, y: Ymemrocm 20. gexa y Cpbuju :
ModepHa u modepHusmu, Beorpag, OpuwoH ApT, cTp. 261-270.

JaHkosuh, Anekcangap, 2015, ,Benuku pat u JyrocnoseHckn dunm”, Medujcku dujao3u, 4aconuc 3a MCTPaxmBaHHbE
meauja u gpywrtsa, VIll/21, Mogropuua, mapt 2015, cTp. 435-451.
https://medijskidijalozi.files.wordpress.com/2015/03/medijski-dijalozi-21.pdf

JaHkosuh, Anekcangap, 2016, Holocaust in Popular Culture (new reading), Popular Culture:Reading from Below,
Kynmypa, Institute of Macedonian Literature, Ckonsbe, ctp. 174-181.

Jankovi¢ Aleksandar, 2016, BARSUNASTO PODZEMLJE - POLITICKA TRILOGIJA MILUTINA PETROVICA, Media
archaeology : memory, media and culture in the digital age = Medijska arheologija : se¢anje, mediji i kultura u
digitalnom dobu / uredile N.Dakovi¢, M. Nikoli¢, Lj.Roga¢ Mijatovi¢, Beograd: Fakultet dramskih umetnosti, ISBN 978-
86-82101-61-1

36VIpHVI nogauun Hay4yHe, OAHOCHO YMETHUYKE N CTPYYHE aKTUBHOCTU HaCTaBHUKA

YkynaH 6poj umtata 20
YkynaH 6poj pagosa ca SCI (SSCI) nucte 10
TpeHyTHO y4elhe Ha npojekTuma Jomahm 2 MehyHapogHu
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ap Asa MapTtuHonu

3Bare

HaauB MHCTUTYLMjE Y KOjOj HACTaBHWUK paau ca NyHUm

BaHpeaHu npodecop

®akynteT gpamckux ymeTHocTH y beorpagy, og 2003.

pagH1UM BpEMEHOM U 0f kafa
Yxa Hay4Ha OBHOCHO YMETHMYKa obnact MeHatumeHT paguja, Paguo npogykuuja
Axagemcka kapujepa

loguHa WHcTuTyumja O6nact
M3bop y 3Batbe 2015. GakynTeT ApamMcKuX YMETHOCTH MquumeHT ¥ MPOAYKLM]a NO30PULLITa,
paguja 1 Kyntype
Hayke o gpamckiuM ymeTHOCTUMA 13
[JoxkTopart 2010. ®dakynTeT ApamcKuX yMETHOCTH 0BNACTH MeHaYMeHTa panuja
Maructpatypa 2006. GakynTeT ApamMcKuX YMETHOCTH ugg%mma APaMCKIX yMETHOCTI 1
[vnnoma 2002. dakynTeT ApamcKkuX YyMETHOCTH lMosopuLluHa W paguo npogykumja
Cnncak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKONCKO] roaunHM
P.b.  HasuB npegmeta BpCTa CTyauja
. . Mactep Teopuje ymeTHocTH 1 meamja, AC
1. YBoA y cTyaumje meauja 2 VY y beorpazy
Mactep Teopuje ymeTHocTv 1 meauja, AC
2. MonynapHa Bu3yenHa kynTypa VY y Beorpany
Mactep KynTypHa nonuTika u MeHalMeHT,
3. MeHaLMHET y KynTypu WOC Y y Beorpagy
. . Mactep KynTypHa nonuTika u MeHalMeHT,
4. MeHaymeHT v npoaykumja dunma n Meauja WIC YY y Beorpany
Mactep KynTypHa nonutika n MeHayMeHT,
5. MapKeTuHr y KynTypu WIC YY y Beorpaay

PenpeseHTaTnBHe pedepeHue (MMHMManHO 5 He Buwwe of 10)

1.

10.

MaptuHonu, AHa (2015) Ctpatervje nporpamuparba komepumjanHor papuja. beorpag: ®akyntet gpamckux
ymeTtHocTn, Cammsgar B92.

MaptuHonu, AHa (2016), Kpenpare antepHaTueHor meaujckor npoctopa; Mpojekat Paguo bpoa, Media
archaeology: memory, media and culture in the digital age = Meaujcka apxeonoruja : cehare, Meauju 1 kynTypa
y aurutanyom no6y/ ypeaune H. Oakosuh, M. Hukonuh, Ib.Poray Mujatosuh, Beorpag: ®akynteT gpamckux
ymeTHocTi, MCBH 978-86-82101-61-1

Dparvhesuh LWewnh, Munexa & MapTuHonu, AHa (centembap 2016), Ynpasrbare Meaujuma LnBunHor
ApyLuTBa, 06jaBrbeHo y NpupyYHUKy Meamiv uMBunHOT ApyLuTBa — YNyTCTBO 3a ynoTpeby (cTp. 47-89), OEBC &
HOHB, Hosn Caa, UCBH 978-86-88303-18-7

MapTuHonu, AHa (2014), HTepakTMBHOCT W TpaHCMeAMjaiHO NpUNOBeaake Kao OKBMPW 3a pPa3Boj CaBpeMeHe
paano apame, 360OpHUK pagoBa ca HayyHor ckyna MeHalMeHT apaMCckux YMETHOCTU 1 Meamja — 13a3osu XXU
Beka, dakynTeT Apamckux ymeTHocTu, beorpag, 2014, ctp 381-401

MapTuHonu, Ana (2013), TakTuukm Megujn y DYHKUMjWM NpuKynibawa NnuHuX ceharba W uxoBa yHKUmMja y
Kpeupary KkonmekTuBHOr cehawa — ctyguja cnyyaja "9-11 and After - Virtual Case Book, 360pHuk pagosa
npojexkta peHTuTeT u cehame

MapTuHonu, AHa (jaHyap 2017), Meaujcke HaBuke Mnaanx — Kako MuneHmujanum Metbajy Meamjcku nejaax,
36opHuk ®ZY 6p. 29, beorpaa

MaptuHonu, AHa (2014), Tpeu cBeTCkM paT y BMPTYENHOM OKDPYXEehy — HOBM OBNMUM npencTaBibakba
MpOLLMOCTY Kpo3 auruTanHe meauje, 36opHuk pagosa ®LY 25-26, CTP. 215-232.

MapTtuHonu, AHa (2013), Mybnuka u Meamjckn MynTUTAaCKUHI — NOZErbeHa NaxHba y epy MynTUnnaThopMHOCTA.
LIM - Yaconuc 3a ynpasroete komyHumparem, 28, UCCH 1452-7405

MapTuHonu, AHa (HoBembBap 2016), MobunHu TenedoH u MacoBHM Meauj1 — HOBM 0BIMLM NPOLYKLMjEe N HOBe
HaBuke nybruke y apywTBy “‘nameTHux” TenedoHa, Memwjcku aujanosm 6p. 25 Bom. 9 (ctp. 109-127),
Mogropuua, NCCH 1800-707

MapTuHonu, AHa (2015), MogkacTuHr - roBopHu paguo “3a NoHeTH” Kao HOBa OMUIbEHA Meaujcka dopma,
Megujcku gujanoau, 6p 21, 149-169, UCCH 1800-7074

36VIpHVI nogauun Hay4yHe, OAHOCHO YMETHUYKE N CTPYYHE aKTUBHOCTU HAaCTaBHUKA

YkynaH 6poj umtata 7

YkynaH 6poj pagosa ca SCI (SSCI) nucte 3
[omahu: "MigeHTuTeT 1 cehatse: TpaHCKynTypanHm

TpeHyTHO y4elhe Ha npojekTuma TEKCTOBM ApaMCKux yMeTHoCTH U Meauja (Cpbuja MehyHapogHu
1989-2014)
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Ap Mapuja MacHukoca

3Bare BaHpeAHu npocecop
Ha3aus MHCTUTYLMje Y KOjOj HACTABHUK pagm ca NyHUM pagHuM
BPEMEHOM U 0f kaga

Yxa Hay4yHa OAHOCHO YMETHUMYKa obnact Mysukonoruja
Akagemcka kapujepa

GakynTeT Myandke ymeTHoCTH y beorpagy, og 1990.

lopuHa WHctutyymja O6nact
M3bop y 3Batbe 2011 dakynTeT My3uyKke YyMETHOCTH Mysukonoruja
[JoxkTopart 2007 ®dakynTeT MysuuKe yMeTHOCTH My3ukonoruja
Maructpatypa 1994 dakynTeT MysuuKe yMETHOCTH My3ukonoruja
[unnoma 1988 dakynTeT My3uyKke YyMETHOCTH Mysukonoruja
Cnvcak npegmeTa Koje HacTaBHUK ApxK Y Tekyhoj LWKOMCKOj roaunHK
P.B. Ha3uB npeameTa BpCTa cTyauja
1 YBOT Y CTYMje CaBpEMEHE YMETHOCTH 2 Ig:ggsgu';eopme ymeTHocTu 1 meanja MOC YHuBep3uTeT yMETHOCTM Y
o TexHMKa MCaKba HAYHHOT U TEOPHICKOT paa Ig/l:z:;:ﬂgeopme ymeTHocTv 1 Meanja MAC YHuBep3nTeT yMETHOCTM y

PenpeseHTaTnBHe pedepeHue (MMHMManHo 5 He Buwwe of 10)
1 Orfej u repetitivnom drustvu. Postminimalizam u stpskoj muzici za gudacki orkestar u poslednje dve
' decenije XX veka, FMU i IP ,Signature”, Beograd, 2010.

2. My3suuku murumanusam, Clio, Beorpag, 1998.

A Theoretical Model of Postminimalism and Two Brief ‘Case Studies™ in: Companion to Minimalist and
3. Postminimalist Music, ed. by Keith Potter, Kyle Gann, P. ap Sion, Ashgate Publishing Limited, 2013,

297-311.

»,Reference in Transition: The Fate of Reference in Serbian Postmodern Music® in: Music: Transitions /
4, Continuities ( eds: M. Veselinovi¢ Hofman, V. Miki¢, T. Popovi¢ Mladjenovié, I. Perkovi¢ ), Faculty of

Music, Belgrade, 2016, pp. 35-43. (ISBN 978-86-88619-73-8)
,Notes on Musical discourse of the early minimalist music®, in: Music Identities on Paper and
5. Screen.Musicological Studies: Monographs, 2014, Faculty of Music, University of Arts in Belgrade, 276-
284,
“The reception of minimalist composition techniques in Serbian music of the late 20t century, New
Sound, br. 42-2, 181-190, 2012.
“The “saturated self” of Serbian postminimalist music. The case of Zoran Eri¢’s Konzertstik”, in: Tilman
7. Seebass, Mirjana Veselinovic-Hofman & Tijana Popovi¢ Mladjenovi¢ (Eds.), Identities: The World of
Music in Relation to ltself, Belgrade, Faculty of Music, University of Arts in Belgrade, 2012, 147-156.
“Postminimalism in contemporary Serbian Music as part of global postmodern culture”, in: Tilman
8. Seebass, Mirjana Veselinovic-Hofman & Tijana Popovi¢ Mladjenovi¢ (Eds.), Identities: The World of
Music in Relation to ltself, Belgrade, Faculty of Music, University of Arts in Belgrade, 2012, 133-146.
Radical (Modernist) Minimalism between Neo-Avantgarde and Musical Postmodernism®, in: Rethinking
9. Musical Modernism/My3u4ku modepHu3am — Hosa mymadersa, Mysukonowwku uHetutyt CAHY, Beorpag,
2009, 283-290.
«Ekcnpecvonusam», y: Mcmopuja cpncke mMy3uke. Cpncka My3uka U eeponcko KynmypHo Hacnelje,

10. 3aBog 3a ylbeHuke 1 HacTaBHa cpefcTsa, beorpag, 2007, 165-192.

36upHM nofaum Hay4He, OJHOCHO YMETHWUYKe M CTPYYHE aKTUBHOCTU HaCTaBHMKa
YkynaH 6poj untata
YkynaH 6poj pagosa ca SCI (SSCI) nucte

MehyHapogru1 Jean Monnet
module “Musical identities and
European perspective: an
interdisciplinary approach” y oksupy
ERASMUS+ nporpama EY

Jomahu1, MoeHTuTeTn cpncke Mysuke y
CBETCKOM KyNTYPHOM KOHTEKCTY"
MwH1CTapCTBO NPOCBETE, Hayke 1
TEXHOJOLLKOT paseoja

TpeHyTHO y4elhe Ha npojekTuma

Crypujckn 6opasak Ha North Western University y UYukary, kao n Ha npecTmxHIM

yeaspliasata yHuBep3uTeTuma y boctony (Brandeis University n Harvard), 2000.

[lpyrv peneBaHTHW Nogaum:
HajaHauajHuje 0bnacTv uctpaxmBarsa: MUHUMaNU3am, NOCTMAHUMAnM3am, My3iudka CEMUOTMKA, MOLIEPHU3aM, NOCTMOAEPH3aM,
MOLIEPHUCTUYKA 1 MOCTMOLIEPHA TEOpHja YMETHOCTH
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ap burbana JlekoBuh

3Bame [OLEHT

HaauB MHCTUTYLMjE Y KOjOj HACTaBHWUK paau ca nyHUm
pafHUM BPEMEHOM W 0 Kaja

Yxa Hay4yHa OHOCHO YMETHIMYKa obnact My3ukonoruja
Axagemcka kapujepa

dakynTet Mysuyke ymeTHocTH y beorpaay, og 01. 10. 2010.

loguHa WHcTuTyumja O6nact
N360p y 3Bare 2016. dakynTeT My3nyke yMeTHOCTU My3ukonoruja
[okTopat 2015. GakynTeT My3nyke yMETHOCTH Mysukonoruja
[unnoma 2008. GakynTeT My3nyke YyMETHOCTH Mysukonoruja

Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LKOMCKO] roauHM
P.B. HasuB npeameTa BpCTa cTyauja

Mactep Teopuje ymeTHocTv 1 Meawja NOC

1. YBog y CTyamje caBpemeHe ymeTHoCTH 1 (BexDe) VHMBEPUTET yMETHOCTH Y Beorpaay

PenpeseHTatieHe pedepeHue (MuHumanHo 5 He Buwe og 10)
Modeprucmuyku npojekam [jepa LLlepepa: OO ucnumuear-a paduoghoHuje 00 My3UYKUX UCMpPXKUBaHsa,

1. Epuuwja: Myaukonoluke ctyavje — untepnpetaupje: Les beaux excentrique ISBN 978-86-88619-04-2, Yp.: op
Becna Mukuh u gp TujaHa Monosuh MnaheHosuh, dakynteT Mysuyke YMETHOCTH, beorpag, 2011.

2 "Sound Art as a Transdisciplinary Practice: Musicological Perspective’, in: Z. Cveji¢, A. Filipovi¢. A. Petrov (ed.),
The Crisis in the Humanities: Transdisciplinary Solutions, Cambridge Scholars Publishing, Newcastle,2016.

3 "Papujcka kynTypa y mefypatHoj Jyrocnasuju/Cpbuju: cnyyaj Paguo-beorpaga”, 287-298, ISBN 978-86-6389-
005-3, Mcmopuja ymemHocmu y Cpbuju, XX eex, Il Tom — MogepHa 1 mogepHuamu, 1878-1941, 2014,

4 "Seeing Sound through Hearing Screen: Ontological Observations about Music and Sound Art", 34-47, ISBN 978-

86-88619-47-9, Music Identities on Paper and Screen, Faculty of Music, ¥Yp. M. BecennHosuh-XogmaH..., 2014,
"3ByKOBW OpanHUX TpaauLmja kao MaTepujann yMeTHUUKOr cTBapaksa: Kyata AHee Jloksya', 180-9, ISBN 978-

5. 99938-27-13-9, Bnado C. Munowesuh: emHomy3ukonoe, koMnoumop u nedazoz — Tpaduyuja kao UHcnupayuja
Yp. : ap Comwa MapuHkosuh, mp Canga Joauk, 2014.
6. "OxvBrbaBatbe Tpeher cBeTa: enekTpoakycTika Mysuka BnagaHa PagosaHosuha', 23-32. ISBN 978-86-7167-

049-4, Cmeapanawmeo BnadaHa PadosaHosuha, 360pHuk ca mehyHapoaHor ckyna, 2013.

"Betwen Utopia and Modernism — The Case of Pierre Schaeffer's Concept musique concrete”, 138-146, ISBN
7. 978-86-88619-17-2, Between nostalgia, utopia, and realities, Yp.: B. Mukuh, /. Mepkosuh, T. Monosuh

Mnahenosuh, M. BecenuHosuh-Xodman Department of Musicology, Faculty of Music Art, Belgrade, 2012.

"The Effects of Radiophonic Experience in the Poetics of Pierre Schaeffer and Vladan Radovanovic", 149-156,
8. ISBN 978-953-6501-78-6, Pierre Schaeffer: mediArt Yp.: [i. Qasngoswuh, H. Tavro, C. Muyuh, [. Tepyhu, J.

3uxepn, Museum of Modern and Contemporary Art, Pujeka, 2011.

,Bnagumup JaHkenesny — namehy dunosoduje n myanke®, 357-372. ISBN 978-86-87869-01-1, @ueype y

9. nokpemy: caspemeHa 3anadHa ecmemuka, ¢punosogpuja u meopuja ymem+ocmu, yp. M. Lysakosuh u A.
Epjaseu, Atoya, beorpag 2009.
10. ~Paano-beorpag y KOHTECKTY MOAepHM3aLmje Cpnckor ApyLUTBa y nepuody amely gsa cseTcka pata“, 99-118,

ynaHak, ISSN 0354-4362, UDC 78:781(05), Hosu 3syk, 6p. 29, 2007.

36VIpHVI nogauun Hay4yHe, OAHOCHO YMETHUYKE N CTPYYHE aKTUBHOCTU HAaCTaBHUKA

YkynaH 6poj umtata /
YkynaH 6poj pagosa ca SCI (SSCI) nucte /
TpeHyTHO ydelwhe Ha npojekTma Jomahn 1 MehyHapogHu
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ap Mea Henuh

3Bate JoueHt

HaauB MHCTUTYLMjE Y KOjOj HACTaBHWUK padu ca NMyHUM pagHUM
BPEMEHOM U 0f kaja

Yxa Hay4Ha 0OAHOCHO YMETHUYKa obnact ETHomy3aukonoruja; Teopuja yMETHOCTM U Meauja
Axapemcka kapujepa

®akynteT My3uuke ymeTHocTu y Beorpagy, og 2010.

lopuHa MHetutyymja O6nact
N36op y 3Bare 2016 dakynTeT MysuuKe yMeTHOCTH EtHomy3ukonoruja
[JokTopart 2015 ®dakynTeT Mysuuke yMeTHOCTH ETHomy3ukonoruja
Maructpartypa 2009 YHuBepanTeT ymeTHOCTH y Beorpagy ;ig%f ymetHocTu
[Junnoma 2004 ®dakynTeT MysuuKe yMeTHOCTH ETHomy3ukonoruja
Cnwucak npeameTa Koje HacTaBHUK Apxu Y Tekyhoj LWKOMCKOj roanHu
P.b. Ha3uB npegmeTa BpCTa cTyanja
1. YBopy CTyavje caBpeMeHe yMeTHOCTH 2 (BexGe) Macrep Teopuje ymeTHocTv v meavja

YHuBep3nTeT yMeTHOCTH y Beorpagy
Mactep Teopuje ymeTHOCTU N Meauja

2. YMeTHOCT, naeonoruja, yTonuja: KpUTYKe npakce U nNpakTUdHN 06pTH
YH1Bep3nTeT ymeTHocTH y Beorpagy

PenpeseHTatneHe pedepeHLe (MuHMmanHo 5 He suwwe og 10)

,A longing for the Other: Interculturality in (post)traditional and world music scene of Serbia“. In Terminology and theoretical
1. approaches and crossing national boundaries/intercultural communication, eds. E. Ivancich Dunin, L. Mellish, I.
Opetcheska-Tatarchevska, 258-268. Skopje: ICTM SG on music and dance in Southeastern Europe and National
Committee ICTM Macedonia, 2014.
,PVBajBN TpaoMLMOHaNHe My3uKe, JpXaBHU anapaTti u u3Bohere ‘ambuBaneHTHe xeHckoctn. Y Brado C. Mumowesuh,
2. emHomy3uKonoe, KoMno3umop u nedazoa. Tpaduyuja kao uHcnupauuja: memamcku 360pHuK, yp. C. MapuHkosuh n C.
[oauk, 309-317. bara Jlyka: Akagemuja ymjetHocTm, 2013.
3 “Folk' behaving badly: newly composed folk music as popular culture”. in: Sweet sixties: specters and spirits of a parallel
avant-garde, eds. Georg Schéllhammer and Ruben Arevshatyan, 440-448. Berlin: Sternberg Press., 2013.
4, “Discrete cases: female traditional music players in Serbia”. New Sound 41: 87-97, 2013.

5 »oviracice kao 'losi subjekti™, U Kultura, rod, gradanski status, ur. Dasa Duhacek i Katarina Loncarevi¢, 143-155. Beograd:
Fakultet politickih nauka, 2012.

6. Zene kroz folklor u socijalizam: ka istoriji nestabilnih odnosa”, U Istorija umetnosti u Srbiji - XX vek: Realizmi i modernizmi
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Vuksanovié, J. (2014). What gender do we assign to musical instruments - Is ethnomusicological gender division of
instruments psychologically relevant? Art and its Role in the History: Between Durability and Transient -isms
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fakultet u Pritini, 781-791. ISBN 978-86-6349-034-5. (M14)
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MBaHa Munagunosuh lMpuua

3Batbe AcucTeHT

Hasus uHCTUTYLMje Yy KOjoj HAaCTaBHUK pagu ca NMyHUM
pafHWUM BpPEMEeHOM 1 of kaja

Yxa Hay4Ha OAHOCHO YMETHM4Ka obnact yxa Hay4Ha obrnact Myaukonoruja
Axapemcka kapujepa

dakynTeT Mysuuke ymetHocTu og 01. 10. 2010.

loguHa  WHcTuTyumja Obnact
/1360op y 3Bar-e 2014. ®dakynTeT Mysuuke ymeTHocT, Beorpag Mysukonoruja
[okropat
Cneuujarmsaumja
Maructpartypa
[Junnoma 2007. ®dakynTeT Mysuuke ymeTHocT, Beorpag
Cnucak npeameTa Koje HacTaBHUK APXM Y Tekynoj LKOMCKO] roAnHN
P.b.  Ha3uB npegmeTa BpCTa cTyanja
1 . Mactep Teopuje ymeTHocTM M Meguja NIC
. YBog y CTyamje caBpemeHe ymeTHoCTH 1 (BexDe)

YHWBEpaUTEeT yMeTHOCTU y Beorpagy

PenpeseHTatueHe pedepeHLe (MuHuman+o 5 He uwwe of 10)
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1, Miki¢, Tijana Popovi¢ Mladjenovi¢, Ivana Perkovi¢ (eds.), Belgrade: Department of Musicology, Faculty of Music, Belgrade,
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“Savremena muzika u Srbiji u lavirintima tranzicije — Medunarodna tribina kompozitora: kontinuiteti i promene”, u: Muzika

2. regiona u uslovima tranzicije (1990-2010). Zarko Mirkovi¢ (ur.), Podgorica: Crmogorska akademija nauka i umjetnosti, 2015,
27-45.
“The background of Milimir Draskovi¢’s communication with the cultural Other”, in: Beyond the East-West divide. Balkan

3. music and its poles of attraction. lvana Medi¢ and Katarina TomaSevi¢ (eds.), Belgrade: Institute of Musicology SASA and

Department of Fine Arts and Music, Serbian Academy of Sciences and Arts, 2015, 222-233.
“Yugo-Cage: Cage’s Reception and the Different New Music in Serbia and Former Yugoslavia”, in: The Freedom of Sound:
4, John Cage behind the Iron Curtain. Katalin Székely (ed.), Budapest: Ludwig Museum — Museum of Contemporary Art,

2013, 14-23.
“Rethinking the Concept of Time in the Postwar American Experimental Music — Feldman’s Art of Immediacy’, in: Teresa
5, Malecka and Matgorzata Pawtowska (eds.), Music: Function and Value. Vol. 2, Krakéw: Akademia Muzyczna w Krakowie

and Musica lagellonica, 2013, 653-661.

“A New Era of (Music) Listening — from Soundless to Noisy Environment®, in: Keep an Ear on. Stefania Giametta and
6. Francesco Michi (eds.), Firenze: FRATINI editore, 2013, 133-138.
7. ,Marsel Digan i muzika“, u: Migko Suvakovi¢ (prir.), Disan i redimejd, Beograd: Sluzbeni glasnik, 2013, 187-206.
8 Od buke do tiine - Poetika ranog stvaralastva DZona Kejdza, edicija Muzikolo$ke studije — interpretacije: Les beaux
) excentriques, Vesna Mikic i Tijana Popovi¢ Mladenovi¢ (ur.), Beograd: Fakultet muzicke umetnosti, 2011.
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3Barbe acuUCTEHT
Ha3aus MHCTUTYLMje Y KOjoj HACTABHWK pagm ca NyHUM
pafH1M BPEMEHOM M 0 Kaja

Yxa Hay4Ha OBHOCHO YMETHMYKa obnact Mysukonoruja
Axagemcka kapujepa

GakynTeT Myandke ymeTHocTH y beorpagy, og 13. 12. 2012.

loguHa WHctutyumja Obnact
M3bop y 3Batbe 2012. dakynTeT My3uyKke YMETHOCTH Mysukonoruja
[okTopat
[unnoma 2009. dakynTeT Mysuuke yMeTHOCTH My3sukonoruja
Cnvcak npegmeTa Koje HacTaBHWK Apxu Y Tekyhoj LWKOMCKOj roaunHm
P.B. HasuB npeameTa BpCTa cTyauja
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ymeTHoCTW y Beorpagy

PenpeseHTatuBHe pedepeHue (MuHumanHo 5 He euie og 10)
1 Pozno stvaralastvo Kloda Debisija - ‘Istine’ o francuskom mitu, MuzikoloSke studije — Interpretacije, sveska 1, Les
' Beaux Excentriques, Beograd, Fakultet muzicke umetnosti, 2011.

2. “Un art autre: Mikel Dufrenne on politics and art”, New Sound, 42, Belgrade, 11/2013, pp. 183-187.
L,Debisijevi pisani tragovi o tradiciji francuske muzike u polju Logika delirijuma’, Marinkovi¢, S. — Dodik, S. — Petrov, A.
3. (ur.), Tradicija kao inspiracija. Vlado MiloSevi¢: etnomuzikolog, kompozitor i pedagog, Banja Luka, Akademija

umjetnosti, 2014, pp. 133-141.

CmegaH CmojaHosuh Mokpatrbay, y Hanucuma ‘dpyaux’, ypeaHULE 1 ayTopKe KpUTUYKWX cTyanja WBaHa MeTkosuh v
Onra Otawesuh, beorpag, Myanuka omnaguHa beorpaga, Mysukonowko apywrso Cpbuje, 2014.

“Beyond Sound Pictures and Photographic Memory — Préludes by Claude Debussy”, in: M. Veselinovi¢-Hofman, V.

5. Miki¢, T. Popovi¢ Mladjenovi¢ and I. Perkovi¢ (eds.), Music Identities on Paper and Screen, Belgrade, Department of
Musicology, Faculty of Music, 2014, pp. 133-144.

Cadawrocm y xersu 0a npowmnocmu 84 6ydyhHocm. CteaH CtojaHoBuh Mokpatsal, kpo3 Meaujcki cepuc Jymjyb,

6. Moxparau, Yaconuc 3a kynmypy, 6poj 16, 2014, pp. 39-47.
“Fantasy 29/8 - ‘Opening’ the Boundaries of Social Space and Time through Improvisation, Communication and
7 Jouissance Experience A Dialogue in/about Dialogue between/in Music and Words”, in: L. Vasiliu, F. Luchian, L.
' latesen and D.-B. Andron (eds.), Musical Romania and the Neighbouring Cultures: Traditions-Influences-Identities,
Frankfurt, Peter Lang , 2014, pp. 345-360.
8 ,A Play of Self and Other. Sub-universes that can be discovered in Richard Strauss’s Don Quixote”, Muzika, godina
' XIX, broj 2, Sarajevo, 2015, pp. 6-29.
9 » 1he Wide-awake Self - Luigi Nono’s Stage Action Al gran sole carico d’amore and lts Utopian Reality”, New Sound,

45, Belgrade, 112015, pp. 60-69.
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