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Ap Hesexa [akosuh, pegosHu npotecop Pakynteta ApamCKux
ymeTHocTv y beorpaay

3aBplieHe gunnomcke akagemcke crtyauje (Il cteneH ctyauja),
opHocHo creyennx 300 ECIB, npBeHCTBEHO Y NOMbY YMETHOCTM W
APYLTBEHO XYMAHWUCTUYKMX HayKa, Kao 1 Apyry YCroBW NponucaHu
3akoHOM O Bucokom obpasoBawy, CraTyToMm YHuBEp3uTETa
ymMeTHoCTU 1 [paBunHUKOM 0 VHTepaucuMnnnHapHumM CTyanjama

Lnre cTyaujckor nporpama AOKTOPCKMX CTyauja Teopuja yMETHOCTY
W Meawja je Aa CTyOEHTU CTEKHY HajBuLa WHTEepAMCLUNINHAPHO,
anyu 1 TpaHc U MyNTUOUCUMNIMHAPHO NOCTaBIbEHa Teopujcka,
HayyHa W WUCTpaxuBayka 3Hawa O CaBPEMEHUM YMETHOCTUMA U
MeaujumMa, HBUXOBOj TEOPUjU W NpaKCy.
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Onuc ctyaujckor nporpama

Ctyaovje Teopuje YMETHOCTW M Mefuja NONMasHWKe YBOLE Yy CaBPEMEHE TOKOBE M CTPEMIbEHA Hayka O
YMETHOCTUMAa W MegujuMa, Ca aKUEHTOM Ha aHanUTUYKOM U WUCTPaXMBA4YKOM pagy, kao W W3yyaBaty
WHTEPAMCLUMNNNHAPHUX 1 MyNTUMEAWjanHUX YMETHUYKUX TeopUja 1 Npakcu.

MpumapHn unrb cTyauja jecte ocnocobrbaBare CTyAeHaTa 3a MHTEPAMUCLMMIMHAPHO TEOPW|CKO, aHaNMWUTUYKO,
KPUTMYKO npoyyaBare, npobrnematusauujy M MCTOpM3auuM)y pasmuuuTUX YMETHOCTU — My3WUYKEe, APaMCKUX,
NIMKOBHMX, NPUMEHEHNX — U Meauja (TPaaULMOHANHNX, QUTUTAIHUX, HOBUX, MyNTUMEAM|E, TPAHCMEaWjanHOCTH),
HUXOBE WMHTEpaKuuje W xubpuamsauuje, LOK Ce UCTOBPEMEHO YMETHWLMMA Mpyxa Npunuka ga npolumpe cBoja
TEOpMjCKa 3Hara W TEOPUjCKM apTUKYNWLY CTBapanayke noetuke. VHTepAMCLUMNAMHAPHUM U KOMNApaTUBHUM
N3y4yaBakeM CaBPEMEHE Teopuje YMETHOCTH, YBONEHEM HOBUX TEOPUCKUX rNEAMULLTa, ANPEKTHUM NOBE3NBAHEM
ca KpeTaruMa y Teopuju 1 npakcy YMETHOCTU Ha WMHTEePHaLMOHANHO] CLEHU Aonasu ce 0 HajBuller cTerneHa
Hay4HO-Teopujckor obpasoBarba. CTyaeHTM ce ocnocobrbaBajy 3a HayyHW paf, WCTpaXuBawe, aHanwuay,
WHTepnpeTauujy 1 NpoOMULLIbae O YMETHOCTMA M MeAMjUMa Kao M O HUXOBOM MeRyCOBHOM npoxumary
npennuTamy.

CTpyKTypa cTyAaujcKor nporpama

CTpyKTypa CTyamnjckor nporpama JOKTOPCKMX Hay4HWX cTyamnja Teopuje yMeTHOCTM U Meaunja aeduHucaHa je Kpos
TPUNAPTUTHU CUCTEM NpeAaBak-a, CTYAW|CKOT UCTPaXKMBAYKOr pada 1 UCTpaXuBadkux npojekata. hume ce ,npeko*
jeanHCTBa 1 KOMNapaTUBHOr M3yYaBara YeTpy 0bnacT yMETHOCTU (HapaTUBHUX; NPEACTaBIbAYKMX; BUSYEITHUX:
CNMKapCTBO, CKyNNTypa, rpacuka, otorpadmja, Buaeo, dunm; n3sohadkux: Mysuka, Teatap, onepa, banet/nnec,
nepgopmaHc) u mMeauja (04 KnacuyHWx/ TPagWUMOHANHMX OO0 EKPaHCKUX W AurUTamnHux - unm, Tenesusuja,
BMAeo, MeTameauja, otorpaduja) Tj. Teopujcke, yMeTHUYKE M Meaujcke npakce 20. Beka v novetka 21. Beka; a
nocebHO y MHTEceKuMjama HuxoBe xubpuamsauuje, KOHTaMMHaUMje, TpaHcMeaujauuje v MynTUMOAAMNHOCTM,
OCTBapyje YHWKaTaH croj jeAnHCTBEH Y CPMCKOM Na 1 eBpOnckoM 0b6pa3oBHOM NPOCTOpY.

WHTepaucuMnanHapHn  TEOPMJCKM  MPUCTYN MOMasu 0f WUCTOPWJCKOT  (AWjaxpoHWjcKor) U KOMnapaTUBHOT
(CMHXPOHMjCKOT) W3yyaBarba CaBPEMEHWX Teopuja, a MNOTOM Ce pasBuja KpO3 aHamUTUYKy W KPUTMYKO-
WHTENpeTaTUBHY METOZONOWKY MaTpuuy koja ce Basnpa Ha TEKCTyanHOM W3yvaBaky YMETHOCTWU W Meauja
(wtamna, Teneswawja, UM, WHTEPHET, CLOWjanHU Meamju), Kao W Pa3HOBPCHWUX YMETHWUYKUX W MEOM|CKUX
npeacTaBbadkux 1 M3BORAYKMX NpaKCy.

Kaga je pey 0 u3BOherwy HacTaBe, npefaBawa Cy 3acHOBaHa Ha W3narawuMa HacTaBHUKA, TEOPMCKOj
npobnematn3aumju, aHanuau ogabpaHux CTyauja cnyyaja M guckycujama ca  crygeHtuma.  CTyamjcku
UCTPaXMBaYKW paf MouMBa Ha KPUTUYKO] aHammM3n TEOPMjCKUX TeKCTOBA M PasHOBPCHO] TEOPU|CKO-aHAIUTUYKO]
npobnemaTusaumj YMETHUYKUX 1 MEOUCKUX TEKCTOBA M Npakcu. VcTpaxuBara Cy NOCTaBrbeHa Kao CTYLEHTCKU
NPOjeKTV Mo 3agaTMM Unu y cknagy ca usabpaHum Temama 13 KoMnapaTuBHE UCTOPUjE U TEopuje YMETHOCTM W
meauja. MNpojekTn ce page MHANBMAYAITHO W KONEKTUBHO NOA HA430pPOM HacTaBHWKa-MEHTOpa.

Y CTpYKTypW TPOrOAMLLKEr Mporpama [OKTOPCKUX CTyauja TOKOM MpBe [Be rOfWHe WHTEH3VBHO Ce W3BOAe
npegasatba, Bexbe U CTyaMjCkM UCTpaxuBadkn pag. Y Tpehoj roguHW cTyauja, CTyAEHTW 3anounky pag Ha
AOKTOPCKOj AMcepTaumja 1 TO NPeko ABa MCTpaxusayka npojekta. CTydeHT ce onpeaerbyje 3a TeMy OOKTOpCKe
TE€3e Ha OCHOBY MPETXOAHO CTEYEHWX 3HaHa Be3aHUX 3a OMWTEe TeMaTCKe OKBUPE, MHTEPAMUCLMMIUHApHE K
KomnapaTuBHe obracTu npeAcTaBrbeHe KPo3 npefasara M Hactasy. Y TOM CMUCIY, nocebHO MecTo npunaja
n360pHUM NpeaMeTMa Koju npyxajy MOryRHOCT CTydeHTy [a Ce YCKO Crewujanuayje y OKBUpY Hajyxe YMETHUYKe
1 megujcke obnactu kojom he ce 6aBuUTK 1 Kojy he UCTpaxmsaTi y CBOM JOKTOPCKOM pagy.

CBpxa cTyaujckor nporpama

Cryaujckm nporpam [1C Teopuja yMETHOCTM M Meauja UCTOBPEMEHO NOBE3Yje W Noceayje HayuHy 1 UCTPaXmBauKy
CBPXY 1 ynory y 06pa3oBHOM, yMETHUYKOM WU HAay4YHOM CUCTEMY YHUBEP3UTETA YMETHOCTU 1 3EMIbE.

Cspxa nporpama je fa CTy4eHTU CTeKHY 1 ocnocobe ce — Kpo3 TEOPUJCKO UHTEP W TPAHCOUCLMMIIMHAPHN CUCTEM
HaCTaBHUX NMPeAMeTa W HUXOBUX KYpUKYNyma, OOHOCHO KOMMApaTWBHO M3y4yaBake YMETHOCTW W Meauja — da
KOpPUCTE U aKTUBHO NPUMERSY]Y HajBULLIA HAYYHA 3HaKba MHTEPAUCLMNIIMHAPHUX CTYAMja U TO: Hay4Ha, Teopujcka u
3Hatba Be3aHa 3a aHamnuTUYKe npakce YMETHOCTW, Meauja W CTanHo pacTyher nogpydja wuxose xubpuamsaumje,
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Kpeonusauuje W KOHTamuHaumje. BuwecTpyka CBPCMCXOQHOCT OBOr CTYAMjCKOr nporpama ornega ce u y:
obe3befery, Haarpadmby W ycaBpluaBakwy HayYHOUCTPAXMBAYKMX KOMMETEHUMja CTygeHaTta — npe ceera y
CMUCNy OBflafaBakba TEOPW|CKUM CasHawMMa, a MoTOM M NPaKTUYHUM acnekTuma CTyauja Koju ce ornegajy y
yyewny Ha WHTEPAUCUMNANHAPHA HAYMH Y YMETHUYKAM U MEOMCKUM Npakcama — Be3aHWM 3a NpoyvaBarbe U
NPOMOBHUCaE (KPUTUKA, KYCTOCKE MpaKkce) YMETHOCTM U Meauja Yy CaBPEMEHWM WHTEP, TPaHC W MyNTH
ANCUMNNNHAPHUM KYNTYpanHUM npakcama.

OBaj CTyAmjCKM Nporpam Koju je YCMEpPEH Ha MHTEpAUCLMNIIMHAPHA U3yyaBarba Hayka O YMETHOCTUMA U MeaujumMa,
omoryhaBa CTydeHTUMa YMETHUYKUX W ApYriX OPYLUTBEHO-XYMaHUCTUYKWUX (hakynTeTa Aa Ha HajBuLLEM HUBOY —
HWBOY JOKTOPCKUX CTyAMja, CTEKHY afieKBaTHa OMLTa 3Hara NoTpebHa 3a UCTPaXMBAYKM 1 HayYHW pad, anu 1 3a
cneynduyHe obnmke TEOpUjCKo-annMKaTUBHOT paja y YMETHOCTUMA, Meaujuma 1 LUMPOKO NOCTaBrbEHO] obnacTtu
KynType 1 MHopmucarba.

LinrseBun cTyaujckor nporpama

Liurb cTyaumjckor nporpama LOKTOPCKUX cTyauja Teopuja yMETHOCTU M MeAumja je da CTYAEeHTWU CTEKHY HajBuLla
WHTEPAMCLUMNNWNHAPHO, anu 1 TPaHC U MyNTUAUCLMNNMHAPHO NOCTaBIbEHA TEOpUjCKa, HayyHa M UCTpaxmBayka
3Hara 0 CaBPEMEHNM YMETHOCTUMA U MeaWjuMa, HUXOBOj TEOPUj M NPAKCK.

Hekn op uurbesa CTyaujckor mporpama uckasyjy ce Kpo3 AeduHUCaHe 3afaTtke KOju Cy MOCTaBIbEHW Npeq
CTYAEHTE W WCLPNIbYjy Ce y: MUcamwy HayyHWX, TEOPW|CKUX eceja; TEOPM|CKOM KOHLMMMpaky W eMnuUpujcKoj
peanu3auuju CamocTariHux WCTPaXMBaYKWX MNPOjeKTa; CMUCNEHOM MOBE3NBakbYy W TEOPWiCKOj apTuKynaLuju
pesyntata WCTPaxuBara; TEOPUjCKOM KOHUMMMPaky ,YMETHWYKOr Jorahaja‘ wnu  KyntypanHux wussegou’
(n3noxbe, koHUepTa, nepchopMaHca, MynTUMeaujanHe Npe3eHTauuje, paanoHnuue unu gectueana); yyewny y
cucteMy akagemckor obpasoBakba Ha pasnMuATE HauMHe U Ha  PasUYMTUM  HUBOMMA  CTyawja;
HaYYHOMCTPAXMBAYKOM M UCTPAXMBAYKOM pady Y Hay4HUM OpraHu3aLlmjama u MHCTUTYTUMA; paj Ha cTpaTerjama
W KouenTuMa — y ycTaHoBama Kyntype, yMeTHOCTU 1 obpa3oBatsa 1 MeaujckuM acouujaumjama.

CreyeHa 3Hara NOANOXHA Cy BepudmKauuju NPoOBEPOM CTerneHa OBfafaBarba aHanUTUYKUM, CUHTETUYKUAM,
WHTEPNPEeTaTUBHUM, KPUTUYKUM MEeTOdama WHTEPAMCLMMAMHAPHOM UCTPaXuBakwa ¥ KPUTMYKOr MPOMULLIbaa
TEOpHje 1 npakce yMETHOCTU U Meamja, a nocebHO PopMM W KOHLENTa HUX0BE XMbpuamsaLmje, kpeonusauuje,
MyMTUMOAAIHOT 1 TPAHCMEAM]aHOT NPOXUMaksa.

KomneTteHuuje koje ce cTuvy

3aBpLieTkom cBux obasesa npensuheHUX OBUM CTYAW|CKMM NporpamMoM M 0abpaHOM AOKTOPCKE AucepTauuje,
CTYAEHT CThye cnefehe KomneteHumje:

KOMMETEHUMje 3a Hay4HW ¥ NeAaroLKkn paj Ha YHUBEP3UTETCKOM HOBY, Y HAyYHOUCTPAXMBAYKUM WHCUTYLMjama
Kao 1 3a pag Yy ycTaHoBama KynType Kpo3 KyCTOCKM UK KpUTUYaPCKW paj OQHOCHO paf Ha Kpeupawy cTpaTeruja u
YMETHUYKUX KOHLienaTa Koju ce TeMeSbe Ha HajcaBpeMEHUUM TEOPU|CKUM NOCTYNaTuma;

3a capafiwy W paj Ha Hay4YHOUCTPaXMBAYKUM NPOjeKTMMA Y yujeM (POKYCy Cy Teopuje M npakca CaBpeMeHe
YMETHOCTU U Meauja npe CBera y Hay4YHUM WHCTUTYTUMA, anu W Ha HayYHOMCTPaXMBAYKUM MPOjeKTUMa Yuju Cy
HocMoLWM hakynTeTn 1 yHUBEP3UTETH Unn omahe 1 MehyHapoaHe opraHusauuje n UHCTUTYLje;

CaMOCTamnHM KyCTOCKM paf Ha KOHUMMWpary W OpraHu30Bakby M3NoXOM, YMETHWUYKMX U MEeaMjCKUX, OJHOCHO,
MynTUMeaMjarniHuX npojekata, paguonnua n ectmeana;

CaMOCTarHu, TEOPUJCKA YTEMESbEH pag Y NoapyYjy YMETHUYKE U MEAM|CKEe KPUTUKE;

caMOoCTarlH1 pag y pasnuuuTuM Nogpyyjuma uctpaxueara y 0bnactv Teopuje yMETHOCTU U Meauja.

Mo 3aBpLUEHUM [OKTOPCKUM CTyaujama CTYAEeHT MMa MOryhHOCT Aa HacTaBu ycaBpLuaBame Ha NOCTAOKOTOPCKUM
cTyavjama.

Ynuc

Ycnoswu 3a ynuc

YcrnoBw 3a ynnuc Ha JOKTOPCKe akagemcke ctyavje ogpefheHn cy 3akoHOM 0 BUCOKOM 0bpasoBatby, CTatytom YY
n MpasunHukom o ynucy Ha Il v Il cTeneH akagemckux cryauja YHUBepauTeTa yMeTHOCT!.

[lokTopcke HayyHe cTyauje Teopuja yMETHOCTM U Meauja MOTy ynucaTi KaHAWAATH Koju Cy 3asplumnu: 1. mactep
akagemcke ctyauje, ogHocHo cteknu 300 6ogosa ECIB, ca npoceyHOM OLEHOM Koja je Hajmarbe 8.5 1 Hajmare
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OLEHOM 9 13 AUNNOMCKOr paja; 2. OCHOBHE CTyauje No NPONMUCMMa KojW Cy BaXMnW 4O CTynaka Ha cHary 3akoHa o
BMCOKOM 0Bpa3soBarby (2005) ca npoceyHoM OLEeHOM Hajmarse 8,5 1 Hajmare oLeHoM 9 13 gunnomckor paga u 3.
MarucTpu Hayka Koju Cy CTeKNu 3Bare npema npema nponucuma Koju Cy Baxunu 4o CTynawa Ha cHary 3akoHa u
BMCOKOM 06pasoBatby (4naH 128).

W3y3eTHO, kaHaMAaTMMa Koju He uUcnykaBajy YCrnoBe Yy Norneay NpoceyHe OLeHe 3a YN Ha JOKTOPCKE HayyHe
cTyavje, a Koju Cy y nepuoay Of NeT roavHa HEMoCpeaHO npe npujaB/byBaka Ha KOHKYpC 3a cTyauje, objasunu:
Hay4HY WUIK TEOPMJCKY, MOHOTPACKY KHUTY, UM MOHOTPadpCKu Katanor, Unu HajMake NeT HayqyHWUX cTyaumja u
pacnpaBa, Unu Hajmawe neT CTyauja, YBOLHWX TEKCTOBA WK OMCEXHUX KPUTUKA Koje Ce ofHoCce Ha u3noxbe,
(hecTuBarne, KOHLepTe, TeaTapcke npeacTase, nepdopmaHce, Npojekuuje, BULLEMEAM|CKe Npe3eHTaumje, KynTypHY
NOSITMKY, OpraHn3aLmjy YMETHUYKMX MaHuecTaLmja u CnuyHo; omoryhuhe ce nonarawe npujemMHor ucnura.
[MpujeMHn UCIUT KOjUM Ce BPLUM MPOBEpa CKMOHOCTU WM CMOCOBHOCTM NMpujaBH-EHWUX KaHAu@aTa cacToju ce u3
pasroBopa kaHauaarta ca KOMUCWOM O NMuTakbiMa Koja MHULMPAjy HUXO0BM JoCafalliby pafoBu Kao U O ApyriM
PEeNeBaHTHUM Hay4YHUM 1 HAY4YHO-UCTPaxmBaYkuM npobnemmma.

Ha npujemHom ucnnty, kaHamaat moxe da ocsoju Hajuwe 100 6ogosa, u 10 Hajsuwe 60 BogoBa Ha OCHOBY
NPeTXo4HOr ycrexa Ha cTyaujama v Hajsuwe 40 6oaoBa Ha KBaNUUKALMOHOM, MPUEMHOM WUCTIUTY.

OueruBate U HanpeaoBake CTyAeHTa

OuetMBae CTygeHaTa BpLUM Ce HenpeknaHUM npaherem wIXOBOT paja W HanpeLoBaka M TO Ha OCHOBY MOeHa
CTEYEHMX Y 1cnyraBary npeaucnuTHnx obasesa 1 nonarawem ucnuta. CTpyktypa npahewa u oLernBara paja
CTyZieHaTa y OCHOBM je MOLENIOBaHa Ha TPW HAauMHa Of KOjWX CBAKM MOLLTYje akpeanuTaLnoHe CTaHgapae Y CMUChy
kojux npeamcnuTHe obasese He Mory HocuTy Buwe of 70% oueHe, oK M0 OCHOBW UCTIUTA CTYAEHT HE MOXe cTehm
mare 07 30% og ykynHo 100 noeHa.

[MocTojehn mogenum hopmmpatrba OLEeHe U3 pasnuMynTUX NpeameTa OBor CTyAWjCKor nporpama cy:

Mogen 1: pegosHo noxafhare Hactaee 10, akTuBHOCT Ha Yacy 30, nucanu pag 30 n ycmenu ucnut 30 noeHa;
Mogen 2: pegosHo noxaharbe HacTase 10, yyewwhe Ha yacy 30 1 ycmenu nenut 60 noexa un

Mogen 3: npucycTBo Ha Yacosuma 10, yyewwhe Ha vacy 30, cTyamjcku uctpaxusadku pag 50 n yemenu nervt 10
noexa.

OueHa 13 ceakor npeamMeta ce opmupa y cknagy ca lNpasunuma cTyaupara Ha JOKTOPCKAM YMETHUYKUM
cTyaujama Ha pakynTeTuma YHuBepauTeta yMETHOCTU y beorpagy.

Y neToMm cemecTpy CTyauja, CTyAeHT/CTyAeHTKMba Cy y 0baBesn Aa npunpeme 1 NOAHeCY UCTpaxuBadky npojekar
- MCaHN M3BELTA] O M3BEAEHUM UCTpaxuBamima. OBaj M3BELLTA] NPOLEHYjE MEHTOP M YKOMMKO ra npuxeaTh
ctygeHT je octeapuo 30 ECIIB, wro je 50% cBux noeHa npeasuheHux 3a Tpehy roauHy ctyaumja. Ha kpajy wecror
cemecTpa CTYAEeHT NOAHOCK NCaHW U3BELUTaj O peanusaumju JOKTopcke Tese Koju MeHTop BpeaHyje ca 10 ECIIB.

OpbpaHa poktopcke Tese goHocn 20 ECINB-a unme ce cvmatpa aa je ctyaeHT crekao caux 180 ECIB v 3aBpwmo
BOKTOpCKE HayyHe cTyauje. - 20% umnme ctuye caux 180 ECIB-a ca gokTopckux ctyauja.

Kypukynym ctyaumjckor nporpama

Kypukynym ctyamjckor nporpama JOKTOPCKMX cTyaunja Teopuje yMeTHOCTU U Meaunja obyxeaTa 22 npeameTa — 6
obaBesHnx 1 16 n360pHMX Koju cy rpynucann y 4 n3bopHa bnoka. MpegmeTn cy pacnopehexn npema cemecTpuma
TaKo LUTO Ce MOLUTYje HAa4yenlo KOHTUHYMTeTa rNaBHOr, MaTUYHOr NpeameTa Teopuja YMETHOCTU U Meauja, Koju ce
n3yyasa of 1. o 4. ceMecCTpa U y3 CHaXHO WHCUCTUParE Ha BAXKHOCTU HAaYYHO-UCTpaXuBayke MeTogornoruje ¢
obapom fda cy y nporpamy M Ha MpBOj FOAWHW CTyauja, y NPBOM M [PYyroM CEMECTpy, 3acTynibeHa ABa
MeTogonoLwka npeameTa. bnokoBu M360OpHMX NpeaMeTa OpraHM30BaHW Cy Mpema Hayeny paBHOMPaBHE
3aCTyNrbEHOCTM NpeaMeTa Be3aHux 3a 06ractv yMETHOCTU, Meauja U yHUBEp3arnHux Tema KynType.

Y NpBOM CEMeCTpy CTYAEHTU NpaTe HacTaBy M peanusyjy obaBese 13 0b6aBesHuX npeamerta: Teopuja yMeTHOCTU 1
veauja 1 (Teopuje TEKCTa Kao TEOPWJCKO aHanNMTUYKE jeanHuue) n Metoge n TeXHUKe HayyHOr pada, kojuma ce
nocTaBrba OCHOBHW OKBUP Hay4YHOr W TEOPWJCKOr pada CTyAEeHTa Ha WHTEP U TPaHCAMCUUMIMHAPHOM M3yvaBatby
CaBpeMeHe YMETHOCTM U Meauja OOHOCHO Teopuje YMeTHOCTW U Meauwja. Tpehu npegmet je npegmeTt Koju
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cTygeHTn Bupajy u3 W3bopHor 6noka 1 koju umHe npegmetn: CTyauje cnektakna, ETuka megwja, Teopuja
nonynapHe yMETHOCTU U KyNnType.

Y apyrom cemecTpy npeasuheHa cy aea obaBesHa npeameTa - Teopuja yMeTHOCTM 1 meauja 2 (MHTepnpeTaTnBHe
N KPUTWYKE Teopuje — UCTopujckn nperned) 1 MoganuteTn HTEPANCUMNANHAPHOT NPUCTYNa YMETHOCTM W jefaH
n3bopHn npeamet n3 V3bopHor 6noka 2 koju uuHe npeameTun: Kyntypa ceharba, apxusu u My3eju, Teopuja
WHTEPKYNTYPanHNUX W KynTypanHux n3seabu, kao n MuHumanuaam y yMeTHOCTM!.

Tpehu cemecTap unHu jegaH obaBesHn npegmeT - Teopuja yMeTHOCTM U Meauja 3 (HoBM Meauju n KynTyparnHe
npakce) 1 ga u3bopHa npegmerta Koje cTyaeHTM Gupajy w3 W3bopHor 6noka 3 y umjoj noHyam cy cnepehu
npeametu: Ctyaunje onepe, EkcnepumeHTtantn dunm, goTtorpadmja 1 BUAeo yMETHoCT, nec n nnecHo Teno y
KynTYpu 1 YMETHOCTM, Kao 1 lNeparoLke npakce u Teopuje yMeTHuKa/Le.

Y YeTBPTOM CEMeCTpy CTYAEHTU npaTe HacTaBy U3 jegHor 0baBe3Hor npeameTa — Teopuja yMETHOCTU U Meauja 4
(Xmbpuamsaumja, KOHTaMWHaUmMja 1 Kpeonusaumja) n aea n3bopHa npegmeta u3 M3bopHor Bnoka 4 Koju YnHe:
®eHoMeH (baHTasnje y YMETHOCTU, YMETHOCT W MEOMju Yy KOHTEKCTY KynTypHe nonutuke, Teopuja caBpeMeHe
YMETHOCTW U1 apXMTEKYTpe, Kao 1 ictopuja NpyMereHNX YMETHOCTH.

Ha ocHOBY koHcynTauuje ca oabpaHnM MEHTOPOM CTYAEHT m3palhyje excrnmkaumjy ceoje JOKTOpCKe auceptaumje
KOjy npejaje HajpaHuje y Y4eTBPTOM CEMECTpY.

Tokom neTor W LWECTOr CemecTpa CTYOHETM Cy MakcuMmarHo noceeheHu pagy Ha KOoHUenTyanusaumju
ncTpaxueara M W3pagn LOKTOPCKe AucepTauuje noj Hag3opoM MeHTopa. Ha OCHOBY ucTpaxwuBarba, CTYLEHT
KoHumnupa McTpaxmeayku n3selTaj n3 obnactu Teopuje ymeTHOCTV unu Teopuje Meauja, YmjuM nNpuxBaTareMm
o4 cTpaHe MeHTopa, ctydeHT octeapyje 30 ECIMB. 3aBplueHa gokTopcka guceptauuja U u3BewwTaj MeHTopa o
3aBpLueHom meHTopckom pagy Hoce 10 ECIB. OpgbpaHa goktopcke Te3e goHocw 20 ECIT Goga unme cTygeHT
ctuye caux 180 ECI 6ogoBa npeasuheHx nporpaMoM JOKTOPCKUX CTyauja.

Onuc 3axTeBa Be3aHUX 3a npunpemMy AOKTOPCKe nwcepTaque

CTygeHTKMbal/CTYAeHT CTUYe NpaBo Aa NpujaBi QOKTOPCKY Tesy M MPeAnoxu MeHTopa No Ynucy y 4eTBpTu
cemecTap LOKTOPCKUX CTyauja.

[a 6u CcTygeHTKUHA/CTYAEHT NpujaBMO AOKTOPCKY Te3y Mopa da MMa 06jaBrbeH HajMarbe jedaH TekeT y
4aconucy ca NMcTe HayyHux Yaconuca MuHucTapcTBa NpOCBETe, HayKe M TEXHOMOLKOr passoja Penybnuke
Cpbuje.

MpujaBa JOKTOPCKE Te3e CafpXu: HacroB Tese, LWIbeBe Tese, METOAOMOIM)y NMpUMereHy y pagy Ha Tesw,
HaBefeHe NoTeHUuWjanHe cTyauje cnyyaja, cnucak nonasHe nutepatype u seborpadujy.

Tesa ce nuwe y NeTOM U LLIECTOM CEMECTPY AOKTOPCKUX CTyauja. MuHumantu obum goktopcke Tese je 300.000
kapakTepa.

Ha Kkpajy netor cemectpa CTyAEHTKUHbA/CTYOEHT MOLHOCK MucaHu M3BelTtaj 0 3aBpLUeHOM WcTpaxmBaykoMm
NPOojeKTy NoBe3aHuM ca M3abpaHOM TEMOM [OKTOPCKE AucepTauuje onuuoHo 13 obnactu Teopuje yMETHOCTY
unn Teopuje Meauja, a Ha Kpajy LUeCTor ceMecTpa npefaje 3aBpLUeHy JOKTOPCKY AucepTauumjy Ha OCHOBY Koje
MeHTOp nuLle V13BeLuTaj 0 3aBpLUEHOj AOKTOPCKOj AncepTaLmju 13 nsabpaHe obnactu.

MpuxeaheH W3BewrTaj o 3aBpeHom Wctpaxmeaukom npojekty goHocn 30 ECIIB, a npuxsaheHa gokTopcka
AvcepTaumja og ctpaHe meHtopa Hocu 10 ECIIB.

CryneHT Bpanu Tesy kaga je ctekao 160 ECIMNB. Ogbpana Tese goHocu 20 ECIBa, unme ctude caux 180 ECIMB
ca [JOKTOPCKMX CTyauja.



INncra npegmeta

0O6aBe3Hu npegmeTy:

Teopwja ymeTHOCTU 1 Meauja 1

MeToge v TeXHUKe Hay4HOr paja

Teopwja yMeTHOCTU U Meauja 2

MoganuteTn MHTEpAUCLMNANHAPHOT NPUCTYNa YMETHOCTY
Teopuja ymeTHOCTU 1 Meauja 3

Teopuja ymeTHOCTU 1 Meauja 4

OpbpaHa gokTopcke auceptaumje

NogakrwhE

MU360pHK npeameTy

/136opHu 6nok 1

7. Teopwja nonynapHe Kyntype 1 yMeTHOCTU
8. Cryauje cnekTakna

9. Etuka meauja

M36opHu 610k 2

10. KynTypa ceharba, apxusm n My3eju
11. CTyamje MHTepPKyNTYpanHUX 1 KynTypanHux u3seabm
12. MuHumanuaam — Teopuje 1 yMETHWYKE npakce apyre nonosuHe 20. Beka

/36opHu 6nok 3
13. Cryauje onepe

14, Teopuje ekcnepumeHTanHor gunma, gotorpaduje n BULEO YMETHOCTU
15. [1nec 1 NNecHo Teno y KyATypu N yMETHOCTH
16. Teopuje eMaHuunauuje y yMETHOCTH

W360pHu 6nok 4

17. ®eHoMEH haHTa3mje ¥ YyMETHOCTH

18. YMETHOCT U MEAMN Y KOHTEKCTY KYNTYPHE NONUTUKE
19. Teopuje caBpemMeHe YMETHOCTU U apXUTEKTYpe

20. Teopuja n npakca TeneBu3mnckor cuTkoma

W36opHu 6rok 5
21. McTpaxmBayku NpojekT noBe3aH ca n3abpaHoM TEMOM LOKTOPCKe aucepTauuje n3 obnactu Teopuje yMETHOCTM

22. /cTpaxmBaykm NpojekT NoBe3aH ca 3abpaHoM TEMOM [OKTOpCKe aucepTaumje n3 obnactu Teopuje Meauja

/136opHu 6nok 6
23. M3paga goktopcke auceptaumje n3 obnactv Teopuje yMETHOCTH

24, W3paga pokropcke auceptaumje n3 obnactv Teopuje Meguja



HacTtaBHM nnaH un nporpam

pea.

craryc

Ha3uB npegmeta cemectap | ECIB “Me W npe3nme HacTaBHUKa
op. npegmeta
ap HeseHa [akosuh
. . ap WeaHa lMepkosuh
1. Teopwja ymeTHOCTH 1 Meauja 1 obaBesaH 1 12 1p Nuaia flenvih
ap Anekcavgap Wrwatosuh
MeTome v TEXHHKE HAYUHO ap MuneHa [paruhesuh LWewwuh
2 mmpaimeaqxor pana ' obapesaH 1 10| Ap Visana Mepkosvh
ap JburbaHa Poray Mujatosuh
ap Ana CtedhaHosuh
. . ap Mapuja MacHukoca
3. Teopuja ymeTHOCTM 1 Meauja 2 obase3saH 2 12 1p Twjana Monoawh MnaheHoswh
ap Hukona LWymua
Mopanutetu ,
4, WHTEpAMCUMNIMHapHoOr npucTyna | obasesaH 2 10 Ap TV'JaH,a Monoevh Mnafherosuh
yMeTHOCTU Ap Mapuja Machukoca
Ap Mupjasa Hukonuh
5. Teopuja yMETHOCTU 1 Meavja 3 obaBe3aH 3 12 | Ap Hesena [lakosun
ap AnekcaHgpa MunosaHoBuh
ap Axa MapTuHonu
ap Hukona Wymua
. . ap Mapuena Lisetuh
6. Teopwja ymeTHOCTU M Meamja 4 obaBesaH 4 12 1p Bojara Marejuh
ap Brnatko Unuh
7. Teopija norynapHe yMeTHoCT 1300pHN 1 8 ap AnekcaHgap JaHkouh
KynType
8 Cryauje cnekTakna 136opHM 1 8 Ap Brarko nuh
' ap JburbaHa Poray Mujatosuh
9. Etuka meguja 1360pHM 1 8 AP an'eHa Aparvhesuf ewwh
Ap Mupjasa Hukonuh
10. . U360DHM 2 8 Ap HeseHa [akosuh
Kyntypa cehatba, apxvem 1 My3eju p 1p Anexcanpa Munosarosi
11 Teopwja MHTEPKYNTYpamnHUX 1 M3GOpHI 2 8 ap Viean Meaeinua
KynTypanHux u3segom
MuHumanusam — Teopuja u
12. yMeTHUUKe npakce apyre u360opHM 2 8 Ap Mapwja MacHukoca
nonosuHe 20. Beka
ap Axa CtedpaHosuh
13. Cryavje onepe n360pHK 3 9 Ap Mapwja MacHukoca
ap Twjaxa Monosuh MnaheHosuh
Teopuja ekcnepuMeHTanHor ap Hukona Ullynua
14, i 360 3 9
cunma, dotorpaduje 1 BuAeoO “300pHN 1p Hesera flakosith
YMETHOCTM
lnec n NnecHo Teno y KynTypu u
15. YMETHOCTH M3GOpHM 3 9 ap CeneHa Pakouesuh
ap Oywa Hbapaau
16. Teopuje emaHuunauuje y M36OpHM 3 9 1p BojaHa Marejuh
YMETHOCTU
17. deHoMeH (haHTaauje y ymeTHocT | M360pHK 4 9 Ap TujaHa Monosuh MnafheHosuh
YMETHOCT 1 Meaunju y KOHTEKCT Ap Munena [iparvhesuh Lllewwh
18. Ay y 136opHM 4 9 np BecHa hykuh
KynTypHe NonuTuke
ap Papa [Jpesruh
19. Teopuja caBpemeHe ymeTHOCTU M | M3BOPHK 4 9 ap Mapvena Ligetuh




apxuTekyTpe

20.

Teopwja 1 npakca Tenesuaunjckor
CUTKOMa

1360pHN

ap Hebojwa Pomyeswh
ap Anekcangpa MunosaHoBuh

21.

cTpaxuBayku 13BeLlTaj nosesaH
ca n3abpaHoM TEMOM [JOKTOpCKe
ancepTaumje u3 obnactu Teopuje
YMETHOCTW 1nn Teopuje Meauja

1360pHM

30

Ap HeseHa [akosuh

Ap Munena [Jparvhesuh LWewmh
Ap BecHa bykuh

ap Mwpjana Hukonuh

ApTwjaHa Monosuh MnaheHosuh
ap WeaH Megexnua

ap Axa CtedpaHosuh

ap Mapuja MacHukoca

ap Cenena Pakouesuh

ap VeaHa b. Mepkosuh

ap AnekcaHgap Wrrwatosuh

ap Ana MapTuHonu

Ap JburbaHa Poray MujaTosuh
ap AnekcaHgpa MunosaHosuh
ap AnekcaHgap JaHkosuh

ap Mapwuena LiseTtuh

ap Brnartko Unuh

Ap fyra tbapasy

22.

3papa gokTopcke anceptauuje u3
obnactu Teopuje yMETHOCTM MK
Teopuje Meauja

136opHN

10

Ap HeseHa [akosuh

Ap Munena Jparvuhesuh LWewumh
ap BecHa bykuh

ap Mupjasa Hukonuh

ApTwjaHa MNMonosuh MnaheHosuh
ap WeaH Megexnua

ap Axa CtedpaHosuh

ap Mapuja MacHukoca

ap CeneHa PakoueBuh

ap Weana b. Mepkosuh

ap AnekcaHgap Wrwatosuh

ap Axa MapTuHonu

ap JburbaHa Poray MujaTosuh
ap AnexcaHgpa MunosaHoBuh
ap AnekcaHgap JaHkosuh

ap Mapvena Ligetuh

ap Brnatko Unuh

Ap fywa tbapasy

23.

OpnbpaHa fokTOpCKe AncepTaumje

06aBe3Hu

6

20

ykynHo ECIB 6opgoBa:

180




Pacnopea npeameTa no cemecTpuma 1 roguHama cTyauja

wndpa cTaryc aKTMBHa HacTasa
pes. 6p. npenMeTa Ha3suB npegmeTa cemecTap npeaMeTa n [ cup ECINBb
NMPBA TOOWHA
1. ONH13 Teopwja ymeTHOCTU M Meauja 1 1 0 3 7 12
2. ANHO05 MeToge 1 TexHuKka Hay4Hor paga 1 0 2 4 10
M36opHu Gnok 1 (6upa ce jeaaH npeamer) 8
3. ONH12 Teopwja nonynapHe yMETHOCTU W KyNType 1 n 2 4 8
4. ANH11 Cryavje cnektakna 1 M 2 4 8
5. 103 Etuka meguja (npeamer u3 noHyae ®akynteta 1 n 2 4 8
[PaMCK1X YMETHOCTH)
4, ONH14 Tepowja yMETHOCTM 1 Meauja 2 2 0 3 7 12
5. [HO7 MoganuteTi HTepAMCLMINMHAPHOT NpUcTyna 2 0 2 4 10
YMETHOCTU
M36opHu Gnok 2 (6upa ce jeaaH npegmeT) 8
6. ONHO4 KynTypa cehawa, apxusu 1 My3eju 2 n 2 4 8
7. ANHO9 CTyauje HTEepKYNTYpanHux v KynTypanHux u3seaou 2 n 2 4 8
8. MuHumanuaam — Teopuja 1 YMETHWYKe npakce Apyre 2 n 2 4 8
JVHO6
nonosuHe 20. Beka
7 15 60
YKynHo 4yacoBa aKkTUBHe HacTaBe 1 6040Ba Ha roANHU 22x30=660 60
OPYrATOIVHA
1, QVH15 Teopyja yMETHOCTU 1 Meavja 3 3 | o | 3 ] 7 12
M36opHu Gnok 3 (6upajy ce ABa npegmerta) 18
2. OVH10 Cryaovje onepe 3 M 2 4 9
3. [H17 Teopuje ekcnepumeHTanHor unma, otorpaduje 1 3 n 2 4 9
BMOEO YMETHOCTH
4. ANHO8 lnec 1 NNecHo Teno y KyNTypu 1 YyMETHOCTH 3 n 2 4 9
5. ANHO03 Teopuje emaHumMnaumje y yMETHOCTH 3 M 2 4 9
6. ONH16 Teopuja ymeTHOCTV M Meauja 4 4 0 3 7 12
WU36opHu Gnok 4 (6upajy ce ABa npeameTa) 18
7. ANH20 ®eHoMeH haHTasuje y YMETHOCTH 4 n 2 4 9
8. OVH19 YMETHOCT U MeaMjW Y KOHTEKCTY KYNTYPHE NOUTUKE 4 N 2 4 9
9. ANH18 Teopwja caBpemMeHe YMETHOCTU M apXUTEKyTpe 4 n 2 4 9
10. 126 Teopwja 1 npakca Tenesuamjckor cuTkoma (Mpeamet n3 4 " 9 4 9
noHyae ®akynteta Apamckux yMETHOCTH)
7 15 60
YKynHo yacoBa aKkTUBHe HacTaBe 1 6040Ba Ha rOAUHU 22x30=660 60
TPERA FTOOMHA
WU360pHm Gnok 5 (6upa ce jeaaH npeamer) 30
WcTpaxuBaykm NpojekT noBesaH ca 13abpaHom TeMom
1. [nH02a [OKTOpCKe AvcepTaumje 13 obnactv Teopuje 5 n 22 30
YMETHOCTU
[1H026 NcTpaxusaykm MpojekT nose3ax ca M3a6p§H0M TeMom 5 " 2 30
AOKTOpCKe AvcepTaumje u3 obnactv Teopuje Meauja
M36opHu Gnok 6 (6upa ce jeaaH npegmer) 10
5 MHO1a W3paga RokTopCke AucepTauye ca n3abpaHom TeMoM 6 " 2 10
13 0bnacTv Teopuje YMETHOCTM
IMHO16 W3papa RokTopcke AucepTaLyje ca n3abpaHom TeMOM 6 22 10
13 obnacTu Teopuje Meauja
3. OpbpaHa fokTopCKe aucepTalyje 0 20
60
YKynHo 4yacoBa aKkTWBHe HacTaBe 1 6040Ba Ha roANHU 22x30=660 60
YKynHo yacoBa aKkTUBHe HacTaBe 1 60A0Ba y CTyAnjckoM nporpamy 1960 180




anIKa3 HaCTaBHUX npeAMeTa

HasuB npegmeTa
HacrasHuuu
Craryc npegmeta
Bpoj ECIB
Ycros

Lurs npegmeta

Wcxop npeamerta

Cappxaj npeameTa

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3soheta
HacTaBe
OueHa 3Hama

TEOPWUJA YMETHOCTU U MEAUJAL

ap Hesexa [akosuh, ap VisaHa Mepkosuh, ap Nnauja Oenuh, op Anekcangap Wratosuh
obaBe3Hu npegmeT

12

YnucaHa npBa rognHa JOKTOPCKUX CTW.'J,VIja

Linrb npeameTa je aa npeacTasm pasnuunte Teopuje Tekcta (04 hopManucTUYKMX 4O NocT
CTPYKTYPanuUCTUUKIX, HApaTUBHIX) 1 METOZE aHanuae TekcTa yHuBep3anHe BpegHocTv Bes 063vpa Ha
npupoay TekcTa. TEKCT — YMETHUYKA U MEAUJCK, BU3YENHW, U3BONAYKM, KHUKEBHU UNM AUTUTANHA — je
MoCTaBbEeH kao 0bjeantbyjyha aHanuT4Ka jeanHuLa Teopuje YMETHOCTM U Meamja KOHLMMMPaHWX Nog
OKpUIbeM CTyAMja KynType.

Mo 3aBpleTKy HacTaBe M3 NMPeAMETa Of CTYAEHTa Ce O4ekyje: Aa AeduHWLLE CTPYKTYpPY U KapakTep
TEKCTa ca pasnuuuTUX TEOpUjCKWX no3uuuja; Aa OBMaja aHanm3oM — WKOHUYKOM, HapaTWBHOM,
CTPYKTYPanHOM, TEMATCKOM — PasfN4nUTUX TEKCTOBA;, Aa OBNafa TEXHMKOM Mucata HayuyHor eceja; aa
Oyne crnocobaH 3a BepbanHy npobnematusauujy.. CTymeHT Om Tpebano pga warpagn cBecT 0
WHTEPTEKCTYanHOCTM M TpaHcMmeaujanHocT Te aa  Oyme  cnocobaH  3a  HempucTpacHe
objexTnBHe/cybjekTuBHE aHann3e 1 obyxBaTHe TeopeTu3aLmje TekcTa.

(1) Mojam u Teopuje TekcTa; (2) CrpykTypanusam W nocTCTpykTypanusam; (3) [eKoHCTpyKumja;
(4)TpaHcTekcTyanHocT M uHTepTekcTyanHocT; (5) OcHoBHM nojMoBu Hapatonoruje; (6-7) KrikeBHa,
BM3yesnHa, NpPOCTOpHa, M3Bofauka Hapauuja u Hapatus; (8) TpaHcmegwjanHo npunosepawe; (9)
Xuneptekct; (10) [OurutekctyanHoct, (11-12) Metoge aHanu3e TekCTa: WKOHMYKA, HapaTWBHA,
CTpyKTypanHa, Temarcka, ctuncka; (13) JuckypaueHa aHanusa ymeTtHoctu W meguja u (14-15) Jesuk-
BUCKYPC--TEKCT (KOHLENTM W HUXOBU OLHOCH)-YMETHOCT U Meauju.

1. Alber, lan; Fludernik Monika. Postclassical narratology, approaches and analysis. Columbus

Ohaio State UP, 2010.

Bal, Naratologija, Narodna knjiga, Beograd, 2000M.

A Mikee Bal Reader, University of Chicago Press, Chicago, 2006.

R. Howells, J. Negreiros, Visual Culture, Cambridge, 2012.

W. Davis, A General Theory of Visual Culture, Princeton, 2011.

Dolezel, L. Heterokosmika:Fikcija i moguci svetovi. Beograd: SG, 2008.

Ryan, Marie Laure. Avatars of Story, Minnesota UP, 2006.

BuZinjska, M. P. Markovski, Knjizevne teorije XX veka, Sluzbeni glasnik, Beograd, 2009.

Riker, Vreme i pri¢a, Sremski Karlovci, Izdavacka Knjizarnica Zorana Stojanovica, 1993.

0. Genette, Gérard, Palimpsestes: Literature in the second degree; transl. By Channa Newman and

Claude Doubinsky, Lincoln, University of Nebraska Press, 1997.

11. Juvan, Marko. Intertekstaulnost. Beograd: AK, 2013.

12. Sefer, Zan Mari, Zasto fikcija?, Novi Sad, Svetovi, 2001.

13.  Paul Ricoeur, From text to action, trans. Kathleen Blamey and John B. Thompson. Evanston:
Northwestern University Press, 1991 (1986).

14. Arvidson Jens, Mikael Askander et al (ed.)., Changing Borders. Contemporary

15. Positions in Intermediality, Lund, Intermedia Studies Press, 2007.

16. Bolter, Jay and Grusin, Richard. (2000) Remediation: Understanding New Media, Cambridge:
MIT Press

B©O©OND oA ®WN

ykynHo: 10 Teopujcka HacTaBa: 3 CTYAMCKM UCTPpaxwvBadku pag: 7

Teopwjcka npegaBara, AUCKYCHje ca CTyAeHTUMA U u3Boherba NCTpaxmBara ca ogabpaHum CTyaujama
cnyuyaja. MNucatbe 1 ycMeHa ogbpaHa ceMuHapekor paaa.

3a nonararwe ucnuTa CTyAEHT npepaje cemuHapcku pag (o6um 5.000 peum). Mucann pag ce GpaHu
ycmeHo. MpeaucnutHe obasese Hoce 30 noena (30%) a ucrmtHe 70 (70%). Y oueHy ynase: npeaucnuTHe
obagese - npucycTBo Ha Yacy (10) u akTMBHOCTU Ha npeaaBarbima (20) OAHOCHO 3aBPLUHM UCTIUT - MCaHN
pag (50) u ycmeHa onbpaHa (20).
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HasuB npegmeTa
HacrasHuum
Crartyc npegmera
Bpoj ECINB
Ycros

Lure npeameta

Wcxop npeamerta

Cappxaj npeameTa

Nutepatypa

Bpoj yacoBa akTMBHE
HacTaBe

MeTozae u3soheta
HacTaBe

METOQE U TEXHUKA HAYYHOI PALIA

ap Munena Oparuhesuh Wewwuh, ap Visana Mepkosuh u ap JburbaHa Poray MujaTosuh
obaBesHu npegmeT

10

YnucaHa npsa roguHa JOKTOPCKUX CTyauja

OnwTh uwb Kypca je fa norasHuke ynosHa ca MeTOLONOrMjoM HayyHor paja y [ApYLITBEHO-
XYMaHUCTUYKM HayKama y KOHTEKCTY WHTepAMCUMnnHapHux cTyauja. MNocebHn uurbesm kypca cy ga ce
noflasHUUM YNo3Hajy C€a HauMHMMa KOHLUEenTyanusauuje Hay4yHor npojekTa, opraHusauuje u3sohera
HayyHor NpojekTa, Te 4a OBnagajy KOHKPETHUM MeTodaMa 1 TEXHUKaMa Hay4HO-UCTPaxXMBaYKor paga, kao
W akaieMCKkoM nucMeHoLLhy.

CTypeHT je cnocobaH Aa hopmynuile HayyHO-UCTPaXMBauyKM 3afaTak, 4a pasBuje MniaH M mporpam
COMCTBEHOr Hay4HO-UCTPaXMBAYKOr MpojekTa, fa WOeHTUUKYje W  KOHTeKCTyanusyje mnoctojeha
WHTEpAMCUMNNMHApHa WCTpaxuBawa. CTydeHT je oBnajao BewTuHama TEeOPWjCKMX W eMMUPHiCKUX
UCTPaXxu1Bar-a, aHanu3oM 1 UHTepnpeTauujama JobujeHnx nogataka, Te akagemcKor nucarksa — yKpaTko,
cnocobaH je Aa KpUTWUKW carnefa MeTofonolka MuTara Of 3Hauaja 3a [AOKTOPCKY AucepTauujy w
CEMMHapCKe pagoBe Ha JOKTOPCKUM CTyaujama.

Teme npepaBara: (1) Hayynn npobnemu: pasHOBPCHOCT METOLONOWKMX MmpucTyna (aeduHucarbe
WHTEPANCUMNIMHAPHOT UCTpaXuBauKkor npojekta); (2) Crpaterje KBanmuTaTMBHOr W KBAHTUTATUBHOT
ncTpaxuBara; (3) Mctpaxueadku npobnem, xunotesa U Uuib HayyHor paga; (4) Akagemcko unTare W
Hay4Ha nucmeHocT; (5) Ynotpeba Hay4Hux u3Bopa: Yaconucu v Base nogataka; (6) Mctpaxmsauka eTuka
Y WHTEPAMCLUMMIMHAPHOM KOHTeKCTy; (7) Lutatn, nnarvjapusam u 6ubnuorpadcku anaty; (8) Metoau
Teopujckor uctpaxuearwa; (9) Metogm emnupujcknx uctpaxuBara; (10) WHCTpymeHTM n y3opak
emMnupmjckux uctTpaxusara; (11) Metoamn aHanuse u nitepnpetaumje; (12) Akagemcko nucarse: of uaeje
B0 HayyHor TekcTa; (13) Omnuke W BPCTe HayyHWUX W CTPYYHUX pagosa; (14) HayyHa peueHsuja; u (15)
[MpaKT4H1 BUOOBW HayyYHe KOMYHUKaLmje (HayqHe KOHdepeHLmje).

1. Creswell, John (2014) Research Design. Qualitative, Quantitative, and Mixed Methods
Approaches, Thousand Oaks, CA: Sage Publications.

2. Dragiéevi¢ Sesi¢, Milena (2013) Pledoaje za kvalitativni metod istraZivanja, Indijsko pozoriste:
tradicija i aktivizam, Beograd : Univerzitet umetnosti u Beogradu : Clio, str. 219-232.

3. EkcHep, Angpeac (2016) Yeop y objaBrouBatbe HayqHux nybnukauwja, beorpaa: LleHTap 3a
NpOMOLjy Hayke.

4. Kleut, Marija (2008) Nauc¢no delo od istrazivanja do Stampe (Tehnika nauénog rada),
Akademska knjiga.

5. Koen, Moris Rafael; Ernest Nejgel (2006) Uvod u logiku i nau¢ni metod, Beograd: Jasen.

6. Tacro, Mjep (2015) HaydyHa komyHukaumja, Mpaktnykm Boguy, beorpap: Lientap 3a npomoumjy
Hayke.

7. Nojman, Iver B. (2009) Znacenje, materijalnost, mo¢ : uvod u analizu diskursa, Beograd, Centar
za civilno-vojne odnose, Alexandria Press.

8.  Pickering, Michael (2008) Research Methods for Cultural Studies, Edinburgh: Edinburgh
University Press.

9.  Spasi¢, Ivana prir. (1998) Interpretativna sociologija: socioloSka hrestomatija, Beograd: Zavod za
udzbenike

10.  Swales, John (2004) Academic Writing for Graduate Students, University of Michigan Press.

aKTWBHa HacTaBa: 2 Teopwjcka HacTasa: 2 CTYAMCKM UCTpaxuBadku paa: 4

NpeaaBatba, AUCKYCHje, CTYAM|CKM UCTpaxuBayKu paj
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HasuB npegmeTa

HacrasHuum

Crartyc npegmerta
Bpoj ECINB
Ycnos

Lnrs npegmeta

Wcxop npeamerta

Cappxaj npeameTa

Nutepatypa

Bpoj yacoBa aKkTMBHE
HacTaBe

MeToge n3soheta
HacTaBe

OueHa 3Hama

TEOPWJA YMETHOCTU U MEOWJA 2

ap Axa CtedaHosuh, ap TwjaHa Monosuh MnaheHosuh, ap Hukona Wyuua, ap Mapuja
MacHukoca

obaBesHun npegmeT
12
YnucaHa npBa roguHa JOKTOPCKUX CTyaunja

Liurbe npeameTa je fa NpeacTaBn pasnuynTe Teopuje MHTEPNPETaLUmje N KPUTUYKE aHanmse YMETHUYKUX U
MeamjCKX TEKCTOBAa: O MapKCW3Ma, KpUTWYKe Teopuje, aHanuTuuke dunosoduje, deHomeHonoruje,
ncuxoaHanuse, Teopuja UaeHTUTETa 40 KynType cehatba 1 GruononuTuke 1 Teopuje HOBUX Meauja.

Mo 3aBpLUeTKy HAacTaBe M3 NpeaMeTa Of CTyAeHTa Ce oYekyje: Aa Ae(MHULLE NPUCTYNE MHTepnpeTaLmju
YMETHUYKOT AEena, YMETHUKA, YMETHOCTW, UCTOpUje YMETHOCTW, HOBWUX Meaumja W KynType; Aa OBnaga
UnTabeM U MUCabeM CaBPEMEHOT TEOPMjCKOr TeKkcTa O YMeTHOCTH; aa Oyae crnocobaH 3a BepbanHy
aHanuay u KpUTUKY 3agator Teopujckor npobnema

(1) Ectetuka, dunosodmja u Teopuja ymetHocTH, (2) Kputuuka Teopuja n ymeTHocT, (3) Teopwja
penpeseHTaumje, (4) Meuxoananmusa u Tekcr, (5) Teopuje upeHtuteta, (6) Teopuje popa, (7) Teopuja n
ngeonorvja, (8) MMoctkononujanHe Teopuje, (9) Teopwje cehara, (10) Teopwje cuTyaumoHusma u
cumynauuonuama, (11) ®dunosoduje XKuna [denesa u ®enukca atapuja y Teopuju ymetHocTw, (12).
XepMmeHeyTuyku npuctynu ymetHoctu (13), Teopuja Tekcta 1 cemmonorvja myauke, (14) Hapatonoruja
myavke 1 (15) Teopuja xxaHpoBa y My3uLm.

1. P. Lamarque (eds), Aesthetics and Philospohy of Arts: The Analytic Tradition, Blackwell, Oxford, 2004.

2. T. McDonough (ed), Guy Debord and the Situationist International Texts and

Documents, The MIT Press, Cambridge, 2004.

3. C. Harrison, P. Wood (ed), Art in Theory 1900-2000, Blackwell, Oxford, 2003.

4. M. Suvakovié, A. Erjavec (eds), Figure u pokretu - Savremena zapadna estetika, filozofija i teorija

umetnosti, Ato¢a, Beograd, 2009.

5.S. Zizek, "The Undergrowth of Enjoyment: How Popular Culture can Serve as an Introduction to Lacan”,

in Reader, Balckwell, Oxford, 1999.

7. Wedpep, XKaH Mapu, 3awwto ¢ukumja?, Hosn Cag, Ceetosu, 2001.

8. KeHer, Xepap, YmeTHnuko aeno, 1 n 2, Hoeu Caa, CeeTosw, 1996.

9. Genette, Gérard, Palipsestes: Literature in the second degree; transl. By Channa Newman and Claude

Doubinsky, Lincoln, University of Nebraska Press, 1997.

10. KomnaroH, AHTOaH, [lemoH Teopuje, Hosu Cag, Caetosu, 2001.

11. Riceeur, Paul, From text to action, transl. by Kathleen Blamey and John B. Thompson. Evanston:

Northwestern University Press, 1991 (1986).

12. Pukep, Mon, Bpeme n npuya, Cpemcku Kapnosuu, 3gasadka KiskapHuua 3opata CtojaHosuha,

1993.

13. Klein, Michael Leslie, Music and Narrative since 1900, Bloomington, Indiana, Indiana University Press,

2005.

14. Klein, Michael Leslie, Intertextuality in Western Art Music, Bloomington, Indiana, Indiana University

Press, 2005.

15. Tarasi, Eero, ed., Musical Semiotics in Growth. Bloomington, Indiana: Indiana University Press,
International Semiotics Institute, Imatra, 1996.

ykynHo: 10 Teopwjcka HacTaBa: 3 CTyOM|CKW UCTpaxuBaYku pag: 7
MpenaBatba, guckycuje, CTyamje CryJaja, CTyAMCKU UCTPXMBAYKN pas.

3a nonararwe ucnuTa CTyAEHT npepaje cemuHapcku pag (o6um 5.000 peum). Mucann pag ce GpaHu
ycmeno. CtypeHT pobuja makucemanHo 100 noeHa Ha ocHoBy cBix obasesa. MpeancnntHe obasese Hoce
40 noeHa (40%) a ucnutHe 60 (60%). Y oueHy ynase: MpeaucnutHe obaBese: NpucycTBO Ha yacy (10) 1
aKTMBHOCTM Ha npeaaBarbiiMa (30) 04HOCHO 3aBpLUHK MCTUT - ucanm pag (50) 1 yemeHa onbpana (10).

12



HasuB npegmeTa
HacrasHuum
Crartyc npegmera
Bpoj ECINB
Ycros

Lure npeameta

Wcxop npeamerta

Cappxaj npeameTa

Nutepatypa

MOOANUTETU UHTEPOUCLMNNMHAPHOI MPUCTYMNA YMETHOCTH
ap Twjana Monosuh MnaheHoswuh, ap Mapuja Machukoca

obaBesHu npegmeT

10

YnucaHa npsa roguHa JOKTOPCKUX CTyauja

Lurs npegmeta je ynosHaBawe CTydeHaTa ca MOAEPHWM W (MOCT)NOCTMOZEPHWUM KOHLenuujama
WHTEPANCUMNIMHAPHOT pada y YMETHOCTU. Pacnpasrba ce 0 MHTEPAUCUMNIMHAPHUM, UHTEPMEAM|aHUM,
WHTEPTEKCTYanHUM 1 XUOPMAHUM MOZaMTETUMA TEOPMCKOT 1 YMETHNYKOT MPOMULLIbaka U CTBapatba 13
yrna OHTONOLLKKX, (beHOMeHOJ'IOLIJKVIX N XepMeHeyTU4KNX acnekata yMETHOCTH. MHTepﬂMCLI'VII'IJ'IVIHapHOCT
ce carnefjaBa ka0 CTyAMja HauWHa, OOHOCHO, Kao MpoyyaBawe HauMHa  (PyHKLUMOHMCaHA
(TeopmjcKOr/yMETHUYKOT) CUCTEMA, Kao TpaXewe W pasBujarbe [OOMPHUX Tavaka MHUAMBUAYANHWX
BUCLMNIIMHAPHUX/MEAM|CKX TEOPUTOPH]a, NpU YeMy (DeHOMEH M/MMM KOHLENT UCTOBPEMEHOCTU [Ba Wi
BULLE Ham3rnen MefycobHO CynpoTCTaBIbeHa Mpoueca, Koju ¢y TOM NpunukoM MefycoBHO YCroBrbEHH,
nocTaje BUASbUB.

Mo 3aBplUeTKy HAcTaBe W3 MPeSMETa, Of CTYLEHTa Ce OYeKyje YCBajatbe OMLUTUX TEOPUjCKO-KPUTUYKIX
MPeTNoCTaBky 3a pasymMeBatse (PEHOMEHA MHTEPANCLMMNIMHAPHOCTY.

(1) 3Hauetbe nojMoBa MynTUAMCLUMNNIMHAPHO, MHTEPAUCLMMNIMHAPHO U TPAHCAUCLMIIIMHAPHO (pasnnuute
AedUHULM}E; KIbYYHU KOHLIENTMW; KpUTUYKE nosuumje); (2) JeaHomeamjcke 1 BULLEMEOMiCKE YMETHOCTW.
Cuntesujcke ymetHocTH; (3) CTeneH Mmedujcke MHTErPUCAHOCTM M 3HAYEHE MOjMOBA MUKCTMEaM),
myntumeanj u  wuHtepmeavj; (4) KoHuent nonumegumja; (5) Crtuncka M Meaujcka  CUHTE3a.
MonuctunmctuyHocT.  Teopuja WHTEPTEKCTYanHoCTM W Teopuwjcka uHTepnpeTauuja; (6) MogepHa,
MOCTMOZEPHA U MHTEPAUCLMMIMHAPHOCT. XnbpuaHocT; (7) WHTepancumniMHapHo ,YuTtare” yMETHUYKOT
ocTtBapeka; (8) OHTOMOWKM CTaTyC YMETHWYKOr OBjeKTa MHTEpnpeTauuje y yCnoBuma CUHrynapusma u
nnypanuama; (9) KoHTekcTyanHa ymeTHOCT. KOHTEKCTYafiHOCT y enucTeMonoruju. XepmeHeyTuka Kao
enuctemonorvja; (10) Teopuja M Hayka O YMETHOCTW — aHanUTUKa W KOHTEKCTYanmHOCT Ha npuMmepy
myaukonoruje; (11) VHTepaucumMnnmHapHu Mogen MpucTyna YMETHUYKOM ey, CUCTEMCKAM W
MCTOPMJCKMM MojaBaMa v NuTaruma yMeTHoCTH; (12) XKaHpoBK WHTEpAMCLMNIIMHAPHOT HAY4YHOT TEKCTa O
YMETHOCTW, MO aHamnoruju ca YMETHUYKUM XaHPOBMMA MMKCTMEAMja, MonuMeauja u wHTepmeauja, w
METOZOMOorMja HhUX0BOr YnTatba 1 nucama; (13-15) Yutawe gomahnx 3agataka u Auckycuje 0 UCTIMTHOM

pany.

1. Arden, Pol, Kontekstualna umetnost — umetni¢ko stvaranje u urbanoj sredini, u situacij,
intervencija, uCestvovanje. (Sa franc. prev. Bojana JanjuSevi¢). Novi Sad: Muzej savremene
umetnosti Vojvodine, 2007.

2. Benéin, Rok, “Philosophy and ‘Interdisciplinarity
Ljubljana, 2012, 203-216.

3. DeRose, Keith, ,Kontekstualizam: ObjaSnjenje i obrana”, u: Epistemologija — Vodi¢ u teorije
znanja (Eds. John Greco i Ernest Sosa, hrvatsko izdanje Ed. Borislav Mikuli¢). Zagreb: Naklada
Jasenski i Turk, 2004.

4.  Frodeman, Robert, Julie Thompson Klein, Roberto Carlos Dos Santos Pacheco, The Oxford
Handbook of Interdisciplinarity, OUP Oxford, 2017.

5. Gostuski, Dragutin, ,Muzicke nauke kao model interdisciplinarnog metoda istrazivanja”, u:
Srpska muzika kroz vekove. Beograd: Galerija SANU, 1973, 9-52.

6. Gostuski, Dragutin, Vreme umetnosti - prilog zasnivanju jedne opste nauke o oblicima. Beograd:
Prosveta, 1968.

7. Harrison, Charles, & Paul J. Wood (Eds.), Art in Theory 1900-2000: An Anthology of Changing
Ideas, Blackwell Publishing, Cambridge, 2003.

8. Keser Battista, Ivana, “Intertekstualnost, intermedijalnost i interdisciplinarnost u filmskom eseju”,
Medijska istraZivanja, god. 16, br. 1, 2010, 131-160.

9. Klein Thompson, Julie, Interdisciplinarity: history, theory and practice. Detroit & Michigan: Wayne
State University Press, 1990.

10. Makovi¢, Zvonko, Medari¢, Magdalena, Orai¢, Dubravka & Pavli¢i¢, Pavao, Intertekstualnost i
intermedijalnost. Zagreb: Zavod za znanost o knjizevnosti Filozofskog fakulteta Sveucilidta,
1988.

11. Mati¢, Dunja, “Interdisciplinami tragovi’, CASCA - Casopis za drutvene nauke, kulturu i
umetnost, god. 2, br. 2, 2013.

i)

, Primerjalna knjizevnost, Vol. 35, No. 2,
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Bpoj yacoBa akTMBHE
HacTaBe

MeToge n3soheta
HacTaBe

OueHa 3Hamwa

12.

13.

14.

15.
16.
17.
18.
19.
20.
21.
22.

YKyMHO: 6

Mitchell, W.J.T., “Interdisciplinarity and Visual Culture”, Art Bulletin 77(4), December 1995.
http://iwww.scribd.com/doc/36007209/Mitchell-Interdisciplinary-and-Visual-Culture-Art-Bulletin-
77-4-1995
Popovi¢ Mladjenovi¢, Tijana, Bogunovi¢, Blanka & Perkovi¢, Ivana, Interdisciplinary Approach to
Music: Listening, Performing, Composing. Belgrade: Faculty of Music, University of Arts, 2014.
Popovi¢ Mladjenovi¢, Tijana, “The Possibility and Purpose of Disciplinary Intersections and
Permeations”, in: Nico Schiler (Ed.), Approaches to Music Research. Between Practice and
Epistemology. Frankfurt am Main: Peter Lang, 2011, 137-152.
Popovi¢ Mladjenovi¢, Tijana, Procesi panstilistickog muzickog mislienja. Beograd: Fakultet
muzicke umetnosti & Signature, 2009.
Radovanovié, Vladan, Vokovizuel. Beograd: Nolit, 1987.
Radovanovi¢, Vladan, SINTUM, Knjizevna rec, 25. 10. 1993.
Repko, A. F., Interdisciplinary Research: Process and Theory. Thousand Oaks, CA: Sage
Publications, 2012.
Sutié, Miloslav (ur.), Interdisciplinarnost teorije knjizevnosti — zbornik radova. Beograd: Institut za
knjizevnost i umetnost, 2001.
Suvakovi¢, MiSko, ,Nauka: klasifikacija (Od nauke o umetnostima do teorije umetnosti)’, u:
Diskurzivna analiza. Beograd: Univerzitet umetnosti, 2006, 221-255.
BecenuHosuh XodmaH, MupjaHa, ,KoHTekcTyanHocT myaukororuje”, y: MocTCTpyKTypanucTnika
Hayka o Mysuum. Hosu 3Byk, CneuujanHo usgame. beorpag; COKOJ-MULL-OMY, 1998, 13-20.
Veselinovi¢, Mirjana, Umetnost i izvan nje. Poetika i stvaralastvo Vladana Radovanovica. Novi
Sad: Matica srpska, 1991.

Teopujcka HacTaBa: 2 CTYAMCKN UCTpaxXwBadku pag; 4

Teopujcka npeaasatsa, AUCKYCUje ca CTYOEHTUMA U W3BONEHe UCTPaxuBara Ha ogabpaHuM cTyanjama
cnyuyaja. MNucarbe 1 npeseHTauuja fomaher paga 1 KpUTUYKOT eceja.

3a nonarare ucnuTa CTyAeHT npedaje cemuHapcku pag (o6um 2.000 peum). Mucann pag ce Bpanu
ycmeHo. [NpegucnutHe obasese Hoce 40 noeHa (40%) a ucnuthe 60 (60%). Y oueHy ynase: npeaucnntHe
obaBe3e - npucycTBo Ha Yacy (10) n akTMBHOCTH Ha npefaBaruma (30) OBHOCHO 3aBPLUHW UCIIUT - MUCAHM
pag (50) u ycmeHa ogbpana (10).
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HasuB npegmeTa
HacrasHuum
Crartyc npegmera
Bpoj ECINB
Ycros

Lure npeameta

Wcxop npegmerta

Cappxaj npeameTa

Nutepatypa

Bpoj yacoBa aKkTMBHE
HacTaBe

MeToge n3soheta
HacTaBe

OueHa 3Hama

TEOPWUJA YMETHOCTU U MEOWUJA 3

ap Mupjana Hukonuh, ap Hesera [lakosuh, ap AHa MapTuHonu, ap Anekcangpa MunosaHosuh
obaBesHu npegmeT

12

YnucaHa apyra roguHa JOKTOPCKWX cTyauja

Lurs npeomeTa je Oa npedcTaBu reHesy Teopuja YMETHOCTM M Meduja METOZOM Komnapauuje ca
aKLEHTOM Ha HOBW MeJMCKM M YMETHYK aMBMJEHT KOju je MOA CHaXHWUM yTULiajeM HOBMX TeXHoMoruja. Y3
TpaguunoHanHe, ctape Meauje, y BMCOKOM 0BuMy npeameT ce 6aBu M HOBUM, AUTUTAMHWAM, EKpaHCKM
MeaujuMa v yMeTHUYKUM opmMama Y3 WHCUCUTMpare Ha (PEeHOMEHe TpaHCMeamjanHoOCTU W
xwbpuansaumje 6uno aa je ped o MeaujuMa, YMETHWYKUM hopmama unm xaHposuma. KomnapatusHa
MeTOoZa Ce KOPUCTM Y TPYMHOj 1 MHAMBUAYANHO] aHaNW3n ogabpaHnx YMETHUYKNX 1 MEAM|CKUX TEKCTOBA.

Mo 3aBpleTky HacTaBe W MOMOXEHOM WCMUTY Of CTYAEHTa Ce O4ekyje: Aa YCMmewHo AeduHuie
TpaguunMoHanHe M HOBe MefMje W YMETHUYKe BPCTE, fa MPeno3Ha Orcer HMXOBOT eCTETKOr W
KOMYHUKaLMjCKOT AernoBarsa; Ja OBnada METOLOMOr1jOM CTPYKTyprCaka KoMnapaTUBHe Teopuje Meauja v
ymeTHoCTW, Oyde cnocobaH 3a camocTanHy aHammay YMEeTHWUKUX W MeOMJCKMX TEeKCToBa W W3Boferbe
Hay4HMX 3aKrbyyaka.

Teopujcka HacTaea

1. KomnapatusHa Teopuje yMETHOCTW W Meauja: 2. unosoduja n OHTONOMMja YMETHOCTU U Meauja; 3-4.
Xubpupausaumja meamja u xubpuaHe Teopuje yMeTHOCTU M Meamja; 5. CTapu n HOBW/AUTUTaNHN Meaujy; 6.
YmeTHuuku meauju; 7. ExpaHcku meaumju; 8. Metamegmju (Mes Manosuu); 9. lMojam, kapaTepuctuke
tunoeu meawja; 10. Mpoctop u Bpeme; 11. XaHp; 12. Heuspeumso, NoTUCHYTO 1 cybBEp3nBHO; 13.
NaTeHTHO M MaHMEeCTHO Y Meaumjckom TekcTy; 14. KomnapaTuBHa aHanm3a opabpaHux YMETHUYKUX W
Meamjckux Tenctosa; 15. [luckycuja u JOroBop y Be3u Tema UCUTHUX padoBa.

[MpakTyHa HacTaBa

CamoctanHu ucTpaxuBadki pag CTyAeHTa y3 KOHCynTaLmje ca npeaMeTHUM npodecopuma.

1. Lunenfeld, P. The Digital Dialectic: New Essays in New Media, MIT, 1999.

2. Christian, Digital Art, P. Thames and Hudson, London, 2003.

3. Burn, A, Parker, D. Analysing Media Texts, London, NY: Continuum, 2003.

4. Marshall, D. P, Burnett R. , Web Theory, Routledge, 2002.

5. Harries, D. The New Media Book, BFI, 2002.

6. T. Miller, Television Studies , London: BFI 2003.

7. Morse, M. Virtualities Television, Media Art, and Cyberculture, Indiana University Press, Bloomington,
1998

8. Hansen, M. New Philosophy for New Media, The MIT Press, Cambridge Mass, Cambridge MA, 2003
9. Elsaesser, Thomas. The Persistence of Hollywood. London: Routledge, 2012.

10. Peacock, Steven. (2007) Reading 24: TV against the Clock (Reading Contemporary Television), I. B.
Taoris & Co Ltd, New York.

yKynHo: 10 Teopujcka HacTasa: 3 CTYAM|CKA UCTpaxXmBaykv pag: 7
Teopujcka npefasara, AUCKYCHje ca CTYAEHTUMa M U3BONeHa UcTpaxuearwa ca ogabpaHum ctygujama
cnyyaja. Mucatbe 1 ycmeHa ofbpaHa ceMuHapckor paga.

Vet ce nonmaxe Tako WTO CTYAEHTU page TEOpUjCKO MCTpaxeuBakbe Ha Temy Kojy Aorosapyjy ca
npeameTHUM npodecopuma 1 koje obrmkyjy y cemmHapcku pag obuma go 3 000 peun. Ycmenu menut
noApa3ymMeBa npe3eHTauujy CeMWHapCKor paja W AMCKYCHjy O MpoLecy W pesynTaTMa UCTpaxuBatba.
MpeoucrutHe obaBese ydvectByjy ca 60 noeHa (60%) u T0: 10 noeHa koju ce Aobujajy Ha OCHOBY
aKTMBHOCT TOKOM HacTaBe W 50 noeHa konuko Hocu cemmHapcku pag. VicnntHe obaBese: ycmeHa ogbpaHa
CeMMHapcKor paga BpeaHyje ce ca 40 noeHa ogHocHo 40% op oueHe.
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HasuB npegmeTa
HacrasHuUuK
Craryc npegmeta
Bpoj ECIB
Ycros

Lurs npegmeta

Wcxop npeamerta

Cappxaj npeameTa

Nutepatypa

Bpoj yacoBa akTMBHE
HacTaBe

MeTozae u3soheta
HacTaBe

OueHa 3Hamwa

TEOPWJA YMETHOCTU U MEOWUJA 4
ap Hukona Wywua, ap Mapvena LiseTuh, ap BojaHa Matejuh, ap Bnatko Mnuh
obaBesHu npegmeT

12
YnucaHa gpyra roguHa JOKTOPCKWX cTyauja

Lurb npeameta je ga nonasHuke ynosHa ca xubpuaHuM Teopujama CaBpeMeHe yMETHOCTM, Meauja
KynType, ¥ TO NyTeM uOeHTUdMKauuMje, Tymayewa UM pacnpaBe O  MONUKAHPOBCKUM,
WHTEPANCLMNNMHAPHUM U TPAHCOMCLMNAMHAPHUM MPUCTYMMMa CaBPEMEHO] YMETHOCTM, Meaujuma M
KyNTYpU; Kao M ManupareMm TEOpUjCKOr AuKcypca O Xwubupmamsauujy, WHTEPAUCLMNIMHAPHOCTU W
MYNTUMOZAMNHOCTN YMETHOCTU.

Mo 3aBpLUETKY Kypca, 0A CTydeHaTa ce O4eKyje: [a caBrnaaajy NocTyrnke KOHLMNMparsa NomKkaHpOBCKOr,
VHTEpAMCLMNNMHAPHOT M TPaHCAMCUMIIMHAPHOT TyMayera U HTepnpeTUpatba YMETHUYKOT fena, Meauja
W KynType Kao W fJa caBnagajy NOCTYNKe Nucara MONMKaHPOBCKOr, WHTEpAMUCLMMIMHAPHOT ¢
TPaHCAMCUMNIMHAPHOT TyMayetsa 1 UHTepnpeTUpatba YMETHOCTH.

Teme npepaBarba: (1) KoHuent xubpugHocTy; (2) MonnamckypamsHocT; (3) XubBpUOHOCT Yy CaBpeMeHoj
cunosoduju; (4) MonwkaHpoBCKE NpOLyKLMje Teopujckix TekcToBa; (5) HoBa ucTopuja ymeTHOCTH; (6)
MynTUMOZanHocT yMeTHUYKUX TeckToBa; (7) Xwbpugusaumja ymeTHocTn u megwja; (8) TmobanHw
KynTypHu TOKOBM W xubpuamsaumia; (9) Teopuje ymetHoCTM HOBMX Meamja; (10) Hoea mysukonoruja u
Teopuja ymeTHocTH; (11) XnubpuaHe Teopuje onepe u baneta/nneca; (12) Kputuke aHanuse u pacnpase
YMETHOCTW npBor, Apyror 1 Tpeher caeTa; (13) QurutanHe ymetHocTn (14) Mepdhopmarc u (15) Yutame
pomahux 3agaTaka 1 Auckycuje 0 UCIUTHOM pagy.

1. The Practise of Cultural Analysis (ed. Mieke Bal), Stanford: Stanford University Press, 1999.

2. AcmaH, Anauga, [lyra ceHka npolunocti: Kyntypa cehatba u nonutuke nosectu, beorpag: XX Bex,
2011.

3. bak Mopc, CysaH, CeT cHoBa U katactpoda, beorpaa: Circulus, beorpazcku kpyr, 2005.

4. BykcaHosuh, [lnsHa, BapokHu ayx y caBpemeHoj ¢unosoduju: BewamuH, AnopHo, bnox, Beorpag;
WHeTtutyT 3a unosodujy dunosodcekor dakynrteta, 2001.

5. I'pojc, Bopwc, YmeTHocT yTonuje, Beorpag; Mnasm Kpyr; Noroc 2011.

6. Groys, Boris, Uginiti stvari vidljivima: strategije savremene umjetnosti, Zagreb: Muzej suvremene
umjetnosti Zagreb, 2006.

7. Muyen, B. LI. T. WTa crvke xene? XKueot 1 rby6as cnvka, beorpag; ®MK 2016.

8. Osborne, Peter, Anywhere or Not at All: Philosophy of Contemporary Art, New York: Verso, 2013.
9. Cmut, Tepu, CaBpemeHa yMeTHOCT 1 caBpeMeHocT, beorpag; Opuon ApT, 2014.

10. Harris, Jonathan, The New Art History. A Critical Introduction, London: Rouledge, 2001.

11. Llejmcon, ®pepepuk, Kpaj ymeTHOCTH Unn kpaj uctopuje, beorpag: Art Press, 2015.

ukynHo : 10 Teopujcka HacTaBa: 3 CTYAMCKM UCTpaxuBadku pag: 7

Mpenasatba, Auckycuje, CTyamje CnyJaja, CTyaUCKU UCTPaXMBAYKN pas.

3a nonarate WcnuTa CTyAEHT npedaje cemuHapcku pag (o6um 5.000 peum). Mucann pag ce BpaHu
ycmeHo. MpepucnutHe obaBese Hoce 30 noeHa (30%) a ucnuthe 70 (70%). Y oueHy ynase: MpeaucnutHe

obaBese - npucycTBO Ha 4acy (10) W akTMBHOCTU Ha npefaBaruma (20), OHOCHO 3aBPLUHW UCMUT —
nucanm pag (50), n ycmeHa opbpaHa (20).
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HasuB npegmeTa

HacrasHuum
Craryc npegmerta
Bpoj ECIB
Ycros

Lurs npegmeta

Wcxop npeamerta

Cappxaj npeameTa

Nutepatypa

Bpoj yacoBa akTMBHE
HacTaBe

MeToze u3soheta
HacTaBe

OueHa 3Hama

TEOPWUJA NOMYNAPHE YMETHOCTU U KYNTYPE

ap AnekcaHgap JaHkosuh

1306opHu (13bopHw Brok 1)

8

YnucaHa npBa rognHa AOKTOPCKMX CTyauja

Lure npegmeta: Wmajyhu y Bugy passujeHOCT CTyguja monynapHe KynType, NpegMeT je YyCMepeH ka
TyMauetby pasnuunuTUX Teopuja nonynapHe KynType 1 yMETHOCTH, Kao 1 NOKyLajy Aa ce oTKpujy penauuje
nonyrnapHe Kyntype w ugeonoruja, anu WU Bese M3Mely nonynapHe KynType M npakcy T3B. BUCOKMX
YMETHOCTA. Y Be3n ca TUM, UWb npedmeTa je Aa omoryhu MpakTMYHO YKbyusBake CTygeHata y
Teopujcka MCTpaxwuBara MomynapHe KynType v yMeTHOCTW W [a carfiefa napagurmy npomeHa Koje
AMKTMpa Op3 TexHomowwkn pas3soj ¢ 063MpoM Aa je monykapHa KymTypa Yy nocnefmux AeceT roguHa
nocrana enyaueaH, ambueaneHTaH W BEYMTO Mersajyhin HapaTUB caBpemeHe KynType Koju Mera Kako
cTpaTerujy Tako u Maeonorujy.

Mo 3aBplweTky HacTaBe 0f CTyAeHTa Ce ouekyje: Aa AeUHMLIE KPUTUYKE W aHanuTUuYKe MpucTyne
WHTEPNpEeTaLmju YMETHUYKOT AeNa, YMETHMKA, YMETHOCTU, UCTOPHjE YMETHOCTM, HOBIUX EMAM|A U KYNTYpE;
[a OBMaja YnTabeM W NuCakbeM CaBPEMEHOr TEOPWJCKOr TekcTa O yMeTHocTH; aa Gyae cnocobaH 3a
BepbanHy aHanuay u KpUTUKY 3agator Teopujckor npobnema

(1) MonynapHa kynTypa y KOHTEKCTY CTyAmja KynType (GednHuupmje n cTatyc

cTyavja kynType v nonynapHe kyntype); (2) Teopuje nonynapHe kyntype 1 (40 NOCTMOAEpHE;
®paHkdypTcka Lwkona, cTpykTypanusam); (3) Teopuje nonynapHe kyntype 2 (moctmogepHa, heMuH13am,
noctcTpyktypanusam); (4) Cynkyntype (koHuenTu, Bugosw); (5) MacoBHa KynTypa - BMCOKA BC. HWUCKa
kyntypa (conk, ypbaHa u KpocoBep KynTypa, NPOMEHa KOH3YMEHTCKOr ApyLWTBa, MHAyCTpuja 3abase,
cnektakn); (6) MonynapHa KynTypa Yy KOHTEKCTY pa3Boja TexHonoruje w reonommtuke; (7) MonynapHa
kynTypa u cunm; (8) MonynapHa Kyntypa: BUAEO, Tenesuamja, rejmunr; (9) MonynapHa Kyntypa u cTpum;
10. MonynapHa my3uka — uctopuja (19. n npea nonosuHa 20. Beka, MPOXMMaHE BUCOKE YMETHUYKE
nonynapHe npakce); (11) MonynapHa kyntypa y Jyrocnasuju u Cpbuju (kyntypa Hoctanruje u cehara -
nperneq apyre nonosuHe 20. Beka); (12) CuHTe3a mMacoBHe W momnynapHe KynType - HOBW KypceBu U
mefawm (13-15) n Yntarse gomahux 3agataka v Auckycuje 0 UCIUTHOM pagy.

1. T. W. Adorno, Essays on Music, Selected, University of California Press, Berkley, Los Angeles, London,
2002.

2. N. Carrol, ,The Ontology of Mass Art*, The Journal of Aesthetics and Art Criticism, vol.55, no. 2, Spring
1997,

3. G. Creeber, The Television Genre Book, BFI, London, 2001.

4. DZ. Fisk, Popularna kultura, Clio, Beograd, 2001.

5. K. Gelder Ken, S. Thornton (eds), The Subcultures Reader, Routledge, London & NY,1996.

6. D. Hesmondhalgh, K. Negus, Popular Music Studies, Arnold Publishers, 2002.

7. D. Strinatt, An Introduction to Theories of Popular Culture, Routledge, London, 2006.

8. V. Miki¢, Muzika u tehnokulturi, Univerzitet umetnosti u Beogradu, 2004.

9. J. Storey, Inventing Popular Culture: From Folklore to Globalisation (Blackwell Manifestos),

Blackwell, 2003.

10. J. Storey, Cultural Studies & The Study of Popular Culture, UPGeorgia, Athens,1996.

11. K. Maze, Bezgrani¢na zabava (Uspon masovne kulture 1850 - 1907), SG, Beograd, 2008.

12. R. Snel (priredivag) Leksikon savremene kulture (Teme, teorije i oblici institucije od 1945 do danas),
Plato books, Beograd, 2008.

13. A. S. Jankovi¢, Dug i krivudav put (Bitlsi kao kulturni artefakt), Red Box, Beograd, 2011.

14. P. Burke, Popular Culture in Early Modern Europe, Harper Torchbooks, New Yourk, 1978.

15. R. Shuker, Understanding Pupular Music, Routledge, London, 2001.

aKTvBHa HacTaBa: 6 Teopujcka HacTaBa: 2 CTYAMJCKW UCTpaxuBadki pag: 4
lMpenaBarba, Avckycuje, CTyavje cnyyaja. cnyyaja. Mucare 1 ycmeHa ofbpaHa cemnHapckor paga.

3a nonarate WcnuTa CTyAEHT npepaje cemuHapcku pag (o6um 2.000 peum). Mucann pag ce BpaHu
ycmeHo. NpeaucnnTtHe obasese Hoce 30 noeHa (30%), a ucnuthe 70 (70%). Y oueHy ynase: npeaucnntHe
obaBese: npucycTso Ha Yacy (10) 1 akTMBHOCTW Ha NpeAaBaruma (20), 0AHOCHO 3aBpPLUHM CTINT - NUCAHM
pag (50) n ycmeHa ogbpana (20).
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8

YnucaHa npsa roguHa JOKTOPCKUX CTyauja

Liurb npeameTa je fa npeucnuta u npobnemcku (pe)aeduHuiLe pasnuunte KOHUenuUuje cnektakna,
anu 1 MHTepnpeTaTMBHE MOAENE 3aCMyXHE 33 HUXOBO YTEMESbEHE, KA0 W Ja 0Cnocobu CTyAeHTe
[a CrekTakn KpUTWUYKA MPOMWLLIbAjy Kao KyNnTypanHu (DEHOMeH Y [OPYLWTBEHOM W MEOMCKOM
KOHTEKCTY, Y YUBPCTOj BE3M Ca YMETHWUYKUM CTBapanaluTBOM.

Mo 3aBpLUETKY Kypca, 04 CTydeHaTa ce oyekyje: 1) Aa oBnagajy nojMoBMMa M KOHLENTUMa CTyauja
cnekTakna, 2) ga byay cnocobHu fa KpUTMYKWM nocMaTpajy W aHanuaupajy CcrnekTakn jaBHux gorahaja
W YMETHUYKI CNEKTAKM Y MHTEpAUCLMNIMHAPHO] NEPCNEKTMBM W 3) Aa CBOjy MHTepnpeTaLmjy uspase y
(hOpMW NUCAHOT HAY4HOT paja U YCMEHOT u3narakba..

Mpeamer CTyauje cnekTakna OJHOCKM Ce Ha KPUTUYKY W aHanuTuuKy Teopujy jasHor gorafaja y
KOHTEKCTY YyMETHOCTH, Meauja 1 apywTea. Teme npefasarsa:

(1) YBoa v nojam cTyauja cnekTakna;

(2) OpywTBeHn 1 Meanjckv CnekTakn;

(3) MonuTuke cnexTakna u jaBHa cepa;

(4) YpbaHu cnekTak;

(5) Cnexrakn y gurutanto goba;

(6) Meracnekrakn n meragorahaju;

(7) CueHCKkmM cnekTakn 1 CnekTakynapuaawuja CTBapHOCTY;

(8) BapokHmM oyx y ymeTHOCTH 1 huno3odunju;

(9) Nepdopmatnsrm 06pTh 1 gyri 20. Bex;

(10) XubpnaHe yMETHUYKE NpaKce;

(11) YMeTHMuKM cnekTakr;

(12) N3Boher-e 1 jaBHa apeHa 1

(13-15) Yurarse gomahux 3agataka u guckycuje o UCIMTHOM pagy.

1. Oebop, 'n, ApywTBo cnekTakna, beorpag; bnok 45, 2003.

2. Kellner, Douglas, Media Spectacle. London and New York: Routledge, 2003.

3. Fox Gotham Kevin, Theorizing urban spectacles, City, Vol. 9, No. 2, Taylor & Francis, 2005

4. McKenzie, Wark, The Spectacle of Disintegration: Situationist Passages Out of the Twentieth
Century, Verso Books, 2013.

5. Harper, Tauel, Democracy in the age of new media: the politics of the spectacle, Peter Lang, 2011.
6. Vargas Llosa, Mario, Notes on the Death of Culture: Essays on Spectacle and Society, Faber &
Faber, 2015.

7. inuh, Bnatko, YBop y HoBy Teopujy nosopuiuta, beorpag: Honut, Antepa, 2011.

8. PayHux, l'epang, YmeTHocT n pesonyuuja, Hosu Cag: ®ytypa 2006.

9. Munoxnuh, Ango, Teopuje caBpemeHor noopuiita 1 nepcopmarca, beorpaga: OpuoH apT, 2013.
10. Battcock, G., Nickas, R. (eds.) The Art of Performance, A Critical Anthology, ubu.com, 2010.

aKkTUBHa HacTaea: 6  npegaatba: 2 CTYAMCKM UCTpaXuBaYkK pad: 4

MpepaBarba ca Bexbama — AEMOHCTpaLmjama npumeHe ogroeapajyhe Teopuje Ha ogabpaHoj cTyamiu
cnyvaja.

CryneHT nuwe cemuHapckn pag (1500 peun) n ycmeHo ra npesenTyje. MpeaucnutHe obaBese Hoce
30 noeHa (30%) a ucnutHe 70 (70%). Y oueHy ynase: npeaucnutHe obaBese: MPUCYCTBO Ha vacy
(10) n akTBHOCTM Ha npegaBarumMa (20), OQHOCHO 3aBPLIHW WUCMKT - NucaHu pag (50) u ycmeHa
onbpaHa (20).
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ETUKA MEOWUJA
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8

YnucaHa npsa roguHa AOKTOPCKMX CTyauja

Lurb npegmeta je ynosHaTu CTyAEHTMMA Ca OCHOBHUM MOjMOBMMA BUTHAM 3a Mpoy4aBarbe eTuke
Mezauja. Y3 Kopryc OnLUTUX TEOPUJCKMX 3Hata Guhe MM NpencTaBIbeHN OCHOBHM ENEMEHTM BUTHM 3a
NPaBWUMHO Makpo M MUKPO MO3WLMOHWpae Meauja Y OAHCOCY Ha €TUYKe NpuHUMNe, anu u
EKCepTCKO NpenosHaBame pasnnuuTUX obnuka HUXOBOr Kplieka. HajejHocTaBHUje peyveHo Lurb
Kypca je npenosHaTW MpUTUCKE W MOKyLIaje HeeTMyKe Manunynauvje Mmegujuma y cknagy ca
3axTeBUMa TPXULLTA, NONIUTUYKE ONUrapxumje, HOBUX TEXHOMOrUja.

CrypmeHt 6n Tpebano fa oBnagajy TEOPWJCKMM 3HakbMMa M HOBUM MHpopmaumjama koje he my
nomohu fa ce LWTO ycnelwHuje carnegajy eTudke npobneme y npoaykumju, nnacMaHy u edektuma
Koje Meamjcku Cappxaju ocTBapyjy Ha ayautopujym. Mpobnemy meaujcke eTuke cTyaeHT he mMohm
Ja NpuCTyne W Kao KpeaTopu cagpxaja/mporpama, kao MeHalepy Meauja CnpeMHn ga npenosHajy 1
crnpeve MaHunynauuje u eTudke nponycte y (PYHKUMOHWUCAKY Meawja M KOHauHO Kao peneBaHTHU
cybjektn y Bepudmkaumjn ecpekata Meamjcke KoMyHuUKaumje.

lMpeomet ce 6aBu Bpno akTyenHux npobnema caBpMmeHe Megaujcke cleHe - eTukom meawja. O
npobnemy eTuke Meauja MpUCTyna ca acnekaTta Kao LITO Cy: HOpMaTWBHA ETVKE, aHanu3a Meamjckor
cagpxaja, npogykuuja Megmjckux cagpxaja, edeKkTu - He/eTMYKW Koje Meauju ocTBapyjy Ha
ayputopujym/nybnnuky. 1. MpumeHa cmnosodckor acuckypca y usyyasawy etuke meauje. 2. Of
knacuye [0 npodecuoHanHe etuke. 3. [eduHucawe npobrema €TUYHOCTM U APYLUTBEHUX
BpenHocTu. 4. HopmaTtuBHa eTuka. 5. MNpobrnem eTuke Meamja 13 uctopujcke nepcnektuee. 6. ETuka
Ha NOYETKy MCTOpUje Meamja, Aeperynaumja 1 BpegHoCT nosepera y meauje. 7/8. MpodecnoHanHa
eTuka 1 notpebe Meauja 3a eTudkuM kopekcom. 9. ETuka u pasnuuute npakce ornawasatba. 10.
Etvka n meHaymeHT meguja. 11. Etuka ymeTHocTn. 12. Ctepeotunu y mMeaujckum Tekctouma. 13.
MopanHa nanuka.14/15. 3akrbyyup, aHanuse npumepa, JOrOBOP Y BE3W TeMa CEMUHAPCKWX pasioBa.

[ej, Nync AneuH: ETuka y meanjuma, Meauja LeHTap, beorpag, 2004.

KopHu, Janwjen: Etuka nHdopmmucarsa, Knvo, beorpag, 1998.

Limburg, Val E: Electronic media ethics, Focal Press, London, Boston, 1994;

Perouh, Oywa: Mnucawe cMpTh - Meamjn y Bpeme cykoba, 592, beorpag, 1998.

Banwuh, Hegervoeuh [lybpaeka: PukoweT pey, AprymeHT, beorpaa, 1997.

Mpeners Crjenan: Benvko cnpematse paguja, AprymeHT, beorpag, 1998.

http://www.tandfonline.com/doi/full/10.1080/03637751.2014.922206#.VN43n_nFoUU

Yaconuc ,Kyntypa®“, 6poj 127, Temat ETuka meauja, 3aBog 3a npoyyaBatbe KynTypHOr pasBuTka,

Beorpag, 2010.

9. WHTepHeT nssopu

10. How Violent Video Games Communicate Violence: A Literature Review and Content Analysis of
Moral Disengagement Factors,

11. http://www.tandfonline.com/doi/full/10.1080/1369118X.2013.871571#.VN44QvnFoUU

12. http://www.tandfonline.com/doi/full/10.1080/17475759.2014.917432#.VN44hPnFOUU

© NGO~ LDNE

aKkTMBHa HacTaBa: 6 npenasawa: 2 CTyZMiCKM UCTpaxuBaYky pap; 4

[uckycuje n pebate Ha 3agaTe TeMe WUNM Y CKNady ca NpeanioXeHOM JINTEpaTypoM, NpeaaBarba ex
KaTegpa, MCTpaxuBawe W MpeseHTauuja pesyntaT UCTpaxwvBara koju he GuTH yobnmdyenn y
obaBe3Hu cemuHapcky pag obuma o 16 ctpana (30 000 kapakTtepa)

Y KOHa4HOj oueHu npeamcnuTHe obaBese yvecTByjy ca 60 noeHa (aKTWBHOCT y AMCKycujama W

aebartama, naptuymnaumja y pagy Ha vacy 10 noeHa u cemuHapckm pag obuma go 30 000 kapaktepa
50 noeHa). YcmeHu oarosop u ogbpaHa cemuHapckor paga 40 noena.
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8

YnucaHa npsa roguHa JOKTOPCKUX CTyauja

Lurs npeomeTa je ga npeactaBu pasnuyute Teopuje Kyntype ceharwsa (Teopuje ceharba, Tpayme,
CBeJoKa, CBe04eHa), kao M Teopuje apxuBa u My3eja — kao OCHOBHWX (DOPMM ,HyBakba“, CMCTMaTU3aLmje
1 u3narara npowunocTu, cehara u namhersa. Pasnuunti Tparosu cehara aHanuaupajy ce kao 3aBuUCHM
0 Meauja — Of aHanorHMX A0 eKPaHCKMX M OUrUTanHUX Meauja — LITO YCIIOBIbaBa HX0BE OHTOOLLKE W
CTPYKTypanHe kapaktepucTuke, anu W omoryhaea carnegaBakse npoueca TpaHCMeaujauuje W
pemeaujaumje, WTO 3a AYropoyHY NOCREANLY MMa U3MEHEH OAHOC CrpaM MpOLLOCT!.

IMo 3aBpLIETKY HacTaBe W3 NpeaMeTa of CTyAeHTa ce OYeKyje: Aa OBnaga OCHOBHWM Teopujama cehama,
apxviBe u Mys3eja, kao 1 MeTogama aHanu3e apTtedakata kyntype ceharba; 4a OBNafa TEXHUKOM Mucatba
HayuHor eceja; na byge cnocobaH 3a BepbanHy npobnematusauujy; cTyaeHT Tpeba aa usrpagm cBecT o
cnpean ceharba, HaunHa YyBara M n3narawa apredakara ceharba; aa byane cnocobaH 3a HenpucTpacHe
objekTuBHe / cybjexkTrBHe aHann3e u 0byxBaTHe TeopeTusaupje npobnema Kao v NpakTUYHE MPUMEHE Ha
ofabpaHe cTyauje cnyyaja.

(1) Mojam n Teopuje cehama; (2) Ceharwe, namhewe, npownoct u uctopuja; (3) Cehawe, Tpaguuuja,
noeHTuTeT; (4) KoHuenTu Tpayme u Hoctanruje y kyntypu cehawa; (5) Ceharse, Meanjck1 1 YMETHNYKN
TekcToBM; (6) Hapatusm cehara u nssoherwe cehama; (7) Apxusn 1 Myseju; (8-9) OurutanHu apxusw,
puruTanusaumja cehawa u gurvtanHo cehawe; (10) BuptyenHu u peanHu mysejum cehawa; (11-12)
Kyctocke npakce ceharba n (13-15) AHannsa n Manupare Kyntype cehara Ha ofabpaHoj Temu/cTyaujun
cnyyaja.

Halbwach, Maurice. On Collective Memory. Chicago: Universtiy of Chicago Press, 1992.

Asman, Alaida. Duga senka proSlosti. Beograd: Bibiloteka XX vek, 2011.

Dakovi¢, Nevena. Studije filma:Ogledi o filmskim tekstovima se¢anja. Beograd: FDU, 2014.

A. Ninning, A.Erli(ed). Media and cultural memory, New York, Berlin: Walter De Gruyter, 2008.

Shoshana Felman, Dori Laub. Testimony: Crises of Witnessing in Literature, Psychoanalysis,

and History. Abington: Routledge, 1992.

Bell, D. (ed). Memory Trauma and World Politics, ed. UK: Palgrave Macmillan, 2006.

W. Emst, Digital Memory and the Archive, University of Minnesota Press, 2013.

8. A.Hoskins, The Mediatization of Memory: Media and the End of Collective Memory, MIT Press,
2011.

9. Rothberg, MI. 2009. Multidirectional Memory: Remembering the Holocaust in the Age of
Decolonization. Stanford, CA: Stanford UP.

10.  Kansteiner, Wolf. 2002. ,Finding Meaning in Memory: A Methodological Critique of Collective
Memory Studies”. U: History and Theory, Volume 41, Issue 2; 179-197.

11.  Peter Aronsson and Gabriella Elgenius (eds), National museums and nation-building in Europe
1750-2010: mobilization and legitimacy, continuity and change. Routledge: Abingdon

12. Paul O'Neill, The Culture of Curating and the Curating of Culture(s) , MIT, 2012.

ablrwdE

~No

aKTWBHa HacTaBa: 6  Teopujcka HacTBa: 2 CTYAMCKM UCTpaXVBaYKM pag;: 4

Teopvjcka npefiaBatba, AUCKYCHje Ca CTYAEHTUMA W UCTPaXMBarsa ca ofabpaHum cTyaujama cnyvaja.
Mucatbe 1 ycMeHa oabpaHa cemMuHapckor paga.

3a nonarawe ucnuTa CTygeHT npegaje cemuHapcku pag (obum 2500 peum). MucaHun pag ce 6pann
ycmeHo. MpepucnntHe obasese Hoce 30 noeHa (30%), a ucnutHe 70 (70%). Y oueHy ynase: npeanucnuTHe
obaBese - npucycTBo Ha yvacy (10) 1 akTMBHOCTM Ha NpefaBatuma (20) OAHOCHO 3aBPLUHM UCMKUT- NUCAHM
pag (50) n ycmeHa ogbpana (20).
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ynucaHa npea rogvHa JOKTOPCKMX CTyanja

TemerbHa Teopujcka enabopauuja koHLUenaTa/nojMoBa KynTyparnHuX U WHTEPKYNTypamnHux u3seadbn kao
ABe nofjeHako 3HavajHe "pybHe mojaBe" y OQHOCY HA JOMWHAHTHY Napagurmy 3anagHux u3sofaukux
npakcu, Apamcko nosnpuiTe, a koje obe 3anase urv y obnact Apyrux ApYLUTBEHUX Npakcu (peuumo,
APYLUTBEHU W PENUIMCKA PUTYani) UK ApYrux KynTypa, Te ce Kao Takse, Mako U3 PasnuunTUX yrnosa, Ha
PasfUYMTIM HMBOMMA W Y PasnuyUTOM 0BuMy, MOry Aa noasedy nof nojaM MHTEPAMCUMMNMHAPHOCTM Y
OKBUPY CTyauja no3opuLUTa 1 u3Boheta.

OcnocobrbaBare CTygeHaTa Aa NpaBUITHO apTUKYMULWY W KOPUCTE KOHLEenTe/MojMoBe KyNTypanHux W
WHTEPKYNTYpasnHux u3eofewa, Te 4a UX jacHO MO3WLMOHMPA]Y Y LLMPKU KOHTEKCT Mpakcu u3Bohera nunm
npaKcy M3BORAYKNX YMETHOCTM.

Teopujcka HacTasa

Cappxaj npegmeTa jecte Teopujcka enabopauuja KoHLenaTa/nojMoBa KynTypanHuX W MHTEPKYNTYparnHnX
n3eoferba (umm n3eendbm). Oba koHuenTa cy "pybHe nojaBe" y OfHOCY Ha [LOMMHAHTHY napagurmy
3anagHuX 13BORaYKNX NPaKCK - Ha KHVKEBHOM TEKCTY 3aCHOBaHY MO30pULLHY npeacTaBy. C TuM y Beaw,
oba KkoHuenTa 3anase y obnact unu gpyrux/pasnuunTux OPYLTBEHUX Npakch (PEMMMMJCKMX U APYLUTBHUX
"puTyana", npe ceera), unu Kyntypa (BaHEBPOMCKWX W, reHepanHo, "He-3anagHux"). Mefytum, nako 6u
Mana a 3HaKoBWTa TEPMWHOMOLLKA pasnuka cagpxaHa y npedmkcy “wHTep" cyrepucana ga je ped o
noBe3aHUM W CPOAHWUM, pev je, 3anpaBo, O pasnuuuTMM nojaBama. KynTypanHe u3senbe Cy CBU OHM
porafaju koju umajy reHepuuKy CTpyKTYpy u3Benbe - NpenMMuHapHa nogena Ha ussofade u nybnuky,
ogpeheHo MeCTo [eluaBarba, OrpaHUyEH BPEMEHCKM OKBUP, CeT yHanpen oapefeHux "npasuna urpe" -
anu KojuMa ecTETCKM KBanUTET HUje MpuMapaH (ako ra yoniiTe W Cagpke) U uuja je OCHOBHA doyHKUMja,
Hajuyewwhe, CTBapHa, APYLUTBEHO YOKBMPEHA MAEHTUTETCKA TpaHC(opMaLumja yuecHuka (cagbe, cyheta,
MONWUTUYKA MUTWUH3M, penurujckn obpeau...). WHTepkynTypanHe u3senbe cy OHe y kojuma ce, Hajkpahe
PEYEHO, NMPOXMMajy enemeHTU 3anafaHnx 1 HesanagHuX W3Bofaukux KynTypa, Hajuewhe 3anagHux
TeKkcToBa/HapaTBa M asujckux unmn adpuykux M3Bofaukix TexHuka. Kao TakBe, W KynTypamnHe W
WHTEPKyNTypanHe  u3Boflewa  WMaHEHTHO  Chajaj)y nog  Hajuvpe  cxBaheH  KOHUenT
"HTepaucunMHapHocTH".

lNpakTnyHa HacTasa

lMpeomeT je ocMULLBEH Kao Teopujcka enabopauuja ABa dyHAamMeHTanHa KoHuenTta u3 obnactu ctyauja
nosopuwTa W u3Boheta, Tako [a Teopujcka HacTaBa AOMWHMPA Y OAHOCY Ha NPaKTUYHY. Y OKBMPY
NpaKTUYHOr AieNa HacTaBe Mpukasueanu 6u ce U aHanuanpany CHUMLUM NOjeaMHNX NpUMepPa KynTypanHmux
W MHTEPKYNTYpParnHWX 13sohetba.

1. Erika Fischer-Lichte, The Routledge Introduction to Theatre and Performance Studies, Routledge 2014
2. Erika Fischer-Lichte, The Transformative Power of Performance, Routledge 2008

3. DZanel Rajnelt, Politika i izvodacke umetnosti, Univerzitet umetnosti u Beogradu, Beograd 2012.

4. Aleksandra Jovicevi¢ i Ana Vujanovi¢, Uvod u studije performansa, Fabrika knjiga, Beograd 2006.

5. Rigard Sekner, Ka postmodernom pozoristu, FDU — Institut za pozoriste, film, radio i televiziju, 1992.

aKTUBHa HacTaBa: 6 npedaBatba: 2 CTYOM|CKN UCTpakVBaYKK paf; 4
Teopujcka NpefaBatba, NPUKa3uBatLe 1 aHanu3a npuMepal.

CtyneHT nuwe cemuHapckm pag (2 500 peun) n ycmeHo ra npesenTyje. MpeancnutHe obasese Hoce 30
noeHa (30%), a ucrmtHe 70 (70%). Y oueHy ynase: npeancnutHe obasese - npucycTso Ha yacy (10) u
aKTMBHOCTM Ha Npegaatbuma (20), 0AHOCHO 3aBpLUHM uenuT - nucanm pag (50) u ycmena ogbpana (20).
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HasuB npegmeTa
HacrasHuum
Crartyc npegmera
Bpoj ECINB
Ycros

Lure npegmeta

Wcxop npeamerta

Cappxaj npeameTa

Nutepatypa

Bpoj yacoBa akTMBHE
HacTaBe

MeTozae u3soheta
HacTaBe

MWHUMANU3AM - TEOPUJA U YMETHUYKE NPAKCE OPYIE NONOBUHE 20. BEKA
ap Mapuja MacHukoca

n360pHu (1360pHM 6ok 2)

8

ynucaHa npea rogvHa JOKTOPCKMX CTyanja

CarnepaBarbe MMHMManu3Ma Kao MPeKPETHOT NMpaBLia Y pasnuuuTUM YMETHOCTUMA Apyre nonosuHe 20.
Beka. Liurb oBor npeameTa je Aa - U3 acnekTa CTpyKTYpanuCcTUYKUX U MOCTCTPYKTYPanuCTUYKNX Teopuja
YMETHOCTM - YMO3HA [JOKTOpaHTa ca TEOpUjOM, ECTETUKOM, WAEONIOMMjOM U Mpakcama MUHUManu3ma y
BU3YENHUM YMETHOCTUMA, apXUTEKTYPM, MO30PMLLTY 1 MYy3ULM.

KerbeHn ucxon npenMeTa je Hajnpe ocnocobrbaBakbe AOKTOpaH4a 3a aHanuTMuKO carnefaBarbe
MWHUManu3ama y pasiuyuTuM YMETHOCTMMA, Kao W 3a MCTOPMiCKO M TEOPWJCKO MPOMMLLIbake OBOT
MPEKPETHOT NpaBLia y NOpPeTKy MOAEPHUCTUYKMX YMeTHWYKuX nokpeTa 20. Beka. JemaH of xerbeHux
ncxoga OBOr MpeaMeTa je yKIbyymBake 0Be 06MacTu y norbe JOKTOPaHOOBOr OCHOBHOI AEroBaa, Te
yo4aBar€ 3HauajHor yTulaja MUHAManM3mMa Ha HoBe Mefyje U roToBO CBe 00Mnuke CaBpeMeHe YMETHUYKE
npakce.

(1) MwHumanusam - wucTopujcka nojaBa M Kopenu; (2-3) AMEPUYKM MUHUManM3am Y BM3YErHUM
ymetHocTuma (JoHang Llap, ®penk Ctena, Pobept Mopuc, Kapn Angpe, [laH ®nasuH..; (4) Manudecty
MuHumanuama - ,Art and Objecthood® Majkna ®puaa un ,Notes on Sculpture® Pobepta Mopuca; (5)
[MocTCTpyKTYypanucTuyka Teopusaumja MuHUManuama - “Passages in Modern Sculpture® PosanuHg Kpayc;
(6) Munumarmsam y apxutektypu; (7) Myaudku MUHUManu3am — ekcrepuMeHTanHa reHeanoruja w
HacTaHak; (8-9) PagukanHiu muHumanuaam y onycuma Jla MoHTe JaHra, Tepu Pajnvja, ®ununa maca v
Cruea Pajwa; (10) Onepa AjHwwTajH Ha nnaxu Pobepta BuncoHa n ®ununa MMaca — napagurmMaTtcku cnoj
MYy3MYKOr, MMIECHOr, MNO30PWLLHOr W BU3yenHor MuHWManuama; (11) 3ajegHuuke KapakTepucTuke
MWHUManu3ama y BU3yenHUM YMETHOCTUMA, apXUTEKTYpU, My3uLy 1 nosopuwty; (12) MuHumanusam kao
MCTOpUjCKa MpeKpeTHULA® y NopeTKy MOAEPHUCTUYKMX YMETHUYKUX nokpeta 20. Beka — Xan doctep u
(13-15) Yutare nuTepatype, AUCKYCHje O UCTIMTHAM PafoBUMA.

1. Hal Foster, Rosalind Krauss, Yves-Alain Bois, Benjamin Buchloh: Art Since 1900: Modernism,
Antimodernism, Postmodernism, Themes and Hudson, London, 2005;

2. Strickland, Edward: Minimalism: Origins, Indiana University Press, Bloomington and Indianapolis, 1993;
3. Nyman, Michael: Experimental Music. Cage and beyond, Schirmer Books (A Division of Macmillan
Publishing Co., Onc.), New York, 1974;

4. Potter, Keith: Four Musical Minimalists, Cambridge, Cambridge University Press, 2002;

5. Michael Fried, “Art and Objecthood” (1967) in: Michael Fried:Art and Objecthood: Essays and Reviews
Chicago and London: University of Chicago Press, 1998,

6. Robert Moriss, “Notes on Sculpture”, Artforum, 1966;

7. Rosalind Krauss, Passages on Modern Sculpture, Viking Press, 1977. (MIT Press, 1981);

8. Jencks, Charles: Postmodern versus Late-Modern, in: Zeitgeist in Babel: The Post-Modernist
Cntroversy, Bloomington: Indiana University Press, 1991/1992, 4-18;

9. Foster, Hal: The Return of the Real, An OCTOBER Book, The MIT Press, Cambridge, Massachusetts,
London, England, 1996.

10. Harry Francis Mallgrave, David J. Goodman, An Introduction to Architectural Theory: 1968 to the
Present, John Wiley & Sons, 2011.

11. Bernard, Jonathan W. : The Minimalist Aesthetic in the Plastic Arts and in Music, Perspectives of New
Music, 1993, vol.31, no.1, 86-133.

12. Cveji¢, Bojana: ANP pored opere, posle opere, kao opera, kao masina, kao Zele¢a masina, TKH, br.2,
Septembar 2001.

13. Novak, Jelena: (De)/(Re)konstrukcija opere — uporedni pregled knjizevnog, muzickog i teatarskog
teksta AjnStajna na plazi, TKH, br.2, Septembar 2001.

14. Marija Masnikosa: Muzi¢ki minimalizam, Clio, Beograd, 1998.

aKTMBHa HacTaBa: 6 TeOpVIjCKa HacTaBa: :2 CTy,EI,VIjCKI/I UcTpaxuBavkv pag;: 4

Mpenasatba, ANCKyCUje, CTYAMCKM UCTPaXMBaYKA pag.
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OueHa 3Hama 3a nonarate WcnuTa CTyAEHT npepaje cemuHapcku pag (o6um 2.000 peum). Mucann pag ce BpaHu
ycmeHo. CtyaeHT pobuja makuemanHo 100 noeHa Ha ocHoBy cBux obaBesa. MpeancnuTHe obaBese Hoce
40 noeHa (40%) n 10: 10 noeHa pegosHo npucyctBo 1 30 noeHa ydewhe Ha npegasaruma). McnntHe
obaeese Hoce 60 (60%) v To: 50 noeHa nucaxm pag v 10 noeHa ycmeHa opbpana.
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HasuB npegmeTa
HacrasHuum
Crartyc npegmera
Bpoj ECINB
Ycros

Lure npeameta

Wcxop npeameta

Cappxaj npeameTa

Nutepartypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToze u3sofhera
HacTaBe

OueHa 3Hamwa

CTYOWJE ONEPE

ap Ana CtedaHosuh, op TujaHa Monosuh MnaheHosuh, ap Mapuja MacHukoca
n360pHu (1360pHM 6nok 3)

9

ynucaHa pyra roanHa AOKTOPCKUX CTyauja

Kypc je noceeheH onepckoM CTBapanalUTBy M 3acHOBaH je Ha pa3MaTpatby PasfnuUTUX eCTETUYKMX,
MOETUYKUX W XKAHPOBCKMX MTakba BE3aHNX 3a OMepy 1 ONepcKo CTBaparaluTeo.

[Moxahate Kypca 0 onepckoj Myauum Tpeba aa ocnocobu cTydeHTa [a YCMewHo carnefasa onepcku
MeamjyM 1 Onepcke KaHpOoBe M3 UCTOPUJCKOT, TEOPUJCKOr 1 aHAaNMTUYKOr acnekTa, a y KOHTEKCTY CTyauja
Teopuje U YMETHOCTU Meamja kao M a pesynTate CBOjUX pa3maTpara 13pasu Kpo3 NUCcaHW HayyHu pag
WNK YCMEHO M3nararba.

1. Onepa 1 enoxanHu KOHTEKCT; 2. MUTOMOLLKE M UCTOPU|CKE CUXKejHE OCHOBe onepe; 3. HaTtnpupoaHo 1
peanucTuyHo y onepw; 4. Onepa u cnektakn; 5. Onepa u nnec (6anet, AuepTucmaH); 6. Onepa u gpama;
Onepa v nactopana; 7. Onepa u Tpareguja; 8. Mimesis y onepu (akupja u apama); 9. Diegesis y onepu
(HapatueHe ctpateruje); 10. PeTopuuku Mogenu u ctpatervje y onepu; 11. Mysuka 1 BepbanHu TekcT 12.
My3vKa-TeKCT-CLieHa-rekcT y onepu (jeanm, KOAoBM W HUXOBE KOHBEPreHuuje) 13. EKCnpecrBHI xaHpoBm
1 TONOCK (MCTOpMjCKM KOHTUHYWTETK); 14. Teopuje onepe 17. n 18. Beka n 15. Teopuje onepe og 19. Beka
A0 AaHac.

1. Donington, Robert, Opera and its Symbols, New Heaven, Yale University Press, 1990.

2. Grout, Donald J., Williams Hermine, Short History of Opera, New York: Columbia University Press,
2003.

3. Kerman, Joseph, Opera as Drama, Westport Conn: Greenwood Press, 1981 (1956).

4. Tomlinson, Gary, Metphysical Song, Princeton: Princeton University Press, 1999.

5. Kramer Lawrence, Opera and Modern Culture, Berkelez, Univwersitz of California Press, 2004.

aKTMBHa HacTaBa: 6

Teopwujcka HacTaga; 2 CTYAM|CKW UCTpaxmBaYKW pag: 4

lMpenasarba, guckycuje, CTyamje CrnyJaja, CTyauCKU UCTPaXMBAYKN pad

3a nonarate WcnuTa CTyAEHT npedaje cemuHapcku pag (o6um 5.000 peum). Mucann pag ce BpaHu
ycmeHo. MpeaucnntHe obasese Hoce 30 noexa (30%) a ucnuthe 70 (60%). Y oueHy ynase: npeaucnntHe
obaBe3se: npucycTBo Ha yacy (10) n akTMBHOCTM Ha npepaBarbuma (20), 0AHOCHO 3aBPLUHW UCTIUT - MUCAHM
pag (50) u ycmeHa ofbpana (20).

24



HasuB npegmeTa
HacrasHuum
Crartyc npegmera
Bpoj ECINB
Ycros

Lure npeameta

Wcxop npeamerta

Cappxaj npeameTa

Nutepartypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3soheta
HacTaBe

OueHa 3Hama

TEOPWUJA EKCMEPUMEHTAINTHOI ®UNMA, ®OTOIMPA®UJE N BUOEO YMETHOCTHU
ap Hukona Wyuua n ap HeseHa Jakosuh

n360pHu (1360pHM 6nok 3)

9

ynucaHa pyra roanHa AOKTOPCKUX CTyauja

Lurb npegmeTa je ynosHaBawe CTydeHata ca MCTOPUMjOM W TEOPUjOM BWAEO ymeTHocTW. Paspage
UCTOpUjckMX basa BWAEO YMETHOCTM W TEOPUiCKMX WHTEpnpeTauuja y MO3HOM MOAEPHU3MY,
KOHLIENTyarHoj yMeTHOCTM, NOCTMOLEPHO] YMETHOCTU, YMEHTOCTH Y enoxw rnobanuama. Lurb npegverta je
yro3HaBarb€ ca OCHOBaMa KpUTUKE BULEO YMETHOCTM.

YnosHaBat-e 1 OBrlafaBame 1 MOFthOCTVIMa npuMeHe nocTynaka, aHanuse n MHTepnpeTaLmje, KpUTUKE
B1Ae0 yMETHOCTM Y OKBMPUMA CaBPEMEHUX Teopmja YMETHOCTH, Me,qwja N Kyntype.

Teme npepnaBatsa; (1) YBoA: Teopuja ekcnepumeHTanHe yMeTHOCTY; (2) ABaHrapaHu ounm ymeTHuKa; (
PaHu amepuykn ekcnepumeHTanHm unm; (4) Amepuukn ekcnepumeHTanin unm 60-ux roguha; (
EcknepumenTantn ¢unm y Cpbuju; (6) Teopuja Buaeo ymetHocTy; (7) XaHpoBu BMaEO yMETHOCTH; (
Bupeo ymeTHOCT 1 Teopuja gurutanHor Hapatuea; (9) MoctmogepHu dmnm; (10) MocTmogepHn dunm v
ekcnepuMeHTanHa ymeTHocT; (11) TlocTmogepHn ¢wnM  (reHesa W MOjMOBM  LIENOBUTOCTW W
tbparmeHTapHocTH); (12) Gunmckn NocTynak v jaBHa MHcLeHauwja y aenuma Mutepa MpuHaeeja u (13-15)
UnTarse gomahux 3agataka v auckycuje o UCUTHOM pagy.

3)
5)
8)

1.  D. Curtis, Experimental Cinema, A Delta Book, New York, New York, 1971.

2. R.E.Kuenzli (ed), Dada and Surrealist Film, The MIT Press, Cambridge, 2001.

3. T. Leighton (ed), Art and the Moving Image — A Critical Reader, Tate, London, 2008.

4. S. Comer (ed), Film and Video, Tate, london, 2009.

5. C. Meigh-Andrews, A History of Video Art, Berg, Oxford, 20086.

6. G. Battcock (ed), New Artists Video - A Critical Anthology, A Dutton Paperback, New York, 1978.

7. M. Risti¢ (ed), Videosfera - video-drustvo-umetnost, SIC, Beograd, 1986.

8.  Video umetnost u Srhiji/Video art in Serbia, CSU i Bitef Teatar, Beograd, 1999.

9.  B. Bori¢, “Video Art from Conceptualism to Postmodernism’”, iz M. Suvakovi¢, D. Buri¢ (eds),
Impossible Histories — Historical Avant-gardes, Neo-Avant-Gardes, and Post-avant-gardes in
Yugoslavia, 1918-1991, The MIT Press, Cambridge MA, 2003.

10. Dakovi¢, Nevena. 2003. “The Unfilmamable Scenario and Neglected Theory: Yugoslav Film Avant-
garde: 1895-1992" in D. Djuric and M. Suvakovic (eds), Impossible Histories: Historic Avant-
Gardes, Neo Avant-Gardes and Post Avant-Garde in Yugoslavia, 1918-1991, Cambridge: MIT, pp.
466-490,

11. S.T. Mcclean (ed), Digital Storrytelling — The narative Power of Visual Effects in Film, The MIT Press,
Cambridge, 2007.

12. Todi¢, Milanka. 2003. Nemoguée: Umetnost Nadrealizma. Beograd: Muzej Primenjene umetnosti.

aKTMBHa HacTaBa: 6 npegasata: 2 CTYAMCKM UCTpaxuBadku pag; 4

npepnasarsa, AUCKYCHje, CTyamje Cnyyaja, CTYAWjCKM UCTPaXWUBAYKM pag,

3a nonararwe ucnuTa CTyAEHT npepaje cemuHapcku pag (o6um 2.000 peum). Mucann pag ce GpaHu
ycmeno. CtypeHT pobuja makucemanHo 100 noeHa Ha ocHoBy cBix obasesa. MpeancnutHe obasese Hoce

40 noeHa (40%) v T0: 10 noeHa pegosHo npucycTso 1 30 noeHa yyelhe Ha npeaasatuma, a ucnnutHe 60
(60%) - 50 noeHa nucanm pag u 10 noeHa ycMeHa opbpana.
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HasuB npegmeTa

HacrasHuUuK
Craryc npegmeta
Bpoj ECINB
Ycros

Liure npeameta

Wcxop npeamerta

Cappxaj npeameTa

Nutepatypa

NNEC U NNECHO TENO Y KYNTYPU U YMETHOCTH

ap CeneHa Pakouesuh v op [ywa Hbapaau
n360pHu (1360pHM 6nok 3)

9

ynucaHa fipyra roguHa JOKTOPCKMX CTyanja

MpeomeT ce 6aBu MpoyyaBareM WCTOpWje, Teopuje W MpaKce CaBpeMEHMX (OPMU YMETHUYKOT W
TpaAuuMOHarHor nneca 3anapgHe uueunusauuje. CreuujanHu cokyc Ouhe CTaBrbeH Ha Teopwjcka
npemuLLIbarsa nrieca 1 rnobanusauuje.

10 OKOHYay HacTaBe M MOMOXEHOM MCMUTY, CTyAeHTU he cTehu 3Hawe O TEOpeTCKUM KOoHLenTuMma
nneca W Tena y KynTypu M yMeTHOCTM Yy rnobanHoj mepcnekTuBW, W peanus3auujama pasnmumTux
YMETHUYKMX W TpaguumoHanHux nnecHux npakcu 20. Beka. buhe ocnocobrbeHn ga  KpuTuuki
WHTEpPNpeTUpajy pasnuunuTe OMCKYpCe BU3YENHWX penpeseHTaumja nieca u Tena u nojMe HwuxoB 3Havaj y
KOHCTpyUCakwy WHTEpPCEKUNOHanHe Mpexe WHOMBUAYaNHWUX W KONEKTUBHUX WAEHTUTETa Yy KynTtypu u
YMETHOCTM.

1. Wctopujcka wHTepnpeTauuja KoHuenata nnec, NrecHo Teno, urpa, Kopeorpadwja, BepHakynap,
rnobanusaumja, kyntypa; 2. lnec 1 Teno y KynTypu M yMETHOCTW: UCTOPMjCKM Mperneq koHuenarta; 3.
lnec 1 Teno y KynTypu 1 yMETHOCTL: KOMNapaTuBHU nperneq y rnobanHoj nepcnektusy; 4. banet (nnec
KpO3 MMNepaTuB nrecHe TexHuke); 5. Nnec u Teno y TpaguUmMoHanHumM kyntypama Espone: komnapaTueHm
nperneq penpeseHTaluja eTHULMTETa (3anagHa EBpona); 6. Mnec 1 Teno y TpaauumMoHanHuM Kyntypama
EBpone: komnapaTvBHu npernen penpeseHTauuja eTHuuymTeTa (JyronctouHa Espona); 7. MogepaH nnec
(nnec uameRy duckynType, cnopta u BuUcoke ymeTHocTH); 8. TMocTmoaepaH mnec (Mnec Kao KpuTudka
npakca); 9. CaBpemeHu nnec ('3amarrbeHy xaHpoBU'; NNec y AOMeHy nonynapHe kyntype); 10. ®nameHko
(nnec/Tpagnupmja/Haupja); 11. TaHro (nnec kao nokanHu W rnobanHn deHomeH); 12. lnec kao
HematepujanHo KynTypHo Hacnehe (Teopuje u npakce 3awTute); 13. Mnec kao HemaTepujanHo KynTypHO
Hacnefe (Teopuje u npakce 3awTwute); 14. Mnec, Teno u BuayenHu meguju u 15. Mpunpema ucnuta:
[uckycuja 0 UCNUTHOM pagy.

1. Butterworth, Jo and Liesbeth Wildschut (eds) Contemporary Choreography: A Critical Reader, London;
New York: Routledge, 2009.

2. Farnell, Brenda "Theorizing ‘'the body’ in visual culture”, Visions of Culture: A history of visual
anthropology, Marcus Banks and Jay Ruby (eds.). Chicago: University of Chicago press, 2011, 1-60.

3. Foster, Susan Leigh Choreographing empathy. Kinesthesia in performance. London and New York:
Routledge, 2011.

4. Hamera, Judith Dancing communities: Performance, difference, and connection in the global city.
Basingstoke, United Kingdom: Palgrave Macmillan, 2007.

5. Hochmuth, Martina, Krassimira Kruschkova and Georg Schéllhammer (eds.) It Takes Place When it
Doesn't: On Dance and Performance since 1989, Frankfurt: Revolver, 2006.

6. Nahachewsky, Andriy Ukrainian dance. A cross-cultural approach, McFarland and Co. Inc Publication,
Jefferson, North Carolina and London, 2012.

7. Njaradi, Dunja Backstage Economies: Labour and Maculinities in Contemporary European Dance,
Chester: Chester University Press, 2014.

8. Washabaugh, William Flamenco Music and National Identity in Spain, Burlington: Ashgate, 2012.

9. [leHncToH, KpucTuH TaHro 1 HeroB cMucao: NoBECT O apreHTUHCKoM nnecy, beorpag: Mpocseta, 2012.
10. JoaHosuh, Munuua Banet: og urpe [o cuexcke ymeTtHocTu, beorpaa: Clio, 1999.

KoeH Cenma Llnn (yp.) Mnec kao kasanuiiHa yMjeTHOCT: YnTaHka 3a noBujecT nneca og 1581 o gaHac,
3arpeb, Liekage, 1988.

11. MaraauHosuh, Mara Bex0e 1 cTyauje u3 caBpemeHe ruMHacTuke, NnacTuke, putMmuke 1 6anerta:
npuMer-eHa TenecHa kyntypa, beorpag: Mnaxeta, 1932.

12. Manetuh, AHa Kiura o nnecy, 3arpeb: kyntypHo-npocsjeTtHin Cabop Xpeatcke, 1986.

13. Caswuh, Csenka Mornen y Hasaa: Ceexka Casuh o urpu 1 6anety, Hosu Cag: ®ytypa Mybnukauuje:
Kencke Ctyauje 1 uctpaxmsarba, 2005.

14. Txx, HoBe Teopuje nneca, Yaconuc 3a Teopujy n3sohaukux ymetHocT 6p. 4, AHa ByjaHosuh n Muwuko
LLlyBakoBuh (yp.), Tkx - LeHTap 3a Teopujy v npakcy u3sohaukux ymeTHocTH, beorpag, 2002.

15. ®onke, Llynuja MogepHa tena: Mnec 1 amepuuku mogepHusam og Mapte IMpejem go AneuHa Ajnuja,
Beorpag:Clio, 2008
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Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3soheta
HacTaBe

OueHa 3Hama

16. Ceribasi¢, Naila “Novi val promicanja nacionalne bastine. UNESCO-va Koncencija o oéuvanju
nematerijalne kulturne bastine”, Muzika u drustvu, Sarajevo: Muzikolo$ko drustvo FBIH, Muzicka
akademija u Sarajevu.

aKTMBHa HacTaBa: 6 npesasama:2 CTYAMCKM UCTpaxuBadku pag; 4

npegasaksa, ANCKYCuje, CTyauje cryyaja, CTyamnjCku UCTpaxmBaYkv pag

3a nonararwe ucnuTa CTyAEHT npepaje cemuHapcku pag (o6um 2.000 peum). Mucann pag ce GpaHu
ycmeHo. CtygeHT gobuja makmemanHo 100 noeHa Ha ocHoBy cBux obaBesa. [NpegucnuTHe obaBe3se Hoce

40 noeHa (40%) v T0: 10 noeHa Ha ocHoBy pegoBHor npucycTsa 1 30 noeHa ydelwhem Ha npefasarnma),
a ucnutHe 60 (60%) 1 To: 50 noeHa nucanu pag v 10 noeHa ycmeHa ogbpaxa).
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HasuB npegmeTa
HacrasHuuym
Craryc npegmerta
Bpoj ECINB
Ycros

Lurs npegmeta

Wcxop npegmerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTMBHE
HacTaBe

MeToge n3soheta
HacTaBe

OueHa 3Hamwa

TEOPWJE EMAHLMMALIUJE Y YMETHOCTHU
ap bojaHa Matejuh

136opHm (13bopHn Brok 3)

9

ynucaHa fpyra ronHa AOKTOPCKUX CTyauja

YnosHaBawe CTygeHaTa ca TeOpujCkUM neperekTMBaMa eMaHupnalpje 1 ekcnepumeHTanHnM Lkonama
20. n 21. Beka. CTuuare yBuaa y 3Hayaj WU 3Hauere nponudepaumie usmely auckypca Teopuje
YMETHOCTU Kao NpaKce roBopa yMeTHuKa/Lie.

CTymeHTM CTWYy OCHOBHE MH(OpMaLMje O YMETHWYKOM CTBapanalitBy W3 nepcnexkTuse Teopuja
emaHuunauuje. OcHoBHM 1cxoam npeameTa jecy: 1. pasymeBare KOHCTUTYTUBHE Ynore u QyHKUuje Kojy
Teopuja YMETHOCTW MMa y MPOLIECY YMETHUYKE Npoaykuuje, 2. CTuuawe yBuaa y metoge u3soherwa
TEopuje kao eMaHLMNaLMjcke YMETHUYKE Npakce.

1. YBOOHO npenaBarbe; MOAEpHE NPETnocTaBke ecteTckor obpasoBamwa; 2. Mojam yMETHUYKe LiKone,
NPOM3BOAHA 3HAHA O 1 Y YMETHOCTM W HUX0BA (PYHKUMja Y rpafjersy npojekta mogepHocTy; 3. Kputnyka
ecTeTuyka Teopuja ymeTHOCTU PpaHKdypTCKOr Kpyra U HeoaBaHrapae; 4. AHTUXyMaHUCTUUYKe MOCTaBKe
eMaHLuMnaumje 1 MAKPONONUTUKE 0TNOpa y CaBpPeMEHOj yMeTHOCTH; 5; 6. OBHOBa KpUTWUKE MUCAIM HAaKOH
NOCTMOAEPHM3Ma; 7. EkciepumeHTanHe YMETHUYKe LUKONe yMeTHWKa/Le Yy MOAepHU3MY, NOCTMOZEPHU3MY
u enoxu rnobanusaumje; 8; 9. YMETHOCT Kao Teopujcka emaHuunauujcka npakca y (mocT-
JkoHuenTyanuamy; 10. geonoruje cTBapara VS. KOHUENT camoobpasoBara Yy NOSbY YMETHUYKE
npogykupje; 11. YMeTHudka npakca kao uctpaxusarse; 12. CaBpemeHa npon3sogra Cy6jeKkTMBHOCTM:
ymeTHUK/Ua Ha geny; 13. CaBpemeHa ymeTHOCT W noctneparorvja; 14. lMucawe kao caBpeMeHa
anTepHaTWBHa yMETHWYKa NpoayKumja; 15. 3aBpLUHKM ucnuT.

Birger, P. Teorija avangarde. Beograd: Narodna knjiga — Alfa, 1998;

Bloch, E., Lukécs G., Brecht B., Benjamin, W. Adorno, T. Aesthetics and Palitics. Verso: London, 1987;
Gilert, A (ed). Publishing as Artistic Practice. Berlin: Sternberg Press, 2016;

Harrison, C. Essays on Art and Language. Cambridge MA: MIT Press, 2003;

Harrison, C. Wood, P (eds). Art in Theory 1900-2000: An Anthology of Changing Ideas. Oxford UK /
Cambridge USA: Basil Blackwell, 2003;

Hawlett, N. Badiou, Balibar, Ranciere. Re-Thinking Emancipation, London-New York, Continuum, 2010;
Matejic, B. ,Teorija umentika-ce kao proizvodnja znanja 0 i u umetnosti u uslovima Kkognitivnog
kapitalizma®, u: Miodrag Svakovié, Jovan Ceki¢, Nova povezivanja, Beograd: FMK, 2017;

Nikoli¢, S. Avangardna umetnost kao teorijska praksa: Black Mountan Collage, Darmstatski internacionalni
letnji kursevi za Novu muziku i Tel Quel. Beograd: Fakultet muzic¢ke umetnosti, 2015;

Siler, F. ,0 estetskom vaspitanju ¢oveka u nizu pisama*“, Pozniji filozofsko-esteticki spisi, Sremski Karlovci
— Novi Sad: Izdavacka knjizarnica Zorana Stojanovi¢a, 2008;

Sullivan G. Art Practice as Research. Inquiry into the Visual Arts. Thousand Oaks / London / New Delhi:
Sage Publications, 2005;

Suvakovi¢, M. Epistemologija umetnosti ili O tome kako ugiti uSenje o umetnosti: Analiticko i kriticko ucenje
umetnosti od moderne preko postmoderne do globalizma. Beograd: Orion Art, 2008;

Suvakovi¢, M. Pojmovnik suvremene umijetnosti. Zagreb / Ghent: Horetzky i Vlees, 2005;

Ulmer, L. G. Applied Grammatology: Post(e)-Pedagogy from Jacques Derrida to Joseph Beuys. London:
The John Hopkins University Press, 1984.

aKTMBHa HacTaBa: 6  npegasata: 2 CTYAMCKM MCTPaXnBaYku pag; 4

Hacrasa ce n3soau y opmu npegasatba. [peancnutHe obasese obuxeatajy hopmynawjy HayHor
npojekTa 3aBpLUHOT paga/McnuTa, MPUCYCTBO U aKTWHOCT Ha NpeaaBakuma. 3a nonarake UenuTa CTyaeHT
npenaje pag y opmu Tekcta (06um 5000 peum). Mincanm pag ce BpaHm yCMEHO.

(mMakcumantm 6poj noeHa 100)

MpeoucnutHe obaBese 30 noeHa 3aBpLHm nennt 70 noeHa
npucycTBo Ha Yacy 10 3aBpLunn ucut 70

aKTMBHOCT Ha npefasamima 20
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Cappxaj npeameTa

Nutepartypa

®EHOMEH ®AHTA3WJE Y YMETHOCTU
ap Twjana Monosuh MnaheHosuh

n360pHu (1360pHM 6noK 4)

9

ynucaHa fpyra rogHa AOKTOPCKMX CTyauja

Liurb npegmerta je fa ynosHa cTyaeHata ca heHoMeHoM haHTasunje, yHKLUMjOM daHTa3mnjckor NpuHLMNa
W NpoCTOpoM (haHTacTuke y YMETHOCTU W3 BWU3ype Teopuje CTBapanaliTBa, MCHUXONoruje yMEeTHOCTH,
eCcTeTuKe, TEOpWjcke mncuxoaHanuse, aHTpononorvje uth. eHepanHW Uub npeaMmeTa je yBohewe
CTyfeHaTa y MHTEPAUCLIMNNMHAPHO NOrbe aHann3e haHTasmjckor y yMETHOCTH.

Mo 3aBpLUETKYy HacCTaBe M3 npegmeTa, of CTydeHTa ce oquyje: [a osnaga pasnuynMTnm npuctynnma
q)aHTaSVIjCKOM Y YMETHOCTU 1 Oa OBNlaja aHanM3oM U TymavyeHhem ‘YMeTHVI‘-IKe (baHTaCTVIKe’.

(1) ®aHTasmja Kao ,pacnupuBarbe Mckpe” — Teopuja cTRapanawTea; (2) daHTasuja kao ,AHEBHM CaH” —
ncuxonoruja ymetHoctw; (3) ®daHTasuja M xujepapxujckm opgHocu MeRy AyweBHuM Mohuma® —
cunosodcka ecteTuka; (4) daHTasnja U Tymayewe CHa M Heypose, (Oevje) urpe n cawarwa Ha jasw,
(haHTa3Me 1 UMarnHaTUBHe JenaTHocTM — ncuxoaHanuaa; (5) MpocTop kao a priori 06mMK dhaHTacTuke:
AHTpOMonoLLKe CTPYKTYpe umariHapHor XXunbepa [upaHa; (6) Bpeme 1 dhaHTasma; Bpeme exa 1 nynauja
umarvHapHor: Mucma BpemeHa Muwena WmbepTuja; (7) OrnemanHo ja v AWCKypc APYror; CTagujym
uMarvHapHor u ctagujym cumbonuukor: Cnmen YKaka fakana; (8) Holoworld, umaruHaumja, pasym, adektu
n nyguno: MocTMoaepHn Mo3ak MopaoHa Mnobyca, ®aHTasujckv npuHumn Majkna BeHoja Agamca u
Noruka pervpujyma Pemoa Bopeuja; (9) YMeTHOCT Kao ekcTepHanu3oBaHW caH: Teopuje AMHAMUYHUX
KoMmneTeHuy o CHy 1 0 ymeTHocTu lNpegpara OrweHosuha; (10) YmeTHuuke mohn Mopdpeja n ®anTasa;
(11) ®aHTa3unja kao MOryhHOCT TpaHCrpecuje M MoTeHUMpama jouissance MCKYCTBA Y KpLUety 3akoHa U
npasuna y ymeTHocTy; (12); MogepHa v (noct)noctmogepHa daHTtasuja y ymeTtHocTn (13-15). Yutamwe
pomahumx 3agartaka 1 AUCKycuje 0 UCIUTHOM pagy.

1. Allan, Derek, On Art as Anti-Destiny: Foundations of André Malraux's Theory of Art. Literature &
Aesthetics, Vol. 13, No. 2, 2003, 7-16.

2. Adams, Michael Vannoy, The Fantasy Principle: Psychoanalysis of the Imagination. Hove, New York:
Routledge, 2004.

3. Baslar, Gaston, Poetika prostora. Beograd: Kultura, 1969.

4, BaSlar, Gaston, Poetika sanjarije. Sarajevo: Veselin MasleSa, 1982.

5. BaSlar, Gaston Voda i snovi. Ogled o imaginaciji materije. Sremski Karlovci & Novi Sad: [zdavacka
knjizarnica Zorana Stojanovica, 1998.

6. Bodei, Remo, Logiques du délire. Raison, affects, folie [Logiche del delirio. Ragione, affetti, follia,
Laterza, Bari 2000]. Paris: Aubier Philosophie, 2002.

7. Duncombe, Stephen, Dream. Re-imagining Progressive Politics in an Age of Fantasy. New York: The
New Press, 2007.

8. Durand, Gilbert, Antropolo$ke strukture imaginarnog. Uvod u opéu arhetipologiju. Zagreb: August
Cesarec, 1991.

9. Freud, Sigmund, ,Pesnik i fantaziranje”. Rukovet. 11, 1961, 613-622.

10. Globus, Gordon, The Postmodern Brain. Amsterdam: Philadelphia, 1995.

11. Grli¢, Danko, Estetika Il. Epoha estetike: XVII, XVIIl i pocetak XIX stoljeéa. Zagreb: Naprijed, 1976.

12. lli¢, Milo§, Teorija i filozofija stvaralaStva. NiS: Gradina, 1979.

13. Imberty, Michel, La musique creuse le temps. De Wagner a Boulez: Musique, psychologie,
psychanalyse. Paris: L'Harmattan, 2005.

14. Imberty, Michel, Les écritures du temps. Sémantique psychologique de la musique, Paris; Dunod,
1981,

15. Kearney, Richard, The Wake of Imagination. New York: Routledge, 1988.

16. Kearney, Richard, Poetics of Imagining: Modern to Post-modern. New York: Fordham University
Press, 1998.

17. Lakan, Zak, Spisi (izbor). Beograd: Prosveta, 1983.

18. Ognjenovi¢, Predrag, PsiholoSka teorija umetnosti, Beograd: Gutenbergova Galaksija, 2003.

19. Popovi¢ Mladjenovi¢, Tijana, Procesi panstilistickog muzickog misljenja. Beograd: Fakultet muzicke
umetnosti & Signature, 2009.

20. Popovi¢ Mladjenovi¢, Tijana, Fantasy as a musical genre. Belgrade: Faculty of Music, University of
Arts, 2017. (u Stampi)

21. Sartre, Jean-Paul, L'imaginaire: psychologie phénoménologique de I'imagination. Paris: Gallimard,
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Bpoj yacoBa aKkTMBHE
HacTaBe

MeTozae u3sohetba
HacTaBe

OueHa 3Hamwa

1940.
aKTMBHa HacTaBa: 6 npefasarba: 2 CTYLMCKM UCTPaXuBaYKM pag;: 4

Teopujcka npefaBatba, ANCKYCUje Ca CTYAEHTUMA M W3BONEHEe UCTpaXuBara Ha opabpaHnm
cTyavjama cnyyaja. [Nucare v npeseHTauuja gomaher paga.

3a nonarake ucnuTa CTygeHT npedaje cemuHapcku pag (0bum 2.000 peun). Mucann pag ce
BpaHu ycmeHo. MpegucnutHe obaBese Hoce 40 noeHa (40% OuEHe) W YnMHE WX: NPUCYCTBO Ha
yacy (10) m aktmBHOCTM Ha npepasamwkma (30). WcnntHe obasese Hoce 60 noewa (60%):
3aBpLUHK uenuT - nucann pag (50) u yemera ogbpana (10).
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YMETHOCT U MEOWUJW Y KOHTEKCTY KYNTYPHE NONUTUKE

ap Munena Oparuhesuh Wewwuh, ap BecHa Hykuh u ap Paga Opesruh
n360pHu (1360pHM 6nok 4)

9

ynucaHa fpyra rogHa AOKTOPCKMX CTyauja

OnwTn uurb Kypca je fa nonasHuke yrno3Ha Ca KOHTEKCTOM YMETHWYKE CLEHe W KynTypHe MonuTuke Ha
HaLMOHamnHoM, nokanHom 1 mefyHapogHom Hueoy (EY, YHECKO; Caset EBpone) yHyTap Kojux ce mory
passujaT CriOKEHU YMETHUYKM W KyNTYpHWU npojekTi.. Liurb npeameta je u ga passuje aHanuTUYKO-
WHTepnpeTaTUBHE CMOCOBHOCTM CTyaeHaTa aa Kyctocupajy ogpeheHy uaejy unv aa esanyvpajy npojektHe
naeje HamereHe 3Ha4ajHUM CBETCKUM MaHudecTaumjama (bujeHana, kBagpujeHana v cn.)

CryneHT je cnocobaH Aa hopmynuLie KOHTEKCTyann3auujy CONCTBEHOr UNn TyRer yMeTHUYKOr npojekTa
Tako WTo he ra ynucat y OKBMPE KyNTYPHUX NOMMTMKA W MpakcW, Ha JIOKANHOM, HaLMOHAmHOM,
pervoHanHom, EBponckom na u ceetckom (YHECKO) nuBoy. VctoBpemeHo carnegasahe npojekat vy
werosoMm “norby” (Bypauje), y ogrosapajyhem "naHuy BpegHocTu” (Mepcep), CexkTopy unm coumo-
KyNTYPHOM LMKNYCY C jeqHe, Te Y TEOPWjCKOM KOHTEKCTY (MOCTKOMOHUjanHNX, POAHWUX, XNOPUAHWUX 1 ApYrX
Teopuja CaBPeEMEHE YMETHOCTH) C apyre cTpaHe. buhe y cTawy Aa Npeanoxu Mepy KynTypHE MONUTUKE
0f 3Havyaja 3a pa3Boj YMETHOCTM, MPOAYKUMOHMX W AWUCTPUBYLIMOHMX MexaHu3ama, WK yCMepeHy Ha
pa3Boj Nybnuke, Ha Noau3are CBECTU (Nobupatse 1 3arosapare), UTA.

Tewme npepnaBara: (1) CaBpemeHa yMETHUYKA CLEHA: OF HaUMOHanHor fo rnobanHor; (2-3) YMeTHocT y
BPEMEHY KynTypHe nonuTuKe (KOHLEeNTW, MHCTPYMEHTU W akumje) (4-5) MehyHapoaHe opranusaupje v
HWUX0BA YMETHWYKA MonuTuka; (6) KynTypHM KOHTEKCT W CTaTyC yMeTHMKa (0f MpWBWIIEroBaHOT [0
npekapHor cratyca); (7) YMETHWYKM KOMEKTUBM: CTpaTervje capagmwe v conmpapHoctn (8) JlaHay
BpeaHocTy; (9) PogHn ogHock Ha yMeTHWUYKO] cueHn (10) YMeTHOCT y 3ajegHuuy; (11) YMeTHOCT y jaBHOM
npoctopy; (12) MaptuuunatneHu ymeTHUYKkM npojekTu; (13) Pa3soj ymeTHuukor npojekta 14. Metoam
eBanyauuje v 15. [lebata: npojekar jaBHOr 3aroBapatsa NpOMeHa KynTypHE NONUTUKE.

[Oparvhesuh LWewuh M. YmeTHocT n antepHatuga, ®L1Y, beorpag, 2012

DOparvhesuh LWewuh M. YmeTHocT n kynTypa otnopa, @AY, beorpag, 2017.

‘hykuh BecHa [ipxasa v kyntypa, ®L1Y, beorpag 2010.

Hukonuh TaTjaHa; PogHu ogHOCK Ha anTepHaTMBHO] My3nuKoj cLieHn Cpbuje 1 pervoHa,

MuxarbuHay, Huna: CBegovetbe M penpeseHTaumja Tpayme y BUsyenHum ymeTHocTuma: HATO

Hombapgosare CP Jyrocnaswje, foKTopcka ancepTaumja, YH1BepauTeT ymeTHocTm, 2017.

6. Goncalves S. & Majhanovich S. eds, Art and Intercultural Dialogue, Sense Publishers, Amsterdam,
2016.

7. Vickery J. & Manus M. eds. The Art of the Multitude: Jochen Gerz — Participation and the European

Experience, Liamnyc Bepnar, ®pankdypt 2016.

SARE IR o

aKTWBHa HactaBa: 6  npenaBatba: 2 CTYLMCKN UCTPakvBaYKK paf: 4

MpepaBatba, ANCKyCHje, CTYAMCKM UCTPaXMBaYKN paj

3a nomarawe wWCMMTA CTyAEeHT npefaje CeMuHapckn pajg — 0DpasnoxeHu npegnor  npojekta
KOHLIENTYyanu3oBaHor y OKBUpYy ofpefjeHe cTpaTervje unn Mepe KynTypHE MOAMTWKE, WAKM Y OAHOCY Ha
Mepe Koje je "[OHeno” UMBMIHO APYLTBO (KYNTypHa MOMMTMKA 040340). [ucanmn pag ce 6paHu yeMeHo.
CrymeHt gobuja makucmanHo 100 noeHa Ha OCHOBY cBux obasesa. MpeaucnutHe obaBese: Auckycuja
ogpefieHe KynTypHO-NONMTUYKE Mepe, TPYMHM Paj Ha YCrocTaBrbaky NaHua BPegHOCTM Y ogpeheHoj
obnactv yMeTHOCTM W NpuKka3 penesaTHor Teopujckor TekcTa - 30 noeHa (30%), yyewwhe y Hactasn 10%.
Wenut Hocn 60 noeHa (60%) v To: 50 noeHa nucanmn pag v 10 noeHa ycmeHa oabpana). Kputepujym 3a
OLeHMBatbe — KBANUTET W PENEBaHTHOCT MPELIOKEHOr NPOojeKTa ca CTaHOBULITA KpUTEPUjyMa KynTypHe
nomnuTHKe.
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TEOPWUJA CABPEMEHE YMETHOCTU U APXUTEKTYPE
ap Mapwuena Ligetnh

136opHM (13bopHn Brok 4)

9

ynucaHa fpyra roanHa BOKTOPCKMX CTyauja

OcHoBHU LUKIb HacTaBe Ha npegmeTty je TpaHaucumMnnMHapHa npon3soaHa 3Haka 0 OAHOCY YMETHOCTU U
apXUTEKTYpe W HIX0BKUM MOryhuM npecelma. Ha yacoBuMa ce UCTpaxyjy OOHOCK W npeceLn YMETHOCTM
1 apXUTEKTYpE Y OKBMPY MOjMOBA; MPOCTOp, MECTO, Nnokauwja. [lo 0BOr uurba fonasu ce yno3HaBakbeMm ca
CaBpPEMEHUM UHTEPAUCLMNANHAPHUM Teopujama NpocTopa Kojuma ce AedmHuwe U peaeduHuLe nojam
npoCTOp, TEOpUjaMa apXUTEKTYPE 1 BU3YENHUX YMETHOCTM Kao U (PEMUHUCTUYKMM, NCUXOAHAMUTUYKIM W
Teopujama KynTypHe reorpacuje, a Ha npuMEpPUMa CaBPEMEHINX YMETHUYKIX NPaKCH.

Mo 3aBpLIeTKy HacTaBe W3 NMpeaMeTa Of CTyAeHaTa ce OueKyje Aa MOry Aa MpUMeHe YCBOjeHe omiTe
Teopujcke nNnaTchopMe Ha Tymauere W MHTepnpeTauujy NpocTopa Yy PasfMuMTUM  BU3YENHUM
YMETHOCTMMa; [ia aHanuaupajy, Tymaye W MHTEpNpeTMpajy MpocTop, kao W OBNafaBatbe BepbarHoM
npobnemaT3aumjoM 1 NUCaHUM Hay4yHUM PafoM OOHOCHO BM3YEITHOM WHTEPNpEeTaLnjoM UCTpaxuBaHor
npobnema.

1. YBOZ Y KypC — YMETHOCT U apxuTekTypa; 2. [MpuBaTHO 1 jaBHO: 0aHOC CybjekTa u npocTopa; 3. MonuTuke
npuKasneara jaBHOT M MPUBATHOr MPOCTOPa Y BU3YENHUM YMETHOCTUMA; 4. TTpOCTOp Yy YMETHOCTU M
apxuTekTypu y asaHrapgHum npakcama 20. Beka; 5. PogHo uutame npoctopa; 6. lMcuxoaHanuTiyka
uuTawa npoctopa; 7. [lpocTopHO BpemeHcke natornoruje. [IPoOCTOp W NPOCTOPHO  HECBECHO.
lMeuxoaHanusa u rpag; 8. KyntypHa reorpaduja u ncuxoreorpacouja; 9. Kputuuke npoctopHe npakce: site-
specific, ymeTHOCT y jaBHoM npocTopy (public art) 10. Ctyauja cnyyaja 1: aypa 11. Ctyauja cnydyaja 2:
npowumpeHo norse; 12. Ctyamja cnyyaja 3: naHontukym; 13. Ctyamja cnyvaja 4: kamydnaxa/Mumukpuja;
14/15. OQuckycuje.

e  Bruno, Guliana, Public Intimacy, The MIT Press, London, 2007;

e Cveti¢, Mariela, Das Unheimliche. Psihoanaliticke i kulturalne teorije prostora, Orion art i
Arhitektonski fakultet, Beograd, 2011,

e  Foster, Hal, Compulsive Beauty, Cambridge (Ma): MIT P., 2000;

e Jane Rendell, Barbara Penner and lain Borden (eds.), Gender, Space, Architecture: an
Interdisciplinary Introduction, (London: Routledge, 1999),

e Leach, Neil, Camouflage, MIT, 2006;

e Manupawe nomutuka npoctopa, yp. LiBetuh, Mapuena, Kyntypa 6p 144, 3aeog 3a
npoy4aBatbe KynTypHOr passuTka, beorpag, 2014;

e Rendell Jane, Art and Architecture, I.B.Taurus, London, 2006;

e  8Sexuality and Space, ed. Colomina Beatriz, Princeton Arhitectural Press, 1992;

aKTWBHa HacTaBa; 6 Teopwjcka HacTaBea: 2 CTYOM|CKW UCTPaxmMBaYKW paa: 4

Mpenasatba ca Bexbama aHann3e TEKCTOBA W MPUMEHE Teopyuja Ha oaabpaHoj cTyauju cnyvaja.

3a nonaratbe ucnuTa CTyaeHT npeaaje cemuHapcku pag (06um 5.000 peun). Mincanm pag ce bpanu
ycmeHo. lNpeaucnuTHe obasese Hoce 30 noeHa (30%) a ucnutHe 70 (70%). Y oueHy ynase: npeaucnuTHe
obaBe3e - npucycTBO Ha yacy (10) u aKTMBHOCTM Ha npeaaBatbiiMa (20) OHOCHO 3aBPLUHM MCTIUT - MACAHN
pag (50) u ycmeHa ofbpana (20).
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TEOPWJA U NMPAKCA TENEBU3WJCKOI CUTKOMA
ap Hebojwa Pomuenh n ap AnekcaHapa MunosaHoswh
n360pHu (1360pHM 6nok 4)

9

ynucaHa fpyra rogHa AOKTOPCKMX CTyauja

OCHOBHM UMb Kypca je [fa MonasHWKe Yno3Ha TEOPUjCKOM W YMETHUYKO-KpeaTMBHOM MpaKkCcoM
TENEBU3UJCKOr CUTKOMA (Komeguje cuTyauumje), Kao jedHOr Of HajromynapHujM XaHpoBa, TEKCTOBa U
hopmaTta of HacTaHKa Tenesuauje [0 AaHac. Kypc obyxBaTta HajliMpu CriekTap u3ydyaBatba CUTKOMA Of
KpeaTMBHOr nMucatba W ApamMcke aHanuse, 4O Teopuje, MOAEna Hapauuje, ctpaTersja cepujanHocTy,
AMjaXpOHU|CKe 1 CUHXPOHM|CKe Be3e ca Apyrum meaujma.

Mo 3abpweTky Kypca Of CTygeHTa Ce O4vekyje, Ja Teopwjcku yme fa npeno3Ha W aHanmaupa
HapaTMBHO/HapaLMjCke W TEKCTYamnHe CenumgnUYHOCTM OBOT TENEBM3U|CKOr (hopmata W XaHpa, kKao 1 aa
OBNaja KpeaTuBHO-yMETHUYKUM acnekTMMa HacTaHKka CUTKoMa.

Teopujcka HactaBa Teme npepasarba: (1) CuTkoM kao dopmart, xaHp, TekcT, (2) Mogen Hapauuje v
cutkomy (3) Knacuunm cutkom (4) Moctmogephmn cutkom (5) Jomahwm cutkom, uctopujcki nperneg  (6)
KpeaTuBHo nucare u cutkom (7) dpamatyplka aHanmsa cutkoma (8) Inkoswm y cutkomy (10) Bpcre
apamcke cutyauuje y cutkomy (11) Ctpatersje cepujanHOCTV W NPOrPamMcKo MO3NLMOHMPaHe CUTKOMA
(12) (13-15) YuTarbe pomahux 3agataka 1 AUCKyCHje O UCUTHOM pagy.

Creeber, Glen, The Television Genre Book, BFI, London, 2001.

Allrath, Gaby i Gymnich, Marion. (2006) Narrative Strategies in Television Series, NY-London.

Field, Syd. (2005) Screenplay. The Foundations of Screenwriting, New York: Bantam Bell

McKee, Robert (1998) Story: Substance, Structure, Style and the Principles of Screenwriting,

Methuen Publishing

5. Mittell, Jason. (2004) Genre and Television, From Cop Shows to Cartoons in American Culture,
London and New York: Routledge

6. Patrick, Julie. (2007) Sitcom. Leighton Buzzard: Auteur.

Eal A

aKTWBHa HacTaBa: 6 Teopujcka HacTaBa: 2 MpakTMYHa HacTasa: 4
npegasaka, ANCKYCUje, CTYAUCKM UCTPaXMBAYKW pad

MpeoucnuTHe 0b6aBe3e aKTMBHOCT y TOKy npeaaBawa 30, ucnutHe obaBese: MMCMEHW UCTIUT CEMUHAPCKM
pag obuma go 3.000 peun u ycmeHa ogbpara 70 noeHa.
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Ycnos

Lurs npegmeta

Wcxop npeamerta

Cappxaj npegmeTa
Nutepartypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToze u3soheta
HacTaBe

OueHa 3Hamwa

UCTPAXWBAYKM NPOJEKT NOBE3AH CA U3ABPAHOM TEMOM IOKTOPCKE
AUNCEPTALWJE U3 OBNTACTU TEOPUJE MEQUJA

HacTtaBHuum ca ycBojeHe nucte meHTopa: ap Hesena [akosuh, ap MuneHna [paruhesuh
Wewwuh, ap BecHa bykuh, ap MupjaHa Hukonuh, ap TujaHa MNMonosuh Mnahexosuh, ap MBaH
MegeHuua, ap Mapwja MacHukoca, ap Meana Mepkosuh, ap AHa CtecpaHosuh, gp CeneHa
Pakoyesuh, op AnekcaHgap Wrwatosuh, ap AHa MaptuHonu, gp Mapwena Leetuh, gp
AnekcaHgap Jankosuh, ap Anekcangpa MunosaHosuh, gp Bnatko Wnuh, ap dywa Hbapagu, w
ap Jburbasa Poray MjaTosuh

n3bopHu npegmet (U3b6opHm Briok 5)
30

[a 6n npuctynmo nonarawy OBOT UCMIMTA Ha Kpajy NETor cemMecTpa, CTyAeHT npeTxodHo Tpeba
[a NonoXu cBe ucnute u3 1. n 2. roguHe cTyauja, ocHOCHO Aa uma octeaperux 120 ECIIB, kao
1 4a My je MpeTxoaHo oaobpeHa TeMa JOKTOPCKE AncepTauuje M UMEHOBaH MEHTOP.

Mpunpema u3page JOKTOpCKe AucepTaLmje.

V3BewwTaj CTyaeHTa O 3aBpLUNEHUM UCTpaxmBatbiMa 1 0bpafieHnum nornasrbuma JOKTOPCKE AucepTaumje.
CtyneHT nogHocu nucmenm n3sewwTaj (1 000 peun) o 0baBrbEHUM UCTpaXmMBakUMa U peanu3auujn paga.

VicTpaxmBaykv pag v 13pafa AOKTOPCKe AUcepTaLmje y capairy ca MEHTOPOM.
Ogroapajyha nutepatypa 3a 0fo0peHy [OKTOPCKY AMcepTaLmy.
aKTWUBHa HacTaBsa: 22

Teopwjcka HacTasa:; 0 CTYAM|CKU UCTPaXMBaYKN pag; 22

YcmeHe 1 nucMeHe KOHCYﬂTaLI'VIje Ca MEHTOPOM.

Mucann usBewrTaj Hoc 50 noeHa, a ycmeHa ogbpaHa nmucaHor w3sewTaja jow 50 noeHa. OueHa je
MONIOXMO/HKjE MOMOXMO.
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HasuB npegmeTa

HacrasHuum

Crartyc npegmerta
Bpoj ECIB

Ycnos

Lnrs npegmeta

Wcxop npeameta

Cappxaj npeameTa
Nutepatypa

Bpoj yacoBa akTMBHE
HacTaBe

MeTozae u3soheta
HacTaBe

OueHa 3Hamwa

UCTPAXWBAYKM NPOJEKT NOBE3AH CA U3ABPAHOM TEMOM JOKTOPCKE
AUCEPTALIWJE N3 OBNNACTU TEOPUJE YMETHOCTHU

HactaBHuuy ca ycBojeHe nucTe MeHTopa: Ap Hesena [akosuh, op MuneHa [paruhesuh
Wewnh, ap BecHa bykuh, ap MupjaHa Hukonuh, ap TujaHa Monosuh MnafheHosuh, ap VBaH
MeneHuua, op Mapwja MacHukoca, ap MeaHa Mepkosuh, ap Ana Ctecbanosuh, ap CeneHa
Pakouesuh, op AnekcaHpap Wrwatosuh, gp AHa MapTuHomu, gp Mapuena Ligetuh, ap
Anekcangap JaHkosuh, ap Anekcangpa MunosaHosuh, ap Bnatko Wnuh, ap Oywa Hbapaan, u
ap Iburbana Poray Mjatosuh

n3bopHru npeamert (M136opHuM Brnok 5)
30

[a 6y npucTynno nonaraky OBOr UCMMTA Ha Kpajy NeTor ceMecTpa, CTYAEHT NPETX0AHO Tpeba fa nonoxm
CBE uCnuTe U3 1. 1 2. roauHe CTyAmMja, OCHOCHO Aa uma octeapeHux 120 ECIIB, kao 1 ga My je npeTxogHo
opobpeHa Tema OKTOPCKe AncepTaLyje 1 MMEHOBaH MEHTOP.

[Mpunpema nspage JOKTOpCKe gucepTauuje.

V3BeLwUTaj CTygeHTa 0 3aBpLUNEHUM UCTpaKuBakMa 1 obpafheHnm nornasrbuMa JOKTOPCKE aucepTaumje.
CtyneHT nogHocu nucmenm n3sewwTaj (1.000 peun) o 0baBrLEHUM UCTpaXMBakUMa U peanu3auujn paga.

VcTpaxueayku pag 1 U3pasa [OKTOpCKe AncepTaluje y capaproit ca MEHTOPOM.
Opnrosapajyha nutepatypa 3a 0gobpeHy JOKTOPCKY aucepTaumjy.

aKTMBHa HacTaBa: 22 Teopwjcka HactaBa: 0  CTyAWjCKM UCTPaXuBaYKM paf; 22
YcMeHe W NMCMEHe KOHCYNTaLuje ca MEHTOPOM.

Mucann n3sewTaj Hoc 50 noeHa, a ycmeHa opbpaHa nucaHor u3sewwTaja jow 50 noeHa. OueHa je
MOMNOXMO/HMjE NONOXMO.
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HasuB npegmeTa

HacrasHuum

Crartyc npegmerta
Bpoj ECIB

Ycnos

Lurs npegmeta
Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa aKkTMBHE
HacTaBe

MeTozae u3soheta
HacTaBe

OueHa 3Hamwa

WU3PAQA NOKTOPCKE AUCEPTAUWJE CA UISABPAHOM TEMOM U3 OBJIACTU TEOPUJE
MEOWJA

HacTtaBHuuy ca ycBojeHe nucTe MeHTopa: Ap HeseHa [akosuh, op Munena [paruhesuh
Wewnh, ap BecHa bykuh, ap MupjaHa Hukonuh, ap TujaHa Monosuh MnafheHosuh, ap VBaH
MeneHuua, op Mapwja MacHukoca, ap MeaHa Mepkosuh, ap Ana Ctecbanosuh, ap CeneHa
Pakouesuh, op AnekcaHpap Wrwatosuh, gp AHa MapTuHomu, gp Mapuena Ligetuh, Aap
Anekcangap JaHkosuh, ap Anekcangpa MunosaHosuh, ap Bnatko Wnuh, ap Oywa Hbapaaw, u
ap Iburbana Poray Mjatosuh

n3bopHrun npeamert (M136opHu Brnok 6)
10

[a 61 npucTynno nonarakby OBOT UCMUTA CTYAEHT NpeTxoaHo Tpeba fa uma octBapeHnx 150
ECIB (oa je npenao u ga My je npuxeaheH McTpaxmBaykn M3BELUTAj Ha Kpajy MeTor cemecTpa)
M Mopa fa MMa objaBrbeH HajMarbe jefaH TEeKCT Yy 4acommucy ca NMCTe HayyHuX Yaconuca
MuHucTapcTBa NpocBeTe, Hayke 1 TEXHOMOLLKOr pa3goja Penybnuke Cpbuje.

V13papa pokTopcke aucepTaumje.

lNpenata gokTopcka aucepramja.

McTpaxveayku pag v u3paga SOKTOPCKe AucepTauuje ocTapyje ce y capagkmi ca MEHTOPOM.

[MpujaBa JOKTOPCKE AncepTaLmje Caapxu: HacnoB Tese, LrbeBe Te3e, METOAONOMjy NPUMEHEHy y pagy
Ha Teau, HaBefdeHe MOTEHUMjanHe CTyAuje Cnyyaja, Crucak MonasHe nutepatype u Beborpadujy.
[vcepTaumja ce nuLLe y NETOM W LIECTOM CEMeCTpy LOKTOPCKMX CTyauja. MuHumanHu obum gokropeke
puceptaumje je 300.000 kapakTepa. Ha kpajy Lector cemecTpa CTy4eHTKUHa/CTYAEHT npeaaje huHanHu
TEKCT [JOKTOpCKe AncepTaumje n3 obrnactu Teopuje ymeTHOCTW unm Teopuje meauja.

OgroBapajyha nutepatypa 3a 0400peHy LOKTOPCKY ancepTaumy.

aKTWBHa HacTaga: 22 Teopujcka HacTaBa: 0 CTyaujCKM UCTpaxmBayku pad: 22

YcmeHe 1 nucmeHe KOHcyﬂTaLI'VIje Ca MEHTOPOM.

Mpefajom 3aBpLIEHOr Pada 1 MOAHOLLEHEM M3BELLTaja MEHOpa O 3aBPLUEHOM MEHTOPCKOM pagy, cMaTpa
ce Aa je CTYAEHT yCneLHo pean1aoBao UCIUTHy 0GaBesy, LTO Ce YHOCH Y 3anMCHUK O MOSIOXEHOM UCTITY
Ka0: MONOXMO/HHjE MONOKMO.
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HasuB npegmeTa

HacrasHuum

Crartyc npegmerta
Bpoj ECIB

Ycnos

Lurs npegmeta
Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa aKkTMBHE
HacTaBe

MeTozae u3soheta
HacTaBe

OueHa 3Hamwa

WU3PAQA NOKTOPCKE AUCEPTAUWJE CA UISABPAHOM TEMOM U3 OBJIACTU TEOPUJE
YMETHOCTH

HacTtaBHuuy ca ycBojeHe nmcTe MeHTopa: Ap HeseHa [akosuh, op Munewa [paruhesuh
Wewnh, ap BecHa bykuh, ap MupjaHa Hukonuh, ap TujaHa Monosuh MnafheHosuh, ap VBaH
MeneHuua, op Mapwja MacHukoca, ap MeaHa Mepkosuh, ap Ana Ctecbanosuh, ap CeneHa
Pakouesuh, op AnekcaHpap Wrwatosuh, gp AHa MapTuHomu, gp Mapuena Ligetuh, Aap
Anekcangap JaHkosuh, ap Anekcangpa MunosaHosuh, ap Bnatko Wnuh, ap Oywa Hbapaan, u
ap Iburbana Poray Mjatosuh

n3bopHrun npeamert (M136opHu Brnok 6)
10

[a 61 npucTynno nonarakby OBOT UCMUTA CTYAEHT NpeTxoaHo Tpeba fa uma octBapeHnx 150
ECIB (oa je npenao u ga My je npuxeaheH McTpaxmBaykn M3BELUTAj Ha Kpajy MeTor cemecTpa)
M Mopa fa MMa objaBrbeH HajMarbe jefaH TEeKCT Yy 4acommucy ca NMCTe HayyHuX Yaconuca
MuHucTapCcTBa NpocBeTe, Hayke 1 TEXHOMOLLKOr pa3soja Penybnuke Cpbuje.

V13papa pokTopcke aucepTaumje.

lNpenata gokTopcka aucepramja.

WcTpaxveayku pag v u3paga SOKTOPCKe AucepTauuje ocTapyje ce y capagkmi ca MEHTOPOM.

[MpujaBa JOKTOPCKE AucepTaLmje Caapxu: HacnoB Tese, LrbeBe Te3e, METOAONOMjy NPUMEHeHy y pagy
Ha Teau, HaBefdeHe MOTEHUMjanHe CTyAuje Cnyyaja, Crucak MonasHe nutepatype u Beborpadujy.
[vcepTaumja ce nuLLe y NETOM W LIECTOM CEMeCTpY LOKTOPCKMX CTyauja. MuHumanHu obum goktopeke
puceptaumje je 300.000 kapakTepa. Ha kpajy LecTtor cemecTpa CTyAeHTKUHa/CTYAEHT npeaaje huHanHu
TEKCT [JOKTOpCKe AncepTaumje n3 obrnactu Teopuje ymeTHOCTW unm Teopuje meauja.

Ogrosapajyha nutepatypa 3a 0g06peHy LOKTOPCKy aucepTaumy.

aKTWBHa HacTaga: 22 Teopujcka HactaBa: 0 CTyaujCKM UCTpaxuBayku pad: 22

YcmeHe 1 nucmeHe KOHcyﬂTaLI'VIje Ca MEHTOPOM.

Mpesajom 3aBpLIEHOr Pada 1 MOAHOLLEHEM M3BELLTaja MEHOpa O 3aBPLUEHOM MEHTOPCKOM pagy, cMaTpa
ce Aa je CTYAEHT yCneLHo pean1aoBao UCIUTHy 0GaBesy, LTO Ce YHOCH Y 3anMCHUK O MOSIOXEHOM UCTITY
Ka0: MONOXMO/HHjE MONOKMO.
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HactaBHMUM K capagHuuu

BehuHa npothecopa koju Cy aHraxxoBaHu Kao npefaBayyt Ha WHTEPAMCLMNANHAPHUM LOKTOPCKUM CTyaMjama cy
HacTaBHUUM bakynTeTa M3 cactaBa YHMBEp3WUTETA YMETHOCTU. [10 MO3MBY Ce aHraxyjy W HacTaBHULM ApYrux
YHUBEP3WUTETA U3 3eMIbE W WHOCTPAHCTBA, Kao U WCTaKHYTU CTPyYHaLM 1 CTBapaoum 13 obnactu u3 kojux ce
opraHuayjy cTyanje. OBakaB cacTaB YCMOBIbEH je YNHEHNLOM Aa Cy 0BnacTu Koje ce u3yyaBajy HOBE.

llucta HacTaBHMKa M capagHuKa Koju y4ecTByjy y peanusauujy nporpama WHTEPAMCLMNINHAPHUX LOKTOPCKUX
cTyavja cactoju ce og ogpeheHor 6poja HacTaBHKKA KOjU Cy CTanHO aHraxoBaHW 4OK ce jefaH bpoj HacTaBHUKa
Mera W aHraxyje CBake LUKONCKE rOAMHE Yy 3aBWUCHCTU Of aKTYenHWX HayYHOUCTPaXMBAYKMX Tema W
WHTepecoBawa CTydeHaTa, kada je pedy o u3bopHum npeameTuma. lpe noyeTka CBaKe LUKONCKE rogwHe, Ha
npeasior CTPy4YHOr Tena YHuBep3uTeTa YMETHOCTM - Beha uHTepaucuuniHapHux cTyauja Bepudmkyje ce
aHraxoBarwe CBWX HACTaBHMKA Ha OBOM CTYAMCKOM Mporpamy. Yy CMWCIY 4era Ce BpLUue MNpoueHe Aa i
NPeasioXeHn npefaBadm M MEHTOPWU WCMyHaBajy MpoOnuUcaHe akpeauTauuoHe cCTaHgapge. YCBOjeHa nucTa
MeHTOpa Ce CBaKe roauHe 13HOBA YCBaja Kako bu ce pefoBHO npaTuie KOMNETEHUMje HacTaBHUKa Koju Mory 6utu
MeHTOpW. [ogaum 0 KoMneTeHUMjaMa aHraxoBaHUX HacTaBHUKA AaTh Cy y OKBUPY AOKYMEHTaLMje Ha HUXOBUM
MaTUYHUM hakynTeTUMa Koju Cy y cacTaBy YHMUBep3uUTeTa yMETHOCTU Kao W y MaTepujany 3a akpeautauujy osor
CTyAujcKor nporpama.

Y peanusauumju cTyaujckor nporpama AOKTOPCKMX CTyauja Teopuja YMETHOCTW W Meauja aHraxosaHo je 24
HaCTaBHUKa.

CBM aHraxoBaHW HaCTaBHULMW Cy LOKTOpW Hayka. Ha obBaBesHMM npeameTma aHraxoBaHo je: 8 pefoBHMX
npochecopa, 3 BaHpeaHa npodecopa, 3 goueHTa, 1 HayyHu capagHuK U 1 BULLIKM HAYYHU capagHuUK. Y u3Bohery
HacTaBe Ha M360pHUM NpeaMEeTMMa aHraxoBaHo je 8 peoBHUX npodecopa, 4 BaHpeaHa npodecopa, 5 foueHTa
M1 Hay4YHM capagHuK.

Jlucta HacTaBHMKaA

Ap Hesexa [akosuh, peosHu npodecop, GakynTteT ApamMckux yMETHOCTH

ap BecHa hykuh, pegosHn npodecop, GakynteT ApamCcKuX YMETHOCTU

Ap Munena [parnhesuh LWeweunh, npothecop emepuTa, YHUBEP3NUTET yMETHOCTH Y Beorpaay
Ap Mupjana Hukonuh, pegoBHM npodecop, PakynTeT ApaMCcKux yMETHOCTM

ap Hebojwa Pomyeswuh, pegosHu npodecop, ®akyntet 4pamckux yMETHOCTH

ap TujaHa Monosuh MnaheHosuh, pegosHY npodecop, PakynTeT My3uyke yMETHOCTH
ap Hukona LWymua, pegosHn npodecop, GakynTeT NUKOBHUX YMETHOCTU

ap VBaH Megenuua, pegosHu npodhecop, GakynteT ApamMCcKuX YMETHOCTH

Ap VeaHa Mepkosuh, pegosHu npodecop, PakynTeT My3uyke yMETHOCTH

ap AHa CtedpaHosuh, pefoBHU Npodecop, PakynTeT Mysuyke yMETHOCTH

. ap Mapuena Lisetuh, pegosHu npodecop, ApXuUTEKTOHCKW hakynTeT y beorpagy

. ap AnekcaHaap JaHkosuh, BaHpeaHu npodecop, PakynteT ApaMCKUX YMETHOCTH

. Ap AnexkcaHgap Wrwatosuh, BaHpeaHu npodecop, ApXMTEKTOHCKW thakynTeT y beorpagy
Ap Mapuja MacHukoca, BaHpeaHu npodecop, PakynTeT My3uyKe yMETHOCTM

Ap AHa MapTtuHonu, BaHpeaHu npodpecop, PakynTeT ApamCcKux yMETHOCTM

. Ap CeneHa Pakouyesuh, BaHpegHu npocgecop, GakynTteT My3uuke yMETHOCTH

ap AnekcaHgpa MunosaHosuh, BaHpeaHu npodecop, PakynteT ApaMCKUX YMETHOCTH

. Ap Iburbana Poray MujaTosuh, BaHpeaHu npodecop, PakynTeT paMCKuX yMETHOCTM

. Ap Brnatko Unuh, goueHT, ®akynteT ApamCcKuX yMETHOCTU

ap Paga [pesrvh, goueHt, ®akynteT My3uyke yMETHOCTH

. Ap Lywa Hapagu, goueHT, ®akynTteT My3uyke yMETHOCTY

. ap bojaHa Martejuh, goueHT, akynTeT MUKOBHWUX YMETHOCTH

. ap Nuauja Oenuh, BUWK HAY4YHU CapagHuK, MHCTUTYT 3a KHUMKEBHOCT U YMETHOCT

ap JacmuHa BykcaHoBwh, Hay4HU capagHuk, HCTUTYT 3a MeguumMHCKa UCTpaxuBama, YHUBep3uTeT y beorpagy
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INlucra meHTOpa

Ap HeseHa [akosuh

Ap Munena [Jparnhesuh Wewmh
ap BecHa Hykuh

ap Mwpjana Hukonuh

Ap TujaHa Monosuh MnaheHosuh
ap WeaH Megexnua

ap Axa CtedpaHosuh

ap Mapuja MacHukoca

ap CeneHa Pakouesuh

ap VeaHa Mepkosuh

. ap AnekcaHaap Urwatosuh

. ap AHa MapTtuHonu

. ap JburbaHa Poray MujaTosuh
ap bojana Matejuh

ap AnekcaHgpa MunosaHoBuh

. ap Paga Opesruh

. Ap AnexkcaHpap Wrkatosuh

ap Bnatko Unuh

. ap Lywa Hbapaau
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Buorpadmje HacTaBHMKa M capagHuKa

HeseHa [lakoBuh

3Bame PenosHu npochecop

Yxa HayyHa obnact dunmonoruja

Axapemcka kapujepa loguHa  UHctutyumja Obnact

/3bop y 3Bare 2005.  dakynTeT Apamckux yMeTHocTW, beorpag Teopwuja u uctopuja

[okTopat 1992.  dakynTeT Apamckux ymeTHOCTH, beorpag dunmonoruvja

Maructpatypa 1987.  dunonowku dakynTeT y beorpagy Couwonoruja KtWKeBHOCTU U KiIKEBHUX POAOBA

[unnoma 1985/87. ®akynTeT apamckux ymeTHocT y Beorpagy /

dunonoLuku dakynteT y beorpagy I'pyna 3a OnLUTY KrUXEBHOCT U TEOPU]Y

KHbWXKEBHOCTH

Cnvcak npegmeTa Koje HaCTaBHUK Apku Y TeKyhoj LUKOMCKO] roanHN

P.b. HasuB npegmeta BpcTa

1. Teopuja ymeTHOCTW 1 Meauja 1 [C Teopwja ymeTtHoCTM 1 Meauja, NOC YY

2. Teopwja ymeTHOCTU 1 Meavja 3 [C Teopuja ymeTHocTH 1 Meamja, MOC YY

3. KynTypa ceharba, apxueu 1 Myseju [C Teopuja ymeTHocTn 1 Meamja, OC YY

4, Topuja ekcnepumeHTanHor gunma, gotorpaguje 1 BUAEO YMETHOCTH AC Teopwuja ymeTHOCTM 1 Meguja, NOC YY
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http://www.bfi.org.uk/news/50-
http://www.bfi.org.uk/news/50-

20. Dakovi¢, Nevena. 2008. “Out of the Past: Memories and Nostalgia in Post. Yugoslav Cinema”, in Oksana Sarkisova, Péter Apor
(eds.), Past for the Eyes: East European Representations of Communism in Cinema and Museums after 1989, Budapest: CEU
Press, pp. 117-143.M14

36upHM NogaLm Hay4YHe aKTMBHOCT HAacTaBHMKA

YkynaH 6poj uutata, 6e3 aytoyntarta 112

YkynaH 6poj pagosa ca SCI (unm SSCI) nucte 15

TpeHyTHO yyeluhe Ha NpojekTuMa WneHTuTeT 1 cehatbe: TPaHCKYNTYPHU TEKCTOBM APAaMCKNX YMETHOCTW 1 Meauja (Cpbuja 1989-
2014), Munucrapctso npocBeTe y Hayke Penybnuke Cp6uje 2011- u garbe (npojekat 6p. 178012). MefyHapogHu

1. Investigating Cultural Sustainability COST IS 1007

2. In search of transcultural memory in Europe COST 1S1203

3. New Materialism: Networking European Scholarship on 'How Matter Comes to Matter' COST IS 1307

YcaBpluaBama:

2001. British Academy Grant/British Academy Fellowship (University of Warwick)

2002 University of Nottingham Grant (project ,Yugoslav Cinema and Novel in the nineties")

2003. CAS/INEXUS fellowship for the project HOW TO THINK ABOUT THE BALKANS

2003. Norway research Council: Curricular Development at the University of Oslo, Oct 2003
2003-2006. British Academy Fellowship for the project EUROPEAN IDENTITIES ON THE SCREEN

MpenaBarbe no nosmy: SHOAH Fondation, Pariz; University of Vienna, Institut fiir Slawistik; Alpbach FORUM; Magdalen College
Oxford,Baschesiri University (Istambul), Kadirhas University (Istambul), University of Nottingham (UK), University of Ljubljana, na
univertitetima u Vilnusu, Talinu, Varsavi, University of Wisconsin Madison (USA)

Clan Academia Europeae.
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Munena fparuhesuh LWewuh

3Bame Mpodbecop emeputa

Yxa Hay4Ha obnact MeHalMeHT 1 NpodyKuyja No3opuLITa, paguja v KynType

Akapemcka kapujepa lopuHa WHetutyumja Obnact

V36op y 3Bake 2020. SB/HMBepsmeT YMETHOCTN Y MeHalMeHT 1 npoAykuja

eorpagy no3opuLLTa, paguja v KynType
[okropat 1990. unonoLm dakyntet KisixeBHE Hayke - KOMYyHUKonoruja
Yuusepanteta y beorpagy
Aunnoma 1975. dakynTeT ApamMCcKnX YMETHOCTY Opranwsalivja KynTypHiX
JenaTHoCTy

Cnucak npegmeTa Koje HaCTaBHUK APy Y Tekyhoj LUKONCKO] roauHu

P.b. Hasus npeameTta Bpcra cryauja

1 Etuka meguja [C MeHaymeHT kynType u meauja, ®1Y,
' Yy

9 MeToze v TEXHWKE Hay4YHOUCTpaXMBaYKor paga NC Teopuja ymetHOCTM 1 Meauja, MOC
' Yy

3 YMETHOCT 1 MefujW y KOHTEKCTY KyNTypHe NonuTuke [C Teopuja ymeTHocTW 1 Meauja, AOC
' Yy

HajaHavajHuju pagoBm y cknafy ca 3axTeBuMa JOMYHCKMX CTaH4apaa 3a AaTo norse (MuHumanHo 10 He Buwe og 20)

M. Dragiéevi¢ Seié & N. Mihaljinac (2016) From City Identity to City Branding: artivistic initiatives or top-down
1. urban regeneration, in: Tomasz Domanski ed. The role of Cultural Institutions and Events in the Marketing of M 13
Cities and Regions, University of Lodz Publishing, Lodz. Pp. 93-104
"MeHalMeHT ymeTHOCTU y TypOyneHTHUM okonHocTuMa" (ca C. [parojesuhem), Knvo, Beorpag, 2005. In Engl: M 12
2. Art management in turbulent times: adaptable quality management (with Sanjin Dragojevic),
Boekmanstichtung, Amsterdam, 2005
Dragicevic Sesic, Milena, Nancy Duxbury, Svetlana Hristova, Eds. (2015) Cultural Sustainability in European  M12
Cities: Imagining Europolis (Routledge Studies in Culture and Sustainable Development), Routledge.
Educational Programes in Strategic Cultural Management within the Regional Context, Cultural Policy and M23
4, Management (KPY) Yearbook, Boekmanstudies and Istanbul Bilgi University Press, 2009, pp. 99-108, ISBN
978-90-6650-095-2
5. Umetnost i alternativa, Il dopunjeno izdanje, Fakultet dramskih umetnosti | CLIO 2013. M42
Opening horizons: The need for integrated cultural policies in Arab World, in: Cultural Policies in Alegeria, M14
6. Egypt, Jordan, Lebanon, Morocco, Palestine, Syria and Tunisia: an Introduction, Culture resource, ECF,
Boekmanstudies: Amsterdam, 2010., pp. 227 — 262.

Between rock and a hard place: Cultural Policies of and Towards Serbia, in: Culture in the EU's External M13
7. Relations: Bridging the Divide?, eds. Jozef Batora and Monika Mokre, Ashgate Publishing Ltd. Farnham

England 2011.

Cultural Diversity Based Projects and Its Effects on Sustainable Development (with Liljana Simi¢ and Jean M14

Pierre Deru), in: The Sustainability of Cultural Diversity, Fondazione Eni Enrico Mattei, Milano, 2010.

Cultural policies, identities and monument building in Southeastern Europe, in: Cultural Identity Politics in the M14
9. (Post) Transitional societies, eds. A. Milohnic & N. Svob-Djokic, IMO, Zagreb, 2011, pp. 31-46 ; ISBN 978-953-
6096-56-5

The leadership style of Mira Trailovic: An enterpreneurial spirit in a bureaucratic world in: Arts Leadership, M14
International Case Studies, ed. Jo Caust, Tilde University Press, 2012

| musei e le scuole in serbia: lontano da un orizzonte d'intesa (with M. Cvetkovic), in: Educazione, scuole e  M14
11.  musei, un progetto collaborativo di innovazione didattica, ed. PierPaolo Limone, Roma: Carocci, 2012. pp. 137-

155, ISBN 978-88-430-6216-4

Dragiéevié Sesié, M., Tomka, G.. National report on the state of cultural policy and intercultural dialogue in  M14
Serbia. Project: Evaluation of Cultural Policies and EU funded programs as Promoters of Cultural Diversity and

10.

12 Intercultural Dialogue in the Balkans. Kultura | odrZiv razvoj u doba krize, zbornik. Ured. M. Dragicevi¢, M.
Nikoli¢, Lj. Roga¢ Mijatovié
13 Dragi¢evié Sesié ca Mirjanom Nikoli¢), uvodni tekst za dasopis Kultura (Beograd), juni 2010. pp. ISSN 0023- M51
" 5164 (koypenHuk TemaTtckor 6poja: ETuka Meauja y 06pa3oBHOM norby
Michel de Certeau, Culture in the Plural. (La Culture au Pluriel), The International Journal in Cultural Policy, M22

14.  Vol. 16, n. 1, February 2010, pp.23-25 (ISSN 1028-6632) HajsHauajHuju pagoBm Y cknagy ca 3axTeBuma
[ONYHCKWX CTaHAapAa 3a Aato nosbe (MuHumanto 10 He Buwe of 20)

36MpHU nogauy HayyHe akTUBHOCT HAaCTaBHWKa

YkynaH 6poj LuTaTa, 663 ayTouuTaTa 168 SCI nucra; ykynHo oko 600 Ha Google

scholar

YkynaH 6poj pagosa ca SCI (unn SSCI) 1

nmcre
[omahu MehyHapogHu

TpeHyTHO yyeLuhe Ha npojekTuma NdeHmumem u cehare: mpaHckynmypHu ~ COST: 1307 New  Materialism:
meKkcmogu dpamcKux ymemHocmu u Networking European Scholarship on
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meduja (Cpbuja 1989-2014), 'How Matter Comes to Matter’;

MuHMCTapCTBO NPOCBETE Y Hayke COST IS 1308 Populist Political
Peny6nuke Cpbuje 2011- n parse Communication in Europe;
(npojexat 6p. 178012). Cultural skills in the Western Balkan
(PAC Multimedia for British Council)
y Ha Ynusepautety Pariz VIII-Vincennes (Diplome d'etudes approfondies, 1976/77) n
caBpLUaBatba

Pariz VV Sorbonne (1977/78)
UnaH HaumonanHor Caseta 3a Hayky (2006-2010); pektop YHueepauteta ymetHocTn (2000-2004), 3a gonpuHoc passojy
obpasoBarba 1 kynType aobuna je BUCOKO NpusHawe MuHucTapcTea 3a 0bpasoBatbe 1 UCTpaxuBarba Penybnuke ®paHuycke
OpgoeH Akapgemckux nanmu - Butea komanampekor pega «Akagemckux nanmu» (2003). MNMpeaceaHuk EBponckor xupuja 3a
[OLeny Harpage Mnagom UCTpaxueady y JOMEHY KynTypHe nonutuke. YnaH ogbopa VHTEpyHUBEP3UTETCKOT LIEHTpa Y
[y6poBHMKY.

Mpodpecop no no3msy Ha yHuBepauteTuma: Mocksa, [vkoH, JlnoH, I'peHobn, Bunwyc, Pura, TanuH, Kpakos, CuHranyp;
University of Buffalo; NYU; Columbia NY; University of Jyvaskyla, Finland ntg,
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Hukona Wyuua

3Bame PenosHun npodecop

Yxa Hay4Ha obnact WcTopuja ymeTHoOCTH

Akapemcka kapujepa lopuHa WHetutyumja Obnact

N3bop y 3Batbe 2015. dakynTeT NMKOBHNX YMETHOCTH WcTopuja ymeTHOCTH

[okTopat 2005. YHuBepauTeT ymeTHOCTH y Beorpaay Hayke 0 ymeTHOCTH

Junnoma 1985. dunosodcku hakynTeT y beorpagy McTopuja ymeTHOCTM

Cnncak npegmeTa Koje HaCTaBHWK Apku Y TeKyNoj LUKOMCKOj roauHu

P.b. Hasus npegmerta Bpcra ctyavja

1 Teopuja exkcnepumeHTanHor gunma, gotorpadmje u BUAEO [C Teopwja ymeTtHocTM 1 Meauja, NOC YY
YMETHOCTH

2. Toepuja ymeTHOCTM 1 Meauja 2 [C Teopuja ymetHoCcTM 1 Meauja, NOC YY

3. Toepuja ymeTHOCTU U Meauja 4 [C Teopuja ymeTHocTn 1 meauja, WOC YY

HajaHauajHuju pagoBK y ckniagy ca 3axTeBKMa JAONYHCKMX CTaHAapAa 3a AaTo norbe (MuHumanHo 10 He Buwwe og 20)
NatenTHa cBecr, y: [lobutHuum Harpage CAHY 3 ®onga 'ViBaH Tabakosuh’

L Cpncka akagemuja Hayka 1 ymeTHoCTH 1 CnyxBeHu rmacHuk, Beorpag 2015, ICBH 978-86-7025-647-7 Ma1

9 lMpeyseTa n n3meHjeHa 3naHja Jespejckor BnacHuwTea y Beorpagy, y: llumec Mnyc, Yaconuc 3a apyluteeHe M51
XyMaHUCTUYKe Hayke, Xecnepua eay, Beorpag 2014, 123-138, ICCH 1820-0869
Stvaranje stimmunga slike: srpsko moderno slikanje i odnos sa nemackim gradanskim ukusom, u: Istorija umetnosti u

3 Srbiji XX vek (tpehn Tom: MogepHa n mogepruamu 1878-1941), OpuoH ApT Beorpap 2014, 79-86. ICBH 978-86-6389- M14
005-03 (OA)

4 CrpykType MeauTepaHckor ekctepujepa: CnukapCTBo CLeHUYHe YexHje,y: lctopuja ymetHocT y Cpbuju XX Bek (Tpehn M4
ToMm: MogepHa 1 moaepHuamn 1878-1941), Opuon Apt Beorpag 2014, 655-662. ICBH 978-86-6389-005-03 (OA)

5 GopaH Jypelua: cnvkoBHa xpTea, Myaej caBpemeHe ymeTHocTu VojeoanHe, Hou Cap — CnyxOeHu rmacHuk, Beorpag MA41
2014, 112 ctp, ICBH 978-86-6333-011-5

6 Yknpare JeBpejcke kynType u yMeTHoCTH, y: McTopuja ymeTHoCTH y Cpbuju XX Bek (apyru Tom: Peannamm u M4
MoZepHu3mMm oko xnagHor pata) OpuoH Apt, Beorpag 2012, 147-164, ICBH 978-86-83305-74-2

7 ['poTeCKHM erancTeHLmjanmuaam: pasoyapatrse nog NokanHumM KoMyHu3Mom, Victopuja ymetHocTu y Cpbuju XX Bek (apyru M4

ToM: Peanuamu n mogepHuamu oko xnagHor pata) OpuoH Apt, Beorpag 2012, 525-536, ICBH 978-86-83305-74-2

CrnvkoBHW NpeokpeTy - MNpoLecyanHn TOKOBM M3MEHE Y CPNCKOj YMETHOCTM = [MuuTopuan TypH - Mpoueccyan LixaHrec uH
8 Serbian Art, u: Kolekcija Trajkovi¢ : li€na svita = Trajkovic Colection: the personal escort, Fondacija 'Kolekcija Trajkovi¢' M41
Beograd 2012, 74-145. ISBN 978-86-915275-0-1
YmMeTHocT nocre ytonuje — Munan Branywa: cnvke, rpaduke, Tepakote, Bplal, : KyntypHu ueHtap, 2010, 214 cTp. ICBH
978-86-912139-1-6
EkcratuHa HUT Monuja ge Bynuja y Tymadersjy cnukapctaa JleoHa KoeHa y: 36opHuk pagoBa Pakynteta pamckux
ymeTHocTn Beorpap 2009, ctp. 119-126 ICCH: 1450-5681 CG=n 5972.- Bp. 16.
Lociranje sintakse:izmenljivost odnosa likovne perspektive i upisanog teksta u savremenim posledicama, u: Zbornik
11 Seminara za studije moderne umetnosti Filozofskog fakulteta u Beogradu= The Journal of Modern Art History Department ~ M51
Faculty of Philosophy University of Belgrade ISSN: 2217-3951 SG=p 29130.- Br.6 (2010),str. 121-126.
"Beyond Cynical Reasoning — Encompassing the Contemporary Arts in Serbia" in: RES, no. 3 - Art World /Dirimart -
Istanbul TR, 2009, pp. 97-105 ISBN 978-605-5815-05-9

M13

10 M51

12 M51

36MpHK nofauy Hay4He akTUBHOCT HAaCTaBHWKa

YkynaH 6poj untara, 6e3 aytouutata 35

YkynaH 6poj pagoea ca CL| (unu CCLI) nucte
OW 'MogepHu3sauwja 3anagHor

TpeHyTHO yyeluhe Ha NpojekTuma bankana,' 177009 MuHucTapcTso MehyHapoaHu
Hayke 1 npocseTe Pen.Cpbuje

YcaBpLuaBama
[pyrv nogaum koje cmatpate penesaHTHUM MeHTOp 3a MacTep Te3e 1 3a BOKTOPCKE AuceTaLuje Ha YHUBEP3UTET3 YMETHOCTH Y
Beorpapy kao n MAUMP YHusepauta y Bopuky, Benuka Bputanuja.
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Tujana Monosuh MnaheHosuh

3Batbe PenosHu npodecop
Yxa Hay4yHa obnact Mysaukonoruja
Akapemcka Kapujepa FoguHa WHetutyumja Obnact
/3bop y 3Batbe 2016. OMY y beorpany Mysaukonoruja
[oxkropart 2007. OMY y Beorpagy Myaukonoruja
Maructpatypa 1992. OMY y beorpany Mysukonoruja
Crewjansauua 1991 Université de Paris IV - Mysaukonoruja
' Sorbonne, Paris
[vnnoma 1987. OMY y Beorpagy Mysukonoruja
Cnucak npemeTa Koje HaCTaBHUK APy Y Tekyhoj LUKONCKO] FOAnHN
P.B. Hasue npeameta Bpcra cryauja
L MoganuTeTn MHTEPANCLMNIMHAPHOT MPUCTYNA YMETHOCTH AIC Teopuja ymetHocTu u menuja, WAIC YY

2. deHoMeH (haHTa3uje y YMETHOCTH AiC Teopwja ymetHoctn u meauja, AC YY

3. Tepuja ymeTHOCTV 1 Meamja 2 [C Teopuja ymetHocTn 1 meguja, NOC YY
HajaHauajHuju pagoBm y cknagy ca 3axTeByMa AOMYHCKMX CTaH4apaa 3a Aato norbe (MuHuManHo 10 He suwwe og 20)
1. Muzicko pismo. Beograd: Clio, 1996. / Belgrade,: Faculty of Music, 2015. M12
2. Klod Debisi i njegovo doba. Beograd: Muzi¢ka omladina Srbije, 2008. M 42
3. Procesi panstilistickog muzickog mi$ljenja. Beograd, Fakultet muzicke umetnosti & Signature, M 41

2009.
4, Interdisciplinary Approach to Music: Listening, Performing, Composing. Belgrade: Faculty of M 12
Music, University of Arts, 2014.

5. The Musical Text and the Ontology of the Musical Work, in: Franco Fabbri & Ivana Perkovi¢ M 13

(Eds.), Musical Identities and European Perspective: An Interdisciplinary Approach, Frankfurt
am Main, Berlin,New York, Oxford, Wien, Peter Lang, 2017.

6. Debussy’s Wartime Compositions, in: R. Stanevigiaté & L. Navickaité-Martinelli (Eds.), Poetics M 14
and Politics of Place in Music, Vilnius & Helsinki, Lithuanian Composers’ Union & Umweb
Publications, 2009, 45-57.

7. The Consequences of Wagner's music drama in Pelléas et Mélisande by Claude Debussy — M 14
Where, how, why and whereto?, in: P. de Castro, G. Cruz, D. Cranmer (Eds.), Consequences
of Wagner, Lishon, Universidade Nova de Lisboa, 2012, 71-82.

8. The Possibility and Purpose of Disciplinary Intersections and Permeations, in: L. Stefanijaand M 13
N. Schiiler (Eds.), Approaches to Music Research: Between Practice and Epistemology,

Frankfurt & New York, Peter Lang, 2011, 137-152.

9. In Search of the Meaning of Musical Time: Before and After the Music of Messiaen’s Quatour M 13
pour la Fin du Temps, in: L. Navickaite-Martinelli (Ed.), Acta Semiotica Fennica XXXVII,

Helsinki, Vilnius & Imatra, 2010, 575-584.

10. Reminiscences about Ballad, Chopin, and Transgression, in: T. Malecka and M. Pawlowska M 14
(Eds.), Music: Function and Value, Krakow, Akademia Muzyczna w Krakow and Musica
lagellonica, 2013, 448-459.

11. Music Materials and Compositional Practices at the Intersection of Natural and Cultural M 14
Constraints, in: N. Dibben & R. Timmers (Eds.), Nature versus Culture, Sheffield, The
University of Sheffield, ESCOM, ESE and IMS, 2010, 103-112.

12. Structure, Sense, and Meaning of Debussy's La Puerta del Vino: Interpreting the Self through M 14
Music, in: M. Reybrouck, A. Helbo & E. Tarasti (Eds.), Music, Semiotics, Intermediality,
Louvain-la-Neuve & Leuven, 2013, 322-330.

13. Stylistic Coordinates of Stevan Hristi¢’s Opera The Twilight, in: Branka Radovi¢ (Ed.), Facing M 14
The Twilight by Vojnovic¢ and Hristi¢, Belgrade, Madlenianum Opera & Theatre and Serbian
Musicological Society, 2016, 41-65.

36MpHK Nofauy HayyHe akTUBHOCT HAaCTaBHUKA

YkynaH Opoj uutata, 6e3 aytouutata 75 (Google scholar)
YkynaH 6poj pagosa ca SCI (unu SSCI) nucte 25 (SCI, SSCI, ERIH, M24, RILM, Music Index, Humanities Index)
Jowmahu 1: NpeHTntetn

MehyHapoghu 3: 1) Jean Monnet Module,

TpeHyTHO yyelwhe Ha npojekTuma ggg?gio':'ﬂyiwﬁf y HOM Erasmus +; 2) International Project on Musical
pthipy yaTyp Signification; 3) BE-OPEN Project, Erasmus +

YcaBpLuaBatba ¥ Apyr1 Nofaum Koje cMaTpate pefieBaHTHUM: BULETM:
https://sr.wikipedia.org/wiki/Tijana_Popovi%C4%87_Mladjenovi%C4%87 . Jeaunnua o aytopku y: Who's Who in Music and Musicians’
Directory, 18th Edition, International Biographical Centre — Cambridge, England, 2002.
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MupjaHa Hukonuh

3Bame PenosHu npodhecop
Yxa Hay4Ha obnact MeHalMeHT v npogykumja meguja
Akapemcka kapujepa FoguHa WHetutyumja Obnact
N3bop y 3Batbe 2011. dakynTeT ApamMCKNX YMETHOCT!, MeHalMeHT 1 Npoaykumja nosopuLLTa,
beorpag paguja v Kyntype
[HokTopat 2008. dakynTeT ApamMCKNX YMETHOCT!, [lokTop Hayka 0 ApaMCKMM yMeTHOCTUMa
Beorpag 13 0briacTv MeHalLMeHTa paguja
Aunnoma 1993. GakynTeT ApaMCcKuUX YMETHOCTH, OpraHu3aupja CLEHCKMX 1 KynTypHO-
beorpag YMETHWUYKWX AENaTHOCTL
Cnucak npegmeTa Koje HaCTaBHUK APy Y Tekyhoj LUKONCKO] roauH
P.b. Hasus npeameta Bpcra ctyauja
1. Etuka meauja [C MeHaymeHT kyntype u Meauja, ¢V,
Yy
2. Teopuja ymeTHOCTW U Meauja 3 [C Teopwja ymeTtHOCTM 1 Meayja, NOC
Yy

HajaHauajHuju pagoBu y Cknagy ca 3axTeBrMa JONYHCKUX CTaH4apAa 3a 4ato norbe (MuHumanHo 10 He suwwe og 20)
1. Nikoli¢, Mirjana (2016) ,Senzacionalizam i populizam vs. druStvena odgovornost elektornskih medija“, ¢asopis  M24
Medijski dijalozi broj 24, Podgorica, str. ISSN 1800 7074
2. Nikolic, Mirjana: (2016) “Impact of the legislative misures by Republic of Serhia on Establishing and operating  M14
student electronic media”, in On student and University Broadcasting, TEMPUS project StudAVP, Novi Sad:
Univerzitet u Novom Sadu, ISBN 978-86-499-0213-8
3. Nikoli¢, Mirjana (2015) ,Eti¢nost i profesionalnost tv izveStavanja u kriznim situacijama — poplave u Srbiji 2014.  M14
godine*, u Rade Veljanovski (ur.) Indikatori profesionalnog/ neprofesionalnog ponaSanja novinara i medija, Beograd:
FPN, 2015, str. 109-124, ISBN 978-86-84031-90-9
4, Nikoli¢, Mirjana (2014), ,Televizija u se¢anju — secanje na televiziju: 55 godina Televizije Beograd®, u M. Nikoli¢ (ur.)  M44
Zbornik radova sa naucnog skupa menadZment dramskih umetnosti i medija - izazovi 21. veka, Institut FDU,
Beograd, str. 129 - 141, ISBN 978-86-82101-49-9
5. Hukonuh, Mupjana (2014) ,My3uuku cagpxaju y nporpamy Paguo beorpaga (Sender Belgrad) Tokom apyror ceetckor — M34
paTa — Of eckannama 4o BPXYHCKMX yMeTHUYkux gometa“, HAYYHW CKYTN CA MEDYHAPOOHWM YYELLYEM Paduo
Kao cmyb paseoja cpncke U jy20Ccrio8eHcKe My3ueke Kynmype u ymemnocmu, My3ukonowwku nHetutyt CAHY,
beorpag, 11 -13. geuembap 2014.
6. Hukonuh, Mupjana (2014) "The Art of Radio Drama as a Representation of the Holocaust: Searching in Ashes by ~ M14
Djordje Lebovic and Boda Markovic", Representation of the Holocaust in the Balkans in Arts and Media, Beorpag,
nn. 49-53, NCBH 978-86-82101-54-3
7. Hukonuh, Mupjana (2014), ,OgpxvBu pa3Boj Meauja kao MpeTnocTaBka OAPXMBOr pa3Boja ApywTsa“, 306opHuk  M14
PagoBa ca HauWoHanHor HaydHor ckyn ca MefjyHapogHum yyewhem Kynmypa u odpxusu pa3soj y doba kpuse,
YYMuctutyt ®1Y, Beorpap, ctp.119-133, UCBH 978-86-82101-53-6.

8. Hukonuh, Mupjana (2014) ,ETuukn u3asosu u BupTyenHa moh gpyiteeHux mpexa®“, yaconuc Medujcku dujano3u 6poj M24
20, Mogropuua, cTp. 183- 194, UCCH 1800 7074

9. Hukonuh, Mupjata (2014) ,Cehare cpricke wramne Ha [peu CBETCKM parT: AHEBHM NUCT [loumuka”, 360pHuK M51
paposa ®[1Y 6p. 25-26, beorpaa: MHcTuTyT 3a nosopuLlte, dunm, paguo u Tenesusujy ®Y, nn.253-275 , ICCH
1450-5681.

10.  Hukormh, Mupjana (2013 ), ,Remembering and forgetting as a strategy of media policy: 1991-2012", MefyHapoaHa M34
koHdbepeHuyja Kyntypa cehara” (Annual Conference “Cultural memory ”), Ckonie, 5. u 6. centembap 2013, Ckonje,
Penybnuka MakegoHuja.

11.  Hukonuh, MupjaHa (2013) ,3Be3ne cpnckux paguo nporpama — celebrity vs. personality”, 36pHuk pagosa ®f1Y 6p. 23, M51
beorpapa: MHcTUTyT 3a nosopuiTe, dunm, paguo u tenesusunjy ®OY

12. Hukonuh, Mupjana (2012) ,Reality show — koHCTpyKUuja unv cumMynaLmja ctBapHocTH®, yaconuc Medujcku dujanosu M24
6poj 12, Mogropuua, ctp. 31 — 41, UCCH 1800 7074

13.  Hukormh, Mupjana (2012), ,Paguno y HOBUM TEXHONOLLKMM YCoBMMa — MHGbMaLuja npoaykuyje n fednaumja M45
kBanuteTa“, Paduo-dughysuja y Cpbuju — cadawrocm u bydyfiHocm, Beorpag; ®akynTeT NONUTUYKMX Hayka.

14.  Hukorwmh, MupjaHa (2011), “Koperynauuja » meaumjcka NMCMEHOCT — ApyLITBEHA OLrOBOPHOCT Meamja”, Medujcka M24
Kynmypa 6poj 2, MehyHapogHu (pervoHanHu) Hay4yHo CTpyqHu yaconmc, [y6posHuk, Hoeu Cap, Hukwuh, Moctap:

HBO Liusunuu cpopym, ctp. 61-74, UICCH 1800-8577

15.  Hukormh MupjaHa (2011), ,TexHoMOLKN pa3eoj - MPOMOTEP MMM KOYHMYAp AEMOKpaTCKor passoja apywTea (Tpueo  M24
WHRuh: ,TexHonorwja u KynTypHu ugeHtuteT", Cnyxbenun rnacHuk, beorpag, 2009.), Hosu Cag: 360pHuk Mamuue
cpncke 3a OpywmeeHe Hayke, 6poj 134 (1/2011), ctp. 176 — 180, MICCH 0352-5732

16.  Hwukonuh, MupjaHa (2011), “Cpncku Meamjcki nejsax geceT roguHa nocne — gpama ytonvje u guctonuje”, 36opHuk  Ma4
padosa ®akynmema Opamckux ymemHocmu 18 - Obpasoearbe, ymemHocm u Meduju y npouecy esponckux
uHmezpayuja 2, beorpap: MHcTuTyT 3a nosopuwite, dunm, paguo u Tenesusnjy Y, crp. 115-146, UCCH 1450-

5681, ICBH 978-86-82101-40-6

17. Hukonuh, Mupjana (2011), “TpaHcdopmaumja meagujckor cuctema y Cpbuju (2000-2011) — namelyy nobpux 3akoHckux — M45

peLlera W HKX0Be Nowe umnnemeHtaumje”, 36opHuk BepodocmojHocm meduja domemu medujcke mpaH3uyuje,
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Pape BerbaHoscku (ypen.), beorpag: ®akynteT nonutuukux Hayka beorpapckor yHuBepauteTa 1 Yuroja wtamna,
cTp. 53-66, NCBH 978-86-7558-869-6

18.  Hukonuh Mupjana (2010) ,FoBOp MpXH-e Y (hyHKLMjW HaLMOHarHe XOMOreHu3aLyje umv aerpagaupje pasnmumtoctn®,  M24
Medujcka kynmypa, 6poj1, Hukwuh/Mogropuua/dy6posnuk, MICCH 1800-8577

19.  Hukonuh, Mupjana (2009), PaduogpoHuja y Cpbuju mokom [pyeoe ceemckoe pama PamHu Paduo beoepad — CeHdep  M42
benepad, bparka Bykosuh (yp.) Beorpag: POY PTC, Pagvo beorpag, cTp. 5-111. UICEH 978-86-81733-83-7

36MpHVI nogaun Hay4yHe akTMBHOCT HaCTaBHUKa

YkynaH 6poj uutara, bes 8

ayTouuTara

YkynaH 6poj pagoea ca CLI/ (umm 6

CCUW) nucte

TpeHyTHo yyeluhe Ha npojektuma  [lomahn MehyHapoaHu
MoeHmumem u ceharbe: mpaHckynmypHu I search of transcultural memory in Europe
meKcmosu ApamcKuX yMemHocmu u COST 1S1203
meduja (Cpbuja 1989-2014), Populist Political Communication in Europe COST
MwHKCTapcTBO NPOCBETE Y Hayke IS 1308

Penybnuke Cpbuje 2011- n parse
(npojekat 6p. 178012).
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BecHa bykuh

3Bare PenosHu npodhecop

Yxa Hay4Ha obnact MeHalMeHT 1 NpodyKuyja No3opuLITa, paguja v KynType

Axapemcka kapujepa lopuHa WHetutyumja Obnact

W36op y aBate 2008, oy MeHaLIMEHT 1 NpogdyKLumja no3opuLLTa, paguja 1
KynType

[lokTopar 1995, ofy Hayke 0 Apamckvm yMeTHoCTMa Y obnactu
OpraHu3auyje KynTypHO-yMETHUYKUX SEeNaTHOCTH

funnoma 1981 ony OpraHu3aumja CLEHCKINX U KYNTYPHO-YMETHUYKIX
JEenaTHoCTy

Cnucak npegmeTa Koje HaCTaBHUK Apku Y Tekyhoj LUKONCKO] FoAnHN

P.b. Haaus npeagmeTa Bpcra cryauja

1. YMETHOCT 1 MEAMU Y KOHTEKCTY KYNTYpHE NOMUTUKE [C Teopuja ymetHocTH 1 meauja, NOC YY

HajaHauajHuju pagoBK y cknagy ca 3axTeBKMa AOMYHCKMX CTaH4apAa 3a AaTo norbe (MuHumanHo 10 He suwe og 20)

1

10

11

12

13

14

15

16

Cultural policy in Serbia 1989-2001 (2003) International policy fellowships, Budapest, Center for policy studies, Central
European University www.djukic/policy.hu (mefyHapogHa moHorpadmja Ha HauMoHamHy TEMy Ha EHINECKOM je3nky ¢ 3 M12
mehyHapoaHe HayuHe peLieHsuje)

Spirit of the place: management & governance as an innovative model of place-based sustainable development of rural

communities in protected areas: Case study of Omoljica, Serbia (2014), Conference proceedings ,Culture and sustainable M14
development at times of crisis, University of Arts, Belgrade, pp. 73-84, ISBN 978-86-82101-53-6.

Ana lMewmkaH, BecHa bykuh, Obpasosatrbe u Kynmypa: kako Ka egpukacHoj MefiypecopHoj capadru? (2011)., Tematckm

360pHWK pagoBa ca 28 mefyHapogHor HayyHor ckyna TexHonorwja, Kyntypa 1 pa3eoj, [Manuh, 29. asrycT - 1. centembap

2011, Tema: CTPyKTYPHM W KynTypHM Npobnemu pa3sja 3aCHOBAHOr Ha 3Harby, YApYKete TEHOMoMja 1 ApyLITBO, M14
ExoHomckm cpakynteT CyboTuua, NHcTuTyT Mixajno MynuH - LieHTap 3a uctpaxusatbe pa3Boja Hayke 1 TeXHOMoruje,
ctp.110-123 (koayTopcku TekcT ca ap AHom [MetwnkaH), ISBN 978-86-915151-0-2

Tradicionalno i moderno; seoske svetkovine i kulturni turizam (2007) zbornik radova sa medjunarodnog nauénog
simposijuma Tradicionalna estetska kultura svakodnevlje i praznik, Centar za nau¢na istraZivanja SANU i Univerzitet u NiSu,
Ni§, 2007, UDK 338.48-6:7/8]:394.2, ISBN 978-86-7025-447-3, COBISS.SR-ID 14589420 (R 15.3, 4 prema tadasnjoj
kategorizaciji)

Methodology for comparative analysis of cultural policies of South East European countries, university study programme in
building students capacties for policy research and analysis (2004) Cultural policy and art production, international M14
conference, University of Arts in Belgrade, 30.th september — 2th october 2004, pp. 40-44 ISBN 86-7167-034-1

Vesna Duki¢, lvana Voli¢, Sanja TiSma, Daniela Jelingi¢, Responsible Community Based Ecotourism Initiatives in Protected

Rural Areas of Balkans: Case Studies from Serbia and Croatia (2014) American Journal of Tourism Management, editor in

chief Mladen Knezevi¢, special issue Tourism in the Balkans — Between history and modernity — what image to offer to

tourists? ed.by Dragica Tomka (koautorski tekst nastao u okviru medunarodnog projekta Univerziteta umetnosti u Beogradu ~ M22
COST: European Cooperation in the Field of Scientific and Technical Research, 1IS1007 Investigating Cultural Sustainability)
American Journal of Tourism Management 2014, 3(1B): 51-63, DOI: 10.5923/s.tourism.201402.06
http://www.sapub.org/journal/specialissues.aspx?journalid=1071#Speciallssues

Rural tourism and development in Vojvodina: The animation of tourism-cultural relationships (2010) World Futures: The

Journal of New Paradigm Research, Volume 33, Issue 1-3, Special Issue: Culture and Development: European Experiences

and Challenges A Special Research Report of the European Culture Impact Research Consortium (EUROCIRCON) M23
ISSN 1556-1844 (published online 04. June 2010)
http://www.tandfonline.com/doi/abs/10.1080/02604027.1992.9972281#.VFDEACLF8sc

Global and local identities, 2008., iNtergraf:journal of dialogic anthropology, Volume 1, Issue 2 http://intergraph-

M14

journal.net/enhanced/voll_2/belgrade/djukic/djukicframes.htm M24
[pxasa u kynmypa — cmyduje caspemeHe KynmypHe nonumuke, (2012) HayuHa MoHorpadvja ¢ MehyHapoaHOM M2
peueH3unjom, MHCTUTYT 3a no3opuuTe, puaM, paguno u Tenesusujy dakynrteTa gpamckux yMeTHocTH, beorpag

(He)xerbeHu udeHmumem cena: cehare Ha 3abopas coyujanucmuyke Opxaee koje Hema (2013), 36opHuk pagoBa M4
,MeHaLIMeHT OpamCKnx yMETHOCTW 1 Meawja — u3asosm 21. Beka“, beorpag, ctp. 41-53

Esponcke unmezpauuje u pa3gojHe moeyfiHocmu KynmypHe nonumuke y Cpbuju (2011) TEKCT HacTao y OKBMpY paga Ha

npojekty MHTP 149004 ®yHkumja yMeTHOCTH U Meauja y eBponckum nHTerpauujama: Cpbuja 2000-2010, ObpasoBatbe, M4

YMETHOCT ¥ Mefuj1 Y MPOLIECy €BPOMNCKUX MHTErpaumja, 36opHuk pagosa ®AY 18, npupeaune Hesera [lakosuh n MupjaHa
Hukonuh, cTp. 67-95, ISBN 978-86-82101-40-6 COBISS.SR-ID 183406604

Ko o4u y anasu: ymuyaj jeaudke bawmure Ha udermumem (2014) 36opHuk padosa @akynmema dpMackux ymemHocmu M51
Op. 25/26, cTp.185-201, ISSN 1450-5681.

Menaymenm ceocke npupodHe u KynmypHe bawmure uH cumy: cmyoduja cena Ha mepumopuju epada lMaHyesa (2013),

nacHyK ETHorpadckor Myaeja — TEM Kre. 77 (2013 [urr. 2014]), cTp. 11-27 ISSN: 0350-0322 M52
MehypecopHo nodpyuje kynmype u obpasosatba: dujaeHo3a u mepanuja (2014), MosopuiuTe 1 obpasosawe, Hosu Cag, M53
CLIEHA, 6poj 1-2, roguHa L, jaHyap-jyH, ctpaHa 13-21, ISSN 0036-5734

Mpoepamu nonumuy4kux cmpaHaka u KynmypHa nonumuka y Cpbuju (2013) 36opHuk pagosa ®[1Y, 6poj 23 (TekcT je HacTao

Y OKBMPY paaa Ha npojekty 6p.178012 MdeHmumem u cehara; mpaHcKyImypaaHu mekcmosu dpamcKux yMemHocmu u M5

meduja YHuBepauTeTa yMeTHOCTH y beorpaay koju duHaHcypa MuHncTapcTBo 3a NpoceeTy 1 Hayky Penybnuke Cpbuje),

ISSN 1450-5681, COBISS.SR-ID 132673031, str. 169-180

Cmpameuwike duneme caspemeHe KynmypHe nonumuke y Cpbuju — Konuko cMo daneko 00 ypasHomexeHoe 0efiogara, M51
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17

18

19

20

2013, Kyntypa, 6p. 140, Temat ¢ koHepeHumje KynTypa y TpaHauumju: cnyyaj Cpbuja, beorpaga: Cpncko counonoLko
APYLLUTBO 1 3aBOf 3a NpOy4yaBakbe KyNTYPHOT pa3BuTka, ypeaHuk Temata ap CnobogaH AHToHuh (MicTpaxmBarse je
peann3oBaHo y OKBUPY MefyHapoaHOr npojekTa YHuBepauTeTa ymeTHocTn y Beorpagy COST: European Cooperation in the
Field of Scientific and Technical Research, 1IS1007 Investigating Cultural Sustainability n nHTepamcumMnaMHapHoOr nNpojekTa
Yopyxeta rbybutersa Mapka npupoge ,lowasuua“ nog HasueoM: Ynpaerbare dyxom mecma: cmyduja criyyaja lNapka
npupode ,lNomasuya) ISSN 0023-5164 DOI 10.5937/kultural340252D YK 316.72(497.113)316.42:316.75(497.11), cp.
252-271

Ynpasrbarme dyxom mecma: cmyduja lapka npupode lNowasuya, Yumanuwme, 6poj 22 (maj 2013) Hay4nun yaconmc y
obnactu bnbnutekapcTsa, rmaeHu ypeaHuk FoppaHa Ctokyh Cumonumh, Hosu Cag; dunosodicku dakynrert, MaHyeBso:
paacka Gubnuoteka, cTp.94-105, ISSN 2217-5555, COBIS.SR_ID 183237388, UDK 316.7:502/504(497.113)
316.7:316.334.55(497.1130moljica), 338.48:502/504(497.113), 502/504, opurnHanHu HaydHu pag, (Mctpaxuparse je
peanu3oBaHo y okBMpY MeflyHapoaHor npojekta YHuBepauteta ymeTHocTH y Beorpagy COST: European Cooperation in the
Field of Scientific and Technical Research, 1IS1007 Investigating Cultural Sustainability)

(He)xoHcmpykyuja udeHmumema: ynoea domoga Kynmype y nepuody 0d 1960-1990 (2012), MmacHuk ETHorpadckor myseja,
6poj 76, beorpaa, ETHorpadcku my3ej, ctp. 135-193 ISSN 0350-0322, UDK 39 (TekcT je HacTao y OKBUpY pajda Ha npojekTy
6p.178012 Mdermumem u ceharba: mpaHcKynmypanHu mekcmosu 0paMcKux ymemHocmu u meduja YHueepsuteTta
ymeTHoCTW y Beorpagy koju duHaHcupa MuHUCTapcTBO 3a MPOCBETY M Hayky Penybninke Cpbuje)

Xusemu 6e3 kynmype: meduju u kynmypHa nonumuka y Cpbuju, 2012., Kyntypa, 6p.137, beorpag, 3asog 3a npoyyaBare
KyNTypHOr passuTka, cTp. 12-25 ISSN 0023-5164

TpaH3uyuoHe KoHeby3uje u duneme — cedam 200uHa KacHuje, 2008., Tematcku 6poj nocTkoHdepeHumjckor 360pHMKa papoBa

,KynTypHa nonutuka y Cpbuju*, Hosa Cpncka nonutiyka mucao, beorpag, nocebHo nusnawe 1/2008, ctp. 57-67, ISSN 1450-

7382, UDK 32:316.733 (497.11)»2000»

M52

M52

M52

M52

36MpHVI nopaun Hay4yHe akTMBHOCT HaCTaBHUKa

YkynaH 6poj untara, 6e3 49
ayTouuTtara
YkynaH 6poj pagosa ca SCI (unm 2%
SSCI) nncte
Jomahm MehyHapoaHu
TpeHyTHo yyeuwhe Ha 0p.178012 MdeHmumem u cehara: COST: European Cooperation in the Field of
. mpaHCKyImypasaHu mekcmosu dpamcKux Scientific and Technical Research, 1S1007
npojekTuma . L o=
ymemHocmu u meduja YHuBepauTeT ymeTHocTM  Investigating Cultural Sustainability
y beorpagy
- Mastering change, Isak Adizes seminar, Belgrade, 30.april 2002.
- Eleventh international Policy Fellows Seminar, International policy fellowships, Center for policy
y studies, Central European University, Budapest, March 4-March 15, 2002.
CcaBplLUaBatba

fellowships, Center for policy studies, Central European University, Budapest, June 4-7, 2002.
- Seminar: Redefining Cultural Identities: The multicultural Context of Central European and
Mediteranean Regions, Inter-University centre Dubrovnik, 10-20. may 2000.

- Policy Analysis and Policy Papers, Twelve International Policy Fellows Seminar, International policy

Lpyau penesaHmuu nodayu:

- MeHTop neT oabparbeHnx BOKTOPCKUX ancepTaumja

- PeueH3eHT kioura: ap Bnagumnp Kprsowwejes, Myseju, MeHayMeHm, mypusam — ka cagpemMeHoM My3ejy, 00 meopuje 0o npakce,
Hapogtu my3ej Barbeso, 2012., ISBN 978-86-84893-26-2, COBISS.SR-ID 191911948; ap Munexa [iparvhesuh Wewwuh, ap bpaHummp
Crojkosuh, Kynmypa, meHaymeHm, aHumayuja, Mapkemune, Knuo, beorpag, 2011. ISBN 978-86-7102-405-1 COBISS.SR-ID 186694924

- Ynax

€BpOricke Mpexe ekcriepata y kyntypu European expert network on culture (EENC)

- UnaH pagHe rpyne 3a uspapy Ctpateruje obpasoBarba MuHuctapctaa npocsete PC (koopauHatopy ap ViBaH Veuh u ap AHa MewwmkaH)

2012.

- YpenHuk no nosmsy Tematckor Opoja Yaconuca ,Kyntypa“ noceeheHor kynTtypHoj nonutuuy, beorpag, 3aBog 3a npoyyaBate KynTypHOr
passuTka, 6poj 130, 2011.

- Ynax

HaumoHanHor npocseTHor caBeta 2005-2011.

- NobutHuk MehyHapoaHe CTUNeHaM]e 3a NOCTLOKTOPCKO ycaBpLuaBatbe Y 0bnacTy jaBHe npaktuyHe nonutuke 2002/03 (International policy
fellowships, Center for policy studies, Central European University, Budapest)
- InpexTop 3aBoga 3a npoyyaBawe KyntypHor passutka 2001-2003.
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MBaH MepeHuua

3Bare PegosHu npodhecop

Yxa Hay4Ha obnact WcTopuja ceTckor nosopuLLTa v gpame

AxageMcka kapvjepa loanHa WHetutyumja Obnact

/3bop y 3Batbe 2011. dakynTeT ApamCcKuX yMETHOCTH KcTopuja ceeTckor nosopuiuTa u

Apame
[Hoxkropart 2006. dakynTeT ApaMCKUX YMETHOCTM Hayka o gpamckum ymeTHOCTMA 13
obnactv TeaTponorvje

[vnnoma 1995, dakynTeT ApamCcKnX YMETHOCTH [pamatypruja

Cnvcak npegmeTa Koje HaCTaBHUK ApXKU Ha CTYAMCKM MporpamMuma JOKTOPCKUX CTyauja

P.b. Hasus npeameta Bpcra ctyauja

1. CTyavje MHTEPKYNTYPaIHUX 1 KyNTypanHux u3senom [C Teopuja ymeTtHOCTM M Meauja, NOC YY

HajsHavajHuju pagoBm y cknafdy ca 3axTeBuMa JONYHCKUX cTaHdapaa 3a aato norse (MuHumanto 10 He uwe og 20)

1. Tragedija inicijacije ili Nepostojani princ Beograd: Clio, FDU, 2016. ISBN 978-86-7102-549-2 M41

2. “Serhian Theater at the Crossroads”, Theater, volume 39, number 3 (p. 25-34) 2009, Yale School of Drama/Yale Repertory M23
Theatre, New Haven, ISSN 0161-0775, DOI 10.1215/01610775-2009-003

3. ,Angela Regina“, Theaterheute, n. 6, Juni 2013 (str. 1), Der Theaterverlag — Friedrich Berlin GmbH, Berlin ISSN-Nr. M23
00405507/ Best.-Nr 51256

4, ,Le théatre francophone postcolonial* (editorial), the IATC webjournal The Critical Stages/ Scenes critiques, n. 10, October M28
2014. International Association of Theatre Critics

5. Klasika i njene maske: modeli u reZiji dramske klasike, Sterijino pozorje, Novi Sad 2010. ISBN 978-86-85145-25-4 M42

6. Dramatic and Postdramatic Theater: Ten Years After (Conference Proceedings) / Dramsko i postdramsko pozoriste: deset M18

godina posle (zbornik radova sa konferencije), Anthology of essays by Faculty of Dramatic Arts 20 / Zbornik radova Fakulteta
dramskih umetnosti 20, editor / prirediva¢: Dr lvan Medenica, 2011. ISSN 1450-5681

7. ,Laza i paralaza 2006", Jovan Sterija Popovi¢: 1806-1856-2006, (str. 5-12), Srpska akademija nauka i umetnosti 2007, M14
Beograd, ISBN 978-86-7025-435-8

8. Roden u grobu: Hamlet od tragedije inicijacije do egzistencijalistickog moraliteta, KrwuxesHa ucmopuja, God. 47, br. 157 str. M24
167-188. 2015. ISSN: 0350-6428.

9. ,Berlin — une révélation théatrale”, Les Voyages ou l'ailleurs du théatre (str. 240-248), Editions Alternatives théatrales, M14
Sorbonne Nouvelle — Paris 3, Bruxelles — Paris 2013. ISBN 978-2-87428-084-9

10 ,Bez izmirenja: savremena rediteljska tumacenje Eshilove Orestije”, Teatron 150-151 (str. 43-50), Muzej pozoriSne umetnosti ~ M51
Srbije, Beograd 2010.

11 ,Novi vidovi politi€kog u pozoristu: sluéaj ex-YU™, Teatron 154-155 (st. 9-20), Muzej pozoriSne umetnosti Srbije, Beograd M51
2011. YU ISBN 0351-7500

12 “Ka delikatnoj ravnotezi izvedbenog i znakovnog ili Kolac za Aristotela, ali slab”, Teatron 158-159 (st. 133-146), Muzej M51
pozoriSne umetnosti Srbije, Beograd 2011. YU ISBN 0351-7500

13 ,Rast ili smrt: Euripidov Hipolit kao tragedija inicijacije”, Zbornik radova Fakulteta dramskih umetnosti 23 (str. 21-41), Institut za ~ M51
pozoriste, film, radio i TV FDU, Beograd 2013. ISSN 1450-5681

14 .Vidovdan i njegove izvedbe: 1989-2014", Zbornik radova FDU 25/26, FDU, Beograd 2014 M 51

36upHM Nogauy Hay4YHe aKTMBHOCT HacTaBHMKA

YkynaH 6poj uutata, 6e3 aytoyutata 29

YkynaH 6poj pagosa ca SCI (unm SSCI) nucte 3

TpeHyTHO yyelwhe Ha NpojekTMMa [omahw MefyHapoaHm

NdeHmumem u ceharbe: mpaHCKyImypHU mekcmogu
Opamckux ymemHocmu u meduja (Cpbuja 1989-2014),
MwuHucTapcTBo npocseTe y Hayke Penybnuke Cpbuje 2011- n
parbe (npojekat 6p. 178012).

YcaBpluaBata: VctpaxuBarbe 3a JOKTOPCKY aucepTaumjy Ha dakynteTty Mapwus Il — Nouvelle Sorbonne, 2001.
HayuHouctpaxusauku npojekat The Work of Jozsef Nagy, International Research Center “Interweaving Performance Cultures”, Freie Universitat,
Berlin (2011-2013)

0

[Opyrv penesanTHW nogauu: 5 CtepujuHnx Harpaga 3a No3opuiLHy Kputuky — 1999, 2001, 2004, 2008, 2011; TaHjyrosa Harpaza ,3naTtHoO nepo
2008. 3a MO30pHWLLHY KPUTUMKY; 4naH M3epLHor ogbopa MefyHapogHe acouwjauuje nosopuwhux kputuyapa (IATC) 2008 u garse; AupekTop
koHdbepeHupje IATC, 2014. un parbe; MpeacesHuK yapyxera MO3OPULLHKX KpuTyapa 1 TeaTponora Cpbuje 2012. u garbe; ynaH pepakumje
yaconmca TEATPOH 2001-2012; npegcenaBajyhm Xl n XIV MehyHapogHor cumnosunjyma no3opuiLHuX Kputidapa u Teatponora (Hosu Cag,
2003. 1 2012, CrepujuHo nosopje u IATC); npeacenasajyhu mefyHapogHor cumno3snjyma Dramatic and Postdramatic Theater: Ten Years After
(BUTE® n ®L1Y, Beorpaa, 2009); unaH n3spLuHor ogbopa MefyHapoaHor cumnoanjyma JogaH Cmepuja Monosuf: 1806-1856-2006 (CAHY, 2007,
Beorpapn); unaH ypegHuwTBa MefyHapoaHor web yaconuca 3a nosopuwite The Critical Stages koju usnaje IATC, 2014. v garbe.
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WBaHa lMepkoBuh

3Bame PenosHu npodhecop

Yxa Hay4Ha obnact Mysaukonoruja

Akapemcka kapujepa lopuHa WHetutyumja Obnact
N3bop y 3Batbe 2016. dakynTeT My3nyKe yMETHOCTH My3ukonoruja
[oktopat 2006. dakynTeT My3nuKe yMETHOCTH My3ukonoruja
Jdunnoma 1995. dakynTeT My3nyKe YMETHOCTH Myaukonoruja

Cnncak npegmeTa Koje HaCTaBHWK Apku Y TeKyNoj LUKOMCKO] roauHu

P.b. Hasus npegmerta Bpcra ctyauja

1. Teopwja ymeTHOCTM 1 Meayvja 1 [C Teopuja ymetHoCTM 1 Meauja, NOC YY
2. MeTofe 1 TeXHMKa HayYHOMCTPaXWBAYKOr paga [C Teopuja ymeTHocTu 1 meauja, MOC YY

HajaHauajHuju pagoBu y Cknagy ca 3axTeBrMa JONYHCKUX CTaH4apAa 3a Aato norbe (MuHumanHo 10 He suwwe og 20)
1. Mepkosuh NBaHa, O ecxaTonoLKoM acnekTy cprcke LipkeHe Mysuke, Hogu 38yk, 2000/16, 35-41. M 24
lMepkosuh Pagak MBaHa, ,Meparoluke uckpe Pokcange Mejosun®, y: VisaHa Mepkosuh Pagak, fparaHa M 44
2. CrojaHoBuh-Hosnumh n Janka Lajuh-Mwuxajnosuh (yp.), Mecmopuja u mucmepuja my3uke. Y yacm PokcaHOe
IMejosuh, Beorpag, ®MY, 2006, 57-66.
Mepkosuh Weana, O0 aHfjeockoe nojarba Ao Xopcke yMEMHOCMU: CPNCKa XOpCKa UpKkeeHa My3uka y nepuody M 41
pomaHmu3ama (0o 1914. eodune), beorpaa, ®MY, 2008.
Perkovi¢ Ivana, ,Serbian Chant: Perspectives on the History of its Analysis*, Cantus Planus, Budapest, M 14
Hungarian Academy of Sciences, 2009, 519-534.
Mepkouh UBaHa, ,Xepoj(n) cpnckux brubnuoteka n 36mpku Myaukanuja. Cnyyaj Lygsura BaH betoseHa”, M 44
5. Temamcku nomeHyujanu nekcukoepaghckux jeduHuya o My3uykum uHcmumyuyujama, beorpag, OMY,
Katenpa 3a myaukonorujy, 2009, 81-101.
Perkovi¢ Ivana, Structural Gravity Centre of Mozart's Phantasie: Segmentation, Music-Semantic Functions, M 23
6. and Emotional Response, Journal of Interdisciplinary Music Studies, 2009/3, 95-117 (koayTop ca T.
Monosuh-Mnaherosuh, b. BoryHosuh 1 M. MacHukocom).
Perkovi¢ Ivana, Theatrical Expressivity of Berio’s Sequenza for Viola: Levels of Communication (koautori: T. M 23
Popovi¢-Mladenovi¢ i B. Bogunovic), Journal of Interdisciplinary Music Studies, 2010, 4/2, 55-84.
Mepkosuh WBana, MeauesucTuyke Teme y Mysukonolukom onycy Ctane bypuh KnajH, y: Cmana bypuh- M 44
8. Knaju u cpncka mysukonoauja, Mupjana Becennrnosuh-XodmaH n Menuta Munus, yp., beorpag,
Mysaukonowko apywTeo Cpbuje, 2010, 77-85.
Perkovi¢ Ivana, Approaches to Serbian Orthodox Music: A Case Study of Stevan Stojanovi¢ Mokranjac's M13
Complete Works, u: Leon Stefanija/Nico Schiiler, Eds., Approaches to Music Research. Between Practice

% and Epistemology, Peter Lang GmbH, Internationaler Verlag der Wissenschaften, Frankfurt am Main, 2011,
129-135.
10 Perkovi¢ Ivana (koautor sa Popovi¢ Mladenovi¢ T. i Bogunovi¢ B.), ,Nature versus Culture — Interviews with M 24

composers®, New Sound, 2012, 40/l, 5-78.
Perkovi¢ Ivana, ,Musical references in Serbian hagiography (Zitija) and liturgical poetry (Srbljak)“, u: Christian ~ M14
11.  Troelsgard, Anna Vildera and Hanna Zuhlke, Eds, Cantus planus, Osterreichische Akademie der
Wissenschaften, Wien, 2012, 316-320.
Perkovi¢ Ivana (koaytop ca Popovi¢ Mladenovi¢ T. i Bogunovi¢ B.), Interdisciplinary approach to music: M 11
listening, performing, composing, Belgrade, Faculty of Music, 2014.
Perkovi¢ Ivana, “Serbian Chant on the Threshold: the Dialogue between Orality and Literacy”, Laura Vasiliu M 13
13. et al. (eds.), Musical Romania and the Neighbouring Cultures. Traditions — Influences — Identities, Frankfurt
am Mein, Peter Lang, 2014, 81-87.
Perkovi¢ Ivana, ,The Written-Oral Paradigm in the Transcriptions of Church Music by Stevan Stojanovi¢

12.

14 Mokranjac, New Sound, 2014, 44, 133-142 M24
36MpHK nofauy Hay4He akTMBHOCT HAaCTaBHWKa
YkynaH 6poj uutara, 6e3 aytouutata 32
YkynaH 6poj pagosa ca SCI (unm SSCI) nncre 14
MehyHapognm 1
Homahn 1 Jean Monnet module
MOEHTUTETH CpriCKke My3uKe y “Musical identities and
TpeHyTHO yyellhe Ha NpojekTuma CBETCKOM KyNTYPHOM KOHTEKCTY" European perspective: an
MwHucTapcTBo npocseTe, Hayke M interdisciplinary approach” y
TEXHOMOLLKOr paseoja oksupy ERASMUS+
nporpama EY
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AHa CtechaHoBuh

3Bame PenosHu npodhecop
Yxa Hay4Ha obnact Mysaukonoruja
Axapemcka kapujepa loguHa WncTtutyumja O6nacrt
/3bop y 3Barbe 2017 ®akynTeT My3nyKke yMETHOCTH Myswnyka Teopuja
[okTopat 2003 Université Paris IV - Sorbonne Myaukonoruja
dunnoma 1990 dakynTteT Mysuuke ymeTHocTH, beorpaj Myaukonoruja
Cnucak npegmeTa Koje HaCTaBHUK APy Y Tekyhoj LUKONCKO] FoanHN
P.b. Haaus npeameTa Bpcra cryauja
1. Teopwja ymeTHOCTM 1 Meamja 2 [C Teopuja ymeTtHOCTM M Meauja, NOC YY
2. Cryamje onepe [C Teopwja ymeTtHocTM M Meauja, NOC YY
HajaHauajHuju pagoBm y cknagy ca 3axTeBuMa AOMYHCKMX CTaH4apaa 3a Aato norbe (MuHuManHo 10 He suwwe og 20)
1. La musique comme métaphore. La relation de la musique et du texte dans I'opéra baroque francais: de M12
Luilly 2 Rameau, Paris: L'Harmattan, 2006.
2. “Traditonal Vocal Music as a Reference in Contemorary Serbian Art Song”, Muzikologija / Musicology, 20. M24
Bbeoepad, Mysukonowku uHcumym CAHY, 2016, 151-170. ISSN: 1450-9814.
3. "L'art de varier op.57 d'Antoine Reicha : une ceuvre au croisement du passé et du futur”, Antoine Reicha, M21

compositeur et théoricien, Musikwissenschaftlische Publikationen, 44, Hildesheim, Georg Olms Verlag,
Paris, Sorbonne, 285-302. ISBN: 978-3-487-15096-3 / ISSN: 0944-8608
4, "Psyché of Lully, Moliére, Corneille, Quinault... in the mirror of Psyché of Derrida”, Music Identities on M13
Paper and Screen, Mirjana Veselinovic-Hofman, Vesna Miki¢, lvana Perkovi¢, Tijana Popovi¢-Mladenovi¢,
eds., Belgrade, Department of Musicology, Faculty of Music, University of Arts, Belgrade, 2014, 420-438.

5. "Aube: du poeme de Rimbaud a la Sonate d'été”, Lucien Durosoir. Un compositeur moderne né M13
romantique, Albi, Editions Multilingues Fraction, 2013, 139-164, ISBN: 978-2-9188-9805-4
6. "Berlioz's Les Troyens: Nostalgia for the Antique Past”, Revisiting the Past, Recasting the Present: the M14

Reception og Greek Antiquity in Music, 19th Century to the Present, Katerina Levidou, George Vlastos
eds. Hellenic Music Center, 2013, 110-133.

7. "Structure, Topoi and Emotions in Beethoven's Sturm und Drang Sonatas’, Kreativitat, Struktur und M14
Emotion, Andreas Lehman, Ariane Jessulat, Christoph Wiinch, eds., Kéningshausen & Neumann, 2013,
447-455,

8. "Barokne reference u delima Viastimira Trajkovica” / "Baroque References in Works of Viastimir M 24
Trajkovic”, Muzikologija / Musicology, 13, 2012, 141-162.

9. "Once More on Musical Topics and Style Analysis : a Critical Examination of Agawu’s Analysis of the M 23

Introduction to Beethoven's Pathetic Sonata”, Zeitschrift der Gesellschaft fir Musiktheorie, 3/7, 2010, 311-
325, ISSN: 1862-6742
10. The Relation between Music and Text and the Concept of Musical Metaphor in French Barogque Opera”, M 13
Before and after Music. Acta Semiotica Fennica XXXVII, Vilnius/Helsinki/Imatta: International Semiotic
Institute, 2010, 478-487.

11. The Baroque Spirit in the Work of Ljubica Maric”, Spaces of Modernism : Ljubica Maric in Context. M14
Belgrade, Serbian Academy of Sciences and Arts, 2010, 217-239.
12. "Der Einfluss des 6sterreichischen Lieds auf das serbische romantische Lied”, Das 6sterreichische Lied und ~ M21

seine Ausstrahlung in Europa, Musikwissenschaftliche Publikationen. Hildesheim-Zirich-New York, Georg
Olms Verlag, 2007, 213-227.I1SSN: 0944-8608 ISBN: 978-3-487-13197-9
13. "Probleme der Stilanalyse”, Zeitschrift der Gesellschaft fur Musiktheorie, Berlin, 2006, IlI, 1, 69-75. ISSN: M23

1862-6742
36upHM Nogaum Hay4YHe akTMBHOCT HacTaBHMKA
YkynaH 6poj uutata, 6e3 aytounTtata 25
YkynaH 6poj pagosa ca SCI (unu SSCI) nucte
TpeHyTHO yyellhe Ha NpojekTuMa Homahu 1 MefyHapogHu 5
y CruneHgmja Bnape Penybnuke ®paxuycke 1996-1997, Paris
caBpLUaBatba
IV Sorbonne
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He6ojwa PomyeBuh

3Bare PegosHu npodhecop

Yxa Hay4yHa obnact Teatponoruja — WcTopuja jy>HOCNOBEHCKE Apame W No3opuLUTa

Axapemcka kapujepa loguHa WHcTtutyumja O6nacr

/3bop y 3Barbe 2011. dakynTeT ApamMckux yMeTHocTH, beorpas Teatpornoruja
[okTopat 2002. dakynTeT gpamckux ymeTHocTH, beorpag Teatponoruja
MaructpaTtypa 1994, dakynTeT Apamckux ymeTHoCTH, beorpag Teatponoruja
[unnoma 1989. dakynTeT gpaMmckux ymeTHocTH y beorpagy [pamatypruja

Cnucak npegmeTa Koje HaCTaBHUK APy Y Tekyhoj LUKONCKO] FOAnHN

P.b. Hasus npeameTa BpCTa

1. Teopuja u npakca Tenesnsmjckor CUTKOMA [C Teopuja gpamckmx

YMETHOCTH, Meauja 1 KynType,

oy

HajaHauajHuju pagoBu y cknagy ca 3axTeBUMa AOMYHCKMX CTaHaapaa 3a aato norbe (MuH. 10 He Buwwe o 20)

1. Rane komedije Jovana Sterije Popovi¢a - LaZa i paralaZa, Pokondirena tikva, Tvdrica (Kir Janja). Novi Sad: Pozorisni  M41
muzej Vojvodine, 2004.

2. Jovan Sterija Popovich, Un classique parle a notre temps, L'Hartman, Sorbonne, Paris, 2008 M14

3. Serbska ruletka (Dramat serbski po 1995 roku), Wydawnictwo Universytetu Slaskkiego, Katovice, 2011 M14

4, Komedija i drustvo, TFT, Sluzbeni glasnik, 2010.

5. HactaHak nosopuwta y beorpagy, beoepadcku kmuxegHu yaconuc ISSN: 1452-2950.- God. 3, br. 6 (2007), str. 99-
103.

6. Prikaz knjige Mala istorija srpskog pozorista XII-XXI vek, 36opHux padosa ®akynmema Opamckux ymemHocmu ISSN: M52
1450-5681.- Br. 8/9 (2005), str. 497-499.

7. Osvajanje slobode ili strogo kontrolisana pobuna, Teatron : ¢asopis za pozoridnu istoriju i teatrologiju ISSN: 0351- M51
7500.- br. 130/131 (2005), str. 6-9.

8. Petar Marjanovi¢: Mala istorija srpskog pozorista XIlI-XXI vek, Teatron : ¢asopis za pozoriSnu istoriju i teatrologiju ~ M51
ISSN: 0351-7500.- Br. 132 (2005), str. 97-98.

9. Smert Uro3a Petago Stefana Stefanovi¢a, Teatron : Easopis za pozori$nu istoriju i teatrologiju ISSN: 0351-7500.- Br.  M51
133 (2005), str. 7-12.

10. Slucaj Sare Kejn, Scena, Novi Sad, Scena, XXXVII, Novi Sad, 2002. M53

36upHM Nogauy Hay4YHe aKTMBHOCT HAacTaBHMKA

YkynaH 6poj uutata, 6e3 aytouynTtara 14

Ykyna 6poj pagosa ca SCI (unm SSCI) nucte 0

[pyrv penesaHTHK nogauy: CrepujuHa Harpapa 3a Teatponorujy 2005. roguHe
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Mapvena Lietuh

3Bare PenosHu npodecop
Hasus MHCTUTYLMjE Y KOjOj HACTABHUK paam ca NyHUM

DAHAM BPEMEHOM M 07 KAz ApXWUTEKTOHCKM hakynTeT, YHuBepsauTeT y beorpagy

Yxa Hay4yHa OBHOCHO YMeTHWuYKa obnact LnKoBHE YMETHOCTH
AKa,quCKa FoanHa WHcTuTyumja Obnacrt
kapujepa
/3bop y 3Bare 2019. YHusepautet y beorpagy, ApXMTEKTOHCKH LUKOBHE YMETHOCTH
dakynret
[oktopat 2009. YHuBepauTeT ymeTHocTH y beorpagy HayuHe nHTepancumunnMHapHe CTyamje
TEeopuje yMeTHoCTM 1 Meauja ([JokTop Hayka
— YMETHOCT W Meauju)
Maructpatypa 1995. dakynTeT NIMKOBHUX YMETHOCTU YHIBEp3UTETa CrukapcTso (Marucrap cnkapcTaa)
YMETHOCTH
[vnnoma 1992. dakynTeT JIMKOBHWUX YMETHOCTW YHUBEP3UTETA c
NMKapCTBO ([unnomupann cnvkap)
YMETHOCTH
JOunnoma 1989. MatumHeku chakynTet MaLumHcTBO (JMnnomupanu MaLLUHCKM
VHXEHEP)
Cnucak npeameTa koje HacTaBHUK APXK Y TeKyhoj LLKOMNCKO] roanHM
P.b. Hasus npeameta Bpcra ctyavja
1. Teopuja ymeTHOCTW U Meavja 4 NC Teopuja ymetHOCTM 1 Meguja, NOC YY
2. Teopuja caBpeMeHe YMETHOCTY M apXUTEKTYpe [C Teopuja ymetHocTn v meguja, NOC YY

HajaHauajHuju pagoBm y cknafy ca 3axTeBumMa JOMyHCKUX CTaH4apaa 3a AaTo norbe (MuHuManHo 10 He suue og 20)
»,Theoretical Consideration of Exhibition: Between Wohnlich and Chez soi * in: Ljiljana Blagojevic, ed. Wohnlich.

L Belgrade: University of Belgrade — Faculty of Architecture, 2010. ISBN 978 -86-7924-039-2 M14
2 Reading architecture - Layers of interpretation, in Wonderland Manual for Emerging Architects, Forlati, Silvia; Isopp, M14
' Anne (Eds.), Springer Vienna Architecture, Vienna, 2011.
3 Cuvetic, Mariela, Building A Room of One’s Own: An Insight into the Origins of Women Architects in Serbia, The 6th M33
' Annual IAS-STS Conference on "Critical Issues in Science and Technology Studies”, May 2007, Graz, Austria
4, (Re)searching In Architectural Design Metodology, ENHSA, Lisbon 2007 M33
5. (Re)creating The Mythology Of Urban Spaces, EAUH Conference 2006, Stockolm 2006 M33
6 LJArtist's Book as a Form of Text: Toward WWW?”, Artists’ Books since ¢.1970: Making, Teaching, Collecting M34
' ,Association of Art Historians 2014, AAH 40th Anniversary Annual Conference, Royal College of Art, London
7 Thi?( Gate Was Made Only For You, Archtheo '14, Theory of Arcitecture Conference, 6 - 8. Nov 2014, Istanbul, M33
' Turkey
Bacurbesuh Tomuh, [parana , Lisetuh, Mapuena ,"Wohnlich, BeHeuujaHcko bujeHane apxutekTtype
8. 2008: N3noxba n weHa reHesa”, Apxutektypa u ypbanusam (beorpan), 24-25 (2009), 20-24 M51
ISSN 0354-6055
9 A Feminist Approach To Space: How Woman ,Project Their Home Environment* Through Visual Arts, Serbian M51

Architectural Journal, 3, 2009. pp. 189-202. ISSN 1821-3952
10.  Uéinci subverzija umetnickih praksi u prostorima: Das Unheimliche fokus, Kultura, broj 144, 2014. M51
Mo+ymeHmanHa memopujanHa nonumudka ckynnmypa y Cpbuju, y Muwwko Lysakosuh, YmeTtHocT y Cpbujn 2, OpuoH

11. M14
apr, beorpag, 2012
1 00 ckynnmype ka objekmy: npocmopu cknusHyha, y Muwwko LLlysakosuh, YmeTHocT y Cpbuju 2, OpuoH apT, beorpag, M14
" 2012
Javna skulptura: mapiranje javnog prostora ili izvodenje/brisanje memorije, y Muwwko LLlyBakosuh, YmeTHocT y Cpbuju
13. M 14
3, OpwoH apT, Beorpag, 2014.
14.  Ka modernistickoj skulpturi, y Muwko Lysakosuh, YmetHocT y Cpbuju 3, OpuoH apt, beorpag, 2014 M 14
15.  Artist s Book/Umetnikova knjiga, ApxutektoHckm thakynteT, beorpaa, 2014 (MoHorpadhcka cTyauja) M 45
Das Unheimliche. Mcuxoananumuyke u KynmypanHe meopuje npocmopa, OpuUOH apT U APXUTEKTOHCKU hakynTeT,
16. . . M 42
Beorpag, 2011 (MoHorpadhuja HaLMoHaHor 3Havaja)
17 HoctynHocT 3a cee / npocmop 6e3 npenpeka (Access to All / space without bounderies), ApXUTEKTOHCKM hakynTeT, M 45
" beorpag, 2009, (ca [paraHom Bacurbesnh Tomuh u TatjaHom Kapaberosuh) (MoHorpadicka cTyauja)
Das Unheimliche And Women: The Case of “The Tales of Hoffmann” , International Journal of Music, New Sound,
18. M 24
Issue No. 46, 11/2015.
Is There Such Thing As a Phoenix or We Just Talk About Architectural Object and Its Near-Doppelganger,
19 International Conference Radical Space In Between Disciplines, Novi Sad, SCen - Centre for Scene Design, M33
" Architecture and Technology, Faculty of Technical Sciences (FTS), University of Novi Sad (UNS), september 21-23,
2015
20 Mariela Cveti¢, PhD, Sladjana Markovi¢, PhD, Experience and Theory in Architectural Design: Digital Chain Case, M24

AM: Journal of Art and Media Studies,No. 12/2017

36vpHY nofaLm Hay4He aKTUBHOCT HAaCcTaBHMKA
YkynaH 6poj uutata, 6e3 aytouyntara
YkynaH 6poj pagosa ca SCI (unm SSCI) nucre

TpeHyTHO yyeluhe Ha NpojekTuMa Oomahn 1l  MehyHapogHu 1
54


http://www.scen.uns.ac.rs/eng/
http://www.scen.uns.ac.rs/eng/
http://www.ftn.uns.ac.rs/n1386094394/faculty-of-technical-sciences
http://www.uns.ac.rs/en/

Anekcangap Uriatosuh

3Bame BaHpeaHu npodhecop
Yxa HayyHa obnact Victopuja 1 Teopuja apXMTEKTYPE U BU3YENHUX YMETHOCTH
AkageMcka kapujepa lognHa WHeTuTyumja Obnact
/3bop y 3Batbe 2016. YuusepanTeT y beorpagy VicTopwja v Tenpuja apxuTextype
YMETHOCTM
WcTopuja u Teopuja apxutekType u
[okropat 2005. YHusepautet y beorpagy YMETHOCTH
[Ovnnoma 1998. YuuBepanTet y beorpagy ApxuTekTypa 1 ypbaHusam
Cnucak npeameTa koje HaCTaBHUK ApXKK Y Tekyhoj LUKONICKOj roAMHM
P.b. Hasue npegmeta Bpcra ctyavja
1. Teopuja ymeTHOCTH 1 Meauja 1 [C Teopuja ymeTHocTM 1 Meauja, NOC YY

HajaHauajHuju pagoBu y Cknagy ca 3axTeBrUMa JONYHCKUX CTaH4apAa 3a 4ato norbe (MuHumanHo 10 He suwwe og 20)
Aleksandar Ignjatovi¢, U srpsko-vizantijskom kaleidoskopu: Arhitektura, nacionalizam i imperijalna imaginacija
1878-1941 (Beograd: Orion Art i Univerzitet u Beogradu — Arhitektonski fakultet, 2016).

2. Aleksandar Ignjatovi¢, "Competing Byzantinisms: The Architectural Imaginations of the Balkan Nations at the
Paris World Exhibition in 1900, Miklés Székely (ed.), Ephemeral Architecture in Central-Eastern europe in the
19t and 20t Centuries (Paris: L'Harmattan, 2015), 107-122.

3. Aleksandar Ignjatovi¢, "Byzantium Evolutionized: Architectural History and National Identity in Turn-of-the-
Century Serbia", Diana Mishkova et al. (eds.), 'Regimes of Historicity' in Southeastern and Northern Europe,
1890-1945, (Houndmills, Basingstoke: Palgrave Macmillan, 2014), 254-274.

4, Aleksandar Ignjatovi¢, Olga Manojlovi¢ Pintar, "Ta pouaeia kai dnuioupyia Tng €0vIKAS TautdTag 0N ZepPia”
/ "Museums and Construction of National Identity in Serbia", in: EBvik& Mouaeia ot NéTia Eupwi: loTopia
kai mpooTTikéG / National Museums in Southern Europe: History and Perspectives”, Avdpopdyn kalr kai
AAegavdpa Mmouvia / Andromache Gazi and Alexandra Bounia (eds.), (Athens: Kaleidoscopio, 2012), 126-
145,

5. Aleksandar Ignjatovi¢, "Leustean, Lucian N. (ed.). Orthodox Christianity and Nationalism in Nineteenth-Century
Southeastern Europe”, Slavonic and East European Review, 94, 3 (July 2016), 548-550.

6. Aleksandar Ignjatovi¢, "Byzantium's Apt Inheritors: Serbian Historiography, Nation-Building and Imperial
Imagination, 1882-1941", Slavonic and Eastern European Review, vol. 94, no. 1 (January 2016), 57-92.

7. Aleksandar Ignjatovi¢, " Images of the Nation Forseen: Ivan Mestrovi¢'s Vidovdan Temple and Primordial
Yugoslavism", Slavic Review vol. 73, no. 4 (Winter 2014), 828-858.

8. Aleksandar Ignjatovi¢, "A Flower for the Dead: The Memorials of Bogdan Bogdanovi¢, Achleitner Friedrich”,
Slavonic and Eastern European Review, vol. 92, no. 4 (October 2014), 758-760.

9. Aleksandar Ignjatovi¢, " Images of Imperial Legacy: Modern Discourses on the Social and Cultural Impact of
Ottoman and Habsburg Rule in Southeastern Europe. Studien zur Geschichte, Kultur und Gesellschaft
Siidosteuropas, Sindbaek, T. and Hartmuth, M. (eds)", Slavonic and Eastern European Review, vol. 90, no. 2
(July 2012), 527-530.

10.  Aleksandar Ignjatovi¢, "From Constructed Memory to Imagined National Tradition: Tomb of the Unknown
Yugoslav Hero (1934-1938)", Slavonic and East European Review, vol. 88, no. 4 (October 2010), str. 624-651.

11.  Aleksandar Ignjatovi¢, "On the Very Edge: Modernism and Modernity in the Arts and Architecture of Interwar
Serbia (1918-1941)", Southeastern Europe, 39, 3 (2016), 118-120.

12.  Aleksandar Ignjatovi¢, "Out of the Sands, to Span the Future: The Architectural Image of Yugoslav Socialism in
Belgrade", Centropa, vol. 13, no. 1 (January 2013), 49-63.

13.  Aleksandar Ignjatovi¢, Jugoslovenstvo u arhitekturi 1904-1941 (Beograd: Gradevinska knjiga, 2007).

M12

M13

M13

M13

M22

M22

M21

M22

M23

M22

M23

M23

M12

36MpHVI nopaun Hay4yHe akTMBHOCT HaCTaBHUKa

YkynaH Opoj uuTata, 6e3 ayTouutarta /
YkynaH 6poj pagoBa ca SCI (unu SSCI) nucte 6
TpeHyTHO yyelwhe Ha NpojekTUMa Jlomahn 1 MefyHapogxm 1
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Aneckangap JaHkosuh

3Bare BaHpeaHy npodhecop

Yxa Hay4yHa obnact dunmonoruja

AxageMcka kapvjepa lognHa WHcTuTyumja Obnact

/3bop y 3Batbe 2012, ony WcTopuja dmnma

[okropat 2007. oy dunmonoruja

[vnnoma 1997, ony [Opamatypruja

Cnucak npemeTa Koje HacTaBHUK Apxu Y TeKyhoj LLKOMNCKO] roauHM

P.B. Hasue npegmeta Bpcra cryauja

1 Teopuja nonynapHe yMETHOCTU W KynType [C Teopuja ymeTHocTn 1 Megmja, MOC
' Yy

HajsHauajHuju pagoBm y cknagy ca 3axTeBumMa AOMYHCKMX CTaH4apaa 3a Aato norbe (MuHuManHo 10 He suwwe og 20)

1 Jankovi¢, Aleksandar (2017) Redefinisanje identiteta - Istorija, zablude i ideologije u Srpskom filmu, FCS/FDU, M1
' Beograd.

9 Jankosuh, Anekcangap (2015) Benuku pat v JyrocnoseHckm dunm, Medujcku dujanosu, yaconue 3a M24
" UCTpaXuBaHhbE Meamja u apywTea, roguHa Vi, 6poj 21, Moaropuua, mapt 2015, cTp 435 - 451,

3 Jankosuh, Anekcangap, 2011 ye u kpugydas nym (pokTopcka aucepTaumja "BUTCKH Kao KynTypHH MAL

apTedhakTt"), apyro u3nawe (npeo nsawwno 2009); beorpaa: Pen Bokc.
Jankovi¢ Aleksandar (2016) BarSunasto podzemlje - Politicka trilogija Milutina Petrovi¢a, U: Medijska
4.  arheologija: secanje, mediji i kultura u digitalnom dobu, Beograd: Fakultet dramskih umetnosti, str. 95-105. M14
ISBN 978-86-82101-61-1
5 Jankosuh, Anekcangap , 2014 (lpa)/icmopuja cpnckoe punma 1896 - 1941 y cknony krure YmeTtHocT 20 Beka

y Cpbuju : MogepHa n moaepHuamu: beorpag, Opuwon Apt. CTp 261 - 270 M4

6 JaHkosuh, Anekcangap, 2014, lNapadueme udeonowkoe mabya: peu ceecmku pam u Cpneku cpunm (1945 - M5
" 2010), 360pHuk pagosa ®LY 25 - 26, beorpag, ®OY

7 Jankosuh, Anekcangap, 2014, Xonokaycm y non kynmypu, 360pHuK pagoBa MeHalMeHT ApamCKiX YMETHOCTH M4
" 1 Mmepmja n3a3oBm 21.Beka, ENEKTPOHCKO n3aatbe, beorpag; 360pHuk pagosa LY.

8 Jankosuh, AnekcaHgap (2015) Pha ymupyhe ngeonoruje: Kpaj naptusanckor cunma (1989-1991), 36opHuk M51
" @Y 28, ctp. 129-143. ISSN 1450-5681.

9 JaHkosuh, Anekcangap , 2012 Kpamka ucmopuja cpnckoe QokymeHmapHoe ¢hunnma y: YMeTHocT XX Beka y M14

Cpbuju: Peannamu n MogepHuamu oko xnagHor pata 1937 - 1999: beorpag, OpuoH ApT. CTp 447 - 454

10.  Jankosuh, Anekcangap, 2012, Musasmponuja kao ¢punmcku peyudus mparnauyuje 36opHuk ®LY, 2012 M52
1 Jankosuh, Anekcangap, 2012, Jemucmucpukayuja cehamba u udeHmumema - nonkynmypHu mexcmosu 2010- M52
2011, 36opHuk pagosa @Y 21, beorpag, cTp. 385 — 400.

36upHM Nogauy Hay4YHe akTMBHOCT HacTaBHMKA
YkynaH Opoj uutata, 6e3 aytouutata 2
YkynaH 6poj pagosa ca SCI (unu SSCI) nucte 0

Mdenmumem u ceharbe:
MPaHCKyIMypHU MeKkcmosu
Opamckux ymemHocmu u meduja
TpeHyTHO yyeluhe Ha NpojekTumMa (Cpbuja 1989-2014), MeRhyHapoaHu
MWHMCTapCTBO NPOCBETE Y Hayke
Penybrnuke Cpbuje 2011- n garse
(npojekart 6p. 178012).
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Ana MapTtuHonu

3Bame BaHpenHu npochecop

Yxa Hay4Ha obnact MeHaLMeHT paguja, Paguo npoaykumja

Axapemcka kapujepa loguHa WHctutyumja O6nacr

W36op y 3Bate 2015. dakynTeT ApaMCKUX YMETHOCTY MeraimexT u npoaykuuja
no3opuLLTa, paguja v KynType

[okTopat 2010. dakynTeT APaMCKUX YMETHOCTH Hayke 0 Apamckum ymMeTHoCTUMA
13 0bnacTi MeHalLMeHTa paguja

Aunnoma 2002. dakynTeT ApaMCcKUX YMETHOCTY lMo3opuiLHa v paguro npogykumja

Cnucak npegmeTa Koje HaCTaBHUK AU Y TeKyhoj LUKONCKO] roauHU

P.b. Hasus npeameTta Bpcra cryauja

1. Toepwja ymeTHOCTM 1 Meavja 3 [C Teopuja ymetHoCTM 1 Meayja, NOC YY

HajaHauajHuju pagoBu y cknagy ca 3axTeBuUMa JONYHCKUX CTaH4apAa 3a AaTo norbe (MuHumanHo 10 He suwwe of 20)

Martinoli, Ana (2015) Strategije programiranja komercijalnog radija. Beograd: Fakultet dramskih umetnosti,
Samizdat B92.

MaptuHonu Ana (2014) ,Crowdfunding kao cTpatersja oncTaHka W paseoja He3aBWCHUX Mefuja — CTyauja
2. cnyyaja Indie Voices", 36opHuk padosa Kynmypa u o0pxusu pa3soj y 0oba kpuse, beorpag, ®[1Y, ISBN 978-86- M14
82101-53-6.

Martinoli, Ana (2016) Medijske navike mladih - Kako milenijalci menjaju medijski pejzaZ, Zborik FDU br. 29,
Beograd, str. 189-204.

Martinoli, Ana (2016) Kreiranje alternativnog medijskog prostora; Projekat Radio Brod, Medijska arheologija:
4, secanje, mediji i kultura u digitalnom dobu, Beograd: Fakultet dramskih umetnosti, str. 281-292. ISBN 978-86- M14
82101-61-1

Martinoli, Ana (2016) Mobilni telefon i masovni mediji — novi oblici produkcije i nove navike publike u drustvu

1. M41

M51

5 wyametnih telefona, Medijski dijalozi br. 25 Vol 9, str. 109-127, Podgorica, ISSN 1800-7074 M24

6 MaptuHonu AHa, (2014) ,MpBM CBETCKM paT y BMPTYENTHOM OKpYXetby — HOBM OBMMUM NpefcTaBibatba M51
' NPOLLOCTY KPo3 auruTanHe meauje”, 360pHuk padosa ®LY 6p. 25-26, ®AY, beorpag, cTp. 215-232.

7 MapTuHonu AHa, ,Yekajyhn paguo y Cpbuju y 2014..." Medujcku dujanosu 6p. 17, roguHa VI (Hoembap 2013), M24
' Mogropuua, cTp. 155 - 189, ISSN 1800 - 7074.

8 MaptuHonu Ana, ,YTuuaj aktueHe nybnuke Ha 6yayhHOCT news cagpxaja y AUruTanHoM MeamjckoM OKpYXery", M24
' Medujcku dujanosu 6p. 16, Mogropuua, 2013, ISSN 1800-7074, cTp.281-297

9 MaptuHonu AHa ,Lifecasting — Tauka cycpeTa TpaguumoHanHe reality TeneBusuje u HoBux meauja“, Medujcku M24
' dujanosu 6p. 12, Mogropuya, ctp. 173-185, ISSN 1800-7074

10 MapTtuHonm AHa, “Ctapo cajmuiute — uctopujcko cehatbe 1 BUPTYENTHO npomuiLibake bymyhHocTn, 360pHUK M52

padosa @Y op. 21, ®L1Y, beorpap, 2012, ctp. 417-438

MapTuHonu AHa, “VIHTepakTUBHOCT 1 TpaHCMEAMjanHO NpUNoBeaake Kao OKBUPU 3a Pa3Boj CaBpeMeHe apame”,
11.  36opHuk padosa MeHayumeHm Opamckux ymemHocmu u mMeduja — usasosu 21. eeka, @Y, beorpap, 2014, ctp.  M44

381-401

36MpHM NofaLm Hay4YHe aKTUBHOCT HacTaBHMKA
YkynaH 6poj untata, 6e3 aytouutata 7
YkynaH 6poj pagoea ca SCI (unm

. 3
SSCI) nucre:
NdeHmumem u ceharbe: mpaHCcKyImypHU mekcmogu dpamekux ymemHocmu u Meduja
TpeHyTHO y4elwhe Ha NpojekTMa (Cpbuja 1989-2014), MunucTapcTBo npocseTe y Hayke Penybnuke Cpbuje 2011- u
aarbe (npojekat 6p. 178012).
- Radio Summer Schoo, Siena, 1T, 2004.
YcaBpluaBama

- Music radio programming, workshop B92 i BBC, Chris Price, BBC Radiol
- Media Management, workshop B92 i BBC, Graeme Moreland

[pyrv peneBaHTHY nofauu : npegasay VHTepancuunnuHapHux ctyaumja npu Yaueepautety ymetHoct, UNESCO MA Chair in
Cultural Policy, og 2010; OupekTopka nporpama paguja b92 , janyap 2012- Hosembap 201; MpogyueHT nporpama paguja 692,
2002-2012; Ynannua YnpasHor onbopa XapTedakT doHgaumje, og jaHyapa 2015.

- Yuewhe y pagy komucuja y obnactv kyntype u obpasoeara, Cekpetapujat rpaga beorpaga 3a kyntypy, 2012, 2013.
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Mapuja MacHukoca

3Batbe BaHpenHu npochecop

Yxa Hay4Ha obnact Myaukonoruja

Akagemcka kapujepa loamnHa WHcTuTyumja Obnact

N360p y 3Bate 2016. dakynTeT My3udke yMeTHOCTH y Beorpagy Mysukonoruja

BaHpeaHor npodecopa

[Hoktopat 2007. dakynTeT Mysuyke ymeTHoCTH y beorpagy Mysaukonoruja

Jdunnoma 1988. dakynTeT My3uuke ymeTHocTH y beorpagy Mysukonoruja

Cnvcak npemeTa Koje HaCTaBHUK ApXiu Y Tekyhoj LUKOMCKO] FoAnHN

P.b. Hasus npeameTa Bpcra

1, MoganuteTu UHTEPAMCLUNAMHAPHOT NPUCTYNa YMETHOCTH [C Teopuja ymetHocTM 1 Meguja, NOC YY

2. MuHManu3sam - Teopuja n yMETHUUKE npakce apyre nonosuHe 20. NC Teopuja ymetHOCTM 1 Meguja, NOC YY
Beka

3. Teopuja ymeTHOCTMM Meauja 2 [C Teopuja ymetHocTM 1 Meguja, NOC YY

HajaHauajHuju pagoBK y Ckragy ca 3axTeBKMa AOMYHCKMX CTaH4apAa 3a Aato norbe (MuHmnmanHo 10 He suwwe og 20)
1

2.

3.

10.

11.
12.

13.

14.

15.
16.
17.

18.

19.
20.

Mysuuku murumanu3sam, Clio, beorpag, 1998.

Orfej u repetitivnom drustvu. Postminimalizam u srpskoj muzici za gudacki orkestar u poslednje dve decenije XX veka,
FMU i IP ,Signature®, Beograd, 2010. (#3awwuno u3 wramne 2014.)

A Theoretical Model of Postminimalism and Two Brief ‘Case Studies™ in: The Ashgate Research Companion to
Minimalist and Postminimalist Music, edited by Keith Potter, Kyle Gann, Pwyill ap Sion, Ashgate Publishing Limited,
2013, 297-311.

,Reference in Transition: The Fate of Reference in Serbian Postmodern Music* in: Music: Transitions / Continuities ( eds:
Mirjana Veselinovi¢ Hofman, Vesna Miki¢, Tijana Popovi¢ Mladjenovi¢, Ivana Perkovi¢ ), Department of Musicology,
Faculty of Music, Belgrade, 2016, pp. 35-43. (ISBN 978-86-88619-73-8)

,Notes on Musical discourse of the early minimalist music®, in: Music Identities on Paper and Screen.Musicological
Studies: Monographs, 2014, Department of Musicology, Faculty of Music, University of Arts in Belgrade, 276-284.

“The reception of minimalist composition techniques in Serbian music of the late 20t century, New Sound, br. 42-2, 181-
190, 2012.

“The “saturated self” of Serbian postminimalist music. The case of Zoran Eri¢’s Konzertstiik”, in: Tilman Seebass, Mirjana
Veselinovi¢-Hofman & Tijana Popovi¢ Miadjenovi¢ (Eds.), Identities: The World of Music in Relation to Itself,
Musicological Studies — Monographs, vol.17, Belgrade, Faculty of Music, University of Arts in Belgrade, 2012, 147-156.
“Postminimalism in contemporary Serbian Music as part of global postmodern culture” , in; Tilman Seebass, Mirjana
Veselinovi¢-Hofman & Tijana Popovi¢ Miadjenovi¢ (Eds.), Identities; The World of Music in Relation to Itself,
Musicological Studies — Monographs, vol.17, Belgrade, Faculty of Music, University of Arts in Belgrade, 2012, 133-146.
,Formalism and Contextualism in Contemporary Musicology: why could it not be a ’joint venture'? (case study)*, in: Nico
Schiiler & Leon Stefanija (eds.), Approaches to Music Research. Between Practice and Epistemology, Peter Lang
GmbH, Internationaler Verlag der Wiesenschaften, Frankfurt am Main, 2011, 177-190.

.Specific Typology of “Appropriated” Musical Signs in Serbian Postminimalist Compositions®, in: Lina Navickaite-Martinelli
(Ed.), Beofore and After Music, Acta Semiotica Fennica XXXVII, Helsinki, Vilnius & Imatra, International Semiotics
Institute & Umweb Publications, 2010, 555-564.

Radical (Modernist) Minimalism between Neo-Avantgarde and Musical Postmodernism®, in: Rethinking Musical
Modernism/My3udku modepHu3am — Hoga mymayetra, Mysukonowku nHctutyT CAHY, Beorpag, 2009, 283-290.

Steve Reich’s Writings on music (1968-2000): Autopoetics in progress", in: (Auto)Biography as a Musicological
Discourse, Department of Musicology, Faculty of Music, University of Arts, Belgrade & Signature, 2008, 313-321.

“W.A. Mozart's Phantasie in C minor, K. 475: The Pilars of Musical Structure and Emotional Response” (y koaytopcTay
ca TujaHom lNonosuh-MnaheHosuh /npsu ayTop/, BrnaHkom BoryHosuh u ViBaHom lMepkosuh-Pagak), Journal of
Interdisciplinary Music Studies, Special Volume — Musical Structure, 2009, Vol.3, 1-2, pp.95-117.

,OpraHu3aumja My3n4Kor NpocTopa Aena — jefiaH 04 KIby4YHWX enemeHata (Myaudkor) MoaepHuama Jbybuue Mapuh* ;
[Specific organization of musical space in the works of Ljubica Mari¢ as one of the key-concepts of the composer's
musical modernism“] in: [lpocmopu modepHusma: onyc Jbybuue Mapuh y KoHmeKcmy My3UKe HheHo2 8pEMEHa,
Myaukonowku uHctutyT CAHY 1 CARY, Beorpag. [Spaces of modernism: Ljubica Mari¢ in context. Conference
proceedings, CD u3aatse ], 2010, ctp. 241-260.

,The Life and Work of Ljubica Mari¢ — multifariousness of one*, New Sound, No. 33, 2009, Belgrade, 11-35.

,O Buleje3uyHom peyHuKy My3udkux mepmuHa Bnactummpa Mepuamnha“, Hosu 38y, 6p.31, 2008, Beorpag, 54-59.
«ExkcnpecuoHusamy, y: Micmopuja cpncke mysuke. Cpncka My3uka U e8poncko KynmypHo Hacnefje, 3aBog 3a yibeHuke 1
HacTaBHa cpeacTtsa, beorpag, 2007, 165-192.

«OpkecTapcka Myauka» (koaytopcTso ca [iparaHom CtojaHoBuh-HoBuuuh), Mcmopuja cpncke my3uke. Cpncka my3uka u
€8p0oNCKo KynmypHo Hacrnefe, 3aBog 3a yLbeHuke 1 HacTaBHa cpeacTea, beorpaa, 2007, 493-515.

.»Inacosu 3emmpaHa BnagaHa PagosaHoswuhay, Mysukonoauja, (Beorpag), 2007, 6p. 7, 295-302.

“Lyan Bnagumupa Towuha“, Hosu 3syk, 2007, 6p.29, 60-66.

M42
M41

M13

M14

M14

M24

M44

M44

M13

M22

M14

M14

M13

M14

M24
M24
M44

M44

M24
M24
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36MpHM NofaLm Hay4YHe aKTMBHOCT HAacTaBHMKA
YkynaH 6poj untara, 6e3 aytouutata
YkynaH 6poj pagosa ca SCI (unm SSCI) nncre

TpeHyTHO yyellhe Ha npojekTMa Jomahm MehyHapogHu:
JOEHTUTETN CpRCKe My3uKe y Jean Monnet Module: ,Musical
CBETCKOM KYNTYPHOM KOHTEKCTY" Identities and European

(2011-2015) npojekat  nogpxasa  Perspective: an Interdisciplinary
MuHWCTapCTBO NPOCBETE, Hayke U Approach” (2014-2017)
TexHonowkor passoja PC

YcaBpLuaBama

Tokom papa Ha gokTopckoj anceptaumjn, M.MacHukoca je y jeceH 2000. roguHe octeapuna ctyaujckv 6opasak Ha North Western University

y Yukary, kao v Ha npecTkHUM yHuBepauTeTMa y boctoHy (Brandeis University n Harvard).

[pyrv penesaHTHU nopaum:
HajsHauajHuje 0bnacti uctpaxuearba: MUHUMann3am, NOCTMUHUMAnW3am, My3inika CeM1oTMka, MOAEPHI3aM, MOCTMOAEPHIU3AM,
MOZEPHUCTUYKA 1 NOCTMOLepHA Teopuja yMETHOCTH
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CeneHa PakoyeBuh

3Barbe BaHpegHw npocbecop

Yxa HayyHa obnact ETHomyaukonoruja, eTHokopeororuja

Akapemcka kapujepa loguHa WHcTuTyumja Obnact

1360p y 3Barbe 2016. oMy ETHOMy3ukonoruja, eTHokoponoruja
Hoktopat 2009. oMY ETHomy3aukonoruja, eTHokopeororuja
[uvnnoma (maructparypa) 2001. oMY ETHomy3aukonoruja

Cnucak npegmeTa Koje HaCTaBHWK OpXKU Ha CTYAMCKAM MporpamMinmMa JOKTOPCKUX CTyAuja

P.B. Hasue npegmeta BpCTa

1. [nec n NnecHo Teno y KynTypu u yMETHOCTY [C Teopuja ymetHocTv u meauja, AC YY

HajsHauajHuju pagoBu y cknafy ca 3axTeBiuma AOMYHCKUX cTaHgapaa 3a Aato norse (MuHumanHo 10 He Buwe og 20)

“Writing movements and music: hora de pomana in ethnochoreological/ethnomusicological narrative”. Dance and

1. Narratives. Dance as intangible cultural heritage. Elsie Ivancich Dunin (editor). Zagreb: Institute of Ethnology and Folklore M13
Research, 2015, 2-8.

2. “Dancing in the Danube Gorge: Geography, dance and interethnic perspectives®, New Sound, 46/2, 2015, 117-129. M24

3. Festival kao strategija dijaloga. Festival as a strategy of dialogue. Panéevo: autorsko izdanje i Kulturni centar Panceva, M42
2014,
,Rukopisna ostavétina etnokoreologa i koreografa Jelene Dopude®, Zbornik radova. Proslava 110 godina rodenja prve

4. bosanskohercegovacke etnokoreologinje Jelene Dopude. Jasmina Talam (ed.). Sarajevo: Muzicka akademija. 2014. 20- M14
41,
“Contribution of Ljubica and Danica Jankovi¢ to establishment of ethnochoreology in Serbia as an academic scholarly

5. discipline”, Journal Muzikology, No 17, Jelena Jovanovi¢ (ed.). Musicological institute of Serbian Academy of Svience and M24
Arts, 2014, 219-244,
“Past in present: Contemporary manifestations of the custom revena”, Trapped in folklore? Studies in music and dance

6. traditions and their contemporary transformations, editors Drago Kunej and Ursa Sivic, Berlin: LIT Verlag, 2013, 121-134. M13
,ETHOKopeonowwka aenatHoct Onuepe MnageHosuh*, InacHuk ETHorpadbckor nHetutyTa LXII/2, Beorpaa: ETHorpadbcku

7. uHctuTyT Cpnicke akagemuje Hayka n ymeTHocTH, 2013, 235-250. M24

8. “Tracing the discipline: Eighty years of ethnochoreology in Serbia“. New Sound 41/1, 2013, 58-86. M24
,MoganuTeTi uHTepKynTypanHocTu: nnecare y ceagbeHom putyany Cpba y Banaty* (Modes of inetrculturality: Dancing

9. within the wedding ritual of the Banat Serbs), 36opHux Mamuue cpncke 3a OpywmeeHe Hayke, 6p. 139, 2(2012), Hosu M24
Cap: Matuua cpncka, 2012, 209-222.

10. Tradicionalni plesovi Srba u Banatu. Panéevo: Kulturni centar Panceva i Gradska biblioteka, 2012. M41

36MpHu nofauy Hay4He akTMBHOCT HAaCTaBHWKa

YkynaH 6poj uutata, 6e3 ayToyntata

YkynaH 6poj pagosa ca SCI (unm SSCI) nucte 14

TpeHyTHO yyellhe Ha npojekTuma Jomahu MeRyHapoaHu

Mysudka u uepayka mpaduyuja MynmukyamypasnHe u
mynmuemHudke Cpbuje

[Llpyrv peneBaHTHW nogaum:

CapapHuk My3undkux eHuumknoneguja Cpncku 6uorpadckn peynnk, Grove Music Online, 2014. n Continuum Encyclopedia of Popular Music of
the World; YmeTHuukm aupektop dectusana TtpaguunoHanHe mysuke ETHNO.COM 2003-2012 (KyntypHu ueHTap [MaHdesa); YnaH
MehyHapogHor caBeTa 3a TpaguuuoHanHy mysuky (International Council for Traditional Music) og 1997; YUnan ynpasHor ogbopa Lientpa 3a
UCTPaXMBae U OuvyBawe TpaguumoHanHux urapa Cpbuje (LUMOTWC); MpeacedHuk opraHM3aumoHor komuTteTa YeTtBpTor cumnosujyma
Cryaujcke rpyne 3a myauky u nnec JyrouctouHe Espone; [obutHuk Harpage Barbara Smith Travel Aword (3a ydewhe Ha ICTM World
Conference, 2009); Opranusatop naHena History and Perspectives of National Ethnomusicologies and Ethnochoreologies in the Balkans, koju
je oKynmo feceT ucTpaxueaya u3 net HankaHckux 3emarba (BocHa n XepuerosuHa, Byrapcka, MakegoHuja, Mpyuka n Cpbuja), ICTM World

conference Vienna 2007.
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Iburbana Poray Mujatosuh

3Barbe BaHpeaHu npodhecop

Yxa Hay4Ha obnact Cryauje kynType

Axapemcka kapujepa FoauHa WHeTuTyumja Obnact

130op y 3Bate 2020. dakynTeT ApamCKuX YMETHOCTH Cryawje kynType

Hoktopar 2012. YHuBepauTeT ymeTHOCTU y Beorpagy WHTepaucumnnuHapHe cryauje -
MefyHapoaHu KynTypHIU OOHOCK

Maructpatypa 2007. YHuBep3uTeT ymeTHoCTH y Beorpagy YHECKO kartegpa - kynTypHa nonutuka u
MeHaLIMEHT

Qunnoma 2005. dakynTeT ApamCcKuX YMETHOCTH lMosopuLiHa 1 pagmno npoaykuuja

Cnucak npegmeTa Koje HaCTaBHUK Apxu Y TeKYNOj LUKONCKO] roanHH

P.B. Hasue npegmeta BpCTa

1. Cryauje cnektakna [C Teopuja ymeTHocTU M Meauja, NOC YY

2. MeTope 1 TeXHUKe HayYHOUCTPaXMBAYKOr paja [C Teopuja ymeTHocTH M Meauja, NOC YY

HajaHauajHuju pagoBm y cknagy ca 3axTeBMMa AOMyHCKMX CTaHgapaa 3a Aato norbe (MuHuManHo 10 He Buwe og 20)

1. Kynmypra 0unnomamuja u udeHmumem Cpbuje, Beorpag: ®akynTeT ApaMCKuX yMETHOCTM, MHCTUTYT 3a nosopuwTte, unm, M4l
paavo u Tenesusujy; Clio, 2014. ISBN 978-86-82101-52-9

2. [unxoTomuje napagurMi MefyHapoaHUX KynTypHUX ogHoca, Teme r. XXXVI, 6p. 3 (2012), ctp. 1047-1064. ISSN 0353-7919.  M24

3 XYMaHWCTWKa, MHTEPAMCLUMIIMHAPHOCT U MPOM3BOAHA 3Hakba y auruTanHom poby, y: JueumanHa xymaHucmuka, Tematckn — M14
36opHuk, Gunonowwkm dakyntet, beorpag, 2015, ctp.13-24. ISBN 978-86-6153-352-5

4. MpeBofetbe KynTypa y nepcnexkTuam MefyHapoaHUX KynTypHuX ogHoca", y: Kynmype y npegody, TeMatcku 360pHUK, M14
dunonowwku dakyntet, beorpaay, AHopuhes uHctutyT, 2015, cTp. 25-38, ISBN 978-86-6153-356-3

5. WcTpaxuBatbe KynTypHe OLpXMBOCTM y foba HenssecHocTn, Kynmypa u o0pxusu pa3ssoj y doba kpuse, YHUBEP3UTET M14
ymeTHocTn y beorpagy, ®akyntet apamckux ymeTtHocTt, 2014, cTp. 51-61. ISBN 978-86-82101-53-6.

6. (ca Dakovi¢, N; Nikoli¢ M.) From dissonance to resilence: the heritage of Belgrade's Staro Sajmiste, in: Theory and Practice ~ M13
in Heritage and Sustainability, E. Auclair and G.Fairclough (eds.), London: Routledge, 2015. pp. 190-202. ISBN 978-1-138-
77890-0

7. MehyHapoaHu kynTypHu ogHocu y oceuT MpBsor ceeTckor pata” y: [pgu ceemcku pam y Kynmypu u bubnuozpaguju M14
TemaTtcku 360pHuK, unonowwkn dakynteT, beorpap, 2014. cTp.45-57. ISBN 978-86-6153-242-9

8. (ca Dragicevié Sesi¢ M.) Balkan Dissonant Heritage Narratives (and Their Attractiveness) for Tourism, American Journal of M22
Tourism Management. Special Issue Tourism in the Balkans — Between history and modernity — what image to offer to
tourists? p-ISSN: 2326-0637, e-ISSN: 2326-0645, 2013.

9. KonektueHo namhetse y gurutanto goba: Eyponeana u Benuku pat, 360pHuk padoga @akynmema OpMackux ymemHocmu M51
Op. 25/26, 2014, cTp.275-293, ISSN 1450-5681.

10. Mopyka y Bouy: 3a30BK CTpaTeLLKOr KOHUMMMParba jaBHe 1 KynTypHe aunnomatuje Cpbuje, Kynmypa 6p. 139 (2013), ctp.  M51
142-161, ISSN: 0023-5164.

36MpHu nogauy HayyHe akTUBHOCT HAaCTaBHWKa

YkynaH 6poj uutata, 6e3 0 uutara, 5 ayTouuTata

aytouuTara

YkynaH 6poj pagosa ca SCI 3

(nm SSCI) nucte

TpeHyTHO yyeluhe Ha Jomahn MefRyHapoaHm

npojexkTuma NdeHmumem u ceharbe: 1. Investigating Cultural Sustainability COST IS 1007

MPaHCKYIMypHU mekcmosu 3. New Materialism: Networking European Scholarship on "How
Opamckux ymemHocmu u meduja Matter Comes to Matter' COST IS 1307

(Cpbuja 1989-2014), MuHucTapcTBo
npocaeTe y Hayke Penybnnke Cpbuje
2011- n parbe (npojekar 6p. 178012).

YcaBpLuaBha:

XX European Courses “Sustainable development and diversity” University of the Basque Country, 2008; The

Amsterdam-Maastricht Summer Universit, Universiteit van Amsterdam, Universiteit Maastricht, Felix Meritis,

2004.
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DOywa Hbapaau

3Bame HoueHt

Yxa Hay4Ha obnact ETHomyamkonoruja - eTHonoruja 1 eTHokopeonoruja

Akapemcka kapujepa lopuHa Wuctutyumja Obnacr

/3bop y 3Bare 2014. dakynTeT My3uuke ymeTHOCTH, Beorpag ETHomy3ukonoruja

Hoktopar 2011. YHusepauteT y LaHkactepy, Benuka bputaHuja Teatpornoruja

[unnoma 2005. dunosodckn dakyntet, beorpas EtHonoruja v AHTpononoruja

Cnucak npegmeTa Koje HaCTaBHUK Apxu Y Tekyhoj LUKOMCKO] roanHH

P.B. Hasus npegmeta Bpcra cryauja

1. Mnec 1 NNecHo Teno y KynTypu 1 yMEeTHOCTH [C Teopuja ymeTHocTn 1 meamja, AOC YY

HajsHauajHuju pagoBm y cknafy ca 3axTeBuMa AOMyHCKUX CTaHhapaa 3a Aato norbe (MuHumanto 10 He suwwe og 20)

1. 2014. 'Secular and personally politicalized spiritualities’ co-autored with Amanda Williamson, Journal of M21
Dance, Movement and Spiritualities, Intellect Press, 1(2), pp.231-239.

2. 2014.'Body and Movement', Ars Academica 2, Skopje: Faculty of Music and Faculty of Drama, pp.57-63. M14

3. 2014.'She is Belly dancing, but what is he doing? Cocek dance in the social poetics of Balkan societies, ' M13

ICTM - International Council for traditional Music, Third symposium of the Music and Dance in South-East
Europe study group, Berovo, Macedonia (conference proceedings, Skopje: International Council for traditional
Music National Committee for Macedonia) —pp. 159-166, ISBN 978-608-65721-0-5.

4. 2014. Backstage Economies: Labour and Masculinities in Contemporary European Dance. Chester University ~ M12
Press. ISBN 978-1-908258-14-4.

5. 2014. 'From Employment to Projects: Work and Life in Contemporary Dance World' Text and Performance M21
Quarterly, 34(3), pp. 251-266.

6. 2014.'Book Review: Nietzsche's Dancers: Isadora Duncan, Martha Graham, and the Revaluation of Christian ~ M24
Values, Kimerer LaMothe, (2006)' Journal of Dance, Movement and Spiritualities, 1(1), pp. 217-219.

7. 2014. 'Foreword: Increased interest in spiritualities in scholarly disciplines and artistic practices' Journal of M21
Dance, Movement and Spiritualities, 1(1), pp. 7-10. M21 - 7
8. 2013.'Performance Ethnography at crossroads: Theatre and Anthropology through the new study of ritual’ M13

(book chapter) in Performance Ethnography edited by Dunja Njaradi and Peter Harrop, Cambridge Scholars M49
Publishing: 2013, pp. 23-45, ISBN 1-4438-4761-5

9. 2013. 'The Balkan studies: History, Postcolonialism and Critical Regionalism' Debate: Journal of M21
Contemporary Central and Eastern Europe nn. 1-18 (Taylor and Francis on-line:
doi/abs/10. 1080/0965156X. 2013. 765252).

10  2012. 'Trance in western Theatrical dance: Transformation, Repetition and Skill Learning' Journal of Dance M21
and Somatic Practices, 4(1), pp. 23-41

36MpHu Nofauy Hay4yHe akTUBHOCTY HAaCTaBHWKa
YkynaH 6poj uuTtata, 6es aytouutarta
YkynaH 6poj pagosa ca SCI (SSCI) 5

nucre
TpeHyTHO yYeluhe Ha NpojekTuma [omahn 1 MefyHapoaHu
YcaBpluiaBarwa CruneHgmja 3a cTpyyHo ycaBpluaBare: 2016-17, Fellowship at Institute for Advanced Studies

(1AS) at Central European University (CEU), Budapest.
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Anekcangpa MunosaHosuh

3Batbe [oueHT

Yxa Hay4Ha obnact Cryavje dounma n Meamja

Akapemcka kapujepa lopuHa WHetutyumja Obnacr

W3bop y 3Barbe 2014. oy Cryavje cdounma n meguja

[oktopat 2013. oy Cryauje unma n meguja

Ounnoma 2005. ony dunmcka 1 Tenesusnjcka MOHTaxa

Cnncak npegmeTa Koje HaCTaBHWK Apku Y TeKyNoj LUKOMCKOj roauHu

P.b. Hasus npegmerta Bpcra ctyauja

1. Teopwja ymeTHOCTM 1 Meavja 3 [C Teopwja ymeTtHOCTM M Meauja, NOC YY

2. KynTypa cehatba, apxvu 1 My3ejn [C Teopuja ymeTHoCTM 1 Meguja, NOC YY

3 Teopuja 1 Npakca Teneswuanjckor cutkoma y Teopuja 1 [C Teopuja gpamckux yMETHOCTH, Meauja 1
' npakca cuTkoma kyntype, ®Y

HajaHauajHuju pagoBK y ckriagy ca 3axTeBKMa AONYHCKMX CTaHAapAa 3a AaTo norbe (MuHumanHo 10 He suwe og 20)
1 MunosaHoswuh, AnekcaHapa, 2011, MivazuHapHo norbe GhusIMcKe Criuke, Yumare U Hmepnpemauuja,
' beorpaa: 3apyx6uHa AHgpejesuh. ISBN 978-86-7244-988-4
MunosaHosuh, AnekcaHgpa, 2016, Medujcka nucmeHocm: byHKUUOHaNHa (He)noge3aHOCM eKpaHcke
2. Kynimype U WKOJCKUX Kypukymyma, 360pHuK pagosa: [JueumarnHa xymaHucmuka, Beorpag: ®unonowkm M14
cakynrer, ctp. 127-142 UDC: 316.774:37 ISBN 978-86-6153-353-2.
MwunosaHoswuh, AnekcaHapa, 2016, Digital Archives Against the Oblivion: Fama Collection Sarajevo, Media
archaeology : memory, media and culture in the digital age = Medijska arheologija : se¢anje, mediji i kultura u
digitalnom dobu / uredile N.Dakovi¢, M. Nikoli¢, Lj.Roga¢ Mijatovi¢, Beograd: Fakultet dramskih umetnosti, ctp
109-122. ISBN 978-86-82101-61-1
MunosaHoBuh, AnekcaHgpa, 2016, Cmpameeuje adanmauyuje U cepujanHocmu Yy C8aPEMEHUM
4, mernesu3ujckum cepujama u gunimosguma, 3bopHuk pagosa: Kynmype y npesody, Beorpag: ®GunonoLku M14
cakynteT, cTp. 185-200. ISBN 978-86-6153-356-3.
MunosaHoBuh, AnekcaHgpa, 2015, Kpusa (u) epaHuuya XxaHpa y cagpemeHuM unamoguma Uu

M42

M14

5. menegu3UjcKUM cepujama; KoHmamuHayuja, Mymauuja, xubpudusayuja, Letuwe: Medujcku dujanosu, 6p. M24
19. y wramnu.
MwunosaHosuh, AnekcaHgpa, 2015, Hosu meduju u (He)oguyujanHe apxuge: KopucHuyu y uHmepakyuju ca

6. HayuoHanHum KynmypHum Hacnehem, 300pHuK pagoBa XymaHusam: Kynmypa unu uny3uja, beorpag; M14

OUNonoLLKM thakynTeT. Y LUTamnu.
MwunosaHosuh, AnekcaHgpa, 2014, Images of Jasenovac: Rethinking Use of Archive footage and Voice-
7. over Narration in Documentary Films, Conference Proceedings Representation of the Holocaust in the M14
Balkans in Arts and Media, ®[1Y, Ouckypc, pp. 68-80, ISBN 978-86-82101-54-3.
MwunosaHoBuh, AnekcaHgpa, 2014, YmHOxasame ekpaHa y caspemeHoj Kynmypu u medujwa: OO
8. MuHujamypHux 80 komnocanHux, 00 cmamu4Hux A0 nokpemHux expaHa, 360pHuK pagoea Kynmypa u M14
0dpxusu pa3goj y doba kpuse, beorpap: ®LY, crp 133-150. ISBN 978-86-82101-53-6.
MunosaHosuh, AnekcaHapa, 2014, TpaHcmedujanHo npunogedarbe y cpnekum medujuma: Konuko Ham je
9. 6ydyhHocm 6nu3y?, 360opHuk pagoea Cpbuja usmelly Mcmoka u 3anada: Hayka, obpa3osare, Kynmypa M14
u ymemuncm , K. 2, beorpag: ®unonowwku gakynter, ctp 229-239. ISBN 978-86-6153-208-5.
MunosaHoBwuh, AnekcaHapa, 2013, 00 anedanauke Kynmype ka Kynmypu yyecmeosara: KoHeepaeHyuja u
10.  omnnemeHmapHocm caspemeHux meduja, 360pHuK pagosa Kynmype y Oujanoey, KynmypHa duniomamuja u M14
6ubnuomexke, Kr.4, beorpaa: dunonoluku dakyntert, cTp. 143-152, ISBN 978-86-6153-183-5.
MunosaHosuh, AnekcaHgpa, 2014, LokymenmapHu  ¢unm  u  Xonokaycm:  Mcmopujcka
11.  KkoHmexkcmyanu3ayuja dokymeRmapHux ¢hunmosa o JacHosuy, 300pHUK pagoBa MeHaymeHm OpaMCKux M44
ymemHocmu u meduja usa3o8u 21.8eka, ENEKTPOHCKO n3pare, beorpan; 36opHuk pagosa O1Y.
MunosaHoswuh, Anekcanapa, 2014, O xaHpy: Onwmu meopujcku modenu dehuHucarba u uHmepnpemayuje

12 yanpa, Kparyjesau; Lunap, 6p. 53, cTp. 145-156. ISSN 1450-8338 M3

13 MunosaHosuh, Anekcanapa, 2013, O nepuenuuje ka peyenyuju GuIMcKe CruKe: eCmemcku U NCUXOMOWKU M53
" moden, Kparyjesau; Lunap, 6p. 49. cTp. 157-170. ISSN 1450-8338

14 MunosaHoswh, AnekcaHapa, 2012, Moden Hapayuje y caspeMeHuM mesiesu3ujckuM cepujama U cepujanuma, M52

beorpaa: 36opHuk ®L1Y, 6p. 22, ctp. 137-155. ISSN 1450-5681

36MpHU nogauy Hay4He akTUBHOCT HAaCTaBHMKa
YkynaH 6poj uutata, 6es aytouuTarta
YkynaH 6poj pagosa ca SCI (unm SSCI) nncte

MeRyHapogHu

TPeHyTHO yeune Ha rpojexTuma Howahu Socialism, Loughborough University, UK

Future of film, Hoyjopk, CALL, 2011; IDFA Academy, AmcTepaam,

yeaspuiasarea Xonarguja, 2011; DOCU Rough Cut Boutique, Capajeso 2014,

[HobutHuua je Harpaga 3a MoHTaxy 3a cunmose: [ojayaj Hyny (CyboTuua, 1998), Bykosap, nocnedwu pe3 (beorpag, 2006) u
Cinema Komunisto (Hosu Cag 2011).

63



Bojana Martejuh

3Batbe [oueHT
Yxa Hay4Ha obnact Teopwja ymeTHOCTM U Meauja
Akapemcka kapujepa lopuHa WHetutyumja Obnacr
W360p y 38aree 2015. YHuBep3uTeT ymeTHoCTH y Beorpagy, ®akynret Hosit Meaviu
NIMKOBHMX YMETHOCTM
Mokropar 2015. aHMBepWITeT YMETHOCTM Y Bgorpap,y, Teopma YMETHOCTM U
HTepAuCLMNAMHapHe cTyauje Meauja
Nunnoma 2008. YHuBepanTeT ymeTHoCcTH y beorpagy, ®akyntet CruKapcreo
TIMKOBHMX YMETHOCTH
Cnucak npegmeTa Koje HaCTaBHUK ApXku Y Tekyhoj LUKONCKO] roauHu
P.b. Hasus npeameTta Bpcra cryaouja
1. Teopuja ymeTHOCTU M Meadmja 4 [C Teopwja ymeTHocTu 1 meauja, UAC YY
2. Kpntnyko-negaroke npakce 1 Teopuje yMeTHUKa/LIe [C Teopuja ymeTtHoCTM M Meawja, NOC YY

HajaHauajHuju pagoBK Yy Ckriagy ca 3axTeBKMa JOMYHCKMX CTaH4apAa 3a Aato norbe (MuHumanHo 10 He suwwe og 20)
2016. Mateji¢, Bojana, The Aesthetic Dimension: Between Humanist and Anti-Humanist Aesthetics. U: Cveji¢,
1. Zarko, Andrija Filipovié, Ana Petrov (ur.), The Crisis in the Humanities: Transdisciplinary Solutions. Newcastle- M14
upon-Tyne. Cambridge Scholar Publishing, str. 61-68.
2016. Matejic, Bojana, Vergebliches Warten? Badiou, Event and Human Emancipation in Music. New Sound:
International Journal of Music, No. 47. Belgrade: Faculty of Music Arts. str. 23-44,
2016. Mateji¢, Bojana, Aesthetic Newness in New Media Art: The Extension of the Senses or Dis-Sensus
3. Communis? Journal of University of Science and Technology (Social Science Edition),Vol. 32. No. 3. Beijing str. ~ M23
45-49,
2016. Matejic, Bojana, Emancipation, Duty and Artistic Subject. Theoria: Journal of Serbian Philosophical
Society, Vol. 59. Issue 3. Belgrade: Serbian Philosophical Society. str. 105-112.
2015. Marejuh, bojaHa. Ecmemuuku aHmuxymaruszam Anera badjya. y [eawh, Hukona, Page ManTuh, Canena
5. Hukonuh (yp.) Mapkcucmudka ecmemuka, ¢ounosogbuja u meopuja ymemnocmu HakoH 1950. Beorpag: OpuoH M44
Apt —OMK. cTp.168-191.
2015. Mateji¢, Bojana. Dissensus Communis: Ranciere and the Dehumanisation of Art. U: Suvakovié, Misko,
6. Zarko Cveji¢, Andrija Filipovié (ur.), European Theories in Ex-Yugoslavia. Transtheoretical Relations in the Local ~ M14
and Global Discourses. Newcastle upon Tyne. Cambridge Scholar Publishing. str. 86-92.
2015. Mateji¢, Bojana. The Conjunction of Art and Life: Ontology of the Site. SAJ Serbian Architectural Journal,

M24

M24

7 No. 7. str. 248-255. Mo
2015. Marejuh, BojaHa u Angpuja dununosuh. Ymemnocm = xusom? [ene3, badjy u oHmonoauja rbydckoe,
8. . , . . M24
®unosoduja v ApywwTBo, Bp. 2. Beorpan: UHCTUTYT 3a dunosodujy v ApyLuTBeHy Teopujy. cTp. 392-413.
9 2014. Mateji¢, Bojana. Oktobar: ispitivanje heteroloSkih postavki. Zivot umjetnosti: ¢asopis za suvremena likovna M22
' zbivania, br. 94. Zagreb: Institut za povjest umjetnosti. str. 50-60. )
10 2014. Mateji¢, Bojana. Emancipacija, memorija i revolucionarni subjekt umetnosti. Zivot umjetnosti: asopis za M22

suvremena likovna zbivanja, br. 95. Zagreb: Institut za povjest umjetnosti. str. 42-56.

2013. Matejié, Bojana. Emancipation and the Other in Art: Derrida alongside Badiou. u Skof, Nika, Pirc Tadej
11.  (ur), It's Not All Black and White: Perspectives on Otherness. Ljubljana: A priori, drustvo za humanistiko, M14

umetnost in kulturoloSka vpraSanja. str. 309-325.

36MpHK nofauy Hay4He akTUBHOCT HAaCTaBHWKa
YkynaH 6poj untata, 6e3 aytouutata
YkynaH 6poj pagosa ca SCI (unm SSCI) nucte 9

[pyru penesaHTHW nogauy:

2014. Ctunexgmja ®onpaumje ,ap 3opaH huHiuh*: lyToBawem Ao 3Haka — Mogpluka TaneHaTa”

2013. Hajyxu n3bop 3a nosuumjy 4OKTOpaHaa-ucTpaxueada Ha HayyHom npojekty: Conflicting Identities — Politics of
Representation and Counterculture in Yugoslavia during the Cold War. ETH Zrich, Institut fir Geschichte und Theorie der
Architektur, gta., Linpux

2011. CtuneHamja MuHucTapcTea Hayke 1 TEXHOMOLLKOr pa3soja Penybnnke Cpbuje

2007. EQ®T (EFG) cTuneHamja 3a HajycneluHuje CTyAeHTe 3aBpLUHe roguHe ctyauja Penybnuke Cpbuje

2007. CtuneHauja Penybnnyke doHaaumje 3a pa3Boj HayuHoOr 1 yMeTHUYKor nogmnartka Penybnuke Cpbuje

2007. Harpapa 3a cnukapcTso ,Jbybuua Cokuh, cninkap u npodecop Akagemuje fIMKOBHUX YMETHOCTH", YHMBEP3UTET YMETHOCTH
y beorpagy, ®akynTeT NIMKOBHUX yMETHOCTY
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Papa [ipesruh

3Bame JoueHt
Yxa HayyHa obrnact Coumonoruja kyntype
Axapemcka kapujepa loguHa WHcTuTyumja O6nacr
/3bop y 3Bare 2013. dakynTeT My3nuKe yMETHOCTH Couwonoruja kyntype
[lokropar 2004, Yuuepautet y Mutcbypry, CAl Coumo-KynTypHa
aHTpononoruja

[unnoma 1985. dunosodckn kyntet Couwuonorvja

Cnncak npegmeTa Koje HaCTaBHWK ApKu Y TeKyNoj LUKOMCKO] roauHu

P.b. Haaus npegmeTa Bpcra cryauja

. [C Teopuja ymeTHOCTM 1
1. YMETHOCT 1 MefujW Y KOHTEKCTY KynTypHe NonuTuke

meauja, WOC YY

HajaHauajHuju pagoBK Yy Ckriagy ca 3axTeBKMa JOMYHCKMX CTaH4apAa 3a Aato norbe (MuHumanHo 10 He suwwe og 20)

1.

2.

10.

11.

12.
13.

14.

Fertility Control and Gender (In)eguaility under Socialism: the case of Serbia, L. Niethammer/S. Satjukow
(Hg.), "Wenn die Chemie stimmt...": Geschlechterbeziehungen und Geburtenkontrolle im Zeitalter der "Pille",
Gottingen: Wallstein 2016: 235-252

Istorija kontrole radanja u Srbiji: spreCavanie ifili prekid trudnoce. Sociologija, 2016. 58 (3): 335-349

,UzviSena duznost radanja: biopolitiki diskursi Srpske pravoslavne crkve®, u: Isidora Jari¢ (prir.), Politike
roditeljstva:liskustva, diskursi, institucionalne prakse, Institut za socioloSka istraZivnja, Filozofski fakultet,
Beograd, 2015: 125-143.

,Kvalitativni pristupi u ustraZivanjima kulturne politike®, u: Jelena Buri¢ (prir.), Antropoloska teorija i drustvena
praksa, Institut za filozofiju i druStvenu teoriju, Beograd, 2014, str. 39-51.

2013 Ko se boji kvira joS: homoseksualne i transrodne strategije Zvezdanih staza“ Filozofija i drustvo,
Filozofija i drustvo 24 (3): 196-211 (koautor: Predrag Krsti¢)

2013 ,Aporije kapetanke lade: Zvezdane staze i feminizam®. Kultura Polisa X 20: 161-184 (koautor: Predrag
Krstic)

“Kajmak i demokratija bez masno¢a®“. U: D.Bjeli¢, O. Savi¢ (ur.) Balkan kao metafora. Beograd: Beogradski
krug, 2003, 495-517.

“International Matchmaking: Ukranian Brides for Serbian Men”. U: Jovanovi¢, M., Naumovic, S. (ur.)
Womanhood and Manhood in South Eastern Europe. Historical Perspectives on Gender Relations in the 19th
and 20th Century. Zur KundeSudosteuropas, Band II/, UdruZenje za druStvenu istoriju, 2002, 305-321

“Life History and Feminist Ethnography”. Sociologija, 2000, XLII 4: 647-666

“Orthodox Christianity and Gender Equality in Serbia: On reproductive and Sexual Rights.” In: Christine M.
Hassenstab, Sabrina P. Ramet (eds.) Gender Inequalities and gender politics in Southeastern Europe: A
Question of Justice. Palgrave Macmillan, 2015, pp. 297-321

~Reproduktivne tehnologije i feministi¢ka etika", u: Horizont bioetike: moral u doba tehnicke reprodukcije
Zivota, priredili: Rada Drezgi¢, Zeljko Radinkovi¢, Predrag Krstié, Sluzbeni glasnik, Institut za filozofiju i
drustvenu teoriju, 2012: 68-87.

,Religion, Palitics and Gender in the Context of Nation-State Formation: the Case of Serbia“. Third World
Quarterly, 2010, 31, No. 6:955-971

,bena kyza“ mehy ,Cpbuma*: o pody, Hayuju u pahaHry Ha npenady eexosa. beorpaa: Anbatpoc nnyc, 2010
,Gender (In)equalities within the Family: the case of Serbia.” In: Tamara Petrovi¢ Trifunovi¢, Sanja Milutinovi¢
Bojani¢, Gazela Pudar Dra$ko (eds.) Mind the gap(s): Family, Socialization and Gender. Beograd, IFDT,
CELAP, 2014, pp. 81-103.

M23

M23
M51

M24

M24

M51

M51

M14

M24
M14

M51

M21

M42

M51

36MpHM Nofauy Hay4yHe akTUBHOCT HAaCTaBHWKa

YkynaH 6poj uutata, bes aytouuTarta 45
YkynaH 6poj pagosa ca SCI (unm SSCI) nucte 2
TpeHyTHO y4elwhe Ha NpojekTUMa Jlomahn 1 MefyHapogHu 2
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Bnatko Unuh

3Batbe JoueHt

Yxa HayyHa obnact Teopwuja kynType, EcTetuka

Axapemcka kapujepa loguHa WHctutyumja O6nacr

/3bop y 3Barbe 2014. dakynTeT ApaMCKUX YMETHOCTH Wctopuja n Teopuja apamckux
YMETHOCTH, Mefpja u KynType

[okropat 2010. YHuBepauteT ymeTHOCTH y Beorpagy WHTepavcumnnuHapHe cryauje —
Teopuja yMETHOCTU U Meauja

[unnoma 2006. dakynTeT ApamMCKUX YMETHOCTH [Mo3opuiiHa W pagno pexuja

Cnucak npegmeTa Koje HaCTaBHUK ApXKM Ha CTYAM|CKUM Nporpammuma JOKTOPCKUX CTyauja

P.b. Haaus npegmeTa BpCcTa

1. Cryauje cnektakna [C Teopuja ymeTHOCTM U Meauja,
Macvyy

2. Teopuja ymeTHOCTM 1 Meauja 4 [C Teopuja ymeTHOCTV 1 Meguja,
nac vy

HajaHauajHuju pagoBK y Cknaay ca 3axTeBuMMa OOMYHCKWX CTaHAapAa 3a 4aTo norbe (MuHumanHo 10 He Buwe of 20)

1. ,O KpeaTuBHOCTM y BpeMeHy meauja“, KpeamusHocm u meduju, LieHTap 3a unosodujy meauja 1 MeamornoLLka M14

ucTpaxusara, 3arped, 2016, 179-187, ISBN 978-953-7809-42-3
2. Theatre within the Context... and not just Theatre / [lodopuwime y KOHmMeKCMY... U He caMO NO30pUWIME, YPESHULM: M18
Puctuh, W., Vinuh, B., Xon.Lal/®[Y, Beorpaa, 2016, ISBN 978-86-82101-60-4
3. Wruh, B., Puctuh, W., ,Dialogue on Performative Turns: From a Theatre Autonomy to the Repeal / iujanor o M14

3a0KpeTMMa: of ayTOHOMMjE NO30pULLTA 4O HEroBOr ykuaawa“, Theatre within the Context... and not just Theatre /
Mo3sopuwime y koHmekcmy... U He camo nosopuwme, Puctuh, W., nuh, B. (ypeaHuuu) Xon.Lal/®Y, Beorpag, 2016,
10-29, ISBN 978-86-82101-60-4

4, ,KynTypa cnekTakna u no3opuLLTe Kao UCKYCTBO mpaHczpecuje”, 360pHuUK nogodom ocHuarma LieHmpa 3a M45
ucmpaxugarse ymemnocmu Axkademuje ymemHocmu Hosu Cad, Hoeu Cag, 2014, 106-119, ISBN 978-86-88191-35-7
5. ,1030puLLTE Kao caBpeMeHa kputuuka genatHoct” / Divadlo ako sucasna kriticka Cinnost™, 10. mefyHapogHa M14

TeaTponoLLKa KoHepeHLuja, 360pHUK padosa, PakynTeT ApaMCcknx yMeTHOCTW, BaHcka buctpuua, Cnosauka, 2013,
28-60, ISBN 978-80-89555-27-7

6. L,/1epcopmaHc, n3sofhauke yMETHOCTH U NUTare U3gofjera No3opuLLHE YMETHOCTH", 360pHuK Mamuue cpncke 3a M51
cyeHcke ymemHocmu u my3uky 6p. 48, Hoeu Cag, 2013, 25-38, ISSN 0352-9738

7. Y800 y Hogy meopujy nosopuwma, Honut / Antepa, beorpag, 2011, ISBN 978-86-6007-092-2 M42

8. L+Everybody repeats the same rhetorical question: do we still need theater? Notes on one theatrical scene and one work ~ M14
of theater*, 36opHuk padosa @Y 6p. 20, dakynTeT Apamckux ymeTHOCcTH, Beorpaa, 2011, 137-150, ISSN 1450-5681

9. ,LMKOBHa yMETHOCT y BpeMeHy HoBux meauja“, Kynmypa 6p. 131 M52
3aBop 3a npoyyaBatrbe KynTypHOr pa3BuTka, beorpag, 2011, 55-73, ISSN 0023-5164

10.  ,YMeTHOCT 1 HOBW ApYyLUTBEHM nopeaak”, [paso u dpywimeo, 4aconuc 3a npasHy U noIuMuUYKy Kynmypy 6p. 3/4, M53
Cnyx6eHu rnacHuk, beorpag, 2011, 59-79, ISSN 1821-4118

11.  KynTypa cnektakna v apyLiTBo notnavenux’, Kynmypa 6p. 126, cecka 2 M52
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36MpHK Nofauy HayyHe aKTMBHOCT HAaCTaBHMKA
YkynaH 6poj uutata, 6e3 aytoyntara
YkynaH 6poj pagosa ca SCI (unn SSCI) nucte 1

TpeHyTHO yyeluhe Ha NpojekTumMa JOomahu MeRhyHapoaHu
New Materialism: Networking European Scholarship

on 'How Matter Comes to Matter' COST IS 1307

[pyrv peneBaHTHK nogauy:
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36upHM Nogauy Hay4YHe akTMBHOCT HacTaBHMKaA
YkynaH 6poj uutata, 6e3 aytounTtara
YkynaH 6poj pagosa ca SCI (unu SSCI) nucte
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WHTEPKyNTYypHOM Koay" (Bp.
178011, (MHCTUTYT 32
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YpeaHuua yaconuca dunonoluke cryauje, ISSN 1857 6060 (www.philologicalstudies.org).
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C nHxerepom bpanncnasom Tomuhem pagu Ha gurntanuaaumjy OmnKIopHUX pykonucHux 3bupku Apxuea CAHY.
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361pHM NoAaLm HayyHe, OHOCHO YMETHNYKE 1 CTPY4HE aKTUBHOCTW HacTaBHMKa

YkynaH 6poj untata 16
YkynaH 6poj pagosa ca SCI (SSCI) nucte 10
TpeHyTHO yyellhe Ha NpojekTMa [omahu 1 MehyHapogHu 1
Cryaujckn Gopasak y Linpuxy — University of Zyrich; Ctyawjcku 6opasak y Lykcembypry —University of
YcaBpluaBatba Luxembourg, Cryaujckn Gopasak y Ctokxonmy - Department of Clinical Sciences, Danderyd Hospital,

Karolinska Institutet
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