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ap ym. VBaH lNpaeauh, penosHu npodecop Akagemuje yMETHOCTH
y Hosom Capy

3aBpLUEHEe MacTep akageMcke CTyauje y Nosby YMETHOCT

(Il creneH ctyauja), ogHocHo cteyvenmx 300 ECIIB, unu cpogHm
nporpamm y3 U3BPLUEHY EKBMBANEHLMjy Mporpama 1 3Batba, kao
APy YCroBwW nponucaqn 3akoHOM 0 BUCOKOM 06pa3oBatby,
CraTyToM YHuBep3uTeTa yMETHOCTY 1 [MpaBUIHIKOM O
WHTepancumnnmHapHum cTyavjama

Cryaujckn nporpam Buwuemeaujcka yMETHOCT je YCMEPEH Ha
camocTanaH MHTEPANCLIMNINHAPHA YMETHUYKO UCTPaXWBAYKU paj
1 U3yyaBame Teopuje 1 Mofesna BULLEMEAM|CKe YMETHOCTU. HakoH
3aBpLUEHUX JOKTOPCKUX CTyAnja u oabpareHor JOKTOPCKOr
YMETHUYKOT NPojeKTa, 0 CTyAeHTa ce o4ekyje Aa byae cnocobaH
3a caMmocTanaH HTepANCLMNIIMHAPHN UCTPaXuBaydkv pag y
obracTi yMeTHOCTW, Haarpaamy ¥ ycaBpluaBake UHAWBUAYanHe
YMEeTHUYKe npakce Kao v 3a 6aBrbere crneuuduniHHuM obnactuma
TEOPWjCKO-NPaKTUYHOr paja y BULLEMEAM|CKO] YMETHOCTH,
obpasoBaty, MeaujuMa 1 KynTypu.



Onuc ctyamjckor nporpama

Cryaujcku nporpam oxpabpyje yMETHUKE Aa UCTPaxyjy CUHTE30BaHe YMETHUYKE npakce.

Buwwemeamjcka ymMeTHOCT 03Ha4aBa Hajlumpe cxBaheHy YMETHUYKY AenaTHOCT 3ApYXMBarba Meauja pasnuuutix no
[€ejCTBY Ha uyna (BW3yenHuW, 3BYYHW, TaKTUMHW), ¢ 063MPOM Ha BPCTY 3HaKoBa (HMP. MY3WYKW W FOBOPHW) M Ha
cknaguwTerse u obpagy curHana (marHeTcka Tpaka, unm, Bugeo, aurutanHu myntumeauj). Oncer 3apyxvBara
Meauja obyxeaTa cBe BUAOBE Of Myke UCTOBPEMEHOCTU HacTyna [0 cTanakba y YMETHUYKY LienuHy.

CTyavje BuWeMeanicke YMETHOCTU YCMepeHe Cy Ka pasBujatby KpeaTWBHMX MOTYRHOCTU CTyaeHaTa y Toj obnacTy,
MPOLUMPVBAtLY TEOPMCKO-ECTETUYKOT 3Hata M pasBujatby aHANMMTUYKOT W MPOLEHMBAYKOr MpoMUWIbakba. Kpos
npeaaBatba, KOHCYNTaumja, CTyANiCKM UCTPaXMUBAYKM Paf Y pasnuuuTUM Meaujuma U MHAMBUAYaNHW pap Yy capaaki
ca MEHTOPOM CTYZEHTM UCTOBPEMEHO pa3Bujajy YMETHUYKN U Hay4HO-TEOPMJCKM MPUCTYN Y 0BOj 0BNacT yMETHUYKOT
cTBaparnaluTea.

Kypukynym je oCMULLIbEH Tako a MOLACTHYE U NOAPXKaBa caMocTanaH UCTPaXMBaYku pad, MHAMBMAYANHU Pa3Boj U
KPeaTUBHOCT MHTEPANCLIMNAMHAPHIX YMETHUKA. CTUMYnULLE ce pa3Boj MHTENeKTyanHe pago3HanocTy,
WHOBATWBHOCTU U TaNleHTa, CNOCOBHOCT MHTETPUCAbA U MPUMEHE CTEYEHNX TEOPUJCKMX 3Hatba W MPaKTUYHIX
BELUTMHA, CNOCOBHOCT Npeay3nMarsa pranka 1 CaMonpencnuTBakLa.

CTpykTypa cTyAmnjcKor nporpama

Cryaujcku nporpam peanuayje ce y TOKy TpW LUKONICKE rOAWHE Tj. LIECT cemecTapa, a 3aBpluaBa Ce W3pafoMm
[OKTOPCKOT YMETHUYKOT MpojeKTa.

CTpykTypa nporpama nocTaBibeHa je Kao OBrajaBatbe NojeanHauyHUM U3paxajHum MeaujuMa v TeXHUkama y npBeoj
rOAWHWA, Kao M TEOPWjOM, CUHTE30M BULLE Pa3NUYUTUX Meauja y ApYroj roavHU M Haj3ad, noBesnBarbeM n3abpaHux
PasNUUUTX Meamja y jeQUHCTBEHY LIENuHy y 3aBPLUHOM pagy, ZOKTOPCKOM YMETHUYKOM MPOjeKTY.

CtpykTtypa nporpama obyxsaTta obasesHe (O) n u3bopHe (M) npeameTe Koju cy y nporpamy rpynucaHu y rpyne
n36opHux npeamerta (MM).Ceu npeameTy Cy jeAHOCEMECTPANHM, UMajy MPELN3HO AedUHIUCaHY CTPYKTYPY.

CBpxa cTyamjckor nporpama

Cryaujcku nporpam je Hactao w3 notpebe 3a u3yyaBareM CaBPEMEHWUX YMETHUYKUX UM Teopujckux obnactu Koje
n3nase 13 OKBMpa YOOMYajeHUX YMETHUYKUX W HayyHux pucumnnuHa. CTyouje ce 6aBe w3yvaBarbeM HOBUX
YMETHUYKUX U TEOPWjCKUX npakcu nosesyjyhu nsyvaBawa Ha nojeauHum akyntetuma. Cspxa nporpama je aa
ocnocobu CTyAeHTe 3a CTBapare YMETHUYKWX NpojekaTa Koju CBOj Caapkaj M CTPYKTYpYy 3aCHWBAjy Ha MoBesuBaky
Pa3NUYUTIAX YMETHUYKNX (M HAYYHUX) OUCLMNANHA Y KOMMAKTHY YMETHUYKY 1 TEOPUJCKY MICAO.

Cryaujckn nporpam Buiiemeamjcka YMETHOCT YCMEPEH je Ha UHTEPAMUCLMNNWHAPHA YMETHUYKM paj U u3yyaBarbe
YMETHUYKMX NMPaKCK U Teopuja 0 YMETHOCTUMA Koju oMoryhasa CTyAeHTUMa [a Ha HUBOY LOKTOPCKUX CTyauja CTeKHy
BUWA 3Harta noTpebHa 3a YMETHWYKM pad, kao M 3a crneuuduyHe 06nacTy TEOPWjCKO-MPaKTUYHOr pagja Y
YMETHOCTUMa, 0Bpa3oBarby, Meaujma u KynTypu.

Cspxa cTyaujckor nporpama je:
"  HaArpagra v ycaBpluaBare WHAMBUOYaNHEe YMETHUYKE NpaKce;
" MpOLIMPMBAH-E BUAMKA 1 TEOPUJCKIX Ca3Hakba;
" POMOBUCAHE YMETHOCTU Y CaBPEMEHOM MOMMANUMEH3UOHAMHOM KYNTYPHOM 1 YMETHUYKOM OKPYXetby;
= ocnocobrbaBare 3a pag y obpasoBawy, Meaujuma W KynTypu Ca CTaHOBMLLTA CaBpEMeEHe BuLLeMeaujcke
YMETHWYKe Npakce kao 1 3axTesa v notpeba OpyLTBEHe 3ajedHNLe Y NOrby CIOXEHe N UHTEPAUCLUUNNNHAPHE
KyNTypHE NOTPaxHE.



LinrseBu cTyaujckor nporpama

LUure ctyaumjckor nporpama Buwemegujcka yYMETHOCT je ycaBpllaBake Y WHTEPAWUCLMNAWHAPHO] BULLEMEAM|CKO]
YMETHUYKO] MpaKkch U CTULAHE HAJBULLMX WHTEPACLUMNAMHAPHUX W KOMMAPaTUBHO MOCTABIbEHUX YMETHWUYKO-
NCTPaXMBaYKMX 1 TEOPUjCKa 3HaHa O CAaBPEMEHUM YMETHOCTUMA M Meaujuma.

OnLTW UnrbeBw CTyAMjCKOr nporpama cy:

= pa3BOj COCOBHOCTY 3a UCTPaXVBatLE U apTUKyNCae MHTEPAKTUBHON OfHOCa U3MeRy MaTepujana, Meauja u
nocTynaka, unv u3meRy cTBapaoua u nocmatpaya y HTepAUCUMNIMHAPHUM YMETHUYKIM NPOjEKTUMA;

= pa3BOj CNOCOGHOCTW KPUTUYKOT W aHANIMTUYKOT MPUCTYNA Y PasMULLIbakby Ca LMibeM UCTpaxXmuBatba Npeanora u
peLletba MHTEPANCLUMNIIMHAPHNX YMETHUYKIX NpojekaTa;

* CTUUake M MpUMeHa 3Hawa M TeXHWYKUX BelTWHA Yy Mo3HaBaky MaTepujana, meavja W nocTynaka
KapaKTepUCTUYHNX 3a oapeheHe MHTEpANCLMNIIMHAPHE YMETHUYKe obracTy;

= pa3Boj CMOCOGHOCTY MOCTaBIbatba MHTEPAUCLMNIIMHAPHOT YMETHUYKOT Aena YHyTap ofroBapajyher KpuTuukor
AMCKypCa U KOHTEKCTYarHor OKBUPA;

* pasBujare CBECTW 3a noTpeboM nepMaHeHTHOr oBpa3oBaka M HampefoBakba Yy WHTEPAUCLUNAMHAPHUM
YMETHUYKM oBnacTma.

YMeTHWYKa dena Koja CTy[AeHTW OCTBape TOKOM CTyAupara, a HapouuTo [eno u3pafheHo y OKBMPY 3aBpLUHOT
YMETHWUYKOr NpojeKTa - JOKTOPCKOr paja NpeAcTaBrbajy BPXyHaL, hUXOBOM MHTEpAMUCLMNAMHAPHOT BaBrbera CTPYKOM
W CUTYPHY OCHOBY 3a HMx0BO Oyayhe GaBrbewse yMeTHOWRy, ka0 M 3a nNpefcTaB/bakbe LUMPOj jaBHOCTW Ha
nsnox6ama, hectusanuMa 1 apyruMm MaHudgecTaumjama 13 06nactm yMeTHOCTH.

CreyeHO Teopujcko 3Hawe OMoOryhyje CBpLUEHUM CTYZEeHTUMa KOMMETEeHTHO Ydelwhe y cucCTeEMy akageMcKor
obpasoBatba Ha PasnNMUNTUM HUBOWMA, Kao WM CaMoCTafiaH WCTPaXMBAYkM paf Yy YMETHUYKUM MpojeKkTuma U
ycTaHoBama.

Linrb ykynHor oBnafaBata pasnuinTiiM acnekTumMa BULLEMEAMCKOT CTBapatba je Aa oMoryhu CBPLUEHUM CTyAeHTMMa
PEneBaHTHO AernoBake Kako Ha WHAMBMAYaNHOM MnaHy — YMETHWYKOM pafy Tako M OTBapate MOryAHOCTM 3a
pasnuuMTe BPCTE 3anocrnetba y HajBuLMM 0OPa30oBHUM M KyNTYPHUM WHCTUTYLMjaMa Kao W KpeaTMBHUM TUMOBMMA
Ha Pa3nUuUTM NPOjeKTUMA M3 06NACcTU MHTEPANCLIMMIIMHAPHOT 1 BULLEMEAM|CKOT pajia M CTBapanaluTsa.

KomneTeHuuje Koje ce cTuvy
3aBpLUETKOM CTYAMjCKOr Nporpama CTyAEHT CTUYe ONLUTE W NpeaMEeTHO-cneumduyHe CnocobHoOCT!.

Onwrte cnocobHoCTy Cy:

= CamoOopraH130BaHOCT - CaMOCTalHO NnaHupa pagHo ontepehetse M 0basrba nocnose y npeasuieHoM poky;
npegsuha v npunarofasa ce NPOMEHU 1 cnocobaH je Aa pagu y yCrnoBuMa HejaCHUX, HEM3BECHUX U HOBUX
cuTyaumja;

= KPWUTMYKY CBECT - aHanuampa uHgopmaLmje n UckycTea, CaMocTanHo pacyhyje u yobnuyaea nornyHe aprymeHTe
KPO3 pasmMuLLIbake, NPEenCruTBake 1 BpegHOBaH-E; apryMEHTOBaHO OLroBOPa Ha KPUTUYKW CY4 APYruX;

" VHTeprnepcoHanHe 1 ApyLUTBEHE BELTUHE - YCNOCTaBba yCneLaH UHTepPaKTUBHU OAHOC ca ApyrMa Kpo3
capafry, TAMCKV paj 1 aujarnor;

= BeLUTMHA KOMYHUKaLMje 1 Npe3eHTaluje - jacHO M pasnoXHO NpefcTasrba Apyruma ConcTBeHe uaeje 1 pag y
pasnUYUTUM NPOdECHOHANHUM CUTyaLMjama;

"  VH(OPMALMOHE BELUTWHE - CaMOCTanHO KOPUCTU MHAOPMALIMOHe BELLTUHE Paau NpoHanaxera, Npukynibatba v
pyKOBama MHdOpMaLpjama 13 pasnninTix n3eopa;

= eTWUYKYy CBECT - CaMOCTasnHo pacyhyje Ha OCHOBY MH(OpPMaLMja Koje caapke NPOMULLIbakba Y Be3n ca
APYLUTBEHUM 1 €TUYKUM OLrOBOPHOCTUMA.

[MpeameTHO- cneyuduryHe KoMneTeHuuje cy:
= camocTanaH YMEeTHWUYKM pag y obnactv BUWeMeamnjcke yMETHOCTH;
*  capajtba Ha TMMCKUM NPOJEKTUMA KOjU YKIbYYYjy pasnnunTe YMETHUYKE ANCUMNNHE;
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*  Me[aroLky 1 UCTPaXWUBAYKM paf Ha YHNBEP3UTETCKOM HUBOY;

*  paj Ha YMETHUYKUM UCTPaXMBAYKIM MPOjeKTMa Y yCTaHOBaMa KyNType;

* capaftba Ha UCTpaxMBatbiiMa CaBpeMEHE YMETHOCTM U U3paxajHux Meanjyma;
*  KpeaTWBaH paf Yy NpojekTMMa MHTEPANCLMMITHAPOT KapakTepa.

3aBpLUETKOM Nporpama CTyAeHT CT4Ye MOryRHOCT Aa HacTaBW yCaBpLUaBake Ha MOCTAOKTOPCKIAM CTyaujama.

Ynuc

Ycnoswu 3a ynuc
MpaBo ynuca umajy kaHamoaTu Koju cy 3aBpLumnnu:

1. akagjeMcke Mactep YMeTHUuYKe CTyauje WK akagemcke mactep cTyauje y obnacti apxutekType, OGHOCHO
creknu 300 6oposa ECIIB, ca npoceyHoM oLEeHOM HajMarbe 8,5 n oLeHoM Hajmare 9 13 mactep paga
2. OCHOBHE YMETHUMYKe CTyAMje UMM OCHOBHE CTyAMje apXUTEKType Mo MpOMMUCUMa KOjW Cy BaXWnW 4O CTynawa

Ha CHary 3akoHa O BMCOKOM 06pa3oBaty Ca MPOCEYHOM OLEHOM HajMarse 8,5 M oueHOM Hajmatbe 9 u3
AMNIOMCKOT paga

3. MarucTapcke yMETHUYKe CTyauje CTyauje Mo nponucuma Koju Cy BaXWnu [0 CTynawa Ha cHary 3akoHa o
BMCOKOM 00pa3oBatby

3y3eTHo, kaHAMAATMMa KOjU He WCMyH-aBajy ycrioBe Yy nornegy npoceyHe OLeHe 3a YMWUC Ha LOKTOPCKe YMETHUYKe
cTyauje, a UMajy oCTBapeHy HajMarbe NeTOroAuLUKY YCrELHY YMETHUYKY Npakcy noTepheHy y jaBHoCTW, omoryhuhe
ce nonarare npujeMHor ucnura.

MpujeMHu ucnut
MpujemMHM ucnuT npeacTaBiba ONWTY OLEHy KaHauaaTa 1 nonaxe ce ycmeHo. KaHanaaTtu obaBesHo npunaxy CBoje
YMETHWUYKe pafioBe 13 peneBaHTHUX 061acTy Koju Nokasyjy HUXOBY CKITOHOCT Ka BULLIEMEAMCKOM UCTPaXMBaryY.

3a yKynHy OLeHy KaHaupaTa BpedHyjy ce u cregehn enemeHTH: ycnex Yy MPeTXO4HOM LUKOMOBaky, yCnex Ha
NPUEMHOM WCTIUTY U BPEAHOBatE MPUIOXEHUX YMETHWYKMX pagoBa. KoHayHM 36up oueHa yTude Ha dopmuparse
paHr nucTe KaHauaata. Ha ocHosy Te nncte 6upa ce 10 Hajborbux kaHauaaTa 3a npujeM Ha cTyauje.

OuewuBame u HanpepoBakwe CTYAEeHTa

OuetbrBatbe CTyeHaTa BPLLUM Ce HenpekuaHumM npahetseM pafa CTyAeHaTa 1 Ha OCHOBY NOEHa CTEYEHUX Y
ucnyraBatby NPeAUCINTHUX 0baBesa 1 nonaraweM UCnuTa Npu Yemy je CTpykTypa npaheta pafa cTyaeHata
ycarnalueHa y npeaMeTAMa Ha TpU OCHOBHA CKyna KpuUTepujyma ofene noexa:

= Kputepujym 1: pegosHo noxahawe HacTase —10, akTMBHOCT Ha Yacy -30, nucanun pag -30, yemenu uenut —30

= Kputepujym 2: pegosHo noxahawe Hactase —10, yyewwhe Ha yacy -30, ycMeHmn ucnuT -60

= Kputepujym 3: npucyctso Ha yacosuma -10, yyewwhe Ha yacy -30, CTyamjckv uctpaxueadku pag -50, ycMeHm
nenut -10

OugeHa ce thopmnpa npema Tabenn ofHoca NoeHa 1 oLieHe cknaay ca MpaBuniuma cTyaupakba Ha JOKTOPCKUM
YMETHUYKUM CTyaujaMa Ha thakynTeTma YHuBepanuteTa ymeTHocTH y Beorpay

3a u3BeLwTaj 0 McTpaxwuBatby 1 u3paam AOKTOPCKOr YMETHUYKOT NPOjeKTa Koju Ce Ha kpajy NeTor cemecTpa nogHoCH
MEHTOpY, a NpeAcTaBrba a3y y M3paam 3aBpLLUHOr paja KpUTepujymm oLetbiBarba cy:
= [Iucanu nsBeLwTaj je obuma 1000 peun n Tpeba aa o4roBopK Ha creaeha nuTakba:kojy NPUMeHEHy nuTepaTypy
je CTYAEHT KOpUCTIO, Y KOM CMEpY je pa3Buo CBOja UCTPaXMBatba, Y KOM CMepy niaHvpa 4a passuja CTPYKTypy
W KOMNo3nuujy paga
* YcmeHoM oabpaHoM U3BELLTaja O UCTPaxXmMBakby W M3paay AOKTOPCKOr YMETHUYKOr NPOjeKTa CTYAEHT 0CTBapyje
30 6ogosa ECITB.



Mpuka3 HacTaBHMX NpegmMeTa

1. OBABE3HU MPEAMETH:

Hasue npegmeTa

HacTasHuuK

Cratyc npeamerta
Bpoj ECINB
Ycnos

Liure npeamera

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

bpoj yacoBa akTuBHe
HacTase

MeToge n3sohewa
HacTaBe
OueHa 3Hatba

JEAHOMEQOWJCKE YMETHOCTWN 1

ap ym. Cetnanxa Bonuu, goueHT; ap ym. 3apasko Jokcumosuh, ped. npod.; Mp bpaHumup
KapaHosuh, npod. emeputyc

obaBesHu npeameT
5
Hema

YnosHaBate M pasyMeBarbe PasnuuMTUX jeAHOMEAMiCKMX YMETHOCTM Y OgHocy Ha noTpeGe npakce
BULLEMEAM|CKE YMETHOCTH

OBnagaBatbe 3HatbMMa W BelUTUHaMa M3 0BnacTy Koje CTYAEHT Huje HEeroBao Ha AUNIOMCKUM CTyaujama
kako 61 MOrao Ja ce npunpemy 3a CTBapatbe BULIEMEAM|CKOr Jera.

Teopujcka Hacmaea
Mpenmet JepHomenmjcke ymeTHocTM 1 6aBu ce YMETHOCTMMA KOje CE KOPUCTE MPETEXHO jemHUM
YMETHUYKAM MeaujeM W genyjy Ha jeaHo nocebHo yyno. Pasmatpajy ce:

- YBopy jenHomeaujcke yMeTHOCTH (2 yaca)

e CnukapctBo (8 yacosa): CnukapcTBO kao Meamjcka ymeTHocT (2), MocTynatu crmkapckor
jesunka (2), TexHudku acnekTn cnukapcTsa (2), [ipyluTeeHa AuMeHanja cnukapekor Meauja (2)

- BajapctBo (10 4.): BajapctBo kao mepmjcka ymetHocT (2), Moctynatu Bajapckor jesuka (3),
TexHunukv acnekTu BajapcTaa (3), dpyluTBeHa aumeHauja Bajapckor Meauja (2)

- ®otorpadmja (10 u.). PoTorpacuja kao BuayenHun meauj (2), MpuHuunm doTorpadpckor
penosara (2), dotorpadcke TexHuke aHanorHa W gurutanHa (4), [pylTBEHM KOHTEKCT
coTorpadmije (2)

MpakmuyHa Hacmaea: Lpyeu obnuyu Hacmase, Cmydujcku ucmpaxugadku pad

- Istorija slikarstva, Ferdinand Hazan Pariz / Nolit Beograd, 1961.

- Posle 45— Umetnost naSeg vremena, Miadinska knjiga, Ljubljana — Beograd 1972.

- Edward Lucie-Smith, Umjetnost danas, Mladost, Zagreb 1978.

- William Seitz, The Responsive Eye, The Museum of Modern Art, New York 1966.

- Maurice de Sausmarez, Bridget Riley, Studio Vista, London 1970

- Koloman Novak, Luminokinetika, Prometej, Novi Sad 1999.

- W. Benjamin, Umetnicko delo u veku svoje tehnicke reprodukcije i Mala istorija fotografije u: W.
Benjamin, O fotografijii umetnosti, preveo J. A¢in, urednik M. Todi¢, KCB, Beograd 2007.

- R. Bart, Svetla komora, Rad, Beograd 2004.

- M. Todi¢, Fotografija i slika, Beograd 2001. http://www.rastko.rs/fotografija/mtodic/mtodic-fotografija-

slika/mtodic-fotografija-slika.html

- M. Todi¢, Istorija srpske fotografije (1839-1940), Beograd 1993, 28-40.

- S. Sontag, Eseji o fotografiji, Beograd 1982.

- J. Jeffrey, Photography, A Concise History, London 1981.

- G. Freund, Fotografija i drustvo, Zagreb 1981.

npegasatba:2 apyru obnuum CTYAMjCKN
HacTaBe: UCTPaXMBAYKM
pag: 2
npeaaBatba, KOHCYNTauua, CTyANjCKM UCTPaXKUBAYKW pag
MpegucnutHe o6aBese 40 3aBpwHu ucnut 60
pefoBHO noxahare HacTaBe 10 YCMEHU uenut 60
yyelwhe Ha yacy 30



Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECMNB
Ycros

Lurb npeameTta

Wexon npeameta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToae u3sohera
HacTaBe
OueHa 3Hatba

JEOHOMEOWJCKE YMETHOCTW 2

ap ym. Casuh CeeTnana, BaHp. npod.; ap TujaHa Monosuh MnaheHosuh, pea. npod.
obaBesHu npeameT
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MOMOXEH UCMIUT U3 JegHOMEeAM|CKe YMETHOCTH 1

YnosHaBate U pasyMeBare ApyruX jeOHOMEOMCKUX YMETHOCTW Y OfiHOCY Ha noTpebe cTBaparba
BULUEMEM|CKOT fierna U ocriocobrbaBatse 3a HUX0BO Kopuliherse Y (hopMymnicatby pajoBa BULeMegjcke
YMETHOCTH.

OenapgaBarbe 3HamMMa 1 BELUTUHaMa U3 061acTy jedHOMEAU|CKNX YMETHOCTU KOje CTYAEHT Huje HeroBao
Ha AMNMOMCKVM CTyAnjaMa a AoNPUHOCE OCHOCObIbaBakby 3a peanuaaLijy BULLEMEAM|CKOr Aena.

Teopujcka Hacmaea

lMpeamet JepHomeamjcke ymeTHOCTM 2 6aBu Ce YMETHOCTMMA KOje Ce KOPUCTE MPETEXHO jedHWM
YMETHUYKAM MeaujeM 1 Aenyjy Ha jeaHo nocebHo uyno. Ha npumepuma pasnuymntux Myauukix obnuka u
enoxa CTYAeHT ce yno3Haje ca MoOryhHoCTMMa Kopulihewa My3ndkux opMU Y  COMCTBEHOM
BULLEMEN]CKOM YMETHNYKOM pagy:

« My3uka (30 vacosa).llpobutHa 3ajegHnua 1 UcTouHe umBunmM3aumje (2), Mysuuka kynTtypa
cpenter Beka 1M paHe peHecaHce (2), [Moyeun Buwernacja, Husosemcka nonudoHja
(2),Penecanca (2), Bapok (4), Knacuumsam u pomantusam (4), MMMIpecuoHn3am K
ekcnpecvonusam (4), 20 Bek (6), EnektpoHcka mysuka (2), OHTOnorMja, CTPYKTypa 1 ecteTuka
My3uyKor aena (2)

MpakmuyHa Hacmasa:, Cmyodujcku ucmpaxusayku pad

- Josip Andreis, Historija muzike | i Il, Skolska knjiga, Zagreb 1966.

- Muzi¢ka enciklopedija 1-3, Jugoslavenski leksikografski zavod, Zagreb 1971.

- Leksikon jugoslavenske muzike, Jugoslavenski leksikografski zavod, Zagreb 1984.

- Regimnald Smith Brindle, The New Music, Oxford University Press, London, New York, Toronto
1975.

- Thom Holmes, Electronic and Experimental Music, Routledge, New York 2002.

- John Cage, radovi/tekstovi 1939-1979, priredili MiSa Savi¢ i Filip Filipovi¢, radionica SIC, Beograd
1981.

npefasarba:2 Apyr 0bnmum CTyAMjCKN
HacTase: NCTpaXuBaYKM
pag; 2

npefaBatba, KOHCymnTaLUuja, CTyAUCKM MCTPaXMBAYKY pag

MpegncnutHe o6aBese 40 3aBpwHu ucnut 60
pedoBHO noxahjatbe HacTaBe 10 YCMeHU uenut 60
yyewhe Ha vacy 30



Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECMNB
Ycros

Lurb npeameTta

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

bpoj yacoBa akTuBHe
HacTase

MeToge n3sohewa
HacTaBe
OueHa 3Hatba

JEOHOMEOWJCKE YMETHOCTW 3

ap Jnawja Qenwuh, HayyHu capagHuk; gp ym. MBaH Mpaeguh, ped. npod.
obaBesHu npeameT

5

MPETXOLHO MOJIOXEHM MCMINTY 13 NpeameTa JeaHoMeamjcke yMeTHocTn 1. 1 2.

YnosHaBatbe M pasymeBarbe MocebHUx obnactu jeoHOMeamjCKMX YMETHOCTM 3aCHOBaHMX Ha jesnky
KHoVXKEBHOCTW 1 Yyna [JOAMPa, Mupuca 1 ykyca

OsnagaBare KpajtM 3HabMMa M BelTuHama u3 obnactu koje nmoTnyHo omoryhaBajy CTYAeHTY Aa
CTBapa COMCTBEHO BULIEMEWCKO Aeno 6e3 HEeKOM jeAHOMEN|CKOM ANCLMMNUHOM.

Teopujcka Hacmaea

Mpenmet JepHomeamjcke yMeTHOCTM 3 6aBW Ce YMETHOCTMMA KOje CE KOPUCTE MPETEXHO jemHUM
YMETHUYKAM MeaujeM M fenyjy Ha jemHo mocebHo yyno. Ha npumepuma nojemmHux jeaHoMemmjckux
YMETHOCTM 1 HUXOBUM OBMMLMMA Y  PasnUuMTUM MCTOPUJCKMM eroxama CTYAEHT Ce ynosHaje ca
MoryhHoCTMMa KopuLhetba jeHOMEaMWCKMX YMETHUYKMX (DOPMM Y COMCTBEHOM BULLEMEAM|CKOM pagy.
Teme koje ce obpahyjy:

«  KwumxkeBHoct (16 uacosa), VctopujaT TepmuHa M nojam KrbvkesHocTW (1), HedwuHuumja
KHWKEBHOCTM W HeHUX nojmoBa (1), MCTOPWiCKM Mperneq KrbWKEeBHUX NpaBaua (aHTuuka,
peHecaHca (1), Bapok(1) , knaacuumsam (1), pomaHatusam (1), peanusam (1), cumbonusam,
HaTyparm3am (1), ekcnpecuoHnsam, Hagpeanusam (1), MogepHa, nocTmogepHusam (2)
OHTONOrMja 1 CTPYKTYPa KkbWXEBHOT ena (2), ecTeTuka (2).

e Tokper (6 uacoea) ®uktmBHO KpeTawe (1), PeanHo kpeTawe (1), peanHo KpeTawe Kao
cacTaBHM eo BULeMeanjcke ymeTHOCTH (2), OHTonorWja nokpeTa u cTpykTypa (1),

Ecretuka (1).
e Taktunusam (4 yaca), TaKTUNHa YMETHOCT (2), AHann3a ocTBapeHux pagosa (2)
*  Mupwmc v ykyc (4 yaca) .
lMpakmuyHa Hacmaea:Bexbe, Lpyau 0bnuyu Hacmase, Cmydujcku ucmpaxusadku pad

-Rene Velek — Ostin Voren, Teorija knjiZzevnosti, Nolit, Beograd 1974.

-M.Burcinov, N.Koljevic..., Moderna tumacenja knjizevnosti, Svjetlost, Sarajevo 1981.
-Dr Radmilo Dimitrijevi€, Teorija knjizevnosti, Vuk KaradZi¢, Beograd 1969.

-Marsel Rejmon, Od Bodlera do nadrealizma, Veselin MasleSa, Sarajevo 1958.
-Andre Breton, 3 manifesta nadrealizma 1924, 1930, 1942, Bagdala, KruSevac 1972.
-Renato Podoli, Teorija avangardne umetnosti, Nolit, Beograd 1975.

-Mihail Epstejn, Postmodernizam, Cepter, Beograd 1998.

-Zan Pjaze, Strukturalizam, BIGZ, Beograd 1978.

-Jurij M. Lotman, Struktura umetnickog teksta, Nolit, Beograd 1976.

- Futurismo e Futurismi, Bompiani, 1986

-William Seitz, The Responsive Eye, The Museum of Modern Art, New York 1966.
-Maurice de Sausmarez, Bridget Riley, Studio Vista, London 1970

-Koloman Novak, Luminokinetika, Prometej, Novi Sad 1999.

-Eudenio Barba i Nikola Savareze, Tajna umetnost glumca, Fakultet dramskih umetnosti, Beograd 1996.
-Vladan Radovanovic, ,Pipazoni*, u: Vidici br.32, Beograd 1957.

-Bora Cosi¢, Mixed media,nezavisno autorsko izdanje, Beograd 1970.

- Laszlo Moholy-Nagy, Vision in Motion, Institut of Design, Chicago

npegasatba:2 apyru obnuum CTYAMjCKN
HacTaBe: UCTPaXMBaYKM
pag: 2

npeaaBarsa, KOHCYNTaLmje, CTYAM|CKY UCTpaxmBayku pag

MpegncnutHe o6aBese 40 3aBpwHu ucnut 60

pefoBHo noxaharse HacTase 10 YCMEHW nenut 60
yyewnhe Ha yacy 30



Hasue npegmeTa

HacTaBHuum

Cratyc npeamerta
Bpoj ECMNB
Ycnos

Liure npeamera

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToge ussohewa
HacTaBe

METOAE YMETHUYKO UCTPAXUBAYKOI PAJA 1

CeeTo3ap Panajuh, npod. emeputyc; mp Yegommp Bacuh, npodh. emeputyc; op ym. 3opaH
Topoposuh, BaHp. npod.; ap ym. Ceetnana Casuh, ped. npod.; ap ym. MeaH pybaHoB ,
BaHp. npodhecop; Ap ym. Munena MyTHuk, goueHT; Brnagumup Mepuh, BaHp. npodecop

obaBesHu npeameT
5
Hema

Lumb npegmeTta je Aa nonasHMUMMa pasjacHu nojaM YMETHUYKOT WCTpaxuBara Kpo3 aHanuay
yNOTPEBIbEHNX UCTPaXMBAYKMX METOAA UM MOCTUTHYTUX YMETHUYKWX pesynTata, Te fa, y OKBupY
CaBpeEMeHe YMETHOCTM, yKaxe Ha pasnuuMTe BMOOBE WCrorbaBaka WCTPaxuBayke AMMEH3nje Y
cTBapanawTey ¥ u3sohaykuM AucumMniMHama. VIHTepaMcLMniMHapHW npunas — Koju Ce MPBEHCTBEHO
3acHMBa Ha nojaBama Y JIMKOBHOj, ApaMCKOj, (PUNMCKOj 1 MPUMEHEHO] YMETHOCTU, AW3ajHY U MY3UYKO]
YMETHOCTW - MMa 3a Uurb LuMpe 0Bpa3oBarbe CTygeHata M JOMPUHOC HWUXOBOM 6OrbeM pasymeBatby
OTKPMBAYKOT acrekTa yMETHOCTH.

MosHaBatbe METOAOMNOMMje YMETHUYKO WCTPaXVBAYKOr pada Of Uaeje, MPeko KOHLEenTa M MiaHuparba
npoueca peanusauvje, 40 CcTeaparba dena. OcnocobrbeHocT 3a BepbanHy W MucaHy aHanuay U
TyMayetbe YMoTpebrbeHX MeToda U NpoLieca Npu HacTajakby YMETHUYKOT fena.

MeTogonorja yMETHUYKO UCTPaXWUBAYKOr paga je jedHOCeMeCTpanHm Kypc Koju obyxeaTta LuMKIyC o no
12 npepaBatba (ca Mo 2 yaca HeferbHO) M No Tpu ABovaca nocseheHa cTyaujama cryvaja u OuCKyCHjM.
Teme Kkypca ce napanenHo carnefaBajy W3 YImoBa PasnUYUTUX YMETHOCTM, Te ux cTora obpafyjy
YMETHULW pasnuunTiX npoduna, Nnpodecopu ca ca YeTupy dakynreta YHBepanTeTa yMeTHOCTH.

1. BecenuHosuh-XodhmaH, MupjaHa: lped my3uukum Oerom, Beorpag, 3aBop 3a n3pasatse yLbeHuka,
2007

2. [paruhesuh-LUewmh, Munena: Ymemuocm u anmepHamusa, beorpag, ®1Y, 1992.

3. [Oparvhesuh-Wewuh, MuneHa: YmemHocm nepghopmarca — canocmojarbe Unu npoxumarse, y
360pHuk padosa @Y 4, beorpag, ®1Y, 2002.

4. JlukosHe ceecke 1-9, beorpap, YHMBEP3UTET yMETHOCTH

5. Josuhesuh, AnekcaHgpa: lo3opuwme Ha npazy H080e MuneHujyma: usmely cehara Ha asaHeaply u
moeyhHocmu Hose nepuenyuje, y 36opHuk padosa @Y 4, Beorpag, ®1Y, 1997.

6. Mangwuh, Tujana: KpeamueHocm kao cydbuHa, y 36opHuk padosa ®LY 3, Beorpag, ®AY, 1999.

7. Hannula, Mika: The Responsabiluty and Freedom of Interpretation, in Innovations in Art and Desig -
New practices, new pedagogies, London and New Jork, Routledge, 2005.

8. YHueepsumem ymemHocmu Kao eKxcnepuMeHmarnHu npocmop 3a yMemHuyKke, ne0agowke U HaydHe
uHosayuje (09 UHCmuUmMyyuoHasHe Ka npojekmHoj noauyu), beorpag, YHusepautet ymeTHocTtu, 2002.

9. LWysakosuh, Muwwko: Teopuja ymemHuka, y [uckypsusHa aHanusa, beorpag, YHUBEP3UTET YMETHOCTH,
2006.

npeaaeama:2 apymv obnnum CTyamjcku
Hactage:0 UCTPaXMBAYKN
pag: 0
npegasara, KoHCynTauuje
MpegncnutHe o6aBese 30 3aBpwHu ucnut 70
pefoBHO noxahare HacTase 15 YCMEHW ncnut 70
yyewnhe Ha vacy 15



Hasue npegmeTa

HacTaBHuuK

Crartyc npegmeta
Bpoj ECINB
Ycnos

Liure npeamera

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3sohera
HacTaBe
OueHa 3Hatba

METOAE YMETHUYKO UCTPAXUBAYKOI PALIA 2

CeeTto3ap Panajuh, npodh. emeputyc; Yenomup Bacuh, npodh. emeputyc; Munow 3atkanuk,
pea. npod.; ap Munena dparuhesuh LWewwmh, npod. emeputa; bepbeposuh J. MunaHka, npod.
emeputa; Mp bpaHumup Kapanosuh, npod. emeputyc; ap yMm. AnekcaHapa ApsaHutinauc,
AOLEHT

obaBesHu npegmer
5

[MonoxeH NcnuT U3 NpeameTa MeTouonoera YMETHUYKO UCTPaXnBa4vKor paga 1

Liurb npeameta je ga nonasHuke, HakoH nomoxeHor npegmeta MeTogonoruja YMETHUYKO UCTpaxXmBauKor
paga 1, MAeTarbHWje Yynos3Ha ca BWAOBMMA YMETHUYKOr UCTpaXuBara Kpo3 aHanudy ynotpebrbeHux
NCTPaXMBAYKMX MeTOga W MOCTUTHYTUX YMETHUYKWUX pesynTarta, Te Aa, Y OKBUPY CaBpeMeHe YMETHOCTH,
yKaxe Ha pasnuuuTe BMOOBE MCMOfbaBaka WCTpaxMBadvke AMMEH3Wje Yy cTBapanawTey W W3Bohaukum
pucuMnIMHama. VIHTepamcLmMniMHapHu Npunas - Koju ce NpBEHCTBEHO 3acHWBA Ha nojaBama Y MUKOBHO),
APaMCKoj, PUIMCKOj U MPUMEHEHO] YMETHOCTU, AM3ajHy U My3W4KOj YMETHOCTU — UMa 3a Lub Lumpe
obpa3soBatbe CTyAeHaTa 1 AONPUHOC HIX0BOM BOrbeM pasyMeBatby OTKPUBAYKOT acnekTa yMeTHOCTY.

CnocobHocT 3a chopmynucare npeanora Teme AOKTOPCKOT YMETHUYKOT MpojekTa M u3pagy nucaHe
eKcnnukauuje Koja je Aeo AOKTOPCKOT YMETHUYKOT NPojeKTa.

MeTozonoruja yMETHUYKO UCTPaXMBAYKOT paja 2 je jeAHOCEMECTPanHK Kype Koju 0byxBaTa LyKiyc o no
12 npepaBsatba (ca Mo 2 yaca HederbHO) W No TpK ABovaca nocseheHa cTyaujama cnyyaja U AUCKyCuju.
Teme kypca ce napanenHo carnefasajy W3 YrmoBa PasfnuuUTUX YMETHOCTM, Te ux cTora obpafyjy
YMETHULYW pa3nnuunTX npocuna, npodecopu ca cea YeTupu dakynTeta YHUBepauTeTa yMETHOCTY.

1. BecennHosuh-XodmaH, MupjaHa: lped mysudykum Oesiom, Beorpag, 3asog 3a usgasatse yubeHuka,
2007

2. [paruhesuh-lWewwnh, MuneHa: YmemHocm u anmepHamusa, beorpag, ®1Y, 1992.

3. [Oparuhesuh-lWewwnh, Munena: YmemHocm nepchopmarca — canocmojarse Unu npoxumarse, y
360pHuk padosa @Y 4, beorpag, ®1Y, 2002.

4. JlukosHe ceecke 1-9, beorpag, YH1BEP3UTET YyMETHOCTY

5. Josuhesuh, Anekcangpa: [o3opuwme Ha npagy Hogoe MuneHujyma: usmel)y ceharba Ha agaHeapdy
u moeyhHocmu Hose nepuenyuje, y 36opHuk padosa @AY 4, beorpag, ®4Y, 1997.

6. Manguh, Tujana: KpeamusHocm kao cydbuna, y 36opHuk padosa @Y 3, beorpaa, ®fY, 1999.

7. Hannula, Mika: The Responsabiluty and Freedom of Interpretation, in Innovations in Art and Desig —
New practices, new pedagogies, London and New Jork, Routledge, 2005.

8.  YHueepaumem ymemHOCMU Kao eKchepuMeHmaiHu npocmop 3a yMemHuyke, nedacowke U HayyHe
UHosauuje (00 UHCmuUmMyyuUoHasHe Ka npojekmHoj ioeuyu), beorpag, YHueepautet ymeTHocTH, 2002.

LLlyBakosuh, Muwko: Teopuja ymemHuka, y [uckyp3ueHa aHanu3a, beorpag, YHUBEp3UTET yMETHOCTH,

2006.

npefasarwa:2 Apyr 0bnmum CTyAmjcKu
HacTase:0 NCTpaXuBaYKM
pag: 0

npefasara, KoHCynTauuje

MpeancnutHe o6aBese 30 3aBpwHu ucnut 70
pedoBHO noxahatbe HacTase 15 nnucaHv pag
yyewhe Ha vacy 15 YCMEHU uenut 70

HanomeHa: nucanm pag je obuma 3000 peum 1 npeacTasrba Nprkas nnaHmpaxor (Mnm kopuwheHor)
UCTPaXMBaYKOr METOAA NPV CTBAPakby COMCTBEHOT 3aMULLILEHO (UM OCTBAPEHOT) YMETHUYKOT Aena



Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECMNB
Ycros

Lurb npeameTta

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa
Bpoj yacoBa akTuBHe
HacTaBe

MeTopge n3sohewa
HacTaBe
OueHa 3Hatba

CTBAPAHE BULWEMEOWJCKOI OENA 1

mp Yegomup Bacuh, npodh. emeputyc; AHa batouh, BaHp. mpodecop;
obaBesHu npeameT

5

Hema

OsnafaBatbe W yOAHOLIABaH-E jeJHOCTABHWX CKMOMOBA C [BE pasnuiumTe Meaujcke IuHuje y
BULLEMELMJCKOM Aeny.

OcTBapeH BULLM HUBO Y yoBnMYaBakby BULLIEMEANCKOT eNa 1 YMETHYKOT pada Kao 1 0CrocoBrbeHoCT 3a
H-Er0BO eNleMeHTapHO Teopujcko obpasnarare

HacTaBa u3 npegveta CTBapawe Buwemeamjckor gena 1 Boau CTyaeHTa ka U3pagu WHAMBWAYanHor
Buwemeamjckor Aena. Og OCHOBHe waeje, Npeko paspaje MaejHOr npojekTa, A0 peanm3auuje KOHauHor
[ena, CTYAeHT pagu CaMoCTaHO Y3 KOHCynTauuje C HacTaBHMUMMa TOKOM cBake cpase. CTBapate
BULLEMEIMCKOT [ena noapasymeBa KOMMMETHY peanu3aunjy HajMakse [BE MEAMjCKE KOMMOHEHTE Koje
genyjy Ha pasnuunta yyna. CTyaeHT OBNafaBa OCHOBHWM YOOHOLI@BateM [ABa pasnuuuTta u3paxajHa
MeZauja Koju Jenyjy Ha pasnnuuTa Yyna.

ViHauBMayanaH npuctyn u u3bop Teme 1 cagpxaja.

Mpenasawa obyxBatajy:
" MpefCTaBIbakbe kapakTepUCTUYHUX Npumepa (2 Yaca)
" ynosHaBabe NpUHLMNA AenoBatba y 0bnactv BULLIEMEaM|COT u3paxaBarba (4 yaca)
"  jeAHOCTaBHMj NPOJEKTHU 3afjaLyl 3aCHOBaHM Ha CyyerbaBatby W NOBe3WBay ABE jeAHOMeAMjcke
NnHWje: n3papa, aHanmaa, kopekupje (9 yacosa).

npegasatba:l apyru obnuum CTYAMjCKN
HacTaBe: NUCTpaxneayku
pag: 3

npeaaBarsa, KOHCYNTaLmja, CTyAM|CKY UCTpaxmBayki pag

MpeaucnutHe o6aBese 40 3aBpLHu ucnut 60
pefoBHO noxahare HacTase 10 YCMEH ncnut 60
yyewnhe Ha yacy 30



Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECMNB
Ycros

Lurb npeameTta

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa
bpoj yacoBa akTuBHe
HacTase

MeTozge u3sohera
HacTaBe
OueHa 3Hatba

CTBAPAHE BULIEMEOWJCKOI OENA 2

mp Yegomup Bacuh, npodh. emeputyc; AHa batouh, BaHp. mpodecop;
obaBesHu npeameT

5

MonoxeH nenut n3 CTBapatba BuLLemMeamjckor gena 1

OenapaBare CNOXeHUM 06J'IVIU,VIMa meemenmjcmr Aena wn cnocobHoct CTBapaka CamMoCTanHuUX
MHTEPANCLMNNNHAPHUX YMETHUYKUX LieNnnHa.

OcTBapeH BUCOK HUBO YMETHWYKOT paja W CMocoBHOCT HeroBor obpasnarata.

ViHauBMayanaH npuctyn u u3bop Teme 1 cagpxaja.

MpegmeT CTBapate BULWEMeanjcKor Aena 2 BOAM CTyOeHTa Ka U3paau MHOMBMOYanHOr BULEMenjCKor
gena. O ocHoBHe wAaeje, NMpeko paspage WaejHor MpojekTa, 4O peanu3auuje KOHaYHOr gena, CTygeHT
pagu camoCcTanHo Y3 KOHCymnTaLumje ¢ HacTaBHULMMa TOKOM cBake (hase. CTeaparbe BuLLemeaunjckor aena
nogpasymeBa KOMNNETHy peanu3auujy Hajvare OBe Meaujcke KOMMOHEHTe Koje AerNyjy Ha pasnuuuta
uyna. CTyAeHT oBragaBa OCHOBHMM YOOHOLUABabeM [Ba pasfnyuTa u3paxajHa Meguja Kojy genyjy Ha
pasnuuuTa Yyna.

VHaveugyanaH npuctyn u n3bop Teme v cagpxaja.

lMpenaBatba obyxsartajy:
= pa3maTparbe KOMMIEKCHUX BULLIEMELNCKUX CTPYKTYpa (6 Yacosa)
" CINOXEHWju NPOjeKTHM 3aJalLiy 3aCHOBaHW Ha CyyerbaBatby W MOBE3UBatby ABE WIK BULLE MESM|CKUX
nuHuja (9 vacosa).

npepasara:l apyru obnuum CTyamjcKkm
HacTaBe: UCTPaXMBAYKM
pag: 3

npefaBara, KOHCynTauuja, CTyanjCku UCTPaXnBaYki pag

MpeaucnutHe obaBese 40 3aBpwHu ucnut 60

penoBHO noxahatbe HacTaBe 10 YCMEHU nenut 60
yyelwhe Ha Yacy 30



Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECMNB
Ycros

Lurb npeameTta

Wexon npeameta

Cappxaj npegmeTa

Nutepatypa
bpoj yacoBa akTuBHe
HacTase

MeTozge u3sohera
HacTaBe
OueHa 3Hatba

CTBAPAHE BULWUEMEOWJCKOI OENA 3

ap ym. MeaH Mpaeguh, BaHp. npod. ; ap yM. AHa lbaTosuh, BaHp. npod).;
obaBesHu npeameT

5

MonoxeH ucnut U3 npegmeta CTeapatbe BULLIeMeamjckor aena 1 u 2

OcnocobrbaBare 3a W3pagy HajCrOXEHMUX BULIEMEAMCKUX Aena ca ynoTpeboMm Bulle pasnuumTiX
MeAMCKMX NWHMja Y3 MpUMEHy OAroBapajyhux TEXHWYKMX M TEXHOMOWKMX CPpeAcTaBa. [lpunpemarbe
CTYZEHTa 3a Npefiarate 3aBPLUHOT YMETHUYKOT NpojekTa.

OcTBapeH BUCOK HUBO YMETHWYKOT paja W CMocOBHOCT HeroBor obpasnaraa.

BOOM CTydeHTa ka W3pagu uHovBMayamnHor suwemegujckor gena. Op ocHOBHe WAaeje, NMpeko paspage
naejHor npojekta, A0 peanusauMje KOHa4Hor fena, CTyOEeHT paju CamoCTanHO Y3 KOHcymnTauuje ¢
HacTaBHMUMMa TOKOM cBake pase. CTBapare BULIEMEAM|CKOr fAena mnogpasymeBa KOMMMETHY
peanusauujy Hajmate ABe Meaujcke KOMMOHEHTE Koje Aenyjy Ha pasnuuuta yyna. CTygeHT oBnajasa
OCHOBHWM YO[HOLLABabEM [iBa PasnuyuuTa u3paxajHa Meauja Koju Aenyjy Ha pasnuuura vyna.
ViHauBMayanaH npuctyn u u3bop Teme u cagpxaja.

Mpenasatsa obyxBatajy:
*  ynotpeba UCTpaxMBaUuKO-yMETHUYKIX METOAA Y (hopMynucary pagosa (3 yaca)
" CrIOXeHW NPOjeKTHW 3a4aLM 3aCHOBAHM Ha CyderbaBatby W MOBE3VBakbY BULLE MEAU]CKUX NUHM|A Kao
1 pa3pagy v peanusaumjy NnpeanoXeHnx yMETHUYKUX npojekata (8 yacosa).
= paspafa Teme 3aBpLUHOT YMETHWYKOT NpojekTa koju he pagutn y cneaehoj roanHm (4 vaca)

npepasara:l apyru obnuum CTyamjcKkm
HacTaBe: UCTPaXMBAYKM
pag: 3

npefaBara, KOHCynTauuja, CTyanjCku UCTPaXnBaYki pag

MpeaucnutHe obaBese 40 3aBpwHu ucnut 60
penoBHO noxahatbe HacTaBe 10 YCMEHU nenut 60
yyewnhe Ha yacy 30



Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECMNB
Ycros

Lurb npeameTta

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

bpoj yacoBa akTuBHe
HacTase

MeToge n3sohewa
HacTaBe
OueHa 3Hatba

NOETUKE BULLEMEAWJCKE YMETHOCTW 1

ap ym. MeaH lNpasguh, BaHp. npod.; ap Murbana 3ekosuh, BaHp. npod.
obaBesHu npeameT

10

Hema

Yno3HaBare pasnuumnTux BULLEMESM|CKUX YMETHOCTM U CTULIaHbe TEOPHCKIX OCHOBA 3a OaBrbetbe
BULLEMEAM|CKOM YMETHOLLRY

OBnafaBatbe 3HatMMa M BelTWHaMa W3 06nacTv BuLIEMeaMjcKe YMETHOCTW KojuMa Ce CTyAeHT
ocrobrbaBa TEOPUJCKM 1 NPaKTUYHO 3@ MPOCTOPHO KOHLMMMPakLE BULLIEMEAMICKOT Aena.

Teopujcka Hacmaea lNpeamet Teopuja u mogenu Builemeamjcke ymeTHocT 1 6aBu ce yMETHOCTUMA
Koje KopuCTe [Ba U BULLE YMETHUYKUX Meauja 1 Aenyjy Ha BULLE Of jefHOr vyna.

< YBop y Buwemegujcky ymeTtHocT (6 Yacosa) Knacudukaumja yMETHOCTU 1 YMETHAYKM MEAUjA
(2), dukTnBHa BULLEMEOMjCKa YMETHOCT (2), PeanHa BuLiemeamjcka yMeTHOCT (2)

« [o3opuwre (12 4.): 1 — BepTukanHe u xopu3oHTanHe uctopuje nosopuwra; 2 — Putyanhu
kopeH Teatpa; 3 — AHTuuka nosopuwta; 4 — CpeprbeBekoBHW Teatap; 5 — [pafaHcko
no3opuLuTe; 6 — HUCKoMUMETCKM XaHpoBK y Teatpy; 7 — LLiekcnnpoBo BenmMko rymuLuTe;

« 8- Pa3Boj CLEHCKe TeXHWKE 1 ApamMcke KOMyHWKaLWje of ocaMHaecTor A0 ABaAeCTor Beka;

* 9 - MogepHusam y nosopuwty; 10 — lMo3opuiHn nnypanusam apyre nornoBuHe [BafeceTor
Beka; 11 - Mo3opuwlTe y ABafeCeTNPBOM Beky; 12 — eHOMEHOOLLKE CneLntUIHOCTI TeaTpa.

e Apxutektypa (12 v): JeduHuumja, KapakTepucTuKe 1 napameTpu apxutektype (1-2),
lMeuxonoruja goxmerbaja npoctopa (3), ApXMTEKTYpa Kao KUBOTHW W OPYLITBEHWN KOHTEKCT (4),
ApxutekTypa kao usrpafeHo okpyxje (5), pakTMyHa 3Hakba O MpojeKToBaky npoctopa (6-7),
AHanusa opraHusaupje npoctopa (8), Moryhu HauMHW NPUMEHE apXMTEKTYpe Y BULIEMEAM|CKO]
ymeTHocTi (9), [Mpunpema 3aspiuHor npojekta (10), aHanu3a u auckycuja 3aBpLUeHUX pasosa
(11-12).

-Milan Rankovi¢, Komparativna estetika, Umetnicka akademija u Beogradu, Beograd 1973.

-Odnosi medu umetnostima, priredila Branislava Miliji¢, Nolit, Beograd 1978.

-Etjen Surio, Odnosi medu umetnostima — problemi uporedne estetike, Svjetlost, Sarajevo 1958.

-Predrag Ognjenovi¢, Osec¢aj i mera — o psihofizickim osnovama saznanja, Most Art, Zemun 2001.

- Cezare Molinari, Istorija pozorista, Vuk Karadzi¢, Beograd 1982.

- Frensis Fergason, Sustina pozorista, Nolit, Beograd 1970.

- Osnovi dramaturgije, priredio Ljubi$a Boki¢, Univerzitet umetnosti u Beogradu, Beograd 1989.

- Teorija drame XVIII i XIX vek, priredio Vladimir Stamenkovi¢, Univ. umet, Beograd 1985.

- Mirjana Mio€inovi¢, Moderna teorija drame, Nolit, Beograd 1981.

- Zorz Popovié, Istorija arhitekture pozorista, kazalista, gledali$&a, teatra Jugoslavije i Evrope,
Gradevinski fakultet, Beograd 1986.

- Radivoje Dinulovi¢, Arhitektura pozoriSta XX veka, Clio. Beograd 2009.

- Rudolf Arnhajm, Dinamika arhitektonske forme, Univerzitet umetnosti, Beograd 1990.

- Joedicke, Juirgen, Oblik i prostor u arhitekturi, Orion art, Beograd, 2008.

npefasara:2 apyrv obnuum CTYAmjCKM
HacTaBe: UCTPaXMBAYKM
pag: 4

npeaaBarsa, KOHCYNTaLmja, CTAM|CKY UCTpaxmBayku pag

MpeaucnutHe o6aBese 40 3aBpLHu ucnut 60

pefoBHO noxahare HacTase 10 YCMEHW ncnut 60
yyewnhe Ha vacy 30



Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECMNB
Ycros

Lurb npeameTta

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3sohewa
HacTaBe
OueHa 3Hatba

NOETUKE BULLEMEAWJCKE YMETHOCTW 2

ap ym. MeaH lMNpaeguh, BaHp. npod.; ap burbava Munaxosuh, Hay4Hu capagHuk
obaBesHu npeameT
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NONOXeH UcnuT Teopuja 1 MOAEeNM BULLEMEON|CKE YMETHOCTY 1

YnosHaBae BVILLIGMeﬂVIjCKVIX YMETHOCTN 3aCHOBaHUX Ha MOKPEeTy U MYy3U4KO-CLIEHCKOM ,qoraf]aH;y Kao
OBlafaBak€ CNeKTakynapH1UM 1 CLLEHCKMM aCnekToM BVILUGMeJZlVIjCKOI' aena.

OBnafaBate ApyrM 3HatbMMa U BeluTWHaMa M3 obnact koje CTYAEHT HUje HEeroBao Ha OCHOBHWM
cTyoMjama a HeorxofHWM 3a (hOpMynMcCare Wrpadke U My3uuKo-ApaMcke CTPYKTYpe BULIEMeaujcKor
pafa.

Teopujcka Hacmasa Npeamet Teopuja u moaenu BULeMeaujcke YMETHOCTM 2 6aBu Ce yMETHOCTMMA
kKoje KopucTe [iBa W BULLE YMETHUYKUX Meauja 1 Aenyjy Ha BULLE Of jefiHor Yyna. HacTaBHe jeguHnLe:
- bBanet (12 yacosa), Moveun urpe, Urpa y aHtuukum Bpemenuma (2), Wrpa y Esporm,
cpeatbm Bek, 15-19. Bek (2), MojaBa 6aneta, banet y 19. Beky (2), banet y 20. Beky (2),
baneTtcka TepmuHonoruja (2), Teopuja baneta (2)
- Onepa (12 vyacosa), MojaBa onepe (2), Onepa y 18. Beky (2), Onepa y 19. n noyetkom 20.
Beka (2), Onepa y 20. Beky (2), Teopujcke noctaske onepckor aena (4)
-, lesamtkyHcTBepK" (6 Yacosa).

-Milica Jovanovi¢, Balet, Clio, Beograd 1999.

-N.P. Bazarova - V.P. Mej, Azbuka klasi¢nog baleta, Zavod za udZbenike i nastavna sredstva, Beograd
1998.

-Susan Au, Ballet and Modern Dance, Thames and Hudson, New York 1998

-Josip Andreis, Historija muzike, Skolska knjiga, Zagreb 1966.

-Filip-Zozef Salazar, ,Kartezijanska priroda*, u: Ideologije u operi, Nolit, Beograd 1984.

-Teodor Adorno, ,Gradanska opera“, Muzicki talas 1-2, Beograd 1007.

-Jelena Novak, ,Vermer u mrezi oznaditelja“, Muzicki talas broj 29/2001, Beograd

-Dr Migko Suvakovic, Paragrami tela/figure, CENPI, Beograd 2001.

-Rihard Vagner, Opera i drama, Madlenijanum 2004.

-Zelimir Ko$¢evi¢, ,Gesamtkunstwerk (1) Izazovi proslosti, u: Covjek i prostor 1/1988

-Harald Szeemann, Der Hang Zum Gesamtkunstwerk, Europaische Utopien seit 1800, Arau/KH, Zurich
1983

npeaaeata: 2 apymv obnnum CTyamjCKkm
HacTaBe: UCTPaXMBAYKN
pan: 4

npefaBatba, KOHCYNTaLmja, CTYANjCKY UCTPaxuUBaYku pag

MpeaucnutHe o6aBe3se 40 3aBpLHu ucnut 60
pedoBHO noxahatbe HacTaBe 10 YCMEHU nenut 60
yyewnhe Ha yacy 30



Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECMNB
Ycros

Lurb npeameTta

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacosa akTUBHe
HacTaBe

MeToge u3Bohetba HacTase
OueHa 3Harba

NOETUKE BULLEMEAWJCKE YMETHOCTW 3

ap Nuauja Qenuh, Buwwu HayvHu capagHuk; ap yM. MeaH Mpasauh, BaHp. npod.
obaBesHu npeameT
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MMonoxeHn uenuTy U3 NpeameTa Teopuje M MOgeny BULEMEAN|CKE YMETHOCTU 1 1 2

YnosHaBae CJ'IO)KeHVIjVIX obrvka n ancLnninHa Bmmemeuchmx YMETHOCTK U OBNlafjaBake€ HUXOBOM
KOHLleI'ILlVIjOM pagu npunpeme ConcTBeHo Bl/ILUGMeﬂVIjCKOI' aena.

OsnagaBatrbe 3HarVMa 1 BeluTHaMa 13 06nacTi UIMCKOT W TENEBMU3M|CKOr HauMHa U3paxaBarsa U
peanu3auuja ogrosapajyinx 3agataka kao npunpema 3a HajcroxeHuje obnuke BuLIeMeamjckor fena.

Teopujcka Hacmaea
lpenmet Teopuja M Moaenu Bulemeamnjcke yMeTHOCTW 3 GaBu Ce YMETHOCTMMA KOje KOpWCTe ABa U
BUMLLE YMETHUYKAX Meauja 1 [enyjy Ha BULLE Of jedHOr Yyna.
«  CkpjabuH 1 paHe aBaHrappe (4 yaca), MpomeTej A. CkpjabuHa (2), PaHe aBaHrapge (2)
- bBayxayc (2 vyaca),
e ®unm (10 yacosa): Moyeuu knHemaTorpaduje n Hemn Xonmeyg (2), EBponcku aBaHrapgHu
chunm go 2. ceetckor pata (2), 3ByuHu counm u punm y Goju (1), dunm nocne 2. ceeTckor pata
(2), Aytopckn counm (1) n amepudki aBaHrapgrm dunm (1), Hose dmnmcke texHoornje (1)
< Bupeo (8 yacosa) Buwemeaujckn enemeHT BUAeo jesnka (2), Buaeo n Tenesuanja, CrimyHoCTH
1 pasnuke (2), Pasnnanty acnextu kopuwwhersa Buaea (2), YMeTHoCT Biuaeo meamja (2)
< Anumaumja (6 4acosa), EnemeHTi aHumaLmje (2), KnHematuka u uctopuja anumamje (1).
TexHWKke aHuMaLuje (KnacuuHe u gurutanHe, ABOAMMEH3VOHAMHE W TpoaUMEH3NoHanHe) (1),
TexHonoruja aHumaumje (npouec u dase u3page aHuMupaHor unma) (2).

-Aleksandar Skrjabin, Prometej — poema vatre op.60 (partitura), uvodni tekst Foubijena Bouersa
(Faubion Bowers)

- Bulat Galeyev, ,Experiments with Light-Music of the Designers’ Office Prometheus®, u: Interface
Volume 3 Number 1 September 1974

- Teorija filma, priredio DuSan Stojanovi¢, Nolit, Beograd 1978.

- Dejvid A. Kuk, Istorija filma I, Ii, Ill, Clio, Beograd 2005

- Gregory Battcock, New Artists Video, E.F. Dutton, New York 1978.

- Mihailo Risti¢, Videosfera, SIC, 1986

- Video umetnost u Srbiji/Video art in Serbia, CSU i Bitef Teatar, Beograd, 1999

- Chris Meigh-Andrews, A History of Video Art- The Development of Form and Function, Berg, Oxford,
2006

- Borivoj Dovnikovié: Skola crtanog filma , (PLIC — ®IY, Beorpap 2007.)

-- Roger Noake: Animation, a Guide to Animated Film Techniques, Macdonald Orbis, 1988.

- Ranko Muniti¢: Pola veka filmske animacije u Srbiji, Institut za film/Aurora, 1999.

npefasara:2 apyru obnuum CTyamjcKu
HacTaBe: UCTPaXMBAYKM
pag: 4
npegaBarba, KOHCYNTauuja, CTyaNjCKM NCTPaXUBaYkv pag
MpeaucnutHe obaBese 40 3aBpwHu ucnut 60
penoBHO noxahatbe HacTaBe 10 YCMEHU uenut 60
yyewhe Ha vacy 30



Hasue npegmeTa

HacTaBHuum

Crartyc npegmeTa
Bpoj ECINB
Ycnos

Liure npeamera
Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeTopge ussohewa
HacTaBe
OueHa 3Hatba

NMOETUKE BULLEMEOWJCKE YMETHOCTW 4

VBaHa Byjuh, pea. npod.; ap Wynua Hukona, pea. npod.;
ap ym. MNpaeguh MeaH, BaHp. npod.

obaBesHu npegmer
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[MornoxeHn uenuti u3 NpegmeTa Teopuje M Modeny Buwemeaujcke ymetHoctu 1,2 u 3
YnosHaBame pasnnunTnx BVILIJeMe,ELVIjCKVIX YMETHOCTW.
OBﬂa,anaH:e 3HakbKMa 1 BellTMHaMa U3 obnactv KOje CTyOEHT HMje Heroeao Ha OCHOBHUM CTy,quama

Teopujcka Hacmasa
Mpenomet Teopuja u moaenu Buwemeaujcke yMeTHocTU 4 6aBu ce yMETHOCTMMA KOje KOpUCTe ABa U
BULLE YMETHUYKIX Meauja 1 Aenyjy Ha BULLE Of jeAHOr Yyna.
< Expanded Cinema (Mpowupenn dunm) (4 vaca),
- Tearap mewanux cpeacrasa (4 yaca),
« ToTanHa ymeTHoCT (4 yaca),
- BokoBu3syen (4 yaca),
< [epchopmanc (4 yaca),
*  Meamujcke ymeTHoCTH (2 Yaca),
< [urutanuu myntumeam;j (4 vaca),
- Buwemepnmjcka cuHTe3a — 3aKibyyak (4 yaca).

1. Gene Youngblood, Expanded Cinema, E.P. Dutton & Co. Inc. New York 1970.
2. -Bnapan PapoBaHosuh, [ycmonu+a, Beorpaa, Homut, 1968.
3. BnapaH PapoBaHoswh, HohHuk, Beorpag, Homut, 1972.
4. BnapaH PagosaHosuh, Bokogusyen, beorpag, Honur, 1987.
5. RoselLee Goldberg, Performance Art, Thames and Hudson, London 1988.
6.  Frank Popper, Art of the electronic Age, Thames and Hudson, London 1993
7. Tay Vaughan, Multimedia - Making It Work, McGraw-Hill , New York, 2006
8. N. Chapman, Jenny Chapman, Digital Multimedia, John Wiley & Sons Inc, Hoboken, New Jersey
2004,
9. Bob Cotton & Richard Oliver, Understanding Hypermedia , Phaidon Press, 1993
10. BnadaH — cuHmesujcka yMemHocm, jeGHOMELM|CKO U BULIEeMeaujcko CTBapanawTso BnagaHa
PaposaHosuha 1947 — 2005, HapoaHu my3ej Kparyjesau, 2005
npeaaeama:2 apym obnnum CTyamjckun
HacTaBe: UCTPaXMBAYKN
pag: 4
npeaaBatba, KOHCYNTauuja, CTyANjCKM NCTPaXUBaYKW pag
MpeaucnutHe o6aBese 40 3aBpLHu ucnut 60
pedoBHO noxahjatbe HacTaBe 10 YCMeHU uenut 60
yyewnhe Ha yacy 30



Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECMNB
Ycros

Lurb npeameTta

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeTozge u3sohera
HacTaBe

OueHa 3Hatba

TEOPWUJE CABPEMEHUX YMETHUYKUX U MEOUJCKUX NPAKCU
ap burbana ekosuh, goueHT; Hukona [leguh BaHp. npod.

obaBesHu npeameT
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Hema

Linrb npegmeTa je fia NpeAcTaBn pasnuumuTe TEOPUje CABPEMEHNX YMETHUYKNX 1 MELMCKUX MPaKCH..

Mo 3aBpLUETKY HacTaBe U3 NpegMeTa Of CTyLeHTa Ce oyekyje: Aa AedUHULLE NPUCTYNe WHTepnpeTaumjn
YMETHUYKOT [ena, YMeTHWUKa, YMETHOCTW, UCTOPWje YMETHOCTW, HOBMX Meauja M KynType; ga OBnaja
uMTakbeM M MUCabeM CaBPEMEHOr TEOpMCKOr TeKcTa O ymeTHocTW; aa Byme cnocobaH 3a BepbanHy
aHanuay 1 KpuTKKy 3agaTtor Teopujckor npobnema

Teme npepaBarba (gBoyacy): (1) AHTMXyMaHM3aM Kao Teopujcka nnatdopma 3a Tymayere YMeTHOCTH, (2)
Kputka nomutuuke ekoHomuje ymeTHocTu, (3) MopgepHusam u pafare yMeTHWUKuX TpxuwTa, (4)
YMeTHOCT, (puHaHcWjanu3aumja W kanutanucTudike kpuse, (5) MonuTudka ekoHomuja aeaHrapau, (6)
Ctyaunje kyntype n mepuja, (7) Teopuje HoBux Mmegwja/noctmeauja, (8) Peuenuuja dunosodmje Xuna
Jenesa n ®enukca latapuja y Teopuju ymeTHoCcTM M meguja, (9) Macymmn u Teopwja adbekata, (10)
Buononntuka u Teopuja ymetHocTn U meguja, (11) MocTxymaHusam, HOBM MaTepujanu3am y KOHTEKCTY
YMETHOCTU 1 Meauja, (12) Teopuje YMETHOCTU M Meauja y TPaHCAMCLMMIMHAPHOM KOHTekcTy (13-15)
UuTare gomahux 3agataka v guckycuje 0 UCIMTHOM pagy.

1. R. Brajdoti. 2016. Posthumano. Beograd: Fakultet za medije i komunikacije, Univerzitet
Singidunum.
M. Hansen. 2004. New Philosophy for New Media. London: The MIT Press.
C. Harrison, P. Wood (ed). 2003. Art in Theory 1900-2000. Blackwell: Oxford.
E. Kac. 2007. Signs of Life — Bio Art and Beyond. The MIT Press: Cambridge.
L. Manovich. 2002. The Language of New Media. London: The MIT Press.
K. Marx. 1977. ,Uvod — Proizvodnja, potrosnja, raspodjela, razmena (promet)*. U Temelji
slobode (izbor iz Osnovi kritike politicke ekonomije). Zagreb: Naprijed.
M. Suvakovié. 2005. Pojmovnik suvrmene umjetnosti, Horetzky: Zagreb.
M. Suvakovié, A. Erjavec (ur.). 2009. Figure u pokretu - Savremena zapadna estetika, filozofija i
teorija umetnosti, AtoCa, Beograd.
9. P. Osborne. 2015. “Problematizing Disciplinarity, Transdisciplinary Problematics.” U Theory,
Culture & Society: Transdisciplinary Problematics, special issue, 32 (5-6): 3-36.
B. Massumi. 2015. The politics of affects, Polity Press.
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npeaaeama:2 apym obnnum CTyAmjCKu
HacTage: 0 UCTPaXMBAYKN
pag: 0

npefaBatba ca AeMOHCTpaLMjama npumeHe oarosapajyhe Teopuje Ha ogabpaHoj cTyauju cnyyaja;
npunpeme u3narawa CTy[eHATCKUX pafioBa W aHanu3a; UCTPaXmBak-e U Ncake CEMUHAPCKOTr paja

MpeaucnutHe o6aBese 40 3aBpwHu ucnut 60

penoBHO noxahjatbe HacTaBe 10
yyewnhe Ha yacy 30

nnucaHu pag 50
YCMeHU uenut 10



Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECMNB
Ycros

Lurb npeameTta

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeTopge ussohewa
HacTaBe
OueHa 3Hatba

TEXHUKA MUCAHA TEOPUJCKOI PALIA
ap Corba MapuHkosuh, ped. npod.
obaBesHu npeameT
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Hema

OnwTy UMb kypca je 4a nomasHuke ynos3Ha ca MeTOAONOTMjOM W TEXHWKOM HayyHor paja y KOHTEKCTY
AVUNIOMCKAX HayyHUX CTyauja y obmactu Hayka O ymeTHocTw. [ocebHu uwrbeBu Kypca Cy Aa ce
nonasH1LM YrosHajy ca nojMoM W Teopujama O MeTOLOMOTMjM MU TEXHULM HayyHOr paja, ca ocHoBama
MeTOJONOMvje HayyHor WCTpaxuBawa M fa ce obyye fJa npumetrbyjy oprosapajyhe metoponorvje
TEXHMKe HayJHor pafa.

YrnosHaBare OCHOBa METOZOMOrMje HayuyHOr pafia M MPaKTUYHO OBrajaBatbe MeTodaMa U TexHUkama
Hay4HOr UCTpaXvBarba. Mpunpema 3a NpucTyn 13pagmu CEMUHaPCKIX PafioBa W CrieLmjanucTUyIKor paga.

TexHWKa Mucakba TEOPMjCKOT W HayyHOr paja je jemHOCEeMecTpanHu Kypc Koju obyxsata uuknyc og 15
npegaBsara. MogerbeH je y ABe OcHoBHe obrmactu. Y npBoj, npeasufeHo je npopahuBatbe Teopujcko-
NCTOpMjCKMX Tema, a Yy [Apyroj, yno3HaBawe TexHuke HayyHor paja. Kypc je HamereH CBPLUEHWM
CTydeHTMMa hbaKynTeTa yMETHOCTW, Kao M ApYrUM CTYAEHTUMA XyMaHWCTMYKMX OWUCLMMAMHA Of KOjUX
BehnHa kaHauaaTa 3a koje ce NMpeTnocTaBrba fa Mory 6UTW 3auMHTepecoBaHM 3a AMMNOMCKe CTyauje Ha
YHUBEP3UTETY YMETHOCTW, TOKOM CTyauja Huje Ouna y npurMum ga ce yno3Ha ca ocHoBama
Hay4YHOMUCTPaXMBAYKOT paga, HUTU UMa 03BUbHMIEr MCKYCTBA Y U3padu TEOPUJCKUX TEKCTOBA.

Mpenasawa u aebate o cnegehum Temama: Mojam MeTogonoruje HayuHor W Teopujckor paga; OgHoc
MeToda W TEeXHWKAa HayyHor ucTpaxuBara; MecTo Teopujckor M HaydHor paga Ha YHUBEp3WTETy
ymeTHocTW; OCBPT Ha UCTOpWjaT Hay4HOT 1 TEOPUJCKOr paga O YMeTHOCTW; HayyHo ucTpaxuBatbe; Bpcte
Hay4HUX pafoBa M HayyHu TekcT; PedpepeHTHu anapat (5); CtpykTypa Tekcta; M3bop Teme aunnomckor
paga v npujaea Teme. M360p ucnuTHor 3agarka.

MunaH Jamtarosuh, [pobnem ekcnepumermante memode y ecmemuyu, beorpag, 1965.
MunaH [Jamwarosuh, Mecmo meopujckoe pada y okeupy YHugepaumema ymemsocmu, beorpag,
1976.

Hukona Munocaersesuh, OcHogu HayyHoucmpaxusaqkoe pasa, beorpag, 1989.

Kak ®uHum, Nleo Gunun, Pyan dunum, Mazucmepuj u dokmopcka ducepmayuja, Capajeo, 1992.
Muaxart Wawmuh, Kako HacTaje HayyHo gjeno, Capajeso, 1992.

Mwuwko LLysakosuh, CTaTyc n dhyHKUMje Teopuje yMETHOCTK, [TpoioeoMeHa 3a aHamumuyky
ecmemuky, Hosu Cag, 1995.

36upka TekcToBa Be3aHa 3a TeMe npenasatrba (pef. C. MapuHkouh)

npeaaBarba:2 Apyrv 0bnuum CcTyancku
HacTage: 0 UCTpaXuBaYKM
pag: 0

npefasatba, aebate nspasa pedepeHum

MpeaucnutHe o6aBese 70 3aBpwHu ucnut 30

penoBHO noxahatbe HacTaBe 10 YCMEHU uenut 30
Koroksujym 1 20

KOMOKBMjyM 2 20

CEeMUHapCKU pag 20



Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECMNB
Ycros

Lurb npeameTta

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa
bpoj yacoBa akTuBHe
HacTaBe

MeToae ussohera
HacTaBe
OueHa 3Hatba

TEXHWUKE U TEXHONOIUJE 1

mp Bpanumup Kaparosuh, npod. emeputyc
obaBesHu npeameT
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Hema

OBnagaBatbe TeXHUKaMa 1 TEXHOMOMMjaMa pasnuumUTX YMETHOCTM Kao NomasuiuTe 3a CTBapatbe
BULLEMeaMjCKOr aena.

OBnapiaBatbe 3HarbMMa W BelTUHaMa U3 06nacTy Koje CTYAEHT HUje HETroBao Ha OCHOBHUM W MacTep
CcTyanjama u ocrocobrbaBatse 3a kpeaTuBaH paj Ha BULLIEMEAM|CKOM JEny.

Teopujcka Hacmaea
YBofete y Temy nyTem npegasarba
MpakmuyHa Hacmaea: M3pada padosa, Cmydujcku ucmpaxusayku pad
MpeameT TexHuke v TexHonoruje 1 fEMOHCTPUPA AOCTYMHE TEXHUKE WU TEXHOMOTMjE jeAHOMEN|CKIX 1
BULLEMEMCKNX yMETHOCTL. lMog TEXHUKOM Ce OBLEe pasyMe HauWH 0CTBapuBaba Aena y OKBUpY
ofpefeHe yMeTHOCTH ¢ 063vMpoM Ha MaTepujan, noMohHa cpeacTea u metoae obpage. TepmuH
TEXHOMOTWje y3uMa Ce Y HOBUMEM 3HauekbY Koje je BNMCKko NojMy TEXHUKE C TUM LUTO Nofpa3ymeBa U
ynotpeby crioxeHux ypehaja, ynytcrasa v nporpama.
= Ananorna dpotorpachuja (6 yacoBa), TexHuuku acnekTu aHarnorHe dotorpadmje (2),
Pasnuumtn noctynuw cteapatsa aHanorHe otorpaduje (2), AHanvsa nHauemayanHor paga Ha
n3pagu aHanorHe otorpaduije (2),
< [urutanua chotorpacpuja (4 4.). TexHnuku acnekt anrutanye dotorpadmje (2), Pasnuaunty
nocCTynuu CTBaparba gurutante otorpacduje (2)
[OurutanHu nporpamu 3a cTBapawe cnuka (5 4.) Pasnnumti gurntantm nporpamm 3a CTBapare Chmka:
®otowwon, Kopen gpoy, Aytokes, uTa. (3), AHanusa nHAMBWAYaNHOT paga Ha u3paau aurnTanHe Crnvke

(2),

npeaaeama:1 apymv obnnum CTyamjcku
HacTase: 0 UCTPaXMBAYKM
pag: 5
npenasarba, KOHCYNTalua, CTyANjCKM UCTPaxXuUBaYkv paa
MpeaucnutHe o6aBese 40 3aBpLHu ucnut 60
penoBHO noxahatbe HacTaBe 10 YCMEHU uenut 60
yyewnhe Ha vacy 30



Hasue npegmeTa

HacTaBHuum

Crartyc npegmeTa
Bpoj ECINB
Ycnos

Liure npeamera
Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa
Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3sohewa
HacTaBe
OueHa 3Hatba

TEXHUKE U TEXHOJOINJE 2

ap yM. AHa Mwatosuh, BaHp. npod.; ap yM. CeeTnaHa Bonuw, AouUeHT; ap ym. 3apasko
JokcumoBuh,

nAn nnAc

obaBesHu npeameT
5
MONOXeH UCNUT U3 TexHuke 1 TexHonoruje 1

OenapgaBatbe TeXHUKama u TeXHOJ'IOI'VIjaMa PasnNnyYnTNX yMETHOCTH
OenapaBarbe 3HarbMMa 1 BELTUHAMa 13 0bnacTu KOje CTyOEHT HMje Heroeao Ha OCHOBHUM CTy,quama

lMpeamet TexHuKe U TeXHONOTWje 2 LEMOHCTPUPA AOCTYMHE TEXHUKE U TEXHOMOTMjE jeAHOMEAN|CKUX 1
BULLIEMeNCKX YMETHOCTH. o[ TEXHUKOM Ce OBAe padyMe HauMH OCTBapuBarsa ena y okeupy
onpeheHe ymeTHOCTM € 063vpom Ha maTepujan, nomohHa cpeacTea u Mmetode obpage. TepMmuH
TEXHOMOrWje y3uma Ce Y HOBUjEM 3Hauetby Koje je Brncko nojMy TEXHWKE € TUM LUTO NOApPa3yMeBa 1
ynoTpedy cnoxeHnx ypehaja, ynytcrasa v nporpama.
» Myauka (7 yacosa):
HaunHn peanusaumje 3By4Hor croja y Buwemeaujckom geny (1 vac),
My3ndka  eKCMpecMBHOCT — CMMCAO, 3Hauyerwe U  cagpxaj Mysuke (1 vac),
EkcnpecuBHOCT My3auke kao nogpaxaj, oacnuk emouuje (1 vac),
Ynotpeba komnjyTepa npy KOMMOHOBakY W M3BOReHY 3BYYHOT Crioja BULLEMeaujcKor Aena
(nporpam LOGIC STUDIO): Crpyktypa nporpama (1 4ac), [Npouecosawe 3Byka (1 uac),
l'eHepucarbe 38yKa (1 yac), Mukcosarse 3Byka (1 4ac)
< Cnukapcke TexHUKe ¥ TexHonoruje (4 yaca): boje, nurmeHTn 1 Beausa (1), Cnvkarbe Ha
nanvpy (1) cnukarbe Ha nnatHy (1), 3uaHe cnukapcke TexHuke: gpecka, 3rpadmTo, Mo3auk (1).
-  Bajapcke TexHuke u TexHonoruje (4 yaca): Mogenosatwe (1), Knecawe (1), MeTtan u gpso kao
matepujanu y Bajapctay (1), Nueerse (1).

npegasarba:l apyrv obnuum CTYAMjCKN
Hacrase: 0 UCTPaXNBAYKM
pag: 5

npefaBatba, KOHCYNTaLmja, CTYANjCKY UCTPaxuUBaYkn pag

MpeancnutHe o6aBese 40 3aBpwHu ucnut 60
pefoBHO noxahare HacTase 10 YCMEHW ncnut 60
yyewhe Ha vacy 30
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Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECMNB
Ycros

Lurb npeameTta

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToae ussohera
HacTaBe
OueHa 3Hatba

TEXHUKE U TEXHOJIOTUJE 3

mp Oparad Qumunh, BaHp. npod.

obaBesHu npeameT

5

MONOXEHM MCTIUTK TeXHUKe 1 TexHonoruje 1 m 2

OenapaBare TexHWKama W TeXHOJ'IOI'VIjaMa pasnnynTmux BI/ILIJeMeJJ,VIjCKVIX YMETHOCTU HYXHUX 3a
ocnocbrbaBatbe CTYOEHT 3a u3pady 3aBpLUHOTr YMETHUNKOT npojeKTa.

OBnagaBarbe 3HakbMMa W BELUTUHAMA M3 KIbydHWX 0BnacTi BUlEMeaujcke YMETHOCTM Koje he CTygeHT
KOPWUCTMTK Y pafly Ha 3aBPLUHOM NpojekTy u3 npeameTa CTBapate BULLEMeaujcKor Aena 3

MpegmeT TexHuke U TexHonoruje 3 JEMOHCTPUPA JOCTYMHE TEXHUKE U TEXHOMOrWje jeSHOMeaMjCKUX 1
BULIEMEINCKX YMETHOCTW. Mop TEXHMKOM Ce OBAE pas3yme HauMH OCTBapuBata Aena y OKBUpY
ogpefieHe ymeTHocTW C oB3upom Ha Matepujan, momohHa cpedctBa W MeToge obpage. TepmuH
TEXHOMOrMje y3uMa Ce Y HOBUMjEM 3Hauey koje je BnInCko MojMy TeXHWKe C TUM LUTO nogpas3ymeBa W
ynoTpeby cnoxeHnx ypehaja, ynytcrasa v nporpama.

e Bupeo (10 vacosa): [nmaBHu enemeHTM Bugeo TexHonoruje (2), CHumare y BpemeHy W
npoctopy (2), Mporpecuja u CTpyKTypa — TMNOBM BMEO pagosa (2), Opyrv obnuum kopuwhera
BMAEO TeXHonoruje (2), AHannsa 3aBpLUEHNX BUAeo pafosa (2);

e [OurutanHa anumaumja (10 u): Tlojam aHumauuje W pasnuuute BpcTe aHuMauuje (2),
MexaHuyka u PadyHapcka aHumavumja (2), Mporpamuparke aHumaumjckux noctynaka (2), Nspana
AMIMTanHor aHumMmupaHor paga (2), AHanusa 3aBpLUEHUX pagoBa U3 aurnTanHe aHumaduje (2);

e EnektpoHcka u AurutanHa MoHTaxa (10 u): MoHTaxa, pasnuunte BpCTe MOHTaxe (2),
O6nuun MoHTaxe 3Byka W crvke (2), dunmcka M enexkTpoHCka MOHTaxa (2), OurutanHa
MOHTaxa (2), AHanu3a 3aBpLUEHWX pafioBa OCTBAPEHWUX Ha NpeaMmeTy (2).

npeaaeama:1 apym obnnum CTyamjckun
Hactage: 0 UCTPaXMBAYKN
pag: 5

npefaBatba, KOHCYNTaLmja, CTYANjCKY UCTPaxuUBaYkn pag

MpeaucnutHe obaBese 40 3aBpLHu ucnut 60

pefoBHO noxahare HacTase 10 YCMEHW ncnut 60
yyewnhe Ha vacy 30

21



Hasue npegmeTa

HactasHuuu
Crartyc npegmeta
bpoj ECIB

Ycnos

Liurb npeamerta

Wcxon npegmeta

Cappxaj npegmeTa

bpoj yacoBa akTuBHe
HacTase

MeToge u3sohera
HacTaBe

OueHa 3Hatba

UCTPAXUBAHE U U3PALA OOKTOPCKOI YMETHUYKOI MPOJEKTA - koHuenTyanHu
npucTyn

oapefheHn MeHTop
06aBeaHy npeameT
30

[a 61 npucTynmo nonaraky OBOr UCMIMTA CTYAEHT NPETX0AHO Tpeba Aa Nonoxm cee UCnUTE 13
1. 1 2. roauHe cTyamja, ocHOCHO ga uma octeapeHux 120 ECTIB, kao u aa My je NpeTxoaHo
opobpeHa Tema JOKTOPCKOr YMETHUYKOT NPOjeKTa U UMEHOBaH MEHTOP.

WHTepavcUMNMHApHO UCTpaxuBatbe CPOBEAEHO Y PasfMuMTM YMETHUYKUM M HaydHuM obracTuma
HEONXOAHWM 3a u3papy ofobpeHOr JOKTOPCKOr YMETHUYKOT MpojeKTa M MUCaHOr paja, kao U npunpema
WM JenAMWYHA M3pafa [OKTOPCKOT YMETHUYKOr mnpojekta M3 obrmactu BulieMeaujcke YMETHOCTM
(BMWemeamjcka MHCTanauwja, ambujeHTanHo Aeno, CLEHCKO Oeno, BUAEO UMK AUTUTarHO OCTBapetse,
WUTZ.), 32CHOBAHO Ha peanu3aLyju Hajmare 4Be MeAujcke NuHKje Koje Aeryjy Ha pasnnunTa yyna, Kopucre
pasnuuuTe BPCTE 3HaKkoBa M TexHomnoruja. CneumdunyHoCT n3bopaH OBOr MpenmMeTa y OfHOCY Ha Apyru
1360pHU NPeaMET je y ToMe Aa CTYAEHT NPUCTyna CBOM [JOKTOPCKOM YMETHUYKOM MPOJEKTY Kao YMETHOCTU
Koja KOpUCTU pasnuuuTe Meauje W HUXOBE MHTEpakuuvje Ja 6Gu u3paxaBana waeje w cucteme uaeja.
Monasehn og cagpxaja M HapaTuea, kP03 MEHTOPCKM paf, CTYAEHT pagu Ha WHTerpucary opmu

npoueaypa.

Og cTyneHTa ce oYekyje camocTanHu UCTPaXUBaYKN paj Ha 0CTBapeky JOKTOPCKOT YMETHUYKOT NpojekTa:

WHAMBMOyanaH npuctyn u u3bop Teme W Caapxaja, yTBpRMBaKbE NPaKTUYHWX KOpaka W nocTynaka y
CTBapaby WHTEPAUCLMNIMHAPHOT, BULLIEMEAMCKOr MpojekTa, kao M npunpema cagpxaja M CTpyKType
nuUCaHor paga y KOHCynTauuju ca MeHTopoM. [lncaHu 13BeLLTaj CTyOeHTa O 3aBPLUEHUM UCTpaxuBarbuMa
W peanu3oBaHMM CErMeHTMMa YMETHUYKOr Aoktopckor mpojekta (1000 peuu) ka0 M O OCTBApPEHOM
HanpeTKy Ha u3paau NucaHor paja.

Teopujcka HacTaBa

[MpakTuyHa HacTasa

CrymeHT nctpaxyje norbe fenosara kako ca NpakTUYHE Tako W TeopeTCcke CTpaHe paau OcTBapeka CBOr
0L06peHor MHTEPANCLMNIMHAPHOT YMETHUYKOT NPpojeKTa.

Y 0BOj (ha3n CTydeHT paau CamoCTanHo Y3 HeONXo4He KOHCyNTaLumje C HACTaBHUKOM UM HacTaBHULMMA
Ha NOjedMHUM CerMeHTUMa 3aBpLUHOr paja M ucTpaxyje MOryhHOCTW peanusaupje BuLLeMeujcKor
YMETHWUYKOT flenia 0 MoYeTHe MAaeje, Npeko paspage naejHor npojekta, Ao 3aBpluHe ase peanusaumje.
VctpaxuBare nogpasymesa 1 paj Ha TEOPETCKMM OCHOBaMa YMETHWYKOr NpojekTa, Npukynrbatbe rpafe,
KOHCYrTOBa€ NuTepaType U KOHLMNMpake CTPYKTYpe NicaHor paja.

npeaaeata: 0 apymv obnnum CTyamjcku
HacTaBe: UCTPaXMBAYKN
pag;: 30

MeHTOPCKY pag - YCMEHe 1 MCMeHe KOHCYNTaLuje 1 KOPEKTYpe YMETHUYKOT JOKTOPCKOT Aena U ncaHor
paga.

MpeaucnuTHe obaBese 70 3aBpwHu ucnut 30

Mucmenn n3seluTaj obuma 1000 peun 0 06aBrbEHNUM YCMeHN ncnuT (obpasnoxetse 13seLLTaja)
UCTPaXMBatbMMa 1 YMETHUYKOj peanu3aumju paga

22



Hasue npegmeTa

HactasHuuu
Crartyc npeameTta
bpoj ECIB

Ycnos

Liurb npeamerta

Wcxon npegmeta

Cappxaj npegmeTa

Bpoj yacoBa akTuBHe
HacTaBe

MeTopge ussohewa
HacTaBe

OueHa 3Hatba

UCTPAXWBAHE N U3PALA NOKTOPCKOI YMETHUYKOI NMPOJEKTA - npe3eHTaTUBHM
npucTyn

oapefheHn MeHTop
06aBeaHy npeameT
30

[a 61 npucTynmo nonarary 0BOT UCMUTA CTYAEHT NPETX0AHO Tpeba Aa NoNoXm CBe UCTIUTE U3
1. 1 2. roauHe cTyamja, ocHOCHO ga uma octeapeHux 120 ECTIB, kao u aa My je NpeTxoaHo
opobpeHa Tema JOKTOPCKOT YMETHUYKOT NPOjeKTa U UMEHOBaH MEHTOP.

VIHTepancumMnnMHapHo UCTpaxuBare CMPOBEAEHO Y PasnMyUTUM YMETHUYKAM W HayqHuMm obnactuma
HEONXOAHWM 3a u3papy ofobpeHOr JOKTOPCKOr YMETHUYKOT MpojeKTa M MUCaHOr paja, kao U npunpema
WAM OenuMWYHa M3pada [OKTOPCKOr YMETHUYKOr Mpojekta W3 06nactu Bulwemeaujcke YMETHOCTU
(BMWemeamjcka MHCTanauwja, ambujeHTanHo Aeno, CLEHCKO Oeno, BUAEO UMK AUTUTarHO OCTBapetse,
WUTZ.), 32CHOBAHO Ha peanu3aLyju Hajmare 4Be MeAujcke NuHKje Koje Aeryjy Ha pasnnunTa yyna, Kopucre
pasnuuuTe BPCTE 3HaKkoBa M TexHomnoruja. CneumdunyHoCT n3bopaH OBOr MpenmMeTa y OfHOCY Ha Apyru
1360pHM MpeaMeT je y TOME Aa CTyAEeHT MpUCTyna CBOM [OKTOPCKOM YMETHUYKOM MPOJEKTY Kao kao
YMETHOCTW KOja KOPUCTU pa3nnyuTe Meauje W HUXO0BE WHTepakuuje Aa Ou npolumpuBana wspaxajHe
moryhHocTh aytopa u gena. lNonasehu of copmu 1 npoueaypa, kpo3 MEHTOPCKM paf, CTYAEHT paau Ha
WHTerpucatby cagpxaja v HapaTuea.

Og cTyneHTa ce oYekyje camocTanHu UCTPaXUBaYKN paj Ha 0CTBapeky JOKTOPCKOT YMETHUYKOT NpojekTa:

WHAMBMOyanaH npuctyn u u3bop Teme W Caapxaja, yTBpRMBaKbE NPaKTUYHWX KOpaka W nocTynaka y
CTBapaby WHTEPAUCLMNIMHAPHOT, BULLIEMEAMCKOr MpojekTa, kao M npunpema cagpxaja M CTpyKType
nuUCaHor paga y KOHCynTauuju ca MeHTopoM. [lncaHu 13BeLLTaj CTyOeHTa O 3aBPLUEHUM UCTpaxuBarbuMa
W peanu3oBaHMM CErMeHTMMa YMETHUYKOr Aoktopckor mpojekta (1000 peuu) ka0 M O OCTBApPEHOM
HanpeTKy Ha u3paau NucaHor paja.

Teopujcka nacmasa

HpaKmulma Hacmaea

CTYqReHT ucTpayje nosbe AenoBatba kako ca MpakTUYHE Tako M TeopeTcke CTpaHe paau oCTBapetsa CBOT
0006PEHOT MHTEPAUCLANITMHAPHOT YMETHIUYKOT MpojeKTa.

Y 0BOj (haau CTYAEHT pajiyt CaMoCTarHo y3 HEOMXoaHe KOHCYNTaLuje ¢ HACTaBHUKOM WM HacTaBHULMMA
Ha MOje[MHUM CerMeHTMMa 3aBpLUHOT pafja W WCTpaxyje MOryNHOCTW peanusauuje BULIEMELM|CKOT
YMETHWYKOT fieNna 0f NoYeTHe WAageje, MPEKo paspae UAEJHOT NpojekTa, 0 3aBpLUHE (hase peanusamje.
WcTpaxuBatbe nofpasyMeBa W paj Ha TEOPETCKMM OCHOBaMa YMETHYKOT MpojekTa, Mpukynrbatse rpafe,
KOHCYNTOBaH:€ IUTepaType 1 KOHLMNMparbe CTPYKTYpe N1caHor paga.

npeaaeata: 0 apymv obnnum CTyamjcku
HacTaBe: UCTPaXMBAYKN
pag;: 30

MeHTOpCKY paf - YCMeHe 1 MCMeHe KOHCYNTaLuje U KOPeKType YMETHUYKOT JOKTOPCKOT Aera U ncaHor
paga.

MpeancnutHe o6aBese 70 3aBpLuHM ucnut 30

Mucmenm m3geluTaj obuma 1000 peun 0 06aBrbEHNUM yCMeHu ucnuT (0bpasnoxetbe 3BeLLTaja)
UCTpaXuBatbMMa 1 YMETHUYKO] peanu3aLimijn paga
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Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECINB

Ycnos

Uwnrb npegmeta

Wcxon npeameTa

Cappxaj npegmeTa

Nutepatypa

bpoj yacoBa akTuBHe
HacTaBe

MeToge n3sohera
HacTaBe
OueHa 3Hatba

W3PAA U OOBPAHA NOKTOPCKOI YMETHUYKOI MPOJEKTA
onpenexn MeHTop

obaBesHu npeameT

10

[a 64 npucTynuo nonararby OBOT MpeaMeTa CTYAEHT MpeTxopHo TpeGa Aa Monoxu npeamet u3 5.
cemecTpa Mcmpaxusarse U uspada doKMopcKoe yMemHUYKoz2 NPojekma, OCHOCHO [a UMa OCTBApeHMX
150 ECIB.

W3papa AOKTOPCKOT YMETHUYKOT MPOjeKTa Koju Tpeba Aa NpefcTaBrba opuriHambv pag CTYAeHTa Kojum ce
[ajy HOBM YMETHUUKM PEe3ynTaTu W JONPUHOC BULIEMEAMJCKO] YMETHOCTU U HErOBO MPEACTaBmbate
jaBHOM NpOCTOpY (ranepuju, NO3OPHULM, KOHLEPTHO] ABOPAHH 1 Ap.).

W3paga nucaHor paga obuma npubnmkHo 200.000 3HakoBa wnm 100 cTpaHa u jaBHa opbpaHa npeg
Komucujom Koja je nopHena u3seLwTaj ceHaty YHUBepsuTeTa yMETHOCTH.

3aBpLLEH U jaBHO MpUKa3aH [OKTOPCK YMETHUYKM MpojekaT U oaGpatseH [OKTOPCKM YMETHUYKM MpojekaT 1
nucaHu pag nped Komucujom 3a OUeHy W oaBpaHy [OKTOPCKOr YMeTHMYKor npojekta. CTymeHT Koju
0ABpaHn [OKTOPCKM YMETHUYKM MpOjeKaT CTU4Ye akafeMCkW Haaue [OKTOp YMETHOCTM — BuLieMeanjcka
YMETHOCT.

Peanusauuja OKTOPKOr YMETHUUKOr NPOjeKTa Yy jaBHOM NPOCTopy (ranepuja, No3opuluTe, KOHLEpTHa cana,
APYI jaBHW NPOCTOPH) Y CKady ca UaejoM, HaMEPOM U 3HaYeHeM NPeABUREHOr YMETHUYKOT fena.

Mucanm pag Tpeba ga uma Hajmawe 100 ctpana unm 200.000 kapakTepa (go 30.000 peun) ca onwmpHUM
06pa3noxereM TEOPETCKUX MOCTaBKW, MOETUYKUX HaMepa M TeXHWYKO-TEXHOMOLLKE CTPYKTYpe Mpojexta
Y3 HEOMXOJHY BU3yerHy JOKyMeHTaLmjy, ogroBapajyhy nutepaTtypy W apyre HeOnxoAHe npunore (4BA, LA
AVUCKOBY), 3aBIUCHO Of1 TUNA BULLEMEAM|CKOT paa.

Cnucak nuTepartype ogobpeH opnykom CeHata 0 0fjoBpersy TeMe JOKTOPCKOT YMETHUYKOT MpojekTa

npefasaa: 0 apyru obnuum CTyamjCKu
HacTaBe: UCTPaXMBAYKM
pag. 30

MeHTOpCKM paf - YCMEHE U NMMCMEHE KOHCYMTaLMje U KOPEKTYPE AOKTOPCKOr YMETHUUKOT NpOjeKTal.

MpeaucnutHe o6aBese 70 3aBpLHM ucnut 30

[loKTOpCKM YMETHUYKM NpojekaTt 70 OpnbpaHa goktopckor 30
YMETHWUYKOT MPOjexTa
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2. U3BOPHU NPEOMETW :
Hasue npegmeTa

HacrasHuuu

Cratyc npeamerta
Bpoj ECMNB
Ycnos

Lurb npeameta

Wcxon npeameTa

Cappxaj npegmeTa

Nutepatypa

AUrUTANTHA NEP®OPMAHC

ap ym. UeaH lMpaspauh, BaHp. npod.:
ap Anekcangap [lyHheposuh, roctyjyhin npochecop

13BopHM npeameT
4
Hema

L npeameTta je fAa y NOKanHM akafeMCKM KOHTEKCT YBEAE HayYHO-TEOPUjCKO
pa3matpare ynotpebe AurMTanHe TEXHONOrvje y CaBpPEMEHO] YMETHOCTM, YMETHOCTW
3aCHOBaHe Ha AWrMTanHUM Mefujuma, YMEeTHOCTU Koja ce peanusyje y BUPTyenHoM
MpocTOpy WHTepHeTa W, mocebHo, pa3maTpare AuruTanHor nepdopMaHca w
cajbepdopmaHca, Koje 3a caga NoTNyHO U30CTaje M3 YHUBEP3UTETCKIMX Nporpama.

lMoxahawe npegmeTta 0 gurutanHom nepdopmaHcy Tpeba ga ocnocobu CTygeHTe Aa
carnegaBajy, UCTpaxyjy, aHanuavpajy u 0aBe ce AWrMTanHOM YMeTHOWRY, HapouuTo
AUTUTaNHAM Nepd)OpMaHCOM ca acnekTa Auckypca CaBpemeHor rnobanmHor apywTsa u
KyNnType, Y Ymjy ONLITY en1cTeMONOLLKY nnaTdopmy ce yrpafyje auruTtanHa napagurma.

MpeameT ce 6aBu kopuLLhereM TEXHOMOTMiE 1 TEXHUYKUX Meauja y TeaTpy W u3Bohaukum

ymeTHocTMMa Kpo3 20. Bek, 3aTMM pasBojeM M ynoTpebom AuruTanHe TexHonoruje y

YMETHOCTW NOCrefmNX HEKONUKO AeleHuja, a LeHTpanHu ¢okyc cy u3sohauke npakce

3aCHOBaHe Ha AWUMUTanHUM MeaujMa M OHjanH OKpYXery — AUrUTanHu nepdopmaHc u

cajbepdopmaHc, Koju ce pasBujajy Y mocredoj geueHwju.  lnaH peanusauuje: 1.

Wctopujckm nperneg ynotpefe TEXHWYKMX Meduja W TEXHOMOWKMX docTurHyha y

nseohaukum ymetHocTuma 20. Beka: WCTOpUjcke aBaHrapge — NOCTMOfepHu3am; 2.

lMpomeHe nojesnca y ymetHoctu 20. W moyeTkom 21. Beka: MaHyenHa MPOM3BOLH:A,

MexaHnyka penpogykuuja, aurutanta npogykumja, 3. TexHonoruje aytopcTsa y yMETHOCTU

20. » noyeTkoM 21. Beka: cTBapanau, npoussohay, MHXewep, KynTypanHu pagHuk, 4.

MocTnpoayKupja Kao TEXHWUYKM, MOETUYKW U NOMUTUYKW MPUHLMN AUTUTaNHe YMETHOCTM U

nepdopmaHca, 5.  XubpugHu Meauju v MeTa Meauju: gurutanHu nepdopMaHc kao

nocTaucumnnmHa u3sohaukux ymetHoctn, 6. CajbepdopmaHc — gurutanHu nepgopmaHc

Ha WHTepHeTy: wctopujcku nperneq 1997-2007, caBpeMeHW TEOPUCKM U KPUTUYKM

npuctynu, 7. [OurutanHu nepcopMaHc u Teno: nepdopmep — HagMapuoHeTa, npoTesa,

poboT, kubopr, aBatap, 8. lurutanHu nepcopmaHc: npoctop 1 Bpeme, 9. CajbepdopmaHc

Kao KynTypHW ,LleMUHT 1 HeT.akTuu3am, 10. QurutanHn nepdopmaHc 1 Bro-TexHonoLuka

ymeTHocT, 11.  Cryaumja cnyyaja: gurutantm nepdopmanc lcuxosa u cmpm Aymopa —
aneopumam YU03/04-13, 12. Up Stage! — cneuujanusosanu codheep 3a cajoepdopmaHc.

1. Agamben, Giorgio, “Poiesis and Praxis”, y The Man Without Content, Stanford University
Press, Stanford Ca, 1999.

2. Bourriaud, Nicolas, Postproduction: Culture as Screenplay, Lukas & Sternberg, New York,
2005.

3. »[umtannm nepdopmanc« (temar), TkX, 6p. 7, beorpag, 2004.

4. Dixon, Steve, Digital Performans: A History of New Media in Theater, Dance, Performance
Art, and Installation, The MIT Press, Cambridge Mass, 2007

5. Hansen, Mark B. N, New Philosophy for New Media, The MIT Press, Cambrigde Mass,
2003.

6. Xapasej, [oHa, »Manudect kubopra«, XeHcke cmyduje, Bp. 2-3, Beorpag, 1995, cTp.
194-198.

7. Josuhesuh, Anekcangpa, ByjaHosuh, AHa, Y800 y cmyduje nepghopmanca, Pabpuka
kibura, beorpag, 2007.

8. Kunst, Bojana, »The Digital Body: History of Body Visibility«, u Digitized Bodlies / Virtual
Spectacles, Czegledy, Nina (ed), Ludwig Museum Budapest, Budapest, 2001, str. 13-28,
www.kunstbody.org

9. Lane, Jill, »Digital Zapatistas«, TDR, vol. 47, no. 2, 2003, str. 129-144

10.  Manovich, Lev, Language of New Medlia, MIT Press, 2001.

11.  Signs of Life; Bio-Art and Beyond, Kac, Eduardo (ed), The MIT Press, Cambridge Ma, 2007

12, [urvrantu nepchopmaHc: cyberformance wamely Kanutana n YmetHocTu', y Anexcarapa
Josuheswh, AHa ByjaHosuh, Y800 y cmyduje nepghopmarica, ®abpuka krira, beorpag,
2007.

25



Bpoj yacosa akTuBHe npefiaBarba:2 Apyr CTyAujCKM
HacTaBe 061'IVIU,VI UCTPaXnBadku
Hactase: 0 pag; 0
MeToge n3sohera npefasara, KOHCynTauuje
HacTaBe
MpeancnuTHe obaBese 40 3aBpwHu ucnut 60
pedoBHO noxahake HacTaBe 10 nucaHn pag 50
yyewhe Ha yacy 30 yCMeHw uenut 10
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Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECINB
Ycros

Lnrb npegmeta

Wexon npeameta

Cappxaj npegmeta

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeTopge ussohewa
HacTaBe
OueHa 3Hatba

APXWUTEKTYPA TPAHAYHUX MPOCTOPA YMETHOCTH
ap Murbana 3exosuh, BaHp. npod.

13BopHM npeameT

4

Hema

Mpyxatre yBuaa y moryhe kpeaTuBHe MHTepnpeTauuje ogabpaHux Teopuja mpoctopa u
MPOCTOPHNX (PEHOMEHA Y Lmrby ocnocobrbaBakba CTyLeHaTa 3a Aarbu CaMOCTaHM Kako
KpeaTMBHW, TaKO M Hay4YHO-TEOPUjCKM UCTPaXKMBAYKM PaL Y OBOM WHTEPAMCLMAMNIMHAPHOM
norby. YkasuBate Ha 3HA4aj KOHTWHYarHOr pasBoja WMHAMBMAYANHOT  KpeaTUBHOr
MULLIbEHA.

CTyneHTn pa3sujajy CBECT O MOTPeOW 3a KOHTWHyanmHWM MPEeuCTUTMBAaEM MOCTOjefinX
MPOCTOPHUX MapagurMu 1 (PEHOMeHa, Te YCMoCTaBrbakby HOBUX KPEaTUBHUX Tymauera
nctux. CTyaeHTM OBnapaeajy metogama W cTpatervjama 3a Aarby CBECHY MHTErpauujy
OBMX TyMayetba y CONCTBEHN YMETHUYKM U HaY4YHO-TEOPUjCKM paj.

Teopujcka HacTaBa:

MpeameT ApxuTeKkTypa rpaHMYHUX NPOCTOPa YMETHOCTM 0DyXxBaTa pasmaTtparbe, aHanuay,
komnapaTuBHO ypeherse 1 MOryRHOCTM NpuUMeHe MPEeTexHO edeMEpHUX apXMTEKTOHCKMX
OKBMpa Y (DYHKUMjW ycrocTaBrbaka rpaHuyHor npoctopa nocmatpava, koju My omoryhyje
BOXMBIbAj YMeTHUUKOr fena / gorafjaja. Teopujcka HactaBa ofBuja ce y TpW TemaTcke
uenuHe (15 yacosa): 1. EcdbemepHa apxuTekTypa W rpaHM4HM NPOCTOpM — 5 yacosa:
(heHOMEHN, MOjMOBM, AedUHNLME; apXUTEKTOHCKE TUMonorvje edqemepHuX CTPYKTYpa;
eheMepHOCT nocTojeher apXMTEKTOHCKOr OKBUPA; YCMOCTaBIbake rPaHNYHOr NpocTopa M
kopenupajyhe Teopuje npoctopa 2. Teopuja dyHKUMja npocTopa — 5 Yacosa: eemepHe
KOHCTenaumje  yHKUMja NpoOCTOpa; apXWUTEKTOHCKM  cybjekaT;  nepdopmaTUBHOCT
apxuTekToHcke (hopme 3. [JpamaTtypruja apxuTeKTOHCKOr npoctopa — 5 yacoea: npocTop-
porahaj (event-space); ycnoctasrbatbe epemMepHOr XpOHOTONa; ONPOCTOPEH-E HapaTuBa.

MpakTuyHa HacTasa: CTyanjcku NCTPaXUBaYKW pag

1. Augé, Marc. Non-places: Introduction to an Anthropology of Supermodernity. London:
Verso, 1995.

2. Baslar, Gaston. Poetika prostora. Beograd: Kultura, 1969.

3. Hannah, Dorita, Event-Space: Theatre Architecture & the Historical Avant-Garde. New
York: ProQuest, 2008.

4.  Holl, Steven, Juhani Pallasmaa and Alberto Pérez-Gémez. Questions of Perception:
Phenomenology of Architecture. Japan: A+U Publishing Co., Ltd, 2008.

5. HocCevar, Meta. Prostori igre. Beograd: Jugoslovensko dramsko pozoriste, 2003.

6. Lefebvre, Henri. The Production of Space. Oxford: Blackwell, 1991.

7. Norberg-Schulz, Christian. Intentions in Architecture. Massachusetts: The MIT Press,
1968.

8. Norberg-Sulc, Kristjan.  Egzistencija, prostor i arhitektura.  Beograd:
Gradevinskaknjiga, 1999.

9. Pallasmaa, Juhani. The Eyes of the Skin. Chichester: Wiley-Academy, 2007.

0.  Zanini, Pjero. Znacenja granice: Prirodna, istorijska i duhovna odredenja. Beograd:
Clio, 2002.

npeaaeama:2 apyrm CTyamjCKkm
obnmum UCTpaXM1BaYKM
Hacrase: 0 pag: 0
npefaBarsa, KOHCynTauuja, CTyaujCku UCTpaXnBaYki pag

MpeaucnutHe obaBese 40 3aBpwHu ucnut 60
pedoBHO noxahjatbe HacTaBe 10 npojekar 50
yyewnhe Ha yacy 30 yCMeHw uenut 10
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Hasue npegmeTa
HacTaBHuum
Cratyc npeamerta
Bpoj ECINB
Ycros

Uunrb npeameta

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3soheta HacT.

OueHa 3Hatba

YMETHWUYKA NPAKCA KAO HAYYHO UCTPAXUBAHE
MBaHa Byjuh, pea. npod.

13BopHM npeameT

4

Hema

OBaj Kypc MMa 3a Lrb UCTPaXKMBakE W Pa3BOj YMETHUYKUX BELUTUHA U Pa3BOj KPUTUYKOT M KOHLIENTYyamnHor
MULLbera. To ce NoCTVKe MeToAama Koje CTYAeHTa YKIbyuyjy Y pasnuuuTe npolece, of aHanuaa cryavja
MPaKTUYHOr YMETHUYKOT CRyyaja,  KOje Ce OAHOCe Ha pasnuuuTe MHTEPAMCLMNAMHApHE MOCTyMKe
(pepuTerbcke, ansajHepcke u kyctocke). Kypc he kpo3 npakTuuHe ymeTHUuYKe npojekTe koje he CTygeHTu
OCTBapuTK, YNO3HaTW CTYAEHTE Ca pPasfMYUTUM YMETHUYKMM Mpakcama M HWXoBUM (asama oA
KOHLeNnTyanu3aumje [o peanusauuje v esanyaupje. PasBoj KpUTUUKOM MULLIbeba CTyAeHTa NOACTUYE ce
NCTPAXMBAEM PA3NUUMTUX YMETHUUKAX MpaKcW, MPUMEHOM MeTofda HayyHOr WCTpaxuBakwa M
ocnocobrbaBara fia ce NpakTUyaH paj carnefa M3 yrna HayyHor npucTyna, a Aa W farbe ocTaHe xusa
YMETHUYKa npakca. [MpaKTuyHa NpuMeHa YCBOJEHNX 3Hakba, TEXHMKA U METOAA Y peann3aLmjy JOKTOpCKOr
YMETHUYKOT NPojeKTa.

CTuuare CcnocobHOCTK 3a CamoCTarHO UCTPaXWBake M NMPUMEHY HayYHUX METoAa Y Norby KpeaTwBHe
YMETHUYKE Mpakce W pasBujae MefycoBHOr yTuuaja KpeaTWBHE YMETHWYKE Mpakce W HaydyHor
nctpaxmsarsa. CTyneHT he CBOj 3amaTak/yMeTHWYKM MpojekaT KOHUMNMpaTh W peanu3oBat umajyhm y
BUAY HErOBE YMETHWUYKe, APYLUTBEHE, EKOHOMCKe, KYNTYpHE, NONUTUYKe U NeaaroLuke acnekTe u ctehu he
ogroapajyha 3Hata O TOMe Kako WHTerpucatu gorafjaj/cnektakn/uanox6y/nedopmaHc/ivHeTanaumjy y
jaBHM npoctop. CtyaeHT ce ocnocobrbaBa 3a caMOCTanHy U3pagy KOHLeNTa YMETHUYKOr paja, HeroBo
nnaHuparse 1 peanusaumjy, kao 1 esanyauujy U KoUTUYKY aHanuay pesynrara.

Teopujcka HactaBa (1-4) AHanu3a u3abpaHux U3BEAEHUX YMETHUUKMX Cryyaja UMW YMETHUYKE MpaKce.
lMpumeHa Hay4HUX MeToLa W UCTpaxXuBare Be3e N3MeRy YMETHUUKE NpaKce W Hay4HNX UCTpaXuBatba.
Pan Ha eneMeHTMMa JOKTOPCKOT YMETHUYKOT MPOjeKTa Kao MHCIMpaLmjin MPUCTYNa Hay4YHOr CTPaXmBarba
(5-15) MpakTuyHa HacTaBa ca eanyauujom: CTyaujCK1 MCTpaxXmBaYkn pag.

Janelle Reinelt, Shirin Rai, eds. (2014) The Grammar of Politics and Performance, London: Routledge
Schechner R. (1988, 2003), Performance Theory, London: Routledge

Eugenio Barba, (2010), On Directing and Dramaturgy: Burning the House, London: Routledge

Getz, Dennis (2007) Event Studies: Theory, research and Politics of Planed Events. Oxford: Elsevier
Quinn, Bernadette (2005) “Arts Festival and the City”, in Urban Studies, Vol. 42 No. 5-6, pp. 927-943.
Waterman, Stanley. “Carnivals for Elites: The Cultural Politics of arts Festivals”, Progress in Human
Geography 22 (1), pp. 55-74.

Publ Hauptfleisch, Temple, Lev-Aladgem Shulamith, Jacqueline Martin, Willmar Sauter and Henri
Schoenmakerset, eds. (2007). Festivalising: Theatrical Events, Politics and Culture. Amsterdam/New York,
NY: Rodopi.

Bachelard, G. (1994), The poetics of space, Beacon Press, Boston

Carlson, M. Places of Performance (1993): The Semiotics of Theatre Architecture, Cornell University
Press, New York.

McAuley, G. (2000), Space in Performance: Making Meaning in the Theatre, University of Michigan Press
Mackintosh, 1. (2005), Architecture, Actor and Audience (Theatre concepts), London: Routledge

Kaprow. A. ed. (2003) Essays on the Blurring of Art and Life, University of California Press, Berkley, Los
Angeles, London,

Nick Kay, Nick (2000). Specific Art: Performance Place and Documentation, Routledge, London

Kwon, Miwon (1997), One Place after Another: Notes on Site Specificity, The MIT Press, Cambridge

npefasara:2 apymv obnnum CTYAMjCKN
Hactage: 0 UCTPaXMBAYKN
pag: 0

npefaBarba, KOHCYMNTaLUuja, CTYAUCKM MCTPaXMBAYKY pag

MpeaucnutHe obaBese 40 3aBpwHu ucnut 60
pedoBHO noxahatbe HacTase 10 npojekart 50
yyewhe Ha vacy 30 YCMEHU nenut 10
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Hasue npegmeTa
HactasHuuu
Cratyc npeamerta
Bpoj ECINB
Ycros

Liurb npeamerta

Wcxop npegveTa

Cappxaj npegmeTa

Nutepatypa

bpoj yacoBa akTuBHe
HacTase

MeToge n3sohera
HacTaBe
OueHa 3Hatba

TEOPUJE HOBUX MEQUJA

ap burbana Jlekosuh, peg.npod.; CaHena Hukonuh, goueHT
1300pHM NpeamMeT

5

Hema

Lnre npegmeTa je ga ce CTyOEHTM Yno3Hajy ca Teopujama HOBWUX Meauja W curosodujom meauja, Te
HMXOBOM MPUMEHOM Ha CaBpeMeHe yMeTHWuke npakce. Liurb je fa ce HoBe, onwTe Teopuje Meauja
NPUMEHE Ha eKCrIEPUMEHTANHE MEAMJCKE W TEXHOMOLLKW OpUjEHTUCAHe YMETHIUKE NpaKce.

Kao ucxon aHraxoearsa Ha Kypecy OYeKyjy ce ycBajarse OMLTUX TEeOPUJCKO-KPUTUYKIX MPETNOCTaBKMA 3a
pasymeBatse AenoBatba HOBUX Meauja Y AaHalLbeM BpEMEHY.

Tewme npegaBatba:

(1) Uctopuja Hosux Mepuja; (2) KrbyuHu nojMoBy Teopuje HoBux Meauja; (3) Cumynakpym u cumynaumja —
Xan Bogpujap; (4) VHdopmaTnika 6omba — Mon Bupunno; (5) Teopuja kubopra — [oHa Xapasej; (6)
Metameanj — Jles Manosuy; (7) Punosodmja HoBux Mmepnja — Mapk Xaucen; (8) Kputnuka
theHomeHonornja Hosux meauja — bopuc Ipojc; (9) BuptyenHa peanHoct — BpajaH Macymn, Maputa
'pkuHuh; (10) CajbepkynTypa; (11) Ectetuka 6a3a nopartaka; (12) Teopuja pemeaujaupje; (13) Teopuja
noct Meauja; (14-15) Yutarwe gomahux 3agataka v uckycuje 0 MCIUTHOM pagy.

1. J. D. Bolter and R. Grusin, Remediation: Understanding New Media, The MIT Press, Cambridge,
London, 1999.

2. A. Boskovic¢ (ed), Critical Art Ensemble: Digitalni partizani - Izbor tekstova, CSU, Beograd, 2000.

3. 1. ManoBuy, Memameduju, usbop mekcmosa, LICY, Beorpag, 2001.

4. B. Massumi, Parables for the Virtual: Movement, Affect, Sensation (Post-Contemporary
Interventions), Duke University Press, Durham, 2002.

5. L. Xapasej, “Manucpect 3a kubopre — Hayka, TexHomorvja u coumjanMCTUUkN (heMUHU3aM
ocampgeceTux roguWHa papagecetor Beka’, u3 AdRenkosuh, Bpanucnasa (eg.), Yeod y
emuHucmuyky meopujy cruke, LICY, beorpag, 2002.

6. W. H. Kyong Chun, T. Keenan, ed., New Media, Old Media. A History and Theory Reader,
Routledge, New York, London, 2006.

7. V. Vesna, ed., Database Aesthetics. Art in the Age of Information Overflow, University of
Minnesota Press, Minneapolis, 2007.

8. S. Dixon, Digital Performance: A History of New Media in Theater, Dance, Performance Art, and
Installation, The MIT Press, Cambridge, London, 2007.

9. W.J. T. Mitchell and M. B. N. Hansen, ed., Critical Terms for Media Studies, The University of
Chicago Press, Chicago and London, 2010.

10. C. Apprich, Josephine Berry Slater, Anthony lles &. Oliver Lerone Schultz ed.,
Provocative. Alloys: A Post-Media. Anthology, Post-Media Lab & Mute Books, London, 2013.

1.

npefasara:2 apyru obnuum CTYAmCKun
HacTase: 0 UCTPaXMBAYKM
pag; 0

npenaBaksa, KOHCYNTaLmja, CTYAM|CKY UCTPaXMBaYki pag

MpeaucnutHe obaBese 40 3aBpwHu ucnut 60
pedoBHO noxahare HacTaBe 10 Mpojekat 50
yyewhe Ha vacy 30 YCMeHM ucnut 10
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Hasue npegmeTa
HacTasHuuK
Craryc npegmeta
Bpoj ECINB
Ycnos

Liure npeamera

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

®EHOMEH ®AHTA3WJE Y YMETHOCTHU
ap Tujana MNMonosuh MnafeHoswuh, pea.npod.
1360pHN NpeameT

9

Hema

Lurb npeameTa je fa ynosHa ctygeHata ca (heHOMEHOM dhaHTasuje, hyHKLMjOM (haHTaujckor npuHLmMna
W NPOCTOPOM (haHTacTUke y YMETHOCTM U3 BW3ype Teopuje CTBapanallTsa, MCUXONoruje YMETHOCTH,
ecTeTuKe, TEOpWjCKe MncuUxoaHanuse, aHTponornorvje WTA. [eHepanHu uub npegMeTa je yBoRewe
CTyAeHaTa y MHTePAMCLUMNINHAPHO Norbe aHanuae aHTasmnjckor y yMeTHOCTH.

Mo 3aBplueTKy HacTaBe M3 MpeAMeTa, Of CTYAEHTa Ce OuyeKyje: Aa OBMafa pasnMuuTUM MpUCTynMMa
(haHTa3NCKOM Yy YMETHOCTY 1 [ia 0B/aja aHanM3oM 1 TyMauereM ‘YMETHUYKE (haHTacTuKe'.

(1) ®aHTasnja kao ,pacnupuBare uckpe” — Teopuja cTapanawTea; (2) ®aHtasuja kao ,AHEBHW CaH’ —
ncuxonorja  ymetHoctn; (3) ®PaHtasuja u xujepapxujcku opHocu Mefly aywesHuM Mohuma” —
cunosodpcka ecteTuka; (4) PaHTasmja 1 Tymayere CHa M Heypose, (Oevje) urpe u carbarba Ha jaBM,
(baHTa3Me M MMarMHaTUBHe [enaTHOCTU — neuxoaHanusa; (5) MpocTop kao a priori 06nmMK daHTacTuke:
AHTpoOnonoLLKke CTpyKType umarnHapHor XXunbepa Jupana; (6) Bpeme u caHTasma; Bpeme exa v nynauja
nmaruHapHor: lMucma BpemeHa Muwena Wmbeptwja; (7) OrnepanHo ja v guckypc Apyror; ctagujym
“MarmHapHor u ctagujym cumbonnykor: Cnncy Xaka Jlakana; (8) Holoworld, nmaruHaumja, pasym, adektu
n nyguno: MoctmogepHn mo3ak MopgoHa nobyca, ®awTasujcks npuHumn Majkna BeHoja Agamca u
Norvka genupujyma Pemoa Bopgewja; (9) YMeTHOCT ka0 eKcTepHanu3oBaHW caH: Teopuje AMHAMUYHMX
KomneTeHuu 0 cHy 1 0 ymeTHocTu lpegpara OrtbeHoBuha; (10) YmeTHuuke mohu Mopdeja n ®aHtasa;
(11) ®aHTasnja kao MOryhHOCT TpaHCrpecuje U NOTeHUMpatba jouissance MCKYCTBA Y KpLUEHY 3akoHa U
npasuna y ymetHocty; (12); MogepHa n (nocT)noctmogdepHa aHTasmja y ymetHocTu (13-15). YUnTtare
pomahux 3agataka u auckycuje o UCIUTHOM pagy.

1. Allan, Derek, On Art as Anti-Destiny: Foundations of André Malraux's Theory of Art. Literature &
Aesthetics, Vol. 13, No. 2, 2003, 7-16.

2. Adams, Michael Vannoy, The Fantasy Principle: Psychoanalysis of the Imagination. Hove, New York:
Routledge, 2004.

3. Baslar, Gaston, Poetika prostora. Beograd: Kultura, 1969.

4. BaSlar, Gaston, Poetika sanjarije. Sarajevo: Veselin MasleSa, 1982.

5. Baslar, Gaston Voda i snovi. Ogled o imaginaciji materije. Sremski Karlovci & Novi Sad: Izdavacka
knjizarica Zorana Stojanovica, 1998.

6. Bodei, Remo, Logiques du délire. Raison, affects, folie [Logiche del delirio. Ragione, affetti, follia,
Laterza, Bari 2000]. Paris: Aubier Philosophie, 2002.

7. Duncombe, Stephen, Dream. Re-imagining Progressive Politics in an Age of Fantasy. New York: The
New Press, 2007.

8. Durand, Gilbert, Antropoloske strukture imaginarnog. Uvod u opcu arhetipologiju. Zagreb: August
Cesarec, 1991.

9. Freud, Sigmund, ,Pesnik i fantaziranje”. Rukovet. 11, 1961, 613-622.

10. Globus, Gordon, The Postmodern Brain. Amsterdam: Philadelphia, 1995.

11.  Grli¢, Danko, Estetika II. Epoha estetike: XVII, XVIII i pocetak XIX stoljeca. Zagreb: Naprijed, 1976.

12. li¢, Milo$, Teoria i filozofjja stvarala$tva. Nis: Gradina, 1979.

13. Imberty, Michel, La musique creuse le temps. De Wagner a Boulez: Musique, psychologie,
psychanalyse. Paris: L'Harmattan, 2005.

14. Imberty, Michel, Les écritures du temps. Sémantique psychologique de la musique, Paris: Dunod,
1981.

15. Kearney, Richard, The Wake of Imagination. New York: Routledge, 1988.

16. Kearney, Richard, Poetics of Imagining: Modern to Post-modern. New York: Fordham University
Press, 1998.

17. Lakan, Zak, Spisi (izbor). Beograd: Prosveta, 1983.

18.  Ognjenovi¢, Predrag, Psiholoska teorija umetnosti, Beograd: Gutenbergova Galaksija, 2003.

19. Popovi¢ Mladjenovi¢, Tijana, Procesi panstilistickog muzickog miSljenja. Beograd: Fakultet muzicke
umetnosti & Signature, 2009.

20. Popovi¢ Mladjenovi¢, Tijana, Fantasy as a musical genre. Belgrade: Faculty of Music, University of
Arts, 2017. (u Stampi)
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Bpoj yacoea akTuBHe
HacTaBe
MeTogae u3Bohera HacTase

OueHa 3Hatba

21. Sartre, Jean-Paul, L'imaginaire: psychologie phénoménologique de l'imagination. Paris: Gallimard,
1940.
aKTWBHa HacTaBa: 6 npegaeata; 2 CTYAM|CKM UCTpaxmBayku pag; 4

Teopujcka NpeaaBarsa, AWCKYCHje ca CTYAEHTMMA M W3BOReHEe UCTpaxuBatba Ha ofabpaHum cTyaujama
cnyyaja. Mucarbe u npesexTauuja gomaher paga.

3a nonarate wcnuTa CTYAEHT nmpedaje cemuHapckn pag (0bum 2.000 peun). Mucann pag ce 6panm
ycmeHo. [MpeaucnntHe obasese Hoce 40 noeHa (40% oueHe) M 4uHe wx: npucycTBo Ha yacy (10) u
akTuBHOCTW Ha npepasawkma (30). VicnutHe obasese Hoce 60 noeHa (60%): 3aBPLUHW MCTUT - NMCAHM
pag (50) n ycmeHa ogbpara (10).
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Hasue npegmeTa
HactasHuuu
Craryc npegmeta
Bpoj ECINB
Ycros

Liure npeamera

Wcxon npeameTa

Cappxaj npegmeTa

Nutepatypa

NOETUKE OUIrUMTANHE YMETHOCTU 1
Ap yM. AnekcaHapa ApBaHUTUANC, AOLEHT
1300pHN NpeameT

5

Hema

YnosHaBawe MoeTUKa AurutanHe yMeTHWYKe NpoAyKuuje, HUXOBO pasMartpare M pasyMeBarme Ha
(hopMariHOM, KOHLIENLMCKOM 1 TEOPU|CKOM MMaHy.

Ycnoctaerbarbe KpeaTBHOr UCTPaXmBa4vkor oOfHOCa CTydeHTa npema noeTUYkMM OoApeaHulama
auruTanHe ymeTHOCTU U CONCTBEHOT YMETHUYKOT enoBakba.

[lvrvtanHa ymeTHOCT 3axeaTa, ofpaxasa W 0BnuKyje LIMPOK Omncer APYLTBEHUX nojaBa W NpeAcTaBrba
AuHamuyHy nabopaTopujy koja cTBapa MohHa CpefcTBa M3paxaBarba W Jbyackor caobpaharsa. Mpeamet
lMoemuke dueumarnHe ymemHocmu 1 ycnocTaerba NnaTtpoMy 3a KPUTUUKO pasmaTparbe CTBapanadkix
YMHWUNALA AuUruTanHe yMeTHOCTM.
lMojam ymemHuuka noemuka obyxBaTa waejHe, pedrexkcMBHE, eMOLMOHarHe, WHTYUTUBHE, CasHajHe,
eTWYKe, HapaTMBHE W KOHTEKCTyanHe KBanuTeTe Koju oppefyjy HacTaHak, mpeseHTauujy W peuenuujy
YMETHUYKOT fena. YMeTH1YKa NoeTuKa ce ycrocTaBrba YoOHOLABaheM XUBOTHUX UCKYCTaBa, A0XKWBIbaja
CTBApHOCTA, Hamepa, BelTWHA W [OCETIbMBOCTM YMeTHWKA Ca  KoHuenuwjama, MeToponorujama,
TeXHWKaMa, OMCKypcuMa M NonuTUKama Koje nmpumetbyje y csom pagy. MoeTuka je dyHaameHTanHa
penaLymoHa KapaKTepucTuka yMeTHUYKOr NpoLieca 1 CTBapanallTaa yonwTe.
Cappxaj npegmeta je ycknafeH ca NpogyKuWjckoM W (DEHOMEHOMOLUKOM CrOXeHOWRy aurutanHe
yMeTHOCTW. Hapouuta naxwa je nocBeheHa eKCnepuMEHTanHoj, BUCOKOMPOMUIHO]  YMETHUYKO]
NPOAYKUMM HAMEHEHOj 3a ranepujcko-My3ejcky M hecTuBarcky npeseHTauujy, y Kojoj Cy MOeTUYKM
YMHWUOLM HajpoumMLIheHuju 1 HajjacHuju, @ 0cOBEHOCTW AuruTanHe napagurme Hajsuarbueuje.
lMporpam npBor cemecTpa 3anounte pasMaTpareM yCroBa W OKOMHOCTY 3@ HacTaHaK WHAOpPMaTUUKOT
APYLUTBA, MH(OPMATUUKE KYNITYPe W CaBPEMEHE OWUMUTaNHE napagurme, a 3atuM obpafyje uctopujcku u
MeTOLOMOWKA NpuMapHe obnacTu AurUTanHe YMETHOCTM Kkao LWTO Cy AWrUTanHa Bu3yanusauuja,
AUruTanHa aHumaumja, hounm 1 BUAEO, reHepaTuBHa, anroputamcka 1 coTBepcka YMETHOCT.
lMnaH peanusauuje npeameTa

1. YBogHO npenasamwe

2. VHdopmaTnyko ApyLITBO W MHGOPMA-TUYKE KYNTYpa

3. [urutanna susyanusaumja 1

4. [urvtanHa Bu3yanusaumja 2

5. KoHcyntauuje

6. [urutanHa aHumauuja

7. OurutanHu dunm

8. [urutanuu Bupgeo 1

9. [Jurutanum Bugeo 2

10. KoHcynTaumje

11. TeHepaTuBHa ymeTHOCT 1

12. TeHepaTuBHa yMETHOCT 2

13. Anroputamcka u codpteepcka ymeTHoCT 1

14. Anroputamcka u codpTepcka yMeTHOCT 2
KoHcynmauuje

[eTarbaH cnucak 6ubnuorpacvje, no obnactuma:
http://dejangrba.dyndns.org/teaching/sr/digital-art/bibliography.pdf.

Ana Botella Diez del Corral (ed.), Feedback: Art Responsive to Instructions, Input or its Environment,
Laboral Centro de Arte y Creacion Industrial, 2007.

Catherine Elwes, Video Art: A Guided Tour, |.B. Tauris, 2005.

Charlie Gere, Digital Culture, 2 ed, Reaktion Books, 2008.

Christiane Paul, Digital Art, 2" ed, Thames & Hudson, 2008.

Doug Hall & Sally Jo Fifer (eds.), lluminating Video: An Essential Guide to Video Art, Aperture, 1990.
Henry Lowood & Michael Nitsche (eds.), The Machinima Reader, MIT Press, 2011.

lain Robert Smith (ed.), Cultural Borrowings: Appropriation, Reworking, Transformation, Scope, 2009.
Jack Burnham, Systems Aesthetics, Artforum, vol. 7, no. 1, September, 1968.
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bpoj yacoBa akTuBHe
HacTaBe

MeToge ussohewa
HacTaBe

OueHa 3Hamwa

Jeffrey Shaw & Peter Weibel (eds.), Future Cinema: The Cinematic Imaginary after Film, MIT Press,
2003.

John Maeda, Creative Code: Aesthetics + Computation, Thames & Hudson, 2004.

Jon Ippotito & Joline Blais, At the Edge of Art, Thames & Hudson, 2006.

Lev Manovi¢, Sta je digitalni film? u Metamediji, CSU, 2001.

Martin Fuchs & Peter Bichsel, Written Images, Gray Area Foundation for the Arts, Druckerei Dietrich,
2011.

Matthew Fuller (ed.), Software Studies: A Lexicon, MIT Press, 2008.

Michael Rush, New Media in Art, Thames & Hudson, 2005.

Mitchell Whitelaw, Metacreation: Art and Artificial Life, MIT Press, 2004.

Oliver Grau, Virtual Art, MIT Press, 2003. / Oliver Grau, Virtuelna umetnost, Clio, 2008.

Richard Colson, The Fundamentals of Digital Art, Ava Publishing, 2007.

Sean Cubitt, The Cinema Effect, MIT Press, 2004.

Stephen Wilson, Information Arts: Intersections of Art, Science and Technology, MIT Press, 2002.
Stephen Wilson, Art + Science Now, Thames & Hudson, 2010.

Timothy Murray, Digital Baroque: New Media Art and Cinematic Folds, Minnesota U.P., 2008.

V.A., Video Vortex Reader 1/ Video Vortex Reader 2, Institute of Network Cultures, 2008 / 2011.
Wolf Lieser, Digital Art (Art Pocket), hf Ullmann, 2010.

npenasara:1 Apyr 0bnmum CTyAmjCKu
HacTage: 0 UCTPaXMBAYKN
pag: 2

HacraBa ce wu3sogu komOMHauwjoM npefaBakba M KOHCynTaumja-paguoHuua. Ha npepasawuma ce
npuKkasyjy u AuckyTyjy oaabpaHu npuMepu OWrMTanHUX YMETHWYKUX noeTuka. KoHcynTauuje-pagvonuue
Cy HaMmetbeHe WCTpaxmBaty MOCEOHO 3aHUMIBMBMX MOETUYKUX NUTaka [WrMTanHe YMETHOCTU W
npUNpemn UCIINTHUX Npe3eHTaLuja.

MpeoucnutHe obaBese M ycnoB 3a u3nasak Ha ucnut: PemoBHO noxahare HacTaBe, CaMOCTarHo
NpUNpeMbEHa 1 y NPONMCAHOM POKY NMpefaTta UCTUTHa Mpe3eHTaumja paga, onyca unum nojase y obnactu
purutanHe ymetHocTu. CTyAeHT camocTanHo 6upa Temy npeseHTauuje W MEeToLoMOWKM je yobnuyyje ca
HaCTaBHWKOM Ha KOHCynTaLpjama.

VenutHe obaBe3se: YcnelwHo pean3oBaHa npeseHTalmja 1 noeTuyka aHanuaa.

MpeancnutHe o6aBese 40 3aBpwHu ncnut 60

pedoBHO noxahare HacTaBe 10 UCMUTHW paf - NoeThyka 40
aHanusa

yyewwnhe Ha yacy 30 YCMeHU ucnuT — npeseHtaumja 20
paga
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Hasue npegmeTa OUTUTANTHU 3BYK

HacrasHuuu ap ym. Mapko CtojaHoBuh, goLEHT

Crartyc npegmeTta 13BopHM npegmeT

Bpoj ECINB 4

Ycros Hema

Lnre npegmeta Lnrb npegmeta [urnTanHu 3BYK 2 je KpeaTMBHO M3paxasare NOMoNy 3ByKa kao camocTanHor meauja

WM Kao [iena AUruTanHor yMeTHUYKor npojekta. CTyAeHTH ce ynosHajy ca nocTynuuma u MoryhHocTUMa
Kpeupatba 1 00page AUruTanHor 3Byka HacTanor of pearnHor 3syka. CTygeHTUMa ce Takohe ykasyje Ha
HEOMXOMHOCT M 3HaYaj MPOoAYKLMje 3BYKa — Kpeuparba 3ByYHe CrvKe y peanusaLmjy npojekTa.

Wcxon npeameTa OBnagaBawe TEXHUKOM CHAMakba, AuruTanuaauuje W CcemnnoBaka Kao MOCTYMKOM —YMETHUYKE
TpaHcopmaumje peanHor 3syka. CTygeHTM ce ocnocobrbaBajy 3a M3pagy YMETHWYKMX Npojekata y
[OMEHy [WruTanHor 3syka: mpunpemy W obpafy CBUX enemeHata AMruTarnHor 3Byka — CEMMIoBa,
W3BOPHOr W CMHTETM30BAHOT 3BYKA, Ka0 W HWXOBY YnoTpeby y ayauo u ayawo-Bu3yenHUM papoBuMa.
Hajsag, kopuiwhetrsem caBpemeHor codhTBepa CTydeHTW Cy Y CTakwby Aa yobnuue KOHauHy 3ByYHY CIMKY
KOHTpONoM atmocdepe, edekara u nnaHosa

Cappxaj npeameTa 1.Mogena peanHor 3ByKka Ha TOHOBE 1 LLIYMOBE — NEPUOANYaH U HENEPUOANYAH 3BYK
2.CnekTap 3Byka — oncesu, cybjekT1BHa nepLenuuja nojeauHnx dpekseHLmja
3.CHumarbe 3Byka, MUKPOOHU. KpeaTnBHa nocTaska MUKpOdhoHa, aMmbujeHT 3Byka
4 Kopuiiherbe peanHor 3Byka y YMETHUYKOM NPOjEKTY — U3BOPHM 1 TpacopMMCaHM 3BYK
5.Halion cemnnep

6.Mpunpema y3opaka 3Byka

7.TpaHcnosuumja cemnnosa

8.Kpeupatbe MynTUTUMBPanHUX MHCTPYMEHaTa y cemnnepy

9.CrioxeH 3BYK — BepTUKanHa CTpyKTypa

10.CrnoxeH 3BYK — XOpWU3OHTanHa CTpyKTypa

11.[uHamuka 3Byka y BpEMEHY, KOHTPaCcTy

12.MMnaHoBw y 3BY4HOj Criuum, peepbepaumja

13.Kom61HOBakE pearnHor, CEMNMOBaHOTr U CUHTETM30BaHOT 3Byka. Sound art
14.Mukc 3Byka. MapameTpu 3By4He crivke. Ecbektn n aytomatnsaumja y Cubase-y
15.3ByK 3a crvky — peanusaupja y codpteepy Cubase

Nutepatypa Ckpunta: CHumarse 1 npogykumja 3syka, Mp hophe MeTtposuh
Audio in media, Stanley Alten

Cubase Help

Srdjan Hofman: Osobine elektronske muzike(FMU,Beograd)
http://www.soundonsound.com/forum
http://www.ubu.com/sound/index.html

Bpoj yacoBa aKkTuBHe npegasatba:l Apyri 06nmum CTYAMJCKW NCTPaXMBAYKL
HacTaBe HacTase:0 pan: 2
MeTozge u3sohera npefaBarsa, KOHCynTauuje, CTyanjCku UCTPaXnBaYki pag
HacTaee
OueHa 3Hatba
MpeaucnutHe obaBese 20 3aBpwHu ucnut 80
pedoBHO noxahjatbe HacTaBe 10  npakTuyaH pag 30
yyelwhe Ha vacy 10 WCnUT — NPaKTUYHU Aeo 50
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Hasue npegmeTa
HactasHuuu
Cratyc npeamerta
Bpoj ECINB
Ycros

Uwnrb npegmeta

Wexon npeameta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeTopge ussohewa
HacTaBe

OueHa 3Hatba

WHTEPAKTUBHA MYNTUMEOWJA
ap ym. Anekcangpa JosaHuh, AOLEHT.
13BopHM npegmeT

4

Hema

CreyeHa 3Harba 0 MpoLiecMa 1 anaTMa 3a KpeaTUBHO KoaMpakbe W reHepaTuBHy yMeTHoCT. Mo3HaBatbe
MporpamcKor okpyxera Processing, kao M 0CHOBHUX KOHLieNaTa koauparsa — reHepucare obnuka u 6oja,
NPOMEHIbMBE WM Pa3NMuMT TUMOBM MPOMEHIBUBMX, MPOrpamMcke CTPYKTYpe — rpaHawe W netrbe,
HanpegHuju TWMOBW nojaTaka M dyHkumje. CtygeHu cy yro3HaTu ca pasnmuuutuM opmama
npe3eHToBakba U MaTepujanusaLmje pagosa 13 ose obnacty.

KpeaTiBHO Kkogupare W reHepaTMBHa YMeTHOCT. Anati 3a kogupare. YnosHasawe ca Processing
okpyxerbeM. OCHOBHM reomeTtpujckm obnuuu. bBoje n  ctunmsaumja. [poMeHrbMBE UM TUNOBM
NpoMeHrbuBMX. VHTepakuuja npeko Muwa u Tactatype. [eTektoBawe nosuumje. Ksometpujcke
TpaHcopmaumje. Huzosn. Crivke, 3BYK, BEKTOPU M BMAEO. HAaCyMMUHOCT W NEPnMHOB Wym. OyHKumje.
EkcriopToBatbe, NpeseHToBame 1 MaTepujanusaumja pagosa.

KpeaTuBHO kogupare W reHepaTuBHa YMETHOCT. AnaTu 3a kogupamwe. YnosHasawe ca Processing
okpyxerbeM. OCHOBHM reomeTpujcku obnuuu. bBoje n  ctunmsaumja. [pomMeHrbMBE U TUNOBM
NpOMeHrbMBMX. VHTepakuuja npeko Muwa u Tactatype. [etektoBawe nosuupje. Ksometpujcke
TpaHcopmaumje. Huzosn. Crvke, 3BYK, BEKTOPU M BMAEO. HAaCyMMUHOCT W NEpnmMHOB Wym. OyHKumje.
EkcriopToBatbe, NpeseHToBake 1 MaTepujanusaumja pagosa.

Teopujcka Hacmaea
MpenaBarba ca NpakTUYHAM OEMOHCTpauujama yBEAeHWX TepMWHa, MeTogama M nocTynuuma 3a
peanu3aumjy.

MpakmuyHa Hacmaea:

Bexbe, [pyru 0bnnum Hactase, CTyanjcku UCTpaXuBaYkv pag

Csaky TemaTcky jeduHuLy npaTV jedaH WnW BUWe Manux 3apataka, Koju Ce MpaKTUYHO peanuaujy
NPUMEHOM CTEYeHOr 3Haka. Mpojektn TOkOM cemecTa cy: [eHepaTuBHa cnvka. HacymuyHa
komnosuumja/aHumauuja. Kpajem cemectpa cTyaeHTM kpehy ca peanusauujoM WCMMTHOT 3adaTtka —
jeOHoCTaBHa YMETHWYKa reHepaT1BHa Urpa /uni reHepaTuBHO Aeno (NoCneate YeTUpK HeLerbe).

—_

Addison, D. (2006) Web Site Cookbook. O'Reilly, Cambridge, USA.

Musciano, C. / Kennedy, B (2004) HTML & XHTML: The Definitive Guide. O'Reilly. Cambridge,
USA.

Huncen, LI (2001) AnsajH dyHKuMoHanHux web ctpana. LIET. Beorpag.

Gerantabee, F (2010) Flash CS4 Professional Digital Classroom. Wiley.

Donnelly, D (2002) In Your Face Too!. Rockport Publishers.

Vaughan, T (2010) Multimedia - Making It Work. McGraw-Hill Osborne Media.

N. Chapman (2009) Digital Multimedia. Wiley.

Cotton, B. Oliver, R. (1997) Understanding Hypermedia 2.000: Multimedia Origins, Internet
Futures. Phaidon.
npeaaeama:1

ro

N oA W

Apyr1 06nmum CTYAMJCKW UCTPaxMBaYKu
Hactage:0 pag: 2

npeaaBatba, KOHCYNTauuje, CTyANjCKM NCTPaXUBaYKW pag
MpeaucnutHe o6aBese 30 3aBpwHu ucnut 70

aKTWUBHOCT Ha Yacy 10
peanu3aumja npojekarta 20

UCTIUTHW NpojekaTt 70
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HactaBHuuM 1 capagHuum

BehuHa npohecopa Ha MHTEpAMCUMNIIMHAPHUM CTYAMjaMa Cy HacTaBHULM pakynTeTa YHuBepauTeTa ymeTHocTu. Mo
NO3WBY Ce aHraxyjy ¥ HaCTaBHWLM OPYrMX YHUBEP3UTETA U3 3eMIbEe U MHOCTPAHCTBA, KAa0 M UCTaKHYTU CTPYYHaLu v
cTBapaouu n3 obnacti 13 Kojux ce opraHudyjy ctyamje. OBakaB cacTaB YCIOBIBEH j€ YMHEHULIOM [a Cy LOKTOpCKe
CTyaMje HOBOCT Yy YMETHWYKOM NOSby, a 061actu Koje ce u3yyasajy Cy HOBE W Y 3eMIbi He NOCTOjM ofrosapajyhu
Kagap y AOKTOPCKOM 3Bakby 3a MnojeanHe 06nacTv MHTepAUCLMNIMHAPHOT YMETHUYKOT CTBApanallTBa.

Ivcta HacTaBHWKa W capadHuka Koju YHeCTBYjy y peanusauuji  MHTEPAUCLMNNIWHAPHUX Nporpama Ce CBakKe LUKOIICKe
rofvHe Mera Y 3aBUCHCTU Of NPOrpamMcKuX cagpxaja 1 MHTepecoBHa 3a CTyauje. [pe noveTka LIKONCKe roauHe, Ha
npeasior CTpyyHor Tena - Beha wHTepaucumnnHapHux cTyouja BepuduKyje HUXOBO aHraxosawe.  [logaun o
KOMMeTeHLWjaMa aHraxoBaHUX HacTaBHUKA AaTy Cy Y OKBUPY AOKYMEHTaLM|e Ha HUXOBUM MaTUYHUM (hakynTeTuma.

Jlnucta HacTaBHMKA

ap ym. Mean Mpasawuh, pegosHu npocecop, Akagemuja ymeTHocTy, YHuepauteT y Hosom Cagy

ap Hukona Wywnua, penosHn npodecop, GakynTeT MMKOBHUX YMETHOCTH, YHUBEP3IUTET yMETHOCTH y Beorpaay
VBaHa Byjuh KomuHall, pegoshu npothecop, dakynTeT Apamckux yMETHOCTH, YHUBEP3UTET YyMEeTHOCTU y Beorpaay
ap ym. Ceetnana Casuh, pegosHu npodbecop, Gakynter My3nuke yMETHOCTH, YHUBEP3UTET yMETHOCTH y Beorpaay
ap TujaHa Monosuh MnaheHosuh, pefoBHM Npodecop, PakynTeT My3udKe YMETHOCTY, YHUBEPIUTET YMETHOCTU Y
Beorpagy

ap Corba MapuHkosuh, pegoBHM npodecop, GakynteTr My3udke yMETHOCTH, YHUBEP3UTET yMeTHOCTH y Beorpady

Ap ym. 3apasko JokcumoBuh, pegoBHU npocbecop, PakynTeT NMKOBHUX YMETHOCTY, YHUBEP3UTET yMETHOCTM Y Beorpaay
Mwunow 3atkanuk, pegosHu npogecop, GakynteT Myanyke ymeTtHocTu y Beorpagy

ap Munena [parvhesuh Wewwnh, npodecop emeputa, akynteT ApamMCcKuX yMETHOCTM, YHUBEP3UTET YMETHOCTMU Y
Beorpagy

10. MwunaHxka Bepbeposuh, npocdecop emeputa, PakynTeT NPUMereHe yMETHOCTH, YHUBEP3UTET YMETHOCTH y Beorpaay
11. mp Yegommp Bacuh, npodecop emeputyc, ®akynteT MMKOBHUX YMETHOCTM, YHUBEP3UTET yMETHOCTW Y Beorpaay

12.  op ym. Ana watosuh, BaHpeaHu npodecop, GakynteT yMeTHOCTU YHUBEP3UTET Y MpULLITUHY

13.  mp bpaHumup KapaHnosuh, npocecop emeputyc, PakynteTt npuMereHe YMETHOCTU, YHUBEP3UTET YMETHOCTU Y beorpay
14. Cseto3ap Panajuh, npodecop emeputyc, ®akynteT ApamcKiX yMETHOCTH, YHUBEP3UTET yMeTHOCTH Yy Beorpaay

15.  mp Oparax Jumuuh, BaHpegHu npodecop, PakynteT ApamMckux yMETHOCTM, YHUBEP3UTET yMeTHOCTW y Beorpagy

16. op ym. 3opaH Togoposuh, BaHpeaHM npodecop, PakynTeT NUKOBHUX YMETHOCTH, YHUBEP3UTET yMETHOCTU y Beorpaay
17. op Hukona [leauh, BaHpeaHu npodpecop, PakynteT My3uyke YMETHOCTH, YHUBEP3UTET yMETHOCTW y Beorpaay

18. WBaH MpybaHoB, BaHpeaHu npodecop, PakynteT npumerbeHe yMETHOCTH, YHUBEP3UTET yMETHOCTH y Beorpaay

19. Bnagumup lMNepuh, BaHpeaHn npodhecop, GakynTeT npuMerseHe yMETHOCTM, YHUBEP3UTET yMETHOCTW y Beorpaay
20. gp ym. AHa 'baTtoBuh, BaHpeaHW npodecop, akynter yMETHOCTH, YHUBEPIUTET Y MMpULLITUHK

21.  pp MurbaHa 3ekosuh, BaHpeaHu npodecop, PakynTeT TeXHUUKUX Hayka, YHuBepanuteT y Hosom Cagy

22. gp Anekcangap JyHheposuh roctyjyhn npotecop, YHUBepauTeT ymeTHOCTW y Beorpagdy

23. op burbana JlekoBuh, goueHT, GakynTeT My3udyke yMETHOCTM, YHMBEP3NUTET yMeTHOCTM Y Beorpagy

24. pp CaHena Hukonuh, goueHT, ®akynteT My3nyke yMETHOCTH, YHUBEP3UTET YMETHOCTH y Beorpaay

25.  pp ym. AnekcaHgpa JoBanuh, goueHT, dakynTeT NMMKOBHUX YMETHOCTH, YHUBEP3UTET yMeTHOCTH Yy Beorpaay

26. pap ym Anekcangpa ApsaHuTuamc, goueHT, ®akynteT yMeTHOCTU YHUBEP3UTET Y MpULLITUHY

27. op ym. Mapko CrojaHoBuh, goLeHT, PakynTeT Myaudke yMETHOCTM, Y HUBEP3UTET YMETHOCTW Y Beorpaay

28. pp ym. CetnaHa Bonuu, foueHT, PakynTeT NMKOBHUX YMETHOCTY, YHUBEP3UTET yMETHOCTM Y beorpaay

29. Mwunena MyTHuk, goueHT, Wymapcku hakynTeT, YHnBep3uTeT y beorpagy

30. pap BurbaHa Munatosuh, Hay4HM capagHuk, MyaukonoLwku nHetutyT CAHY

31.  op Nnawja Nenvh, HaydHu capagHuk, MHCTUTYTa 3a KibWXKEBHOCT M YMETHOCT

abRhwd=

© o N
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Ilucta meHTOpa

k=

N

10.
1.
12.
13.
14.

ap ym™. MeaH lNpasauh, pegosHu npodbecop, Akagemuja ymeTHoCTH, YHuBepauteT y Hosom Cagy

Ap ym. Ceetnana Casuh, pefosHu npodecop, ®akynteT My3ndke yMETHOCTH, YHUBEP3UTET ymeTHOCTH y Beorpagy
VBaHa Byjuh KomuHal, pegosHn npodhecop, PakynteTt opamckux yMETHOCTM, YHUBEP3UTET yMeTHOCTW Y Beorpaay
mp Yegomup Bacuh, npocdecop emeputyc, PakynteTt TMKOBHUX YMETHOCTH, YHUBEP3UTET YyMETHOCTW y Beorpagy
mp bpaHumup Kapaxosuh, npocdecop emeputyc, ®akynteT npuMerbeHe YMETHOCTH, YHUBEP3UTET YMETHOCTH Y
beorpagy

Cseto3ap Panajuh, npochecop emeputyc, ®akynteT Apamckux yMETHOCTHW, YHUBEP3UTET yMETHOCTM Y Beorpaay
ap ym. AHa 'atouh, BaHpeaHn npodbecop, PakynTeT yMETHOCTU YHUBEP3UTET Y MpULTUHM

Ap yMm. 3opaH Togoposuh, BaHpegHU npodecop, PakynTeT NMKOBHUX YMETHOCTU, YHUBEP3UTET YMETHOCTU Y
beorpagy

ap ym. AnekcaHgpa JosaHuh, goueHT, dakynTeT NMKOBHUX YMETHOCTH, YHUBEP3UTET yMETHOCTU Y Beorpaay

ap ym. Mapko CtojaHoBuh, goLeHT, ®akynTeT My3udke yMETHOCTU, YHUBEP3UTET yMeTHOCTU y Beorpady

ap ym. MieaHa py6aHoB, BeHp. npod. GakynteT npumerseHnx ymeTHOCTM y Beorpagy

Ap ym. CBeTtnaHa Bonuu, goueHT, ®akynTeT NIMKOBHUX YMETHOCTY, YHUBEP3UTET yMETHOCTM Y Beorpaay

ap ym AnekcaHgpa ApBaHuTnanc, foueHT, Gakyntet yMeTHOCTM, YHuBep3uTeT y MpuiuTiHi

ap yM. MuneHa MyTHuK, foueHT, LWymapcku akynTeT, YHuBep3suteT y beorpagy
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noAALM O AHFTAXXOBAHY HACTABHUKA 3A LK. 2021/2022.
BMLIEMEANJCKA YMETHOCT, JIOKTOPCKE AKAJEMCKE YMETHUYKE CTYANJE

OBABE3HU MNPEAMETH

fA: npe 6p. 6p.
npegmet ECTE s ,:,:Ba npeAMeTHM HacTaBHMK gse HacTaBHULM: npegas
ap :
y
Hep ce
€J/bH Me
o cT
Py
TexHuKa nMcama 5
1. TeopMjcKor paja ECME 1 3 45 | Corba MapuHkoBuh 30 /
n JegHomeaunjcke 5 3apaBko JokcrmoBuh 10
p 2. YMETHOCTH 1 ECINB ! 2 30 | Ceenara Bomy 10 BpaHnmup KapaHoBuh 10
B MNoeTtuke
a 3. | Buwemeaujcke :I?ZFIB 1 2 30 | MBaH lMNpasauh 16 MusbaHa 3ekosuh 14
YMETHOCTH 1
r Yeaommp Bacuh 4
.3. MeToau yMeTHUYKO 5 ’;Ha r"b_l?TOB”h " j
s M(1:Tpa>KMBaHIKOF paja ECME 1 2 30 | CeeTto3ap Panajuh 6 M(;';Trnggﬁg:“ 4
H 1 Munena MyTHWK 4
a Bnaammup Mepuh 4
TexHuKe u TexHonoruje | 5 bpaHumup
> 1 ECINB ! ! 15 KapaHosuh 15 /
Yepgomup Bacuh
Munena Aparvhesuh 4
Wewwmh 6
MeToan yMETHMYKO 5 . MwunaHka bep6eposuh 4
o ucTpaxmsaukor paga 22 | ECMB 2 30 | Caero3ap Pamajuh 6 Munow 3atkanuk 2
AnekcaHgpa 4
ApBaHUTUAMUC 4
BpaHumup KapaHosuh
7 JegHomeaunjcke 5 2 12 30 CseTtnaHa Casuh 15 TwujaHa Monosuh 15
* | yMeTHoCTH 2 ECIB MnaheHosuh
Moetuke
8. | BUWeMeaMjcKe |1-:(c)n5 2 |2 30 | UeaH MNpaBauh 20 bu/baHa MunaHosuh 10
YMETHOCTH 2
CtBapame 5
9. BUwememickor aena 1 | ECTIB 2 1 15 | AHa 'bartoBuh 7.5 Yepgomup Bacuh 7.5
TexHuKe u TexHonoruje | 5 CseTnaHa Boauy 4
[0. 2 ECINB 2 |1 15 | Aua [earosuh / 3apaBko JokcumoBuh 4
JegHomeamnjcke 5 .
(1. YMETHOCTH 3 ECMB 3 |2 30 | UeaH MNpaBaunh 15 Jnanja denvh 15
a Teopuje caBpeMeHMX
P 12. | YMETHUYKMX U ECI'IE 3 |2 30 | busbaHa Jlekosuh 15 Hukona Aeauh 15
y MeAMjCKMX npaKcu®
r CrBapame 5
. 13. BuIeMeMjcKor aena 2 | ECMB 3 |1 15 | AHa M'baToBuh 7.5 | Yepommp Bacuh 7.5
TexHuKke u TexHonoruje | 5
r 14 3 ECTIE 3 |1 15 | AparaH Anmunh 15 /
0 Moetuke
A |5. | BUWEeMeamnjcKe ::2”5 3 |2 30 | UeaH MNpaBauh 15 Hukona Wyuua 15
" YMETHOCTH 3

MeToan YMETHUYKO MCTpaXKMBaYKor paga 1 cy T3B. 3ajeJHMYKM NpejMeTH Koju ce Cayluajy Ha JOKTOPCKMM aKaJeMCKMM YMETHUYKMM CTyaujama
MeToan YMEeTHUYKO UCTPaXMBaYKoOr paja 2 cy T3B. 3ajeJHUYKM NpeaMeTH KOju ce CyLlajy Ha JOKTOPCKMM aKaZeMCKMM YMETHUYKUM CTyaujama

MpeameT Teopuje caBpeMeHNX YMETHUYKUX M MEAMJCKMX MPaKCU CTyAeHTH Buwemeamjcke yMeTHOCTH CayLiajy 3ajeiHo ca CTyAeHTUMaA
[urutanHe yMETHOCTH - JOKTOPCKE aKaleMCKe YMETHUUKe cTyaunje
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H M360pHU NnpeamMeT 5.9 30
afl6. | U3MBM41 ECTIE 3 |24]- / /
(6upa je jemaH oa 2) 60
17. CTBapaH:e_ 5 4 1 15 | AHa M'watoBuh 7.5 | UeaH MNpaBguh 7.5
BMLLIEMEAM)CKOr aena 3 ECTE
M360pHK NnpeameT 5-10
18. | U3NBM42 ECTIE 4 |12 |30 |/ /
(6upa je jemaH oa 2)
MoeTnke
. 10 Hukona Wyuua 10
19. | BUWEMeaM]CKe 4 |2 30 | MBaH MpaBgmh 10 .
YMETHOCTH 4 ECNB MBaHa Byjuh 10
M360pHU NnpeameT 5-10 15
0. | M3MNBM43 ECTIE 4 12 - / /
(6upa je jemaH oa 2) 30
M360pHK NnpeameT 5
M3MNBm44 ECTB 4 1 15 | / /
(6upa je jeaaH oa 2)
T M360pHU NnpeameT 30
p22. | U3MNBM45 ECTIE 5 |0 0 |/ /
e (6upa je jepaH og 2)
h M3paga AOKTOpPCKOr 10
a23' YMETHUYKOr MpojeKTa ECIMb e ¢ W /
OpbpaHa AOKTOPCKOT 10
r 24. YMETHMYKOI NnpojeKTa ECNB 5 )0 4/ /
o
1 JaBHO u3BOheHe -
npeseHTaumja 10
:25' JOKTOPCKOr ECNB R v / /
a YMETHMYKOF MpojeKTa
M3B60PHU NPEAMETU
M3MNBM41
(6upa je jepaH oa 2)
ce npe 6p. 6p.
npeagmeT EEID Z‘: has npeAMeTHU HacTaBHUK npes | HacTaBHMUM: npepaas
ap akba aB.
y
Hep ce
€JbH Me
o CcT
py
Teopuja Hosux meduja ECI‘IB 3 |2 30 bu/paHa JlekoBuh 15 CaHena Hukonuh 15
®eHoMeH paHmasuje y 9 3 |2 30 | Tujana Monosuh - 30 /
ymMemHocmu ECNB MnaheHosuh
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M3MNBM42
(6upa je jepaH oa 2)

ce

npe 6p. 6p.
npeamet ECID Me Aas npeAMeTHM HaCTaBHMK npe, HacTaBHULM: npegas
:.'; akba aB
y
Hep ce
€JbH Me
o CcT
py
10 AnekcaHgap
JAuzaumanHu nepgopmarc ECTE 4 |2 30 | MeaH MNpasguh 15 Jlyrheposuth 15
lMoemuke dueumasnHe 5 AnekcaHgpa
4 |1 15 15 /
yMemHocmu 1 ECINB ApBaHUTHAMC
MN3MBM43
(bupa je jepaH oa 2)
ECMB
s :: npe 6p. 6p.
npeagmer - AaB npeaMeTHU HacTaBHUK npep | HacTaBHMUM: npepas
akba aB.
ap
y
Hep ce
€JbH me
o CcT
py
YMemHuYKa npakca Kao 5 4 |1 15 | Vsana Byjuh 15 /
HAay4YHO UCMPaxKusarbe ECNB
Apxumexmypa epaHustux |10 4 |2 30 | MusbaHa 3ekoBuh 30 /
npocmopa ymemHocmu ECINB
N3MNBM44
(bupa je jemaH oa 2)
ce npe 6p. 6p.
ﬂpeAMeT el pac AaB npeaMeTHU HaCTaBHUK npeg HaCTaBHMUMU! npejas
su akba aB
ap
y
Hep ce
€JbH Me
o CcT
py
UHmepakmusHa 5
Myamumeduja ECME 4 1 15 | AnekcaHapa JoBaHuh | 15 /
AuaumanHu 38yK 2 4 1 15 | Mapko CtojaHoBMh 15 /

ECNB
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M3MBM45
(6upa je jepaH oa 2)

ce

ECMB | me | "P€ 6p. 6p.
npegMet cr | A28 npeAMeTHU HaCTaBHUK npe, HaCTaBHULM: npejas
akba aB
ap
y
Hep ce
€JbH Me
o CcT
py
Ucmpakusarse
dokmopcKkoz yMmemHuy4koz | 30 5 / /
npojekma - ECNB
KOHYenmyasiHu npucmyn
Ucmpakusare
OOKMOPCKO2 YMEemHUYKo2 30
npojekma - ECME 5 / /

npe3eHMamusHuU
npucmyn
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