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[lokTopcke —akafemcke YMeTHWYKe CTyauje Mory  ynucatu
KaHaM&ATX KOjU Cy 3aBpLUMIIM OCHOBHE akafemcke cTyauje (240
ECIB), mactep akagemcke ctyguje (60 ECIB) u nonoxwunm
NPUjEMHN UCTIUT.

Lunrs cTyamjckor nporpama Komnosuumja Ha JOKTOPCKUM akafeMCKuM
cTyovjama je ocnocobrbaBakbe CTydeHaTa 3a  KOMMO3UTOPCKO
CTBapanaliTBO Ha HajBuweM HWMBOY Yy obnacTu kamepe,
CUMOHUJCKE, KOHLIEPTAHTHE, BOKANHO-UHCTPYMEHTarHe, enekTpo-
aKyCTuuKe u cueHcke Mysuke. OBaj CTYAMCKM MPOrpam OCMULLIBEH je
Ca LUMIbeM NOCTU3ara BPXYHCKMX KOMMETEeHUMja y pasymeBatby,
NPUMEHN, KPUTWYKOM NPOMULLIbAKY W €BOMNYUMjM  pasmnuMTMX
KOMMO3WLMOHUX ~ TEXHWKA YHyTap CaBPEMEHUX eCTETUYKUX U
NOETUYKMX YMETHUYKMX KOHLENaTa, Te Y Kpempary HOBUX MOETUUKMX
KoHLienaTa y3 pa3Boj BUCOKOT CTerneHa yMETHWYKE MHAWBMOYaNHOCTY
U U3paxajHOCTW.

Lnrb oBor cTyamjckor nporpama je u ocnocobrbaBare CTygeHTa 3a
KpeaTWBHY NMPUMEHY CTEYEHWX 3HaHa W BELUTUHA Y NeAaroLLKoM pagy
Ha YHUBEP3UTETCKOM HUBOY.

HaBegeHn LurbeBn cTyamjckor nporpama Komnosvumja Ha LOKTOPCKAM
akageMmckuMm cTyaujama y cknagy Cy ca [eknapucaHum 3ajauuma u
uurbeBnuMa dakynteta My3uyke yMETHOCTU 1 YHUBEP3UTETA YMETHOCTH Y
Beorpagy.


http://www.fmu.bg.ac.rs/

Cryamjckv nporpam Komnosauuuja Ha [OKTOPCKAM aKkagemMCKUM CTyaujama KOHUMMUPaH je Ha HauyvH Koju
0be3behyje octBapuBarbe AedMHUCAHUX LrbeBa OBOr CTyaujckor nporpama. OBaj nporpam OCMULLIBEH je ca
UnrbeM Aa 3aokpyxu 0bpasoBHK MPOLEC CTYAUjCKUX MporpamMa Ha OCHOBHWUM M MacTep akageMCKUM CTyaujama
Komno3uuuje, ca Kojuma npeactasrba ycknaheHy uenuHy. Ha osum ctyamjama octsapyje ce ykynHo 180 ECIB. Ha
npetxogHum Hueouma Ctyamjckor nporpama komnosuumnja octeapeHo je 300 ECMB (240 Ha OcHoBHUM
akagemckum ctygujama n 60 Ha mactep akagemckum ctyaujama. OabpaHoM LOKTOPCKOr YMETHUYKOT MpujekTa
KaHOMOaT CTUYe CTPYYHU Ha3mB [JOKTOp YMETHOCTM — My3uKa W U3BOHauke YMETHOCTH.

Cryaujckn nporpam Komnosuuuja Ha JOKTOPCKMM akageMCKUM CTyaujama Tpaje Tpu roguHe (LWecT cemecTapa) u
nopen rnasHor npegmeta (Komnosuuuja) cagpxu obasesHe W W3BOpPHE TEOPWJCKO- YMETHWYKE, CTPYYHE K
APYWTBEHO-XyMaHUCThYke npeamete. CBW NpeaMeTV uMmajy nojeauHaqHo gedmHucany 60A0BHY BPEOHOCT Y
CKrnagy ca eBporckuM cucTemMom npeHoca 6ogosa, npu vemy jeaHom bogy npubnkHo ogrosapa 30 catu yKynHe
aKTUBHOCTM cTydeHTa. bopoBHa BpedHOCT npeameta ogpeheHa je y cknagy ca npupogoM npeaMeta M
onTepeherem CTyaeHTa.

Cneumndukaumjom OOKTOPCKOr YMETHWYKOr gena Onuxe je geduHMCaH HEroB cafpxaj, a NnocTynak npujase,
n3page 1 oabpaHe JOKTOPCKOT yMETHUYKOT fena oapefeH je OnwTiM akToM YHuBep3uTeTa.

Cryaujckv nporpam je ycarnalieH ca éBponCcKUM CTaHAapayuma y norneay ycriosa ynuca, Tpajaka cTyamja, ycnosa
npenacka y HapefHy roauHy, CTuuawa OUnnomMe W HauumHa ctyguparsa. OQHOC NPeauMCiUTHUX U UCTIMTHOX
obaBe3a npeuusnpaH je carnacHo 3akoHy O BUCOKOM 06pasoBatby, @ O4HOC rpyna npegMerta Kao M npoueHar
n3bOpHMX NpeameTa y cknagy Cy ca yTBpheHUM akpeauTauuoHUM CTaHdapauma 3a JOKTOpCKe CTyauje Y nosby
YMETHOCTM.

Ynuc kanguaaTa Ha CTyavje BpLmn ce Ha ocHoBY KOHKypca koju pacnucyje YHuBepsuteT ymeTHocTu y beorpagy, a
Ha npeanor GakynTeTa My3uyke YMETHOCTH.

MMocne 3aBpLUEHUX OCHOBHUX M MacTep akageMCcKux CTyauja M3 KOMMosuumje, JOKTOPCKe akademcke CTyauje
3a0KPYXYjy W 3aBpLuaBajy 06pa30BHM npouec y 0Boj obnactn. OHe omoryhaBajy Kako npolumpere Beh cTteyeHnx
Tako M CTULAbe HOBMX 3Hakba HEOMXOAHWX 3a MOCTU3ake HajBULIKMX JOMEeTa Y NpodecoHanHoM 6aBrberby
komnoauTopckum pagom. OBaj CTyaujcku nporpam KOHUMMWpaH je Tako da omoryhu HajnoTnyHuju yBup y
caBpeMeHy KoMnosuTopcky npakcy. MNpeameTtv kao WTo cy EnekTpoHcka mysuka, [pumerseHa Mysuka, AHanusa
caBpeMeHe My3uke, TexHWKa nucara HayyHor 1 Teopujckor paga, MeToge YMETHUYKO UCTPaXMBAYKOT paja kKao u
APy 13060pHM NpeaMeTH CBOjUM cafpxajemM oMoryhyjy CTuLawe HOBWX 3Hawa koja Hucy 6una obyxeaheHa
NPeTX0AHMM HBoMMa cTyaumja. CTyaeHT HajBehu 4eo cTyauja nnaHmpa Kpo3 n3bopHe KypceBe, YnMe ce ocTBapyje
cBpxa nporpaMa, OAHOCHO WHAMBWOYanHO YCMepaBawe CTydeHTa Yy cknagy ca ogabpaHom obnalhy
NcTpaxuBara M CaMUM [OKTOPCKUM YMETHUYKMM npojektoM. CTyaujcku nporpam Chyxu passojy My3uykor
cTBapanawitBa U Kyntype y LEernuHu, U y MOTNYHOM je cKragy ca MUCUjOM U uurbeBuma Pakynteta My3uuke
YMETHOCTMW.

Liurb cTyamjckor nporpama Komnosuumja Ha JOKTOPCKMM akageMCKUM CcTyaujama je ocnocobrbaBare CTygeHaTa
3a KOMMO3MTOPCKO CTBapanalwTBO Ha HajBuLIEM HMBOY Yy 06nacT kamepHe, CUMCOHMWjCKe, KOHLEepPTaHTHE,
BOKaITHO-MHCTPYMEHTAIHE, eNeKkTpo-akycTuike 1 cueHcke Mysuke. OBaj CTyaujcku nporpam OCMULLIBbEH je ca
UMIbEM MOCTU3ara BPXYHCKMX KOMMETEHUMja y pa3yMeBarby, NPUMEHM, KPUTUYKOM MPOMULLIbaky W eBONyLuju
PasNYNTAX KOMMO3NLMOHNX TEXHWKA YHYTap CaBPEMEHUX ECTETUYKMX W NOETUYKUX YMETHUYKUX KOHLenaTa, Te y
Kpempary HOBUX NOETUYKIX KOHLieNaTa y3 pa3Boj BUCOKOr CTeneHa YMEeTHUYKE UHOMBUAYANHOCTU U U3PaxajHOCTH.
Liurb oBor ctyamjckor mporpama je u ocnocobrbaBare CTydeHTa 3a KpeaTWBHY NMPUMEHY CTEYEHMX 3Hawa W
BELLUTMHA Y NeJaroLkom pagy Ha YHUBEP3UTETCKOM HUBOY.

HasegeHn uurbeBu ctyaumjckor nporpama Komnosuuuja Ha [OKTOPCKMM akaZeMCKum cTyaujama y cknagy cy ca
[eknapucaHum 3agauuma v umrbesuma dakynrera Mysuyke yMETHOCTU U YHUBEP3UTETa YMETHOCTU y Beorpaay.
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3aBpLUETKOM JOKTOPCKUX CTyAMja KOMMO3uLMje CTYAEHT je 0cnocobibeH 3a caMocTanHo baBrbere CTBapanadkum
KOMMO3WUTOPCKUM PaZiOM Ha HajBULIEM YMETHUYKOM M NMPOMECUOHANTHOM HUBOY. Takohe, CTYAEHT je ca 3aBpLUEHUM
[OKTOPCKUM  CTyaMjamMa KOMMosuuuje CTekao M KomneTeHuuje 3a 6aBrberse YMETHUYKO-UCTPaXMBAYKUM W
neJaroLKMM pafoM y neJaroLlkumM yCTaHOBamMa Ha YHUBEP3UTETCKOM HIUBOY. Ha OCHOBY CTEYEHOT 3Haa Yy CTakby
je oa ocmucnm UM peanuayje CBOje YMETHWYKE NPOjeKTe M OAroBOPM CBUM 3axTeBuma W notpebama 3a
KOMMOHOBaKkEM Yy pPasnuuMTUM Meaujuma. YNosHaT je ca CaBpeMEHOM KOMMO3UTOPCKOM MPakcoM M CBUM
peneBaHTHUM NOCTUrHyhMa Ha TOM Nosby. YNO3HAT je ca HajHOBWjUM JOCTUTHYNUMA CaBpeMEHUX TeXHomoruja y
OKBMpY 0651aCTu Y KOjOj AeNyje W Y CTakby je fAa Ce bimMa KopucTu y coMe pagy. CTekao je CTpyyHu Hasue: [JokTop
YMETHOCTN — My314Ke YMETHOCTH.

CeM HaBefieHwX, CTYEHT CTuYe 1 criedehe onwTe cnocobHOCTY:
- CnocobHOCT MpuKynibakba, aHanu3e u cuHTese nHdopmauyja
- cnocobHocT npahetba HOBUX Waeja 1 CTBapanayke npakce Kao 1 CoCOBHOCT HUXOBOT KPUTUYKOT pasBujara
- CcnocobHOCT 3a KpeaTuBHM NPUCTYN NpobremuMa, hnekcubunHocT u npunarof)aBare HOBUM U1
NPOMeH-EHNM OKONHOCTUMA Y pady
- CMNOCOBHOCT KOMYHMKaLWje Y capaitbi Ha 3aje4HUYKMM NPOjEKTUMA W aKTUBHOCTMMA
- cnocobHOCT jaBHOT NpeacTaBrbatkba CBOT paja
- CcnocobHOCT cTBapanayke NPUMEHE PasnuYNTIX CTUIOBA W TEXHUKA OpKECTpaLmje
- CnocobHOCT MPUMEHe aHaNUTUYKNX TEXHWKA W MpaKcH

CTyneHT cTye 1 cneaehe npegMeTHO-CneyndmuyHe CrocoBHOCTH:
- CMOCOBHOCT yMETHUYKOT 13paxaBatba y3 CaMOCTanHO OCMULLTbaBakE U peanuaaLmjy ConcTBeHor
YMETHUYKOT KOHLENTa.

Kypukynym QOKTOPCKMX akaZemckux ctyanja Komnosuuuja opmmupaH je Tako Aa 3afoBOrbi yTBpheHe Lurbese,
0be3beau ocTBapuBatbe HEroBe CBPXE 1 OMOryhu cTulame npeasuheHnx KoMneTeHLmja CBPLLEHUX CTydeHaTa.
YkynHo 180 ECIIB Ha oBuM cTyaunjama pacrnopefenu cy no npegmetuma Ha criegehn HauwH: 32 ECIB opHoce ce
Ha rnasHu npeamet Komnosuuuja 1 v Komnosuumja 2, a 23 ECIMB Ha Cryamjcku nctpaxwusayku pag 1 u 2.
MpeameTn MpumerbeHa My3uka 1,2, EnektpoHcka mysuka 1,2 (antepHatusHo OpkecTpaumja 1,2 n OpkecTpauuja
3,4) v AHanusa caBpemeHe mysuke 1,2 3actynibenu cy ca no 10 ECIB roguwme. JpywTBEeHO XYMaHUCTUYKM
npeameTn Metoze yMeTHUUKOr UcTpaxusaykor paga 1,2 u Ectetuka, noetuka u CTUIUCTUKA CaBpEMEHE My3uke
1,2 (anTepHaTBHO AHanu3a caBpeMeHe My3uke 3 1 4) Kkoju omoryhyjy CTyaeHTy aybrbe Teopujcko pasymeBatbe
caBpeMeHor cTBapanawTsa, 3actynrbeHu cy ca no 10 ECIB roguwhe. Ha npegmety TexHuka nucara HayyHor u
Teopujckor paga octapyje 5 ECIB. Crygujcku nporpam Komnosuuuja 3aBpiasa ce oabpaHom [Joktopckor
yMeTHuuKor npojekta uuja je BpegHoct 40 ECMB y3 20 ECIB, koje kaHampat ocTBapyje kpo3 CTyamjcku
NCTPaXMBaYKW paj Be3aH 3a u3pagy LOKTOPCKOr YMETHUYKOT NPOjekTa.

Y KypuKynymy je AeduHMcaH Onuc CBakor nMpeaMeTa Koju cafpXu Hasue, TUN npeameta, roguHy U cemectap
cryavja, 6poj ECIMB 6GopoBa, ume HacTaBHMKA, LWb Kypca Ca OYEKMBAHUM WCXOAMMA, 3HabUMa K
KoMneTeHuujama, npeaycnose 3a noxahare npegMeta, cagpkaj npeaMeTa, NpenopyyeHy nutepatypy, Metoge
n3BoNera HacTaBe, HauMH NPOBEPe 3HaHa 1 OLebMBaRa U Apyre noaarke.

CneuudmkaumjoMm JOKTOPCKOr yMETHUYKOr aena bnuxe je AedmHMCAH HeroB cafpxaj, a nocTynak npujaee,
n3page v oabpaHe JOKTOPCKOr YMETHUYKOT Aena ofpeheH je onwTum aktom YHusepauteTa. CTyaunjcku nporpam je
ycarnalleH ca eBponckuM CTaHaapauMa y nornegy ycriosa ynuca, Tpajaka CTyaumja, ycrnosa npenacka y HapegHy
rOAMHY, CTULakba QMNNoMe 1 HauyuHa CTyanpatsa.

OpfHOC NpeamcnuTHUX 1 UCnTHUX obaBe3a NpeumsnpaH je carnacHo 3akoHy O BUCOKOM 06pa3oBaksy, a 04HOC rpyna
npeaMeTa kao M mpoueHaT u3bOpHUX NpeaMmeTa y cknagy Cy ca YTBpheHWM akpeauTauuoHUMM CTaHAapauma 3a
[OKTOPCKE CTyAuje y Norby YMETHOCTM!.



Ananwusa caBpemere Mysuke 1

AHanusa caBpemeHe My3uke 2

Ananwusa caBpemere My3uke 3

AHanu3sa caBpemeHe my3uke 4

EnekTpoHcka My3uka 1

EnekTpoHcka Mysuka 2

EcTetnka, noetuka u CTUNNCTUKa caBpemeHa My3uke 1
EcTeTuka, noetuka 1 CTUNUCTUKA CaBpeMeHa My3uke 2
Vi3paga [OKTOPCKOr YMETHWUYKOr NpojekTa
Komnosuuwja 1

Komnosuuuja 2

MeToze YyMETHUYKO UCTPaXMBaYKOT paga 2

MeToze yMeTHUYKO-MCTpaxmBaYKor paga 1
OpkecTpaumja 1

Opkectpauuja 2

OpkecTpauuja 3

OpkecTpauuja 4

MpuMer-eHa ecTeTHKa 1

MpumerbeHa ecTeTuka 2

Mpumer-eHa My3uka 1

lMpumer-eHa My3uka 2

Cryaujckn nctpaxusadku pag 1

CTyaujckn ncTpaxusadku pag 2

Cryamjckv nctpaxmeadku pag 3

TembpoBcka ogpeleHOCT ayauTUBHOr Onaxarba-auKTaTit ca MHCTPYMeHaTa BeNuKor cuMAoHmjckor opkecTpa 1
TembpoBcka ogpefeHOCT ayaMTUBHOT ONaxara-AuKTaTh Ca MHCTPYMeHaTa BENuKOr CUMAOHKCKOT opkecTpa 2
TexHuka nucatba HayyHor 1 Teopujckor paga



Ctyaujcku nporpam - Komnosuuuja

2:‘“' Wudpa Hasue npegmeta Cc n;:;;x;a Tun ‘-Iaczzz::;:aue 8:;::: ECNB
n cup
NPBA rOAUHA
1 DAKZ1 Komnosuuuja 1 1,2 YM 2 0 0 17
2 DASI1 Cryamjcku nctpaxmneaykmn pag 1 1,2 TY 0 12 0 13
3 DNMI1 MeTofe yMeTHW4KO-MCTpaxmBaykor paga 1 1 TY 03 2 0 0 5
4 DAAM1 Ananusa capemeHe Myauke 1 1 TY 0 2 0 0 5
5 DAIB1 lMpeameT n3bopHor broka 1 N 1 1 0 5
DAPM1 Mpumetbena Myanka 1 1 Y 1 1 0 5
DAOR1 Opkectpaumja 1 1 YM n 1 1 0 5
6 DNMI2 MeToze yMETHNYKO UCTPaxXMBaYKOr paaa 2 2 TY 03 2 0 0 5
7 DAAM2 Ananusa caBpemeHe Myauke 2 2 TY 0 2 0 0 5
8 DAIB2 lMpeameT n3bopHor broka 2 N 1 1 0 5
DAPM2 [pumerbena mysuka 2 2 TY n 1 1 0 5
DAOR2 Opkectpaumja 2 2 YM n 1 1 0 5
YKynHo yacoBa HeaersHo u ECIB Ha roguhn 14 26 0 60
YKynHO yacoBa aKTMBHe HacTaBe HeferLHO 20
OPYrA roguHA

9 DAKZ2 Komnoauuuja 2 3,4 YM 0] 2 0 0 15
10 |DASI2 Cryamickn ncTpaxmsaykn pag 2 3,4 Y 0 0 11 0 10
11 |DUGTP1 TexHuka nucara Hay4YHor 1 Teopujckor paga 3 ax 03 2 0 0 5
12 |DAIB3 lMpeameT n3bopHor broka N 1 2 0 5
DAEM1 EnekTpoHcka mMy3auka 1 3 TY n 1 2 0 5
DAOR3 Opkectpaumja 3 3 YM n 1 2 0 5
13 |DAIB4 lMpeameT n3bopHor broka 3 N 4 0 0 10
DUGPS1 EcteTtnka, noeTnka 1 CTUNUCTMKA caBpemeHa Myauke 1 3 ax n 2 0 0 5
DAAM3 AHanusa caBpemere Myauke 3 3 TY n 2 0 0 5
DGPE1 [MpumetbeHa ecteTuka 1 3 ax n 2 0 0 5
s et spnesmmsamnns |3y oy 2 0 0 s
14  |DAIB5 lMpeameT n3bopHor broka 4 N 1 2 0 5
DAEM2 EnekTpoHcka Myauka 2 4 TY n 1 2 0 5
DAOR4 OpkecTpaumja 4 4 YM n 1 2 0 5
15 |DAIB6 Mpeamet nsbopHor broka 4 n 4 0 0 10
DUGPS2 EcteTtnka, NoeTnka 1 CTUNUCTUKA CaBpeMeHa My3uke 2 4 ax n 2 0 0 5




DAAM4 AHanu3sa caBpemeHe myauke 4 4 TY 2 0 5
DGPE2 [pumetbeHa ecTeTuka 2 4 ax 2 0 5
DULTD2 Tembposcka oapeheHocT ayaUTVIBHOT Onaxatba-vKTaTi ca 4 TV 9 0 5
VIHCTpYMEeHaTa BeIMKOr CMMA)OHM|CKOr opkecTpa 2
YkynHo yacoBa HeaersHo v ECIB Ha roguhu 16 26 60
YKynHo YyacoBa aKTMBHE HacTaBe HefierbHO 21
TPERA FOANHA
16 |DAUP1 M3paga QOKTOPCKOr YMETHWUYKOT MPOjeKTa 5,6 YM 0 0 40
17 |DASI3 Cryamjcku McTpaxkuBayku pan 3 5,6 TY 0 20 20
YKynHo yacoBa HeaersHo u ECIB Ha roguhn 0 40 60
YKynHO yacoBa aKTMBHE HacTaBe HeAerLHO 20
YkynHo yacoBa u ECIB Ha cTyaujckom nporpamy 1830 180




KoHkypc 3a ynuc Ha poktopcke akagemcke ctyauje Komnosuumje ce objaBrbyje jaBHO, y Cknagy ca 3akOHOM, a
NPUjEMHU UCMIUT 1 BPeAHOBake KaHauaaTa obaerba komucuja 3a npujem. Komucujy 3a npujem umeHyje HactasHo-
YMETHUYKO-Hay4Ho Behe dakynTeTa.

Y cknagy ca apywTBeHuM notpebama u concTBeHUM pecypeciMa, a Ha OCHOBY KOHKypCa Koju pacnucyje YHUBep3uTeT
ymeTHocTn y beorpapy ®akyntet ynucyje go Tpu (3) ctydeHTa Ha [Joktopcke akagemcke ctyauje komnosuumje. Ose
ctyauje mory ynucatm nmua koja cy octeapuna 300 ECIB Ha OCHOBHWM akafeMCKUM M MacTep akageMCKUM
cTyavjama Komnosuuuje y Tpajawy OA YKYMHO MeT rofwHa, ca HajMarsOM MpPOCeYHOM OLEeHOM ocaMm 1 no (8.5),
HajMarOM OLEeHOM JeBeT (9) Ha OUNIOMCKOM MCnnuTy 13 npeameTa Komnosuumja, u koja nonoxe NpujeMHU UCMUT.
3y3eTHO, nuuuma Koja He ucny-aBajy YCroBe 3a YNUC Ha [OKTOPCKE YMETHWYKe CTyauje, a Koju ce OfHOCce Ha
NPOCEYHY OLeHY Hajmarbe 8,5 W oueHy HajMare 9 M3 AUNNOMCKOr / 3aBPLUHOT UCMTA, @ UMajy OCTBApEHY HajMare
NeToroaMLWmy YCnewHy YMETHUYKY mpakcy notepheHy y jaBHOCTW, omoryhuhe ce nonarawe NpujeMHOr ucnuTa.
Cappxaj npujemHor ncnuta gedmHuca je MpaBuiHUKOM O nonaraky McnuTa YHUBep3auTeTa yMeTHocTH y beorpagy.
Cappxaj npujemHor ucnuta peduHucaH je NpaBUNHUKOM O NPUJEMHUM WUCMMTUMA U paHrupawy Ha MCnuTuMa
®dakynteta. CTygeHTM ce ynucyjy Ha OCHOBY pesyrTaTa Koje Cy OCTBapuiv Ha NPEeTXO4HOM HUBOY LUKonoBawa (4o 30
Bogosa) 1 pesynTtara NOCTUTHYTOr Ha NpujemHoM ucnuTy (go 70 6oaosa).

Ycnosw 3a ynnc Ha JOKTOpCKe akagemcke cTyamje ogpehenn cy 3akoHOM o BUCOKOM 06pa3oBatby, Ctatytuma YY u
®MY Kao v [paBUNHUKOM O NPUEMHUM UCMIMTUMA U PaHrMparsy Ha NPUEMHUM UCMIMTUMA.

[Mpoepam npujemHoe ucnuma 3a ynuc Ha cmyodujcku npoepam Komnosuuyuje

KaHgmpat Koju KOHKypuLLe 3a yNueC Ha JOKTOPCKE CTyAuje Npunaxe:

- [Be Komnosuumje (mapTuType 1 CHUMUM) 6e3 orpaHnyer-a y norneay MHCTPYMEHTAnNHOr cacTasa, Tpajakba u
BpPeMeHa HacTaHka

- [10Ka3 0 3aBpLUEHOM NPETXOAHOM CTENeHy akageMckux cTyamja

- MOTWBALMOHO NUCMO
UnaHoBu KomucHje 0baBesHu Cy fa Ce ca NPUNOXEHUM pafoBKUMa U JOKYMEHTUMA yNo3Hajy Npe noveTka uenuta.
Kanamaat cam 6upa komnosuumjy unu aeo komnoauuuje koja/koju hie ce CrywuaTi Ha UCIINTY W Koja/koju He MoXe
Tpajatu BuLe o4 15 MuHyTa. Komucuja MoXe 3axTeBaTu [a KaHAWAaT npe crylwara npukaxe ceoj pag,.
Y AnCKyCujm Koja MOXe YCReanTy Npe 1 (1nu) nocne crylwarwa KoMnosuuuje/a, kaHanaar je 06aBesaH fa Ha 3axTeB
YfiaHoBa KOMUCHje OAroBOpU Ha CBa NOCTaBIbEHA NUTakbA.
Penocnep Hactyna kaHamaaTta Ha npujeMHOM ucnuty yTephyje ce Ha OCHOBY a3byyHor peaa.

KoHauHa oLeHa Ha CBakoM Of KypceBa OBOT nporpama ce opmupa KOHTUHyarnHuM npahersem paga u noCTUrHyTUX
pesyntata cTygeHaTa TOKOM LUKONCKe roAWHe W Ha 3aBpwHom ucnuty. CTydeHT caenafyje CTyaujcku nporpam
nonararwem ucnuta, yame ctude ogpehenn Gpoj ECIMB Gogosa, y cknagy ca cTyaujckum nporpamom. CBaku
nojeanHayHn npeamet y nporpamy uma oapefenn 6poj ECIMNB Gogoa koju CTyAeHT ocTBapyje kaga ca ycrnexom
MNONOXW UCTIT.

Bpoj ECIB 6ogoBa yTBpheH je Ha OCHOBY pagHor onTtepehera CTyfdeHTa y caBnafuBamy ogpeheHor npegmera.
YcnewHocT cTyaeHata y caBnahumeary ogpeheHor npegMeTa KOHTUHYMPaHO ce npaT TOKOM HacTaBe W 13paxasa ce
noeHnma. Makcumantu 6poj noeHa koje CTyAEHT MOxXe fa ocTBapu Ha npeamery je 100.

CTygeHT cTuye noeHe Ha NpeaMeTy Kpo3 pad y HacTaBu, UCnykaBake NPeAUCMTHUX 0baBesa 1 nonarakem UcnuTa.
MuHumanHu Bpoj noeHa koje CTYAEHT MOXe a CTeKHe UCTyHaBakbeM NpeaucnuTHx obasesa Tokom Hactase je 30, a
makcumanun 70. CBaku npegmeT w3 CTyAWjCKor mporpama Mma jacaH u 06jaBrbeH HauMH CTuuakba noeHa. Hauu
CTULara NoeHa TOKOM M3BONera HacTaBe Ykrbydyje Bpoj NoeHa Koje CTYAEHT CTMYE MO OCHOBY CBaKe nojeanHayHe
BPCTe aKTMBHOCTW TOKOM HacTaBe Unu W3BpLUaBareM npegucnutHe obaBese W nonarawem ucnuta. YKynaH ycnex
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CTYEHTa Ha NpeaMeTy u3paxasa ce oueHoM of S (Huje nonoxuo) 4o 10 (ognuyaH). OueHa cTygeHTa je 3acHoBaHa
Ha yKynHoMm Bpojy MoeHa Koje je CTyOeHT CTeKao WCMyHaBakeM NpeaucnuTHUX obaBesa M nonarakem ucnuTa, a
npema KanuTeTy CTEYEHWX 3Harba M BellTMHa. TayaH CUCTeM ouewMBara Ha PakynTeTy My3uuke YMETHOCTU je
AeduHucaH MpaBUIHUKOM O nofaraky UCUTA U OLieHUBARY Ha UCTIUTY.

HaunH 1 noctynak npunpeme u oabpaHe OOKTOPCKOT YMETHUYKOr gena YTBpheH je onwTum aktom YHuBepauTeTa
ymeTHocT 1 Ctatytom QakynteTa, Kojuma ce AeduHuLLe npuxBaTake TEME MpOjeKkTa, OLeHa ypaheHor gena u
NCMYHEHOCT YCOBA 3a NPUCTYNake jaBHOM NpefcTaBbakby (M3BONerY) Aena u YCMeHoj oabpaHi.

TavaH cuctem ouermBama Ha PakynTety Mysudke YMETHOCTM je feduHucaH [paBuiHUKOM 0 nonarawy ucnuta u
OLeHMBaKY Ha UCTIUTY.



o
e

Lndpa npegmeTa

Ha3us npeamera

1. | DAAM1 AHanusa caspemeHe mysuke 1
2. | DAAM2 AHanusa caspemeHe mysuke 2
3.| DAAM3 AHanusa caspemeHe mysuke 3
4. | DAAMA4 AHanusa caspemeHe mysuke 4
5.| DAEM1 EnexkTpoHcka mysumka 1
6. | DAEM2 EnekTpoHcKa mysuKa 2
7.|DUGPS1 EcTeTvKa, MoeTrKa U CTUANCTMKA caBpemeHa mysuke 1
8. | DUGPS2 EcTeTuka, NOETMKA M CTUIMCTMKA CaBPeMeHa My3uKe 2
9. | DAUP1 M3pasa AOKTOPCKOr YMETHNYKOT NPOjeKTa
10. | DAKZ1 Komnosuumija 1
11. | DAKZ2 Komnosuuuija 2
12.| DNMI2 MeToae YMEeTHMYKO NCTPaXKMBAYKOr pada 2
13.|DNMI1 MeTone yMeTHMYKO-UCTPaKkmnBayKkor paga 1
14. | DAOR1 Opkectpaunja 1
15. | DAOR2 OpkecTpauuja 2
16.| DAOR3 OpkecTpaunja 3
17.| DAOR4 OpkecTpaunja 4
18.| DGPE1 Mpumer-eHa ectetunka 1
19.| DGPE2 Mpumer-eHa ecteTuka 2
20. | DAPM1 Mpumer-eHa my3unka 1
21.| DAPM2 Mprmer-eHa my3unka 2
22.| DASI1 CTyAnicKun ncTpaxunsaykm pag 1
23. | DASI2 CTyAMCKM NCTpaxKnBayku pas 2
24. | DASI3 CTyAmnCKM NCTpaxunsayku pas 3
25| DULTD1 TembpoBcka oapeheHOCT ayANTUBHOT ONakakba-ANKTaTU Ca MHCTPYMEeHaTa BENNKOT cumboHujckor
opkectpa 1
26.| DULTD2 TembpoBcka oapeheHOCT ayANTUBHOT ONaKakba-ANKTaTU Ca MHCTPYMEeHaTa BENNKOT cumboHujckor
opkecTtpa 2
27.|DUGTP1 TexHwKa Nncaka Hay4HOr 1 TeOPU|CKOr paaa




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npeameta: DAAM1 - AHanu3a caspemeHe my3uke 1

HacrasHuum: XebeswaH M. Ucnaopa, pegosHu npodecop; Munowesmh MujaHosuh C. TaTjaHa, BaHpeaHu npodecop; Casuh M. CBeTnaHa,
BaHpeaHu npodecop; flatuHunh M. AparaH, goueHT; Monosuh b. BpaHkKa, foueHT

CraTtyc npeamerta: obasesaH

Bbpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Yno3sHaBae ca npobemaTMKom oncepBupatrba caBpemeHe mysuke (20. n 21. BeKa), ca eCcTeTCKOr, MOETCKOT U CTUIMCTUYKOT CTAHOBULITA,

O HOCHO KpO3 aHanu3y oaroBapajyhnx KOMNo3ULMOHUX NOCTYMNaKa, aHaNN3y CTUAUCTUYKMX NepdOPMaAHCKU Te Kpo3 cBeOoBYXBaTHY UK LM/baHO
omeheHy aHann3y My3UYKUX 4EeNa UK BUAOBA YMETHUYKOT Ae10Bakba KOjU YK/bYUYjy My3UUKY KOMMNOHEHTY a CBE OBO M3 JIMYHOT YIa
nocmaTpakba UCTAKHYTOr CaBPEMEHOT KOMMO3MUTOPa CTBAPAOLLA KOjU BOAW Kacy KOMMO3ULLMje Kao FMaBHU NpegMeT Ha JOKTOPCKUM CTyAnjama
dakynTeTa, UK, U3 INYHOT Yr1a NOCMaTPakba CaBPEMEHOT KOMMO3UTOPA — CTBAPAOL,A KOju NpeacTas/ba Bogehy AnYHocT mehyHapoaHe mysunuke
cueHe, a Boau, Ha no3me PakynTteTa, HacTaBy npegmeTa AHanun3a caBpemeHe Mysuke 1 Ha [lOKTOPCKUM CTyanjama Komnosuuuje.

Ucxop npepmera:
[JonpurHoc ocnocob/baBaky CTyaeHaTa Aa AOHOCE CTBapaiavyku OAFrOBOPHE, IMYHE @ He MHAYKOBaHe Of/lyKe Y OAHOCY Ha eCTeTCKe, NOeTCKe Te
CTUNIUCTUYKE KapaKTepUCTMKe COMNCTBEHOT KOMMO3UTOPCKOT Ae/I0Bakba.

Capprkaj npeamerta:

Teopujcka Hacmasa

OcmuwwsbaBsa je KomnosuTop, Npodecop Koju BOAM HACTaBy, a MPemMa CONcTBEHOM MPOjeKTy yro3Hasakba ca NpobaemMaTkom oncepeuparba
caBpemMeHe My3WuKe, rope HaBegeHOM y3 onuc Lusba npeameTa. O 0BOM MPOjEKTY NOMA3HULM ce AeTa/bHO 06aBellTaBajy Ha NPBOM HAaCTaBHOM
yacy.

[MpakmuyHa Hacmasa

MocToju (yknonsbeHa y aone HasegeHu GpoHZ 6poja YacoBa TEOPMjCKe HAcTaBe) YKOIMKO Npodecop Koju BoAM HAcTasy, Npeasuaun. Y cayyajy aa
npojeKat npeAsuAN 1 BUAOBE NPAKTUYHE HACTaBe, O MPAKTUYHOj AENAaTHOCTM Koja ce of CTpaHe No/a3HMKa OYeKyje, oBM ce obaBellTaBajy Ha
NPBOM HaCTaBHOM Yacy.

NcnutHu 3axTes

Mucanu pag og Hajmarbe 1800 peun. Tema paga je aHaNM3a €CTETCKMX, CTUIUCTUYKUX U MOETUYKUX KaPaKTEPUCTUKA CNOXKEHOT Aesla U3 My3unke
20. 1 21. BeKa, Kao M aHan3a KOMMO3ULMOHMX TEXHUKA, MOCTYNaKa U CafejcTBa My3UYKMX NIaHOBA (XapMOHCKU, MeNOAMN|CKU, PUTMUYKM,
bopmanHK acnekT) peneBaHTHUX 3a 0gabpaHy KOoMNo3nuujy.

Nureparypa:

1. Xenakis, lannis. Psappha. Paris, Salabert, 1975.

2. Xenakis, lannis. Metastasis. London, Boosey & Hawkes, 1954.

3. Dibelius, Ulrich. Gyorgy Ligeti: Eine Monographie in Essays. Mainz, Schott, 1994.

4. Xenakis, lannis. Nomos gamma. Paris, Salabert, 1968.

5. Floros, Constantin. Gyorgy Ligeti: Jenseits von Avantgarde und Postmoderne, in Komponisten unserer Zeit 26. Vienna, Lafite, 1996.

6. Matossian, Nouritza. Xenakis. London, Kahn and Averill, 1986.

7. Xenakis, lannis. Formalized Music: Thought and Mathematics in Composition, Revised Edition Stuyvesant. NY, Pendragon Press, 1992.
8. Nattiez, J. Fondements d'une sémiologie de la musique Paris. Union générale d'éditions, 1975.

9. Stravinsky, Igor. The Rite of Spring. London, Boosey & Hawkes, 1947.
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. Bruhn, Siglind. Les visions d'Olivier Messiaen. Paris, Harmattan, 2008.

. Jolivet, Andre. Incantations. Paris, Salabert, 1936.

. Sholl, Robert, ed. Messiaen Studies. Cambridge University Press, 2007.

. Griffiths, Paul. Modern Music and After: Directions since 1945. Oxford, Oxford University Press, 1975.
. Piston, Walter. Orchestration. New York, W. W. Norton &Company, 1955.

. Obpagosuh, AnekcaHaap. Yo y opkecTpaumjy. beorpag, YHuBep3uTeT ymetHocTu, 1978.
. Mokparbay, Bacmnamje. Ogjeun. beorpag, Yapyere komnosutopa Jyrocnasuje, 1984.

. Mari¢, Ljubica. Pesme prostora. Kassel, Furore Verlag, 1956.

. Mari¢, Ljubica. Vizantijski koncert. Kassel, Furore Verlag, 1959.

. Mari¢, Ljubica. Ostinato super thema Octoicha. Kassel, Furore Verlag, 1963.

. Paguh, AywaH. CoHaTa Jlecta. beorpaga, CAHY, 1972.

. Lutoslawski, Witold. Muzyka zatobna. Warsaw, Polskie Wydawnictwo Muzyczne, 1958.

. Lutoslawski, Witold. Jeux vénitiens. Warsaw, Polskie Wydawnictwo Muzyczne, 1961.

. Lutoslawski, Witold. Livre pour orchestre. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.
. ®pajT, lygmuna. EKnora 3a KamepHu opkecTap. YapyxKere komnosutopa Cpbuje, 2002.

. ®pajT, lygmunna. Kpecosu. Yapy:erwe komnosutopa Cpbuje, 2002.

NNNNNNRRRRRRBRRR
OB WNROWOLOONOGOUDWNER

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne 4o 300




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTMBHOCT Yy TOKY npeaaBatba 10 TexHMYKa peannsaumnja 30
CemuHap 30 YMETHUYKM yTUCAK 30




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DAAM?2 - AHanun3a caBpemeHe My3ukKe 2

HacrasHuum: XebeswaH M. Ucnaopa, pegosHu npodecop; Munowesmh MujaHosuh C. TaTjaHa, BaHpeaHu npodecop; Casuh M. CBeTnaHa,
BaHpeaHu npodecop; flatnHunh M. AparaH, goueHT; Monosuh b. BpaHkKa, foueHT

CraTtyc npeamerta: obasesaH

Bbpoj ECNB: 5

Ycnos: OacnywaHa AHanusa caspemeHe mysuke 1

Unm npegmera:

Yno3sHaBae ca npobemaTMKom oncepBupatrba caBpemeHe mysuke (20. n 21. BeKa), ca eCcTeTCKOr, MOETCKOT U CTUIMCTUYKOT CTAHOBULITA,

O HOCHO KpO3 aHanu3y oaroBapajyhnx KOMNo3ULMOHUX NOCTYMNAKa, aHaNN3y CTUAUCTUYKMX NepdOPMaHCKU Te KPo3 CBeOBYXBATHY MW LiM/baHO
omeheHy aHaNN3y My3UUYKUX 4EeNa UK BUAOBA YMETHUYKOT L,e10Bakba KOjU YK/bYUYjy My3UUKY KOMMNOHEHTY a CBE OBO M3 JIMYHOT YIia
nocmaTpakba UCTAKHYTOr CaBPEMEHOT KOMMO3MTOPa CTBAPAOLLa KOjU BOAM Kacy KOMMNO3ULLMje Kao FMaBHU NpegMeT Ha JJOKTOPCKUM CTyAnjama
dakynTeTa, UK, U3 INYHOT YrNa NOCMaTPakba CaBPEMEHOT KOMMO3UTOPA - CTBAPAOL,A KOju NpeacTas/ba Boaehy AMYHocT mehyHapoaHe my3unuke
cueHe, a Boau, Ha no3me PakynTteTa, HacTaBy npegmeTa AHanun3a caBpeMeHe Mysuke 2 Ha [lIOKTOPCKMM CTyanjama Komnosuuuje.

Ucxop npepmera:
[JonpurHoc ocnocob/baBaky CTyaeHaTa Aa AOHOCE CTBapaiavyku OAFrOBOPHE, IMYHE @ He MHAYKOBaHe Of/lyKe Y OAHOCY Ha eCTeTCKe, NOeTCKe Te
CTUNIUCTUYKE KapaKTepUCTMKe COMNCTBEHOT KOMMO3MUTOPCKOT Ae/l0Bakba.

Capprkaj npeamerta:

Teopujcka Hacmasa

OcmuwwsbaBsa je KomnosuTop, Npodecop Koju BOAM HACTaBy, a MPemMa CONcTBEHOM MPOjeKTy yro3Hasakba ca NpobaemMaTkom oncepeuparba
caBpemMeHe My3WuKe, rope HaBegeHOM y3 onuc Liusba npeameTa. O 0BOM MPOjEKTY NONA3HULM ce AeTa/bHO 06aBellTaBajy Ha NPBOM HAaCTaBHOM
yacy.

[MpakmuyHa Hacmasa

MocToju (yknonsbeHa y aone HasegeHu GpoHZ 6poja YacoBa TEOPMjCKe HAcTaBe) YKOIMKO Npodecop Koju BoAM HAcTasy, Npeasuaun. Y cayyajy aa
npojekat npeAsuAN 1 BUAOBE NPAKTUYHE HACTaBe, O MPAKTUYHOj AENAaTHOCTM Koja ce 0f, CTpaHe Mo/Ia3HMKa oYekyje, oBM ce obaBellTaBajy Ha
NPBOM HaCTaBHOM Yacy.

NcnutHu 3axTes

Mucanu pag og Hajmarbe 1800 peun. Tema paga je aHaNM3a €CTETCKMX, CTUIUCTUYKUX U MOETUYKUX KaPaKTEPUCTUKA CNOXKEHOT Aesla U3 My3unke
20. 1 21. BeKa Kao v aHa/iM3a KOMMO3ULLMOHMX TEXHMKA, NOCTYNaKa U cafejcTBa My3MUYKMUX MI1aHOBA (XapPMOHCKU, MEIOAMN]CKU, PUTMUYKMY,
bopmanHK acnekT) peneBaHTHUX 3a 0gabpaHy KOoMNo3nuujy.

Nureparypa:

1. Xenakis, lannis. Psappha. Paris, Salabert, 1975.

2. Xenakis, lannis. Metastasis. London, Boosey & Hawkes, 1954.

3. Dibelius, Ulrich. Gyorgy Ligeti: Eine Monographie in Essays. Mainz, Schott, 1994.

4. Xenakis, lannis. Nomos gamma. Paris, Salabert, 1968.

5. Floros, Constantin. Gyorgy Ligeti: Jenseits von Avantgarde und Postmoderne, in Komponisten unserer Zeit 26. Vienna, Lafite, 1996.

6. Matossian, Nouritza. Xenakis. London, Kahn and Averill, 1986.

7. Xenakis, lannis. Formalized Music: Thought and Mathematics in Composition, Revised Edition Stuyvesant. NY, Pendragon Press, 1992.
8. Nattiez, J. Fondements d'une sémiologie de la musique Paris. Union générale d'éditions, 1975.

9. Stravinsky, Igor. The Rite of Spring. London, Boosey & Hawkes, 1947.
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. Bruhn, Siglind. Les visions d'Olivier Messiaen. Paris, Harmattan, 2008.

. Jolivet, Andre. Incantations. Paris, Salabert, 1936.

. Sholl, Robert, ed. Messiaen Studies. Cambridge University Press, 2007.

. Griffiths, Paul. Modern Music and After: Directions since 1945. Oxford, Oxford University Press, 1975.
. Piston, Walter. Orchestration. New York, W. W. Norton &Company, 1955.

. Obpagosuh, AnekcaHaap. Yo y opkecTpaumjy. beorpag, YHuBep3uteT ymetHocTu, 1978.
. Mokparbay, Bacmnamje. Ogjeun. beorpag, Yapyere komnosutopa Jyrocnasuje, 1984.

. Mari¢, Ljubica. Pesme prostora. Kassel, Furore Verlag, 1956.

. Mari¢, Ljubica. Vizantijski koncert. Kassel, Furore Verlag, 1959.

. Mari¢, Ljubica. Ostinato super thema Octoicha. Kassel, Furore Verlag, 1963.

. Paguh, AywaH. CoHaTa Jlecta. beorpaga, CAHY, 1972.

. Lutoslawski, Witold. Muzyka zatobna. Warsaw, Polskie Wydawnictwo Muzyczne, 1958.

. Lutoslawski, Witold. Jeux vénitiens. Warsaw, Polskie Wydawnictwo Muzyczne, 1961.

. Lutoslawski, Witold. Livre pour orchestre. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.
. ®pajT, lygmuna. EKnora 3a KamepHu opkecTap. YapyxKere komnosutopa Cpbuje, 2002.

. ®pajT, lygmunna. Kpecosu. Yapy:erwe komnosutopa Cpbuje, 2002.

NNNNNNRRRRRRBRRR
OB WNROWOLOONOGOUDWNER

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
MpenaBarba: KONEKTMBHA HACTaBa, BeiMumnHa rpyne 4o 300




OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTMBHOCT Yy TOKY npeaaBatba 10 TexHMYKa peannsaumnja 30
CemuHap 30 YMETHUYKM yTUCAK 30




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DAAM3 - AHanun3a caBpemeHe My3uke 3

HacrasHuum: XebeswaH M. Ucnaopa, pegosHu npodecop; Munowesmh MujaHosuh C. TaTjaHa, BaHpeaHu npodecop; Casuh M. CBeTnaHa,
BaHpeaHu npodecop; flatnHunh M. AparaH, goueHT; Monosuh b. BpaHkKa, foueHT

CraTtyc npegmeta: U36opHU

Bbpoj ECNB: 5

Ycnos: [NonoxeHa AHanu3sa caBpemeHe my3suke 2

Unm npegmera:

Yno3sHaBae ca npobemaTMKom oncepBupatrba caBpemeHe mysuke (20. n 21. BeKa), ca eCcTeTCKOr, MOETCKOT U CTUIMCTUYKOT CTAHOBULITA,
OAHOCHO KpO3 aHanu3y oaroBapajyhnx KOMNo3uLMOHUX NOCTYMNAKa, aHaNN3y CTUAUCTUYKKX NepdOPMaHCKU Te Kpo3 cBeoBYXBATHY MW LiM/baHO
omeheHy aHann3y My3UUYKUX 4EeNa AW BUAOBA YMETHUYKOT Le10Bakba KOjU YK/bYUYjy My3UUKY KOMMNOHEHTY a CBE OBO M3 JIMYHOT YIia
nocmaTpakba UCTAKHYTOr CaBPEMEHOT KOMMO3MUTOPa CTBAPAoLL,a KOjU BOAM Kacy KOMMNO3ULLMje Kao rMaBHU NpeaMeT Ha OKTOPCKUM CTyAnjama
dakynTeTa, UK, U3 INYHOT Yri1a NOCMaTpakba CaBPEMEHOT KOMMO3UTOPA - CTBAPAOL,A Koju nNpeacTas/ba Boaehy AMyHocT mehyHapoaHe my3unuke
cueHe, a Boau, Ha no3me PakynTteTa, HacTaBy npegmeTa AHanun3a caBpeMeHe Mysuke 3 Ha [lOKTOPCKUM CTyanjama Komnosuuuje.

Ucxop npepmera:
[JonpurHoc ocnocob/baBaky CTyaeHaTa Aa AOHOCE CTBapaiavyku OAFrOBOPHE, IMYHE @ He MHAYKOBaHe Of/lyKe Y OAHOCY Ha eCTeTCKe, NOeTCKe Te
CTUNIUCTUYKE KapaKTepUCTMKe COMNCTBEHOT KOMMO3UTOPCKOT Ae/I0Bakba.

Capprkaj npeamerta:

Teopujcka Hacmasa

OcmuwwsbaBsa je KomnosuTop, Npodecop Koju BOAM HACTaBy, a MPemMa CONcTBEHOM MPOjeKTy yro3Hasakba ca NpobaemMaTkom oncepeuparba
caBpemMeHe My3WuKe, rope HaBegeHOM y3 onuc Liusba npeameTa. O 0BOM MPOjEKTY NOMA3HULM ce AeTa/bHO 06aBellTaBajy Ha NPBOM HAaCTaBHOM
yacy.

[MpakmuyHa Hacmasa

MocToju (yknonsbeHa y aone HasegeHu GpoHZ 6poja YacoBa TEOPMjCKe HAcTaBe) YKOIMKO Npodecop Koju BoAM HAcTasy, Npeasuaun. Y cayyajy aa
npojeKat npeAsuAN U BUAOBE NPaKTUYHE HACTaBe, O MPAKTUYHOj AENAaTHOCTM Koja ce 0f, CTpaHe No/Ia3HMKa OYeKyje, oBM ce obaBellTaBajy Ha
NPBOM HaCTaBHOM Yacy.

NcnutHu 3axTes

Mucanu pag og Hajmarbe 1800 peun. Tema paga je aHaNM3a €CTETCKMX, CTUIUCTUYKUX U MOETUYKUX KaPaKTEPUCTUKA CNOXKEHOT Aesla U3 My3unke
20. 1 21. BeKa, Kao M aHan3a KOMMO3ULMOHUX TEXHUKA, MOCTYNaKa U CafejcTBa My3UYKMX NIaHOBA (XapMOHCKU, MeNOAMN|CKU, PUTMUYKM,
bopmanHK acnekT) peneBaHTHUX 3a 0gabpaHy KOoMNo3nuujy.

Nureparypa:

. Gyorgy Ligeti: Piano Concerto, Schott Music,

. lannis Xenakis: Oresteia, Boosey & Hawkes, London, 2000

. Zoran Eric: Entr'acte, Beograd, 2008

. Aleksandra Vrebalov: Orbite, Novi Sad, 2002

Fausto Romitelli: An Index of Metals, Ricordi, 2003

. Toru Takemitsu: Spirit Garden, Schott Japan, 2005

. Salvatore Sciarrino: Morte di Boromini, Ricordi, 1988

. Srdjan Hofman: Hadedas, Beograd, 2005

. Srdjan Hofman: Nokturno Beogradskog proleca 1999, Beograd, 2000.

10. Bruhn, Siglind. Les visions d'Olivier Messiaen. Paris, Harmattan, 2008.

11. Jolivet, Andre. Incantations. Paris, Salabert, 1936.

12. Sholl, Robert, ed. Messiaen Studies. Cambridge University Press, 2007.

13. Griffiths, Paul. Modern Music and After: Directions since 1945. Oxford, Oxford University Press, 1975.
14. Piston, Walter. Orchestration. New York, W. W. Norton & Company, 1955.

15. Obpagosuh, AnekcaHgap. YBog y opKecTpauunjy. beorpaa, YHMBep3autetr ymeTHoctn, 1978.
16. MoKpatbau, Bacunuje. Ogjeum. beorpag, YapyKerwe Komnosutopa Jyrocnasuje, 1984.

17. Mari¢, Ljubica. Pesme prostora. Kassel, Furore Verlag, 1956.

18. Mari¢, Ljubica. Vizantijski koncert. Kassel, Furore Verlag, 1959.

19. Mari¢, Ljubica. Ostinato super thema Octoicha. Kassel, Furore Verlag, 1963.

20. Paguh, ilywaH. CoHarta Jlecta. beorpag, CAHY, 1972.

21. Lutoslawski, Witold. Muzyka zatobna. Warsaw, Polskie Wydawnictwo Muzyczne, 1958.
22. Lutoslawski, Witold. Jeux vénitiens. Warsaw, Polskie Wydawnictwo Muzyczne, 1961.

23. Lutoslawski, Witold. Livre pour orchestre. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.
24, ®pajt, lyamuna. Eknora 3a KamepHu opKecTap. Yapyskere Komnosutopa Cpbuje, 2002.
25. ®pajt, lyamnna. Kpecosu. YapyKerwe komnosuTopa Cpbuje, 2002.

WKONOOUD WN R

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
MpenaBarba: KONEKTMBHA HACTaBa, BeiMumnHa rpyne 4o 300




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTMBHOCT Yy TOKY npeaaBatba 10 TexHMYKa peannsaumnja 30
CemuHap 30 YMETHUYKM yTUCAK 30




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npeameta: DAAMA4 - AHanu3a caBpemeHe my3uke 4

HacrasHuum: XebeswaH M. Ucnaopa, pegosHu npodecop; Munowesmh MujaHosuh C. TaTjaHa, BaHpeaHu npodecop; Casuh M. CBeTnaHa,
BaHpeaHu npodecop; flatnHunh M. AparaH, goueHT; Monosuh b. BpaHkKa, foueHT

CraTtyc npegmeta: U36opHU

Bbpoj ECNB: 5

Ycnos: OacnywaHa AHanm3a caBpemeHe my3sumke 3

Unm npegmera:

Yno3sHaBae ca npobemaTMKom oncepBupatrba caBpemeHe mysuke (20. n 21. BeKa), ca eCcTeTCKOr, MOETCKOT U CTUIMCTUYKOT CTAHOBULITA,
OAHOCHO KpO3 aHanu3y oaroBapajyhnx KOMNo3ULMOHUX NOCTYMNAKa, aHaNN3y CTUAUCTUYKMX NepdOPMaAHCK Te Kpo3 cBeoBYXBaTHY MW LM/baHO
omeheHy aHann3y My3UUYKUX 4EeNa AW BUAOBA YMETHUYKOT Le10Bakba KOjU YK/bYUYjy My3UUKY KOMMNOHEHTY a CBE OBO M3 JIMYHOT YIia
nocmaTpakba UCTAKHYTOr CaBPEMEHOT KOMMO3MTOPa CTBAPAoL,a KOju BOAM Kacy KOMMNO3ULLMje Kao FNMaBHU NpegMeT Ha JJOKTOPCKUM CTyAnjama
dakynTeTa, UK, U3 INYHOT Yri1a NOCMaTpakba CaBPEMEHOT KOMMO3UTOPA - CTBAPAOL,A Koju nNpeacTas/ba Boaehy AMyHocT mehyHapoaHe my3unuke
cueHe, a Boau, Ha no3me PakynTteTa, HacTaBy npegmeTa AHanun3a caBpemMeHe Mysuke 4 Ha [lOKTOPCKMM CTyanjama Komnosuuuje.

Ucxop npepmera:
[JonpurHoc ocnocob/baBaky CTyaeHaTa Aa AOHOCE CTBapaiavyku OAFrOBOPHE, IMYHE @ He MHAYKOBaHe Of/lyKe Y OAHOCY Ha eCTeTCKe, NOeTCKe Te
CTUNIUCTUYKE KapaKTepUCTMKe COMNCTBEHOT KOMMO3UTOPCKOT Ae/I0Bakba.

Capprkaj npeamerta:

Teopujcka Hacmasa

OcmuwwsbaBsa je KomnosuTop, Npodecop Koju BOAM HACTaBy, a MPemMa CONcTBEHOM MPOjeKTy yro3Hasakba ca NpobaemMaTkom oncepeuparba
caBpemMeHe My3WuKe, rope HaBegeHOM y3 onuc Liusba npeameTa. O 0BOM MPOjEKTY NOMA3HULM ce AeTa/bHO 06aBellTaBajy Ha NPBOM HAaCTaBHOM
yacy.

[MpakmuyHa Hacmasa

MocToju (yknonsbeHa y aone HasegeHu GpoHZ 6poja YacoBa TEOPMjCKe HAcTaBe) YKOIMKO Npodecop Koju BoAM HAcTasy, Npeasuaun. Y cayyajy aa
npojeKat npeAsuAN U BUAOBE NPaKTUYHE HACTaBe, O MPAKTUYHOj AENAaTHOCTM Koja ce 0f, CTpaHe No/Ia3HMKa OYeKyje, oBM ce obaBellTaBajy Ha
NPBOM HaCTaBHOM Yacy.

NcnutHu 3axTes

Mucanu pag og Hajmarbe 1800 peun. Tema paga je aHaNM3a €CTETCKMX, CTUIUCTUYKUX U MOETUYKUX KaPaKTEPUCTUKA CNOXKEHOT Aesla U3 My3unke
20. 1 21. BeKa Kao v aHa/iM3a KOMMO3ULLMOHMX TEXHMKA, NOCTYNaKa U cafejcTBa My3MUYKMUX NI1aHOBA (XapPMOHCKU, MENIOAMN]CKU, PUTMUYKMY,
bopmanHK acnekT) peneBaHTHUX 3a 0gabpaHy KOoMNo3nuujy.

Nureparypa:

. Gyorgy Ligeti: Piano Concerto, Schott Music,

. lannis Xenakis: Oresteia, Boosey & Hawkes, London, 2000

. Zoran Eric: Entr'acte, Beograd, 2008

. Aleksandra Vrebalov: Orbite, Novi Sad, 2002

Fausto Romitelli: An Index of Metals, Ricordi, 2003

. Toru Takemitsu: Spirit Garden, Schott Japan, 2005

. Salvatore Sciarrino: Morte di Boromini, Ricordi, 1988

. Srdjan Hofman: Hadedas, Beograd, 2005

. Srdjan Hofman: Nokturno Beogradskog proleca 1999, Beograd, 2000.

10. Bruhn, Siglind. Les visions d'Olivier Messiaen. Paris, Harmattan, 2008.

11. Jolivet, Andre. Incantations. Paris, Salabert, 1936.

12. Sholl, Robert, ed. Messiaen Studies. Cambridge University Press, 2007.

13. Griffiths, Paul. Modern Music and After: Directions since 1945. Oxford, Oxford University Press, 1975.
14. Piston, Walter. Orchestration. New York, W. W. Norton & Company, 1955.

15. O6bpagosuh, AnekcaHgap. YBog, y opkecTpauunjy. beorpaa, YHMBep3autetr ymeTHoctH, 1978.
16. MoKpatbau, Bacunuje. Ogjeum. beorpag, YapyKerwe Komnosutopa Jyrocnasuje, 1984.

17. Mari¢, Ljubica. Pesme prostora. Kassel, Furore Verlag, 1956.

18. Mari¢, Ljubica. Vizantijski koncert. Kassel, Furore Verlag, 1959.

19. Mari¢, Ljubica. Ostinato super thema Octoicha. Kassel, Furore Verlag, 1963.

20. Paguh, ilywaH. CoHarta Jlecta. beorpag, CAHY, 1972.

21. Lutoslawski, Witold. Muzyka zatobna. Warsaw, Polskie Wydawnictwo Muzyczne, 1958.
22. Lutoslawski, Witold. Jeux vénitiens. Warsaw, Polskie Wydawnictwo Muzyczne, 1961.

23. Lutoslawski, Witold. Livre pour orchestre. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.
24, ®pajt, lyamuna. Eknora 3a KamepHu opKecTap. Yapyskere Komnosutopa Cpbuje, 2002.
25. ®pajt, lyamnna. Kpecosu. YapyKerwe komnosuTopa Cpbuje, 2002.

WKONOOUD WN R

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
MpenaBarba: KONEKTMBHA HACTaBa, BeiMumnHa rpyne 4o 300




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
AKTMBHOCT Yy TOKY npeaaBatba 10 TexHMYKa peannsaumnja 30
CemuHap 30 YMETHUYKM yTUCAK 30




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npeameta: DAEM1 - EnekTpoHCKa my3uKa 1

HacraBHuumu: XoomaH M. CphaH, npodecop emeputyc; Casuh M. CBeTnaHa, BaHpeHM npodecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Lin/b npeameTa je ynosHaBare CTyAeHTa ca 0cObeHOCTMMA eNEeKTPOHCKOT Meauja, pa3sujarbe herose cnocobHOCTU 3a Kpenparbe 1
MoANDUKOBatbE Pa3NMYUTUX 3BYKOBA €/1eKTPOHCKOT U "NpupoaHor' nopekna, yno3HaBarbe ca e/1eKTPOHCKUM, OAHOCHO BUTPYE/THUM
€NeKTPOHCKMM MHCTPYMEHTMA U CaBNajaBatkbe NpoLeca peannsalmje eNekTpoHCKe KoMnosuLmje (Man enekTPOHCKOr napTa Komno3suuuje 3a
MeLlaHu Meauj) Y AUTUTANHOM CTYAM]Y.

Ucxop npepmera:
04 cTypeHTa ce o4YeKyje No3HaBake Meauja v 3Hakba M BelTMHE NoTpebHe 3a Kpenpake CUHTETCKOT M CEMINIOBAHOT 3BYKa 3a €/1eKTPOHCKY
KOMMO3Muujy.

Capp:kaj npegmerta:

Teopujcka Hacmasa

Mpeamert ce 6aBM cneunPUUHOCTUMA EIEKTPOHCKOT Meguja U KOMNO3ULNOHO-TEXHUYKUX NOCTYNaKa Npu CTBapakby eNeKTPOHCKOT My3UYKor
Lena, UCTOPUjCKMM Pa3BojeM eIeKTPOHCKOT MHCTPYMEHTapuja, aHaIM30M CTBapanadykux pesynTtata y 061acTv eNekKTpoHCKe My3uKe U TEXHUKOM
KOMMOHOBaH>a 32 €/1IEKTPOHCKU Meauj.

MpakmuyHa Hacmasa

M3paga 3ByKOBa 33 €/IEKTPOHCKY KOMMO3ULM]Y.

McnuTHM 3axTeB

MuHMMYM fieceT 3ByKOBa CUHTETU30BAHUX Y PAa3NNUYNTUM €N1E€KTPOHCKUM MHCTPYMEHTUMA.

Jluteparypa:

. Adlesi¢, Miroslav. Svet zvoka in glazbe. Mladinska knjiga, Ljubljana, 1994.

. Bloom, Holger van den. Digitalna estetika. Informator, Zagreb, 1988.

. Brann, Hans-Joachim. Music and Technology in the Twentieth Century. The Johns Hopkins University Press, Baltimore, 2002.
. Contrechamps 11. Musiques Electroniques. Edition I'Age d'Homme, Genéve, 1990.

. Grupa autora. Elektronska kosmologija, u Delo. godina XXXIV br. 12 Nolit, Beograd, 1998.

. Griffiths, Paul. A Guide to Electronic Music. Thames & Hudson, Bath, 1977.

. Hofman, Srdan. Osobenosti elektronske muzike. Nota Knjazevac, 1995.

. Humpert, Hans Urlich. Electronische Music. Shott, Main, 1987.

. Manning, Peter. Electronic and Computer Music. Oxford Univesity Press, New York, 2004.

10. Obradovi¢, Aleksandar. Elektronska muzika i elektronski instrumenti. Univerzitet umetnosti, Beograd, 1987.

11. Radovanovi¢, Vladan. Elektronska muzika: ne-umetnost, umetnost, avangarda?. Kultura, Beograd, 1973.

12. Ridgen, S. John. Physics and the Sound of Music. John Wiley & Sons, New York, 1977.

13. Simoni, Mary. Analitical Methods of Electroacustic Music. Routledge, Taylor & Francis Group, New York, 2006.

14. Stockhausen, Karlheinz. Cetiri kriterijuma elektronske muzike. Ni§, M. Miladinovi¢, 1989.

15. Waldhams, Waine. Dictionary of Music Production and Engineering Terminology. Schrimer Books, New York, 1988.

O 0O NOOULLHEA WNER

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:
Mpepasatrba 1 Bexbe no 3aa4atmm Temama. [Inckycuje y OKBUpPY NpeAasatba U Bex6u. CamoCcTasiHM NPaKTUYHM paj cTyaeHaTa (nog Hagsopom).
Mpepasara: KONEKTMBHA HacTaga, BeanymHa rpyne o 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

AKTMBHOCT Yy TOKY NpeaaBatba 40 M3paga 3ByKOBA 32 KOMMO3UUMjY 60




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DAEM?2 - EnekTpoHCKa My3uKa 2

HacraBHuumu: XoomaH M. CphaH, npodecop emeputyc; Casuh M. CBeTnaHa, BaHpeHM npodecop

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Lin/b npeameTa je ynosHaBare CTyAeHTa ca 0cObeHOCTMMA eNEeKTPOHCKOT Meauja, pa3sujarbe herose cnocobHOCTU 3a Kpenparbe 1
MoANDUKOBatbE Pa3NMYUTUX 3BYKOBA €/1eKTPOHCKOT U "NpupoaHor' nopekna, yno3HaBarbe ca e/1eKTPOHCKUM, OAHOCHO BUTPYE/THUM
€NeKTPOHCKMM MHCTPYMEHTHMA U CaBNajaBatkbe NpoLeca peannsalmje eNeKTPoHCKe KoMnosuumje (Man enekTPOHCKOr napTa Komno3suuuje 3a
MeLlaHu Meauj) Y AUTUTANHOM CTYAMjY.

Ucxop npepmera:
04 cTypeHTa ce o4YeKyje No3HaBake Meauja M 3Hakba M BelTMHE NoTpebHe 3a Kpenpake CUHTETCKOT M CEMMNIOBAHOT 3BYKa 3a e/1eKTPOHCKY
KOMMO3Muujy.

Capp:kaj npegmerta:

Teopujcka Hacmasa

Mpeamert ce 6aBM cneunPUUHOCTUMA EIEKTPOHCKOT Meguja U KOMNO3ULNOHO-TEXHUYKUX NOCTYNaKa Npu CTBapakby eNeKTPOHCKOT My3UYKor
[ena, UCTOPUjCKMM Pa3BojeM eIeKTPOHCKOT MHCTPYMEHTapuja, aHaIM30M CTBapanadykux pesynTtata y 061actv eNekKTpoHCKe My3uKe U TEXHUKOM
KOMMOHOBaH>a 32 €/1IEKTPOHCKU Meau].

MpakmuyHa Hacmasa

M3paga enekTpoaKkycTMyke Komnosuumje.

McnuTHM 3axTeB

EneKTpoakycTUYKa KOMNO3MLMja y TPajarby 04 MUHUMYM 5 MUHYTA.

Jluteparypa:

. Adlesi¢, Miroslav. Svet zvoka in glazbe. Mladinska knjiga, Ljubljana, 1994.

. Bloom, Holger van den. Digitalna estetika. Informator, Zagreb, 1988.

. Brann, Hans-Joachim. Music and Technology in the Twentieth Century. The Johns Hopkins University Press, Baltimore, 2002.
. Contrechamps 11. Musiques Electroniques. Edition I'Age d'Homme, Genéve, 1990.

. Grupa autora. Elektronska kosmologija, u Delo. godina XXXIV br. 12 Nolit, Beograd, 1998.

. Griffiths, Paul. A Guide to Electronic Music. Thames & Hudson, Bath, 1977.

. Hofman, Srdan. Osobenosti elektronske muzike. Nota Knjazevac, 1995.

. Humpert, Hans Urlich. Electronische Music. Shott, Main, 1987.

. Manning, Peter. Electronic and Computer Music. Oxford Univesity Press, New York, 2004.

10. Obradovi¢, Aleksandar. Elektronska muzika i elektronski instrumenti. Univerzitet umetnosti, Beograd, 1987.

11. Radovanovi¢, Vladan. Elektronska muzika: ne-umetnost, umetnost, avangarda?. Kultura, Beograd, 1973.

12. Ridgen, S. John. Physics and the Sound of Music. John Wiley & Sons, New York, 1977.

13. Simoni, Mary. Analitical Methods of Electroacustic Music. Routledge, Taylor & Francis Group, New York, 2006.

14. Stockhausen, Karlheinz. Cetiri kriterijuma elektronske muzike. Ni§, M. Miladinovi¢, 1989.

15. Waldhams, Waine. Dictionary of Music Production and Engineering Terminology. Schrimer Books, New York, 1988.

O 0O NOOULLHAE WNER

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:
Mpepasatrba 1 Bexbe no 3ag4atmm Temama. [Inckycuje y OKBUpPY NpeAasatkba U Bex6W. CamoCcTasiHM NPaKTUYHM paj cTyaeHaTa (nog Hag3opom).
Mpepasara: KONEKTMBHA HacTaga, BeanymHa rpyne o 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

AKTMBHOCT Yy TOKY NpeaaBatba 40 M3paga komnosnuymje 60




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DUGPS1 - EcTeTvKa, NOeTMKa U CTUIUCTUKA caBpemeHa My3uKe 1, DGPS1 - EcTeTuKa, NoeTUKa 1 CTUAIMCTMKA CaBpeMeHe My3unKe
1

HacrasHuuu: Monosuh MnaheHosuh b. TujaHa, pegoBHM npodecop

CraTtyc npeameTa: obaBesaH, M3bopHu

Bbpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
MCTpaXkmnBayuKkM 1 aHANMTUYKM paj, Ha NPMMapHOj U CEKYHAAPHO] InTepaTypu 13 o61acTn ecTeTUYKUX, MOETUYKMX U CTUIMCTUYKMX Hanuca o
CaBpeMeHOj My3U1LM, U YCNOCTaB/batbe HbUXOBOT MHTEPANCLMNIMHAPHOT OAHOCA

Ucxop npepmerta:
Op, cTyaeHTa ce oyeKyje fa OBlaja MeTodama aHann3e AUCKYPCa O eCTETUYKUM, MOETUYKUM U CTUAIMCTUYKMM NUTakbMMa CaBpeMeHe My3uKe

Capprkaj npeamerta:

Mpepasarba n gebate o cnegehmum nuTarbnma: 1-2. AHaNUTMKA U KOHTEKCTYaJIHOCT MY3UKOJ/IOTUje Kao eNeMeHT eCTETUYKMX, NMOETUUYKNX U
CTUAIMCTUYKMUX pa3maTpatba CaBpeMeHe My3nKe U aHPOBU MY3UKONOLWKOT TEKCTa; 3-4. O6jeKTMBM3aM Y My3uLM; 5-6. OHTOIOLWKM NAypanm3am;
7-8. deHomeHoNoOrMja mysuke; 9-10. XepmeHeyTnUKa NuTama; 11-13. pywtBeHn YnHMoLmM caBpemeHe Mysuke; 14. MNposepa 3Hawa 1; 15.
MpoBepa 3Hakba 2.

Konoksujym-u: ycmeHa nposepa 3Haka M3 NnpeTxoaHo npeheHor rpaamea.

CemMUWHap-1: MMCMEHW pag Ha 3a4aTy Temy.

McnuT: ycmeHn oArosop Ha ABa NUTakba U3 rpasmsa.

Nureparypa:
1. Adorno, Theodor W.: Filozofija nove muzike. Beograd: Nolit, 1968.
2. Busoni, Ferruccio: "Nacrt nove estetike glazbe", | i Il deo, Zvuk, 4, 1989. i Zvuk, 5, 1990.

3. Veselinovi¢ Hofman, Mirjana: Fragmenti o muzickoj postmoderni. Novi Sad: Matica srpska, 1997.

4. BecennHoBuh XodmaH, MupjaHa: Mpeg my3nukum genom — Ornegn o mehycobHUM NpojeKLmjama ecTeTuKe, NOeTUKE U CTUANCTUKE my3uKe 20.
BEKa: jeiHa My3MKonowWKa Bu3ypa. beorpag: 3aBog 3a yubeHuke, 2007.

5. Byukosuh, Bojucnas: Ctyguje, eceju, Kputuke. (Pes. Bnactumup Nepuunh). beorpag: Honut, 1968.

6. Dalhaus, Karl: Estetika muzike, Knjizevna zajednica Novog Sada, Novi Sad, 1992.

7. Ingarden, Roman: Ontologija umetnosti. Novi Sad: KnjiZzevna zajednica, 1991.

8. Lissa, Zofia: Estetika glazbe (ogledi), Naprijed, Zagreb, 1977.

9. Maconie, Robin (ed): Karlheinz Stockhausen on Music — Lectures & Interviews, Marion Boyars, London, 1989.

10. Nattiez, Jean-Jacques (ed): Pierre Boulez, Orientations — Collected Writings, Harvard University Press, Cambridge Mass, 1985.
11. Popovi¢, Berislav: Muzicka forma ili smisao u muzici. Clio — Kulturni centar Beograda, Beograd, 1998.

12. Stravinsky, Igor: Poetics of Music in the form of six lessons, Vintage Books, New York, 1947.

13. Filipovi¢, Filip i Savi¢, Misa (eds): John Cage — Radovi/tekstovi 1939-1979, SIC, Beograd, 1981.

14. Foht, Ivan: Savremena estetika muzike. Beograd: Nolit, 1980.

15. Schéenberg, Arnold: Style and Idea. Selected Writings, Faber, London, 1975.

16. Suvakovi¢, Migko: Diskurzivna analiza. Beograd: YHusepsuteT ymetHocTH, 2006.

17. Suvakovi¢, Misko: Pojmovnik savremene umetnosti i teorije. Beograd: Orion Art, 2011.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HacTaBe:

MNpepaBarba, aHann3e My3MYKKUX Aena, U TEOPUjCKa MHTepnpeTaumja AUCUUNANHAPHUX U MHTEPAUACLUNANHAPHUX ECTETUYKMUX, MOETUYKUX U
CTUZIMCTUYKMUX TEKCTOBA O MY3ULIM M YMETHOCTUMA

Mpepasara: KONEKTMBHA HacTaga, BeanymHa rpyne o 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
AKTMBHOCT Y TOKY npeaaBatba 10 YcmeHun nenut 30
Konoksujym-un 30

CemuHap-u 30




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DUGPS2 - EcTeTMKa, NOeTMKa U CTUIUCTUKA caBpemeHa My3uKe 2, DGPS2 - EcTeTuKa, MoeTUKa 1 CTUAIMCTMKA CaBpeMeHe My3unKe
2

HacrasHuum: LLlysakosuh M. Muogpar, peaosHu npodecop; Hukonuh . CaHena, goueHT

CraTtyc npeameTa: obaBesaH, M3bopHu

Bbpoj ECNB: 5

Ycnos: Hema nocebHuUx npegycnosa

Unm npegmera:
Lup npeameTa je ysoherbe cTyaeHaTa LOKTOPCKMX U CNELMjAIMCTUYKUX CTYAM]a Y UCTPAXKMBAYKKM paj, Ha aHaNM3K, Tymayerby U pacnpasu
OUCLUUNINHAPHUX U UHTEPAUCLUMIMHAPHUX ECTETUYKMX, MOETUYKUX U CTUIUCTUYKUX CTYANja O CAaBPEMEHO] My3ULM.

Ucxop npepmerta:
CyZeHTV Blaga 3HatbUMa M meToAama aHa/iM3e ANCKYpca ecTeTUKe, NOETUKE U CTUIMCTUKE CaBpeEMEHE MYy3UKe.

Capprkaj npeamerta:

Capprkaj npegmeta

1) OKo nojma caBpemeHe My3uKe U CaBpeMEHE YMETHOCTH;

2) ECTETUYKN, NOETUYKM U CTUAUCTUYKM NPUCTYNN CAaBPEMEHO] MY3ULLK;

3) OHTONOIMja My3uMKe: Npobnem aeduHUcarba Mmysuukor gena (PomaH UHrapaeH, Bragnmup JaHkenesuy u MeaH ®oxT);
4-5) AHannTMYKa ecTeTMKa, NnparmaTtiu3am u mysuka (Poyep CKkpyToH, NMutep Kneu, Ctueen ejsuc, LleHndep PobmHCOH);
6-7) CTpyKTypanmsam, NoCTCTPyKTypanmnsam n mysuka (Knog flesu Ctpoc, YmbepTo EKo, aH-Hak Hatuje);

8) MocTcemunonoLLKe Teopuje My3unke u Teopuje Tena (PonaH bapT);

9) McuxoaHanmsa, NOAUTUKA M My3uKa (Hak JlakaH, Cnasoj Muxkek, MnageH Jonap);

10) Teopuje gorahaja, adekta u mysuKa (*un fenes, Penunkc Fatapu u bpajaH Macymu);

11-12-13) MoeTnyKka nutarba o mysunum (Epmk Catu, LioH Keju, KapaxajHu LLUTokxayseH u Mjep bynes);

14) Yutarbe gomahumx 3afaTaka— MMCaHN KPUTUYKM NPUKA3 TEOPMJCKOT TEKCTA Y BE3U Ca HEKOM 0/, NPETX04HO 0bpaheHux Tema
15) Konoksujym— nucanm Tect og, 10 nutara n3 npetxogHo obpaheHmx Tema

3aBpLUHKU UCNUT — YCMEHa NpoBepa 3Hakba: YCMEHA Npe3eHTalmja M oa6paHa CEMMHAPCKOT paja HanMcaHor TOKOM Kypca

Nureparypa:

. Foht, Ivan: Savremena estetika muzike, Nolit, Beograd, 1980.

. Filipovi¢, Filip i Savi¢, Misa (eds): John Cage — Radovi/tekstovi 1939-1979, SIC, Beograd, 1981.

. Nattiez, Jean-Jacques (ed): Pierre Boulez, Orientations — Collected Writings, Harvard University Press, Cambridge Mass, 1985.
. Jankelevi¢, Vladimir: Muzika i neizrecivo, Knjizevna zajednica Novog Sada, Novi Sad, 1987.

. Maconie, Robin (ed): Karlheinz Stockhausen on Music — Lectures & Interviews, Marion Boyars, London, 1989.

. Nattiez, Jean-Jacques: Music and Discourse —Toward a Semiology of Music, Princeton University Press, Princeton NJ, 1990.
. Ingarden, Roman: Ontologija umetnosti, Knjizevna zajednica Novoga Sada, Novi Sad, 1991.

. Perloff, Nancy, Art and the Everyday — Popular Entertainment and the Circle of Eric Satie, Clarendon Press, Oxford, 1991.

. Barthes, Roland: The Responsibility of Forms, University of California Press, Berkeley, 1991.

. Kivy, Peter: The Fine Art of repetition — Essays in the philosophy of music, Cambridge University Press, Cambridge, 1993.
. Scruton, Roger: The Aestehtics of Music, Clarendon Press, Oxford, 1997

. Robinson, Jenefer (ed), Music and Meaning, Cornell University Press, Ithaca, 1997.

. Zizek, Slavoj, Dolar, Mladen; Opera's Second Death, Routledge, New York, 2002.

. Massumi, Brian (ed): A Chock to Thought — expression after Deleuze and Guattari, Routledge, London, 2002.

. Davies, Stephen: Themes in the Philosophy of Music, Oxford University Press, Oxford, 2005.

. Deleuze, Gilles, Guattari, Felix, Tisu¢u platoa: Kapitalizam i Sizofrenija 2, Sandorf i Mizantrop, Zagreb, 2013.
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Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HacTaBe:

MpepaBarba, aHaNN3e TEKCTOBA M UCTPaXKMBakbe ca U3padom gomaher 3agatka. HaumH nposepe 3Harba: YnTakbe gomahux 3agaTaka, KONOKBUjym
(TecT), ceMmMHapcKK pas, ycmeHa oabpaHa ceMMHapCcKor pasa

Mpepasara: KONEKTMBHA HacTaga, BeanyumHa rpyne o 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
AKTMBHOCT Yy TOKY NpeaaBatba 10 YcmeHn ncnut 30
Konoksujym-un 20

CemuHap-u 40




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DAUPL - M3pasa fOKTOPCKOT YMETHUYKOT NpojeKTa

HacraBHuum: ---

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 40

Ycnos: Hema

Unm npegmera:

Linb npeameTa je ocnocob/baBakbe CTyAEHTA 32 KOMMNOHOBAHE C/IOKEHOT U BpeAHOT YMETHUYKOT gena (YMeTHUYKOT NpojekTa) npuxeaheHor og,
cTpaHe CeHaTa YHMBep3MTETa YMETHOCTHU, U 3@ U3pagy NUCAHOT paja Y KOMe Cy, Ha CTPYYHO apryMeHTOBaH HauuH, objallrbeHe NoeTcke OCHOBE,
MeTOoAe M HaYMHW pajga Ha U3pagm TOr YMETHUYKOT NpPojeKTa.

Ucxop npepmerta:

3aBpLUEH JOKTOPCKO YMETHUYKM NpojeKaT u npatehr nucaHm pag,y Kojuma cy NoKasaHW BPXYHCKO Bnajarbe M3abpaHoOM KOMMNO3ULMOHOM
TEXHUKOM U MeZMjeEM Y KOME je AeN10 OCTBApeHO, Te CNOCOBHOCT CUCTEMATU30BAHOT U YBEP/bUBOT MMCMEHOT U YCMEHOT 06pas3noerba naeje u
peanunsaumje CoONCcTBEHOr YMETHUYKOT NPOjeKTa y KOHTEKCTY peneBaHTHUX 36MBatba Yy caBpeMeHOoj yMeTHOCTU. [LOKTOPCKM YMETHUYKM NPOjeKT
MOXe BUTK: a) jeaHO Aeno y Tpajakby 04 Hajmarbe 20 MUHYTa, nam 6) BULe Aena NoBe3aHMX jeANHCTBEHOM UAEJOM Y YKYNHOM Tpajakby 04,
Hajmarbe 20 MUHYTA, M NUCAHU pag o4 Hajmarbe 6000 peun.

Capprkaj npeamerta:

Capprkaj npeameTta npunarohasa ce "Temn" MHANBUAYANHOT YMETHUYKOT NpojekTa. CTora ce, y OKBMPY paja Ha OCTBapery jelHOr JOKTOPCKOr
YMETHUYKOT Aena, aHanu3unpajy u KpUTUYKK carnefaBajy oHe yMeTHUYKe NpakKce, nojeaMHayYHa ocTBaperba, MOeTUKe N TeopurjcKa pasmaTtparba
KOja cy of, 3Hauaja 3a cagprKaj Tor aena. Cem Tora, NpencnuTyjy ce u BpeaHyjy nojegmHe dbase paga Ha U3paam AOKTOPCKOr YMETHUYKOT NpojeKTa
W CYKLLECMBHO Herosu Beh 0CTBapeHU CErMEHTMU.

Nureparypa:
1. InTepaTypy YnMHe YMETHUYKA Aena U TeOPpUjcKa pasmaTpakba pesieBaHTHa 3a OCTBapMBakbe M3abpaHor yMEeTHUYKOT NpojeKTa

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnuHa HacTtasa: 0

MeTtope ussohera HacTaBe:
CamocTaniHu pag cTyaeHTa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MoeHa - 0 3aBpLHN UCANT: MNoeHa - 100

OpbpaHa [OKTOPCKe aucepTtaunje 100




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DAKZ1 - Komnosuymja 1

HacraBsHuuu: XoomaH M. CphaH, npodecop emeputyc; Epuh b. 3opaH, peaosHu npodecop; HKebesvaH M. Ucnaopa, pegosHu npodecop;
Mwunowesuh MujaHosuh C. TaTjaHa, BaHpegHu npodecop; Cauh M. CBeTnaHa, BaHpegHu npodecop; SlatnHunh M. [paraH, goueHT; Nonosuh b.
BbpaHka, goueHT

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 17

Ycnos: Hema

LUum npeamera:
CTuuarbe 3Hakba U CNoCOH6HOCTM NOTPEBHMX 3a HajBULIM HUBO NPOPEeCHOHaNHOT BaB/beHa CAMOCTAIHUM YMETHUYKMM PAaZOoM Ha Mo/by
KOMMO3KLMje Kao U CTULLartbe KoMneTeHLMja 33 6aB/bere NeAarowKnm pagom Ha YHUBEP3UTETCKOM HUBOY.

Ucxop npepmera:

CTyAEHT je CTeKao HajBULLN HUBO 3Hatba O CaBPEMEHO] KOMMO3ULLMOHO] NMPaKCK 1 0 Pa3IMYUTUM CTBAPAIAYKMM YCMEpPeHUMa U NOETUKAMA
NPUCYTHUM Y YMETHOCTU Hawer BpemeHa. Ocnocob/beH je 3a NOTNYHO CaMOCTa/IHO KpeaTUBHO Kopulwhere pasnnymTux KoMnosnumoHMX TeXHWUKa
Kao v 3a AyOOKO pasymeBarbe U CaBNafaBakbe NPAKTUYHUX U TEOPUjCKUX NpoLLeca Koju 0byxBaTajy dopmynuncarbe Mmysmuke uaeje, keH passoj u
HeHy NyHy peanunsaumjy y opmu HOTHOT 3anmca — NapTuType.

Capprkaj npeamerta:

Teopujcka Hacmasa

Ofabup ToHCKOr maTepujana 3a Komnosunumjy. OcmuisbaBatbe ogabpaHor TOHCKOr matepujana. Ytephusare npasaua popmanHor m
CagpXKUHCKOT 06IMKOBakba KOMMO3MLMje Ha OCHOBY o4abpaHor TOHCKOr maTtepwujana.

[MpakmuyHa Hacmasa

Pag Ha Komnosuuuju — npeasuheHom ncnuTHoM pagy. PrHanM3aumja paga Ha Komnosuumju — npeasuheHom ucnutHom paay (1).

NcnuTHu 3axTes

Y TOKy ABe roguHe NoTpebHo je HanucaT ABe KOMNOo3ULMje Y YKYMHOM Tpajakby 04, HajMarbe 25 MUHYTa, NPU YeMY HUjefHa o4 KOMMNO3ULMja He
cMme aa Tpaje marbe og 10 muHyTa.

Mcnut npee roanHe moxe 6uTu:

A) Komnosuumja 3a cumdpOoHMjCKM OpKecTap y Tpajarby 04 HajMarbe 10 MuHyTa

nnm

B) Komnosunuuja 3a KamepHM opKecTap y Tpajary o4 Hajmare 10 muHyTa. KamepHu opKecTap mopa 6UTK cacTaB/beH o4, Hajmarbe 9 (aeser)
PasINYUTUX MHCTPYMEHATa U Y FbeMY MOpPA Y4ecTBOBaTU Hajmarbe 15 (neTHaecT) nssohaua.

Nureparypa:

. Xenakis, lannis. Psappha. Paris, Salabert, 1975.

. Xenakis, lannis. Metastasis. London, Boosey & Hawkes, 1954.

. Xenakis, lannis. Achorripsis fiir 21 Spieler. Berlin, Bote & Bock, 1957.

. Xenakis, lannis. Nomos gamma. Paris, Salabert, 1968.

. Stravinsky, Igor. The Firebird. Mainz, Schott Music, 1911.

. Stravinsky, Igor. Tango. Mainz, Schott Music, 1953.

. KorboBuh, MeTtap. CUMOHUCKM TPUNTUXOH. Y pyKonucy, 1926.

. Stravinsky, Igor. Pulcinella. London, Chester Music Ltd. 1920.

. Stravinsky, Igor. L'Histoire du Soldat Suite. London, Chester Music Ltd. 1920.

. Stravinsky, Igor. The Rite of Spring. London, Boosey & Hawkes, 1947.

. Jolivet, Andre. Incantations. Paris, Salabert, 1936.

. Rimsky-Korsakov, Nikolay. Principles of Orchestration. New York, Dover Publications, Inc. 1950.

. Berlioz, Hector. Richard Strauss: (foreward) Treatise on Instrumentation. New York, Dover Publications,
. Kennan, Kent & Donald Grantham (contributor). The Technique of Orchestration. New Jersey, Prentice-Hall, 1996.
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15. Piston, Walter. Orchestration. New York, W. W. Norton & Company, 1955.

16. O6bpagosuh, AnekcaHgap. YBog y opkecTpauunjy. beorpaa, YHMBep3autetr ymeTHocTH, 1978.
17. Bartok, Bela. Streichquartette I-VI. Vienna, Universal Edition 1950

18. Bartok, Bela. Musik fiir Saiteninstrumente, Schlagzeug und Celesta. Vienna, Universal Edition, 1934.
19. Bartok, Bela: 1. Konzert for piano and orchestra. Vienna, Universal Edition, 1926.

20. Bartok, Bela: 2. Konzert for piano and orchestra. Vienna, Universal Edition, 1931.

21. Debussy, Claude. La Mer. Paris, Durand, 1997.

22. Debussy, Claude. Jeux. Paris, Durand, 1988.

23. Debussy, Claude. Images (1re série). Paris, Durand, 2006.

24. Debussy, Claude. La plus que lente. Paris, Durand, 2004.

25. Ravel, Maurice. Daphnis et Chloé, ballet en un acte et trois parties. Paris, Durand, 1912.

N
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. Ravel, Maurice. Le Tombeau de Couperin. Paris, Durand, 1919.

. Ravel, Maurice. Shéhérazade, Ouverture de féerie. Paris, Durand, 1920.

. Mokparbay, Bacnamje. Ogjeun. beorpag, Yapyere komnosutopa Jyrocnasuje, 1984.
. Mari¢, Ljubica. Pesme prostora. Kassel, Furore Verlag, 1956.
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30. Mari¢, Ljubica. Vizantijski concert. Kassel, Furore Verlag, 1959.

31. Mari¢, Ljubica. Ostinato super thema Octoicha. Kassel, Furore Verlag, 1963.

32. Paguh, OywaH. Bykosa Cpbuja. beorpaa, CAHY, 1996.

33. Paguh, ilywaH. CoHarta Jlecta, beorpag, CAHY, 1972.

34, Lutoslawski, Witold. Muzyka zatobna. Warsaw, Polskie Wydawnictwo Muzyczne, 1958.

35. Lutoslawski, Witold. Jeux vénitiens. Warsaw, Polskie Wydawnictwo Muzyczne, 1961.

36. Lutoslawski, Witold. Livre pour orchestra. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.
37. Tajuesuh, MapKo. YeTupu ayxoBHa cTmxa. beorpag, Yapysere komnosumTopa Cpbuje, 1996.
38. ®pajt, lyamuna. Eknora 3a KamepHu opKecTap. Ygpyskere Komnosutopa Cpbuje, 2002.

39. dpajt, lygmuna. Kpecosu. Yapyxere komnosmTtopa Cpbuje, 2002.

Bpoj yuacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
MpeaaBarba: MHAMBUAYANHA HAcTaBa

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLHN UCANT: MNoeHa - 70

AKTMBHOCT Y TOKY npeAaBatba 10 Mcnut — TexHMuKa peanmsaumja 35

Jomahu 3apaTak 20 McnuT — ymeTHUYKM yTUcak 35




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DAKZ2 - Komnosnyuja 2

HacraBsHuuu: XoomaH M. CphaH, npodecop emeputyc; Epuh b. 3opaH, peaosHu npodecop; HKebesvaH M. Ucnaopa, pegosHu npodecop;
Mwunowesuh MujaHosuh C. TaTjaHa, BaHpegHu npodecop; Cauh M. CBeTnaHa, BaHpegHu npodecop; SlatnHumnh M. [paraH, goueHT; Nonosuh b.
bpaHka, goueHT

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 15

Ycnos: MNonoxeHa Komnosuumja 1

LUum npeamera:
CTuuarbe 3Hakba U CNoCOBHOCTM NOTPEBHMX 3a HajBULIM HUBO NPOPECHOHANHOT BaB/beHa CAMOCTAIHUM YMETHUYKMM PAZOoM Ha No/by
KOMMO3KLMje Kao U CTULLarbe KoMneTeHuMja 33 6aB/berbe NeAarowKnm pagom Ha YHUBEP3UTETCKOM HUBOY.

Ucxop npepmera:

CTyAEHT je CTeKao HajBULLN HUBO 3Hatba O CaBPEMEHO] KOMMO3ULLMOHO] NMPaKCK U 0 Pa3IMYUTUM CTBAPAIAYKMM YyCMEepPeHUMa U NOETUKAMA
NPUCYTHUM Y YMETHOCTU Hawer BpemeHa. OcnocobsbeH je 3a NOTNYHO CaMOCTa/IHO KpeaTUBHO Kopulwhere pasnnymTmx KOMnosnumoHMX TeXHWKa
Kao v 3a AyOOKO pasymeBarbe U CaBNafaBatbe NPAKTUYHUX U TEOPUjCKUX NpoLLeca Koju 0byxBaTajy dopmynuncarbe mysmuke uaeje, keH passoj 1
HeHy NyHy peanunsaumjy y opmu HOTHOT 3anmca — NapTuType.

Capprkaj npeamerta:

Teopujcka Hacmasa

Ofabup ToHCKOr maTepujana 3a Komnosunumjy. OcmuisbaBatbe ogabpaHor TOHCKOr matepujana. Ytephusare npasaua popmanHor m
CagpXKUHCKOT 06IMKOBakba KOMMO3MLMje Ha OCHOBY o4abpaHor TOHCKOr maTtepujana.

[MpakmuyHa Hacmasa

Pap Ha kKomno3uumju — npeasuheHom UcNUTHOM pagy. PrHanmnsaumja paga Ha KOMNO3MUMjK - NpeaBUHEHOM UCMIUTHOM pagy.

NcnutHu 3axTes

Y TOKy aBe rognHe noTpebHo je HanncaTn ABe KoMNo3unumje y yKynHoM Tpajakby 04 Hajmakbe 25 MUHYTa, NPy Yemy HUjeAHa 04, KOMMNo3uumja He
cMme aa Tpaje marbe og 10 muHyTa.

YKOMKO je Ha NpBOj roanHN n3abpaHa onumja A, Komnosunuumja 3a cMMPOHMCKM OPKecTap, 3a UCMUT Apyre rognHe

moryhe je nsabparu:

A) Komnosunumjy 3a cuMdOHNjCKM OpKecTap Yunje Tpajarbe, y 36Mpy ca Tpajakbem UCNUTHE KOMMNo3uLUmje ca NpBe roguHe, Aaje MUHUMYM o4, 25
MWHYTa

nnm

B) Komnosuuujy 3a KamepHU OpKecTap yuje Tpajakbe, y 36Upy ca TpajarbeM UCMUTHE KOMMNO3ULIMje ca NPBE roAuHe, Aaje MUHUMYM 0f, 25 MUHYTa.
KamepHu opkecTap Mmopa 6UTK cacTaB/beH 0 HajMatbe 9 (AeBeT) pasnnUUTUX MHCTPYMEHATa U Yy HheMy MOpa y4ecTBOBaTH Hajmarbe 15 (neTHaecT)
nssohava.

YKOAMKO je Ha NpBoj roanHu nsabpaHa onuuja b, Komnosuumja 3a KAMEPHU OPKECTap, UCNUT Apyre roguHe mopa bMTM Komnosuuuja 3a
CMMQOHMNjCKM OPKecTap Ynje Tpajarbe, y 36Mpy ca Tpajarbem UCMUTHE KOMNO3UUMje ca NPBE roAuHE, 4aje MUHUMYM 04, 25 MUHYTa.

Nureparypa:

. Xenakis, lannis. Psappha. Paris, Salabert, 1975.

. Xenakis, lannis. Metastasis. London, Boosey & Hawkes, 1954.

. Xenakis, lannis. Achorripsis fiir 21 Spieler. Berlin, Bote & Bock, 1957.

. Xenakis, lannis. Nomos gamma. Paris, Salabert, 1968.

. Stravinsky, Igor. The Firebird. Mainz, Schott Music, 1911.

. Stravinsky, Igor. Tango. Mainz, Schott Music, 1953.

. Konwbosuh, MeTtap. CUMPOHUCKM TPUNTUXOH. ¥ pyKonucy, 1926.

. Stravinsky, Igor. Pulcinella. London, Chester Music Ltd. 1920.

. Stravinsky, Igor. L'Histoire du Soldat Suite. London, Chester Music Ltd. 1920.
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10. Stravinsky, Igor. The Rite of Spring. London, Boosey & Hawkes, 1947.

11. Jolivet, Andre. Incantations. Paris, Salabert, 1936.

12. Rimsky-Korsakov, Nikolay. Principles of Orchestration. New York, Dover Publications, Inc. 1950.

13. Berlioz, Hector. Richard Strauss: (foreward) Treatise on Instrumentation. New York, Dover Publications,
14. Kennan, Kent & Donald Grantham (contributor). The Technique of Orchestration. New Jersey, Prentice-Hall, 1996.
15. Piston, Walter. Orchestration. New York, W. W. Norton & Company, 1955.

16. O6pagosuh, AnekcaHgap. YBog y opkecTpaumjy. beorpag, YHusepsutet ymetHoctu, 1978.

17. Bartok, Bela. Streichquartette I-VI. Vienna, Universal Edition 1950

18. Bartok, Bela. Musik fiir Saiteninstrumente, Schlagzeug und Celesta. Vienna, Universal Edition, 1934.

19. Bartok, Bela: 1. Konzert for piano and orchestra. Vienna, Universal Edition, 1926.

20. Bartok, Bela: 2. Konzert for piano and orchestra. Vienna, Universal Edition, 1931.
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. Debussy, Claude. La Mer. Paris, Durand, 1997.

. Debussy, Claude. Jeux. Paris, Durand, 1988.

. Debussy, Claude. Images (1re série). Paris, Durand, 2006.
. Debussy, Claude. La plus que lente. Paris, Durand, 2004.
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25. Ravel, Maurice. Daphnis et Chloé, ballet en un acte et trois parties. Paris, Durand, 1912.
26. Ravel, Maurice. Le Tombeau de Couperin. Paris, Durand, 1919.

27. Ravel, Maurice. Shéhérazade, Ouverture de féerie. Paris, Durand, 1920.

28. Mokparbay, Bacuamje. Ogjeun. beorpag, Yapyere komnosutopa Jyrocnasuje, 1984.

29. Marié, Ljubica. Pesme prostora. Kassel, Furore Verlag, 1956.

30. Mari¢, Ljubica. Vizantijski concert. Kassel, Furore Verlag, 1959.

31. Mari¢, Ljubica. Ostinato super thema Octoicha. Kassel, Furore Verlag, 1963.

32. Paguh, filywaH. Bykoea Cpbuja. beorpag, CAHY, 1996.

33. Paguh, flywaH. CoHarta Jlecta, beorpag, CAHY, 1972.

34. Lutoslawski, Witold. Muzyka zatobna. Warsaw, Polskie Wydawnictwo Muzyczne, 1958.

35. Lutoslawski, Witold. Jeux vénitiens. Warsaw, Polskie Wydawnictwo Muzyczne, 1961.

36. Lutoslawski, Witold. Livre pour orchestra. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.
37. Tajuesuh, MapKo. YeTupu ayxoBHa cTmxa. beorpag, Yapysere komnosumTtopa Cpbuje, 1996.
38. ®pajt, lyamuna. Eknora 3a KamepHu opKecTap. Yapykere Komnosutopa Cpbuje, 2002.
39. ®pajt, lygmuna. Kpecosu. Yapyxere komnosmTtopa Cpbuje, 2002.

T
Bpoj yuacoBa akTUBHe HacTaBe: ‘TeopMJCKa HacTasa: 1 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
Mpeaasarba: UHAMBUAYANHA HacTaBa

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70

AKTUBHOCT Yy TOKY NnpeaaBama 10 McnuT — TexHMYKa peanmsaumja 35

Jomahu 3apaTak 20 McnuT — yMmeTHUYKM yTUcak 35




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DNMI2 - MeToge YyMETHUYKO UCTPAXKMBAYKOT paga 2

HacraBsHuumu: XoomaH M. CphaH, npodecop emeputyc; Epuh b. 3opaH, peaosHu npodecop; HKebesvaH M. Ucnaopa, pegosHu npodecop;
Mwunowesuh MujaHosuh C. TaTjaHa, BaHpegHu npodecop; Cauh M. CBeTnaHa, BaHpegHu npodecop; SlatnHunh M. [paraH, goueHT; Nonosuh b.
bpaHka, goueHT

CraTtyc npeamerta: obasesaH

Bbpoj ECNB: 5

Ycnos: Hema

LUum npeamera:

Lin/b npeamerta je ga nonasHULMMA pasjacHM NOjamM YMETHUYKOT UCTPaXKMBakba KPO3 aHan3y ynoTpeb/beHnxX UCTPaXKMBAYKMX MeToAa 1
MOCTUFHYTUX YMETHUYKMX pe3ynTaTa, Te Aa, Y OKBUPY CaBpeMeHe YMETHOCTH, YKaXe Ha pas3inynTe BUA0BE UCMO/baBakba NCTPaXmnBadke
AMMEH3Mje y CTBapanaluTey U n3sohaukum gucumnanHama. UHTepAnCUMNANHAPHN NPUas - KOjU ce NPBEHCTBEHO 3aCHMBA Ha NojaBama y
JIMKOBHOj, APaMCKOj, GUIMCKOj M NPUMEHEHO] YMETHOCTU, AN3ajHY M MY3UYKOj YMETHOCTM - MM 3a Lu/b Linpe obpasoBatbe CTyaeHaTa U
AONPUHOC HUXOBOM Bo/beM pasymeBakby OTKPUBAYKOT acneKTa yMeTHOCTH.

Ucxop npepmera:
Mo3HaBarbe npoLeca YMeTHUYKO UCTPAXKMBAYKOT paga o4 naeje, Npeko KoHLEeNTa U nnaHupara $asa peanvsauuje, fo CTBaparba gena.
Ocnocob/beHOCT 3a BepbasiHy M NUCaHy aHAaNU3y U Tymadere ynoTpeb/beHMX MeToAa v NpoLeca Npy HacTajakby YMETHUYKOT Aena.

Capprkaj npeamerta:

Mpeamet obyxsaTa: 3Hauerbe NojMa YMETHUYKOT UCTPaXKUBaHba; Pase yMETHUYKOT paja: uaeja, KoHLenT, NaaHupake NpoLeca, CTBapare Aena;
AcnekTe YMETHUYKOT UCTPAXKMBaAHbA: ®COLMjasIHO-NONIMTUYKM U UCTOPMJCKM® NCMXOOLWKM (Nepuenuuja, peuenuuja,

Urpa... ) ®*UHTEPKYATYPANHU, UHTEPTEKCTYA/IHU. UHTEPAUCLUTNIMHAPHU® GOPMATTHO-CTPYKTYpasHN® TEXHO/IOLWKKN. Teme ce napanesHo
carnefasajy “3 yraoBa pasiMyMTux yMeTHOCTH, Te Ux cTora obpalyjy ymeTHULUM pasanunTux npodpuna, npodpecopu ca csa yetnpmn dakyateta
YHuBep3nTeTa yMEeTHOCTH.

NenutHu 3axTes

CTpyuHu pag og 1800 peun umnju je caaprkaj aHaM3a NOETUYKMX acneKaTa YMETHUYKOT AeNa, Kao U NPUNpPeMHUX pastbu (MCTpaXkMBayKor pasa)
Koje yTnuy Ha bopmumpatbe YMeTHUYKe NpakKce.

Nureparypa:

1. BecennHosuh-XodpmaH, MupjaHa Mpeg Mmy3nykum genom, 3aBog, 3a n3gasarse yybeHuka, beorpag 2007.

2. Aparnhesuh-LLewnh, MuneHa YmeTHocT nepdopmaHca, y 360pHUK pagosa 4, ®Y, beorpag, 2002.

3. fparuhesuh-LWewwnh, MuneHa YmeTHOCT n antepHaTmea, @AY Beorpag, 1992.

4. Josuhesuh, AnekcaHgpa No3opuiuTe Ha nNpary HOBOT MUAeHWjyma, 360pHUK pagosa 4, dAY Beorpag, 1997.

5. 'pyna ayTtopa J/InkoBHe cBecke 1-9, YHMBep3uTeT ymeTHocTn, 1993.

6. MaHauh TnjaHa KpeaTMBHOCT Kao cyabuHa, y 360pHuK pagosa, Y beorpag, 1999.

7. Hannula, Mika The Responsability and Freedom of Interpretation, Innovations in Art and Design, Routledge, London 2005
8. [pyna ayTopa YHUBEP3UTET YMETHOCTU Kao eKCNepumeHTaIHM NPOCTOP 33 YMETHUYKE, NeaarowKe 1 HayyHe MHoBaLuje, YHMBep3uTeT
ymeTHocTn 2002.

9. Wysakosuh, MuliKo Teopuja ymeTHUKa, y [JMCKyp3MBHaA aHanusa, YHuBep3uTeT ymeTHocTn 2006.

10. Wyeakosuh, MuwKo Envctemonorvja ymeTtHocTn, Orion art, beorpag 2008.

11. Wysakosuh, MuwwKo YMeTHOCT Kao ncTpakmsarse, Orion art, beorpag, 2011.

12. Parker, Andrew; Kosofsky Sedgwik, Eve Performativity and performance, English Institute, Routledge 1995

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
[ebate
Mpepasara: KONEKTMBHA HacTaga, BeanymHa rpyne o 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 30 3aBpLHN UCANT: MNoeHa - 70

AKTMBHOCT 1 3an1arakbe Ha HacTasu 30 OabpaHa cTpyyHor paga 70




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npeameta: DNMI1 - MeToae yMeTHUYKO-UCTPAXKMBaAYKor paga 1

HacraBsHuuu: XoomaH M. CphaH, npodecop emeputyc; Epuh b. 3opaH, peaosHu npodecop; HKebesvaH M. Ucnaopa, pegosHu npodecop;
Mwunowesuh MujaHosuh C. TaTjaHa, BaHpegHu npodecop; Cauh M. CBeTnaHa, BaHpegHu npodecop; SlatnHunh M. [paraH, goueHT; Nonosuh b.
bpaHka, goueHT

CraTtyc npeamerta: obasesaH

Bbpoj ECNB: 5

Ycnos: Hema

LUum npeamera:

Lin/b npeamerta je ga nonasHULMMA pasjacHM NOjamM YMETHUYKOT UCTPaXKMBakba KPO3 aHan3y ynoTpeb/beHnxX UCTPaXKMBAYKMX MeToAa 1
MOCTUFHYTUX YMETHUYKMX pe3ynTaTa, Te Aa, Y OKBUPY CaBpeMeHe YMETHOCTH, YKaXe Ha pas3inynTe BUA0BE UCMO/baBakba NCTPaXmnBadke
AWMEH3Mje y CTBapanaluTey U n3sohaukum gucumnanHama. UHTepAnCUMNANHAPHN NPUas - KOjU ce NPBEHCTBEHO 3aCHMBA Ha NojaBama y
JIMKOBHOj, APaMCKOj, GUIMCKOj M NPUMEHEHO] YMETHOCTU, AN3ajHY M MY3UYKO] YMETHOCTM - MM 3a Lu/b Linpe obpasoBatbe CTyaeHaTa U
AONPUHOC HUXOBOM Bo/beM pasymeBakby OTKPUBAYKOT acneKTa yMeTHOCTH.

Ucxop npepmera:
Mo3HaBarbe npoLeca YMeTHUYKO UCTPAXKMBAYKOT paga o4 naeje, Npeko KoHLEeNTa U nnaHupara $asa peanvsauuje, fo CTBaparba gena.
Ocnocob/beHOCT 3a BepbasiHy M NUCaHy aHAaNU3y U Tymadere ynoTpeb/beHMX MeToaa v NpoLeca Npy HacTajakby YMETHUYKOT Aena.

Capprkaj npeamerta:

Mpeamet obyxsaTa: 3Hauerbe NojMa YMETHUYKOT UCTPaXKUBaHba; Pase yMETHUYKOT paja: uaeja, KoHLenT, NaaHupake NpoLeca, CTBapare Aena;
AcnekTe YyMETHUYKOT UCTPAXKMBaHbA: ®COLMjaIHO-NONIMTUYKM U UCTOPMJCKM® NCMXOOLWKM (Nepuenuuja, peuenuuja,

Urpa... ) *UHTEPKYATYPaANHU, UHTEPTEKCTYA/IHU. UHTEPAUCLUTNIMHAPHU® GOPMATTHO-CTPYKTYpasHN® TEXHO/IOLWKKN. Teme ce napanesHo
carnefasajy 13 yraoBa passiMyuTMx yMeTHOCTH, Te Ux cTora obpahyjy ymeTHUUM pasanuntux npodpuna, npodpecopu ca csa yetnpu dakyateta
YHuBep3nTeTa yMeTHOCTH.

NcnutHu 3axTes

CTpy4Hu pag og 1800 peun umnju je caaprKaj aHaM3a NOETUYKMX acnekaTa YMETHUYKOT 4eNa, Kao M NPUNpPeMHUX pastbu (MCTpaXkMBayKor pasa)
Koje yTnuy Ha bopmumpatbe YMeTHUYKe NpakKce.

Nureparypa:

1. BecennHosuh-XodpmaH, MupjaHa Mpeg my3snykmum genom, 3aBog, 3a n3gasarse yybeHuka, beorpag 2007.

2. Aparnhesuh-LLewnh, MuneHa YmeTHocT nepdopmaHca, y 360pHUK pagosa 4, ®Y, beorpag, 2002.

3. fparuhesuh-LWewwnh, MuneHa YmeTHOCT n antepHaTmea, @AY Beorpag, 1992.

4. Josuhesuh, AnekcaHgpa No3opuiuTe Ha nNpary HOBOT MUAeHWjyma, 360pHUK pagosa 4, dAY Beorpag, 1997.

5. 'pyna ayTtopa J/InkoBHe cBecke 1-9, YHMBep3uTeT ymeTHocTn, 1993.

6. MaHauh TnjaHa KpeaTMBHOCT Kao cyabuHa, y 360pHuK pagosa, Y beorpag, 1999.

7. Hannula, Mika The Responsability and Freedom of Interpretation, Innovations in Art and Design, Routledge, London 2005
8. [pyna ayTopa YHUBEP3UTET YMETHOCTU Kao eKCNepumeHTaIHM NPOCTOP 33 YMETHUYKE, NeaarowKe 1 HayyHe MHoBaLuje, YHuBep3uTeT
ymeTHocTn 2002.

9. lWysakosuh, MuliKo Teopuja ymeTHUKa, y [JMCKyp3MBHaA aHanusa, YHuBep3uTeT ymeTHocTn 2006.

10. Wyeakosuh, MuwKo Envctemonorvja ymeTtHocTn, Orion art, beorpag 2008.

11. Wysakosuh, MuwwKo YMeTHOCT Kao ncTpakmsarse, Orion art, beorpag, 2011.

12. Parker, Andrew; Kosofsky Sedgwik, Eve Performativity and performance, English Institute, Routledge 1995

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
[ebate
Mpepasara: KONEKTMBHA HacTaga, BeanymHa rpyne o 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 30 3aBpLHN UCANT: MNoeHa - 70

AKTMBHOCT 1 3an1arakbe Ha HacTasu 30 OabpaHa cTpyyHor paga 70




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DAOR1 - OpkecTpauuja 1

HacrasHuum: XebeswaH M. Ucnaopa, pegosHu npodecop; Munowesmh MujaHosuh C. TaTjaHa, BaHpeaHu npodecop; Casuh M. CBeTnaHa,
BaHpeaHu npodecop; flatnHunh M. AparaH, goueHT; Monosuh b. BpaHkKa, foueHT

CraTtyc npeameta: U36opHU

Bbpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Lnmb npeamerta je cTMuare 3Haka 0 OPKeCTPaALMOHMM CTUIOBMMA U NMOCTYNLMMA KapaKTEPUCTUYHUM 33 UCTOPUjCKE enoxe y pa3Bojy My3uKe, 3a
CaBpemeHa Aena 3a OpKeCTap U 3a Haj3HavajHuje ayTope opKecTapcke mysuke. Npoayb/beHo 3Hakbe U pasymeBarbe OpKecTpalmje carnesaHe y
WCTOPMUJCKOM U CTU/ICKOM KOHTEKCTY, MMa 3a LUn/b YHanpehere TeXHUKe OpKecTpupatkba U pa3Boj CTBapasiavykmx CocobHOCTU CTyAeHTa.

Ucxop npepmera:

04 cTypeHTa ce oYeKyje Aa caBnaga 3Hatba W BelTMHe NoTpebHe 33 aHAaIMTMYKO carnesaBatbe U OHOLWEH e 3aK/bydaka 0 OpKecTpaumju
KapaKTepuCTUYHOj 3a NojeaAnHOr ayTopa, rpyny My3nUYKMX CTBapanala, npasaw, uam CTUACKY enoxy, Te 4a je Ta 3Hakba cnocobaH Aa npumeHu npu
OpKecTpupaky NOroAHWX NPUMepa, aHa/IM3M U BpeAHOBaky HOBUX feNa 3a OpKecTap, KOMNOHOBakY OPKECTapCKUX Aena Uy CONCTBEHOM pagy
ca cTyAeHTMma.

Capprkaj npeamerta:

Teopujcka Hacmasa

MpegmeT ce 6aBu aHaNM30M HauMHa Kopuwhera MHCTPYMEeHaTa, OPKeCTapCKMX rpyna U OpKecTpa y LeanHu, og bapoka 4o caBpemeHor
CTBAPANALWITBA, @ Y KOHTEKCTY pa3Boja MHCTPYMeHaTa, u3Bohauke TeEXHUKE U MPOMEHa CTBAPaNayYKnX naeja u npakxce.

MpakmuyHa Hacmasa

3aK/byyLiM OHETM Ha OCHOBY aHA/IMTUYKOT yBUAA Yy M3abpaHa Aena Nnpumekrbyjy ce Ha opKecTpupare ogrosapajyhux kpahux komnosuumja.
McnuTHU 3axTeB

CTpy4yHM pag 13 obnactn aHanuse opkecTpauuje.

Jluteparypa:

1. Tchaikovsky, Pyotr: Symphony No. 4, Op. 36, Dover Publications, 1979

2. Ravel, Maurice: La valse, Durand & Cie., Paris, 1921

3. Takemitsu, Toru: Spirit Garden, Schott Japan, 2005

4. Terry, Charles Sanford: Bach's orchestra, Oxford University Press, London, 1972.

5. Wellesz, Egon: Die neue Instrumentation, Max Hesse, Berlin 1928.

6. Carse, Adam. The History of Orchestration. Dover Publications, Inc., New York, 1964.
7. 3paKkoBckuit, HuKonai. Obwmin Kypc MHCTpymeHToBeaeHus. My3bika, Mocksa. 1976.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:

Mpepasatba v Bexkbe No 3agatmm Temama. [JUcKycuje y OKBUPY npeaasatba U Bex6U. McTparkuBaykum pag ctyfeHTa. Juckycuje o aHaiUTUUKUM U
NPaKkTUYHUM PafioBUMa CTyAeHaTa.

Mpepasatba: KONEKTMBHA HacTaBa, Be/IMUMHA rpyne fo 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

AKTMBHOCT Y TOKY npeaaBatba 40 M3paga cTpyyHor paga 60




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DAOR2 - OpkecTpauuja 2

HacrasHuum: XebeswaH M. Ucnaopa, pegosHu npodecop; Munowesmh MujaHosuh C. TaTjaHa, BaHpeaHu npodecop; Casuh M. CBeTnaHa,
BaHpeaHu npodecop; flatuHunh M. AparaH, goueHT; Monosuh b. BpaHkKa, foueHT

CraTtyc npegmeta: U36opHU

Bbpoj ECNB: 5

Ycnos: Oacnywana Opkectpauuja 1

Unm npegmera:

Lnmb npeamerta je cTMuare 3Haka 0 OPKeCTPaALMOHMM CTUIOBMMA U NMOCTYNLMMA KapaKTEPUCTUYHUM 33 UCTOPUjCKE enoxe y pa3Bojy My3uKe, 3a
CaBpemeHa A,ena 3a OpKeCTap U 3a Haj3HavajHuje ayTope opKecTapcke mysuke. Npoayb/beHo 3Hakbe U pasymeBarbe OpKecTpaLmje carnesaHe y
WCTOPMUJCKOM U CTU/ICKOM KOHTEKCTY, MMa 3a LUn/b YHanpehere TeXHUKe OpKecTpupatkba U pa3Boj CTBapasiavykmx CocobHOCTU CTyAeHTa.

Ucxop npepgmerta:

04 cTypeHTa ce oYeKyje Aa caBnaga 3Hatba W BelTMHe NoTpebHe 33 aHAaIMTMYKO carnesaBatbe M OHOLWEeHe 3aK/bydaka 0 OpKecTpaumjm
KapaKTepuCTUYHOj 3a NojeaAnHOr ayTopa, rpyny My3nUYKMX CTBapanala, npasaw, uam CTUACKY enoxy, Te 4a je Ta 3Hakba cnocobaH Aa npumeHu npu
OpKecTpupaky NOroAHWX NPUMepa, aHa/IM3M U BpeAHOBaky HOBUX feNa 3a OpKecTap, KOMNOHOBakY OPKECTapCKUX Aena U 'y CONCTBEHOM paay
ca cTyAeHTMma.

Capprkaj npeamerta:

Teopujcka Hacmasa

MpegmeT ce 6aBu aHaNM30M HauMHa Kopuwhera MHCTPYMEeHaTa, OPKeCTapCKMX rpyna U OpKecTpa y LeanHu, og bapoka 4o caBpemeHor
CTBAPANALWITBA, @ Y KOHTEKCTY pa3Boja MHCTPYMeHaTa, u3Bohauke TeEXHUKE U MPOMEHa CTBAPaNayYKnX naeja u npakxce.

MpakmuyHa Hacmasa

3aK/byyLiM LOHETM Ha OCHOBY aHA/IMTUYKOT yBUAA Y M3abpaHa Aena Nnpumekrbyjy ce Ha opKecTpupare ogrosapajyhux kpahux komnosuumja.
McnuTHU 3axTeB

CTpy4yHM paa 13 obnactn aHanuse opkecTpauuje.

Jluteparypa:

1. Wagner, Richard: Tristan und Isolde, Dover Publications, New York, 1973.

2. Debussy, Claude: La mer, Dover Publications, New York, 1983.

3. Wagner, Richard: Die Instrumentation der Meistersinger von Nirnberg von Richard Wagner, Deutche Verlagsactiengesellschaft, Leipzig, 1907.
4. Manbtep, Jleo NcaakoBuny: MHCTpymeHTOBeAeHNE B HOTHbIX 06pa3uax. CoBeTcKMiA KomnosmTop, Mockea, 1981.

5. Benpuk, AnekcaHap Mouceesuny: OuepKu no BONpocam OpKecTpoBbIx cTunenn. CoBeTckuii komnosutop, Mocksa, 1978.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:

Mpepasarba 1 Bexbe no 3agatmm Temama. [McKycuje y OKBUpPY NpeAaBatba U BeX6W. McTpakmBayky pad cTyaeHTa. AUcKycuje 0 aHaNUTUUKUM U
NPaKTUYHUM pPagoBUMA CTyAeHaTa.

Mpepasara: KONEKTMBHA HacTaga, BeanyumHa rpyne ao 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60

AKTMBHOCT Y TOKY npeAaBatba 40 M3paga cTpyyHor paga 60




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DAOR3 - OpkecTpauuja 3

HacrasHuum: XebeswaH M. Ucnaopa, pegosHu npodecop; Munowesmh MujaHosuh C. TaTjaHa, BaHpeaHu npodecop; Casuh M. CBeTnaHa,
BaHpeaHu npodecop; flatnHunh M. AparaH, goueHT; Monosuh b. BpaHkKa, foueHT

CraTtyc npegmeta: U36opHU

Bbpoj ECNB: 5

Ycnos: MNonoxeHa Opkectpauuja 2

Unm npegmera:

Lnmb npeamerta je cTMuare 3Haka 0 OPKeCTPaALMOHMM CTUIOBMMA U NMOCTYNLMMA KapaKTEPUCTUYHUM 33 UCTOPUjCKE enoxe y pa3Bojy My3uKe, 3a
CaBpemeHa Aena 3a OpKeCTap U 3a Haj3HavajHuje ayTope opKecTapcke mysuke. NpoaybrbeHo 3Hatbe U pasymeBarbe OpKecTpaLmje carnesaHe y
WCTOPMJCKOM U CTU/ICKOM KOHTEKCTY, MMa 3a LUn/b YyHanpehere TeXHUKe OpKecTpupatkba U pa3Boj CTBapasiavykmx CocobHOCTU CTyAeHTa.

Ucxop npepmera:

04 cTypeHTa ce oYeKyje Aa caBnaga 3Hatba W BelTMHe NoTpebHe 33 aHAaIMTMYKO carnesaBatbe M OHOLWEeHe 3aK/bydaka 0 OpKecTpaumjm
KapaKTepUCTUYHOj 3a NojeaAnHOr ayTopa, rpyny My3nUYKMX CTBapanala, npasaw, uam CTUACKY enoxy, Te 4a je Ta 3Hakba cnocobaH Aa npumeHn npm
OpKecTpupary NOroAHWX NPUMepa, aHa/IM3M U BpeAHOBaky HOBUX fieNa 3a OpKecTap, KOMNOHOBakY OPKECTapCKUX Aena Uy CONCTBEHOM paay
ca cTyAeHTMma.

Capprkaj npeamerta:

Teopujcka Hacmasa

MpegmeT ce 6aBu aHaNM30M HauMHa Kopuwhera MHCTPYMEeHaTa, OPKeCTapCKMX rpyna U OpKecTpa y LeanHu, og bapoka 4o caBpemeHor
CTBAPANALWITBA, @ Y KOHTEKCTY pa3Boja MHCTPYMeHaTa, u3Bohauke TeEXHUKE U MPOMEHa CTBAPaNayYKnX naeja u npakxce.

MpakmuyHa Hacmasa

3aK/byyLiM OHETM Ha OCHOBY aHA/IMTUYKOT yBUAA Yy M3abpaHa Aena Nnpumekrbyjy ce Ha opKecTpuparbe ogrosapajyhux kpahux komnosuumja.
McnuTHU 3axTeB

CTpy4yHM paa 13 obnactn aHanuse opkecTpauuje.

Jluteparypa:

1. Del Mar, Norman: Anatomy of the Orchestra, Faber&Faber, London, 1983

2. Rimsky-Korsakov, Nikolay: Principles of orchestration with musical examples, Dover Publications, New York, 1964.
3. Carse, Adam: The History of Orchestration. Dover Publications, Inc., New York, 1964.

4. 3pskoBCcKKUiM, HuKkonai: O6wmii Kypc MHCTpymeHToBeaeHus. Mysbika, Mocksa. 1976.

5. Messiaen, Olivier: Turangalila Symphony, Boosey & Hawkes, London, 2000.

6. Bruhn, Siglind: Les visions d'Olivier Messiaen, Paris, Harmattan, 2008.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HacraBe:

Mpepasatba v Bexkbe No 3agatmm Temama. [JMcKycuje y OKBMPY npeaasatba U BexOU. McTparkuBaykm pag ctyfeHTa. uckycuje o aHaiuTUUKUM U
NPaKTUYHUM PaLloBUMa CTyAeHaTa.

Mpepasatba: KONEKTUMBHA HacTaBa, BesIMUMHA rpyne fo 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60

AKTMBHOCT Y TOKY NpeAaBatba 40 M3paga cTpyyHor paga 60




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DAOR4 - OpkecTtpaunja 4

HacrasHuum: XebeswaH M. Ucnaopa, pegosHn npodecop; Munowesmh MujaHosuh C. TaTjaHa, BaHpeaHu npodecop; Casuh M. CBeTnaHa,
BaHpeaHu npodecop; flatnHunh M. AparaH, goueHT; Monosuh b. BpaHkKa, foueHT

CraTtyc npegmeta: U36opHU

Bbpoj ECNB: 5

Ycnos: OacnywaHa Opkectpaumja 3

Unm npegmera:

Lnmb npeamerta je cTMuare 3Haka 0 OPKeCTPaALMOHMM CTUIOBMMA U NMOCTYNLMMA KapaKTEPUCTUYHUM 33 UCTOPUjCKE enoxe y pa3Bojy My3uKe, 3a
CaBpemeHa Aena 3a OpKeCTap U 3a Haj3HavajHuje ayTope opKecTapcke mysuke. Npoayb/beHo 3Hatbe U pasymeBarbe OpKecTpaLmje carnesaHe y
WCTOPMUJCKOM U CTU/ICKOM KOHTEKCTY, MMa 3a LUn/b YHanpehere TeXHUKe OpKecTpupatkba U pa3Boj CTBapasiavykmx CocobHOCTU CTyAeHTa.

Ucxop npepmera:

04 cTypeHTa ce oYeKyje Aa caBnaga 3Hatba W BelTMHe NoTpebHe 33 aHAaIMTMYKO carnesaBatbe M OHOLWEH e 3aK/bydaka 0 OpKecTpaumju
KapaKTepuCTUYHOj 3a NojeaAnHOr ayTopa, rpyny My3nUYKMX CTBapanala, npasaw, uam CTUACKY enoxy, Te 4a je Ta 3Hakba cnocobaH Aa npumeHu npu
OpKecTpupaky NOroAHWX NPUMepa, aHa/IM3M U BpeAHOBaky HOBUX feNa 3a OpKecTap, KOMNOHOBakY OPKECTapCKUX Aena U 'y CONCTBEHOM paay
ca cTyAeHTMma.

Capprkaj npeamerta:

Teopujcka Hacmasa

MpegmeT ce 6aBu aHaNM30M HauMHa Kopuwhera MHCTPYMEeHaTa, OPKeCTapCKMX rpyna U OpKecTpa y LeanHu, og bapoka 4o caBpemeHor
CTBAPANALWITBA, @ Y KOHTEKCTY pa3Boja MHCTPYMeHaTa, u3Bohauke TeEXHUKE U MPOMEHa CTBAPaNayYKnX naeja u npakxce.

MpakmuyHa Hacmasa

3aK/byyLiM OHETM Ha OCHOBY aHA/IMTUYKOT yBUAA Yy M3abpaHa Aena Nnpumekrbyjy ce Ha opKecTpupare ogrosapajyhux kpahux komnosuumja.
McnuTHU 3axTeB

CTpy4yHM paa 13 obnactn aHanuse opkecTpauuje.

Jluteparypa:

1. Koechlin, Charles: Traité de I'orchestration, Max Eschig, Paris, 1928

2. Piston, Walter: Orchestration, W. W. Norton, New York, 1955.

3. Mahler, Gustav: Symphony No. 5, C. F. Peters, Leipzig, 1904.

4. Berlioz, Hektor: Grande messe des morts, Barenreiter-Verlag, Kassel, 1978.

5. Carse, Adam. The History of Orchestration. Dover Publications, Inc., New York, 1964

6. Mari¢, Ljubica: Pesme prostora. Kassel, Furore Verlag, 1956.

7. Lutoslawski, Witold: Livre pour orchestre. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

Mpepasatba v Bexkbe No 3agatmm Temama. [JUcKycuje y OKBUPY npeaasatba U Bex6U. McTparkuBaykum pag ctyfeHTa. Juckycuje o aHaiUTUUKUM U
NPaKkTUYHUM PafioBUMa CTyAeHaTa.

Mpepasatba: KONEKTMBHA HacTaBa, Be/IMUMHA rpyne fo 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

AKTMBHOCT Y TOKY npeaaBatba 40 M3paga cTpyyHor paga 60




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeTta: SGPEL - MpumeroeHa ectetmka 1, DGPEL - MpumerseHa ectetmka 1, DUGPEL - MpumerbeHa ecteTuka 1

HacrasHuum: LLlysakosuh M. Muoapar, peaosHu npodecop; Aeavh P. HuKkona, BaHpeaHu npodpecop; Hukonuh [. CaHena, AoueHT

CraTtyc npeameTa: obaBesaH, M3bopHu

Bpoj ECNB: 5

Ycnos: Hema nocebHux yciosa

Unm npegmera:

Lunmb npeamera je ysoherbe cTygeHaTa LOKTOPCKMX CTYAMja Y UCTPAXKMBAYKM Paj Ha aHaAU3M, TYMayeky U pacnpasun AUCLUNIUHAPHUX,
WMHTEPAMCLUNANHAPHUX U TPAHCANCLMNINHAPHMX CTYAMja O YMETHOCTM NOCPeACTBOM yNOpeaHMX U3yyaBakba onwTe Teopuje yMeTHOCTH,
npumerseHe ectetTuke, punosoduje ymeTHOCTU U NOCEOHUX HayKa O YMETHOCTUMA.

Ucxop npepmerta:
CyZeHTM CTMYY 3Hakba M YyNo3Hajy MeToAe 0 ANCUUNIMHAPHUM, UHTEPAUCLUNINHAPHUM U TPAHCAUCUUTNIMHAPHUM CTYANjaMa YMETHOCTH.

Capprkaj npeamerta:

1) Teopuje yMETHOCTU U KYATYPE;

2) Teopuje o cTBapatby YMETHOCTH;

3-4) MoeTuuKe Teopuje 0 NPUKasMBakby, U3parkaBatby, M3Bohery, NPOAYKLMjU, NOCTNPOAYKUNIM M UCTPANKMBAKY Y YMETHOCTUMA;
5-6) Teopuje mogepHe, NOCTMOAEPHE M CaBpEMEHE YMETHOCTH;

7) IHTepANCUMNIMHAPOCT M TPAaHCAUCLUNIMHAPHOCT CaBPeMEHE YMETHOCTH;

8) Ynora meaumja y ymeTHOCTMMA: MeAujcKa, MyNTUMEAMNjCKa U MOCTMeAMNjCKa YMETHOCT;

9) dopmanmzam, peHoOMeHoNormja U YMETHOCTY;

10-11) KpuTnuka Teopuja, KyaTypa u yMeTHOCT;

12) OaHocK U3mehy YyMETHOCTU U HayKe;

13) OpHocK n3mehy YMETHOCTM U NMOIUTUKE;

14) YuTarbe gomahux 3agataka — NIMCaHU KPUTUYKM NMPUKA3 TEOPUJCKOT TEKCTa Y BE3U Ca HEKOM 04, NPeTXoaHo obpaheHnx Tema
15) Konoksujym— nucaHu Tect og, 10 nutarba U3 npetxogHo obpaheHmx Tema

3aBpLUIHM UCMIUT — YCMEHa NpoBepa 3Haka: NpeseHTaumMja  o46paHa CEMUHAPCKOT paja HanMcaHor TOKOM Kypca

Nureparypa:

1. Miko Suvakovi¢, Epistemologija umetnosti, Orion Art, Beograd, 2008.

2. Misko Suvakovi¢, Ale$ Erjavec (eds), Figure u pokretu — Savremena zapadna estetika, filozofija i teorija umetnosti, Ato¢a, Beograd, 2009.
3. Migko Suvakovi¢, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2011.

4. Misko Suvakovi¢, Umetnost i politika/Savremena estetika, filozofija, teorija i umetnost u vremenu globalne tranzicije, Sluzbeni Glasnik,
Beograd, 2012.

5. Jacques Ranciere, The Politics of Aesthetics — The Distribution of the Sensible, Continuum, London, 2004.

6. Clive Cazeaux, (ed), The Continental Aesthetics Reader, Routledge, London, 2000.

7. Berys Gaut, Dominic Mclver Lopes (eds), The Routledge Companion to Aesthetics, Routledge, London, 2001.

8. Charles Harrison, Paul Wood (eds), Art in Theory 1900-2000, An Anthology of Changing Ideas, Basil Blackwell, Oxford UK, Cambridge USA, 2003.
9. Aldo Milohni¢, Teorije savremenog teatra i performansa, Orion Art, Beograd, 2013.

10. Michael Nyman, Experimental Music — Cage and beyond, Cambridge University Press, Cambridge, 1999.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:
MpepaBarba, aHaNN3e TEKCTOBA M UCTPaXKMBatbe ca U3padom gomaher 3agaTka.
Mpepasara: KONEKTMBHA HacTaga, BeanyumHa rpyne o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
AKTMBHOCT Yy TOKY NpeaaBatba 10 YcmeHn ncnut 30
Konoksujym-n 20

CemuHap-u 40




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeTta: SGPE2 - MpumeroeHa ecteTmka 2, DGPE2 - MpumerseHa ecteTmka 2, DUGPE2 - MpumerbeHa ecTeTuka 2

HacrasHuum: LLlysakosuh M. Muoapar, peaosHu npodecop; Aeavh P. HuKkona, BaHpeaHu npodpecop; Hukonuh [. CaHena, AoueHT

CraTtyc npeameTa: obaBesaH, M3bopHu

Bpoj ECNB: 5

Ycnos: Hema nocebHux yciosa

Unm npegmera:
Lunb npeamera je ysoherbe cTygeHaTa LOKTOPCKMX CTYAMja Y UCTPAXKMBAYKM Paj Ha aHaAN3M, TYMaueky U pacnpasun AUCLUNIMHAPHUX,
WMHTEPAMUCLUNANHAPHUX U TPAHCANCLMNIMHAPHMX OAHOCA MY3UKe, APYTUX YMETHOCTU U KyaType.

Ucxop npeamera:
CTyaeHTU CTUYY 3Hara M YNo3Hajy MeToAe aHanuse ogHOoCa My3UKe U APYrnX yMEeTHOCTH.

Caap:kaj npeamerta:

1) AnucumnanHe, }XaHPOBM U MOAANIUTETU YMETHOCTH;

2) OpHoC n3mehy YMETHOCTU U MY3UKe Y aHTUYKO] U CpelilieBEKOBHOj KyNTYpU;

3) OgHoc nsmehy ymeTHOCTM U My3UKe Y peHecaHcu u 6apoky;

4) OgHoc M3mehy YMETHOCTU U My3HKe Y BPEMEHY NPOCBETUTE/LCTBA;

5) OpHoC 3mehy YyMETHOCTU U My3UKe Y POMAHTU3MY;

6) OpHOC MM3Mehy YMETHOCTU U My3WKe Y MOZEPHO] U MOJEPHU3MY;

7-8) OpgHoc M3mehy yMEeTHOCTU U My3MKe Yy aBaHrapAama M HeoaBaHrapaama;

9) OaHOC M3Mehy YMETHOCTU U My3UKe Y MOCTMOZEPHU3MY;

10) OgHOC M3mehy YMEeTHOCTU U My3WKe Yy BUCOKOj, MaCOBHOj MONYAPHO]j KYATYpW;
11-12) OaHoC U3mehy YMETHOCTU U My3WKe Y CBETCKOj KYATypH;

13-14) OgHoc U3mehy YMETHOCTU U My3MKe Y CaBPEMEHO]j KyNTypu;

15) Konoksujym— nucaHu Tect og, 10 nutaka n3 npetxogHo obpaheHmx Tema
3aBpLHM UCMIUT — YCMEHA NpOoBepa 3Haka: oa4bpaHa CEMMHAPCKOT paga HanMcaHor TOKOM Kypca

Nureparypa:

1. Mirjana Veselinovi¢, Stvaralacka prisutnost evropske avangarde u nas, Univerzitet umetnosti u Beogradu, Beograd, 1983.

2. Edward Lippman, A History of Western Musiacl Aesthetics, University of Nebraska Press, Lincoln, 1992.

3. Leppert, Richard: The Sight of Sound. Music, Representation, and the History of the Body, Berkeley, University of California Press, 1993.
4. Frederic Jameson, The Geopolitical Aesthetics. Cinema and Space in the World System, Indiana University Press, Bloomington, 1995.

5. Georgina Born, David Hesmondhalgh, Western Music and Its Others. Difference, Representation, and Appropriation in Music, University of
California Press, Berkeley, 2000.

6. John Storey, J, Cultural Theory and Popular Culture, Peking University Press, 2004.

7. Jelena Dordevi¢ (ed), Studije kulture — Zbornik, Sluzbeni glasnik, Beograd, 2008.

8. Misko Suvakovi¢, Ale$ Erjavec (eds), Figure u pokretu — Savremena zapadna estetika, filozofija i teorija umetnosti, Ato¢a, Beograd, 2009.
9. Misko Suvakovi¢, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2011.

10. Misko Suvakovi¢, Umetnost i politika, Sluzbeni glasnik, Beograd, 2012.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
MpenaBarba, aHaM3e TEKCTOBA M UCTPaXKMBatbe ca M3padom gomaher 3aaaTka.
MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne 4o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
AKTMBHOCT Y TOKY npeAaBatba 10 YcmeHun nenut 30
Konoksujym-un 20

CemuHap-u 40




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npeameta: DAPM1 - [pumerseHa my3umka 1

HacrasHuuu: Epuh b. 3opaH, pesosHu npodecop; HKebesmwaH M. Ucuaopa, peaosHu npodecop; Nonosuh b. BpaHka, foueHT

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
CTuuatbe 3Hatba U CNocobHOCTM NOTPebHMX 3a NpodecMoHaNHO H6aB/bere KOMMO3UTOPCKUM PALOM Ha NOJbY NMO30PULLHE MY3MKE.

Ucxop npeamera:

CTyAEHT je CTeKao 3Hakba 0 CaBPEMEHOj KOMMO3ULIMOHOj MPAKCU M O PA3IUYUTUM CTBAPaAIAYKMM YCMEPEHMMA U NOeTUKaMa NPUCYTHUM Y
NO30PULLIHOj YMETHOCTU Hawer BpemeHa. OcnocobsbeH je 3a KpeaTUBHO y4eCcTBOBakb€e Y NO30PULLIHOM NPOjeKTy 6110 Kao KOMNO3UToOp 6UNo Kao
LM3ajHep 3BYyKa.

Capprkaj npeamerta:

Teopujcka Hacmasa

MpegmeT ce 6aBu NpUMmereHOM (MO30PULLHOM) MY3UMKOM Kao cneunuduyHnm obanKom mysnyke KOmmnosuumje, Koja je cacTaBHM 4,e0 NO30PULLIHOT
YMETHUYKOT gena — npojekTta. MprumereHa My3unKka — CBpxa M HaMeHa: y4YecTsyje y yCnocTaB/bakby aTmocdepe, UCTUYe 3HaYajHe ApamcKe
MOMeHTe, "MoKpuea" npomeHe cueHorpaduje y no3opuLLTy, yTUYE Ha eMOLMOHa/HU cTaTyc regaoua. Mpeamet obyxsaTta ynosHasakbe ca pagom
Ha aHann3K, M36opy N KOMMNOHOBakY NpUMereHe My3uKe. Takohe, y OKBUpPY NpeameTa 0bpahyjy ce HajBaxkHuje dase opraHM3aLmje oBor
CTBAPaNayKor YMHa 1 04roBapa ce Ha HajBaXKHMja NMTarba Be3aHa 3a wera. Pag Ha My3num 3a No3opuLLHy npeacTasy. LLUTa ra uMHu, Kojum pegom
nhun? PasroBop ca peauTtesbem. YNosHaBake ca TEKCTOM MK CLeHapuMom 1 ogpehrBatbe 3By4HOT NOTEHLMjaNa U 3By4HOT amMbujeHTa No3opuLHor
KoMagaa.

MpakmuyHa Hacmasa

M3paga mysuKe 3a nsabpaHe Aenose No3opuLLIHE NPeaCcTaBe.

McnuTHM 3axTeB: KomnoHoBaHa M 3By4HO peannsoBaHa (CD) my3uKa 3a 3abpaHe genose TekcTa NO30pULLHE NpeacTase.

Jluteparypa:

1. Kaye, Deena & James Lebrecht. Sound and Music for the Theatre, 2nd edition. Focal Press, Boston, 2000.

2. Brown, Royal. Overtones and Undertones: Reading Film Music California. University of California Press, 1994.
3. Bazelon, Irwin. Knowing the Score: Notes on Film Music. Van Nostrand Reinhold, 1975.

4. Brophy, Philip. The World of Sound in Film. Sidney, AFTRS Publishing, 1999.

5. Bruce, Donald Graham. Bernard Herrmann: Film, Music and Narrative. Michigan, Ann Arbor, 1985.

6. Burt, G. The Art of Film Music. North Eastern University Press, Boston, 1996.

7. Cooke, M. A History of Film Music. Cambridge University Press, Cambridge, 2008.

8. Egorova, Tatiana. Soviet Film Music: a historical survey. Amsterdam, Harwood Academic Publishing, 1997.

9. Eisler, H. & T. Adorno. Composing for the Films. Athlone Press, London, 1994.

10. Kalinak, Kathryn. Settling the score: music and the classical Hollywood Film. Wisconsin, University of Wisconsin Press, 1992

11. Karlin, Fred & Rayburn. Wright On the Track: A Guide to Contemporary Film Scoring. Schirmer Books, New York, 1994.

12. Lack, Russell. 24 Frames Under: A buried history of film music. London, Quartet Books Ltd. 1997.

13. London, Kurt. Film music: A summary of the characteristic features of its history, aesthetics, technique; and possible developments. London,
Arno Press, 1970.

14. Manvell, Roger & John Huntley. The Technique of Film Music. Hastings House, London, 1975.

15. Marks, Martin Miller. Music and the silent film: contexts and case studies. New York, Oxford University Press, 1997.

16. McCarty, Clifford (ed). Film Music 1 & Film Music 2: History, Theory, Practice Garland Press. reprinted by Film Music Society, 1980.
17. Powrie, Phil and Robynn Stilwell. Changing Tunes: the Use of Pre-existing Music in Film. Aldershot, Ashgate Publishing, 2006.

18. Powrie, Phil and Robynn Stilwell. Changing Tunes: the Use of Pre-existing Music in Film. Aldershot, Ashgate Publishing, 2006.

19. Prendergast, R. M. Film Music: A Neglected Art. New York, W. W. Norton, 1992.

20. Reay, Pauline. Music in Film: Soundtracks and Synergy. Auckland, Wallflower Press, 2004.

21. Rona, Jeff. The Reel World: Scoring for Pictures. San Francisco, Backbeat Books, 2001.

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
MpenaBarba: KONEKTMBHA HACTaBa, BeiMumnHa rpyne 4o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

McnuT — My3uKa 3a u3abpaHe fenose TEKCTa
Nno3opuLLIHE NpeacTaBe

AKTMBHOCT Y TOKY npeaaBatba 40 60




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeta: DAPM2 - MpumerbeHa my3uKa 2

HacrasHuuu: Epuh b. 3opaH, pesosHu npodecop; HKebeswaH M. Ucuaopa, peaosHu npodecop; Nonosuh b. BpaHka, foueHT

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:
CTuuatbe 3Hakba U CNocobHOCTM NOTPebHMX 3a NpodecMoHanHo H6aB/betbe KOMMO3UTOPCKUM PALOM Ha Nosby GUAMCKE My3UKe.

Ucxop npeamera:

CTyAEHT je CTeKao 3Hakba 0 CaBPEMEHOj KOMMO3ULIMOHOj MPAKCU M O PA3IUYUTUM CTBAPaAIAYKMM YCMEPEHMMA U NOeTUKaMa NPUCYTHUM Y
OUNMCKO] yMETHOCTU Haler BpemeHa. Ocnocob/beH je 3a KpeaTUBHO y4ecTBOBake Y GUAMCKOM NPojeKTy 610 Kao KoMNo3nTop 6UNO Kao
LM3ajHep 3BYyKa.

Capprkaj npeamerta:

Teopujcka Hacmasa

Mpeamert ce 6asu npumerbeHOM (GUIMCKOM) My3MKOM Kao cneunduyHMm 061MKOM My3MUYKe KOMMO3ULM]e, Koja je cacTaBHU geo duaima Kao
YMETHUYKOT gena — npojekta. lNprmerseHa My3unKa — CBpXa M HaMeHa: y4ecTByje y YCnocTaB/bakby aTmocdepe, UCTMYe 3HavajHe gpamcKe
MOMEHTE, U JOMUHAHTHO YTUYe Ha eMOLIMOHANHM cTaTyc rnegaoua. MNpeameT obyxsaTa ynos3HaBake ca pafoM Ha aHanusu, nsbopy un
KOMMOHOBakby NpuMetbeHe My3uKe. Takohe, y okBUPY NpeameTa ob6pahyjy ce HajBaxHMje dpase opraHM3aLmje OBOr CTBApasayKor YnHa u
0/,roBapa Ce Ha HajBaXKHWja NUTakba Be3aHa 3a hera. Pag Ha duMamcKoj myauuu. LLTa ra unmHm, Kojum pegom nhu? Pasrosop ca pegute/bem.
YnosHaBake ca cLueHapuom n oapehuBare 3By4HOr NOTEHUMjaNa M 3By4HOr ambujeHTa duama. Kako KomnoHoBaTh mMy3uky 3a ¢puam? Kojy BpcTy
My3uKe nucatn? Ko n3soam MysuKy Koja ce Hanuwe? Koju cy pas3nosu npucyctsa mysuke Ha ogapeheHom mecty y uamy? Kako ogabpatm
TPEeHYTaK Kafa My3uKa Nounkbe 1 3aBpLuaBa’?

[MpakmuyHa Hacmasa

M3paga mysuke 3a usabpaHe genose dpuama.

McnutHu 3axTes: KomnoHoBaHa U 38y4HO peannsosaHa (CD) mysuKa 3a nsabpaHe dpuamcke cueHe — MHcepTe.

Nureparypa:

1. Kaye, Deena & James Lebrecht. Sound and Music for the Theatre, 2nd edition. Focal Press, Boston, 2000.

2. Brown, Royal. Overtones and Undertones: Reading Film Music California. University of California Press, 1994.
3. Bazelon, Irwin. Knowing the Score: Notes on Film Music. Van Nostrand Reinhold, 1975.

4. Brophy, Philip. The World of Sound in Film. Sidney, AFTRS Publishing, 1999.

5. Bruce, Donald Graham. Bernard Herrmann: Film, Music and Narrative. Michigan, Ann Arbor, 1985.

6. Burt, G. The Art of Film Music. North Eastern University Press, Boston, 1996.

7. Cooke, M. A History of Film Music. Cambridge University Press, Cambridge, 2008.

8. Egorova, Tatiana. Soviet Film Music: a historical survey. Amsterdam, Harwood Academic Publishing, 1997.

9. Eisler, H. & T. Adorno. Composing for the Films. Athlone Press, London, 1994.

10. Kalinak, Kathryn. Settling the score: music and the classical Hollywood Film. Wisconsin, University of Wisconsin Press, 1992

11. Karlin, Fred & Rayburn. Wright On the Track: A Guide to Contemporary Film Scoring. Schirmer Books, New York, 1994.

12. Lack, Russell. 24 Frames Under: A buried history of film music. London, Quartet Books Ltd. 1997.

13. London, Kurt. Film music: A summary of the characteristic features of its history, aesthetics, technique; and possible developments. London,
Arno Press, 1970.

14. Manvell, Roger & John Huntley. The Technique of Film Music. Hastings House, London, 1975.

15. Marks, Martin Miller. Music and the silent film: contexts and case studies. New York, Oxford University Press, 1997.

16. McCarty, Clifford (ed). Film Music 1 & Film Music 2: History, Theory, Practice Garland Press. reprinted by Film Music Society, 1980.
17. Powrie, Phil and Robynn Stilwell. Changing Tunes: the Use of Pre-existing Music in Film. Aldershot, Ashgate Publishing, 2006.

18. Powrie, Phil and Robynn Stilwell. Changing Tunes: the Use of Pre-existing Music in Film. Aldershot, Ashgate Publishing, 2006.

19. Prendergast, R. M. Film Music: A Neglected Art. New York, W. W. Norton, 1992.

20. Reay, Pauline. Music in Film: Soundtracks and Synergy. Auckland, Wallflower Press, 2004.

21. Rona, Jeff. The Reel World: Scoring for Pictures. San Francisco, Backbeat Books, 2001.

T
Bpoj yuacoBa akTUBHe HacTaBe: ‘TeopMJCKa HacTasa: 1 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
MpepaBara: KONEKTMBHA HacTaga, BeanymHa rpyne ao 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60

Mcnut — My3uKa 3a nsabpaHe dpuamcke cueHe,
WHcepTe

AKTMBHOCT Yy TOKY npeaaBatba 40 60




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeTta: DASI1 - CTyamjcKmn ncTparknsaydkm pag 1

HacraBHuum: ---

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 13

Ycnos: Hema

Unm npegmera:

CTYZAMjCKM UCTpaXKMBaYKKM pag je y GyHKLMjU npunpeme n nspage AOKTOPCKOT YMETHUYKOT NpojeKTa y o61acti Komnosuumje. Hberos umsmb je aa
npunpemMu NPUMeHy CTe4eHUX aHaIMTUYKUX, METOAO0NOLLIKUX, TEOPUJCKUX M KOMMNO3ULIMOHO-TEXHUYKMX 3HaHa Y GYHKUMjK OCTBapMBatba
HajBMLLMX CTBapafavykmx gomeTa y 061acTi Teme AOKTOPCKOT YMETHUYKOT NpojeKTa.

Ucxop npepmerta:

CTyZeHTU CTMYY CNOCOBHOCTU peann3oBakba CONCTBEHUX YMETHUUYKMX KOHLeNaTa n CTMYy CNoCOBHOCT NYyHOT padyMeBakba PasINunTmx
KOMMNO3ULMOHUX NOETMKA, Haj3HAYajHUjUX CaBPEMEHUX MY3MYKMX Ae/a U TEOPUjCKe MTepaType, Te ymejy Aa KOPUCTE TO 3Hatbe Y Aa/bem
YMEeTHUYKOM pa3Bojy. CTMYy cnOCOBHOCT NOTNYHO CAMOCTa/IHOT y4Yerba M peannsaunje HajkOMNAEKCHUjUX CTBAPaNaYKMX 3aXTEBA, UMAjy KPUTUUKY
CaMOCBECT M CNOCO6HM Cy Aa MHMUMPA]jY 3ajefHUYKE NPOjeKTe, Aa PYKOBOAE 3ajeAHUYKMM NPOJEKTUMA W YYecTBYjy Y TUMCKOM pajy, AOroBapaky
M OpraHusaumju.

Capprkaj npeamerta:
dopmupa ce y cknagy ca TEeMOM YMETHUYKOT NPOjeKTa CBaKor KaHAMAaTa NojeMHa4YHO a Y 3aBUCHOCTU Of, C/IOXKEHOCTU U CTPYKTYpe MNpojeKTa.
Cagzpkajem CTygujcKor ncTpaxkmsaydkor paga obyxsaheHa je u npunpema jaBHe npeseHTaumje 4OKTOPCKOT YMETHUYKOT MPojeKTa.

Jlnteparypa:
1. Pa3Hu ayTopu. Cnncak (OCHOBHE) MTepaType cacTaBHU je 4e0 NpujaBe LOKTOPCKOT YMETHUYKOT NPOjeKTa 1 yCBaja ce 3aje4HO ca TEMOM
npojekrta. Pa3Hu usgasaun.

Bpoj uacoBa aKTUBHe HacTaBe: ‘Teopchxa HacTtasa: 0 MpakTnyHa HacTasa: 12

Mertoae ussohera HacTase:
CamocTanHu pag KaHanaaTa u KoHcyaTaumje

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: ‘ MoeHa - 0 3aBpLWHN UCANT: MNoeHa -0




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeTta: DASI2 - CTyAnjCKM UCTPAXKMBAYKK pas, 2

HacraBHuum: ---

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 10

Ycnos: Hema

Unm npegmera:

CTYZAMjCKM UCTpaXKMBaYKKM pag je y GyHKLMjU npunpeme n nspage AOKTOPCKOT YMETHUYKOT NpojeKTa y o6aacti Komnosuumje. Hberos umsmb je aa
npunpemu NPUMeHy CTe4eHUX aHaIMTULYKNX, METOAO0NOLLIKUX, TEOPUJCKUX M KOMMNO3ULIMOHO-TEXHUYKMX 3HaHba Y GYHKLUMjU OCTBapMBatkba
HajBMLLMX CTBapafavykmx gomeTa y 061acti Teme AOKTOPCKOT YMETHUYKOT NpojeKTa.

Ucxop npepmerta:

CTyZeHTU CTMYY CNOCOBHOCTU peann3oBakba CONCTBEHUX YMETHUUYKMX KOHLeNaTa n CTMYy CNoCOBHOCT NYyHOT padyMeBakba PasINunTmx
KOMMNO3ULMOHUX NOETMKA, Haj3HAYajHUjUX CaBPEMEHUX MY3UYKMX Ae/a U TEOPUjCKe MTepaType, Te ymejy Aa KOPUCTE TO 3Hatbe y Aa/bem
YMEeTHUYKOM pa3Bojy. CTMYy cnoCOBHOCT NOTNYHO CAMOCTA/IHOT y4Yerba M peannsaunje HajkOMNAEKCHUjUX CTBAPaNaYKMX 3aXTEBA, UMAjy KPUTUUKY
CaMOCBECT M CNOCO6HM Cy Aa MHMUMPA]jY 3ajefHUYKEe NPOjeKTe, Aa PYKOBOAE 3ajeAHUYKMM NPOJEKTUMA W YYeCTBYjy Y TUMCKOM pajy, AOroBapaty
M OpraHusaumju.

Capprkaj npeamerta:
dopmupa ce y cknagy ca TEeMOM YMETHUYKOT NPOjeKTa CBaKor KaHAMAaTa NojeMHa4YHO a Y 3aBUCHOCTU Of, C/IOXKEHOCTU U CTPYKTYpe MNpojeKTa.
Cagpkajem CTygujcKor ncTpaxkmsaydkor paga obyxsaheHa je u npunpema jaBHe npeseHTaumje 4OKTOPCKOT YMETHUYKOT NPojeKTa.

Jlnteparypa:
1. Pa3Hu ayTopu. Cnncak (OCHOBHE) MTepaType cacTaBHU je 4e0 NpujaBe LOKTOPCKOT YMETHUYKOT NPOjeKTa 1 yCBaja ce 3aje4HO ca TEMOM
npojekta. Pa3Hu nsgasaun.

Bpoj uacoBa aKTUBHe HacTaBe: ‘Teopchxa HacTtasa: 0 MpakTnyHa HacTasa: 11

Mertoae ussohera HacTase:
CamocTanHu pag KaHanaaTa u KoHcyaTaumje

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: ‘ MoeHa - 0 3aBpLWHN UCANT: MNoeHa -0




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeTta: DASI3 - CTyAnjCKM UCTPaXKMBaAYKK pas 3

HacraBHuum: ---

CraTtyc npeamerta: obasesaH

Bpoj ECMB: 20

Ycnos: Hema

Unm npegmera:

CTYZAMjCKM UCTpaXKMBaYKKM pag je y GyHKLMjU npunpeme n nspage AOKTOPCKOT YMETHUYKOT NpojeKTa y 061acti Komnosuumje. Hberos umsmb je aa
npunpemu NPUMeHy CTe4eHUX aHaIMTULYKNX, METOAO0NOLLIKUX, TEOPUJCKUX M KOMMNO3ULIMOHO-TEXHUYKMX 3HaHba Y GYHKLUMjU OCTBapMBatkba
HajBMLLMX CTBapafavykmx gomeTa y 061acTi Teme AOKTOPCKOT YMETHUYKOT NpojeKTa.

Ucxop npepmerta:

CTyZeHTUN CTMYYy cnOCOBHOCTU peann3oBakba CONCTBEHUX YMETHUUYKMX KOHLeNaTa u CTMYy CNOCOBHOCT NMYyHOT padymMeBakba PasINunTmx
KOMMNO3ULMOHUX NOETMKA, Haj3HAYajHUjUX CaBPEMEHUX MY3MYKMX Ae/a U TEOPUjCKe MTepaType, Te ymejy Aa KOPUCTE TO 3Hatbe y Aa/bem
YMETHUYKOM pa3Bojy. CTMYy cnOCOBHOCT NOTNYHO CAMOCTa/IHOT y4Yerba M peannsaunje HajkOMNAEKCHUjUX CTBAPaNaYKMX 3aXTEBA, UMAjy KPUTUUKY
CaMOCBECT M CNOCO6HM Cy Aa MHMUMPA]jY 3ajefHUYKEe NPOjeKTe, Aa PYKOBOAE 3ajeAHUYKMM NPOJEKTUMA W YYeCTBYjy Y TUMCKOM pagy, AoroBapaky
M OpraHusaumju.

Capprkaj npeamera:
dopmupa ce y cknagy ca TEeMOM YMETHUYKOT NPOjeKTa CBaKor KaHAMAaTa NojeMHa4YHO a Y 3aBUCHOCTU Of, C/IOXKEHOCTU U CTPYKTYpe MNpojeKTa.
Cagpkajem CTygujcKor ncTpaxkmsaydkor paga obyxsaheHa je u npunpema jaBHe npeseHTaumje 4OKTOPCKOT YMETHUYKOT MPojeKTa.

Jlnteparypa:
1. Pa3Hu ayTopu. Cnncak (OCHOBHE) MTepaType cacTaBHU je 4e0 NpujaBe LOKTOPCKOT YMETHUYKOT NPOjeKTa 1 yCBaja ce 3aje4HO ca TEMOM
npojekta. Pa3Hu nsgasaun.

Bpoj uacoBa aKTUBHe HacTaBe: ‘Teopchxa HacTtasa: 0 MpakTnyHa HacTaga: 20

Mertoae ussohera HacTase:
CamocTanHu pag KaHanaaTa u KoHcyaTaumje

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: ‘ MoeHa - 0 3aBpLWHN UCANT: MNoeHa -0




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasue npegmerta: DLTD1 - TembpoBcKa oapeheHOoCT ayaAuTUBHOT OMaXkakba — AUKTaTU Ca MHCTPYMEHATa BE/IMKOT CMMQOHMjCKOT opKecTpa 1,
DULTD1 - TembpoBcKa oapeheHoCT ayanTUBHOT Onarkakba-AMKTaTM Ca MHCTPYMEHAaTa BENNKOT CUMOHMjCKOT opKecTpa 1

HacraBHuum: KapaH M. NlopaaHa, peaosHu npodecop

CraTtyc npeameta: U36opHU

Bbpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

PasymeBatbe CBMX NapameTpa mMmysuKe (TEMNO, KapaKTep, Mepa, PUTMUYKA GaKTypa, XapMOHCKM je3nK, 061K, apTUKynaLmja, AMHAMKKa,
arorvKa... ). PasBoj My3uyKor cayxa - nepuenumja 3syKa AyBauykMx My3nUYKMX MHCTPYMEHaTa y CBUM pernctrma u 6ojama y o6umy og, HajBuLwmx
(nnkono dnayta) fo HajHMKKX (6ac TpombBOH, Ty6a). YcnocTas/barbe CUCTEMA AaKTUBHOT CNyLakba, AETEKTOBakba U pa3ymeBakba CBMX NapameTpa
MY3MKe Kao U LLeIoKYNHOr (3a4aTor) My3nyKor Toka. Namherbe 3ByKa U npesoherbe My3uKe y HOTHY C/IMKY KOja je CBMpaHa Ha APBEHUM U
NIMMEHUM [lyBaYKMM MY3UUYKMM MHCTPYMEHaTMMa M3 cacTaBa OpPKecTpa a tre.

Ucxop npeamera:

CnocobHOCT pasymeBarba My3MUKe CafipXKMHE Ha OCHOBY 3BYKa. Pa3BujeHa cnocobHOCT nepuenumja 3ByKa APBEHUX AyBAYKMX MHCTPYMEHATa Y
CBMM peructuma u 6ojama y obumy og, Hajuwwmx (NMkono dnayta) Ao HajHMKMX (6ac TpomboH, Tyba) y pacnoHy og oko 20X3-20. 000X3.
PasBujeHa my3nyka memopuja - HeCMeTaHo npesohere 3ByKa APBEHUX U IMMEHUX AYBAYKMX MY3UUKUX MHCTPYMEHATa U3 cacTaBa OPKecTpa a tre
Y HOTHY C/IUKY.

Capp:kaj npegmerta:

Teopujcka Hacmasa

YnosHaBare ca GeHOMEHOM 1 0COBEHOCTMMA My3MUYKOT TemMbpa. YKasnBatkbe Ha cneunduyHy 3By4HOCT, PErMCTPe M HauMHe HoTauumja Koje cy
CBOjCTBEHE 0ApeheHNM AyBauKMM My3UYKMM MHCTPYMeHTUMa. CarniegaBakbe yaore TemMbpa y npeno3BaBatby AEHTUTETA AYBAYKMX MY3UYKUX
WMHCTPYMEHaTa UK, y LennHu, gorahaja 3By4HOr reHepucarba. TeMOPOBCKM GpaKTopu pesieBaHTHU 3a NepuenTueBHa npocyhusarba. Ncnxonowka u
ncMxodusmyKa CBOjCTBa peneBaHTHa 3a npeuenuujy Tembpa. MyntudyHKUMOHANHOCT Tembpa y My3uum.

MpakmuyHa Hacmasa

PasBujarbe My3nuKke memopuje 1 BelTUHe npesoherba 3anamheHor 3ByKa y HOTHY C/IMKY - 3aNMCcuBakba My3nKe/My3uUKK AUKTaT. YBexkbaBarbe
namhersa 1 3anncmMBakba My3MKe Koja Ce CyLla Kpo3 pag, Ha eyKaTUBHMM NPMMEPMMA Kao U KOMMO3MLMjama Koje Cy Ce/leKToBaHe 13
YMETHUYKE My3undKe nTepaType, a Koje cy ogabpaHe nmajyhu y Bugy Hajbosbe 3ByYHe oncere, TOHCKe U TeXxHMYKe moryhHOCTU 1 cneumduyHocTH
CBaKOr My3MYKOT MHCTPYMEHTa U3 cacTaBa OpKecTpa a tre.

Nureparypa:

1. KapaH lopaaHa, CaHgpa Jabuh., (2009): TembpoBcKa oapeheHocT ayanuTmeHor onaskarba, Pakyntet mysmnyke ymetHocTu, beorpag

2. Levitin Daniel J., (2006): This is your brain on music, Dutton, London

3. Padova, A. R. Santoboni & M. O. Belardinelli (2005). "Influence of timbre on emotions and recognition memory for music", Proceedings of the
Conference on Interdisciplinary Musicology Actes du Colloque interdisciplinaire de musicologie, Montreal, http: //www. oicrm.
org/doc/2005/cim05/articles/PADOVA_A_CIMOS5. pdf; 22. 01. 2011, 17: 45.

4. Komnosuuuje v AeoHULEe AYBaUYKUX My3UUYKUX MHCTPYMEHATa U3 COIMCTUYKE, KAMEPHE U OPKeCcTapcKe My3uuKe nutepaType.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:
Mpepasama, AMjanolwKka meToaa, NPakTUYaH paa.
MNpepaBarba: KONEKTMBHA HacTaBa, BeanynHa rpyne go 300

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

AKTMBHOCT Y TOKY npeAaBatba 10 NMucmenun ucnut 50

Konoksujym-un 40




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasue npepgmeta: DLTD2 - TembpoBcKa oapeheHoCT ayAUTUBHOT ONakakba — AUKTATU Ca MHCTPYMeHaTa BEIMKOT CMMPOHU]CKOT opKecTpa 2,
DULTD2 - TembpoBcKa oapeheHoCT ayanTUBHOT OnarKakba-AMKTaTM Ca MHCTPYMEeHATa BEAMKOT CUMPOHMjCKOT opKecTpa 2

HacraBHuum: KapaH M. NlopaaHa, peaosHu npodecop

CraTtyc npegmeta: U36opHU

Bbpoj ECNB: 5

Ycnos: MNonoxeH ncnut TembpoBcKa oapefheHoCT ayAMTUBHOT ONasKatba -AMKTaTU Ca MHCTPYMEeHaTa BeIMKOr cuMOHMjcKor opkecTpa 1

Unm npegmera:

PasymeBatbe CBMX NapameTpa mMmysuKe (TEMNO, KapaKTep, Mepa, PUTMUYKA GaKTypa, XapMOHCKM je3nK, 061K, apTUKynaLmja, AMHAMKKa,
arorvka... ). PasBoj My3uuKor cayxa - nepuenuuja 3syKa ryaadknx myamuykMx MHCTPYMEHaTa U yAapadkmnx MHCTpyMeHaTa ca ogpeheHom BUCMHOM
TOHa Yy CBUM pernctnuma v 6ojama. Ycrnocrassbakbe CUCTEMA aKTUBHOT CAyLlakba, AETEKTOBaHbA U padyMeBakba CBUX MapameTpa My3uKe Kao U
LeNoKynHor (3agaTor) my3udkor Toka. Mamherbe 3ByKa 1 npesoherse My3nKe y HOTHY C/NKY.

Ucxop npeamera:
CnocobHOCT pasymeBarba My3MUKe CaapKMHe Ha OCHOBY 3ByKa. Pa3BujeHa cnocobHOCT nepuenumja 3ByKa rygaykmx My3sn4KMX MHCTPYMeHaTa 1
yAapayukMx MHCTPyMeHaTa ca ogpeheHoM BUCMHOM TOHa. PasBujeHa My3nyKka memopuja - HeCMeTaHo npesohere 3ByKa Y HOTHY C/IUKY.

Cappaj npegmera:

Teopujcka Hacmasa

YnosHaBake ca GeHOMeHOM M 0cobeHOCTMA My3nYKor TeMbpa. YKasunsare Ha cneuuduyHy 3By4HOCT, PEFMCTPe M HauYMHe HoTaumja Koje cy
cBojcTBEHE oApehHeHnM AyBauKMM My3UUYKMM MHCTPYMeHTMMA. CarniefaBatbe yaore TeMbpa y nperno3saBakby UAEHTUTETA AYBAUKUX MY3UYKUX
WHCTPYMEHaTa UK, y LuennHu, gorahaja 3By4Hor reHepucarba. TeMbpoBCKU daKTOpM peneBaHTHU 3a nepuenTtusHa npocyhusama. McnxonoLka
ncuxodusmuKa CBOjCTBA pefieBaHTHA 3a npeuenuunjy Tembpa. MyatudyHKUMOHaNHOCT Tembpa y My3uupm.

[MpakmuyHa Hacmasa

Pa3Bujarbe My3nyKe Memopuje 1 BELUTUHE NpeBofhera 3anamheHor 3ByKa Y HOTHY C/IMKY - 3aNncUBarba My3uKke/My3nUKK AMKTaT. YBexbaBarbe
namherba 1 3anMcKBarba My3MKe Koja ce cayLa Kpo3 paj Ha eAyKaTUBHUM NPpUMMepMMa Kao M KOMMO3ULIMjaMa Koje Cy CenekToBaHe u3
YMETHUYKe My3MUKe MTepaType, a Koje cy ogabpaHe umajyhu y Buay Hajbosbe 3ByYHe oncere, TOHCKE U TEXHUYKe MoryhHOCTM U cneunduyHocTU
CBAKOT MY3MYKOT MHCTPYMEHTA.

Konoksujym

3anucuBatkbe 04N0MKa U3 My3UYKe IuTepaType (APBEHU UM IMMEHM AyBayun U NepKycuje).

3aBpLWHN UcnuT

3anucuBarbe 04N0MKa U3 My3UYKe iuTepaType (ryaauku MHCTPYMEHTH, Xapda, Yenecta v roKeHWnun).

Nureparypa:

1. KapaH lopaaHa, CaHapa Jabuh., (2009): TembposcKka oapeheHocT ayanTmBHor onaskarba, PakynTet mysmnyke ymetHocTu, beorpag
2. Levitin Daniel J., (2006): This is your brain on music, Dutton, London

3. Komnosuuuje n feoHuue AyBaukux My3MYKUX MHCTPYMEHATa U3 COIMCTUYKE, KaMEPHE N OPKeCTapcKe My3uyke antepaType.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
MNpepaBarba, Anjanolka MeToaa, MpakTUyaH pag.
MpepaBara: KONEKTMBHA HacTaga, BeanyumHa rpyne ao 300

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50

AKTUBHOCT Yy TOKY npeaaBama 10 NMnucmenn nenut 50

Konoksujym-un 40




Cryaujckm nporpam: Komnosuuuja, [loKTopcKke akagemcke ctyauje

Hasus npegmeTa: SUGTP1 - TexHMKa NMcara Hay4yHOr U Teopujckor paga, DUGTP1 - TexHMKa NMcara Hay4yHOr M TEOPMjCKOT pasa

HacraBsHuum: LLlo6ajuh B. Aparosby6, npodecop y neHsuju; MapuHkosuh [. Cora, pefoBHU Npodecop

CraTtyc npeamerta: obasesaH

Bpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

OnwTW UW/b Kypca je Aa NoMa3HUKeE YNo3Ha ca MeTOA0/10MMjOM M TEXHUKOM Hay4yHOT Paga Y KOHTEKCTY CneumjaincTMykmnx ctyamja y obnactm
HayKa 0 YMEeTHOCTU M 061acTh My3uKe U M3BOHauKMX yMeTHOCTU. MocebHM un/beBM Kypca cy a ce NoAasHULM YNo3Hajy ca mojMom 1 Teopujama o
MeTOZ0/10M1jU U TEXHULM HAY4YHOT paja, ca OCHOBaMa MeTOZ0/10r1je HayuHOT UCTPaXKMBakba M Aa ce obyde Aa npumetbyjy oarosapajyhe
METOA0/10TMje N TEXHUKE Hay4yHOr paja.

Ucxop npepmera:

Yno3HaBarbe 0CHOBa METOA0/10TMje HAay4yHOT paga U NPaKTUYHO OB/laJaBatbe MeToAama M TEXHUKaMa Hay4yHor UCcTpaxusama. Npunpema 3a
n3paay eKkcnankaumje u Teopujckor obpasnoxersa

[LOKTOPCKOT YMETHWUYKOT MpOojeKTa.

Cappaj npegmera:

TexHWKa Nucakba TEOPMJCKOT M HAYYHOT paja je jeaHocemecTpanHu Kypc. MNoaesbeH je y ase ocHoBHe obaacTu. Y npsoj, npeasuheHo je
npopahunBarbe TEOPMjCKO-UCTOPUJCKMUX TEMA, @ Y APYrOj, yNO3HaBake TEXHUKe Hay4Hor paja. Kypc je HamerbeH CBPLUEHUM CTYAEHTUMA
daKyaTeTa My3MUKe YMETHOCTM KOjU TOKOM CTyAMja HUCY BUAN y MPUAULLM Aa Ce YNO3Hajy Ca OCHOBama Hay4YHOMUCTPAXKMBAYKOr paga, HUTU UMajy
036M/bHUjEr UCKYCTBA Y U3PaM TEOPUjCKMX TEKCTOBA.

Cagpkaj npegmera umHe npegaBarba M aebate o cnegehum Temama: Nojam MeToA0M10rMje HAYYHOT U TeopujcKor paaa; OgHOC meToaa U TeEXHUKA
Hay4HOr UCTpaxuBarba; MecTo TeOpujCKOr U Hay4YHOT paja Ha YHMBep3uTeTy ymeTHOCTU; OCBPT Ha MCTOPUjaT Hay4YHOT 1 TeOpMjCcKOr paja o
YMeTHOCTH; HayuyHo ncTpaxumsaroe; BpcTe HayuHMX pagoBa v HaydHU TekcT; PepepeHTHU anapaT; CTpyKTypa TeKcTa; M36op Teme cTpyyHor U
Teopujckor paga v npujasa Teme. M36op ncnuTHor 3agatka.

MucmeHm TecT: NpoBepa 3Hakba U3 NPeTXoaHo npeheHor rpaamea.

McnuT: nucmenu pag v berosa ogbpaHa.

Nureparypa:

1. Muwko Wyeakoeuh, "CraTtyc 1 pyHKUMje Teopuje ymeTHocTn", MposioromeHa 3a aHaNUTUYKy ecteTuky, Hoeu Cag, 1995.

2. Misko Suvakovi¢, Diskurzivna analiza, Univerzitet umetnosti, Beograd, 2006.

3. Muwko LWysakosuh, "Anckyp3mBHa aHanusa", y MupjaHa BecennHosuh-XodmaH (ypea.), OCTCTPYKTYPaNMCTMUKa HayKa o my3uum (50 rogmHa
KaTegpe 3a My3nKonorujy u eTHomysukonorujy ®akynteta mysmuke ymeTHocTn y beorpagy), COKOJ MULL-®MY, Beorpag, 1998, 27-38.

4. M. BecenuHosuh-XodpmaH, "KoHTeKkcTyanHocT myaunkonorunje", y MupjaHa BecennHosuh-XodmaH (ypea.), MoCTCTpyKTYpaanCTUYKa HayKa O
my3uum (50 rogmHa KaTtedpe 3a My3MKoOrnjy M eTHOMy3uKoornjy ®akynteta Mysmuke ymeTHoctn y beorpagy), COKOJ MULU-PMY, Beorpaga,
1998, 9-20.

5. Cotba MapuHkosuh, MeTozon0rmja HaydHOMCTPaXKMBaAYKor pajda y Myaukonorunju, Kateapa 3a mysmkonorujy, @akyntetr myamyke ymeTHOCTH,
beorpaa, MaTtuua cpncka, Hosu Cag, 2008.

6. [lparaH Wo6ajuh, Kako ce nuwe CTpy4yHn pag — NPUPYYHKUK 33 CTyAEHTE YMETHUYKMX GaKynTeTa M akagemuja, 2. usg. MY, beorpag, 2014.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
Mpenasarba, aHanu3a ogabpaHux npumepa u aebare.
MpenaBarba: KONEKTMBHA HACTaBa, BesiMumMHa rpyne 4o 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
MpucycTBO HacTasu 10 Mucmenn pag, 50
Oomahu 3agaTaK 10

AKTUBHOCT U 3anarare 5

Mucmenn tect 25
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