YHuBep3autet ymeTHocTH y Beorpapy
dakynTeT My3u4Ke yMETHOCTH

MACTEP AKAQEMCKE CTYAWUJE

Obnact Hayke o ymeTHOCTUMA
BpcTa v HuBO CTyauja Macrep akagemcke cTyauje, |l cTeneH cryauja
Mogynu Mysukonoruja, ETHomyaukonornja n ETHokopeonoruja, Mysuuka

negarorvja n Myauyka Teopuja

Obum cTyavja 60 ECIB

HdyxuHa cTyamja 1 rognHa (2 cemectpa)

Hasus gunnove MacTtep TeopeTnyap yMeTHOCTH

bpoj cTyneHata 52 no roguHu CTyamnja

Jesunk Ha Kome ce 13Boau CTyAnjCKM CpNCKM

nporpam

Web agpeca www.fmu.bg.ac.rs

Ycnosm ynuca MacTtep akagemcke HayyHe CTyauje MoOry ynucaTtu kaHgugaTu Koju cy

3aBpLUMIM YETBOPOrOANLIHE OCHOBHE akajemcke (HayyHe) cTyauje Ha
aKpeauToBaHUM CTYAMCKM MporpammMa W akpeauToBaHUM yCTaHoBama
OLHOCHO cTeknu Hajmarse 240 ECIT 6op0Ba.

Linre cTyaujckor nporpama Cryamjckm nporpam MacTep akagemckux ctyaja HAYKE O
MY3UYKOJ YMETHOCTW okpeHyT je pa3Bojy CnocobHOCTM
camoCTanHOr ~ WUCTpaxuBaykor  paja,  ycaBplwasawa W
camoocTBapuBawa Yy  wm3abpaHom  nogpydyy  (Mysukonoruje,
EtHomysukonorvje u ETHokopeonorvje, Myandke negarorvje, Myandke
TEOpUje), npema CKMOHOCTMUMAa M CrnocobHOCTMMa  KaHamaaTta,
npoyyasatby MOryhHOCTW 1 METOAA 3a peluaBarbe 3agaTaka y3 noMoh
nutepatype wunu pobpe HayyHe npakce, kao U CNOCOBHOCTY
npoyyasara npobremMa u 3akrbyunBara 0 Moryhum pelueruma Ha
OCHOBY CMpOBEAEHUX UCTPaxXMBakba 1 aHanmsa.

Linrbesu cTyaumjckor nporpama NpoucTuyy 13 CBpXe 3a Kojy je nporpam
W KOHLMNMpaH, Te Cy CTora yCMepeHH ka opmmupatby CTpy4kbaka Koju
he: BnagatM ONWTAM aKkageMCKUM 3HawiMa W BelTuHama
nogpasymeBaHuM 3a pag y obnactv obpasosara, KynType 1 meauja,
NPUMEHUBUM Y HACTaBHOM pagy Y CPEAHUM MY3NYKAM 1
onwTeobpas3oBHUM  LUKOMAMa; NPaKTUYHO MPUMEHMBATM CTeyeHa
HayyHa W Teopujcka 3Hawa OCTBapeHa CaBnajaBatbeM CBUX
obaBe3Hnx M M3BOpHUX nNpegmeTa; darbe pa3BWjaTu KpeaTuBHeE
CNOCOBHOCTM KPO3 HAaCTaBaK LUKOMOBakba W ycaBpLUaBaksa.
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Cryomjckn nporpam mactep akagemckux cryavja HAYKE O MY3WYKOJ YMETHOCTW npunaga nosrby
APYLWTBEHO-XyMaHUCTUYKMX Hayka, 0bnacT Hayka O YMETHOCTUMA — My3W4Ka YMETHOCT M Caapku CBE enemeHTe
yTBpheHe 3aKoHOM.

Cryamjcku nporpam mactep akapgemckux cryanja HAYKE O MY3WYKOJ YMETHOCTW cactoju ce on 4
mogyna: Mysukonoruja, ETHomy3ukonoruja u ETHokopeonoruja, Mysuyka negaroruja, Mysuyka teopuja.

Liurb cTyamjckor nporpama je ga CTYAEeHTW CTeKHy afekBaTHe KOMNEeTEHUMje U3 jeaHe of yxux obnacTtu 3a
Kojy Ce onpeferbyjy (My3ukonoruje, eTHOMy3MKOMOruje 1 eTHOKOPEeOosoruje, Mysnudke negaroruje 1 Mysudke Teopuje),
cnocobHocT 3a GaBrberbe NeJarowkuM pagoM Unu pagoM y Meaujuma, Kao U a CTEKHY BELUTUHE yyera Koje UM
omoryhaBajy garbe 0bpa3soBare, NPEBACX0OAHO CaMOCTaSTHO.

AkageMcku 1 CTPYYHM Ha3WB KOjU Ce CTUYe 3aBpLUETKOM CTyauja je MacTep TeopeTuyap ymeTHocTu. Mactep
cryauje cryaujckor nporpama HAYKE O MY3WUYKOJ YMETHOCTW noruyaH cy u cBpcuUCXofaH HacTaBak OCHOBHMX
ctyamja. CtygeHTn cTudy cnocobHOCT da npuMeHe W npoaybe 3Hawa CTeyeHa TOKOM NMPBOT LuKnyca CTyaupakba, Kao
W ga npucTyne pellaearwy ofpeheHnx npobrema y HOBUM M HENO3HATUM CuTyauujama. Y OKBUPY Mactep cTyauja
KOMOWHYjy Ce HacTaBHe W CaMOCTanHe WCTpaxuBayke aKTMBHOCTW. Ha Kpajy jeQHOrOAMLHUX CTyauja CTYAEeHT
npucTyna oabpaHu 3aBpLUHOTr pada.

Mo opobpersy TeMe 1 MeHTOpa, 3aBpLUHKU paj ce paau TOKOM Apyror cemectpa. 1o 3aBpLueHoj n3paam paga,
Ha Kpajy CemecTpa W LUKOCKe roauHe, kaHauaat npuctyna ogbpaxum paga npes KOMUCHjOM, OBHOCHO MacTep UCTINTY.
N3bop Teme 3aBpluHor paga, u3bop MeHTopa M KOMEHTOpa, Kao M mpouedypa Mactep ucnuta AeduHUCaHU cy
jedVHCTBEHUM hakynTeTCkuM [paBuHUKOM O CTyaupatrby ¥ MpaBUHUKOM O nonarawy ucnuTa.

Cryauje ce cmaTpajy 3aBpLUEHUM Kaaa CTyAeHT cakynu Hajmarse 60 ECIMB v ucnyHn cee obasese nponucaHe
CTYZM|CKM NporpamoM, ypaau 3aBpLUHu paj v o4bpaHn ra Ha MacTep UCnUTY.

LLikoncka roguHa nogerbeHa je Ha ABa CeMecTpa, CBaku cemectap uma no 15 pagHux Hegersa, a 1 ECIb
ofHocu ce Ha 30 pagHuX catu cTygeHTckor onTepehetba.

MpegmeTn cy jeaHOCEMECTpanHW MNW ABOCEMECTPanHU, a CBaku NpeaMeT UMa JeduHUCaHy CTPYKTypy
onucaHy y cneuudmkaumjn npeameTa koja obyxsata: npeasufienn 6poj ECIB, npegycnose 3a ynuc, Lurb, UCXOA,
TEOPUJCKM 1 NPaKTUYHK Cappkaj, NUTepaTypy, HeaerbHu 6poj YacoBa akTMBHE HacTaBe W ocTane vacose 06aBe3Hor
NCTPaXWBAYKOr paga, METOAE HacTaBe Kao U HaYMH KOHTUHYUPaHE OLeHe 3Hakba.

MpegmMeTn Ha CTYOMjCKOM nporpamy rpynucaHn cy y HayyHo CTpyuvHe (25%-32%), Teopwujcko-
meToaonowke (22%-26%) u ctpy4Ho-annukatuBHe (10%-15%). Ctyamjckum nporpamom npensufieHa cy
u3bopHu npeameTtn y obumy 33,33% - 70%, cTyamjckn uctpaxmsBadku pag y obumy og 4 ECIIB, cTpyyHa
npakca 6 ECIMB. 3aBpwhn pag ko CywTuHcku Takohie npunaga rpynu usbopHux npegmeta npegsuha
ontepehewe y 06umy og 10-14 ECIIB.

ObpasoBatbe CTygeHaTa Koju he nocenoBaT CNOCOGHOCT Aa WHTErpULLY CTEYeHa 3Hakba M3 PasnuunTix

MY3UKOMOLLKAX, ETHOMY3UKOMOLIKUX W ETHOKOPEOSNOWKUX, MY3UYKO-TEOPUCKUX U MY3WUYKO-NEedaroLLKmx

pvcumnnuHa. CtygeHT no 3asplietky ctyaumjckor nporpama HAYKE O MY3MYKOJ YMETHOCTW Ha mactep

akagemckuMm cTyavjama CTude KOMMeTeHuuje 3a nefarowky pag Yy OCHOBHAM U CPEArUM  MY3UYKUM U

onwTeobpa3oBHUM LUKONAMa Y Ckragy ca OAATKOM AUNNOoMe, Kao W Yy UHCTUTYLMjama KynType u megujuma. Ocum

TOra, CTYAEHT CTYe MOryhHOCT HacTaBka LUKOSIOBakba Ha ApYroM CTeneHy CTyauja (cneuujanucTuyke akagemcke

cTyamje), u Ha Tpehem CTeneHy CTyauja (DOKTOpCKe akagemcke cTyauje). Y 3aBUCHOCTU Of ynucaHor Moayna

MOTryRHOCT 3a HacTaBak LKosioBakba je cnegeha:

— mogyn Mysukonoruja — [OKTOPCKe akafeMcke CTyauje My3uKoormje, kao U UHTepaUCUMNIIMHApHE JOKTOPCKE
CTyAuje Ha YHUBEP3UTETY YMETHOCTMK;

— Mogyn ETHomysukonoruja u eTHokopeororuja — OOKTOPCKE akadeMcke CTyauje €THOMY3WKOMoruje, kao u
WHTEepAMCUMNNMHAPHE JOKTOPCKE CTyAMjE Ha YHUBEP3UTETY YMETHOCTY;

— mMogyn Myauyka nefarormja — [OKTOPCKe akaZeMcKe CTyauje My3uyke nefaroruje, Kao U MHTepAUCLMNINHAPHE
LOKTOPCKE CTyAuje Ha YHUBEP3UTETY YMETHOCTH.



— Mogyn Mysuyka Teopuja — crneuujanucTike akagemcke CTyauje My3uyke Teopuje, LOKTOPCKE aKajeMcke
CTyAunje My3nyke Teopuje, Kao 1 UHTEPAMCLMNNNHAPHE JOKTOPCKE CTYaAMje Ha YHUBEP3UTETY YMETHOCTY,;

Cepxa cryaumjckor nporpama HAYKE O MY3WYKOJ YMETHOCTW Ha mactep akagemckum cTyaujama je vy
MOTMYHOCTM Y CKMagy ca OCHOBHUM 3ajauymMa v uurbeBuma dakynteta Mysndke yMETHOCTH.

Cryomjckn nporpam Mactep akagemckux cryamja HAYKE O MY3WYKOJ YMETHOCTW okpeHyT je pa3Bojy
CNocOBHOCTW CaMOCTaHOr MUCTPaXMBAYKOr pafa, ycaBpluaBarwa M CaMooCTBapuBatba Yy u3abpaHoMm nogpydjy
(Mysukonoruje, ETHomysukonorvje u ETHokopeonorvje, Mysudke neparorvje, Mysudke Teopuje), npema
CKMOHOCTMMa 1 cnocobHOCTUMA KaHaWaaTa, NpoyYaBaky MOryhHOCTY 1 METOAA 3a peluaBatbe 3agataka y3 nomoh
nutepatype unu gobpe HayyHe npakce, kao 1 CnocobHOCTK npoyyaBara npobnema v 3akrbyymBara 0 Moryhum
peLLeMa Ha OCHOBY CMPOBEAEHUX UCTPaXMBara U aHann3a.
Linrbeswn cTyaumjckor nporpamMa NpoucTuyy M3 CBpXe 3a KOjy je Nporpam 1 KOHUWUMUpaH, Te Cy CTora yCMepeHu ka
hopmuparby CTpy4raka koju he:

— Bflagatv ONWTUM aKageMCKUM 3HaMMa W BeLTUHaMa nogpasymMeBaHUM 3a pag y obnacti obpa3osatba,

KynType n Meauja, NPUMEMBIAM Y HACTABHOM pagy Y CpearsuM My3UYKUM W ONwTeobpasoBHUM LUKONama.

— NMPaKTUYHO NPUMEHUBATH CTEYEHA Hay4YHa M TEOPUjCKa 3HaHa OCTBApeHa CaBnajaBakbeM CBUX

obaBe3Hux 1 n36OpHNUX NpeameTa.

— [jarbe passujaTi KpeaTuBHe CnocoBHOCTM KPO3 HAacTaBaK LUKOMOBaka W yCaBpLUaBaka.
LinrbeBu cTyamjckor nporpama cy y MOTMyHOCTW Y CKNagy Ca OCHOBHWM 3ajauuma u uurbeBuma dakynteta
My3W4Ke YMETHOCTU, (POPMYNIMCaHN Cy Npema Lyroroaulkb0oj Tpaauumjn Teopujckor obpasoBarka y 0651acTi Hayka
0 YMETHOCTUMa, CaBPEMEHO] TEOPUU W MPAKCK, Kao W 3aXTEBMMA TPXULLITA 3a CTPyYHaLuma 0Bor npoduna Koju
Hanase CBOje MECTO Y PasnMuNTUM HCTUTYLMjama 06pa3oBatba, KynType u meaujuma.

Mactep TeopeTWyap YMETHOCTW — MacTep My3WKONOF, MacTep TeopeTuyap YMETHOCTM — MacTep
ETHOMY3MKOMOT W ETHOKOPEOIOr; MacTep TEOPETUYap YMETHOCTM — MacTep My3Wdku Medaror; Mactep TeopeTiyap
YMETHOCTY — MacTep My3u4ki TeopeTidap.

KomneTeHuuje MacTep CTygeHata cy:
— HanpeaHo 3Hake My3nKomoruje, eTHOMY3UKOMOoruje N ETHOKOPEOosoruje, Mysudke neaaroruje Unm My3udke Teopuje;
— KPUTUYKO pasdyMeBate Teopuja u NpuHLMNa;
— U3BONEHE CMNOXEHUUX MY3UKOMOLLKWNX, €THOMY3UKOSIOWKUX W ETHOKOPEOSOLWKMX, My3WUYKO-NeSaroLlKkux W
MY3WYKO-TEOPU|CKIX 3axBaTa W npojekara;
— CTULaHE 3Hara, CMOCOBHOCTY 1 BELITUHA HEOMXOAHMX 3a CTPYYHO 6aBrbere HEKOM Of HaBedeHNx obnacTy;
- pajg y cneuujann3oBaHnM 1 OnwTeobpa3oBaHNM yCTaHOBaMa Ha CPeaHOLLIKONCKOM HUBOY Y CKragdy ca AOAATKOM
AMnIome;
— pag y yctaHoBama Kyntype n Meaujuma;
— CnocobHOCT caMocTasnHor peluasarba ogpefheHor 6poja npobnema;
— CNOCcOBHOCTM aHanm3e W cuHTe3e pasnuunTix npobnema n3 obnactu Hayke 0 My3WU4KOj YMETHOCTH.

CaBnapaBareM nporpama Mactep akagemckux ctyauja MY3WKOJIOTMJE, cTypeHT cTude KomneTeHuumje 3a
neaaroLkm W KpeaTMBHM paf Yy Lkonama 3a My3nyko obpa3oBarbe, Kao M Yy LuKonama onwTeobpasoBHOr Tvna y
OLHOCY Ha yxy obnacTt (MeTogmuka HactaBe uCTopuje Mysuke 1 U 2; MeToacka NuTawa HacTaBe MCTOpUje My3uke Y
OCHOBHO] LLKOMW) Ha3HaYeHy y AUNAOMKU W JOAATKY Avnnome. Takohe, CTyAeHT CTYe KOMNETEHLUMje 3a KpeaTuBaH,
KPUTUYKK, CTPYYHW paf Yy WHCTUTYUMjama KynType W Mac-Meaumja. Y KOHTEKCTY MOMEHYTUX KOMMNEeTeHuuja, CTyaeHT
CTuye 1 cnegehe cneyuduyHe KoMneTeHumje:

- 13BONete HacTaBe Ha npeameTy Mysuuka KynTypa y OCHOBHWUM, CPEAH:WUM LLKONaMa 1 r’MmMHasmnjama;

- n3Bohere HCTaBe Ha npeameTy Teopuja My3uke Y LKOflamMa 3a OCHOBHO M CpeaHEe My3N4YKO 06pa3oBat-E;
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- u3Bofere Hactase Ha npeamety Victopuja mMysuke (ca ynos3HaBawem My3uuke NuTepatype) Y cpeaum
MY3UYKUM LLKONaMa;

- n3Bolhere HacTaBe Ha npeaMeTy HauuoHanHa uctopuja My3uke y CpearuM My3nyKUM LLKOrama;

- u3Bohere HacTaBe Ha npeameTy ETHOMy3ukonoruja y cpefsuM My3nykuM LWKonama;

- u3Boherbe HacTaBe Ha npeameTMa XapMoHuja, KoHTpanyHkT, My3udki o6nuum n My3ndku UHCTpyMeHTY;

- Brapawe Metogama, nocTynuuma u npoLecma paga v UcTpaxveama y HacTasu;

- peluaBare npobnema Hactase npaherwem 1 NPUMEHOM HOBMHA Y3 ynoTpeby Hay4HUX MeToAa 1 nocTynaka

- OCMMLLIbaBakbe W WU3BONEHE MY3NYKUX M MY3NYKO-06pa30BHUX-KYNTYpPHUX Mporpama y CBOJCTBY My3WYKOr
ypeaHuKa v Kputuyapa y meaujuma (paguo, Tenesusmja, Wwramna) U MHCTUTyLmrjama KynType.

CaenapaBsarbeM nporpama mactep akagemckux crygnja ETHOMY3UKOJNOMNJE I ETHOKOPEOJIOTUJE, cryaeHT
CTUYe KOMNEeTeHuMje 3a neparowku W KpeaTMBHW paj Y LukoflamMa 3a My3uyko obpasoBarbe, Yy LiKonama
onwTeobpa3oBHOr TUMa y OAHOCY Ha Yxy obnact (MeToguWka HacTaBe eTHOMY3UKOnoruje; MeToguka HacTase
TpafAMLMOHaNHOr neBaka; MEeTOACKa NUTawa HacTaBe My3WYKOr BacnuTawa Yy OCHOBHOj LUKOMM) Ha3HaueHy y
AUNIIOMW 1 BOAATKY AUNIIOME, Kao W Y KyNTYPHO-YMETHUYKAM M (DONKNOPHUM APYLUTBAMA (MPEHOLLEHE NPaKTUYHNX U
TEOPETCKMX ETHOMY3MKOSOLLKMX U ETHOKOPEOIOWKNX 3Harba). Takohe, CTyOEeHT CTUYe KOMMEeTEHLM|e 3a KpeaTuBaH,
KPUTUYKK, CTPYYHU paj y MHCTUTyLMjaMa KynType U mac-Meguja. Y KOHTEKCTY MOMEHYTUX KOMMeTeHuuja, CTyAeHT
CTWYe n cnefehe cneynduyHe KoMneTeHuuje:

- n3Bohere HacTaBe Ha npeameTy Myaudka KynTypa y OCHOBHUM, CPEAHUM LLKOMaMa v rMMHa3unjama;

- u3Bofere HCTaBe Ha npeameTy Teopuja My3auke Y LUKonama 3a OCHOBHO 1 CPEAH-E MY3NYKo 0bpa3oBatbe;

- u3BOhewe HactaBe Ha npeamety Mctopuja Mysuke (Ca ynosHaBarbeM My3uuke nutepatype) y Cpedrum

MY3UYKIM LLKONaMa;

- u3Bofere HacTaBe Ha npeameTy HavuoHanHa ucTopuja Mysuke y CpearsuM My3nYKUM LKONama;

- n3Bohere HacTaBe Ha npeameTy ETHOMy3uKonoruja y CpeambuM My3uyKUM LLIKONama;

- u3Bohere HacTase TpaanLMOHaHOr NeBamba Y LWKonama 3a OCHOBHO W Cpefte My3nyKo 06pasoBarse;

- n3Bohere HacTaBe Ha npeamMeTy HapoaHa urpa y cpeassum My3nYKUM LWKONama;

- u3Boherbe HacTaBe Ha npeameTMa XapMmoHuja, KoHTpanyHkT, Myauuki o6nuum n Mysndku UHCTpyMeHTY;

- Brapawe Metogama, nocTynuuma u npoLecuma paga v UcTpaxveara y HacTasu;

- pelaBare npobnema Hactase npaherwem 1 NPUMEHOM HOBMHA Y3 ynoTpeby HayyHUX MeToada 1 nocTynaka

- OCMMLLIbaBatbe W W3BONEHE MY3NYKUX M MY3NYKO-06pPa3oBHUX-KYNTYPHUX Nporpama y CBOJCTBY MYy3WYKOr

ypeaHuKa v kputuyapa y meaujuma (paguo, Tenesusmja, Wramna) U MHCTUTyLmrjama KynType.

CaBnagaBarkeM nporpama Mactep akagemckux ctyamja MY3WYKE MEOATOTUMJE  ctygeHT cTuve
KOMMeTeHUMje 3a NefarowkW M KpeaTWBHM paj Yy LUKOnama onwTeobpa3oBHOr Tuna CBUX HWBOA obpasoBama W
NPEALLKONCKAM YCTaHOBaMa, Y OQHOCY Ha yxy obrnacT (MeToauky HacTase condeha unm MeToamnky onwTer My3uykor
obpasoBarba) HasHaueHy y AUnnomMy 1 gogatky aunnomu. Ocum NOMEHYTUX CTYAEHTU CTudy U cregehe cneuudguyHe
KoMneTeHuuje:

— wu3Bohewe HacTae Condeha n Teopuje Mysuke Y LLIKONaMa 3a OCHOBHO 1 CpefHe My3nyKo 0bpa3oBatse;
— u3Bofere HacTaBe My3unyke KynType y OCHOBHWUM, CPefHUM LLKOSIama 1 rMMHasujama;
— OCMULLIbaBake 1 13Bohere My3nyKnX akTUBHOCTY Y NPEALLKONCKUM YCTaHOBaMa;
— pyKoBONeHE LLKONCKUM aHcambnuma;
— OCMULIbaBakbe 1 M3BOHeHe My3n4Kko-06pa3oBHIX Nporpama y MHCTUTYLMjaMa KynType 1 Mac Meauja;
— n3BONeHe HaCTaBe TEOPUCKUX NpeaMeTa Y CPEAHUM My3uYKUM Lukonama (y cknagy ca ogabpaHum n3bopHum
MeToanKama HacTaBe TEOPUCKUX AUCLUMNANHA);
—  Bnafawe Metofgama, NocTynuyuma u npoLecuma paga u UCTpaxvearba y HacTasu;
—  MPpUMEHa CTEYEHOr 3Hama Y npakcy;
- pewaBare npobrema HacTase npahewem U NPUMEHOM HOBWHA Y3 ynoTpeby Hay4HUX MeToda 1 nocTynaka.

CneumndmyHe komneteHumje mogyna MY3NYKA TEOPWJA obyxsaTajy:

- cnocoBHOCT 3a u3BOhere HacTaBe My3WYKO-TEOPUiCKUX MPEAMETa Y CPefiM My3uYKAM LUKONaMa y cknagy ca
ogfabpanum ogrosapajyhum nsbopHum MeTogmnkama

- cnocobHoCT 0bnnkoBarba pada Beher obuma kojum he ce obpahusati My3udKko-Teopujcka npobnemaruka.



Kypukynym mactep akagemckux CTyauja opmupaH je Tako fa 3afoBOrbM nocTaBrbeHe uurbese. CTpykTypa
cryaujckor nporpama 06e36efyje oko 30% ECIB n3bopHux npegmera.

Y cKknagy ca NO3UTMBHOM TPaauLMjOM YMETHUYKO-TEOPUCKMX cTyamnja y EBponu, oko ase TpehuHe 6ogosa Koju ce
CTMYy TOKOM CTyZMja OQHOCK Ce Ha rMaBHU NPeaMET U Hajyxe CTpyYHe NpeaMeTe, Koju ce Uckasyjy kao HayyHu 1
onpeaerbyjy CTpyKy. Y Kypukynymy je npeasuheHa uspaga 3aBpLUHOr paja.

MpeaMeTun Cy jeaHOCEMECTpanHW UnK ABOCEMECTpanHN U Hoce ogrosapajyhm 6poj ECIB npu yemy jegaH 6og
ogrosapa npubnkHo 30 caTh akTMBHOCTU CTydeHTa. Pegocnen m3sohersa npegMeTa y CTyAMiCKOM nporpamy je
TakaB Aa Ce 3Hara NoTpebHa 3a HapedHe NpeameTe CTUYY Y NPETXOAHO W3BEAEHUM NpeaMeTuma. Y Kypukynymy
je meduHncaH onuc CBaKor npeameTa Koju Caapku Hasue, TN NpeaMeTa, FOauHy U cemectap CTyauja, 6poj
ECIB, ume HacTaBHMKa, UMb Kypca Ca OYEeKMBaHUM MCXOAMMA, 3HakbuUMa U KOMMeTeHuujama, npegycrose 3a
noxaharbe npegmeTa, cagpxaj npeamera, npenopyyeHy nuteparypy, MeTode 13Bohera HacTaBe, HauvH nNpoBepe
3Hara 1 oLetbuBama 1 apyre noaarke.

Cryamjckn nporpam HAYKE O MY3MYKOJ YMETHOCTW je ycarnalueH ca eBponckUM CTaHAapavuMa y nornegy
ycnosa ynuca, Tpajaka CTyauja, CTulama AWUNIOME W HauuHa CTyaMpara. HactaBa Ha rmaBHOM NpeaMeTy je
rpynHa, anw je MakcumManHo NoTeHUMpaH MHOMBKAYaN30BaHU NPUCTYN CBAKOM CTYAEHTY..



Teopujcko-MeTOA0NOLWKMN NpeaMeTH

EcTeTuka, noeTuka 1 CTUNMCTMKA CaBPEMEHE My3ike
MeToguka HacTaBe eTHoMy3ukonoruje 1

MeToauka HacTaBe eTHOMY3uKonoruje 2

MeToguka HacTase uctopuje mysuke 1

MeToauka HacTase UCTopuje My3suke 2

MeToguka HacTaBe My3udke KynType 3a Cpeftbe LUKone
MeToguka HacTaBe My3u4Kko-Teopujckux npegmeta 1
MeToguKa HacTaBe My3u4KO-TEOPHiCKUX NpeaMeTa 2
MeToauka HacTase congefa

MeToguKa HacTaBe TpagMLMOHaNHOT neBarba 1
MeToguKa HacTaBe TpagMLMOHaNHOT NeBatba 2
MeToguka onwTer My3uykor obpasoBarba
MeTopornoruja HayyHor paga

lMpuHUMNK MeToauke HacTaBe condeha

HayyHo, 0AHOCHO YMETHUYKO-CTPYYHM NPeaMeTH

mobanuaauuja 1 caBpemeHu NNecHM XaHpoBu
ETHomy3ukonoruja: MeTog, Teopuja, NpucTyn

3aBpLUHK pag - eTHOMY3uKonoruja/eTHokopeonoruja

3aBpLUHK pag - My3ukonoruja

3aBpLUHM paf - My3iyka negaroruja

3aBpLUHK pag - My3iyka Teopuja

WcTopuja nneca 3anagHe umsunusaupmie: of aHTuuKe I'puke A0 HacTaHka baneta
Vctopuja nneca 3anagHux gpywraea: XIX n XX Bek

KynTtypanHe ctyauje mysuke

Myauka 1 HecBecHo

Mysukornoruja

lMnecosu cBeTa

MpasLy 1 meTofe My3iyke Teopuje 1 aHanuae 1

[Mpasuy 1 MeTOAE My3undKe Teopuje U aHanuse 2

MpaBLy v MeTofe NeaaroLLKUX UCTPaXvBara

Meuxonoruja My3iyke AapoBMTOCTY

CaBpemeHa eTHOMY3MKONOLLKa UCTpaxmBatba y CBETY 1 KO, Hac 1
CaBpemeHa eTHOMY3MKONOLLKa UCTPaxmMBakba y CBETY U KO, Hac 2
CTyamjckn ucTpaxmsadki pag,

Tematcku cemuHap - AHanuaa BokanHe Mysuke

Tematcku cemuHap - AHanuaa Mysndkux obnuka

TemaTcku cemuHap - AHanuaa My3u4kux CTunoBa

Tematcku cemuHap - KoHTpanyHKT

TemaTcku cemuHap - XapMOHMja ca XapMOHCKOM aHan1aom
Teopwja v npakca Meguja y My3ukonoruju

CTpyy4HO-annuKaTUBHN NpeaMeTH

ApaHxuparse 1

ApaHxupatbe 2

Apxuscku pag

KomnnemeHTapHa meToguka HacTase condeha v knasupa
CtpyyHa npakca

WU36opHu npeameTu

MeToauka HacTaBe My3n4KO-TEOPUjCKUX NpeameTa 1
MeToauka HacTaBe eTHoMy3ukonorvje 1

MeToauka HacTaBe My3u4KO-TEOPUICKUX NpeaMeTa 2
MeToauka HacTaBe eTHOMY3uKonoruje 2

MeToauka HacTase congeha

MeToguka onwTer Myanykor obpasoBara

MeToawka HacTaBe uctopuje mysuke 1

Mcuxonoruja MyauuKe 4apOBUTOCTH

My3vka 1 HecBeCHO

KomnnemeHTapHa MeToavka Hactase condeha u knasupa



ApaHxuparse 1

ApaHxupatbe 2

MeToauka HacTaBe uctopuje My3auke 2

TemaTcku cemuHap - XapMoHuja ca XapMOHCKOM aHasnn3oMm
Tematcku cemuHap - KoHTpanyHKT

TemaTcku cemuHap - AHann3a My3udkux obnuka

Tematcku cemuHap - AHann3a My3udkix CTnoBa
TemaTcku cemuHap - AHann3a BokanHe Mysuke

lMpuHUMNK MeToauKe HacTaBe condeha

MeToauka HacTaBe My3udKe KyNnType 3a Cpeatbe LUKone
ETHoMy3ukonorvja: meTog, Teopuja, npucTyn

KynTtypanHe ctyauje mysuke

lMnecosu cBeTa

WcTopuja nneca 3anagHe LuBunu3auvje: og aHTnyke Mpyke Jo HacTaHka baneTa
MeToawka HacTaBe TpagvLMOHaIHOT neBarba 1

MeToawka HacTaBe TpagMLMOHaIHOT NeBakba 2

Vctopuja nneca 3anagHux gpywraea: XIX n XX Bek
mobanuaauuja n caBpeMeHm NNECHM XaHPOBM



Moayn - Mysukonoruja

2:‘“' Wudpa Hasus npegmeta c nr?;namia Tun YacoBa akTUBHe HacTaBe 8:;::: ECNB
n B [OH | CWpP
NPBA rOAUHA
1 MGMU1 Myaukonoruja 1 HC 0 3 3 0 0 0 8
2 MGMN1 Metogonoruja Hay4Hor paga 1 ™ 03 1 1 0 0 0 2
3 MGMI1 MeToavka HacTase Uctopuje Mysuke 1 1 ™ 0 1 1 2 0 0 5
4 MGME1 lpegmet n3bopHor bnoka 1,2 2 1/2 2 0 0 5
MHMT1 nMeeTo'alguT(: |1-|aCTaBe MY314KO-TEOPUICKIX 1 ™ " 9 9 9 0 0 5
MINM1 MeToavka HacTaBe eTHoMy3ukonoruje 1 1 ™ n 2 1 2 0 0 5
5 MNSIR Cryanickn cTpaxmBayky pag 1,2 HC 03 0 0 0 4 0 4
6  |MGPs1 sclalgka, noeTvka u CTUNMUCTIKA CaBpeMeHe 9 ™ 0 9 9 0 0 0 4
7 MGMI2 MeTtoavka HacTase Uctopuje Mysuke 2 2 ™ 0 1 1 2 0 0 5
8 MGTM1 Teopuja v npakca meavja y My3ukonoruju 2 HC 0 1 1 0 0 0 3
9 MGAR1 Apxwvsck pan 2 CA 0 1 1 0 0 0 3
10 |MGME2 lpegmet n3bopHor bnoka 2,3 n 2 1/2 2 0 0 5
MHMT2 nMeeTo'alguT(: ;aCTaBe MY314KO-TEOPUICKIX 9 ™ " 9 9 9 0 0 5
MINM2 MeToawka HacTase eTHoMy3ukonoruje 2 2 ™ n 2 1 2 0 0 5
11 |MNSP1 C1pyyHa npakca 2 CA 03 0 0 0 0 0 6
12 |MGZR1 3aBpLUHK paf - My3ukonoruja 2 HC 0 0 0 0 0 0 10
YKynHo yacoBa HeaerbHo u ECIB Ha rogutn 14 12/14 8 8 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 21/22

YkynHo yacoBa v ECIB Ha cTyaujckom nporpamy 630 60




Moayn - My3suuka negaroruja

2:‘“' Wudpa Hasus npegmeta c nr?;namia Tun YacoBa aKTUBHe HacTaBe 8:;::: ECNB
n B [OH | CWP
NPBA rOAWHA
1 MLGM1 lMpeameT n3bopHor broka 1,2 N 2 2 0 3 0 12
MLMS1 Metoaunka HacTaBe condeha 1,2 ™ N 2 2 0 3 0 12
MLOM1 MeTozauka oniTer My3uykor 0bpasosarba 1,2 ™ n 2 2 0 3 0 12
2 MLPI1 [paBuUm 1 MeTOoaE NeAarowK1x NCTPaxXuBaHa 1,2 HC 0] 1 1 0 0 0 6
3 MGMN1 Metogonoruja Hay4Hor paga 1 ™ 03 1 1 0 0 0 2
4 |MNSIR CTyamickn UCTpaxmBaYkv paj 1,2 HC 03 0 0 0 4 0 4
5 MLRM1 lpegmet n3bopHor bnoka 1,2 n 1/2 1/2 2 0 0 5
MHMT1 nMeeTo'%uT(: |1-|aCTaBe MY314KO-TEOPUICKIX 1 ™ " 9 9 9 0 0 5
MGMI1 Mertoavka HacTase uctopuje mysuke 1 1 ™ n 1 1 2 0 0 5
MINM1 MeToavka HacTaBe eTHoMyaukonoruje 1 1 ™ n 2 1 2 0 0 5
6 MLIR1 [peameT n3bopHor broka 1,2 N 1 12 0 0 0 6
MLPD1 [Ncuxonoruja Mysnyke 4apoBUTOCTH 1,2 HC n 1 1 0 0 0 6
MLKML E%ZE:M:HTHDHH MeToAVKa HacTase condeha 12 CA " 1 1 0 0 0 6
MLMN1 Mysuka v HecBecHO 1,2 HC n 1 1 0 0 0 6
MHAR1 Aparxuparse 1 1 CA n 1 2 0 0 0 3
MHAR?2 Aparxuparbe 2 2 CA n 1 2 0 0 0 3
7 MLRM2 lMpegmet n3bopHor bnoka 2,3 n 1/2 1/2 2 0 0 5
MHMT2 nMeeTo'%uT(: ;aCTaBe MY314KO-TEOPUICKIX 9 ™ " 9 9 9 0 0 5
MGMI2 MeTtoavka HacTase Uctopuje Mysuke 2 2 ™ n 1 1 2 0 0 5
MINM2 Mertoavka HacTase eTHOMYy3ukonoruje 2 2 ™ n 2 1 2 0 0 5
8 MNSP1 Cr1pyyHa npakca 2 CA 03 0 0 0 0 0 6
9 MLZR1 3aBpLUHK paj - My3Wyka nefaroruja 2 HC 0 0 0 0 0 0 14
YKynHo yacoBa HeaerbHo u ECIB Ha rogutn 11/13 | 11/15 4 14 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20/23

YkynHo yacoBa u ECIB Ha cTyaujckom nporpamy 600 60




Mopayn - My3suuka Teopuja

ge.q. Wudpa Hasus npegmeta c Craryc Tun YacoBa aKTUBHe HacTaBe Ocranu ECNB
p npegmerta 4yacoBu
n B OOH CupP
NPBA TOOMHA
MHPM1 [NpaBLy 1 MeToaEe My3unyke Teopuje v aHammse 1| 1 HC 0 1 1 0 0 0 5
MHTS1 lpegmet n3bopHor bnoka 1,2 n 1 1 0 0 0 5
MHSH Temartcku cemuHap - XapMoHuja ca XapMOHCKOM 12 HC " 1 1 0 0 0 5
aHanuom
MHSK1 TemaTtckn cemuHap - KoHTpanyHKT 1,2 HC n 1 1 0 0 0 5
MHSO1 Temartcku cemuHap - AHanmsa My3uykux obnuka | 1, 2 HC n 1 1 0 0 0 5
MHSS1 Temarcku cemuHap - AHanuaa My3uykiux 12 HC " 1 1 0 0 0 5
CTUnoBa
MHSV1 TemaTtckn cemuHap - AHanuaa BokanHe myauke | 1, 2 HC n 1 1 0 0 0 5
MHMT1 MeToauka HacTaBe My3nN4KO-TEOPUCKNX 1 ™ 03 2 2 2 0 0 5
npeamerta 1
MHME1 lpegmet n3bopHor bnoka 1,2 n 1.5/2 1/2 2/0 0 0 10
MLPM1 MpuHUMIM MeToamke HacTaee condeha 1,2 ™ N 2 2 0 0 0 10
MLMK MeToguka HacTaBe My3uyke KynType 3a cpeamwe 12 ™ " 9 2 0 0 0 10
LKone
MGMI1 MeToauka HacTaBe ucTopuje Myauke 1 1 ™ 1 1 2 0 0 5
MJINM1 MeToauka HacTaBe eTHOMy3ukonoruje 1 1 ™ n 2 1 2 0 0 5
MNSIR Cryanjckn cTpaxmBayky pag 1,2 HC 03 0 0 0 4 0 4
MHPM2 [paBum 1 MeTozEe My3nuke Teopuje M aHammae 2| 2 HC 0 1 1 0 0 0 5
MHME2 lpegmet n3bopHor bnoka 2,3 n 1/2 1 2 0 0 5
MGMI2 MeToauka HacTaBe UCTopuje My3auke 2 2 ™ n 1 1 2 0 0 5
MJINM2 MeToayka HacTaBe eTHOMYy3ukonoruje 2 2 ™ n 2 1 2 0 0 5
MHMT2 MeToauka HacTaBe My3n4KO-TEOPUiCKNX 9 ™ 03 9 2 9 0 0 5
npeamera 2
MNSP1 CrpyyHa npakca 2 CA 03 0 0 0 0 0 6
MHZR1 3aBpLUHM paf - My3uyka Teopuja 2 HC 0] 0 0 0 0 0 10
YKynHo yacoBa HeaerbHo u ECIB Ha rogunmn 12/14 | 11/13 10/6 8 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 20.5
YkynHo yacoBa v ECIB Ha cTyaujckom nporpamy 615 60
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Moayn - ETHomy3ukonoruja u ETHokopeonoruja

ge.q. Wudpa Hasus npegmeta c Craryc Tun YacoBa aKTUBHe HacTaBe Ocranu ECNB
p npegmerta 4yacoBu
n B OOH CupP
NPBA TOOMHA
1 MJEM1 [peameT n3bopHor brioka 1,2 N 2 0 0 0 0 4
MJET1 ETHOMYy3MKonoruja: metoz, Teopuja, npucTyn 1 HC n 2 0 0 0 0 4
MJKS1 KyntypanHe ctyamie mysuke 1 HC n 2 0 0 0 0 4
2 MJEK1 lpegmet n3bopHor bnoka 1,2 n 1 2 0 0 0 4
MJPS1 necosu cBeTa 1 HC n 1 2 0 0 0 4
MIIPL VicTopvja nneca 3anagHe uvBunvsauyie: oa 1 HC " 1 2 0 0 0 4
aHTnyke [pyke 10 HacTaHka baneTa
3 MISIL CaBpemeHa eTHOMY3MKOMOLLIKA UCTpaxuBatba Y 1 He 0 1 1 9 0 0 4
CBETY M koA Hac 1
4 MHMT1 MeToauka HacTaBe My3nN4KO-TEOPUCKNX 1 ™ 03 2 2 2 0 0 5
npeamerta 1
5 MGMN1 MeTogonoruja Hay4YHor paga 1 ™ 03 1 1 0 0 0 2
6 MJIME1 [peameT n3bopHor broka 1,2 N 12 1 0/2 0 0 10
MLPM1 MpuHUMIM MeToamke HacTaee condeha 1,2 ™ N 2 2 0 0 0 10
MLMK MeToauka HacTaBe My3uyke KynType 3a cpeame 12 ™ " 9 2 0 0 0 10
LKone
MGMI1 MeToauka HacTaBe uctopuje Myauke 1 1 ™ n 1 1 2 0 0 5
MJINM1 MeToauka HacTaBe eTHOMYy3ukonoruje 1 1 ™ n 2 1 2 0 0 5
MIMP1 MeToavka HacTaBe TpaaWLIMOHAHOT NeBakba 1 1 ™ n 1 1 0 0 0 5
MGMI2 MeToauka HacTaBe UCTopuje My3uke 2 2 ™ n 1 1 2 0 0 5
MJINM2 MeToauka HacTaBe eTHOMY3ukonoruje 2 2 ™ n 2 1 2 0 0 5
MIMP2 MeTozauka HacTaBe TpaaULMOHaNHOr nesakba 2 2 ™ n 1 1 0 0 0 5
7 MISI2 CaBpemeHa eTHOMY3UKOMOLLIKA UCTpaxMBatba Y 9 He 0 1 1 3 0 0 3
CBETY M KoA Hac 2
8 MJEK?2 [peameT n3bopHor broka 2,3 N 1 2 0 0 0 3
MIZP1 ?:;opma nneca 3anagHux gpylutasa: XIX n XX 2 He " 1 2 0 0 0 3
MJGP1 [nobanwusaumja 1 caBpeMeHN NIECHW XaHPOBM 2 HC n 1 2 0 0 0 3
9 MHMT2 MeToauka HacTaBe My3nN4KO-TEOPUCKNX 2 ™ 03 2 2 2 0 0 5
npeameta 2
10 |MNSP1 CrpyyHa npakca 2 CA 03 0 0 0 0 0 6
11 |MNSIR CTyavickv ncTpaxuBadku paj 1,2 HC 03 0 0 0 4 0 4
12 |MIzR1 Saspuiipag - . 2 HC 0 0 0 0 0 0 10
€THOMY3MKOIOrUja/eTHOKOpeonoruja
YKynHo yacoBa HeaerbHo u ECIB Ha roguhmn 13/15 13 9/13 8 0 60
YKynHo yacoBa aKTUBHE HacTaBe HeAerbHO 21.5/24.5
YkynHo yacoBa u ECIB Ha cTyaujckom nporpamy 645 60
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KoHKypc 3a ynuc Ha macTep akagemcke CTyauje Ha CTyamjcku mporpam Hayke O MysWyKoj YMETHOCTM ce
objaBrbyje jaBHO, y Cknagy ca 3akOHOM, a MPWjEMHM UCTIUT W BPeAHOBake kaHauaaTta obaBrba komucuja 3a npujem.
Komucujy 3a npujem umeHyje HactaBHO-yMETHUYKO- Hay4HO Behe pakynTeTa.

Ycnosw 3a ynuc:

—  3aBpLUEHe OCHOBHe akageMcke cTyauje u octeapeHnx 240 ECIIB;

— TOJSIOXKEH NPUjEMHN UcnuT Yy cknagy ca [NpaBuUNHUKOM O MPUEMHUM UCMIMTUMA U paHrMpary Ha NpujeMHUM
ucnutuma dakyntera;

— 33 yNUC Ha MOZYN MY3UKONOrMje HEOMXOAHO je [a je KaHamAaT 3aBpLMO OCHOBHE aKafemcke CTyauje
My3uKororuje.

- 3@ ynuC Ha Mopyn EeTHOMY3UKONOoruje nopep KaHauaata Koju je 3aBpLuMO OCHOBHE akafemcke CTyauje
€THOMY3MKONOTUje, MOXEe Aa KOHKypUle W KaHaugat ca Apyrux CTyaujckux nporpama nog ycrosoM fAa
NPUNOXKM NPUCTYNHW pag ogroBapajyher kBanuteta u obuma (pag Tpeba aa ce 6aBm €THOMY3MKONOLWKAM MK
NUTakbMa M3 CPOAHMX HayyHux obnacTu; Tpeba ga byae HayyHO 3acHOBaH M npobnemcku ycmepeH; Tpeba
[ia Cagpxu Hajmare 15 CTpaHuLa YncTor TeKcTa)

- 3a ynuc Ha Mogyn My3uyke Teopuje nopes kaHau4aTa Koju je 3aBpLUMO OCHOBHE akajeMcke CTyauje Mysudke
TEeOpuje, MOXe Aa KOHKYpULLE W KaHOugaT ca Apyrux CTYAWjCKWUX nporpama nof yCrnoBOM fa Npunioxu Asa
CeMuHapcka paga u3 npegmeta BokanHa numepamypa, Mysudku obnuyu, AHanusa My3uykux cmusioea,
KoHmpanyHkm, XapMmOHuja ca XapMOHCKOM aHa/u3oM, KOju OAroBapajy 3axTeBuma CTyAujcKor mporpama
Mysawnuka Teopuja. CemuHapcku pagosu Mopajy 61Ty 3 ABa pasnuyuta npeaMeta.

- 3a ynuUC Ha mMogyn My3udKe nefaroruje HeONxoa4HO je Aa je kaHauaaT 3aBpLUMO OCHOBHE akadeMmcke cTyauje
My3W4Ke negaroruje.

Kputepujymm 3a paHruparse kaHguaata: Kanaugat moxe octBaputy Hajsuwe 100 noeHa, og yera:
— yCrnex Yy NMPeTX0AHOM LUKOrOBay U3HocK Hajsuiue 30 noeHa,
- yCrnex Ha npujeMHOM UcnuTy u3HocK Hajuie 70 noewa.

MpujeMHn ncnut

YcnoBsm 3a ynuc Ha MacTep akagemcke CTyauje oapefeHn cy 3akoHOM O BUCOKOM obpasoBaky, Ctatytuma YY u
®MY kao u [paBUITHUKOM O NPUJEMHUM UCTIUTMA U PaHTPatby Ha NPUJEMHUM UCMTUMA.

[Mpoepam ucnuma 3a nposepy CKIIOHOCMU U cnocobHocmu 3a ynuc Ha cmydujcku npospam Hayke o My3udkoj
ymemHocmu

CTYOWJCKM NPOIrPAM Hayke o my3uukoj ymetHocTu - moayn MY3UKOJTIOMMJA

YBUG Yy YKYNHO ABa CeMMHapcka paga koja je kaHguaat paguo/paguna y TOKY OCHOBHUX CTyauja Ha rMaBHWM
npeametuma (Onwma ucmopuja My3suke, HauuoHanHa ucmopuja Mmy3suke). Komucuja BpegHyje nocTturHyhe
KaHAmaaTa Ha OCHOBY NMPETXOAHON yCnexa 1 Ha OCHOBY KBanuTeTa NpeaaTux CEMUMHapCK pagoBa.

CTYOWJCKM NPOIrPAM Hayke 0 My3u4Koj yMETHOCTU — MOAYN

ETHOMY3WKOINOrnJA N ETHOKOPEOJIOINJA

CrynenTty koju cy 3asplumnu OAC ETHomy3nkonorvje npunaxy ceMnHapcku pag ca YeTBpTe roavHe cTyauja 13 rpyne
rnasHux npegmeTa (EmHomysukonoauja unu EmHokopeonoauja).

CTyZOeHTN Koju KOHKYpULLY ca Apyrux CTYAWjCKWX nporpama npunaxy npucTynHu pag ogrosapajyher ksamuteta
obuma (pag Tpeba ga ce 6aBM ETHOMY3MKOMOLKAM UMK NUTakUMa U3 CPOAHWX HayyHuXx obnactu; Tpeba ga byaoe
Hay4HO 3aCHOBaH ¥ Npobnemcku yeMmepeH; Tpeba ga cagpxu Hajmarbe 15 cTpanuua umcTor Tekcta). CemmuHapcku unm
NPUCTYNHW paj ce npegajy y3 npujasy.

YCMeHM npujeMHn UCNUT Nogpasymesa pa3roBop KOMUCHje Ca KaHAWAATOM.

CTYOAWJCKW MPOrPAM Hayke o My3u4Koj yMETHOCTM - MOAYN
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MY3UYKA NEOATOIrMUJA

W3papa nucaHe knaysype ca Temom 13 metoguke (Memoduka Hacmase congheha unn MemoOuka onwimea My3u4koe
obpa3osara). Bpeme unspage: 3 cata. [pakTiHa AeMoHCTpaLyja (CBuparbe M neBake) Y B3N ca CagpajeM nucaqe
Knay3ype.

CTYOWJCKM NPOIrPAM Hayke 0 My3u4koj yMeTHOCTH - Moayn
MY3UYKA TEOPUJA

McmeHa knaysypa w3 jegHor og npeamerta (BokanHa nutepatypa, Mysuuku obnuum, AHanmsa Mysuykor
ctuna, KoHTpanyHKT, XapMOHUja ca XapMOHCKOM aHarnu3om) y Tpajawy og 3 cata.

YBUg y YKynHo fBa CemuHapcka pafa u3 npeameta BokanHa numepamypa, My3suyku obnuyu, AHanusa
My3uykoe cmura, KoHmpanyHKm, XapMOHUja ca XapMOHCKNM aHanu30oM, KOju OAroBapajy 3axTeBuma
cTyaumjckor nporpama Mysuuka Teopuja v koju Mopajy butn n3 gga pasnuuuta npegmerta. CemuHapcku unm
NPUCTYNHU pagoBu ce npeaajy y3 npujasy.

PasroBop komucuje ca kaHauaaToM O MMCMEHOM pagy W NPUIOXKEHUM CEMUHAPCKUM pafoBuMa.

I'Iposepa ©a3nyHor HMBOA 3Hatba K3 npeameTa Hpaeuu u memoode My3u4Ke meopuje U aHaru3e ca 4emepme
200uHe rognHe OCHOBHMX akageMCKMX CTyauja cTyamjckor mporpama Mysuuka Teopuja (nurepatypa: Kojuh,
Tamapa,Mecto mysuke y lNnatoHoBum aenuma [pxasa u 3akoHn” y: O [lnamona 0o [loHa 3opHa (yp. Twjana [lonosuh
Mnaherosuh, ViBaHa Mepkosuh Pagak), Beorpaa, ®MY, 2008, 7-16.; Judkin, DZeremi, Muzika u srednjovekovnoj Evropi, Beograd,
Clio, 2003. (cTpaHe 20-43; 54-93); BoZani¢, Zoran, ,Nastanak teorije kontrapunkta“ u: Muzicka teorija i analiza 4, zbornik Katedre za
muzicku teoriju, Beograd, FMU, 2007, 74-87.; MejumHosuh, Hukona, ,LlapnuHoB fonpuHoc paseojy MoganHor cuctema“ y:
Mysukonowke nepcnekmuge 1, beorpag, ®MY, 2012, 40-52.; Vendriks, Filip, Muzika u renesansi, Beograd, Clio, 2005. (yBoa
npeo nornaerbe, ctpaHe 2-28.); Perkovié Radak, Ivana, ,Proces stvaranja muzitkog dela. Iz napisa muzickih teoretiCara
prosvetiteljskog doba (Johan Georg Zulcer i Hajnrih Kristof Koh) u: Muziéka teorija i analiza 5, zbornik Katedre za muzi¢ku teoriju,
Beograd, FMU, 2008, 1-17.;Vuksanovi¢, Ivana, ,Percepcija muzi¢ke forme i gestalt teorija — dva ogleda na osnovu Mejerove
analize" u: Muzicka teorija i analiza 4, zbornik Katedre za muzicku teoriju, Beograd, FMU, 2007, 19-27.; Mejer, Leonard, Emocija i
znacenje u muzici, Beograd, Nolit, 1986. (poglavija Il i IV), 121-209.; Stefanija, Leon, Metode analize glazbe, Zagreb, MuzikoloSko
drustvo, 2008. (Poglavlja;,Nauk o harmoniji (Ramo, Fetis, Riman)*, 48-56.; ,Adolf Bernhard Marx: oblikoslovlje®, 104-116.;
,Analiticka metoda Heinricha Schenkera /1868-1936/*, 142-149.; ,Uzorci melodije I: motivika“, 161-166.; ,Teorija skupova: analiticki
sustav za nove harmonijske sustave®, 175-182.)".

KoHauHa oueHa Ha cBakoM Of KypceBa OBOr mporpama ce ghopmupa KOHTWHyanHUM npahersemM paga u

NOCTUrHYTUX pe3ynTaTa CTydeHaTa TOKOM LUKOJICKe rofuHe M Ha 3aBpluHom ucnuty. CTydeHT caenahyje cTyaujcku
nporpam nonarakem ucnuta, yume ctude ogpehenn 6poj ECIIB, y cknapy ca ctyaumjckum nporpamom. CBaku
nojeanHayYHM npeameT y nporpamy uma oapehenn bpoj ECIIB koju cTyaeHT ocTBapyje kaga ca yCcrnexoM nonoxu
ncrvt. bpoj ECIIB yTBpheH je Ha ocHOBY pagHor onTepehewa CTygeHTa y caBnahuBary ogpeheHor npeamera.
YcnewHocT cTyaeHata y caBnafueary ogpeheHor npeaMeTta KOHTUHYMPaHO ce NpaTh TOKOM HacTaBe U u3paxasa
ce noeHuma. Makcumantm 6poj noeHa Koje CTygeHT Moxe ga octBapu Ha npeamerty je 100. CTygeHT cTude noeHe
Ha npegMeTy Kpo3 paf y HacTaBu W UCMyHaBakbeM NpeaucnuTHUX obasesa u nonarawem mcnuta. MuHUManHu
Opoj noeHa Koje CTYAEHT MOXe Aa CTEKHE MCnywaBaweM npeaucnuTHux obasesa Tokom Hactase je 30, a
makcumannu 70. Ceaku npegmet u3 ctyaumjckor nporpama HAYKE O MY3UYKOJ YMETHOCTW uma jacaH u
0bjaBrbeH HauYMH CTUUaka noeHa. HaumH ctuuara noeHa TOKOM M3Bohera HacTaBe ykrbydyje 6poj noeHa Koje
CTYZEHT CTWUYe N0 OCHOBY CBakKe NojeAnHaYHe BPCTE akTUBHOCTM TOKOM HaCTaBe M U3BPLUABAHEM NPEaUCTIUTHE
obaBe3e 1 nonaratem ucnuTa. YkynaH ycnex CTyAeHTa Ha NpeaMeTy n3paxasa ce OLEHOM 0 5 (Huje nonoxmo)
po 10 (ognuyaH). OueHa CTyaeHTa je 3acHOBaHa Ha yKynHOM 6pojy NOeHa Koje je CTYAEHT CTekao UCnyHaBakeMm
npeancnuTHUX obaBesa 1 nonarakbem UCMKUTa, a NPeMa KBaNUTETY CTEYEHMX 3HaHa W BeTWHA. TayaH cuctem
ouemVBatba Ha PakynTeTy Mysuyke YMETHOCTM je AeduHucaH lMpaBUIHUKOM O nonarary UCMUTa U OLeHUBakLY
Ha ucnuTy.

13



o
(=)}

. | Lndppa npeameta

Hasus npegmerta

1. | MHAR1 ApaHxupare 1
2. | MHAR2 ApaHxupare 2
3. | MGAR1 ApXMBCKM pag
4. | MJGP1 Fnobanusaumija n caBpeMeHU NAECHWN KaHPOBM
5.| MGPS1 EcTeTnKa, NoeTUKa 1 CTUANCTUKA CaBpeMeHe My3uKe
6.| MJET1 ETHOomy3unKonorunja: metoa, Teopuja, NpucTyn
7. MJIP1 WcTopuja naeca 3anagHe unMBMAn3aUMje: 04 aHTUYKe [PUKe A0 HacTaHKa baneTa
8. | MJZP1 NcTopuja nneca 3anagHux gpyuwitasa: XIX 1 XX sek
9. | MLKM1 KomnsiemeHTapHa meToanKa HacTtaBe condeha n knasmpa
10. | MJKS1 KynTtypanHe cryaunje mysuke
11. | MINM1 MeToawnKa HacTaBe eTHOMYy3uKonoruje 1
12. | MINM2 MeToanKa HacTaBe eTHOMY3uKoaormje 2
13.| MGMI1 MeToawnKa HacTaBe nctopuje mysmke 1
14. | MGMI2 MeToAamKa HacTase Uctopuje mysmke 2
15. | MLMK1 MeToAamKa HacTaBe My3mnYKe KYAType 3a cpearse WKoae
16. | MHMT1 MeToamKa HacTaBe My3nYKO-TeOPUjCcKuX Nnpeameta 1
17. | MHMT2 MeToamKa HacTaBe My3NYKO-TEOPU|CKUX NpeameTa 2
18. | MLMS1 MeToamka HacTase condeha
19.| MIMP1 MeToamKa HacTaBe TpaAMUMOHAIIHON NeBara 1
20. | MIMP2 MeToAnKa HacTaBe TPAAMLIMOHANHOT NeBakba 2
21. | MLOM1 MeToamKa onwTer My3nMykor o6pasoBamba
22.| MGMN1 MeToaonormnja Hay4yHor paga
23.| MLMN1 My3uKa n HecBecHo
24. | MGMU1 Mysukonoruja
25. | MJPS1 Mnecosu ceTa
26. | MHPM1 MpaBun 1 meToae My3unyke Teopuje n aHanuse 1
27.| MHPM2 MpaBun 1 meToae My3nyKe Teopuje n aHanuse 2
28.| MLPI1 MpaBun 1 meToae NearowKnX UCTParknBata
29.| MLPM1 MpuHUMNK MeToamnKe HacTase condeha
30.| MLPD1 MNcunxonorvja mysmyke 4apoBUTOCTH
31. | MJSI1 CaBpemeHa eTHOMY3MKOJIOLWKA NCTPaXK1Baka y CBETY 1 Koa Hac 1
32. | MJSI2 CaBpemeHa eTHOMY3MKOJIOLWKA NCTPaXK1Bakba Y CBETY M Ko Hac 2
33. | MNSIR CTyAMCKN NCTPaXKMBAYKKM pas
34.| MHSV1 Tematcku cemnHap - AHaM3a BOKaAHe My3nke




P6.

LLndpa npegmera

Hasus npegmerta

35.| MHSO1 TemaTcku cemuHap - AHaiM3a My3nYKMX 0611Ka

36. | MHSS1 Tematcku cemnHap - AHaaM3a My3NYKUX CTUNOBA

37.| MHSK1 Tematcku cemuHap - KOHTpanyHKT

38. | MHSH1 Tematcku cemunHap - XapMoHu1ja ca XapMOHCKOM aHa/IM30M
39. | MGTM1 Teopwja v npakca meamja y My3rMKoIOruin




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npeameta: MHARL - ApaHxuparbe 1

HacraBHuum: Epksbaunh K. MBaH, BaHpeaHn npodecop

CapagHuum: Cumnh M. CTaHKO, acUCTeHT

CraTyc npegmera: n3bopHu

Bpoj ECNB: 3

YcnoB: Hema

LUumw npeamera:
Mmajyhu y BUAY Kpajiby LM/b KOju CTyamparbe Ha cTyamnjckom nporpamy Mysudka negarorvja Tpeba ga octeapu (npe ceera 6yayhu HacTaBHULM
My3u1Ke y OCHOBHUM 1 CpeatbUM LWKoama) npegmet Tpeba Aa omoryhu CTyAeHTUMa OBNafaBakbe LKOICKMM XOPCKMM aHcambanma.

Ucxop npeamera:

Ocnocob/beHOCT CTYAEHTA A3 KPeaTUBHO apaHXupa npe ceera GoKA0OpHE Menoguje Kako 3a MeloBnUTU Xop (Mpumetbyjyhu pasnmuute dakTtype)
TAKO U 32 MYLLKMW, XEHCKK 1 aedju. CnocobHOCT Aa npepaan NorogHy KOMNO3ULMjy HAMeHEHY MELLOBUTOM XOpY 3a jeAHOpoaHM Xxop. CnpeMHOoCT
3a pajZ y OCHOBHOj M CpeAtb0j LWKOAM U Ca aMaTePCKUM BOKANHUM (M MHCTPYMEHTaIHUM) cacTaBuMa.

Capprkaj npeamerta:

1. Yno3HaBare 1 apaHXuparbe 3a MeLWOBUTU, MYLLKW, YXEHCKN U1 Aedju xop. 2. [Ipepaga KOMNo3uLmja HaMeHeHNX MeLOBUTOM XOpY 3a
jeaHopoaHu. 3. BpcTe 1 cactaB xopoBa. KapakTtepucTuke 1 nogena rnacosa; Mewosutu xop. 4. Xopcka GpaKTypa, XOPCKM apaHKMaH, XOpcKa
"opkecTpaumja". 5. DonknopHa menoamja; PasHu TMnosu GakType y KOMNo3umumMjama 3a MeWwoBUTH XOp. 6. YMHMOLM XOPCKOT apaHKMaHa;
YpaBajarbe v gerbere Xopckux geonnua. 7. Konoksnjym. 8. Menogmjcko nctnuarse nojeanHor rnaca; KoHTpacT rnacosHux rpyna. 9. MNpumeHa
cono rnaca; NocebHu rnacosHu epekTn. 10. TpeTmaH TeKcTa y Xopckom Buwernacjy; 11, 12, 13, 14. ApaHxKuparbe 33 MeWwoBUTH xop; MyLLKK Xop;
HeHcku xop; Aevjv xop; 15. MpuHumnu 1 npobaemu npepage Xopcke KOMNo3uumje 3a 4pyry BpCTy Xopa.

Konoksujym: M3paga apaHXmaHa 3a TPOraacHu je4HOpPOAHMU XOp.

McnuT: M3paaa apaHKXmaHa 3a 4eTBOPOr/1aCHU MELLOBUTK XOP, ca TeKcToM. OA4roBop Ha TEOPUJCKO NUTakbe.

Nureparypa:

1. flejan decnuh: BuwernacHu apaHKkmaxu, YY, beorpag,

2. fejaH Oecnuh: ApaHskuparbe 3a Aedju xop (npupydHmk), ®MY, beorpag,

3. CnobopaH Panuku: 36upka GONKNOPHUX MeNoamMja NOrogHUX 3a pas Ha npeameTy ApaHxupare, PMY, 2006
4. N360p U3 XOpCKe AnTepaType pasHUX CTUI0BA M enoxa

T
Bpoj uacoBa aKTUBHe HacTaBe: ‘Teopchxa HacTtasa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

Mpepasarba UAycTpoBaHa NpUmeprMma (HOTHUM, 3By4HUM) U3 ogrosapajyhe antepatype, ANCKYCHje, aHaAN3e, MPAKTUUHO My3uLMpatse (CBUpatbe
/v neBarbe/ Npumepa U3 nUTepaType U CBOjUX apaHKmaHa), Bexxbe, u3paga apaHxmaa (y 3agatom u cnobosHom cactasy) M ob6aBesHe nposepe
3Hama.

Pan y 6ubnunoteum (aHanUTUYKO NpecnyLiaBakbe NpUmMepa U3 IMTepPaType, KOHCYNTOBakE IMTEPaType).

MNpepasama: BennuunHa rpyne go 50

Bexbe: BennumnHa rpyne go 25

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCAUT: MNoeHa - 60

YpenHo noxahare HacTaBe 2 NMucmenn 30

AKTMBaH 04HOC Npema HacTaBu (CNPemMHOCT 3a
HacTaBy, nocegoBatbe npubopa 3a pag, yyewhe

. 2 YemeHn 30
Y ANCKYCUjU U aHANU3K, NPAKTUYHO
My3uLMpatbe UTa,.)
YpenHo noxaharbe M aKTUBHOCT Ha BeXkbama 4

Y NOTNYHOCTU M Ha Bpeme M3BpLUIEHE U
MO3UTUBHO OLEHEHe CBe NpeaucnuTHe obasese 2
(6oHyc noeHwu)

[Be obaBesHe nposepe 3Harba (no 15) 30




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeTta: MHAR2 - ApaHKuparbe 2

HacraBHuum: Epksbaunh K. MBaH, BaHpeaHn npodecop

CapagHuum: Cumnh M. CTaHKO, acUCTeHT

CraTyc npegmera: n3bopHu

Bpoj ECNB: 3

YcnoB: Hema

LUumw npeamera:

Mmajyhu y BUAY Kpajiby LM/b KOju CTyamparbe Ha cTyamnjckom nporpamy Mysudka negarorvja Tpeba ga octeapu (npe ceera 6yayhu HacTaBHULM
My3K1Ke y OCHOBHUM U cpeatbuM (My3UYKMM) LWIKoNamMa) npeamet Tpeba ga omoryhu cTyaeHTMMa 0B/lafiaBatbe pasiiunuTum Gaktypama u
KpeaTuBHY ynoTpeby MHCTPYMEHATa Y LUKOJICKUM MHCTPYMEHTaZIHUM aHcambanuma (ryaaykum, ad hoc, uta) v Hajuewhum cneupduyHo
jeAHOPOAHMM OpKecTpMMa (OpKecTap MaHAOIMHa, TamBypaLUKM U OPKECTap XapMOHUKa).

Ucxop npepmerta:

Ocnocob/beHOCT CTYAEHTA 4@ CAMOCTANIHO U UHBEHTMBHO ynoTpeb/baBa HajBaKHMje MeNoaMjCKe MHCTPYMEHTE Koje MOMKe [ia CPeTHE Y LIKOCKO]j
(v ppyroj) npakcu, o4HOCHO CNPEMHOCT A4a UX NPUMEHU Y OKBMPY ryaadykmx n ad hoc MHCTpymeHTanHMX aHcambana. MosHaBake Hajuyewhux
cneunduYHO je[HOPOAHMX OpKecTapa (OpKecTpa MaHA40/IMHA, TaMBypaLLIKOr M OPKeCcTpa XapMOHMKa).

Cappaj npegmera:

1. BpcTe 1 cacTaB opKecTapa, ca TeXMULWTEM Ha ryAa4ykom U CUMPOHUjCKOM. 2. Oa/iMKe M MOTyhHOCTM ryaadukor opKecTpa. 3. YnosHaBatbe pasHux
TMNoBa paKType y KOMNo3numMjama 3a rysaykm opkectap. 4. Npobaemn npepage AaTor BULLEracja XOpcKor U nocebHO KnaBMpCcKor Tmna 3a
ryfaykv opkectap. 5, 6, 7. ApaHxupatbe 3a4aTOr BULIErIacHOr TeKcTa pasHux GpakTypa 3a ryaaykv opkectap 8. Konokeujym. 9. Cneumndpuyxm
OPKecTapcKu cactasn. MaHAOAMHCKM U Tambypallku opkecTap. 10. OpKecTap XapMOHUWKa — cacTas M noAesa ynora, kopuwhere nocebHmx
TEXHWUYKMX CBOjCTAaBA XapPMOHMKe (perncTpm, roToBM akopam) y OpKeCTapckom apaHKXmaHry. 11, 12. ApaHxupatbe 3a4aTor BULIEr1acHor TeKcTa 3a
opKecTap xapMoHuKa. 13. MoryhHoctu cactasa ad hoc MHCTpYMeHTanHOr aHcambna 1 NPUHLMNY apaHXupakba y TakBUM cactasuma. 14, 15.
ApaHKupatrbe 3a4aTor BULIErNacHOTr TEKCTa 3a Hajmakbe YeTUPU MHCTPYMeHTa no cnoboaHom n3bopy, ¢ TUM Aa jeaaH oa hux byae XxapMOHCKMU.
Konokeujym: M3paga apaHKmaHa 3a ryaaqyku opkectap, Ha 3aaTy KNaBUpPCKy KOMMO3NLM]Y.

McnuT: U3paga apaHxmaHa 3a ad hoc MHCTpyMeHTanHu aHcambn, Ha 3a4aTy KNaBUPCKY KOMNO3ULLUY.

Nureparypa:

1. Oejan fecnuh: BuwernacHu apaHKXmaHu, YHUBEP3UTET ymeTHOCTH, Beorpag, 1975.

2. lejan Oecnuh: My3nYKM MHCTPYMEHTH, YHUBEP3UTET yMeTHOCTH, beorpaa, 1994.

3. AnekcaHgap Obpagosuh: YBog y opKecTpaumnjy, YHuBep3nTeT ymetHocTu, beorpaa, 1978.
4. N360p U3 AnTepaType pasHUX CTU/I0BA U eNoxa HaMeHeHe ryaukum OpKecTpuma

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

MpenaBarba UNycTpoBaHa NpUmeprma (HOTHUM, 3ByYHUM) U3 ogroBapajyhe antepatype, ANCKyCHje, aHaAN3e, MPAKTUYHO My3uLMpatse (CBUpakbe
npvmepa us MTepaType 1 CBOjUX apaHKmaHa), Bexkbe, n3pasa apaHmaHa (y 3a4atom 1 cnoboaHom cactasy) M obaBe3He npoBepe 3Hakba.
Pag,y 6ubnvoteum (aHaNMTUYKO NpecnylaBatbe NpUMepa U3 AnTepaType, KOHCYNTOBakbe AnTepaType).

Mpepasara: BenMuunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60

YpegHo noxahare HacTase 2 NMucmenun 30

AKTMBaH 0HOC Npema HacTaBm (cnpemHocT 3a
HacTaBy, nocefioBatbe npubopa 3a pag, ydewhe

. 2 Ycmenn 30
Y AUCKYCUjU U aHANN3W, NPAKTUYHO
My3uLMpatbe UTA,)
YpenHo noxaharbe 1 aKTUBHOCT Ha Bexkbama 4

Y NOTNYHOCTW M Ha BpeMe U3BPLLEHE K
MO3MTMBHO OLLeHbEHE CBE NpeaucnuTHe obasese 2
(6oHyc noeHu)

[Be obaBe3He nposepe 3Harba (no 15) 30




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeTta: MGARL - ApxuBCKM pag,

HacrasHuum: Mepkosuh b. MiBaHa, pegoBHM Nnpodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 3

YcnoB: Hema

LUumw npeamera:

PasymeBatrbe ynore apxmBa 1 apxmBcke rpahe peneBaHTHe 33 My3MKOIOTWjy Y COLMjaIHOM, YMETHUYKOM, UCTOPUjCKOM U NOIUTUYKOM KOHTEKCTY.
CTuuarbe NPaKTUYHUX 3Hakba U BELUTUMHA Y cenekunjm, Knacudukaumjn, obpaam n apxmsmparsy rpahe. Ctuuake cnocobHocTM aHanuse,
KaTeropusaumje u MHTEPAUCLMNIMHAPHE MHTErpauuje pesyntata apxMBCKor paja.

Ucxop npeamera:

HaKkoH oacnylwaHe HacTage M yCNeLWwHOo NOMIOXKEHOT UCNWUTa U3 NpeameTa APXMBCKU pag, cTyaeHTH he 6UTK ocnocob/beHn Aa NnpuMeHe u
WHTErpULLY CTeYeHa 3Hakba U3 oBe 06,1acTu, Aa ynotpebe NpakTMYHA 3Haka U BelwTMHE Y 06paam apxmBcKe rpahe peneBaHTHe 32 My3UKOOTWjy,
0@ aHanM3Mpajy 1 nopeae apxMBCKM maTepujan, Aa U3BpLUE CUHTE3y NnocTojehrx U HOBUX ca3Hatba U3 06/1aCTM apXMBUCTUKE U My3UKOIOTUjE.

Capprkaj npeamerta:

YBoaHM yac; TUNoBM 1 KapaKTePUCTMKE apxmBa 1 apxmscke rpahe; Apxus u/uam mysej — apxus u/mnm 6mbnnoteka; HayuHa nHTepnpetaumja
apxuscke rpahe; KOHTUHYMTET M NPOMEHa Y apXMBCKO]j Napagnrmu; ApXMBu peaeBaHTHM 3a My3MKO/OLIKA UCTPaXKMBatba (noceta n NpakTMyaH
pag): Apxus Cpbuje, Apxus Jyrocnasuje; ctopujcku apxms beorpaga; Apxus CAHY; Apxus MysuKonowkor uHctutyta; Apxms PTC-a; Jleratn n
330CTaBWTUHE; Teopuja M NPaKca y apXMBCKO]j KnacuduKaumjn; ApXMBY Y AUTUTANTHOM OKPYKEHDY.

MpaKTU4Ha HacTaBa: apXMBCKO UCTPAXKUBAtLE.

McnuT: ycmeHn oarosop Ha ABa NUTakba M3 rpaguea.

Nureparypa:

1. Craven Louise (ed.), What are Archives? Cultural and Theoretical Perspectives: a reader, Burlington, Ashgate, 2008.

2. Duranti Luciana, The Impact of Digital Technology on Archival Science, Archival Science 1/1, 2001, 39-55.

3. Manoff Marlene, Theories of the Archive from Across the Disciplines, Libraries and the Academy, Vol. 4/1, 2004, 9-25.
4. MNpna bpaHkKa, Yosek y BpemeHy: 60 rogmHa Uctopumjckor apxmea beorpaaa, beorpag, NAB, 2005.

5. Ridener John, From Polders to Postmodernism: A Concise History of Archival Theory, Duluth, Litwin, 2009.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:

MpepaBarba, NPAKTUYHM Paj, CaMOCTa/IHO UCTPAXKMUBAHbE
MNpepasama: BennuunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30

AKTMBHOCT Y TOKY npeAaBatba 40 YcmeHun nenut 30

MpakTnyHa HacTaBa 30




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafeMcKe cTyauje

Hasue npeameta: MJGP1 - Tno6anvsaunja U caBpeMeHM NIeCHN }KaHPOBU

HacraBHuum: Hbapagu B. ywa, goueHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 3

YcnoB: Hema

LUumw npeamera:
Mpeamert ce 6aBu NpoyyaBakem caBpeMeHux GOpMM YMETHUYKOT U APYLUTBEHOT Njieca yK/bydyjyhu caBpemeHn ymeTHUYKM naec, ypbaHu naec,
dnameHko 1 TaHro. CneunjanHu GoKyc CTaB/bEH je Ha TeopujcKa NpemuLl/batba Naeca u Teopuja rnobanmsaumje.

Ucxop npeamera:
Mo oKoHYaky Npegmeta cTyaeHTM he cTehn CoNMAHO 3Hatbe O PA3INYUTUM NIECHUM U YMETHUYKUM }KaHPOBMMA Y KACHOM [1BafeceTom u
OBafeceTnpBOM BEKY Kao M O CaBpeMeHMM Teopujama rnobanmsaumje n HOBUX NaecHUx popmu.

CapprKaj npeamerta:

. YBoa: Mpunor npoy4yasary naeca u rnobanusauuje

. benrnjcka nnecHa cueHa — Teopmjcku yBoa,

. benrujcka nnecHa cueHa - TexHMKa

. CaBpemeHn YyMeTHUYKM nnec (Teopujcku ysoa,)

. CaBpemeHn yMEeTHUYKN Nnec — TEXHWKA, NpoyYaBakbe BUAEO 3anuca

. YpHabu nnec: Teopujcku yBop,

. Yp6anu nnec: sogehu nssohaum

8. nckycuja u pednekcuja

9. TaHro: Teopnja 1 TeXHMKa

10. dnameHKo: Teopuja U TEXHMKA

11. CaBpeMeHM niecHu KaHposu y Cpbuju

12. TepeHcKu pag,

13. TepeHcKu pag,

14. 3aBpLUHa pa3maTpatrba

15. Mpunpema 3a ucnut

CemuHap (30%): 3a npunpemy cemnHapa of CTyZeHaTa Ce OYeKyje Aa HanuLy aHaIMTUYKK NPUKa3 TEPEHCKEe CUTYaLMje A0 2 cTpaHe a npema
ynyTCTBMMA Koje f0bujajy oa npegmeTHor npodecopa. CeMuHap ce 04HOCK Ha NPOLIMPUBaHbE METOAONOLWKOr anapaTa y u3yyasakby naecHux
YaHpoBa. YcmeHu ncnut (70%): ycmeHu o4roBop Ha 3 nuTakba y Anjanowkoj Gopmu.

NOoOOubh, WNER

Nureparypa:

1. Kato, M, From kung-fu to hip hop: Globalization, Revolution and Popular Culture, New York: State University of New York Press, 2007.
2. lled YeHr, He moxke fa cTaHe, Hehe Aa cTaHe: UcTopuja XxMn-xon reHepauuje, beorpaa: Red Box, 2009.

3. Joost Smiers, YMeTHOCT noZ NpUTUCKOM: NPOMOLMja KyNTypHe pa3HOAMKOCTM y fAoba rnobanunsaumje, Hosun Cag: Ceetosu, 2004.

4. KpuctuH leHuctoH, TaHro n keros cMMCcao: NOBECT 0 apreHTUHCKoM naecy, beorpaa;: MNpoceeta, 2012.

5. Tkx, HoBe Teopuje nneca, Yaconuc 3a Teopujy n3sohaukmx ymetHocTn 6p. 4, AHa ByjaHosuh n MuLuko LLlysakosuh (yp.), TKX - ueHTap 3a
Teopwjy 1 nNpakcy nssohauyknx ymetHoctu, beorpag, 2002.

6. Tkx, [pywTeeHa Kopeorpaduja, Yaconuc 3a Teopujy nssohaukmnx ymetHoctu 6p, 21, bojaHa Lisejuh n AHa ByjaHosuh (yp.), TKX — LeHTap 3a
TEeopujy 1 npaKkcy n3sohaukmnx ymetHocTu, beorpag, 2013.

7. Oparocnas Llayesuh, Urpa, Hosu Cag: Mpomertej, 2005.

8. Dunja Njaradi, Backstage Economies: Labour and Masculinities in Contemporary European Dance, Chester University Press, 2014.

9. William Washabaugh, Flamenco Music and National Identity in Spain, Burlington: Ashgate, 2012.

10. Marta Savigliano, Tango and the Political Economy of Passion, Boulder: Westview Press, 1995.

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:
Mpeaasara 1 gnckycuje
MNpepasama: BennuunHa rpyne go 50
Bexbe: BennumnHa rpyne go 25

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 30 3aBpLHN UCAUT: MNoeHa - 70

CeMmuHap-u 30 Mucmenun ucnut 70




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MGPS1 - EcTeTuKa, NOeTUKA U CTUANCTMKA CaBPEMEHE MY3UKe

HacrasHuuu: Monosuh MnaheHosuh b. TujaHa, pegosHu npodecop; Hukonuh [. CaHena, AOLEHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acucteHT; Mutposuh . Pagow, acucteHT; Netkosuh P. MiBaHa, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

Ycnos: Hema nocebHuUx npegycnosa

LUumw npeamera:
Lnb npeameTa je ysoherbe cTygeHaTa mactep CTyanja y UCTPaXKMBAYKM pag, Ha aHaIM3K, TYMadekby M pacnpaBy UCUMMIANHAPHUX U
WMHTEPAUCLUNANHAPHUX ECTETUUKUX, MOETUUKUX U CTUJIMCTUYKUX CTYANjQ O CaBPEMEHO] My3ULML.

Ucxop npeamera:
CTyaeHT BNaga 3HakbMMa M MeTOAaMa aHaIM3e AUCKYpCa eCTETUKE, MOETUKE U CTUIUCTUKE CaBPeMEHE My3UKe.

Capp:kaj npegmerta:

1-2. AHaANTMKA N KOHTEKCTYa/IHOCT MY3UKOIOTUje Kao eleMeHT eCTETUYKUX, MOETUYKUX U CTUZIMCTUYKMUX pa3maTparba CaBpemMmeHe My3UuKe U
YKaHPOBA MY3MKO/IOLIKOT TeKcTa; 3. Ob6jekTneM3zam y mysuum; 4. OHTONOLWKM Naypanmsam; 5. eHomeHonorMja My3suke; 6. XepmeHeyTUyKa
nuTaka; 7. [pywTBEHN YMHNOUM CaBpemeHe my3uKe; 8-9. Teopuja caBPMEHOCTU Y My3uLM M ymeTHOCTUMA; 10-11. EcTeTuKa 1 noeTmka
KomnosuTopa; 12-13. EcteTnKa 1 noetuka ussohava; 14. Konoksujym 1, 15. Konoksujym 2.

Konoksujym 1: nucmeHu pag Ha 3agaty Temy 13 obpaheHux Tema 1-7.

Konokeujym 2: TectT — npoBepa 3Hakba M3 rpaguBa HACTaBHUX jeauHuua 8-13.

McnuT: ycmeHn oarosop Ha Tpy NuTama U3 rpaamsa.

Jluteparypa:

1. Foht, lvan: Savremena estetika muzike, Nolit, Beograd, 1980.

2. Jankelevic, Vladimir: Muzika i neizrecivo, Knjizevna zajednica Novog Sada, Novi Sad, 1987.

3. Ingarden, Roman: Ontologija umetnosti, KnjiZevna zajednica Novoga Sada, Novi Sad, 1991.

4. Davies, Stephen: Themes in the Philosophy of Music, Oxford University Press, Oxford, 2005.

5. Lippman, Edward: A History of Western Musical Aesthetics, University of Nebraska Press, Lincoln, 1992.

6. Veselinovi¢ (=Veselinovi¢-Hofman), Mirjana: Stvaralacka prisutnost evropske avangarde u nas, Univerzitet umetnosti u Beogradu, Beograd,
1983.

7. Veselinovi¢-Hofman, Mirjana: Pred muzickim delom, Zavod za udzbenike, Beograd, 2007.

8. Suvakovi¢, Misko: Diskurzivna analiza. Prestupi i/ili pristupi 'diskurzivne analize' filozofiji, poetici, estetici, teoriji i studijama umetnosti i kulture,
Univerzitet umetnosti, Beograd, 2006.

9. Suvakovi¢, Migko: Pojmovnik savremene umetnosti i teorije, Orion Art, Beograd, 2011.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

MeTtope ussohera HactaBe:

MpepnaBarba, aHaNN3e My3MUKUX fena, TEOPUjCKa MHTepnpeTaLmja AUCLUUNANHAPHUX U MHTEPANACUMNZIMHAPHUX ECTETUYKUX, NOETUYKUX U
CTUSIUCTUYKMX TEKCTOBA O MY3ULM U YMETHOCTUMA.

Mpepasara: BenMuunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 30 3aBpLHN UCANT: MNoeHa - 70

AKTMBHOCT Y TOKY npeaaBatba 10 YcmeHun nenut 70

Konoksujym-n 20




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MJET1 - ETHOMy3MKONOMMja: MeToA, TeOpWja, MPUCTyn

HacrasHuumu: Henuh C. UBa, AoueHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

MpeacTaB/bakbe OCHOBHUX NPUCTyNa, Npobaema n Tema caBpemeHe rnobanHe eTHoMy3MKonorvje, npegoyvasatbe moryhux objekarta
WCTPaXKMBatba M MEXaHM3aMa HMXOBE KOHCTPYKUMje 1 npe3eHTaumje (TpagmumoHanHa, nonyaapHa, anTepHaTMBHA M NON My3uKa, XubpuaHu
YKAHPOBU; UAEHTUDUKALMja MY3UKOM, My3ULMPaHbe U KPeaTUBHOCT, My3MKa Kao abeKTUBHU pas, My3uKa U apTUKy/IaLumja NPocTopa, My3uKa Kao
06K KYATYPHOT KanuTana... ); aHaIMTUYKO OBNaAaBatbe CTyAeHaTa CaBpeMeHUM TeXHMKamMa U MeToZama TePeHCKOT UCTPaXKMBakba,
NPOLIMPEHMM NOjMOM TEPEHA U MY3MYKe MpaKce, NpobaemaTnsosatbe ogHoca n3amehy UctTparkmeada, GeHoMeHa 1 cybjekaTa UCTPaXKMBaYKor
npoueca.

Ucxop npeamera:

CTuuarbe cNOcoOBHOCTM camocTasiHe apTUKyNaLmje Nnpobaema UCTPaxknBarba U KPUTUUKE eBanyaunje NnoaaTaka, 0BladaBakbe BELUTUHOM
CaMOCTaJHOT AM3ajHUpakba UCTPaXkmnBara ogabpaHor mysuykor deHomeHa/beHoMeHa y Be3n ca My3snMKom, ogaburpa oarosapajyhux metoga v
6asnyHe pacnpase NOYETHUX TEOPUjCKMX No3nLmja. CTULLakbe LLeNIOBUTOT YBUAA Y aKTYe/HE UCTPaXKMBaYKe MeTOA0/10r1je, AOMUHAHTHA TeMaTCKa
YBOPMLLTA U TEOPUjCKE CMEpHULE, Y3 Nperies o4abpaHux HajBaXKHMjUX CTyAMja U NPUCTYNa Koju AaHac 06/1MKyjy Nosbe eTHOMY3UKoAorumje.

Capprkaj npeamera:

Y OKBMpY NpeameTa NpeAcTaB/bajy Ce U KPUTUYKM pa3aTpajy My3ndKu GeHOMEHM U KyNType, acnekTn ApyLITBEHEe Npakce
My3uumpatrba/ydewha/ykusarba y Mysuum u cneundudHn CTParKMBAYKM NPobBaemmn U Teme y Be3u ca My3UKOM, Kao NerMTUMHU 06jeKTn
€THOMY3WKOJIOLKOT UCTPaXkMBaka. HacTaBa npeameTta obyxsaTa U NpefoyaBarbe PasIMuMTUX METOAA U TEXHUKA UCTPaXKMBaba (KNacuyHor u
NPOLUMPEHOT NOjMa TePEHa, Pafia y apxusy, eTHorpaduje AUrUTaNHUX U BUPTYENHUX OKPYKeHa/e-TepeH/), y OKBUPY PasanunTmx
€THOMY3MKOJIOLLKNX OpujeHTauumja (Kpoc-KynTypanHa, ypbaHa, ucTopumjcka, nocT-noctmosepHa v GOoaKNOPUCTUYKMN OpUjeHTUCaHa
eTHOMY3MKOI0THja, CTyanje nonynapHe mysuke). Mopes npesasatba, y Caap»Kaj Kypca yK/bydeHe cy mane CcTyauje ciyyaja, y Buay npeseHTtaymja
Boh)eHe MUKpoeTHorpaduje ca CTyAeHTUMa, CNYLake U aHaM3a MY3UYKUX MPUMEPA M UCEYaKa AOKYMEHTapHe NpUpoae Koju NpuKasyjy
opabpaHe npakce mysuumpara. NMpeacrassbajy ce v eTUUKe gueme y Be3n ca UCTPAXKMBAYKMM PaSoM, Kao U Ca €eTHOMY3UKONOLWKMUM PasioM y
noJsby KynTypanHe npogykumje. CtyaeHTv cy y moryhHOCTM fa npeacTaBe U AUCKYTYjy HEKe 04 An/iema ca Kojuma ce CyoyaBajy Y MHULMjasHOj
$asu uctpaxkunsatrba 3a NoTpebe macTep pasa, y O4HOCY Ha NOHYHEHN TEMATCKM U NPOBAEMCKM OKBUP Kypca.

061um n3Boherba HacTase: Mpesasatba, MHTEPAKTUBHA HAcTaBa, AebaTe, NnpeseHTalLMje, aHaM3a ayAMOBU3YENHUX HAPATUBA, KPUTUUKO YMTarbe
Tematcke jeavHuue: 1. MpeameT caBpemeHOr ETHOMY3UKOJIOLWKOT UCTPaXKMBakba: NpaKca, KoHcTpyucare, yyewhe (1); 2. Mpeamet caBpemeHor
€THOMY3WKOJIOLIKOT UCTPaXKMBatba: NpaKca, KoHCTpyucarbe, ydewhe (2); 3. MpeseHTauumje K/by4HUX KOHLenaTa (My3uyKa eTHorpadwja, WmnsodoHn
MWUME3MC, CayHACKEjN, UICTOPUjCKA ETHOMY3MKO/IOTMja, CouMomy3ndKa dopmaumja... ); 4. TepeHCKM pas y eTHOMY3UKONOTUjW: NPUCTYN, TEXHUKA,
meTog, (1); 5. TepeHcKM pas y eTHOMY3UKOIOTMjU: NPUCTYN, TEXHUKA, meTog, (2); 6. ETHOMy3uKoNowWKKM exploratorium: caBpemeHun npuctynu
3BYKY; 7. ETMKa eTHOMy3MKonowkor paga (1); 8. ETMka eTHoMy3mMKoowWwKor paga (2); 9. febaTa o TekcTyanHom npeasiolwky; 10. Npuctynu ypbaHe
eTHoMy3uKonoruje; 11. Mpukyn/barbe, apxmeuparbe M 0bpaja nogaTaka y avrmtanHom foby; 12. ETHomysmkonowku exploratorium: ypbaHum
3BYYHM KPajonunK; 13. IpynHu paa: npenmmuHapHa obpaga 1 Tymaderse nogataka; 14. Pag y KynTypu: TEOPUJCKU, MPAKTUYHU U €TUYKM acrekTH
(apxuBcKe, KycTOCKe U NpeacTas/bayke npakce); 15. Mpunpema 3a ucnut

McnuT je y ycmeHoj dopmm anjanora cTyfeHTa ca npegasadyem, U cacToju ce U3 Tpu UCNUTHA NUTakba U3 inTepaType U ca npesasakba.

Nureparypa:

1. Seeger, Anthony, Why Suya Sing: A Musical Anthropology of an Amazonian People, Urbana, Chicago and Springfield: University of Illinois Press,
2004. (ogabpaHa nornas/ba);

2. Feld, Steven, Sound and Sentiment: Birds, Weeping, Poetics, and Song in Kaluli expression, Durham and London: Duke University Press, 2012.
(omabpaHa nornassba);

3. Stone, Ruth, Theory for Ethnomusicology, Upper Saddle River, New Jersey: Pearson Prentice Hall, 2008. (ogabpaHa nornassba);

4. Neni¢, Iva, "Envisioning ethnomusicological praxis: Theory, action-intervention and situated knowledge". In Liz Mellish, Nick Green and Mirjana
Zaki¢ (eds.), Improvisation, professionalization and interdisciplinarity in ethnomusicology and ethnochoreology, Fourth Symposium of the ICTM
Study Group on Music and Dance in Southeastern Europe. Belgrade, Faculty of music and ICTM Study Group on Music and Dance in Southeastern
Europe, 2016, 335-342;

5. Kaufman Shelemay, Kay, "Historical Ethnomusicology": Reconstructing Falasha Liturgical History ", Ethnomusicology 24 (2): 233-258, 1980;

6. 3aknh, MupjaHa, "Job6pusoje Togoposuh — My3nyKa KpeaTUBHOCT U UMarnHaumja", Bnago Munowesuh: eTHOMY3MKOI0T, KOMNO3UTOP U
neaaror. Tpaguumja Kao MHCNMpauuja (Tematcku 360pHUK). yp: ap Corba MapuHkosuh, ap CaHga JoavK. bama Jlyka: Akagemuja ymjeTHOCTH
yHuBep3uTeTa y barboj Jlyum, Akagemuja Hayka n ymjeTHocTv Penybaunke Cpnicke, Mysukonowwko apylwTso Penybavke Cpncke. 2015, 309-322;

7. Barz, Gregory F., "Confronting the field (note) in and out of the field." In Gregory F. Barz and Timothy J. Cooley (eds.), Shadows in the field:
New perspectives for fieldwork in ethnomusicology, New York: Oxford University Press, 1996, 45-62.;

8. Feld, Steven, "Pygmy POP. A Genealogy of Schizophonic Mimesis." Yearbook for Traditional Music 28: 1-35, 1996;

9. Shelemay, Kay Kaufman, et al. Soundscapes: Exploring music in a changing world. New York: WW Norton, 2006. (ogabpaHa nornas/ma);

10. Turino, Thomas, Music as social life: The politics of participation, Chicago: University of Chicago Press, 2008. (ogabpaHa nornassa);

11. Lysloff, René T. A., "Musical Community on the Internet: An On-Line Ethnography." Cultural Anthropology 18 (2): 233-63, 2003;




12. Stokes, Martin, ed. Ethnicity, identity, and music: The musical construction of place. Oxford: Berg Publishers, 1994. (ogabpaHa nornassba)

Bpoj yuacoBa akTUBHe HacTaBe:

Teopwujcka HacTaBa: 2

MpaKTuyHa HacTasa: 0

MeTtope ussohera HactaBe:

MpenaBarba ca 4eMOHCTPaLMjama No 3a4aTMM TeMama, YMTanadke rpyne, AMCKycuje, pagnoHuULLe TePEHCKOr TUMa, N1cake eceja

MNpepasama: BennuunHa rpyne go 50

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnuTHe obaBese:

MNoeHa - 40

3aBpLWHN UCANT:

MNoeHa - 60

AKTUBHOCT y TOKY NpejaBatba

40

YcmeHn nenut

60




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasue npeamerta: MJIP1 - Nctopwmja nneca 3anagHe umBuaMsaumje: og aHTUYKe Mpuke Jo HacTaHKa baneTa

HacraBHuum: Pakouesuh Y. CeneHa, BaHpeaHu npodpecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

ETHOKOpeonoruja je mnaga Hayka Koja ce ybp3aHo pa3Buja Ha aHIIOCAaKCOHCKOM rOBOPHOM MOApPYYjy, Te je npeaAmeT Npoy4YaBakba eTHOKOPeoaora
NPBEHCTBEHO TPAAMLUMOHANHA Urpa Wwuper (MHA0) eBponckor npocTopa. Lusb Kypca je ynosHasatbe cTyeHaTa ca pa3Bojem KoHLUenTa Tena y
€BPOMOLEHTPUYHMM KYNTypama pafm yCrocTaB/bakba HeNocpegHUX aHanoruja ca 06amumuma TpagmumoHaHe Urpe Ha Hallem nNpocTopy.

Ucxop npeamera:
Of cTypeHaTa ce ovekyje pasymeBatbe ANjaxpOHUjCKe NPOMEHE 04HOCA Npema Teny: o4 NPBUX NpeACcTaBa Ha NPanCcToOpPUjCKMM NeRUHCKUM
LpTeXUMA, NPeKo 06/1IMKa 1 naeja 0 Urpu y CTapom, CpeseM BEKY U PEHECAHCU [0 pa3Boja baseTcke yMETHOCTY.

Capprkaj npeamerta:

1. YBoAHM Yac (yno3HaBare ca N1aHoOM paja, 3axTeBUMa Kypca, rpasmsom); 2. MeTogonoruja uctoprorpadckor npoyyaBarba NAECHUX KyaTypa u
naecHa ukoHorpadwuja; 3. Nnec y ctapum umsunmsaumjama (Mepcunja, Meconotamuja, Ermnart); 4. MomeHn nnecarba y bubanju; 5. NMaec y aHTUYKO]
[puKoj; 6. Mnec y aHTMUKO]j Mpukoj; 7. Mnec ETpypaua n Pumsbana; 8. Mnec y BusaHtuju; 9. Nnec y cpearosekosHoj Cpbujn; 10. Mnec y cpeatbem
Beky y EBponu; 11. NMnec y peHecaHcu; 12. Nnec y peHecaHcu; 13. MNnec y 6apoKy 1 HacTaHaK baneta; 14. Urpe y npBoj nososuHu 20. BeKa; 15.
Mpunpema ncnuta. MpakTMYHa HacTaBa YNo3HaBakbe ca OCHOBHMM KOPEO/IOWKMM obpacuuma npeheHnx ncTtopumjckmxenoxa.

KonoKBMjym: ycmeHM oAroBoOp Ha TpU NUTakba U3 rpagmnea 3MMCKOr cemecTpa; NMMcmeHn ncnuTt: nMcmeHa aHann3a BUAeo CHMMKa niecosa u3
PasNYUTUX KYATYPHUX TPaAMLMja; YCMEHW UCNIUT: OATOBOP Ha TPU NuUTakba U3 npeheHor rpagusa y Anjanolwkoj popmu.

Nureparypa:

1. AHa ManeTuh, Krbura o nnecy, KyntypHo npocsujeTHu cabop Xpsatcke, 3arpe6, 1986.

2. Mara MarasuHoswuh, Uctopuja urpe, MNpoceeta, 1951.

3. Mara MarasuHosuh TeniecHa Ky/iTypa Kao BacnuTakbe U ymeTHocT, paduukm 3aBog, "MnaHeta", beorpag, 1932.

4. Munow bypuh, UcTopuja xeneHcKe KibMXKEBHOCTU, 3aBog, 3a yII6eHMKe 1 HacTaBHa cpeacTBa, beorpaa, 1996.

5. The New Grove Dictionary of Music and Musicians, Edited by Stanley Sadie, Macimillan Publishers Limited, London, 1980.
6. Dora Stratou, The Greek Dances our Living Link With Antiquity,Dora Stratou Dance Theatre, Athens, 1992 (1966).

7. Alkis Raftis, The World of Greek Dance, Finedawn Publishers, Athens, 1987.

8. Yvonne Hunt, Traditional Dance in Greek Culture, Centre for Asia minor studies, Music Folklore Archive, Athens, 1996.

9. Music of the Aegean, Ministry of Culture, Athens, 1987.

10. Aparocnas AHToHuWjeBunh "Bu3aHTuMjcKo urpayko Hacnehe", HapoaHo ctBapanawTso, roa. XXV, cs. 1-4, beorpaga, 1986.

11. PokcaHga Mejosuh, MpeactaBe My3MYKUX MHCTPYMEHaTa Yy cpefHoBeKkoBHOj Cpbuju, Oaesberbe NIMKOBHE U My3UUYKe YMETHOCTH, Kib. 4,
My3MKONOLWKN UHCTUTYT, NocebHa usgarba, K. DXLIX, CAHY, Beorpag, 1984.

12. PokcaHga Mejosuh, Cpncka mysrKa of, Hace/baBakba CIOBEHCKMX NaeMeHa A0 Kpaja 18. Beka, YHUBep3uTeT ymeTHOCTU y beorpagy, Beorpag,
1998.

13. Tilman Seebass, "lconography and Dance Research", Yearbook for Traditional Music, Vol 23, ICTM, Department of Music, Columbia University,
New York, 1991, 33-53.

14. CraHoje bojaHuH, 3abaBe 1 CBETKOBUHE Yy cpeaHoBeKoBHOj Cpbuju, UcTopujckn MHCTUPYT 1 Cny:kb6eHu rnacHuK, nocebHa nsgama, K. 19,
beorpag, 2005.

15. Barbara Sparti, "Traditional dance in Renaissance and Baroque Italy (1455-1630), Dans Musik Kiiltiir, ICTM 20thEthnochoreology Symposium
Proceedings, Istanbul, 1998, 171-187.

16. TkH. Nove teorije plesa, Casopis za teoriju izvodackih umetnosti, br. 4, ur. Ana Vujanovié¢ i Mi$ko Suvakovi¢, TkH-Centar za teoriju i praksu
izvodackih umetnosti, Beograd, 2002.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HacTaBe:

MpepaBarba ca AeMoHCTpaLmjama no 3agatmm Temama. [Iuckycuje y okBMpY NpesaBarba U pagnuoHuue
Mpunpeme Kpahux Usnararba cCTyAeHaTa y OKBUPY PagmoHuULa.

MNpepasama: BennuunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeaaBatba 10 Mucmenun ucnut 20
MpakTnyHa HacTaBa 10 YcmeHun nenut 40

Konoksujym-n 20




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MJZP1 - Uctopuja nneca 3anagHux gpywTasa: XIX n XX ek

HacraBHuum: Hbapagu B. ywa, goueHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 3

YcnoB: Hema

LUumw npeamera:

MpegmeT ce 6aBu Npoy4yaBakeM UCTOPUjEe YMETHUYKOT Nieca 3anagHe LMBMAn3aumje y AeBeTHaeCTOM M aBaseceTom Beky. PoKyc npeameTa
6uhe noajeaHaKo CTaB/bEH Ha Pa3Boj NiecHe TexHWKe 6aneta, MOAEPHOT U NOTMOZEPHOT Naeca Kao U Ha APYLITBEHE, KYATYpHE U NOAUTUYKe
KOHTEKCTe HeonxoAHe 3a pa3BOj OBUX KaHPOBaA.

Ucxop npeamera:
Mo okoHYaky NpegmeTa cTyaeHTU he cTehn CoONMAHO 3Hatbe O PA3NIMYUTUM NIECHUM U YMETHUYKUM NOKPETUMA Y AEBETHAECTOM U ABaLEeCEeTOM
BEKY Ca Harnackom Ha banet, mofepaH M noctmoaepaH naec y Esponu u Amepuum.

Capprkaj npeamera:

. icTopumjcko npoyyaBarbe nneca (Mpobaemu U M3a3oBM apXMBCKOT Npoy4YaBakba)

. BaneT (TeopmjcKM 1 UCTOPUjCKM YBOA,)

. BaneT (TexHWKa — npoyyaBarbe BMAEO 3anunca)

. HactaHak mogepHor nieca (amepuykn moaepaH niec - ysoga,)

. AMepu1uKM mogepaH nnec (TexHMKa — Npoy4yaBakbe BUAEO 3anuca)

. HemauKku eKcnpecnoHUCTUYKM MmogepaH naec (TeOpMjcKun yBoA)

. HemauKku eKcnpecnoHUCTUYKM MoaepaH naec (TeXHMKa — NpoyyaBakbe BMAEO 3anmca)

8. lnckycuja - pednekcuja

9. MogepaH nnec y Jyrocnasuju (Mara MarasmHosuh)

10. Pa3Boj noctmoaepHor nseca y Amepuum (ysog, — Teopuja)

11. NoctmoaepaH naec y Amepuum (TEXHMKA — BUAEO 3anuncu)

12. NoctmogaepaH naec y EBponu: TaHuTeaTap MuHe Bayw (Teopumjcku ysoa)

13. MoctmogepaH nnec y EBponu (TexHuKa — BUAEO 3anucK)

14. 3aBpLUHa pa3maTpatrba

15. NMpunpema 3a ncnut

CemuHap (30%): 3a npunpemy cemnHapa of CTyZleHaTa Ce OYeKyje Aa HanuLy aHaIMTUYKK NPUKa3 TEPEHCKe CUTYaLMje A0 2 CTpaHe a npema
ynyTCTBMMA Koje fobujajy oa npegmeTHor npodecopa. CeMuUHap ce 04HOCK Ha NPOLIMPUBaHbEe METOLONOWKOr anapaTa y Usydasakby NAecHUX
aHpoBa. YcmeHu ncnut (70%): ycmeHu o4roBop Ha 3 nuTakba y Anjanowkoj Gopmu.

NOoO s, WNER

Jlnteparypa:

1. Llynnja ®onkc, MogepHa Tena: Naec u amepuykn mogepHunsam og, Mapte 'pejem go AnsuHa Ajnuja, beorpag;: Clio, 2008

2. Munuua JosaHosuh, BaneT: og, urpe o cueHcke ymetHocTu, beorpag: Clio, 1999

3. Mara MarasuHosuh, Bexbe 1 cTyamje 13 caBpemeHe rTMMHACTMKe, NIAcTUKe, pUTMUKE 1 baneTa: NpMmereHa TenecHa KynTypa, beorpag;
MnaHeTta, 1932

4. CmusbaHa MaHaykuh, FoBop Tena: MCKycTBO moaepHor baneta, beorpag: Cdampoc, 1990.

5. Tkx, HoBe Teopuje nneca, Yaconuc 3a Teopujy n3sohaukmx ymetHocTn 6p. 4, AHa ByjaHosuh 1 Muluko LLlysakosuh (yp.), TKX - ueHTap 3a
Teopujy 1 npakcy nssohauykmnx ymetHocTu, beorpag, 2002.

6. Mara MarasunHosuh, Uctopuja Urpe, Beorpaa: MpoceeTa, 1951.

7. CeeHKa Casuh, MNorneg y Hasag: CeBeHka Cauh o urpu n 6anety, Hoeu Cag: ®ytypa MNybankaumje: MeHcke CTyamje n nctpaxkmsarba, 2005
8. Dunja Njaradi, Backstage Economies: Labour and Masculinities in Contemporary European Dance, Chester University Press, 2014

9. Cenma LInH KoeH (yp.), Mnec Kao KasanuwHa ymjeTHOCT: YuTaHKa 3a nosujecT nsieca og, 1581 no pgaHac, 3arpeb, Liekage, 1988

10. AHa Manetuh, Krwoura o nnecy, 3arpeb: kyntypHo-npocsjeTHn Cabop XpeaTcke, 1986

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeToae ussohera Hactase:
Mpeaasara 1 gnckycuje
MNpepasama: BennuunHa rpyne go 50
Berkbe: BenmumHa rpyne go 25

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 30 3aBpLHN UCANT: MNoeHa - 70

CemuHap-u 30 Mucmenun ucnut 70




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasue npegmerta: MLKM1 - KomnaemeHTapHa MeToAMKa HacTase condeha n Knasupa

HacrasHuum: Kpwunh-Cekynnh M. BecHa, pefoBHM npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 6

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:
MocTnsare Kopenauuje HaCTaBHUX NpegMeTa y My3UYKOj KON

Ucxop npeamera:
Ocnocob/baBakbe HacTaBHMKA Aa CaMOCTaHO BoAe HacTasy condeha u knasupa

Capp:kaj npegmerta:

Teopujcka Hacmasa

MNpobnemaTuka MHOMBUAYANHE HacTaBe. MHAMBMAYaAM3aumja pasa y KONeKTUBHOj HacTasu. CneumduyHoCcTM paja ca HagapeHom aeuom. Pa3Boj
TEeXHWKe YMTarba C ancTa. AyauTMBHA Npunpema BULLErIacja — KNaBUPCKKU cTaB. EnemeHTU KnaBnpcke TexHWKe — [0XKMB/baj 3BYKa U pUTMA.
YHyTapHoUM CNyX Ko YCNOB 3a Noy3gaHy memopujy. PUTMrUYKa 06pasa U XapMOHCKO Tymauetrbe yKpaca. CBuparbe U3 HoTa. CBUparbe Hanamer.
Ceupatbe no cayxy. XapmoHusaLmja 1 MMNpoBmM3aLmja Ha Knasupy. Knasmpcka capaftba — YnTakbe COMCTUYKMX AEeOHULA U KopeneTuumja.
Onaskakbe 3BYKa K/1aBMPCKOT CTaBa.

[lpakmuyHa Hacmasa

Ob6pagfa nuTepaType 3a HacTaBy KNaBMpa y OCHOBHO] M cpeaH0j My3uuKoj Wwrkoav. Obpana nutepaTtype 3a condeho —unsbop 13 yubeHuKa.
CBupatbe, NeBakbe, MMCMEHM OUKTAT, UMNPOBU3auMje Ha Knasupy. Obpaga nMTepaType 3a HacTaBy KNaBMpa Y OCHOBHO] U CpesH0j My3nUYKOj
wkonu. Obpaga nuTepatype 3a conpeho — nsbop 13 yubeHnKa. CBuparbe, Nesarbe, NMCMEHU AUKTAT, UMMNPOBM3aLMje Ha KNaBupy.
Konoksujym

MucmeHa npynpema 3a Yac ca MeToACKOM 06pafom Nporpama HactTaBe Knasupa y ogpeheHom paspeay OMLL;

MpakTHMyaH pag: ApKakbe Yaca KnaBmpa ca enemeHTma condeha y novetHum paspeamma OMLL.

3aBpLWHN UcnuT

Tymauere MeToACKMX MOCTyNaKa NPUANKOM paga Ha 04abpaHMM KNaBUMPCKMM KOMMNO3ULMjama.

Nureparypa:

1. BecHa Kpwwuh Cekynuh, Kopenauuja HacTaBe condpeha ca MHCTpymeHTanHOM HacTaBom, HoTa, Krbarkesau, 2007.
2. BecHa Kpwuh Cekrynuh, KnaBmp Kao HacTaBHO cpeAacTBo Y negarornju condpeha, PMY, beorpaa, 2007.

3. Jena Kpwwuh, YuTame c ancra u kopenetuumja, 3aBog, 3a yybeHuke, beorpag, 2005.

4. Jena Kpwuh, MeToamKa HacTase Knasupa, Hota, Kwaxesal, 2006.

5. Jena Kpwwuh, NMoyeTHa WwKona 3a kKnasup, Marcompany, beorpag, 2006.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MeToga nsnarama, JeMoHcTpaTMBHa metoaa
Mpepasara: BenMuunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
AKTMBHOCT Y TOKY npeaaBaba 20 YcmeHun nenut 30
MpakTnyHa HacTaBa 20

Konoksujymm 30




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafeMcKe cTyauje

Hasus npegmeta: MJKS1 - KyntypanHe ctyauje my3sumke

HacrasHuumu: Henuh C. UBa, AoueHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

CTuuarbe yBMAa y NPUCTYNe M cadHakba 0 My3ULM U3 YI/1a aHTPOMNOJIOLKM OpUjeHTUCaHe eTHOMY3MKOOTMje U NOAANCUMIANHA APYLUTBEHUX
HayKa Koje 3a cBOj 0bjeKaT y3aumajy my3unky (aHTponosiormja mysmKke, COLMONOTMja My3uKe, CTyauje KyaType, CTyauje nonyaapHe mysuKe, Teopuja
YMETHOCTM 1 Mefiuja). YNO3HaBabe ca K/bYYHUM MOAENNMA KYNTypasHe, MAEOMOLKE U My3UYKe aHaIM3e PasIuunTUX My3nYKUX GeHOMEeHa,
TpaAuumja, LOMUHAHTHUX KYATYpa U NOTKYATypa. PasymeBarbe KOHLENTa My3nyKe eTHorpaduje n npernes ceMUHaNHUX CTYAMNja TOT XKaHpa;
yno3HaBake ca pa3niuMTnm Gopmama eTHOMY3MKOJIOLWKe penpe3eHTaunje 1 TeKCTyanHe npoayKumje.

Ucxop npepmerta:

OsnagaBatbe cnocobHowhy npumeHe KoHuenaTta, MeTosa U TeXHWKa aHTPOMOJIOLWKM OPUjEHTUCAHOT UCTPaXKMBatba U KPUTUYKE aHanu3e
meamjcKor TekcTa. CTuuakbe 3Hakba 0 OCHOBHUM AOMETUMA, Npobiemuma 1 opujeHTaunjama aHTPOMO0MMje My3uKe U CPOAHUX AUCLMNANHA.
OcnocobsbaBatbe CTyaeHaTa/Kuiba 4a cTedeHa casHakba NpMMeHe Y CaMoCTaslHOM pagy. Passujarkbe HayyHe ayTopedneKkCMBHOCTH,
CEH3UTMBHOCTM Y OAHOCY Ha cybjeKTe ncTpaskMBakba, Kao U CMOCOBHOCTM eTUYKOT NaHMpPakba NPOLLEeCa UCTPpaKMBaka/paga y nosby KyaType.

Capprkaj npeamerta:

Teopwujcka HacTaBa: Y GoKycy npeameTa cy UCTOPUJCKM U CaBPEMEHW NPUCTYMU MY3ULM Y KYATYPW, Y OKBUPY MHTEPAUCLUNINHAPHUX
ympeKaBarba eTHOMY3MKOJI0TUje, aHTPONoIornje MysuKe, CTyAuja KynType, COLMO0rnje Mmysunke n cpoaHMX Hayka. lNopeg ncropujckor npernega
uctopujaTa naeja n yremesberba OCHOBHMX NOCTY1aTa HaBeAeHUX AUCUMMANHA, HAarlacak je Ha aHaNM3uM HajBaXKHUjUX, NAaPagUIrMaTCKUX CTyaumja
KOje cy oapeansie eTHOMY3UKO/IOLWKO, aHTPOMONOLLKO M KYNTYPO/IOLWKO TYMayere My3uKe, 1 NocTaBuie hnxose MeToA0N0LWKe, TEOPUjCKe,
NPaKTUYHO-MMMANKATUBHE U Apyre CMepHuLe.

06a1um n3Bohera HacTase: Mpesasarba, MHTEPAKTMBHA HacTaBa, AebaTe, Nucarbe eceja, aHaAM3a ayAMOBU3YENHUX HAPATMBA, KPUTUYKO UnTakbe
Temartcke jeanHuue: 1. YBogHO npepasamse: npernes KynTypoaoLKux npuctyna mysmum; 2. AHTPONoaoruja My3mke: CTPYKTYpanHu
dYHKLUMOHaNn3am, HeodyHKLMOHANM3aM, CTPYKTypaam3am; 3. AHTpoONosornja Mysmke: NoCTCTPYKTypann3am u caspemeru npasum; 4. OrnegHu
Yyac: aHanusa u guckycuja ogabpaHe ctyamje; 5. AHTPOMOJIOLLKM OPUjEHTUCAHA ETHOMY3UKOIOTMja Y epy NOCTAUCUMUNANHAPHOCTY; 6. OrnegHn
yac: aHanusa v auckycuja ogabpaHe ctyavje; 7. Tunosu 3ajegHuua v Apyrux ob6vKa noBesnBakba NPeko Mysnykmx npakcu (1) 8. Tunosu
3ajeaHuLa M Apyrux 061mMKa NoBe3MBatba NPEKo My3MUYKKX nNpakeu (2) 9. OrnegHu Yac: aHanusa 1 anckycuja ogabpaxe ctyguje 10. Ctyguje
KYATYpPE: KPUTUYKM NPUCTYN MY3ULLM Y MO3HOM KanuTanmsmy (1) 11. Ctyguje KynType: KPUTUUKM NPUCTYN My3MLM Yy NO3HOM Kanutanmsmy (2) 11.
OrnepHv Yac: aHanusa rpyne npumepa 12. Mysuka y ceakogHesuuy (1); 13. Mysuka y cBakogHeuum (2) 14. OrnesHu yac: aHanusa u guckycuja
opabpaHe ctyauje; 15. Mpunpema 3a UCNUT: CUHTE3a M KOMMNApaLumja Te3a, TEOPUjCKUX MOCTaBKKU, MeTOAa M NPUCTYNa NPeACcTaB/beEHNX TOKOM
Kypca

McnuT je y ycmeHoj dopmm anjanora cTyfeHTa ca npegasadyem, U cacToju ce U3 Tpu MCNUTHA NUTakba U3 inTepaTtype U ca npesasakba.

Nureparypa:

1. Clayton, Martin et al (eds.), The Cultural Study of Music: a critical introduction, New York and London: Routledge, 2003. (ogabpaHa nornassba);
2. Seeger, Anthony, Why Suya Sing: A Musical Anthropology of an Amazonian People, Urbana, Chicago and Springfield: University of lllinois Press,
2004. (ogabpaHa nornas/ba);

3. Bohlman, Philip V. and Bruno Nettl (eds.), Comparative Musicology and Anthropology of Music: Essays on the History of Ethnomusicology,
Chicago and London: The University of Chicago Press, 1991. (ogabpaHa nornas/ba);

4. Feld, Steven, Sound and Sentiment: Birds, Weeping, Poetics, and Song in Kaluli expression, Durham and London: Duke University Press, 2012.
(omabpaHa nornassba);

5. Bleking, DZon, Pojam muzikalnosti, Beograd: Nolit, 1992;

6. Atali, Zak, Buka, Beograd: XX vek, 2007. (ogabpaHa nornassa);

7. Stone, Ruth, Theory for Ethnomusicology, Upper Saddle River, New Jersey: Pearson Prentice Hall, 2008. (ogabpaHa nornassba);

8. McRobbie, Angela, In the culture society: art, fashion and popular music, London and New York: Routledge, 1999. (ogabpaHa nornas/ba);

9. Gilroy, Paul, "Sounds Authentic: Black Music, Ethnicity, and the Challenge of a" Changing" Same", Black Music Research Journal, 11 (2): 111-
136, 1991,

10. Frith, Simon, "Music and identity". In Hall, Stuart, and Paul Du Gay (eds.), Questions of cultural identity, Vol. 126, London: Sage, 1996, 108-
127.,;

11. Frit, Sajmon, Sociologija roka, Beograd: IIC i CIDID, 1987; Kovacevi¢, Ivan i Marija Ristivojevi¢ (ur.), Antropologija muzike, Beograd: Odeljenje
za etnologiju i antropologiju Filozofskog fakulteta u Beogradu, 2013. (odabrana poglavlja);

12. Neni¢, Iva, "'"We are not a female band, we are a BAND! ': female performance as a model of gender transgression in Serbian popular music",
Muzikologija 19: 135-156, ed. J. Jovanovi¢, SASA, Belgrade, 2015;

13. Born, Georgina. "Listening, mediation, event: Anthropological and sociological perspectives." Journal of the Royal Musical Association 135
(S1): 79-89, 2010.

14. Rice, Timothy, May it fill your soul: Experiencing Bulgarian music. University of Chicago Press, 1994. (ogabpaHa nornassa).




Bpoj uacoBa aKTMBHe HacTaBe:

T
Teopwujcka HacTaBa: 2

MpakTnyHa HacTtasa: 0

MeTtope ussohera HactaBe:

Mpepasatba ca AEMOHCTPALMjama No 3a4aTMM TeMama, YMTanauke rpyne, AUCKycuje, paguoHuLLe TePeHCKOr TUNa, nucare eceja

MNpepasama: BennuunHa rpyne go 50

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 40

3aBpLWHN UCANT:

MNoeHa - 60

AKTUBHOCT y TOKY NpejaBatba

40

YcmeHn nenut

60




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MINM1 - MeToanka HactaBe eTHOMy3uKonornje 1, MUINM1 - MeToauKa HacTaBe eTHOMy3mKonoruvje 1

HacrasHuuu: fonemosuh O. umutpuje, pefoBHU npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 5

YcnoB: Hema

LUumw npeamera:

Lln/b oBOr npeamerta jecte ga CTyaeHTMMa macTep ctyguja Koju cy 3aspwimam OAC — eTHOMY3MKOJI0TMje Aa CBOjeBPCHY peKanuTynaumjy oHora
LITO Ce PafMa0 y OKBUPY KypceBa n3 eTHoMy3uKonoruje y oksupy OAC, a cTyAeHTMMa Koju Cy 3aBpLUMAN Apyre oAceKe, HEOMNXOA4HO 3Hakbe 13
obnactn eTHomysukonoruje, byayhu ga he moxkaa npepasatu Taj npeameT y WKonu. Takohe, Ty ce caBnahyjy M OCHOBHe BelTUHE ApXKakba Yaca,
noyes oA Herose nNpunpeme Ao peanunsaumje.

Ucxop npepmerta:
Of cTypeHTa ce oyeKyje Aa noxaharem Kypca CTEKHe L,eNoBUTa 3Hatba Be3aHa 3a pa3He BUAO0BE TPAAULMOHANHE HAapoaHe MY3UKe, anu 1
HMXOBO MOPEKO, KA0 U HAUYMH HA KOjU OHWN GYHKLMOHULY (C NOCEBHMM aKLLEHTOM Ha KOHTEKCTY).

Capprkaj npeamerta:

1. [a nu je neBatbe yCn0B/bEHO NoHOM NpunagHowhy?; 2. HacTaHak neBama; 3. MpeTnocTaBke HAaCTaHKa cTuxa y nesatby; 4. 06anum pedpeHa;
5. OcobuHe Hanesa/menogmje y nesamy; 6. CassydHe ocobuHe nesama; 7. OgHoc pyHKUMje n dopme y HapOAHOM MeBatby;

8. 06aMuM UMNpOBU3aLMje Y HAPOAHOM NeBarby; 9. HaHpoBM y HapoAHOM NeBatby (06peaHO, IMpCcKo M banadHo neBake); 10. ENcko nesatbe;
11. YHuBep3anHe ocobuHe y HapoAHOM NeBakby U y 06MUmMma HapoaHOT My3uLmMparsa; 12. TpaamMumoHanHa HapogHa My3nKa HaLMOHANHKX
MmarbmHa (Pomu, Bnacu u ap.); 13. HoBokomnoHoBaHa HapoaHa My3uKa; 14. Worldmusic; 15. OgHoc TpaguumMoHaaHa-HOBOKOMMOHOBAHA
HapoAHa My3uKa

MpeancnuTHe obaBese: KONOKBUjyM: 0bpasa CTyamja Koje ce 6aBe €eTHOMY3MKOOLWKMM TEMaMa U HbUX0Ba Npe3eHTaumnja Ha Yyacy; UcnuTHu
3axXTeBMW: MUCMEHW UCMUT: U3paja eceja Ha HeKy 0, ETHOMY3UKONOLWKNX TeMa, YCMEHWN UCNUT: Npe3eHTaLMja HanncaHor eceja.

Jluteparypa:

1. A. Tonemoswuh, "Encko nesare", MN'ycne (nnct Casesa rycnapa), 6p. 20, beorpaa, mapt 2005, 10-13.

2. B. iBopHukosuh, Kapakteponoruja JyrocnoseHa, Kocmoc, Meua KoH A. [l., Beorpag 1939, Mpoceeta — beorpag, MpocseTa — Huw, 1990
(penpuHT).

3. B. Kapakaweswuh, "Tycne u rycnapu (Npuaor y3 KynTypHo-UcTopujcky pacnpasy" Mysuuka ymeTtHocT y Cp6a") ", /letonnc MaTuue cpricke, Khbura
196, 1898, cBecKka yeTBpTa, HoBM Cag 1898, 126.

4. /1. Ky6a, Y UpHoj Flopu / nyTesn npeayseTv ca HamjepoM CaKymn/bakba HapoaHux njecama, 1890-1891, UM/ Moaropuua, 1996.

5. B. NIatkosuh, "O neBayrma CpnckoXpBaTCKMX HAPOAHMX encKkux necama Ao Kpaja XVIII seka", npeyseto u3: b. Cysajinh, HapoaHa KrbMXKeBHOCT
(encke necme y ctapujum 3anucuma), dunonolwwkm pakynter, beorpag, "Hosa ceetnoct", Kparyjesau, 1998, 227.

6. M. MaTtuuku, Jesuk cpnckor necHuwTea, NMpometej, Hosn Caa, Hosu Cag 2003.

7. P. Megennua, "ApywTtBeHa ¢yHKLMja necme", Mprnosm npoyyaBary HapoaHe noesuje, lNoa. VI, Cs. 1, beorpag, mapt 1939, 60.

8. B. Heguh, "MpoTnB NarkHMX HapogHUx necama", O ycmeHom necHuwTey, CK3, koso LXIX, Kibura 462, Beorpag 1976, 224.

9. A. A. NoTebtba, "HMMBOTHU yCNOBM ¥ KOjUMa je LBeTano HapoaHo cTBapanawTeo"”, y: C. Koswesuh, Ka noetmum HapoaHOr necHUWTBA (CTpaHa
KPWUTUKA O Haloj HapoaHoj noesuju), Bubanoteka "KrouxkesHn nornean”, Npocserta, beorpag 1982, 246.

10. /1. PaHKe, "HauMOHaNHN HAauMH MULL/bEHA U HauMoHanHa noesnja”, y: C. Koswesnh, Ka noeTuum HapoAHOr NecHUWTBA (CTpaHa KpUTUKA O
HalLoj HapoAHoj noe3ujun), BubanoTeka "KromxkesHu nornean”, Npocseta, beorpaa 1982, 182).

11. A. Ffonemoswuh, "Pomm Kao BaxkaH GpaKkTop pa3sBoja cpncke obpegHe npakce", Hosu 3ByK, 17, COKOJ, MUL, Beorpag 2001, 39-47 (3By4HuU
npumepwu, CD 6p. 17)

12. D. Golemovi¢, Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006.

13. O. Ffonemoswuh, MNjeBare y3 rycne, ETHonowWwKa 6ubamoTeKa, Kib. 36, CpNcKM reHeanolwky ueHTap, Yuroja wramna, beorpag 2008.

14. D. Golemovi¢, "Pjevanje uz gusle: od tradicionalne do savremene pozornice", Tragom crnogorske muzicke bastine (radovi sa nau¢nog skupa
odrzanog u Podgorici 25. marta 2010 godine, u organizaciji Odjeljenja umjetnosti Crnogorske akademije nauka i umjetnosti), ur. Anka Buric,
Crnogorska akademija nauka i umjetnosti, Naucni skupovi, knjiga 111, Odjeljenje umjetnosti, knjiga 38, Moaropuua 2012, 23-28.

15. 4. Ffonemosuh, "[a v je HOBOKOMMNOHOBAHa HapoAHA My3MKa 3ancTa HapogHa?", FnacHuk EM CAHY, krb. XLIV, EM CAHY, Beorpag, 1995, 185-
189

16. D. Golemovi¢, Etnomuzikoloski ogledi, Biblioteka XX vek, Cigoja $tampa, Beograd 1997.

17. A. Tonemoswuh, PedpeH y HapoaHOM neBamy: o4 0bpesna oo 3abase, PeHome — bujesbuHa, Akagemuja ymeTHocTM — Barba Jlyka, Beorpag,
2000. (ca KOMNaKT ANCKOM)

a. [l. Tfonemoswuh, "HapogHa necma: og obpesa ao cnekrakna", Simpozijum "Opera od obreda do umetnicke forme", Beograd 21-22. juni 2000,
Katedra za muzikologiju i etnomuzikologiju, FMU, Beograd 2001, 21-25

b. D. Golemovié, Newly Composed Folk Song as the Keeper of Traditional Composing Principles " (HoBokomnoHoBaHa HapogHa necma Kao 4ysap
TPaAMLUMOHANHUX KOMNO3MUMOHKX NpuHUmMna), Research of Dance and Music on the Balkans, International Symposium Brc¢ko, Decembre 06-09
2007, ed. D. Golemovi¢, Association for Fostering of the Serb Cultural - Historical Heritage Bastinar, Brcko, Bréko 2007




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 3

MeTtope ussohera HactaBe:

MpepaBarba ca AeMOHCTpaLMjaMa Nno 3a4atmm Temama; JUcKycuje y oKBMpy Npesasatba U paguoHuua; NMpunpeme kpahux nsnararba ctygeHata y
OKBUpPY pagnoHmua; CTyaeHTCcKe npeseHTaumje ogpeheHnx 3agaTmx tema

Mpepasara: BenMuunHa rpyne go 50

Berkbe: BenmunHa rpyne go 25

JopaaTHu 0baunK HacTase: BeIMYMHa rpyne o 25

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 20 Mucmenn ucnut 40
MpucycTBOBakbe HacTaBu 10

Mpe3eHTauuja 3agate Teme 30




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MINM2 - MeToanKa HactaBe eTHOMy3uKonoruje 2, MUINM2 - MeToauKa HacTaBe eTHOMy3MKonoruje 2

HacrasHuuu: fonemosuh O. umutpuje, pefoBHU npodecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 5

YcnoB: Hema

LUumw npeamera:

Lln/b oBOr npeamerta jecte ga CTyaeHTMMa macTep ctyguja Koju cy 3aspwimam OAC — eTHOMY3MKOJI0TMje Aa CBOjeBPCHY peKanuTynaumjy oHora
LUTO Ce Pagmao y OKBUPY Kypcesa 13 eTHoMy3uKonoruje y oksupy OAC, a CTyAeHTMMa KOju Cy 3aBPLUMAK Apyre O4CeKe, HEOMNXO4HO 3Hakbe U3
obnacTv eTHoMy3MKoorvje, byayhu ga he moxga npegasatu Taj npegMmeT y WKoau. MocebaH akueHaT buhe cTaB/beH Ha 06/IMKe aHaM3e TeKCTa
N My3MKe y neBakby, O4HOCHO My3UKe Y MHCTPYMeHTaHOM u3Bohetby. Takohe, Ty ce caBnahyjy M OCHOBHe BeLUTUHE Ap¥Kakba 4aca, NOYEB Of,
Herose npunpeme 4o peanusauuje.

Ucxop npepmerta:
Oa cTypeHTa ce o4eKyje Aa noxaharbem Kypca CTeKHe L,eNoBUTa 3Hatba Be3aHa 3a pasHe BMA0BE TPAAULMOHANHE HapoaHe MY3UKe, anu u
HMXOBO MOPEKO, KA0 U HAUYMH HA KOjU OHWN GYHKLMOHULY (C NOCEBHMM aKLLEHTOM Ha KOHTEKCTY).

Cappaj npegmera:

1. HapoaHa TepmuHonoruja; 2. AHannsa MenonoeTcknx ob6anKka: Tekct/ctnx/pedpeH; 3. AHann3a MenonoeTcknx 0b6auKka: menoguja; 4. AHanusa
MmenonoeTckmx obnnka: KageHua; 5. AHanmsa menonoeTckmx obaunka: putam; 6. O6aMuUM BULWeErnacja y Halem HapogHOM nesamy; 7. Yiora
sogeher n npateher rnaca y nesamy; 8. CTapuje ceocko ABOrNacHo nesare: xetepopoHuja; 9. CTapmnje ceoCcKo ABOINIACHO NeBarbe:
xeTepodoHuja-6opayH 1 6opayH; 10. Hosuje ceocko ABOrnacHoO nesarbe: XomopoHuja; 11. Mysnuka KOHTaMMUHALM]A Ha NAaHy HAapoAHOT
nesaba; 12. HapogHa My3nyKKM MHCTPYMEHTU: MAMOPOHM N MambpaHodoHM13. HapoaHM My3nUYKKM MHCTPYMEHTU: KopaodoHu; 14. HapoaHu
MY3UYKM UHCTPYMEHTU: aepodoHu; 15. HapoaHU MHCTPyMeHTanHu aHcambau.

MpeancnuTHe obaBese: KONOKBUjyM: 06pasa CTyamja Koje ce 6aBe €eTHOMY3MKOOLWKMM TEMaMa U HbUX0Ba Npe3eHTalmja Ha yacy, McnutHu
3axTeBM: MUCMEHW UCMUT: U3paja eceja Ha HeKy 0/, ETHOMY3UKONOLWKNX TeMa, YCMEHWN UCNUT: Npe3eHTalMja HanncaHor eceja.

Jluteparypa:

1. A. Tonemoswuh, "Cpncko gBornacHo nesate (061umM — nopekno — paseoj) 1", Hosu 3Byk, 6p. 8, COKOJ, beorpaa 1996, 11-22.

2. . Tonemosuh, "Cpncko ABornacHo nesarbe (061mum — nopekno — paseoj) II", Hosu 3Byk, 6p. 9, COKOJ, beorpag 1997, 21-37.

3. D. Golemovi¢, Etnomuzikolo$ki ogledi, Biblioteka XX vek, Cigoja $tampa, Beograd 1997.

4. D. Golemovi¢, Covek kao muzi¢ko bice, Biblioteka XX vek, Beograd 2006.

5. . Tonemoswuh, MjeBarbe y3 rycne, ETHoNOWKa 6MbAnoTeka, Khb. 36, Cprncku reHeanoWwKy LeHTap, Yuroja wramna, beorpag, 2008.

6. D. Golemovi¢, "Pjevanje uz gusle: od tradicionalne do savremene pozornice", Tragom crnogorske muzicke bastine (radovi sa nau¢nog skupa
odrzanog u Podgorici 25. marta 2010 godine, u organizaciji Odjeljenja umjetnosti Crnogorske akademije nauka i umjetnosti), ur. Anka Buric,
Crnogorska akademija nauka i umjetnosti, Naucni skupovi, knjiga 111, Odjeljenje umjetnosti, knjiga 38, Moaropuua 2012, 23-28.

7. 4. Tonemosuh, PedpeH y HapogHoM neBamy: og obpena fo 3abase, PeHome — bujesbuHa, Akagemuja ymeTHocTn — Bamba Jlyka, Beorpag 2000.
(ca KomnaKT guckom)

8. 1. fonemoswuh, "UcTo TO, camo mMano ApyKunje (pasmuisbatba O NPUHLMMMMA CTBapakba Y BOKAZIHOj My3MLM U HAay4YHO] HEONXOAHOCTU
ycrnocTas/batba jegHe yHUBep3asaHe My3unuKke aHanumse)", "Hosek U mysuka", mehyHapogHu cumnosujym, beorpag 20-23. JyH 2001, ypeaHuk: 4.
lonemosuh, Beaec - beorpaa, beorpag 2003, 289-299 (3By4HM NPUMEPM HA KOMMAKT AUCKY)

9. . Tonemoswuh, "MMmeHOBaHe Kao Ha4YMH O3HAYaBakba HAPOAHMX Necama y Cpnckom HapoaHom nesawy", AaHn Bnage C. Munoweswuha, Hay4yHK
cKyn (360pHWK papoBa), Akagemuja ymjeTHocTu barba Jlyka, Barba Jlyka 2006, 5-16.

10. D. Golemovi¢, "Brass Bands in Serbia: from Urban to Rural and back to Urban Musical Practice" (Bnex opkecTpu y Cpbuju: oa rpagcke npeko
CeocKe W HaTpar 4o rpaacke Mysudke npakce), Urban Music in the Balkans, international symposium, Tirana September 28 - October 01, 2006,
ed. Sokol Shupo, ASMUS, Tirana 2006, 359-368

11. D. Golemovi¢, "Kako se oblikovao refren (na primeru pcelskih pesama)", 5. medunarodni simpozij "Muzika u drustvu", Sarajevo, 26-28.
Oktobar/listopad 2006, dr lvan Cavlovi¢, Muzikoloko drustvo FBiH, Muzi¢ka akademija u Sarajevu, Sarajevo 2007, ISBN 978-9958-9591-8-9, 135-
147 (objavljeno 2008)

12. Ceocko neBambe y 3anagHoj Cpbuju (npuaor npoydyasarby My3nUKKUX gujanekata y Cpbuju), Cpbuja: My3MUKM 1 UTPAYKKU ANjaNeKTH, yp.
Oumutpuje O. FTonemosuh, dakynteT mysnyke ymeTHoCTH, beorpag, Beorpag 2011, cTp. 7-60, ISBN 978-86-88619-02-8

T
Bpoj yacoBa akTUBHe HacTaBe: ‘TeopMJCKa HacTaBa: 2 MpakTnyHa HacTasa: 3

MeTtope ussohera HacTaBe:

MNpepaBarba ca AeMOHCTpaLMjama Nno 3a8atum TemMama; JJUcKycuje y oKBMpY Npesasakba U paguoHuua; NMpunpeme kpahux nsnararba ctygeHata y
OKBUpY pagnoHmua; CTyaeHTcKe npeseHTaumje ogpeheHnx 3agaTmx tema

Mpepasama: BennuunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

JopaaTHu 0baunK HacTase: BeIMYMHa rpyne go 25




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 60

3aBpLHN UCANT:

MNoeHa - 40

AKTUBHOCT y TOKY NpejaBatba

20

NMnucmenn nenut

40

MpucycTBOBatbe HacTaBu

10

Mpe3eHTauuja 3agate Teme

30




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeTta: MGMI1 - MeToanKa HacTaBe uctopmje mysuke 1

HacrasHuum: MapuHkosuh [1. Corba, pefoBHU npodecop

CapagHuum: Mapkosuh J. MapuHa, acucteHT; MeTkosuh P. MBaHa, acucteHT; LieTkosuh A. CTedaH, acucTeHT

CraTyc npegmerta: ob6asesaH, n3bopHu

Bpoj ECNB: 5

Ycnos: Hema nocebHuUx npegycnosa

LUumw npeamera:
Lin/b npeameTa je ynosHaBare METOACKMX Npobaema npefasBakba UCTOPUje My3MKe Ha Pas3IMuMTUM HUBOMMA CPeaHOLWKOACKor 0bpasoBatba
(cTpyyHe WKoNe, ’MMHa3uja, HacTaBa UCTOPUje My3UKe Y My3UUKUM W BaNeTCKUM LWKoNama).

Ucxop npeamera:
Mo3HaBare MeToACKMX Npobaema HacTaBe UCTOPUje My3UKe, Pa3Bujatbe NefaroLKmMx CnocobHOCTM 1 ocnocob/baBatbe 3a NearowKu paa,.

Caaprkaj npeamera:

Kypc meToavnKe HacTase nctopuje mysuke 1 obyxsata npegaBakba 1 febate o npobaemnmma HacTaBe UCTOpPUje My3nKe: NUTakba nepuoansaumje u
cucTemaTusaumje rpaguea; npobaeme NpucTyna nojefAMHUM pasaob/bMma U TeMama 13 HaCTaBHOT MAaHa U NPOrpama; NPaKTUYHO peLlaBarbe
3a4aTaKa Npunpeme v gprarba Yyacosa.

McnuT: ycmeHn oAroBop Ha 4Ba nNuTakba M3 rpaamea.

Nureparypa:

1. MapuHkosuh, Corba, McTopuja mysuKe 3a cpearbe My3uyKke WKone 3a 2. 1 3. paspes, beorpag, 3asog 3a M3gasarbe yLbeHMKa U HacTaBHa
cpeactsa 2003.

2. MapuHkosuh, Corba, McTopuja My3uke 3a cperbe My3nyKe LiKone 3a 3. 1 4. paspeg, beorpag, 3asog 3a nsgasarbe ybeHunka 1 HacTaBHa
cpeacTBa, 2003.

3. MapuHkosuh, Coma, UcTopuja cpncke mysuke, beorpag, 3aBog 3a u3gaBatbe yubeHnKa n HacTaBHa cpeacTsa, 2008.

4. MapwuHkoswuh, Corba, My3nyKa KynTypa 3a rMMHasunje ApyLITBEHO-je3nyKor cmepa, beorpag, 3aBog, 3a usgasarse yibeHnKka u HacTaBHa
cpeacTBa, 2014.

5. MapuHkosuh, Corba, My3sunuka KyaTypa 3a rMMHasunje NpMpoaHO-MaTeMaTUYKOT CMepa M onwTe rMMHasuje, beorpaa, 3aBoa 3a usgasarbe
yubeHMKa 1 HacTaBHa cpeacTea, 2014.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 3

MeTtope ussohera HacTaBe:

MNpepasarba. uckycuje y okempy rpyne. M3nararba Ha 3agaTy Temy.
MNpepasama: BennuunHa rpyne go 50

Bexbe: BennumnHa rpyne go 25

[JopatHu 061K HacTase: BennUnHa rpyne o 25

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCANT: MNoeHa - 30
AKTMBHOCT Yy TOKY HacTaBe 10 YcmeHun nenut 30
[pKarbe yaca 30

M3paga npunpema 3a yac 30




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeTta: MGMI2 - MeToanKa HacTaBe Uctopumje mysuke 2

HacrasHuum: MapuHkosuh [1. Cora, pefoBHU npodecop

CapagHuum: Mapkosuh J. MapuHa, acucteHT; MeTkosuh P. MBaHa, acucteHT; LieTkosuh A. CTedaH, acucTeHT

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECNB: 5

Ycnos: Hema nocebHuUx npegycnosa

LUumw npeamera:
Linb npeameTa je ynosHaBare METOACKMX Npobaema npesasatba UCTOPUje My3MKe Ha Pas3IMuMTUM HUBOMMA CPeaHOLWKOACKor obpasoBatba
(cTpyyHe WKoNe, ’MMHa3uja, HacTaBa UCTOPUje My3UKe Y My3UUKUM W BaNeTCKUM LWKoNama).

Ucxop npeamera:
Mo3HaBare MeToACKMX Npobaema HacTaBe UCTOPUje My3UKe, pa3Bujatbe NegaroLKMx CnocobHOCTM 1 ocnocob/baBatbe 3a NearowKu paa,.

Caaprkaj npeamera:

AHanun3a HacTaBHMX NJAHOBA WM NPOrpama, U3pasaa roAuLkber, MeceyHor naaHa pasa M npunpema Yacosa.
Mpunpeme 3a Ap:Katbe Yaca U ApMKakbe Yaca y Cpesib0j My3UUKOj LUKOU UK TMMHA3UjU

McnuT: ycmeHun oAroBop Ha 4,Ba NUTakba U3 rpasmea.

Jluteparypa:

1. MapuHkosuh, Corba, McTopuja mysuKe 3a cpearbe My3uyKke WKone 3a 2. 1 3. paspes, beorpag, 3asog 3a M3gasarbe yLubeHMKa U HacTaBHa
cpeactsa 2003.

2. MapuHkosuh, Corba, UcTopumja my3uke 3a cpeptbe my3udke WKone 3a 3. u 4. paspes, beorpag, 3aBoa 3a nsgasame yybeHnKa U HacTaBHa
cpeacTBa, 2003.

3. MapuHKkoeuh, Corba, UcTopuja cpncke mysuke, beorpag, 3aBoa 3a usgaBame yLbeHnKa u HacTaBHa cpeacTea, 2008.

4. MapwuHkosuh, Corba, My3nyKa KynTypa 3a rMMHasunje ApyLTBEHO-je3uyKor cmepa, beorpag, 3aBog, 3a usgasarse yibeHnKa 1 HacTaBHa
cpeacTsa, 2014.

5. MapuHkosuh, Corba, My3sunuka KyaTypa 3a rMMHasunje NpMpoaHO-MaTeMaTUYKOr CMepa M onwTe rMMHasuje, beorpaa, 3aBoa 3a usgasarbe
yLi6eHu1Ka 1 HacTaBHa cpeacTtsa, 2014.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 3

MeTtope ussohera HactaBe:

Mpepasama. [nckycnje y okBupy rpyne. M3narara Ha 3agaty Temy.
Mpepasara: BenMuunHa rpyne go 50

Bexbe: BennumnHa rpyne go 25

JopaTHu 06AMK HacTase: Be/IMYMHa rpyne o 25

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLHN UCAUT: MNoeHa - 30
AKTMBHOCT Yy TOKY HacTaBe 10 YcmeHn ncnut 30
[pKarbe yaca 30

M3paga npunpema 3a yac 30




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Ha3us npegmeta: MLMK1 - MeToamMKa HacTaBe My3nuKe KyAType 3a cpearbe wrone, MULMK1/1 - MeToauKa HacTaBe My3u4Ke KyAType 3a
cpeatbe Wwrone

HacraBsHuum: O'bpajaH M. Haga, goueHT; CtedpaHosuh [l. ChaBuua, 4OLEHT

CapagHuum: ---

CraTtyc npeameTa: obaBesaH, M3bopHu

Bpoj ECMB: 10

YcnoB: Hema

Unm npegmera:
dopmuparbe HacTaBHOr Kagpa 3a noTpebe HacTaBe My3uKe y onwTeobpa3oBHUM M CpesbUM CTPYYHMM LWKOoAamMa.

Ucxop npeamera:

YcBajatbe 3Hatba M MeToZa Y Be3K ca HacTaBoM npegmeta My3sunuka KyaTypa ca nocebHUM aKLEeHTOM Ha Pa3BOjHY Y/IOTy My3MKe, eCTETUYKM
acneKT U coumjanHy oaroBopHocT. CTULakbe BELUTMHA Y NPEHOLWEHY 3Hakba 0 My3uLM, n3Bohery 1 cTBapakby My3uKe Y OKBUPY
onwTeobpa3oBHOr CUCTEMA, Kao M M3BONH ety HAaCTaBHOT NJIaHa U MPOrpama y capaziiby ca UHCTUTYLUMjama KynType. CTyAeHT je yCBOjUO TeOpPUjCcKO
3HaHEe U Y CTakby je Aa aprymeHToBaHO npobnemaTusyje Teme n3 npeheHnx o61actm, AeMOHCTPUPajyhv aHaIMTUYKO U KPUTUYKO MULLbEHSE.
CTYZLeHT MO’Ke la OCMUC/IM U U3Bee Yac Ha OCHOBY BU/I0 KOje HacTaBHe jeauHNULE U3 TPaanBa My3UYKe YMETHOCTU Y OKBMPY NPEeALKONCKOT 1
OCHOBHOLLKOJICKOT CUCTEMa.

CTyZeHT pasyme HacTaBy My3uKe y OKBMPY 06pa3oBHMX KOMMNETeHUM]ja, CTaHAAPAa, UCXOAA M HAaCTaBHOT Nporpama

CTyAEHT pasyme 1 MOKe Aa NPUMEHU KpUTepujyme BpeiHOBaka 3Haka

Capprkaj npeamera:

Teopujcka Hacmasa

O6pa3oBHU CTaHAAPAN, KOMNETEHUM]E, UCXOAM, HACTABHW NaM 1 Nporpam.

HactaBa mysuKe y cpeatbem obpasoBatby. MeToaMUKM NPUCTYN HACTaBHUM TeMama Yy HaCTaBHOM Nporpamy.
Pa3BojHM acneKT cBake nojeamHe 061acT U HAUUHW HEroBe apTUKYaLMje Yy HAacTaBHO - NeJaroLKOM npoLecy.
PasnnumTe moryhHoCcT peannsaumje HacTaBHoOr Nporpama. BpeaHoBarbe 3Hatba. MHKAy3uja.

My3uuko obpasoBarbe U coumjanHa CBECT. YBUA Y pasninumTe cucteme mysmykor obpasoBarba 1 Npakce.
lpakmuyHa Hacmasa

OrnegHu vac 1 — npeseHTaumja;

OrnepHu vac 1 — peanusaumja y rMmHasmjm;

OrnegHu vac 2 — npeseHTaumja;

OrnegHu vac 2 — peanusaumja y rmMHasmju.

CeMUHapCKM pag

[y6uHCcKM yBug, y npobaematuKy HacTaBHe Teme U Npunpema yaca.

3aBpLWHU ncnuT

McmeHn ncnuT: NpoBepa TEOPUjCKOr 3Haka 13 061acTM 06pa3soBHUX CTaHAAPAA, KOMNETEHUM]A, UCX04a YHeHa, METOAMYKOT NMPUCTYNa CTUY,
MCTOPUJCKMM enoxama 1 Aiyxy BpeMeHa, BpeaHOBakby 3Hakba.

YcmeHu ncnuT: nposepa pasymeBakba MeTOAMYKOT NPUCTYNA rPagamBy Y TMMHasuju.

Jlnteparypa:

1. Gardner, Howard, Art, Mind and Brain, BCA, New York.

2. Hanshumaker, James, The Effects of Arts Education on Intelectual and Social Development, Urbana, lllinois, 1982.

3. Huizinga, Johan, Homo Ludens, London, 1955.

4. Irjo-Koskinen, Tula, Institucije kulture i njihovi obrazovni programi, BalkanKult, Beograd, 2003.

5. lvanovi¢, Nada, Metodika opsSteg muzi¢kog obrazovanja za osnovnu skolu, Zavod za udzbenike i nastavna sredstva, Beograd
6. Lind, John, Music and the Small Human Being, Acta Pediatrica Scandinavia, Stockholm, 1980.

7. Paunter, John, Classroom Projects in Creative Music, London, 1970.

8. Read, Herbert, Education through Art, New York, 1985.

9. Strategija procesa inkluzije u obrazovanju, Ministarstvo prosvete i sporta Republike Srbije, 2005.

10. Swanwick, Keith, Music, Mind and Education, London, 1988

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

Mertoae ussohera HacTase:
MNpepaBarba, NpeseHTauuje, pagmoHuLe
Mpepasara: BenMuunHa rpyne go 50
Bexbe: BennumnHa rpyne go 25




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 50

3aBpLWHN UCANT: MNoeHa - 50
AKTUBHOCT Yy TOKY npeaaBama 10 NMnucmenn nenut 25
MpakTnyHa HacTaBa 20 YcmeHn ncnut 25
Konoksujym-un 10

CeMuHap-u

10




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeTta: MHMT1 - MeTogmMKa HacTaBe My3nuKo-Teopujckmux npeameta 1, MUHMTL - MeTogmMKa HacTaBe My3MUYKO-TEOPUjCKUX
npegmerta 1

HacraBHuuu: Muxajnosmh-Mapkosuh H. JeneHa, goueHt; Masanumh b. duaunn, HacTaBHUK

CapapgHuuum: JeneHkosuh C. JeneHa, acucteHT; Cumuh M. CTaHKO, acUCTEHT

CraTtyc npeameTa: obaBesaH, M3bopHu

Bpoj ECNB: 5

YcnoB: Hema

Unm npegmera:

Yno3HaBake HacTaBHMX NPOrpama v cariegaBatbe npobaemaTmke HacTaBe TeOpPUjcKMX NpeameTa (Teopuja mysumKe, XapmoHKja) y cpearboj
MY3MYKOj LIKOAIN; CTBapakbe aKTUBHOI OAHOCA M NOACTUL Ak e KpeaTUBHOT NPUCTYNa NPpema MaTepujy U3 HaCTaBHOT NAaHa U NpPorpama;
pasBujarbe MHTepecoBakba 3a NefarowKky paj; NpakTMYHO ocnocobsbaBakbe 3a ApiKarbe HacTaBe.

Ucxop npepmerta:

Mo 3aBpLueTKy noxaharba HacTaBe of CTyAEHTa Ce OYEKYje Aa: CTEKHE TeMe/baH YBUA, Y HAacTaBHE MNIaHOBE U Nporpame TEOPUjCKUX AUCUUNANHA U
03 pa3Buje KPUTUYKM U aHANUTUYKM OAHOC NPema bUMa, passuje 3Harba Yy MeToA0/10r1jM HacTaBe TEOPETCKUX NpeaMeTa, 0B/lafa BelTUHaMa
npeHowema 3Haka, byae NPakTMYHO 0CcNocob/beH 3a AprKatbe HacTaBe, pa3Buje KpeaTMBaH M MHEPAKTMBAH NPUCTYN Yy HACTaBw.

Cappaj npegmera:

1. YnosHaBare ca Uu/beM U cagpiKajem npegmeTa, npobaemMaTMKkom HacTaBe TEOPETCKUX AUCLMIIMHA Y CPeAHb 0] MY3UUYKO] LUKOAU,
npefoyaBarbe 06aBe3a OKO XOCNMUTOBAKbA M MPAKTUYHOT ApXKakba Yaca, NiaH u3BpLIaBarba obasesa. 2. Mpeamet Teopuja mysuke: YnosHasarbe
Ca HaCTaBHMM MJIAHOM W MPOrPamoM, HaYeIHO YNo3HaBake Ca METOACKMM YNyTCTBMMA M METOACKMM Npuaasmma; Linsesn 1 3agaum npegmerta
Teopuja my3uKe; npunas npegmerty. 3. YnosHaBatbe ca noctojehom gomahom v cTpaHom yubeHuukom antepaTtypom. 4. Mpernes obnactu us
npegmeta Teopuja Mmy3uKe; ynyTcTBa 3a peanunsaumjy MeTOACKUX jeAnHULA Y OKBUPY Teopuje My3nKe: TOHCKM CUCTEM, Pa3HU K/by4eBU, ecTBULLE,
mogycu, ToHanuTeT. 5. Obpaga nHTepBana 1 akopaga y oksupy Teopuje mysuke 6. NpeameT XapmoHuja: Lnssesn n 3agaum npeameta
XapmoHwuja; yno3HaBarbe ca HaCTaBHMM NJIAHOM M NPOrpamMmom; Npuaas npeamety. 7. YnosHasare ca noctojehom gomahom u ctpaHom
yubeHnykom nmutepatypom. 8. MeToacKa ynyTcTBa 3a peasnm3aumjy HajBaXKHUjUX HACTaBHUX jeAnHMLA Y XapMOHWMju 1: enemeHTM paga y obpaam
KBMHTaKopaaa. 9. 0bpaga cekctakopaza (rnaBHuM CTynkeBu, cnopegHn ctyniwesn). 10. O6paga [oOMUHAHTHOT cenTakopaa. 11. Npeamer
XapmoHuja 2: O6paga BaHTOHANHUX JOMUHAHTK. 12. Obpaga AnjaToHCKMX moaynaumja. 13. Obpaga antepaumja. 14. NpeameT XapmoHuja 3:
Ob6paga xpomaTtckmx moaynaumja; obpaga cnoxeHunjux antepaumja. 15. Obpaga eHxapMOHCKMX MoAyaLmnja; BpcTe BeXKOM 3a cBUpare
XapMOHMje Ha Knasupy.

Jluteparypa:

1. }uskosuh, MupjaHa, MeToauka Teopujcke HacTase, ckpunTta 1979.

2. AHhenkosuh, JaceHKa, MUcnuTuBatbe METOACKUX NPUIa3a My3NMUYKO-TEOPUjCKMM ancumnaMHama y LLKoau 3a mysuuketanenTte y hynpuju,
marmcrapcku pag, 1996.

3. CtojaHoBuh, CnahaHa, UcTparkMBakba MeToAa HacTaBe XapMOHWje, Maructapckm paga, 2006.

4. OrneaHu yubennk s Teopuje mysumke (paputet): Danhauser, Henry: Theorie de la Musique, Paris, 1872.

5. OrnegHu yybeHuk s Teopuje mysuke: Baxpomees, B, EnemeHTapHas Teopus mysbike, Mocksa, 1947.

6. OrnegHu yyberHnum ns Xapmonuje: *uskosuh, MupjaHa, Y6eHUK U3 XapMOH#Mje 3a ApYyrv paspes cpeste mysudke wkone; YbeHuk ms
XapMoHuje 3a Tpehu 1 YeTBpPTU paspes cpese My3udKe LWKoe, 3aBoj 3a HacTaBHa cpeacTsa, beorpag, 2004.

7. OrnegHu yubeHuk ns Xapmouje: [lybosckui, U, Escees, C, CnocobuH, U, Cokonos, B, YuebHMK rapmoHum, Mocksa, 1938.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTaBa: 4

Mertoae ussohera HacTase:

1. Yno3HaBake ca Uu/bem U cagprajem npeameta, NpobnemaTMKoM HacTaBe TEOPETCKUX AUCLMUIIMHA Y CPeAHO0j MY3UYKO] LKOK,
npeaoYyaBarbe 06aBe3a OKO XOCMMTOBAkA U NPAKTUYHOT ApXKakba Yaca, NiaH U3BpLiaBakba obasesa. 2. MNpegmet Teopuja mysuKe: YnosHaBare
Ca HAaCTaBHMM MJIAHOM M NPOrPaMoM, HauyesIHO YNOo3HaBake ca METOACKMM YNyTCTBMMA U METOACKUM Npuaasmma; Linsbesn v 3agaum npegmeTa
Teopuja my3uKe; npunas npegmerty. 3. YnosHaBatbe ca noctojehom gomahom v cTpaHom yubeHnukom antepaTtypom. 4. Mpernes obnactu us
npeameta Teopuja My3uKe; ynyTcTBa 3a peannsalmjy MeTOACKMX jeAMHMLA Y OKBUPY Teopuje My3nKe: TOHCKM CUCTEM, Pa3HU K/by4yeBu, 1eCTBULE,
mogaycu, ToHanuteT. 5. O6pasa MHTepBana U akopasa y okBupy Teopuje mysuke 6. NpeameT XapmoHuja: LUnsbesn 1 3agaum npeamerta
XapMoHMuja; yno3HaBakbe ca HaCTaBHMM MAAHOM M NPOrpaMmom; Npuaas npeameTty. 7. YnosHasare ca noctojehom gomahom 1 ctpaHom
yub6eHn4YKom nutepatypom. 8. MeTtoacKa ynyTcTBa 3a peann3aumnjy HajBaskHMjUX HACTaBHUX jeanHMLA Y XapMOHMjK 1: enemeHTU paga y obpaam
KBMHTaKopaaa. 9. 0bpaga cekctakopaza (rnaBHM CTynkbeBu, cnopeaHn ctyniwesn). 10. 06paga foOMUHAHTHOT cenTakopaa. 11. Npeamer
XapmoHuja 2: Obpaga BaHTOHANHUX OMUHAHTK. 12. O6paga AvjaToOHCKMX mogynauumja. 13. Obpaga antepauuja. 14. MpegmeT XapmoHuja 3:
O6pafa xpomaTCcKMx moaynaumja; obpasa cnoxeHujux antepaumja. 15. O6pasa eHXxapMOHCKMX MoZynaLmja; BpcTe BexXbu 3a cBupatbe
XapMOHMje Ha Knasupy.

Mpepasama: BennuunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

JopaaTHu 0baunK HacTase: BeIMYMHa rpyne go 25




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 40

3aBpLWHN UCANT: MNoeHa - 60
AKTMBHOCT Yy TOKY npeaaBatba 10 MpakT4HM ncnut 30
MpucycTBO Ha NpeAaBakbmMma 10 YcmeHn ncnut 30
CeMuHapcKu pag (nMcmeHa meToAcka 20

npunpema yaca)




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmerta: MHMT2 - MeTogmMKa HacTaBe My3MUKO-Teopujckmnx npeameta 2, MUHMT2 - MeTogMKa HacTaBe My3MUYKO-TEOPUjCKUX
npegmerta 2

HacraBsHuuu: Cabo b. AHuua, pegosHU npodecop; boxkaHuh XK. 3opaH, aoueHT; Masanumh b. duaunn, HacTaBHUK

CapapgHuuum: JeneHkosuh C. JeneHa, acucteHT; Cumuh M. CTaHKO, acUCTEHT

CraTtyc npeameTa: obaBesaH, M3bopHu

Bpoj ECNB: 5

Ycnos: UcnyweHe npegucnutHe obasese 3a npegmer MeToamnKa HacTaBe My3MYKO-Teopmjckux npegmerta 1 (MHMT1)

Unm npegmera:

YnosHaBake HacTaBHMX Nporpama v carnegaBatbe npobnemaTvke HacTaBe TeOpPUjcKMX npeameTa (My3snuku 06amum, KOHTPanyHKT) y cpearoj
MY3U4KOj WwWKoau; CTBaparbe akTUBHOT OHOCA M NOACTULAHE KPeaTUBHOT NPUCTYNa Npema MmaTepuju U3 HacTaBHOT NJIaHa U Nporpama;
PasBujarbe MHTEpecoBatba 3a Nefarowky pag,; MpakTnyHo ocnocob/baBarbe 3a AprKarbe HacTaBe.

Ucxop npepmerta:

Mo 3aBpLueTKy noxaharba HacTaBe of CTyAEHTa Ce OYEKYje Aa: CTEKHE TeMe/baH YBUA, Y HAacTaBHE MNIaHOBE U Nporpame TEOPUjCKUX AUCUUNANHA U
03 pa3Buje KPUTUYKM U aHANUTUYKM OAHOC NPema bUMa, passuje 3Harba Yy MeToA0/10r1jM HacTaBe TEOPETCKUX NpeaMeTa, 0B/lafa BelTUHaMa
npeHowema 3Haka, byae NPakTMYHO 0cnocob/beH 3a AprKakbe HacTaBe, pa3Buje KpeaTMBaH M MHEPAKTMBAH NPUCTYN Yy HAaCTaBw.

Cappaj npegmera:

HacTaBHuM nporpam paga y cpearb0j My3nUKoj WKoAW Ha npeamety KoHTpanyHKT, 06pasoBHM Ln/b NpeameTa U UCX0AM 06pa3oBatba, KPUTUYKK
OCBPT Ha OAHOC cagp)Kaja 1 ynyTcTBa 3a peasusaumjy nporpama. 2. OpraHusaumja HacTaBHor npoueca, bopme paga Ha npeamety KOHTPanyHKT,
NAaHUparbe U NpUNpema HacTaBe, OLEHa 3Haka. 3. Menoaujcke KapaKTepUCTUKE BOKAJIHOT KOHTPANYHKTa (MPUCTYN y aKTyeIHOM YLIBEeHMKY 1
moryhHocTu yHanpehera HacTase). 4. HaunHuM U3yyaBatba ABOMNACHOT U TPOrNaCHOT BOKAIHOT KOHTPanyHKTa, npobiemaTuKa TporiacHe
KaHOHCKe umuTaumje. 5. Menoamjcke KapakTePUCTUKE MHCTPYMEHTAIHOT KOHTPANYHKTa (MPUCTYN y akTyenHom yubeHuKy u moryhHocTu
yHanpehetba HacTaBe), peanusalyja ABOMIACHOT U TPOTNACHOT MHCTPYMEHTAIHOT KOHTPanyHKTa. 6. 06pasa muTauumje 1 ABOCTPYKOT
KOHTpanyHKTa, obpasoBare mogyampajyhux cekseHum. 7. CneundnUUHOCTM KOA M3paje 3aBpLUHMX PajoBa.

8. HactaBHu nporpam paja y cpeftb0j My3UUKOj LKOW Ha NPeAMETY My3MUYKM 0BNMLM — KPUTUYKM OCBPT HA OAHOC CafpiKaja v ynyTcTsa 3a
peanusaumjy nporpama. 9. OgHoc akTyenHe yubeHnyKe antepaType npema U3BOPHUM NPUHLMNMMA HayKe O My3MYKum obamumma. 10. OgHoc
ayTtopa - K. b. Jupak, B. Nepnunh—-/. CkospaH, M. Muxajnosuh u b. Monosuh - npema my3an4kMm obanMuMmMa Kao HacTaBHOj AUCUMNANHK. 11,
MysunuyKa peyeHnLa — NocTaB/bakbe 0BOT peHOMEHA Y MY3UMUYKOM TOKY M NpUHLMNA peanunsaumje. 12. NMpuctyn obpasmn nojeAnHauYHUX My3UUKUX
dopmu. 13. Obpaga KNaCUYHOT POHAA — KOPALIM Y TYMadekby KapakTepuctuka popme. 14. Obpaga ob6avKa Bapujaumja y OKBUPY HacTaBHOT
nporpama 3a cpeftby My3uyKy LLKOAY.

MPaKTUYHM UCMIUT: M3paja NMCMeHe MeTOACKe NMpUNpeme Yaca, NPaKTUYHO OAparkaBakbe Yaca.
Ycmenu ucnut: O4rosop Ha ABa nuTaka M3 npeheHor rpaanea.

Jlnteparypa:

1. Nepwnunh, Bnactummp, BokanHM KOHTPaNyHKT, 3aBog, 3a yLI6eHWKe M HacTaBHa cpeacTtsa, beorpag, 1991.

2. Nepuuunh, Bnactummp, BoKanHW KOHTPaNyHKT, CKpUnTa.

3. uekosuh, MupjaHa, MeToauKa Teopujcke HacTaBe, ckpunTta, beorpaga, 1979.

4. Xuskosuh, MupjaHa, MIHCTpyMeHTaNHM KOHTPanyHKT, 3aBog, 3a yi6eHnKe 1 HacTaBHa cpeacTsa, beorpag, 1991.

5. Milan Mihajlovi¢, Muzicki oblici, Zavod za udzbenike i nastavna sredstva Beograd, 1989.

6. Skovran Dusan, Vlastimir Perici¢, Nauka o muzickim oblicima, Sesto dopunjeno izdanje, Univerzitet umetnosti, Beograd, 1986.

7. Sabo Anica, The Concept and Status of the Subject Musical Forms at the Belgrade University-level Institution - History and Certain Key

Methodological Questions, In: Tatjana Markovi¢ & Vesna Miki¢ (Eds.), Music and Networking, FMU, Belgrad, 293-300, 2007.

8. Sabo, Anica, Analiticke nedoumice u tumacenju forme ronda, u: Mirjana Zivkovi¢, Ana Stefanovi¢ i Milo$ Zatkalik (red.), Muzi¢ka teorija i analiza
1, Fakultet muzicke umetnosti, Beograd, 2004, 91-101.

9. Sabo, Anica, Nastava predmeta muzicki oblici u srednjim muzickim skolama, u: Sonja Marinkovi¢, Sanda Dodik i Ana Petrov (red.), Tradicija kao
inspiracija, Akademija umjetnosti Univerziteta u Banjoj Luci, 2014, 363-376.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 4

Mertoae ussohera HacTase:

MpepaBarba: aHAIMTUYKM U KOMNATapUTBHU NPUCTYN ANTEPATYPU, aHAIUTUYKM NPUCTYN NNAHOBUMA M NPOrpaMmnMa, NPUKasMBakbe MeToaa pasga
Yy OKBMPY CBMX HaBeAeHWX npeameTa. Bexkbe: meToacKa ynyTcTBa 33 NPaKTUYHO 04paXkaBatbe Yaca, U3paga NMCMeHe MeToACKe Npunpeme Yaca.
Pag y 6ubnvoteun — NpuKyn/barbe U CTyaMpakse nuTepaTtype.

Mpepasara: BenMuunHa rpyne go 50

Bexbe: BennumnHa rpyne go 25

JopaTHu 06AMK HacTase: Be/IMYMHa rpyne o 25




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 40

3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Y 3a/1aratbe Ha HacTaBu 10 MpPaKTUYHK ncnuT 30
MpucycTBO Ha NpeAaBakbmMma 10 YcmeHn ncnut 30

Mpunpema 3a yac

20




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasue npegmerta: MLMS1 - MeToaunka HacTase condeha

HacrasHuuu: lpobHu b. MBaHa, pegosHu npodecop; KapaH M. NopaaHa, peaosHu npodecop; Kpwnh-Cekynnh M. BecHa, pefoBHU npodecop;
Martopkuh-UBaHosuh []. BojaHa, pegosHu npodecop; MeTposuh Y. MuneHa, BaHpeaHu npodecop; Xprka Bewkosal, A. MBaHa, AOLUEHT;
Oy6besuh O. JeneHa, HactTaBHUK; Togoposuh . [iparaHa, HacTaBHUK

CapapHuum: bpaHkosuh T. AnekcaHapa, acCUCTEHT

CraTtyc npeamerta: U36opHU

Bpoj ECNB: 12

Ycnos: Hema

Unm npegmera:
OcnocobsbaBakbe CTyAeHaTa 3a pas y HacTasu condeha u Teopuje MysuKe y cpegbMm My3MYKUM LLIKOaMa.

Ucxop npeamera:
Cagzpkaju pafa 3acHMBajy ce Ha NOBE3MBakby U TYMaUeky Ca3Hakba U3 PasnUUTUX HayYHUX 061aCTM KaKo b1 ce Ha LUTO jaCHUjWU HaYMH
pactymaunne cse ¢ase cazHajHor, 06pa3oBHOr M BaCMMTHOr acnNeKTa HacTaBe, Kao U Ha YNo3HaBakby MeToAa M 06/1MKa pasa y HacTasu.

Capprkaj npeamerta:

Teopujcka Hacmasa

CBe peneBaHTHe Teme Koje BoAe Ka ocrnocobsbaBatby CTyAeHaTa 3a pas y HacTasu condeha v Teopuje mysuke y LWKOAAMa 3a cpesbe My3MYKo
obpasoBarbe. CTpyKTyMpate HacTase condeha u Teopuje mysmke. MeTogMUKM NPUHLMNN U CUCTEMM Paja Ha Npunpemu Yaca condeha.
MpakmuyHa Hacmasa

Peanusaumja nucmeHnx npunpema 4acosa Ha 3aZaTe MeTOACKe jeanHuLe. XocnuToBakbe U peannsalmja Yacosa condeha u Teopuje mysuke y
LUKO/IAaMa 3a Cpeabe My3nYKo 0b6pasoBatbe.

Konoksujym

Mpunpema MeTOACKUX jeAnHMLA U HbUXoBa oabpaHa.

3aBpLWHU UCNuT

Tpu nuTarba 13 obnactn obpaheHor rpaguea.

Jluteparypa:

1. Bacusbesuh, 3., M. (2006). MeToanKka mysnyke nucmeHocTu. Beorpag: 3aBog 3a yubeHMKe M HacTaBHa cpeacTBa
2. pobHu, N. (2008). MeToauuKe oCHOBE BOKa/IHO-MHCTPYMeHTanHe HacTase, beorpaa: 3aBog, 3a yybeHuke

3. CBM aKTyenHU yubeHuLmM 1 NpupyYHMLM 3a condeho 1 Teopujy My3uKe 3a cpesbe My3nUKe LWKone

4. Kpwuh Cekynuh, B. (1990). Knasup Kao HacTaBHO CpeacTBo y negaroruju condeha, ®MY, beorpag, 1990.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKTnyHa HacTaBa: 5

Mertoae ussohetra HacTase:

Mpepasara, mjanowka metoga, lemoHctpaunja, NMucmeHe npunpeme, MpakTuyaH paa.
Mpepasara: BenMuunHa rpyne go 50

Bexbe: BennumnHa rpyne go 25

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
AKTMBHOCT Yy TOKY npeaaBatba 20 YcmeHn ncnut 40
MpakTnyHa HacTaBa 20

Konoksujymu 20




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npeameta: MJMP1 - MeToamKa HacTase TpagMUMOHANHOr neBakba 1

HacraBHuum: PaHkoBuh b. Camba, A0OLEHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 5

Ycnos: 3a cTyaeHTe eTHOMy3uKoiornje u mysukonoruje (MAC); makcumanaH 6poj ctygeHata 5;

LUumw npeamera:

TpaAnLMOHANHO NeBakbe je NOCTaNo Ae0 UHCTUTYLLMOHANIN30BAHOT MY3UYKOT LWKONOBaa y Cpbuju, Ha HUBOY OCHOBHE U Cpeae My3ndKe
WwKone, oa 1995. roanHe. Taga je no NpBuM NYT yBeAEHO Y HACTaBHU NpoLec Kpo3 oTBapare Oaceka 3a CPNCKO TPAAULMOHANHO NeBakbe U
cBupare y ML "MoKpamay," y beorpaay. OBaj BMA My3UYKe eayKalnje KacHuje je MOKPEHYT Y joll HEKOIMKO My3MYKKX WKoa y Cpbujn
(Cybotuua, Kpasweso, Jleckosau, Kparyjesau, Cpemcka Mutposuua uta). Nopea Tora, TpaguLMOHaNHo neBatbe je 06aBe3HU [eo aKTUBHOCTU
npodecmoHanHor aHcambaa" Kono", kao 1 6pojHux KYZl-oBa u LieHTapa 3a kynTypy y Cpbuju. HaBegeHe MHCTUTYUMje MMajy noTpeby 3a CTPyYHUM
Kagpom Koju 61 pagmo ca maagum nesadmma. Lnss npeamerta je ga ocnocobu eTHOMy3MKoIore Aa ce ynosHajy ca mMeTogama paga Ha
noay4yaBakby TPAAULIMOHANHOM NeBakby U TEHAEHLMjama y Pa3Bojy OBe BELTUHE Y NPETXOAHOM nepuoay, Kako y Cpbuju Tako n y gpyrum
3em/bama. Y oKBMPY npeameta cTyaeHTH he ce ocnocobutn 3a nssoherse HacTaBe TPAAULMOHANHOT NEBakba Y OCHOBHUM MY3UYKUM LLIKOIaMa.

Ucxop npepgmera:
o OKOHYakby HacTaBe 0f CTYAEHTA Ce OYeKyje pasymeBarbe M MO3HaBake OCHOBHUX METOAaA Y pady ca M3BohaumMma TpaguumMoHanHor NeBara y
OCHOBHMM MY3UYKUM LLIKONAMa, Kao U NPMMEHA CTEYEHOT 3Hakba Y NMPaKCHK.

Capprkaj npeamera:

Teopujcka Hacmasa

. YBOA Yy MeTOAMKY HacTaBe TpaAMLUMOHAIHOT NeBakba (pa3soj npodecnoHanmsma y ceety Uy Cpbujm)

. MeTogmKa HacTaBe TPagMLMOHANHOT NeBakba: MeToAe NoJyyaBaka, KOHLEmNLUMja Yyaca 1 nucakbe npunpeme

. Kopuwhetbe afleKBaTHUX M3BOPA Y NOAYYaBakby TPAAMLMOHANHOT NEBakba (HOTHM 3aNNUCK, TEPEHCKM CHUMLM, HEMOCPEAHO YCMEHO Npesarse).
MpaKkTMYyHa NpMMeHa HOTHMX 3anuca.

OCHOBHM CTU/I0BM Y CPMCKOj BOKAZIHOj NPAKCU U HUXOBO U3BONEHE Ha CLEHM.

MeToge y4era TpaguumoHanHor nesama y ceety (byrapcka, Pycuja, Mosbeka, Mahapcka uta,).

. MeToge paga Ha oBnagaBaky nNojeaMHUM Npobiemrma npu neeakby M NOCTABLM jeAHOTNAaCHUX Necama.

. MeToge paga Ha oBnagashy U3Bohera jeaHOCTaBHUMX ABOMNACHMX Hamnesa

. Y3pacT nesaya v neBayku penepToap.

10. OcmuwbaBakbe jaBHMX HACTyNa M KoHLepaTa TpaAULMOHANHe My3UKe YYeHUKA OCHOBHE My3UYKe LUKoNe.

[MpakmuyHa Hacmasa

1. Bexkbe 3a pacneBaBake

2. Pap Ha nucakby npunpema 1 oCMULL/baBakby U Kpenparby HacTaBe TPaAULMOHANHOT NeBarba

3. U3Bohere TeXHUYKM jeHOCTaBHUjUX jeAHOrNacHUX Nnecama (ap»Katbe Yyaca).

4. Pewasatbe "npobnematmyHmx" neBaykmx 3agaTaka Koju ce jaBsbajy Npu yyery jeHOCTaBHUX ABOMNACHUX Hanesa (Ap»Kakbe Yaca y OCHOBHO]
MY3MYKOj LKOAMN).

5. Mpunpema y4yeHMKa 3a jaBHM HacTyn.

Konoksujym: gprkarbe 4aca; YCMeHU NCnuT: 0AroBop Ha 3 TepujcKa nuTama Kpos3 aujanor.

LNV A WNR

Jluteparypa:

1. Boyes, Georgina. 2010. The imagined village (culture, ideology and the English Folk Revival). Manchester Univesity Press.

2. Bennett, Dawn Elizabeth. 2008. Understanding the Classical Music Profesion: the Past, the Present, and Strategies for the Future). Burlington
(USA): Ashgate Publishing Company

3. Golemovi¢, Dimitrije. 2005. "Da li postoji narodna muzi¢ka pedagogija", IV Medunarodni simpozij "Muzika u drustvu" (Sarajevo 28-30 10.
2004.). Muzikolosko drustvo FbiH, Muzic¢ka akademija u Sarajevu. Sarajevo. 183-196.

4. feswuh, Oparocnas. 2005/2008. HapoaHe necme u urpe Kocosa n MeToxuje. 3aBoz 3a ybeHunKe 1 HacTaBHa cpeacTsa beorpag, Kapuh
doHpaumja. beorpag,

5. 3akuh, MupjaHa. PaHkosuh, Carba. 2014. MpUpyUYHUK 3ayyerbe TPaAULMOHANHOT NeBakba (TpaanumMoHanHa mysmka Kocosa n Metoxuje), cs. 1,
Beorpapg, LieHTap 3a UcTpaxkmBarbe 1 ovyBakbe TpaguumnoHanHux urapa Cpbuje.

6. 3emL,0BCKUI, U3anumii. 1989. "OT HapoOAHOM NEeCHM K HAPOL4HOMY XOpY: UTPa CNOB UK Npobnema?", PonbKAop U GONbKNOPU3IM,
TpaAMLMOHHbIM GONBKNOP U COBPEMEHHbIe HAapOAHbie XOpPbi M aHCaMbAW. JIEHUHIPAACKMIA rOCYAaPCTBEHHbIN MHCTUTYT TeaTpa, My3biku u
KMHemaTorparmu. JleHuHrpag.

7. Kanypposa-CraHunosa, CeetnaHa. 2011. MeToguKa Ha 0byyeHMeTo No HapoaHo neeHe. MNnaosams..

8. Merriam, Alan P. 1964. "Learning", The anthropology of Music. Evaston, lll: Northwestern University Press, 145-164.

9. Nettl, Bruno. 2005. "How Do You Get to Carnegie Hall? Teaching and learning", The Study of Ethnomusicology: Thirty-one Issues and Concepts.
University of lllinois Press, 388-418.

10. Pakouesuh, Cenena. 2002. BokanHa Tpaguumja Cpba y orbem baHaTy. 3aBog, 3a yLibeHWKe 1M HacTaBHa cpeacTea. beorpag,.

11. PaHkoBuh, Carba. 2008. OCHOBHM NPUHLMNN y4eHa HapPOAHOT NeBakba, JeaHornacHo nesarse |. 3aBog, 3a yLibeHnKe 1 HacTaBHa cpeacTsa.
beorpag,.

12. Raspopova's, Irina. 1996. Method of voice-training in folk styles of Russian polyfony. Parallax. Netherlands.




13. Seeger, Charles. 1949. "Professionalism and amateurism in the study of folk music" The Journal of American Folklore. Vol 62. No 244. Apr. —
Jun. pp. 107-113.
14. Tagg. Philip. 1982. Analysing popular music: theory, method and practice, Popular Music, 2, 37-65.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MpepaBarba ca AeMOHCTPaLMjaMa Nno 3a4aTMm Temama. MpakTUYHe AeMOoHCTpaLmje Ha Yacy (neBarbe M paj Ha NocTaBuM jeAHOTNACHOT U
[ABOTNACHOT NeBakba). Yuere BexX6M 33 pacneBaBarbe U TEXHUYKUX BEKOU.

[uckycuje y oKBMpPY Npesasara U paguoHuua. MNpunpeme kpahux nsnararba CTyAeHaTa y OKBUPY PaguoHuLa.

MpaKTMYHA NPMMEHa Hay4eHOT Kpo3 Ap¥Katbe Yyaca: 04abup HacTaBHe jeanHuMLe, M3pasa Npunpeme 3a Yac, npunpema HOTHOT M ayamo
maTepujana u gp:Karbe yaca.

Mpepasama: BennuunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLHN UCANT: MNoeHa - 60
AKTMBHOCT Y TOKY npeaaBarba 10 YcMeHUn ucnut (nesakse 1 cauparbe) 60
MpakTnyHa HacTaBa 10

Konoksujym-un 20




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeTta: MJMP2 - MeTogMKa HacTaBe TpaANLMOHANHOr NeBakba 2

HacraBHuum: PaHkoBuh b. Camba, A0OLEHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 5

Ycnos: 3a cTyaeHTe eTHOMy3uKoiornje u mysukonoruje (MAC); makcumanaH 6poj ctygeHata 5;

LUumw npeamera:

Linb npeameTa je ga ocnocobu eTHOMy3MKoI0re A3 ce YNo3Hajy ca MeTogama paja Ha nofyyaBatby TPaAUUMOHANIHOM NeBakby nocebHo npum
n3Bohery CNOKEHNX My3MYKMX NPUMEpPA jeAHOTNACHOT U ABOTAcHOT NeBakba. Mopea Tora, ctyaeHTn he ce ynosHaTtu ca moryhHocTma
Kpenpara pasiMinTmux nporpama TpaguumoHaaHe Mmy3uKe.

Ucxop npeamera:

o OKOHYakby HacTaBe 0f CTYAEHTA Ce OYeKyje pasymeBarbe M NO3HaBake OCHOBHUX METOAA Y pady ca u3Bohauymma TpaanUMOHANHOT NeBarba
KOjV U3BOAE CNOXKEHe jeHOrnacHe 1 aBornacHe Hanese. CTyaeHTM he mohu ga Kpeupajy M ocMULLI/baBajy My3nyKe nporpame y Kojuma
LOOMWHUPA TPaAULMOHANHA MYy3MKa.

Capprkaj npeamerta:

Teopujcka Hacmasa

. MpaKkTM4yHa NpYMeHa HOTHUX M AayAMO 3annca CNOXKEHUX NPUMepa jeAHOrNacHOr NeBakba.

. MpaKkTMYyHa NpmMeHa HOTHUX M ayAMO 3annca CNOXEHUX NpUMepa ABOrIACHOT NeBarba.

. OCHOBHM CTU/I0BM Y CPICKOj BOKAIHOj NMPAKCU U HUXOBO U3BONHEHE Ha CLEHN.

. MeTogze paga Ha oBnagaBarby NojegMHUM Npobiemrma Npu NeBakby U NOCTABLYM CNOMKEHWUX jeAHOINAaCHUX NPUMepa.
. MeTogze paga Ha oBnagaBaky NojegMHUM Npobiemrma Npu NeBakby U NOCTABLM CNOXKEHUX ABOMIACHUX MPUMEpa.
. MeToge paga Ha oBlafaBarby PasIyUTUM BOKAIHUM CTUNOBUMA.

. Mpunpema Yyaca — meToANYKM NpUCTyn 06pasm NojeAnHAYHMX HACTaBHUX jeanMHNLA.

. CemunHapwm 1 cTpyyHa ycaBpLUaBara

[MpakmuyHa Hacmasa

6. M3Bohere cnoxKeHnx jeaHOrnacHUX necama.

7. U3Bohere cnoxKeHux npumepa neeakba "Ha bac".

8. N3Bohere cnoxkeHmx npumepa nesara "Ha rnac’.

9. U3Bohetrbe Nnecama pasNUUUTUX CTUIOBA.

10. Ocmuw/baBakbe My3UYKOT Nporpama TpaguumoHanHe my3smke

11. Aprkarbe Yaca ca afeKBaTHOM NMPUNPEMOM (Ha HUBOY Cpeatrbe My3UUKe LKOE).

12. pkarbe Yaca ca afeKkBaTHOM npunpemom (Ha HuBoy OAC-a)

Konoksujym: gprkarbe yaca; YCMeHU UCnNuT: 04roBop Ha 3 TepujcKa nuTama Kpos3 aujanor.

ONOUL A WN PR

Jluteparypa:

1. PaHkoswuh, Carba. 2008. OCHOBHM NPUHLMMM y4eHa HAPOAHOT NeBakba, JegHornacHo nesatbe |. 3aBog 3a yybeHrKe 1 HacTaBHa cpeacTBa.
beorpag,.

2. PaHkoBuh, Cara. 2013. BokanHu anjanektm auHapckux Cpba y BojsoamHm (goKkTopcka aucepraumja). ®MY. beorpaa.

3. Tonemosuh, Aumutpuje. 1996. "Cpncko gBornacHo nesare 1. (nopekno-o6anum-passoj), Hosu 3syk, 6p. 8. COKOJ, beorpag,. 11-22.

4. FTonemosuh, Aumutpuje. 1997. "Cpncko ABornacHo nesarbe 2. (HoBMje ABOrNacHo nesarbe), Hosu 3ByK, 6p. 9. COKOJ, Beorpaa. 21-37.
5. Raspopova's, Irina. 1996. Method of voice-training in folk styles of Russian polyfony. Parallax. Netherlands.

6. flesuh, Oparocnas. 1986. HapogHa my3uka [parayesa (06anum n passoj). PMY beorpaga.

7. Qesuh, Oparocnas. 2005/2008. HapoaHe necme u urpe Kocosa n MeToxuje. 3aBoj 3a yubeHMKe U HacTaBHa cpeacTtsa beorpaa, Kapuh
doHpaunja. beorpag,

8. JosaHoBsuh, JeneHa. 2010. BokanHa Tpaanumja JaceHuue y CBETNY eTHOTEHETCKUX Npoueca (A0oKTopcKa ancepTaunja. ®MY. beorpag,

9. Pakouesuh, CeneHa. 2002. BokanHa Tpaguumja Cpba y Jorbem BaHaty. 3aBog, 3a yiibeHuKe 1 HacTaBHa cpeacTsa. beorpag,

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:

MNpepaBarba ca AeMOHCTpaLMjama No 3agatmm Temama.

MpaKTU4He AeMOHCTpaLmje Ha Yacy (nesarbe U paj Ha NOCTaBLLM jeAHOIIaCHOT U ABOI1IAaCHOT NeBakba).
Yyetrbe BexxbM 3a pacneBaBarbe U TEXHUYKUX BEXKON.

[nckycuje y okBMpY Npefasara M pagmoHnLa.

Mpunpeme Kpahux usnararba CTyaeHaTa y OKBUPY PafMoHMLA.

MpaKTUYHa NPUMEHA HAyYEHOT KPO3 AprKakbe Yaca: 04abup HacTaBHe jeanHULE, U3pada NPUMNPEMe 3a Yac, NPUNpPema HOTHOT U ayamno
maTepujana un gpxarbe vaca.

MpaKTMYHa NpMMeHa Hay4eHOr KPO3 OCMULLI/baBake NPorpama TPagULMOHANHE MYy3UMKe.

MNpepasama: BennuunHa rpyne go 50

Bexbe: BennumnHa rpyne go 25




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 40

3aBpLHN UCANT:

MNoeHa - 60

AKTUBHOCT y TOKY NpejaBatba

10

YcMmeHun ucnut (nesarbe 1 cBuparbe)

60

I'Ipa KTMYHa HacCTaBa

10

Konoksujym-un

20




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasue npegmerta: MLOM1 - MeToauKa onwTer my3anykor obpasoBakba

HacrasHuuu: O'bpajaH M. Haga, goueHT; CtedpaHosuh [l. ChaBuua, 4OLEHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 12

YcnoB: Hema

LUumw npeamera:
dopmuparbe HacTaBHOr Kaapa 3a NoTpebe HacTaBe My3uKe y onwTeobpasoBHMM yCTaHOBaMa.

Ucxop npeamera:

YcBajatbe 3Hatba M MeToZa Y Be3M ca HaCTaBOM My3MKe y onwTeobpasoBHUM ycTaHOBaMa ca MOCEOHUM aKLEHTOM Ha Pa3BOjHY yory My3uKe,
€CTeTMYKM acneKT U CoumjanHy oaroBopHOCT. CTULatbe BELITMHA Y NPeHoLWeHY 3Hakba 0 My3uLM, M3Bohery U CTBapakby My3uKe Y OKBUPY
onwTeobpa3oBHOr CUCTEMA, Kao M U3BOHery HAacTaBHOT NJIaHa M Nporpama y capafhW ca MHCTUTYLMjaMa KynType.

CapprKaj npeamerta:

Teopujcka Hacmasa

O6pa3oBHU CTaHAAPAN, KOMNETEHUM]E, UCXOAM, HACTAaBHU MAaH U NPOrpam.
HactaBa mysuke y cpeatbem obpasoBatby.

MeToanyKM NPUCTYN HaCTaBHUM TeMaMa Yy HacTaBHOM Mporpamy.

Pa3BojHM acneKT cBake nojeauHe 061acT U HAUUHW HEroBe apTUKYIaLMje Y HAacTaBHO - NeJaroLKOM npoLecy.
PasnnunTe moryhHocT peannsaumje HacTaBHoOr Nporpama.

BpeaHoBatrbe 3Hatba.

NHKANy3uja.

My3uuko obpasoBarbe 1 coumjanHa CBECT.

YBUA,y pasnmumTe cucteme Mysuykor obpasoBarba U Npakce.

[lpakmuyHa Hacmasa

OrnegHu vac 1 — npeseHTaumja;

OrnegHu vac 1 — peanusaumja y rmMmHasmju.

OrnepHu yac 2 — npeseHTaumja;

OrnepHu yac 2 — peanmsaumja y rMMHasmju.

CemuHapcku pag,

[y6uHCKM yBug, y npobaematuky HacTaBHe Teme U Npunpema yaca.

3aBpLWHU UcnuT

McmeHn ncnuT: Nposepa TEOPUCKOT 3HaKa U3 061acTM 06pa3oBHUX CTaHAAPAA, KOMNETEHUM|A, UCX04a YHeHA, METOAMYKOT MPUCTYNa CTUY,
MCTOPUjCKMM enoxama 1 Ayxy BpemMeHa, BpeaHOBakby 3Hakba.

YcMeHu UcnuT: npoBepa pasymeBatba METOAMYKOT NPUCTYNA rPaamBy y TMMHasuju.

Nureparypa:

1. Gardner, Howard, Art, Mind and Brain, BCA, New York.

2. Hanshumaker, James, The Effects of Arts Education on Intelectual and Social Development, Urbana, lllinois, 1982.

3. Huizinga, Johan, Homo Ludens, London, 1955.

4. Irjo-Koskinen, Tula, Institucije kulture i njihovi obrazovni programi, BalkanKult, Beograd, 2003.

5. lvanovi¢, Nada, Metodika opsteg muzickog obrazovanja za osnovnu skolu, Zavod za udzbenike i nastavna sredstva, Beograd
6. Lind, John, Music and the Small Human Being, Acta Pediatrica Scandinavia, Stockholm, 1980.

7. Paunter, John, Classroom Projects in Creative Music, London, 1970.

8. Read, Herbert, Education through Art, New York, 1985.

9. Strategija procesa inkluzije u obrazovanju, Ministarstvo prosvete i sporta Republike Srbije, 2005.

10. Swanwick, Keith, Music, Mind and Education, London, 1988

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 5

MeToae ussohera Hactase:
Mpe3eHTauuje, ANCKYyCHje, paanoHuLe
MNpepasama: BennuunHa rpyne go 50
Berkbe: BenmumHa rpyne go 25




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnuTHe obaBese:

MNoeHa - 50

3aBpLWHN UCANT: MNoeHa - 50
AKTUBHOCT Yy TOKY npeaaBama 10 NMnucmenn nenut 25
MpakTnyHa HacTaBa 20 YcmeHn ncnut 25
Konoksujym-un 10

CeMuHap-u

10




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MGMNL1 - MeTogon0rMja Hay4Hor paaa

HacrasHuum: MapuHkosuh [1. Corba, pefoBHU npodecop

CapapgHuuum: LiseTkosuh A. CtedaH, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 2

Ycnos: 3aspweHe OAC My3uKonorunja unm ETHomysmkonoruja u eTHoKopeonorunja

LUumw npeamera:

OnwTW UW/b Kypca je Aa Nofas3HUKe YNo3Ha ca MeTo4,0/10rMjoOM Hay4YHOT pasa Y KOHTEKCTY HayKe 0 My3uum. NMocebHn uubeBn Kypca cy aa ce
NoONasHULUM YNO3HAjy ca NOjMOM M TEOPUjaMa O METOA0/I0TUjU HAyYHOT pasa, ca OCHMBaAMa METOL0/10TMje Hay4yHOT UCTPaXKMBatba M Aa ce obyye
Oa npumerbyjy oarosapajyhy metoonorujy HaydHor pasa.

Ucxop npeamera:
YnosHaBarbe OCHOBa MeTOA0/10TMje Hay4yHOT paja MU NPakTUYHO OB/laJaBakbe MeToAama M TEXHUKaMa HayyHor UcTpaxusama. Npunpema 3a
NpUCcTyn n3pagn CeMMHapPCKUX pagoBa Ha MacTep CTyaujama 1 M3paam 3aBpLUHOT paja.

Capprkaj npeamerta:

Teme npepasatba: (1) Mojam meToL0N0IMje HAYYHOT M TEOPUjCKOT pasa; (2) AucumnanHe mysunkonoruje; (3) Metogonoruja HayuyHor paga y
dnNo300Mju N APYLITBEHO-XYMAHCTUYKMM HayKama, (4) MeToaonowkKa nuTatba uctopuje mysuke; (5) CTpyKTypa Hay4yHOr UCTpaXKnBamba; (6)
HayuHu TeKcT; (7-12) MeTogonorunja uctpaxusara y nsabpaHoj obnactm ctygmja (aebate); (13-15) Yutarbe somahux 3agataka v guckycuje o
UCMUTHOM paay.

McnuT: nucmenmn aeo — Kpahu HayuyHW TEKCT; MUCMEHU Ae0: o46paHa NUMcaHor paaa.

Jluteparypa:

1. E. Nejgel, Struktura nauke (problemi logike nau¢nog objasnjenja) (prev. Aleksandar Kron), Beograd, Nolit, 1974.

2. M. Suvakovi¢, Diskurzivna analiza, Beograd, Univerzitet umetnosti, 2006.

3. Twenty Years of the Composers Speaks Section in the New Sound Magazine (Interview as a Method of Musicological Research), New Sound
(40), 2012, 81-97.

4. M. BecenuHosuh-XodpmaH, "KoHTeKkcTyanHocT mysunkonorunje", y: MupjaHa BecennHosuh-XodmaH (ypea.), MoCTCTPyKTYpaanCTUUKa HayKa O
my3uum (50 rogmHa Kategpe 3a My3nMKoiornjy 1 eTHomysukosornjy ®akyntera mysmuke ymetHoctn y beorpagy), COKOJ MUL-DPMY, Beorpaga,
1998, 9-20.

5. C. MapuHKosuh, MeTofon0rmja Hay4HOUCTPAXKMBAYKOT paga y My3uKonoruju, beorpag, Kateapa 3a mysumkonorujy, ®akynter mysuuke
ymeTHocTH, Hoeu Caa, MaTtuua cpncka, 2008.

Bpoj yuacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTasa: 1

Mertoae ussohetra HacTase:

MNpepaBatrba, caylwake o4abpaHnx Npumepa 1 HhUX0Ba aHanu3a u aebate
Mpepasara: BenMuunHa rpyne go 50

Bexbe: BennumnHa rpyne go 25

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70

AKTUBHOCT Yy TOKY HacTaBe 10 NMnucmenn nenut 50

PedepeHTHa nncTa 20 YcmeHun nenut 20




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npeameta: MLMN1 - My3uka n HecsecHo, MULMN1 - My3uKa 1 HecBecHO

HacrasHuum: O'bpajaH M. Haga, goueHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 6

Ycnos: Hema ycnosa

LUumw npeamera:

CTuuatrbe 3Hatba 0 OCHOBAMa aHaNUTUUKe Ncuxonornje. CTuuarbe 3Hatba 0 GeHOMEHY My3MKe Y OAHOCY Ha J/bYACKY NCUXY, ca nocebHMm poKycom
Ha KpeaTMBHU NPOLLEC U YNIOTY KOjy My3MKa MMA Y JbYACKOM pas3Bojy.

CTuuarbe BelWwTUHa y 061aCTM NpMMeHe 3Hakba Yy NeJarowKom npowecy

Ucxop npeamera:
AHanIMTUYKa CNOCOBHOCT: youaBakba AyYOUHCKMX CTPYKTYpa NCUXe M My3uKe Bese nsmehy AnMHaMUKe Ncuxe U mysundkor gena CeH3UTUBHOCT Npema
HeBepbaHOj KOMYHMKaLMjM 1 CNOCOBHOCT youaBatba Be3e ca My3MKOM

Capprkaj npeamerta:

Teopwujcka HacTaBa

OCHOBM aHaNNTUYKE NCcUxXoaorunje

My3uka n HecBecHO

AHann3a My3n4Kor Aena n AMHamMMKa HecsecHOr [IpumeHa y nefarowkom paay.
CemMWHapCcKu pagosu

CemuHapcku pag 1 - o ocHoBama aHanuUTUYKe NCcMxonoruje.

CeMUWHapPCKM pag, 2 - 0 TEMU U3 HAYKe O MY3ULM KPO3 NPU3MY aHaZIMTUYKeE NCUXO0ruje.
Konoksujym

lMncmena nposepa 3Hakba 0 OCHOBaMa aHa/IMTUYKe NCcuxonoruje .

3aBpLWHU UCNUT

Mpe3eHTauunja cemmHapcKor paaa 2.

Nureparypa:

1. Jacobi, Mario, Jungian psychology and contemporary infant research, Routledge, London, 1999.

2. O'Brien, Nada, Music and dreams, Symbol paper, C. G. Jung Institute, Switzerland, 2012.

Sacred Sound, Comparative religion paper, 2013.

Fundamentals of music and Jungian psychology, 2013.

3. Skar, Patricia, Sound and Psyche: The Common Rhythm in Mind and Matter, Proceedings of the Fifteenth international Congress for Analytical
Psychology, 2001

4. C. G. Jung, Collected Works, Princeton Press, Princeton, 1978.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa HacTtasa: 0

Mertoae ussohera HacTase:

MHTepaKTWMBHa HacTaBa, pagMoHu1Le, Npe3eHTaunje
Mpepasara: BenMuunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
AKTMBHOCT Yy TOKY npeaaBatba 30 YcmeHn ncnut 30
Konoksujym-un 20

CemuHap-u 20




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmerta: MGMU1 - Mysukonoruja

HacrasHuuu: BecenmHosuh-XopmaH P. MupjaHa, npodecop y neHsmju; Jepemuh MonHap B. OparaHa, pegosHu npodecop; MapuHkosuh [,
Comba, pesoBHM npodecop; Mukuh C. BecHa, peagosHu npodecop; Nepkosuh b. MBaHa, pegosHu npodecop; Monosuh MnaheHosuh b. TujaHa,
peposHu npodecop; CtedpaHosuh M. AHa, pesosHu npodecop; CtojaHosuh-Hosuuuh M. [paraHa, pegosHu npodecop; MacHukoca B. Mapuja,
BaHpeaHu npodecop; Slekosuh M. BusbaHa, foueHT

CapagHuum: Mapkosuh J. MapuHa, acucteHT; MunagmnHosuh-Mpuua P. MBaHa, acucteHT; Mutposuh [. Pagow, acucteHT; NeTkosuh P. MBaHa,
acucrteHT; LiseTkosuh A. CtedaH, acucTeHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 8

Ycnos: Hema

LUum npeamera:
Yno3HaBake CTyAeHaTa ca pasMunuTMm 061acTma caBpeMeHe, MHTepAUCLUNINHAPHE, EBPONCKN OpUjeHTUCaHe My3UKooTuje, 1
npoay6/bMBarbe hUXOBUX 3HaHa CTEYEHMX HA OCHOBHMM CTyAujama.

Ucxop npeamera:
Ctuuatrbe npoayb/beHor 3Hatba U3 ogabpaHnx 06,1acTv mysnkoiormje, passujarbe cnocobHOCTU NpobaemaTM3oBakba NpeameTa UCTPaXKMBakba U
ocnocobsbaBatrbe CTyAEHTa 3a MPUMEHY CTEYEHUX 3Hakba Y U3paam 3aBpLIHOr paja Ha macTep cTyavjama.

Cappaj npegmera:

1) ABaHrapZiH1 MAEHTUTETU eBPOMNCKe My3uKe; 2) Mysukoiorvja u ctyauje kyntype/meauja; 3) EBPOncKkM KOMMNo3nTOpU ABaAECETOT U ABAJECET
NpBOr BeKa: Kopenauuje namehy 61morpadckmx MomeHaTa 1 cTpatervja KOMNoHoBara; 4) My3n4YKo NUCMO U MPOCTOPU MY3UYKOT TEKCTA —
3Hayere U Tymayeme; 5) MprmerbeHa My3MUKa CEMUOTUKA: TPAroBU €BPOMCKOT My3UYKOT MOCTMOAEPHM3MA Y CPMCKOj MOCTMOAEPHO] My3uLm; 6)
AKTye/iHa NUTaka UCTPaXKnBarba y obaactv nctopuje cpncke mysuke; 7) Onepa AeBeTHAeCTor Beka U peBoyLIMja y EBPONCKOM KOHTEKCTY; 8)
KYNTYpPHU 1 My3UYKM CUMBOAN: CUHXPOHWMJCKM U ANjaXxPOHU]CKX NPUCTY.

PaznnynTn 0611um nposepe 3Hama.

[Jomahu 3apaTtak: yCMeHO usnrarbe Ha 3aJaty Temy.

CTyamja cnyyaja: nucaHu pag Ha 3a4aty Temy.

McnuT: ycmeHn oArosop Ha ABa NUTakba U3 rpamsa.

Nureparypa:

1. Burnham, Scott, Beethoven Hero, Princeton, Princeton University Press, 1995.

2. Veselinovi¢ (=Veselinovi¢-Hofman), Mirjana, Stvaralacka prisutnost evropske avangarde u nas, Beograd, Univerzitet umetnosti, 1983.

3. Ingarden, Roman, Ontologija umetnosti, Novi Sad, 1991.

4. Jeremi¢-Molnar, Dragana, Rihard Vagner, konstruktor "istinske" realnosti. Projekat regeneracije kroz Bajrojtske svecanosti, Beograd, Fabrika
knjiga, 2007.

5. Kramer, Lawrence & Keith Chapin (eds.), Musical Meaning and Human Values, New York, 2009.

6. MapuHkosuh, Corba, MeTof,0n10MMja HAYYHOUCTPAKMBAYKOT pasa y My3ukonoruju, beorpag, ®akyntet mysudke ymetHoctv y beorpaay, Hosu
Caa, Matuua cpncka, 2008.

7. Masnikosa, Marija, Orfej u repetitivnom drustvu. Postminimalizam u srpskoj muzici za gudacki orkestar u poslednje dve decenije 20. veka,
Beograd, FMU i Signature, 2010.

8. Miki¢, BecHa, Muzika u tehnokulturi, Beograd, Univerzitet umetnosti, 2004.

9. Perkovi¢, Ivana, Bitka u balskoj dvorani? Asocijativna znacenja u Mocartovoj kontradanci La battaille KV 535, Muzicka teorija i analiza, Beograd,
Fakultet muzicke umetnosti, 2010, 114-126.

10. 10. Popovi¢ Mladenovic, Tijana, Muzi¢ko pismo, Beograd, 1996.

11. PagomaH, BaneHTuHa, "MonntMKa naeHTUTETa, My3nKa 1 roBop 0 My3uum y aoba rnobanmsaumje”, Mysukonoruja, 12, 2012, 63-78.

12. Robinson, Jenefer (Ed.), Music & Meaning, Ithaca and London, Cornell University Press, 1997.

13. Ross, Alex: The Rest is Noise: Listening to the Twentieth Century. New York: Farrar, Straus and Giroux, 2007.

14. CrojaHoBuh-HoBunumh, [iparaHa, BuHko Mobokap: My3uuKa oguceja jeaHor emurpaHTta, beorpaa, ®akynter mysmuyke ymeTHoctu, UM
"CurHatype", 2013.

15. Horowitz, Joseph: Artists in Exile: How Refugees from Twentieth-Century War and Revolution Transformed the American Performing Arts.
New York: HarperCollins Publishers, 2008.

T
Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 3 MpakTnyHa HacTasa: 3

MeTtope ussohera HacTaBe:

MNpepaBarba, AUCKYCHje, KOHCYATaLmje y Be3u ca CBUM PesieBaHTHUM MUTakbMMa My3MKONOLWKOr paja.
MNpepasama: BennuunHa rpyne go 50

Bexbe: BennumnHa rpyne go 25




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCANT: MNoeHa - 40
MNoxaharbe HacTaBe U aKTMBHOCT Ha YaCcoBMMA 10 YcmeHn nenut 40
Oomahu 3agaTaK 20

Cryamja cayyaja 30




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafeMcKe cTyauje

Hasus npegmeta: MJPS1 - MNnecosu ceeTa

HacraBHuum: Pakouesuh Y. CeneHa, BaHpeaHu npodpecop

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

MoKpeT v nnec cy A0 AaHalHbMX AaHa OAPXKAAN BAXKHO MECTO Y TPAAMLMOHAHUM KyNTypama Aa/ieKor MCTOKa M NeMEeHCKUMM 3ajegHuLama
Adpuke, Ayctpanuje u jyxkHe Amepuke. Linsb Kypca je fa ce CTyAeHTU YNO3Hajy ca Pas/iMunTUM KOHLLENTUMA Tela U NAECHUX NOKpeTa y
uMBMAM3aLMjama He3anagHor ceeTa.

Ucxop npeamera:
o okoHuary HacTaBe of, CTyAeHaTa Ce OYeKyje pa3ymeBakrbe Apyraymjer o4HOCa Npema Tesy U nJiecy oA OHOT KOju je pa3BujaH Y OKBUPY
€BPONOLEHTPUYHOT KYNTYpHOT Hacneha, a pagm NOTNyHWUjer pasymeBarba /byACKe TeJIeCHOCTU U KUHETHKE.

Capprkaj npeamerta:

. Urpe AbopuynHa

. Urpe adppuuknx nnemeHa

. Urpe ocTpBCcKkux Hapoga (XaBaju, Hosu 3enaHg, ToHra)

. Urpe ceBepoamepunyknx MHanjaHaua

. Urpe jyxkHoamepunuknx NHamjaHaua

. Bugeo npeseHtauuja

. Urpe BUCOKMX umMBuaM3aLmja ganekor uctoka (MHgoHesnja n Kopeja)
. Irpe BUCOKMX UMBUAM3ALLMja JaneKor UCTOKa (KnHa)

. Irpe BUCOKMX UMBUAM3aLMja faneKor UCTOKa (JanaH)

. Urpe UHanje (nnemeHcke urpe)

. Urpe NHawnje (knacmuHa urpa)

. Urpe n wamaHunzam

. Urpa Ha Banckom nctoky u LleHTpanHoj Asnjn

. Mnecosu Typcke

15. Bugeo npeseHTaumja, npunpema ncnuta

Ko/NIoOKBUjyM: yCMEHM OArOBOP Ha TP NUTakba U3 rpaamea npeheHor y npeom cemectpy YCMEHU UCMUT: YCMEHW O4T0BOP Ha 3 NMTakba U3 rpagmnea
npeheHor y A4pyrom cemectpy.

O o0ONOOULLDE WNER

R ol
A WNEREL O

Nureparypa:

. Richard Cavendish & Trevor Ling, Mitologija, llustrovana enciklopedija, Zagreb, 1988.

. Mara MarasuHoswuh, UcTopuja urpe, MNpoceeta, beorpaa, 1951.

. Ashoke Chatterjee, Dances of Golden Hall, Indian Counsil for Cultural Relations, New Delhi, 1979.

. Indian Dance, Natak Akademi, New Delhi, 1986.

. Maria-Gabriele Wosien, Sacred Dance, Thames and Hudson, Singapure, 1989.

. Milica Jovanovi¢, Balet. Od igre do scenske umetnosti, CLIO, Beograd, 1999.

. Maria-Gabriele Woisen, Sacred Dance, Thames and Hudson, Singapore, 1989.

. Ohtani Kimiko, "Japanese approaches to the study of dance", Yearbook for Traditional Music, vol 23, Department of Music, Columbia
University, New York, 1991, 23-32.

9. Fung Ju-Lan, Istorija kineske filozofije, Nolit, Beograd, 1992.

10. Li Beida, Dances of the Chinese Minorities, China Intercontinental Press, 2006.

11. Amy Ku'uleialoha Stillman, "Globalizing Hula", Yearbook for Traditional Music, ICTM, Department of Music, Columbia University, New York,
1999, 57-67.

12. Alan C. Heyman and Andrew C. Nahm, "The Dances of Traditional Korea", http: //ism. ferris. edu/ismnews/Coub ntry/Indonesi/dances/htm
13. Judy van Zile, Perspectives on Korean Dance, Wesleyan university press, Middletown, Connecticut, 2001

14. Adrienne Kaeppler, "Method and Theory in Analysing Dance Structure with an analysis of Tongan dance", Ethnomusicology 16 (2), 1972, 173-
217.

15. Robert Henry Leibman, Dancing bears and purple transformations: the structure of dance in Balkans, Unpublished Ph. D. Dissertation,
University of Pennsylvania, 1992.

16. Ohtani Kimiko, "Japanese Approaches to the Study od Dance", Yearbook for Traditional Music, Vol 23, ICTM, Department of Music, Columbia
University, New York, 1991, 23-33.

17. Andree Grau, "Dance as Part of the Infrastructure of Social Life", World of Music, 1995 (2), 43-59.

CONOOUL S WNER




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 2

MeTtope ussohera HactaBe:

MpepaBarba ca AeMOHCTpaLMjaMa Nno 3a4atnm Temama; JUcKycuje y oKBMpy Npesasatba U paguoHuue; Mpunpeme Kpahux nsnararba ctygeHata y
OKBUPY paanoHmLa; MpakTMyHa npumeHa nabaHoTauumje: og, 3anucmnBatbe Kpahmux Urpaykmx cermeHarta A0 CaMOCTa/IHOT 3aNMCUBatberba YNTaBe
urpe

Mpepasara: BenMunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70
AKTUBHOCT Yy TOKY NnpeaaBama 10 YcmeHn nenut 70
MpakTnyHa HacTaBa 0

Konoksujym-un 20




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeTta: MHPML1 - Mpasun n metoge my3sunyke Teopuje 1 aHanmse 1

HacrasHuuu: Tenapwh B. CphaH, goueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 5

YcnoB: Hema

LUumw npeamera:
Mpoay6/bmBatbe 3HaHba CTEYEHMX HA OCHOBHUM CTyAMjama O MeTo4ama My3udKe aHanuse.

Ucxop npeamera:
OBnagaBatbe OCHOBHMM METOAama My3undKe aHann3e U CTULatbe CNoCOBHOCTU 3a HUXOBY MPUMEHY Y 3aBPLIHOM
paZy Ha macTep cTyaujama.

Capp:kaj npegmerta:

MysunyKa aHanM3a: roBOp O My3uULLM CPeACTBMMA HayKe; 2. MeToae My3uuke aHanuse: lewTtant Teopuja (Mapkc, YepHu, LWepuHr); 3. Mysunuka
CTUANCTMKA Ha nodeTky 20. BeKa: AeAyKTuBHa meToda (Agnep); 4. UHAYKTUBHO-emnupujcka meToaa (JeneceH); 5. Teopuja TeH3uje (KypT),
dopmanHa KoHCTpyKumja (JlopeHu), dpaseonoluka Teopuja (PUmaH); 6. TexHWKa peayKumje U AMHeapHa aHanu3a (LLeHkep); 7. EMNMpUCTMUKa
meToza (Tosej), aHanu3a TemaTckor npoueca (Petun), ncuxonowka aHanmsa (Petn n Mejep), n dyHKuMoHaNHa aHanusa (Kennep); 8. Mpecek pycke
Teopuje mysuke 20. Beka (Tarbees, JaBopcku, Mapbysos, Acadues, Xononos); 9. Teopuja MHToHauuje (Acadues); 10. AHIIOCAKCOHCKA CTUMUCTUKA
apyre nonosuHe 20. Beka (Mejep, Po3seH, Jla Py); 11. PaguoHunua: npumeHa ogabpaHmx aHaUTUYKMX MeToAa Ha npumepuma; 12. PaguonHuua:
npumeHa ogabpaHnx aHaIMTUYKUX MeToAa Ha npumepuma; 13. N36op us nutepatype; 14. N36op 13 nutepatype; 15. Pekanutyanumja

McnuTHu 3axTeB: 1. Teopujcko nuTarbe 2. AHann3a — NpUMeHa aHaIMTUYKUX MeToAa Ha 04abpaHum npumepuma

Jlnteparypa:

1. Asafiev, Boris, Musical form as Process, Ohio State University, 1977.

2. Bent, lan and William Drabkin, Analysis, The Macmillan Press, 1987.

3. Christensen, Thomas (ed.), The Cambridge History of Western Music Theory, Cambridge University Press, 2002.
4. Cook, Nicholas and Mark Everist (ed.), Rethinking Music, Oxford University Press, 1999.

5. Monelle, Raymond, Linguistics and Semiotics in Music, Chur (Switzerland), Harwood Academic Publishers, 1992.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
MNpepasarba, pagnoHnLe, ANCKycuje
MNpepasama: BennuunHa rpyne go 50

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
AKTUBHOCT Yy TOKY npeaaBama 10 YcmeHn nenut 50
PaguoHunue 20

Jomahu pag 20




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MHPM2 - Mpasuu n metoae my3snyke Teopuje 1 aHanmse 2

HacrasHuuu: Tenapwh B. CphaH, goueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 5

Ycnos: UcnyrweHe npegucnmtHe obasese 3a npegmert Mpasum U meToae mysundke Teopuje u aHanuse 1 (MHPM1)

LUumw npeamera:
Mpoay6/bmBatbe 3Hatba CTEYEHUX HA OCHOBHUM CTyAMjama 0 MeTo4ama My3udKe aHanuse.

Ucxop npeamera:
OBnagaBatbe OCHOBHMM METOAamMa My3udKe aHann3e 1 CTULatbe CNoCOBHOCTU 3a HUXOBY MPUMEHY Y 3aBPLUHOM
paZy Ha macTep cTyaujama.

Capgpiaj npegmera:

Mpasuu y mysunukoj Teopuju 20. BeKa; 2. CTpyKTypanHa anHrencTuka (e Cocup, Xjenmcnes, JakobcoH); 3. CUHTarmaTcKa v napagmrmarcka
aHanusa (/ingos, Puse); 4. AHann3a HeyTpasHOr HUBOA U TPMNAPTUTHA aHanusa (MoanHo, Hatujes); 5. FleHepaTBHa rpamaTuka (Yomcku),
reHepaTMBHa aHanu3a (flepgan u LlekeHaod) v mysumuke rpamaTtuke (KnbepHeTuKa, Teopuja ckynosa); 6. Cemuonoruja (e Cocup, Hatujes); 7.
CemunoTuka (Arasy, TapacTu); 8. CeMnocTMancTnka, Teopuja uHpopmaumja; 9. CemaHtnka (Mmbeptn, Hbykomob); 10. CTpyKTypanHa CeMaHTUKA U
HapaTuBHa rpamaTtuka (fpemac); 11. XepmeHeyTuka (Erebpext, Kpamep, XateH): 12. Mysunuyka aHanusa v petopuka; 13. U3bop ns nutepatype; 14;

MN360p 13 nutepatype; 15. Pekanutyanumja
McnuTHu 3axTeB: 1. Teopujcko nuTarbe 2. AHaAU3a — NPUMEHA aHAIMTUYKUX MeToAa Ha ogabpaHum npumepuma

Jluteparypa:
1. Bent, lan and William Drabkin, Analysis, London, The Macmillan Press, 1987.

2. Christensen, Thomas (ed.), The Cambridge History of Western Music Theory, Cambridge University Press, 2002.

3. Cook, Nicholas and Mark Everist (ed.), Rethinking Music, Oxford University Press, 1999.

4. Dunsby, Jonathan and Arnold Whittall, Music Analysis in Theory and Practice, London/ Boston, Faber & Faber, 1988.
5. Monelle, Raymond, Linguistics and Semiotics in Music, Chur (Switzerland), Harwood Academic Publishers, 1992.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HactaBe:
MNpepnaBamba, pagnoHunLe, ANCKycuje
Mpepasara: BenMuunHa rpyne go 50

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
AKTUBHOCT Yy TOKY NnpeaaBama 10 YcmeHn nenut 50
Ecej 10

CeMuHap-u 30




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npeamerta: MLPI1 - [pasum n metoae negarowKnX UCTPaXKMBakba

HacrasHuuu: Muposuh M. TujaHa, AoueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 6

Ycnos: Hema nocebHux ycnosa

LUumw npeamera:

Lin/b npeamerta je ynosHasarbe ca METOLO/IOMMjOM UCTPaXKMBaba (KBAHTUTAaTUBHA U KBAAMTaTUBHA) Y 061aCTM Hay4YHOT, YMETHUYKOT /nan
NPUMEHEHOT UCTPAKMBAYKOT MHTEPECOBakba CTYAEHATa, KAao U OBNaZaBatbe MPUMEHOM CTeYEHMX 3Hatba Yy 06/1aCcTM MeToA0/10TUje eMNUPUJCKUX,
Hay4YHMX UCTPaXKMBaHba, Y BUN0 KOM AOMEHY UCTPAXKMBAUYKOT MHTEPECOBakba CTyAeHaTa (HayyHor/ ymeTHUYKOr/npumereHor).

Ucxop npeamera:

[a cTyaeHT no3Haje OCHOBHE MeToAe U TEXHMKE HayYHOT UCTParkMBakba 1 byae y cTarby Aa:

a) pasyme M aHaAM3Mpa eMNMPUjCKe HaNnase UCTaXKMBaHba APYrMX ayTopa 06jaB/beHMX Y HAYYHUM YacomMcMma U MoHorpadujama;

6) camocTasiHO NaHMpa, OpraHusyje n peanunsyje emnupujcKo UCTPaXKmnBarbe (KBAHTUTATUBHO MM KBASIMTAaTUBHO) AN UHAWUBMAYAAHE U/ UK
rpyrnHe UCTpaxkmsadke npojekte. o6pagmn 1 MHTEpNpeT1pa NoAaTke, Aa Hanuwe 1 npeseHTyje nssewTaj/pas;

B) 06pagm 1 MHTepnpeTMpa NoaaTke, fa Hanule U Npe3eHTyje U3BeLTaj/pasa.

Caap:kaj npeamera:

Teopujcka Hacmasa

Kypc obyxsaTa Teopmjcku yBoa y obnact MeToA0a0rnje eMnMpujcKor UCTPaXKMBaHbaKpo3 yNo3HaBake ca IMTepaTypom us obaactm metogonoruje
neAaroLKMX U NCUXONOLKMX UCTPaxmBatba. Kypc obpahyje noctynke v nojmose y pasnmumtum pasama UcTpaxkmsarba, O4HOCHOMNPeAaBatba U
ANCKycujy o cnegehum Temama:

1) KOHUMNVWPatbe, NNaHMPatbe, peanusaluja u NpeseHTaLmMja Hay4YHO-UCTPaKMBAYKOT pada

2) MeToA0/0WKM AN3ajH

3) TMNOBM UCTPaXKMBaba

4) ucTpaxKmBavke MeTode U TeXHUKE (KBAaHTUTATUBHE U KBaIMTAaTUBHE)

5) nnaHupatrbe UcTpaxmBarba

6) KOHCTPYKLIMja MEPHUX MHCTPYMEHATa

7) HauMHU peanusauuje UCTPaXKMBatba

8) obpaaa Hanasa (SPSS nporpam-u3bopHO)

9) MHTepnpeTaLmja pesyntata U Tymayere/3aK/byunBarse

10) nucarbe UCTparKMBayKor U3BellTaja/paga, NpeseHTaumja.

[MpakmuyHa Hacmasa

Kypc obyxBaTa npMmeHy 3Hatba y 061acTv METOL0/10rMje eMMNUPUICKOT UCTPAXKMBAHbA KPO30CMULL/baBake/ NNaHMpakbe UCTpaKuBatkba (Npeu
cemMecTap) 1 HeroBy peanunsaumjy npema yHanpea oCMULL/bEHOM NAIaHY M npunpemu (gpyru cemectap). OBO yK/byudyje nucarbe HalpTa 3a
UCTPaXKnBarbe, KOHCTPyUCake YNUTHMKA (ONumMoHo), NpumMmeHy/npuKyn/barbe nogataka, o6pagy Hanasa (SPSS nporpam-n36opHo),
WHTEpnpeTauujy pesynTaTa v Tymaderbe/3aK/byunBarbe, Mucakbe UCTPaXKMBaYKOT U3BellTaja/pasa.

Konokswjym je nucmeHn u cactoju ce o 3 ecejcka NuTarba y Be3n ca Temama obpaheHum y kKrbusm banhypa n MNoTkomaka.

McnuT ce cactoju og nUcMeHor paga (NpuKasa camocTanHO U3BEAEHOT UCTPaXKMBaba) M YCMEHe Npe3eHTaumje u ogbpaHe Tor pada Npes rpyrom.

Jluteparypa:

1. BaHhyp, B. u NMoTkomak, H. (2006). UcTpaxkunsaukm pag,y wrkonu. beorpaa: LLIKoncka Krbura.

2. XaBesiKa, H., KyamaHosuh, b. 1 Monaguh, . (1998). MeToge 1 TeXHMKe COLMjaNHOMNCUXONOLKMX UCTPaXKmnBata. beorpag: ApywTeo ncuxonora
Cpbuje.

3. byksuh. A. (1996). Hauena nspage NCUXONOLLKUX TecToBa. beorpas: 3aBoz 3a yibeHMKe U HacTaBHa CpeacTBa.

4. Phelps, R. P., Sadoff, R. H., Warburton, E. C. & Ferrara, L. (2005). A guide to research in music education. Oxford: The Scarecrow Press, Mnc.

5. Koxyx, Bb. n Cy3uh, H. (2010). Obpaga nogartaka y uctpaxunsarmma. barba Jlyka: YHusep3suTeT y baroj Nlyumn, dunosodceku dpakynter.

T
Bpoj uacoBa aKTUBHe HacTaBe: ‘Teopchxa HacTtasa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:

doKyc Ha Temama Koje cy y JOMeHy Hay4HOr/yMeTHUUYKOr/NpumerbeHor MHTepecoBama cTyaeHTa. KoHcynTauuje y rpynu uam nojefmMHayHo 1 Ha
Berkbama. bpoj ctygeHaTa: fo 20. Kypc mory noxahaTv u cTyaeHTH apyrux dakynteta YHMBEp3MTETa YMETHOCTH.

Mpepasara: BenMuunHa rpyne go 50

Berkbe: BenmunHa rpyne go 25




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCANT: MNoeHa - 60
MpucycTBo Ha npeaasBakbMma 5 NMnucmenn nenut 50
AKTUBHOCT Yy TOKY NnpeaaBama 10 YcmeHn nenut 10
MpakTnyHa HacTaBa 10

Konoksujym

15




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasue npegmerta: MLPM1 - MpuHumnu metoauke Hactase condeha, MULPM1 - MpuHumnu metoamke Hactase condeha

HacrasHuuu: lpobHu b. MBaHa, pegosHu npodecop; KapaH M. NopaaHa, peaosHu npodecop; Kpwnh-Cekynnh M. BecHa, pefoBHU npodecop;
Martopkuh-UBaHosuh []. BojaHa, pegosHu npodecop; MeTposuh Y. MuneHa, BaHpeaHu npodecop; Xprka Bewkosal, A. MBaHa, AOLUEHT;
Oy6besuh O. JeneHa, HactTaBHUK; Togoposuh [. [iparaHa, HacTaBHUK

CapapHuum: bpaHkosuh T. AnekcaHapa, acCUCTEHT

CraTtyc npeamerta: U36opHU

Bbpoj ECMNB: 10

Ycnos: Hema

Unm npegmera:
OcnocobsbaBakbe CTyAeHaTa 3a pas y HacTasu condeha u Teopuje MysuKe y cpegrbMm My3UYKUM LLIKOaMA.

Ucxop npeamera:
Cagzpkaju pafa 3acHMBajy ce Ha NOBE3MBakby U TYMaUeky Ca3Hakba U3 PasnUUTUX HayYHUX 061aCTM KaKo b1 ce Ha LUTO jaCHUjWU HaYMH
pactymaunne cse dase cazHajHor, 06pa3oBHOr M BaCMMTHOr acneKTa HacTaBe, Kao U Ha YNo3HaBaky MeTo4a M 06/1MKa pasa y HacTasu.

Capprkaj npeamerta:

Teopujcka Hacmasa

CBe peneBaHTHe Teme Koje BoAe Ka ocrnocobsbaBatby CTyAeHaTa 3a pas y HacTasu condeha v Teopuje mysuke y LWKOAAMa 3a cpesbe My3MYKo
obpasoBarbe. CTpyKTyMpate HacTase condeha u Teopuje mysmke. MeTogMUKM NPUHLMNN U CUCTEMM Paja Ha Npunpemu Yaca condeha.
MpakmuyHa Hacmasa

Peanusaumja nucmeHnx npunpema 4acosa Ha 3afaTe MeToAcKe jeanHuue. Peannsaumja yacosa condeha n Teopuje mysuKe y LWKoAAMa 33
cpeptbe My3nyKo obpasoBatbe.

Konoksujym

Mpunpema MeTOACKUX jeAnHMLA U HbUXoBa oabpaHa.

3aBpLWHU UCNuT

Tpu nuTarba 13 obnactn obpaheHor rpaguea.

Jluteparypa:

1. Bacusbesuh, 3., M. (2006). MeToanka mysndke nucmeHocTu. beorpaa: 3asog, 3a yybeHuke

M HacTaBHa cpeacTBa

2. Apo6Hu, W. (2008). MeToauuKe OCHOBE BOKa/IHO-MHCTPYMeHTaiHe HacTase, beorpaa;:

3aBog, 3a ybeHuke

3. CBM aKTyenHU ybeHuLmM 1 NpupyYHnLm 3a condeho n Teopujy MysumKe 3a

cpeptbe My3nyKe LWKose

4. Kpwuh Cekynuh, B. (1990). Knasup Kao HacTaBHO cpeacTBo y negaroruju condeha, ®MY, Beorpag, 1990.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 2

MeToae ussohera Hactase:

Mpepasama, mjanowka metoaa, AemoHcTpaunja, NucmeHe npunpeme, MNMpakTnyaH paga.
Mpepasara: BenMuunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
AKTMBHOCT Y TOKY npeaaBaba 20 YcmeHun nenut 40
MpakTnyHa HacTaBa 20

Konoksujymm 20




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MLPD1 - MNcuxonormja mysmnuke gaposmtoctn, MULPD1 - NMcmxonormnja mysmnyke gapoBmutoctu

HacraBHuuu: GoryHosuh [l. BnaHKa, peaosHu npodecop

CapagHuuym: ---

Cratyc npegmerta: obasesaH, M360pHU

Bpoj ECMB: 6

YcnoB: Hema

LUumw npeamera:

1. YnosHaBatbe ca pesieBaHTHUM TEOPUjCKMM KOHLENLMjama AapOBUTOCTM, OCHOBHUM MOjMOBMMA, MPUHLUMNUMA U 3HabUMA Y PasInduTUM
OOMEHVMMa JapoBUTOCTU (My3MKa, HayKa, YMETHOCT, CnopT)

2. Yno3HaBake ca yC/I0BUMA U pPesieBaHTHUM YMHUOLMMA AYrOopOYHO cariefaBaHor (He) ycnelwHor pas3soja My3nMUyKM 4apoBUTOr NojeanHLa U
CTMLAHa KoMMeTeHUMja n3Bohera 1 CTBaparba My3uKe.

3. YnosHaBatbe ca HaunHMMa naeHTuouKaumje n obpasoBarbem 4apoBUTUX, NOACTULLIAHEM Pa3BOja AAaPOBUTOCTH

Ucxop npepmerta:

1. No3HaBare 0OCHOBHMX NOjMOBA, NPUHLMNA U 061aCTV U3y4aBatba AAPOBUTOCTM Y PA3NNYUMTUM OMEeHMMA (MY3UKa, HayKa, cnopT, niec,
BM3yeIHa YMETHOCT);

2. NMo3HaBarbe My3WYKOT pa3Boja AyropoyHo carieaBaHnM — 0f, NPeHaTasHoOT NeproAa Ao npodecMoHanHe Kapujepe.

3. No3HaBarbe HauMHa AEHTUUKOBAbA JAPOBUTUX U TOKA HUXOBOT 06pa3oBakba, EKCNePTHOCTH

Capprkaj npeamerta:

Teopujcka Hacmasa

PenesaHTHe KoHUeNumje gaposutocTn; OnwTa AaposBuTocT; MaTemaTtnyka AapoBUTOCT; JapoBMTOCT 3a Wwax; JapoBUTOCT Y YyMETHOCTUMA;
CnopTcKa AaposuTocT U naec; EMounoHanHun passoj gaposutor aeteta; buonoruja gaposutoctn; JaposutocT u kKoeduumjeHTt
WHTenureHuwmje/passojHe Tewkohe; JapoBuTa Aeua Kaga oapacty; NpenosHasatbe, MAEHTUOWKOBarbE U 06pasoBatbe AapoBUTUX; MoabauuBarbe
WHTE/IEKTYa/IHO AapOBUTUX - y3poLum u moryhHOCTM npeBnaaaBama; LLKone: y yemy rpewe n kako 6u morne nomohu; PA3BOJ MY3UYKE
OAPOBUTOCTMU (MpeHaTanHu My3nykmM passoj; My3anukm mo3ak; My3smnuyKa ycnewwHocCT Kao NpoLec pa3Boja KomneTeHumja; YC10BM pasBoja
MY3MYKe 4apOBUTOCTU (MCUXONOLWKK, coumnjanHm, obpa3osHu); Tewkohe n KOHGAUKTU yHyTap Tpujage H-P-A, NMopoamyHu ckpunt); PA3BO)J
MY3UYKE EKCMEPTHOCTU (KoHuenuuje 4apoBMTOCTM Kao cjajHor u3sohera, Of eNuTHux Mmysmyapa 40 npopecrmoHanHmx ymeTHuKa — Mpouec y
Llynnjapa wkonu; Cend-naeHtmteT maagor mysuyapa; MonHu naeHTuTeT u Mmysuka; LLTa ce gelwasa nocne 3aepluiaBarba Pakynterta?; bypH oyt
CMHApPOM; npodecroHanHn npobaemu n 6onectn mysmndapa; O6PA3OBAHE MY3UYKU JAPOBUTUX (CamoedurKacHOCT M camoperynaTMBHO
yyere; Bexkbarbe MeHTanHWX BewTUHa; CTpaTternje Bexbarba).

[MpakmuyHa Hacmasa

CTyZeHTU NpeseHTyjy aHanusy duamckor npumepa/uaycrpaumje 4apoBUTOCTU UAKN NPE3EHTY]y C/ly4aj AapoBUTOT AeTeTa 061aCTU YMETHOCTH,
HayKe, cnopTa, My3uKe — ca UHTepHeTa; popmyauniy MOM3; dunmcke unyctpaumje buorpadumja nsysetHo AapoBuTnx; Pagnonuue.

KonoKBujym je nMCMeEHU 1 cacToju ce o4, 2 ecejcka nuTama.

McnuT je ncmeHn m cactoju ce o4 2 ecejcka NUTakba.

Nureparypa:

1. BuHep, E. (1996). JaposuTa gjeua: Mutosu n peanHoct. [Jorwu Bykojesal,: OctBapere. (ogabpaHu aenosu)

2. boryHoBuh, B. (2010). My3nyKkuM TaneHaT 1 ycnewHocT. beorpag: ®akynteT My3nyke yMeTHOCTU U MHCTUTYT 3a NeAaroLika UCTPaskMBakba.
(omabpaHu genosu)

3. AnTtapac, A. (2006). aposuToCT 1 nogbaumsare. NaHyeso: Manu Hemo. (ogabpaHu aenosu)

4. AnTapac, A. u Tatuh JaHescku, C. (2016). O6pa3zoBarbe y4eHMKa M3y3eTHUX CNOCOBHOCTU: HayYHe OCHOBE M CMEPHMLLE 3a LKO/CKY NpaKcy.
Bbeorpag;: 3aBog, 3a yHanpehusare obpasosatba M Bacnutama. (ogabpaHu genosu)

5. Pagouw, K. (2010). NMcuxonorunja mysuke. beorpaa;: 3asog 3a yybeHuke. (ogabpaHu genosu)

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:

MpenaBarba (TEOPUjCKO NPaKTUUHA) ca AeMOHCTpaumjama/GUamMckum uayctpaumjama 3a ogabpaHe Teme/LoMeHe 4apOBUTOCTMH.
Mpepasara: BenMuunHa rpyne go 50

Bexbe: BennumnHa rpyne go 25

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
MpwucycTeo Npeaasarbnma 5 Ucnut 50
AKTMBHOCT Y TOKY npeAaBatba 5

MNpeseHTauuja/aHann3a/3apatak 10

Konoksujym 30




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafeMcKe cTyauje

Hasus npegmeta: MJSI1 - CaBpemeHa eTHOMY3MKOIOLWKa UCTPaXKnBakba Yy CBETY M KoZ Hac 1

HacraBsHuuu: 3aknh C. MupjaHa, BaHpeaHu npodecop

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:
CTUuaHe OCHOBHUX 3HaHa O CaBPEMEHUM ETHOMY3UKO/IOLWKUM UCTPArKMBarbUMa y CBETY U Kog, Hac

Ucxop npeamera:
CTuuarse yBuaa y Hay4yHy caBpeMeHy eTHOMY3MKOJOLKY AeNaTHOCT Y CBETY U KOA HAac, OB/afaBatbe MHTEPAUCLUNIMHAPHUM HayYHO-TEOPUjCKUM
anapaTom WM HajHOBUjUM METOL0N0rMjaMa Hay4YHO-UCTPAXKMBAYKOr U MPUMEHEHOT paja.

Cappaj npegmera:

Teopujcka Hacmasa

Kypc obyxsaTa npesasarba o cnegehum nutarwmma: Jedunmumje eTHomysnkonorunje; ETHomysmkonowka uctpaxmeara Ao 70-ux roa. 20. BeKa;
ETHOMYy3MKONOLWKa UCTpamBatba o4, 70-ux rog. 20. Beka; ETHorpadckv metog, (KOHLENT pesaLmje eMcKor 1 eTckor); TpaAuumoHanHu 1
caBpeMeHu NPUCTYN TepeHCKOM UCTpaxkmBary; Mepujamos un Pajcos mogen eTHomysukonoruje 1; Mepujamos un Pajcos mogen
eTHOMY3UKOoIoTHje 2; AMepuUKa LWKoIa eTHOMY3uKoornje 1; AMepuuKa WKoa eTHoOMy3uKonoruje 2; Pycka wkona eTHomysukonoruje 1; Pycka
LIKONA eTHOMY3MKoNOrMje 2; UHTepTeKCTyanHOCT: MOCTaBKe O penpe3eHTaTUBHOM CBOjCTBY My3nKe 1; MIHTepTeKcTyasIHOCT: NOCTaBKe O
penpeseHTaTUBHOM CBOjCTBY My3uKe 2; Mogen eTHOMy3uKoi0ornje y noctasum 3emuoBckor 1; Mogen eTHoMy3nKoaoruje y noctasLy 3eMLOBCKOT
[MpakmuyHa Hacmasa

[Jebate v npeseHTalmje CTyaeHaTa y OKBUPY NpeaaBarba U paauMoHuLa.

MpaKTMYHa HacTaBa: Mann UCTPAXKMBAYKM NPOjeKaT y Be3n ca TEMOM U3 rpagmnBa: YCMeHO n3narare; MucmeHn ncnuT: ecej Ha Temy us npeheHor
rpagusa.
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T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 3

Mertoae ussohera HacTase:

[ebaTe 1 npeseHTaumje CTyaeHaTa y OKBMpPY NpesaBakba v pagmoHuLa.
Mpepasara: BenMuunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

JopaaTHu 0baunK HacTase: BeIMYMHa rpyne o 25

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70

AKTUBHOCT Yy TOKY npeaaBama 15 NMnucmenn nenut 25

MpakTnyHa HacTaBa 15 YcmeHun nenut 45




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasue npegmeTta: MJSI2 - CaBpeMeHa eTHOMY3MKO/IOLIKA UCTPaXkKMBakba Yy CBETY M KO Hac 2

HacrasHuumu: Henuh C. UBa, AoueHT

CapagHuuym: ---

CraTyc npegmera: obasesaH

Bpoj ECNB: 3

Ycnos: Oacnywat Kypce CaBpemeHa eTHOMY3MKO/IOLKA UCTPaXKMBakba y CBeTy U Kog Hac 1

LUumw npeamera:
CTUuaHe OCHOBHUX 3HaHa O CaBPEMEHUM ETHOMY3UKO/IOLWKUM UCTPArKMBakbUMa y CBETY U Kog, Hac

Ucxop npeamera:
CTuuarse yBuaa y Hay4yHy caBpeMeHy eTHOMY3MKOJOLKY AeNaTHOCT Y CBETY U KOA HAac, OB/afaBatbe MHTEPAUCLUNIMHAPHUM HayYHO-TEOPUjCKUM
anapaTom M HajHOBUjUM METOL0N0rMjaMa Hay4YHO-UCTPAXKMBAYKOr U MPUMEHEHOT paja.

Cappaj npegmera:

Teopujcka Hacmasa

Kypc obyxsaTa npesasarba o cnegehum nutarbmma:

MNocTtmopepHe Teopuje y eTHOMy3mKonoruju 1; MoctmoaepHe Teopuje y eTHOMy3uKonornju 2; NpumerseHa eTHomysunkonorunja 1; NMpumerbeHa
eTHOMy3uKonoruja 2; Mysuka n ngeHTutet; PoaHO opujeHTMCaHa eTHOMY3MKONOLWKa UCTPaXKMBarba; CaBpemeHa aHTPOMo0rnja MysukKe;
ETHorpaduja nonynapHe my3suke; Metone aHanuse nonynapHe mysuke; Penpoaykunja naeonornje y mysmdykum npakcama; Mysumka ymperkeHux
3ajegHuua y foba TexHOKyAType; MysnKa Kao MeAnjCKu TEKCT; PeBMBann3am TpaguumMoHanHe mysuke Ha bankany; World music y Tokosuma
rnobanHe mysuuke kyntype 1; World music y TokoBuma rnobanHe mysuuke Kyntype 2.

[MpakmuyHa Hacmasa

[Jebate v npeseHTalmje CTyaeHaTa y OKBUPY NpeaaBarba U paauMoHuLa.

MYCMeHn fleo MCNKUTa YMHKM M3paja eceja Ha 3a4aTy TeMy (TeMy MOTY YMHWUTU: TEOPUMjCKa Te3a ONLTer TUNa, ayAno/ayanoBU3yeTHU CHUMaK,
0A/IOMaK U3 NUTepaType), a ycMeHU Aeo obyxBaTa 0A4roBop Ha ABa Wupa npobsemcKa NUTakba NoCTaB/beHA U3 IMTEPATYPE U Ha OCHOBY
npegasatba.
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pretpostavki za suZivot. U susret primijenjenoj etnomuzikologiji", 191-215)

28. Petan, Svanibor. Primenjena etnomuzikologija i strategije podrske: pogledi sa obe strane Atlantika (prevod Ive Neni¢, u rukopisu)

29. Seeger Anthony (2008). Theories Forged in the Crucible of Action: The Joys, Dangers, and Potentials of Advocacy and Fieldwork. In: Shadows
in the Field. New Perspectives for Fieldwork in Ethnomusicology. G. F. Barz and T. J. Cooley, eds. New York: Oxford University Press, 271-288.
30. Feld, Steven, and Donald Brenneis. "Doing anthropology in sound." American Ethnologist 31. 4 (2004): 461-474.

31. ukuh, BojaH (2014). Mon necma: envuctonapHa dopma nonynapHe Kyntype. Y Nova srpska antropologija 3: antropologija muzike, yp. MBaH
KoBauesuh u Mapuja Puctusojesuh, 72-93. beorpag: Odeljenje za etnologiju i antropologiju Filozofskog fakulteta u Beogradu.

32. Bani¢-Grubisi¢, Ana (2014). Romski hip hop kao multikulturalisti¢ki saundtrek. R-point: Pedagogija jedne politike. ¥ Nova srpska antropologija
3: antropologija muzike, yp. MBaH Kosauesunh n Mapwja Puctusojesuh, 94-117. Beorpag: Odeljenje za etnologiju i antropologiju Filozofskog
fakulteta u Beogradu.

33. Lundberg, D., Malm, K., & Ronstrém, O. (2003). Music, media, multiculture: Changing musicscapes. Svenskt visarkiv.

34, Sheehy, Daniel (1992). A Few Notions about Philosophy and Strategy in Applied Ethnomusicology. Ethnomusicology 36 (3): 323-336.

35. Hemetek, Ursula. (2010). Applied ethnomusicology as intercultural tool: some experiences from the last 25 years of minority research in
Austria. Proceedings of cAIR10, the first Conference on Applied Interculturality Research (Graz, Austria, 7-10 April 2010, 1-9.

36. Http: //www. uni-graz. at/fAIR/cAIR10/text/procs/Hemetek_cAIR. pdf

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 4

Mertoae ussohera HacTase:

MNpepaBarba, gebate, aHannze

Mpepasara: BenMunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25

JopaTHu 06AKMK HacTase: Be/IMYMHa rpyne o 25

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCANT: MNoeHa - 70

AKTUBHOCT Yy TOKY NnpeaaBama 15 NMnucmenn nenut 25

MpakTnyHa HacTaBa 15 YcmeHun nenut 45




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MNSIR - CTyANjCKM NCTPAXKMBAYKKM pas,

HacraBHuum: ---

CapagHuuu:

CraTyc npegmera: obasesaH

Bpoj ECMB: 4

YcnoB: Hema

LUumw npeamera:

LUnm npegmeta

CTYZMjCKM UCTpaXKMBaYKKM pag, je feo macTep paga us obnactm Mysukonoruje. bberosa ynora je Bohere U ycMmepaBatbe CTygeHTa Y NpUMeHHU
CTeYeHMX 3Hatba (MCTopUOrpadCKUX, TEOPUJCKUX, AHANIMTUYKMX, METOZ0/IOWKMUX, NeAaroWwKmX) Y Ln/by CAMOCTasIHOT: - yCaBpLUIaBakba U
CaMOOCTBapMBakba U3 HeKe KOHKpeTHe yxke obnactn Mysnkosoruje; - npoydaBarba moryhHOCTM U MeToAa 3a peluerse 3agaTaka y3 nomoh
nuTepaType nan notspheHe Hay4YHe NpaKce; - NpoyyaBakba NPobiema U 3aK/byuymBakba 0 Moryhum peLuersnuma Ha OCHOBY CMPOBEAEHMX
UCTpaXKMBarba M aHan3a; - NpUnpemarsa, NaaHnpaka U OpraHM3oBakba 3a U3pady, NpeseHTauujy u oabpaHy mactep paga.

Ucxop npeamera:

Mpouec cTyauparba pesyntnpa M3rpaitom 1 passojem cnocobHOCTU NpobnemaT3oBakba NpeameTa UCTpaxKmneata, GyHKUMOHANHOT
06/1MKoBakba Hay4yHor TekcTa Beher obuma m jacHor dopmynuncarba naeja, NPakTUYHOT OBNaAaBatba METOA0/I0TMjOM U TEXHUKOM Hay4YHOr paja.
Mcxop cTyamjckor CTpaxmnBayvKor pasa ornega ce y ocnocob/beHoCTM CTyAeHTa Aa: YCMEWwHo apTUKy/IuLWE U CUHTETU3Yje CBOje 3Hakbe U
pasymeBarbe, 0CObMHE 1 BELTMHE Y KOHTEKCTY KpeaTMBHOT paja, Aa/ber ycaBpluaBakba M UCTPaXKMBatba; NPUMEHMU, YTBPAM W NPOLWKPU CBOje
3HakEe Y Pa3IMYUTUM KOHTEKCTYAIHUM OKBUPMMA M CUTyaLMjama, Kako YHYTap Tako U M3BaH NoApydja n3abpaHor yxer nogpyyja Hay4Hor
MHTepecoBakba; CTBApa UAeje, KOHLUENTe, NPeasore, peLlleta U apryMeHTe, CAaMOCTaIHO /N Y capaitbM C APYTMMA, Y Ln/by U3BPLLABakba TMYHO
MHULMPAHWX WM NOCTAaB/bEHUX 3aZaTaKa; CAMOCTa/IHO Y4M M NOCTaB/ba LiM/beBe, YCNELWHOo caBnagasa pagHo ontepehere n obaB/ba nociose y
33/aTOM POKY; NpoHahe, NPUKynu, U34B80ju, NPOLEHM, PYKYje U ynpas/ba MHPOPMaLMjama U3 pasiMymTnx M3Bopa.

Capprkaj npeamerta:

dopmupa ce y cknagy ca ogabpaHOM TEMOM CBAKOF NojeAMHAYHOr MacTep paja, eroBoM c/ioKeHowhy 1 CTpyKTypom: - obyxsaTa
npeMMUHapHY U3paay UCTOPUJCKOT, TEOPUjCKOT MU METOA0/IOLIKOT 06Ppa3N0Kerba UCTPAXKMBakba, KOHLLENTa, Kao U dopmyancarbe Npegmerta,
MeToZa M UM/beBa UCTPaXKMBaHba, NPUMEHY HayYHe MeToaoN0rmje, 061MKOBaHE Hay4YHOT TEKCTA U HEroBYy TEXHUYKY NpUnpemy.

Nureparypa:
1. dopmmpa ce y cknagy ca ogabpaHom TeMOM CBaKOr NojeAMHAYHOr macTep paja.

Bpoj uacoBa aKTUBHEe HacTaBe: ‘ Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 4

Mertoae ussohera HacTase:
CamocTanHu pag KaHanaaTa u KoHcyaTaumje

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: ‘ MNoeHa - 0 3aBpLHN UCAUT: MNoeHa -0




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MHSV1 - TemaTckmn cemmnHap - AHaanM3a BOKa/IHE My3uKe

HacrasHuuu: Meguh b. MuneHa, goueHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 5

YcnoB: Hema

LUumw npeamera:
Mpoay6/bmBarbe My3MUYKO-TEOPU]CKOT 3HaHba M3 ogabpaHe yxe 06nacTi BoKasHe My3MKe M 0cnocob/baBakbe CTyAeHaTa 3a Hay4yHo-
UCTParKMBaYKM pas

Ucxop npeamera:
YcBajatbe My3MYKO-TEOPUJCKOT 3Hatba U3 y¥Ke 061acTU BOKaHE My3MKe Y 3aBUCHOCTU 04, 0cobeHocT Teme ogabpaHe 3a cemuHap

CappKaj npegmera:

1-15. Hepespa: M36op Teme Npema UHTEPECOBakbY CTyAeHaTa; yNo3HaBakbe ca Npob1emMaTMKoOM Kpo3 npesaBarba, Bexbe, pasmaTpara cTpyyHe
nuTepaTtype, ANCKYCHje, cCaMocTanaH paj c MEHTOPOM U Ap.

16-27. Hepesba: peanusaumja TeKCTa y Aenosuma; 28-30. Hegesba: 3aBPLIHO 06/1MKOBake TEKCTa

YCMeHU UcnuT- npeseHTaumja n ogbpaHa ceMmmHapcKor paaa

Nureparypa:

. Walter Bernhart (ed.), Words and Music Studies 1. Rodopi, 1992.

. Walter Bernhart (ed.), Words and Music Studies 5. Rodopi, 2004

. 3peHKo Nlewwnh, Teopuja KreukeBHoOCTU. CnyKb6eHM rnacHuK, beorpaga, 2008.

. HeHag Muwuesunh, KoHTeKCT 1 3Hauyene, M3gaBayku LeHTap Pujeka, 1987.

. Pajuh /bybuwa, Ymehe umtarba. Freonoetuka, beorpaga, 2009.

. Stephen Paul Scher, Music and Text. Critical Inquires. Cambridge University Press, 1992.

. Munusoj Conap, Mutarba noetuke. 3arpe6b, 1971.

. Munusoj Conap, Teopuja KrbmkeBHOCTU. Cy*K6eHu rnacHuK, beorpaga, 2012.

. 3aeHko LWkpeb, AHTe Ctamah, YBoa y KkbMKeBHOCT, Mpadunykm 3aBo XpBaTtcke, 3arpeb, 1983

OO NOOUD WN R

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTasa: 1

MeTtope ussohera HacTaBe:
Mpepasarba, Bexbe, ANCKYCHje, MEHTOPCKM pag,
MNpepasama: BennuunHa rpyne go 50

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCANT: MNoeHa - 50
MpunCcycTBO M aKTUBHOCT Y TOKY Npesasarba 10 CeMUWHapCcKM pag, 30
Y - j 6
[lomahu 3agaTak (nnTepatypa) 10 CMEeHW UCNUT- Npe3eHTaunja n oabpaHa 20
CEMMHapCKOr paja
Jomaha 3agaTak (aHanu3se) 10

dopmynucatrbe naeje, MeToaa v LM/beBa

20
UCTPaKMBakba, NNaH TEKcTa)




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasue npegmerta: MHSO1 - TemaTcku cemmnHap - AHanM3a My3nyKux obmKa

HacraBHuum: 3aTkanuk J. Munoww, pegosHu npodecop; Cabo b. AHMUa, pefsoBHM Npodecop; bpkbaunh K. MBaH, BaHpegHu npodecop;
BykcaHosuh W. MBaHa, foueHT

CapagHuum: ---

CraTtyc npeameta: U36opHU

Bpoj ECNB: 5

YcnoB: Hema

Unm npegmera:
YnosHaBake, ycBajatbe U Npoayb/bmnBatbe 3Hakba 13 n3abpaHe yKe Mmy3ndyko-Teopujcke obnactu

Ucxop npeamera:
YnosHaBare npobiemaTtnke nsabpaHe yxxe mysndyko-Teopmjcke obnactu; Marpagta cnocob6HOCTM MPUMEHE OMWTUX MY3UUYKO-TEOPUJCKUX 3HAHba
W yBUAA CTEYEHMX TOKOM CTyAuja Ha YKy 0b6nacT; YcBajarbe nocebHMX 3Hakba M BELUTUHA Y 3aBUCHOCTM 0 cneunduyHoCTM n3abpaHor cemmnHapa

CapprKaj npeamerta:

1. Hepesba: NOYETHO YNO3HaBake CTyAeHaTa C TEeMOM CEMUHapa U N1aHoM paja 2-14. Hegesba: npefasakba, AUCKYCUje, CAaMOCTasIHW pag, v CA. Y
3aBMCHOCTU Of, cneundunyHocT nsabpaHor cemmHapa. 15. Hegesba: cymuparbe pesyaTtaTta - Gopmyancatse naeje, metoga u Lmbesa
UCTPaXKMBakba, NaH TeKCTa

16-27. Hepesba: peanunsaumja TekcTa y genosuma; 28-30. Hefesba: 3aBPLIHO 06/1MKOBakbE TEKCTA

Nureparypa:

. Dahlhaus, Carl: Ludwig van Beethoven. Approaches to his Music, Clarendon Press, Oxford, 1997.

. Monoswuh, bepucnas: My3suuka popma nam cmmncao y mysuum, beorpaa;: Llavo, 1998.

. Nepuuunh, Bnactumup, AywaH CkoBpaH: Hayka o Mmy3anukmMm obanumma, YHUBep3uTeT ymeTHocTH, Beorpag, 1991.

. Cabo, AHuua: MNpenasHu 06anK n3mehy ABoaenHe v TpogeNHe Necme: Cyo4yaBakbe TEOPUjCKMX NOCTaBKM M aHAIMTUYKe npakce, MY, 2006.
. Rosen, Charles: Sonata Forms, W. W Norton & Company, New York, London, 1988.

. CtamaToBwuh, MBaHa: CoHaTHU 06/IMK M COHATHM NpUHUMN, My3nyKa Teopuja n aHanmnsa, PMY, 2005.

. Newman, William S: The Sonata in the Classic Era, W. W. Norton & Company Inc., New York, 1972.

. Rummenholler, Peter: TnasbeHa npeTknacuKka, XpBaTcKO My3MKOIOLWKO ApywTeo, 3arpeb, 2004.

. KatyHau, [parosby6: Scarlattieva sonata, CaBpemeHa agmuHucTpaumja, beorpag, 1990.

10. Cook, Nicholas: A Guide to Musical Analysis, London: J. M. Dent & Sons Ltd, 1987.

11. Kostelanetz, Richard, Joseph Darby, eds. Classic Essays on Twentieth-Century Music, New York: Schrimer Books, 1996.
12. Cramatosuh, MBaHa: OTBOpeHa My3nuKa dopma un n3sohere aHam3a, 360pHUK pasoBa ca ckyna, Cokobarba 2007.

13. Leejuh, BojaHa: Otvoreno delo u muzici (Boulez, Stockhausen, Cage), beorpaa: CKL, 2004.

14. KoxoyTek, Litupaa: TexHMKa KomnoHoBama y my3num 20. BeKa YHMBep3nuTeT ymeTHocTu, beorpaa, 1984.

15. Brindle, Reginald Smith, The New Music (The Avan-garde since 1945), Oxford/New York: Oxford, University Press, 1987

OO NOOUE,WNE

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
MNpepaBatba, BEXOE, ANCKYCUjE, MEHTOPCKY pag,
Mpepasara: BenMuunHa rpyne go 50

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50
MpurcycTBO 1 aKTUBHOCT Yy TOKY Npefasarba 10 CemuHapcku pag, 30

Y - j 6
[lomahu 3anaTak (nwreparypa) 10 CMEeHW UCNUT- Npe3eHTaunja n ogbpaHa 20

CemMMHapcKor paga

[Oomaha 3agartak (aHanuse) 10

dopmynucarbe naeje, Metoaa 1 LubEBA

20
UCTPaXkMBakba, N1aH TeKcTa)




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MHSS1 - TemaTckm ceMMHap - AHa/IM3a My3UYKUX CTUNOBA

HacrasHuuu: Tenapwh B. CphaH, goueHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 5

YcnoB: Hema

LUumw npeamera:
MpowunpuBarse 1 Npoayb/buBatbe TEOPUCKOT M METOAO/OLWKOT OKBMPA aHaM3e My3UYKor cTuAa. NMpumeHa CTedeHor 3Hakba Ha ogabpaHom
aHaZIMTUYKOM Kopnycy.

Ucxop npeamera:

Ouyekyje ce fa no 3aBpLUeTKy noxaharba HacTaBe CTYAEHTM pacnonaxy cneumdUUHMM 3HatbMMa BE3aHWM 33 NUTakba My3MYKor CTUANA, Aa byay
0CcnocobsbeHN 33 aHAIMTUYUKM NPUCTYN HAJCOMKEHWU]UM CTUICKUM CUTyaLMjaMa, Kao M TEOPUJCKM CIIPEMHM 3@ MPUCTYN NPobaemMaTuim mysnyKor
CTWNA M U3pagy Mactep paja u3 oBOr NpeameTta.

Capprkaj npeamerta:
1-15 Hepesba: Pag Ha 6ubnnorpadpuju. U36op aHaNUTUYKKX NpMMmepa M cnpoBohere aHanusa. M3paga naaHa Tekcra.
16-27. Hepesba: peanunsaumja TekcTa y genosuma; 28-30. Hefesba: 3aBPLIHO 06/1MKOBakbE TEKCTA

Nureparypa:
1. U360op 13 nnTepaType y 3aBUCHOCTM 0 ogabpaHe Teme.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeTtope ussohera HacTaBe:
Mpepasara, ceMMHap, KOHC. yaTaumje, ANCKycuje
MNpepasama: BennuunHa rpyne go 50

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50
MpurCcycTBO M aKTUBHOCT Y TOKY Npesasarba 10 CeMUWHapCKM pag, 30
Y - j 6
[lomahu 3aaaTak (nurepatypa) 10 CMEHU UCNUT- Npe3eHTaumja n ogbpaHa 20
CeMUHapCKor paja
Jomaha 3agaTak (aHanu3se) 10

dopmynucarbe naeje, Metoaa 1 LubEBA

20
UCTPaKMBakba, NAaH TeKcTa)




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MHSK1 - TemaTcku cemmHap - KOHTpanyHKT

HacrasHuuu: Towuh O. Bnagumup, npodecop y neHsumju; Penanuh A. MNpegapar, BaHpeaHun npodecop; boxkaHuh XK. 3opaH, goueHT

CapagHuuym: ---

CraTyc npegmera: n3bopHu

Bpoj ECNB: 5

YcnoB: Hema

LUumw npeamera:
YnosHaBake, ycBajatbe U Npoayb/bmnBatbe 3Hakba 13 n3abpaHe yKe My3ndyKko-Teopujcke obnactu

Ucxop npeamera:
YnosHaBare npobiematnke nsabpaHe yxe mysndyko-Teopmjcke obnactu; Marpagta cnocobHOCTM MPUMEHE OMLTUX MY3UUYKO-TEOPUJCKUX 3HAHba
M yBUAA CTEYEHUX TOKOM CTyAuja Ha YKy 0b61acT; YcBajarbe nocebHMX 3Hakba M BELUTUHA Y 3aBUCHOCTU 04 cneunduyHoCcTM n3abpaHor cemmnHapa

Cappaj npegmera:

1. Hepesba: NOYETHO YNO3HaBakbe CTyAeHaTa C TEeMOM CEMMHapa U NaaHoOM paja 2-14. Hegesba: npefasakba, AUCKYCUje, CAaMOCTasIHW pag, v CA. Y
3aBMCHOCTU Of, cneunduyHocTU nsabpaHor cemmHapa. 15. Hegesba: cymuparbe pesyaTtaTta - Gopmyancarse naeje, Metoga u Lmbesa
NCTPaXKMBakba, NaH TEKCTa

16-27. Hepesba: peanunsaumja TekcTa y genosuma; 27-30. Hefesba: 3aBPLIHO 06/1MKOBakbe TEKCTA

Nureparypa:

1. Perici¢, Vlastimir, Vokalni kontrapunkt, Beograd, Zavod za udZbenike i nastavna sredstva, 1991.

2. Cervenka, Bruno, Kontrapunkt u klasi¢noj vokalnoj polifoniji (prev. Konstantin Babic¢), Beograd, Univerzitet umetnosti, 1981.

3. Tajcevi¢, Marko, Kontrapunkt, Beograd, Prosveta, 1958.

4. Towwuh, Bnagumup, BokanHu KOHTPaNyHKT peHecaHce, PakynTeT myanyke ymeTHocTH, beorpaa, 2014.

5. Jeppesen, Knud, Counterpoint the poliphonic vocal style of the sixteenth century, Prentice-Hall, 1939.

6. The Style Of Palestrina And Dissonance, Ejnar Munksgaar, Copenhagen, Geoffrey Cumberlege/Oxford University Pres, London, 1946.
7. Morris, Reginald Owen, Contrapuntal technique in the 16 century, Clarendon Press, 1934.

8. PeriCi¢, Vlastimir, Instrumentalni i vokalno-instrumentalni kontrapunkt, Beograd, Univerzitet umetnosti, 1987.

9. Zivkovi¢, Mirjana, Instrumentalni kontrapunkt, Beograd, Zavod za ud?benike i nastavna sredstva, 1991.

10. Radenkovié¢, Milutin, Sekvenca u klasi¢noj instrumentalnoj fugi, Beograd, Umetnicka akademija, 1972.

11. TaHees, Ceprei, MoaBWKHOM KOHTPaNYHKT cTporaro nucbma, M. M. Bensesb, 1909.

12. Schubert, Peter, "Counterpoint pedagogy in the Renaissance', The Cambridge History of Western Music Theory (edited by Thomas
Christensen), Cambridge University Press, 2002, 503-533.

13. Sparks, Edgar, Cantus Firmus in Mass and Motet 1420-1520, University of California Press, Berkeley and Los Angeles, 1963.

14. Walker, Paul Mark, Theories of Fugue from the Age of Josquin to the Age of Bach, University of Rochester Press, Rochester, 2000.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
MpepaBatba, BeXOE, ANCKYCUje, MEHTOPCKU pag,
Mpepasara: BenMumnHa rpyne go 50

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50

MpurcycTBO 1 aKTUBHOCT Y TOKY Npefasarba 10 CemuHapcku pag, 30

[lomahu 3aaaTak (nuTepatypa) 10 YcMeHu ucnuT- npeseHTaumja n ogbpaHa 20
CeMMHapcKor paja

Jomaha 3agaTak (aHanu3se) 10

dopmynucarbe naeje, Metoaa U LubEBA

20
UCTPaKMBakba, NNaH TeKcTa)




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeta: MHSH1 - TemaTcku ceMmHap - XapMOHMja ca XapMOHCKOM aHa/In30M

HacrasHuuu: Goxuh [l. Ceetucnas, pegosHu npodecop; JosaHosuh C. [lparaHa, BaHpeaHu npodecop; CtojaguHosuh-Munnh M. MunaHa,
BaHpeaHu npodecop; Manaes M. MNapyH, goueHT; Muxajnosuh-Mapkosuh H. JeneHa, goueHT

CapagHuum: ---

CraTtyc npeameta: U36opHU

Bpoj ECNB: 5

YcnoB: Hema

Unm npegmera:
YnosHaBake, ycBajatbe U Npoayb/bmnBatbe 3Hakba 13 n3abpaHe yKe My3ndyKo-Teopujcke obnactu.

Ucxop npeamera:
YnosHaBare npobiemaTtnke nsabpaHe yxxe mysndyko-Teopmjcke obnactu; Marpagta cnocobHOCTM MPUMEHE OMLTUX MY3UYKO-TEOPUJCKUX 3HaHba
W yBUAA CTEYEHMX TOKOM CTyAuja Ha YKy 0b6nacT; YcBajarbe nocebHMX 3Hakba M BELUTUHA Y 3aBUCHOCTM 0 cneunduyHoCTM n3abpaHor cemmnHapa

CapprKaj npeamerta:

1. Hepesba: NOYETHO yNO3HaBake CTyAeHaTa C TEeMOM CEMMHapa U NaaHoMm paja 2-14. Hegesba: npefasakba, AUCKYCUje, CAaMOCTasIHW pag, v CA. Y
3aBUCHOCTU O/, cneunMdunyIHOCTU n3abpaHor cemmHapa. 15. Hegesba: cymupatrbe pesyaTata - - popmysmcarbe naeje, Metoa v Lnsbesa
UCTPaXKMBakba, NaH TeKCTa

16-27. Hepesba: peanunsaumja TekcTa y genosuma; 28-30. Hefesba: 3aBPLIHO 06/IMKOBakbE TEKCTA

YcMeHu ucnuT- npeseHTaumja n ogbpaHa ceMMHapCKor paga

Nureparypa:

1. flecnuh, [lejaH, XapmoHUja ca XxapMOHCKOM aHanusom, PMY, Beorpag, 1993.

2. lecnuh, [lejaH, XapmoHCKa aHanun3a, YHMBepP3uTeT ymeTHOCTH, beorpag, 1987.

3. uekosuh, MupjaHa, XapmoHuja, 3aBog, 3a yiib6eHnKe 1 HacTaBHa cpeacTsa, beorpag, 2001.
4. Nepwnuuh, Bnactummp, Pa3Boj TOHaNHUX cuctema, YmeTHUYKa Akagemuja, Beorpaga, 1968.

5. Ay6osckuit, U... . [n apl, YYEBHUK rapmonnm, Mysrmus, Mocksa, 1987.

6. Mionnep, Teonop, NApMmoHuaA, My3bika, Mocksa, 1982.

7. Xononos, Jypuj, Bexxbe ns xapmoHuje, Mysunka, Mocksa, 1983.

8. Aldwell, Edward, Harmony and voice leading, H. B. J. College Publishers, New-York, 1989.

9. Paune D., Kostka S., Tonal harmony, McGraw-Hill, Inc., New-York, 1995.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

Mertoae ussohera HacTase:
MNpepaBatba, Bexkebe, aebate y Besn ca nsbopom Teme pasa. MeHTOPCKM paga.
Mpepasara: BenMumnHa rpyne go 50

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCANT: MNoeHa - 50
MpurcycTBO 1 aKTUBHOCT Yy TOKY Npefasarba 10 CemuHapcku pag, 30
Y - j 6
[lomahu 3anaTak (nwreparypa) 10 CMEeHM UCNUT- Npe3eHTaunja n ogbpaHa 20
CeMMHapcKor paja
[Oomaha 3agartak (aHanuse) 10

dopmynucarbe naeje, Metoaa U LubEBA

20
UCTPaXKMBakba, N1aH TeKcTa)




Cryaujckm nporpam: Hayke 0 My3M4Koj ymeTHOCTH, MacTep akafieMcKe cTyauje

Hasus npegmeTta: MGTM1 - Teopuja n npakca meamja y My3aMKonorujm

HacrasHuuu: Mukuh C. BecHa, pegosHu npodecop; /lekosuh M. BusbaHa, goueHT; Hukonuh [. CaHena, poueHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acucteHT; Mutposuh [1. Pagow, acucteHT

CraTyc npegmera: obasesaH

Bpoj ECNB: 3

YcnoB: Hema

LUumw npeamera:
Lnsb npeamerta je 6asuyHO ynosHasakbe CTyeHaTa 3aMHTEPeCcOBaHMX KaKo 3a paj, Yy Meamjuma, Tako M 3a Hay4YHO-TEOPUjCKO BaB/berbe Mmeaunjuma
Ca OCHOBaMa y CaBpeMeHOj TeOPUjU 1 NPaKCK meamja.

Ucxop npeamera:
OcnocobsbaBarbe CTyAeHaTa AUNIOMCKUX CTyAMja 3a Aa/be TEOPUjCKO M/UAM NPaKTUUYHO 6aB/betbe My3UKOM Y Meanjuma.

Capp:kaj npegmerta:

. Nojam meauja y Hayuu, punosoduju n ymetHocTm/mysmum

. Kputnuka teopuja u macosHu meaujn

. Ctyanje meguja

. CuTyaumMoHu3am, CUMynakpym u cumynaumja

. AHanu3a meguja/meamjcke camke

. dunosoduja HoBUx meanja; punosodpuja MacoBHE YMETHOCTU; eCTETUKA KOMYHUKauuje
. Mysuka y megujuma — pagmo

. My3uka y megujuma — trenesunsuja

. My3uKa y megmjuma — BUAEO W HOBW/AWUMUTANHM Meaunju

11. Ctyamja cnyyaja — aHanu3a cneumnjaim3oBaHnX pagnjckux emmcumja

12. Ctyamja cnyyaja — aHanu3a cneumjan3oBaHnX TeNeBU3NjCKUX eMUcKja

13. Cryamja cnyyaja — aHanusa npeseHTaumje My3nKe y Haconmcuma U Ha MHTepHeTy
Jomahu 3apaTak: yCMeHOo n3narake Ha 3a4aty Temy.

CeMUHapCKM pag: cTyamja Ha 3a4aTty Temy.

YcmeHun ucnut: ogbpaHa ceMMHapCKor paga

OCoONOOULLA,WNER

Jluteparypa:

. Adorno, Theodor W. i Max Horkheimer: Dijalektika prosvetiteljstva. Filozofski fragmenti, Sarajevo, IP Veselin Maslesa, 1974.

. Barthes, Roland: "Retorika slike", Plasticki znak — Zbornik tekstova iz teorije vizualnih umjetnosti, Rijeka, Izdavacki centar Rijeka, 1981, 71-82.
. Benjamin, Valter: Uz kritiku sile. Eseji, Zagreb, Studentski centar sveucilista, 1971.

. Bodrijar, Zan: Drugo od istoga, Beograd, Lapis, 1992.

. Brigs, Adam i Pol Kobli (ur.): Uvod u studije medija, Beograd, Clio, 2005.

. Carroll, Noél: A Philosophy of Mass Art, Oxford, Clarendon Press, 1998.

. Debor, Gi: Drustvo spektakla, Beograd, A. Golijanin, 2003.

. Debre, ReZis: Uvod u mediologiju, Beograd, Clio, 2000.

. EKo, YmbepTo: KynTypa, nHpopmaumja, KOMyHUKaumja, beorpag, Honut, 1973.

OO NOOULLEE WN R

10. Hansen, Mark B. N.: New Philosophy for New Media, Cambridge, MIT Press, 2004.

11. Inglis, Fred: Teorija medija, Zagreb, Barbat, 1997, prvo izdanje 1990.

12. Keler, Daglas: Medijska kultura. Studije kulture, identitet i politika izmedu modernizma i postmodernizma, Beograd, Clio, 2004.
13. Manovich, Lev: The Language of New Media, Cambridge, The MIT Press, 2002.

14. Mek Kvin, Dejvid: Televizija, Beograd, Clio, 2000.

15. McLuhan, Marchall: Razumijevanje medija. Mediji kao covjekovi produZeci, Zagreb, Golden marketing—Tehnicka knjiga, 2008.
16. Bupuauo, MNon: MawwnHe susnje, Hosu Cag, Ceetosu, 1998.

=
~N

. Vuksanovi¢, Divna: Filozofija medija: ontologija, estetika, kritika, Beograd, FDU, Institu za pozoriste, film, radio i televiziju—Cigoja, 2007.

T
Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Mertoae ussohera HacTase:

MpepaBatba, BeXK6E— aHaNM3a TEKCTOBA M AUCKYCHje O CTyaMjama Cnyyaja y OKBMPY Npedasatba, Nucatbe gomaher 3agatka.
MNpepasama: BennuunHa rpyne go 50

Berkbe: BenmumHa rpyne go 25




OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCANT: MNoeHa - 30
PepoBHO noxahare HacTase 10 YcmeHu ucnuT: ogbpaHa cemnHapa 30
AKTMBHOCTW Y TOKY Npefasarba 10

Oomahu 3agaTaK 10

CeMUWHapCKM pag,

40
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