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ZASTO?

()ve godine Univerzitet umetnosti u Beogradu po
prvi put organizuje interdisciplinarnu kon-
ferenciju posvecenu omladinskoj kulturi, pod
nazivom Kultura po studentskim standardima. Ona
nastaje kao odgovor na visedecenijski pad insti-
tucionalne kulture u Srbiji i sistemsku margi-
nalizaciju studenata kao drustveno relevantnih
aktera. Posebno vazan povod predstavljaju rezul-
tati programskog rada studenata tokom blokade
Studentskog kulturnog centra [SKC] u Beogradu -
institucije koja bi, po svom osnivackom mandatu,
trebalo da bude mesto studentske kulturne auto-
nomije, ali koja je ve¢ godinama predmet insti-
tucionalne zapusStenosti i politicke zloupotrebe.

Kultura po studentskim standardima okuplja vise
od Sezdeset nauc¢nih radnica i1 radnika, umetnica,
teoreticara kulture, studenata i studentkinja,
ukljucujuci i kolektive Oslobodenog SKC-a i no-
vih inicijativa. Osam tematskih sekcija raspo-
redenih tokom dva konferencijska dana otvaraju
pitanja resocijalizacije kulture, samoorganizo-
vanja 1 obrta pod dejstvom studentskog pokreta,
participacije mladih u radu institucija, rein-
terpretacije kulturnog nasleda 1 novih praksi
zajednickog ucenja 1 povezivanja. Na sto ponovo
vracamo pitanje — ko u ovoj zemlji gradi kultu-
ru: kapital ili zajednica, 1 ko bi mogao da je
gradi? Prve veleri diskutujemo u okviru Hronike
studentskih kulturnih centara (od autonomije do
otudenja), a klLjucno zbivanje ostavljamo za sam
kraj, prate¢i Atmosferu jednog dana u oslobo-
denom SKC-u. Pored nauc¢nih radova, konferenci-
ja obuhvata niz umetnidékih intervencija, kao 1
osvrta koji poticu iz iskustava kolektivnog or-
ganizovanja. Ocekujemo da konferencija pokrene
dijalog o budu¢nosti studentske infrastrukture,
institucionalne autonomije i progresivne kul-
turne politike. U vremenu sveopS$te pasivizacije
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javnih institucija, trazimo nove modele delo-
vanja, povezivanja i osmisljavanja kulturnog,
obrazovnog ali i druStvenog horizonta.
Institucije kulture valja vratiti u domen jav-
nog i zajednickog, a umesto trzisne logike i
represivne kontrole uspostaviti nove modele kul-
turne proizvodnje i odlu¢ivanja - zasnovane na
autonomiji, javnom interesu i druStvenoj savesti.

TO JE ZADATAK.
NEMA UZMICANJA.

Irena Risti¢ i Milan Dordevicé



WHY?

his year The University of Arts in Belgrade is

organizing, for the first time, an interdis-
ciplinary conference dedicated to youth culture,
entitled Culture by Student Standards. The con-
ference arises as a response to the decades-long
decline of institutional culture in Serbia and
the systemic marginalization of students as so-
cially relevant actors. A particularly important
impetus for organizing the conference can be
found in the outcomes of program work of stu-
dents during the blockade of the Student Cultural
Center (SKC) in Belgrade - an institution that,
according to its founding mandate, was meant to
serve as a place of student cultural autonomy,
but which has been the subject of institutional
neglect and political misuse for years.

Culture by Student Standards brings togeth-
er more than sixty researchers, artists, stu-
dents, cultural theorists and collectives, in-
cluding members of the Liberated SKC and other
initiatives. Eight thematic sections, within two
conference days, address questions of cultural
resocialization, self-organization under the im-
pact of the student movement, youth participa-
tion in institutional work, reinterpretation of
cultural heritage, and new practices of shared
Llearning and associating. We return to the key
question - Who builds culture in this country:
capital or community? And who could potentially
build it? On the first evening, we discuss within
the framework of the Chronicle of Student Cultur-
al Centers (from autonomy to alienation), while
the key event is reserved for the end, following
The Atmosphere of a Day in the Liberated SKC.
In addition to academic papers, the conference
includes a range of artistic interventions and
reflections stemming from experiences of collec-
tive organizing. We expect the conference Cul-



ture by Student Standards to spark a dialogue
about the future of student infrastructure, in-
stitutional autonomy and progressive cultural
policy. In a time of widespread passivisation of
public institutions, we seek new models of ac-
tion, collaboration, and the conceptualization
of cultural, educational, and social horizons.

Cultural institutions must be returned to the
realm of the public and the collective, replacing
market Logic and repressive control with new mod-
els of cultural production and decision-making,
grounded in autonomy, the public interest, and
social conscience.

THIS IS THE TASK.
THERE IS NO RETREAT.

Irena Risti¢ and Milan Dordevic
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SLIKE O SEBI STUDENATA
MUZIKE | STUDENTSKA
BLOKADA FAKULTETA
KAO PRILIKA ZA
NJIHOVO MENJANJE

Tokom ranih faza studentskih blokada i protesta
u Srbiji, krajem 2024. i pocetkom 2025. godi-
ne, u medijima se ¢esto moglo ¢uti da su studenti
svojim stavovima i postupcima pozitivno promenili
sliku koju smo imali o njima, i mladima u Srbiji
uopSte. Pretpostavljamo da su i sami studenti
aktivni u blokadama, tokom ovog perioda pocCeli
da drugacdije dozivljavaju sebe, Sto bi se moglo
objasniti i Eriksonovim (Erikson, 1968/1994) vi-
denjem da se odnos drugih prema nama odrazava na
sliku koju imamo o sebi, oblikuju¢i nas$ iden-
titet. Otud, ovim eksplorativnim, kvalitativnim
istrazivanjem tezimo da utvrdimo da li se, 1 na
koji nacin, u periodu od novembra 2024. do novem-
bra 2025. godine promenila slika o sebi kod stu-
denata Fakulteta muzicke umetnosti, Univerziteta
umetnosti u Beogradu (FMU). Glavnom istrazivanju,
koje je u toku, prethodilo je pilot-istraziva-
nje sprovedeno u junu 2025. godine. Podaci pri-
kupljeni u pilot-fazi i informacije o znacajnim
dogadajima u periodu od interesa, posluzili su za
formiranje hipoteza i oblikovanje pitanja upit-
nika glavnog istrazivanja. Upitnik je distribui-
ran u onlajn formatu prigodnom uzorku koji c¢ine
studenti druge godine osnovnih i studenti master
akademskih studija na FMU-u. Dosad pristiglim od-
govorima pristupljeno je induktivno 1 primenjena
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je kvalitativna analiza sadrzaja. Premda podaci
nagovestavaju izvesnu pravilnost u menjanju slike
o studentima muzike 1 slike o sebi kod studenata
koji su u razlic¢itoj meri ucestvovali u blokadi
fakulteta, oni sugerisu i slozeniji odnos te dve
slike kod studenata koji u blokadi nisu udestvo-
vali. Dodatni uvidi ukazuju na kompleksnu unu-
targrupnu dinamiku tokom perioda blokade 1 mogu
otvoriti prostor za dalja ispitivanja.

Kljudne recéi: slika o sebi, studenti muzike,
studentski protesti, studentske blokade fakul-
teta

Dejana Mutavdzin je docentkinja na Fakultetu mu-
zicke umetnosti, Univerziteta umetnosti u Be-
ogradu, za uzu naucnu oblast psihologija. Kao
psiholog po obrazovanju, njena istrazivanja fo-
kusirana su na odnose izmedu razlic¢itih tipova i
nivoa sposobnosti, ukljucuju¢i emocionalnu in-
teligenciju, darovitost u ne-akademskim domenima
1 nacine na koje se ove sposobnosti prepoznaju
1 uvazavaju u obrazovnom kontekstu. Njeno istra-
zivacko i predavacko interesovanje prosireno je
i na temu dobrobiti muzidara. Clan je Regionalne
mreze za psihologiju i muziku (RNPaM), ESCOM-a,
Srpskog psiholoskog drustva i saraduje sa ured-
nistvom casopisa European Journal of Inclusive
Education.

MUSIC STUDENTS' SELF-IMAGES AND THE STUDENT
BLOCKADE AS AN OPPORTUNITY FOR SELF-IMAGE
TRANSFORMATION

During the early stages of the student blockades
and protests in Serbia, in late 2024 and early
2025, it was frequently highlighted in media that
students, through their attitudes and actions,
had positively reshaped the public perception of
them, and of young people in Serbia more broadly.
It may be assumed that the students who actively
participated in the blockades, also began during
this period to perceive themselves differently,
which could be explained through Erikson's (Erik-
son, 1968/1994) view that the way others relate to
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us is reflected in the image we hold of ourselves,
thereby shaping our identity. Therefore, with this
exploratory, qualitative research, we seek to de-
termine whether, and in what ways, the self-image
of students at the Faculty of Music, University
of Arts in Belgrade (FoM), changed between Novem-
ber 2024 and November 2025. The main study, cur-
rently underway, was preceded by a pilot survey
conducted in June 2025. Data collected during the
pilot phase, along with information on signifi-
cant events during the period of interest, served
to formulate hypotheses and shape the questions
for the main research questionnaire. The ques-
tionnaire was distributed online to a convenience
sample of second-year undergraduate and master's
students at FoM. The responses collected so far
have been analyzed inductively using qualitative
content analysis. Although the data suggest a cer-
tain regularity in the changes in both the image
of music students and the students' self-images
among those who participated to varying degrees
in the faculty blockade, they also indicate a
more complex relationship between these two im-
ages among students who did not take part in the
blockade. Additional insights point to a complex
within-group dynamic during the blockade period,
and may provide a basis for further research.

Keywords: self-image, music students, student
protests, student blockades of faculties

Dejana Mutavdzin, PhD, is an Assistant Professor
of Psychology at the Faculty of Music, University
of Arts in Belgrade. As an educational psychol-
ogist, her research focuses on the relationships
among different types and levels of abilities,
including emotional intelligence, giftedness in
non-academic domains, and how these abilities
are recognized and nurtured within educational
contexts. Her research and teaching interests
also extend to the topic of musicians' well-be-
ing. She is a member of the Regional Network for
Psychology and Music (RNPaM), ESCOM, the Serbian
Psychological Association, and cooperates with
the Editorial Board of the European Journal of

Inclusive Education.



Damjan Joviéin
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MIROLJUBIVI ZVUCNI STIT

ljhadu se obraduje tema granica i razgranicenja
umetnickog dela (muzike) i zivota u vidu pre-
plitanja kompozicije, performansa, zvucénog ak-
tivizma i hepeninga. Za svoj temelj tema uzima
autorovo delo “Miroljubivi zvuéni $tit" - delo
zvucnog aktivizma koje odgovara na zloupotrebu
zvuka. To je inicijativa koja je okupila stu-
dente, alumniste, profesore Fakulteta muzicke
umetnosti 1 ostale slobodne gradane u Beogradu,
u Studentskom kulturnom centru 5. aprila 2025.
godine. Prvo izvodenje ukljucivalo je veliku per-
kusionu instalaciju sastavljenu od javanskog ga-
melana i kolintanga sa severnog Sulavesija, udru-
zenih sa gudac¢ima. Ansambl je stvarao zvucéne mase
i pokrenuo proces razvijanja svesti kroz zvuk,
kao 1 pokuSaj prevazilazenja nasilja kroz moc
zvucnog stvaranja. Druga verzija, napisana za ka-
merni orkestar, izvedena je na otvorenom prosto-
ru na Studentskom trgu 10. maja, a dirigovao je
sam kompozitor. Trec¢a verzija za veliki ansambl
izvedena je na muzikoloskoj konferenciji Music in
Socio-Cultural Turmoil 29. oktobra iste godine.
Celokupno delo i dalje zivi kroz diskurs zvuénog
aktivizma koji pokrec¢e. Tema zvucnog aktivizma
U muzici stupa u interakciju sa koncertnim pro-
gramom koji bi se u pogledu teksturalne muzicke
organizacije mogao porediti sa mikropolifonijom
Ligetija, a koncertni program se istovremeno po-
vezuje sa slobodnom i neformalnom inicijativom
koja podsecta na koncept fleSmoba i1 hepeninga ka-
kav mozemo videti u radovima Kornelijusa Kerdjua
(formacija skrec¢ orkestar), Antologiji slucajnih
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operacija (visSe umetnika), Fluksorkestra La Mont
Janga, Radnicke unije Luisa Andrisena i Le Muton
d PanurZ Fredrika Zevskog. Ako izuzmemo rudimen-
tarnu muzic¢ku organizaciju, uzor su i performansi
Dzordza Macunasa u njujorskoj Flukshali kao i
dvadesetdéetvorocasovni fluksus performansi u Vu-
pertalu. Dok je koncept druStvene angazovanosti
primarno vezan za navedene kompozitore, hepening
je format koje delo postepeno poprima u pogledu
scenarija, instalacije instrumenata, neformalne
organizacije orkestra, i elemenata koji nisu ka-
rakteristicni za koncertno izvodenje.

Kljucne rec¢i: zvuéni 8tit, aktivizam, gamelan,
orkestar, performans

Damjan Joviéin (Beograd, 1995) je kompozitor
savremene muzike. Osnovne, master, i doktorske
studije kompozicije zavrs$sio je u klasama profe-
sora Zorana Eri¢a i Tatjane MiloSevi¢ na Fakul-
tetu muzicke umetnosti u Beogradu. Tokom studi-
ja usavr8avao se na kursevima kod kompozitora:
Brajan Fernihau, Dejvid Rozenbum, Ulrih Kriger,
Tristan Miraj, Mark Eplbaum, Ivo Medek i drugih.
Jedan semestar proveo je na Franc List akademiji
U Budimpesti u sklopu ERAZMUS programa. Dobitnik
je porudzbine 49. BEMUS-a za koji je komponovao
orkestarsku kompoziciju Matematicki san, premi-
jerno izvedenu u Velikoj sali Kolardéeve zaduzbi-
ne od strane Simfonijskog orkestra RTS. Za ka-
mernu operu Ulica milosrda dobio je nagradu grada
Beograda. Takode, dobitnik je prvih nagrada iz
kompozicije na Balkanskom takmicenju kompozito-
ra u okviru DAM festivala u Pristini, Festivalu
Isidor Baji¢ u Novom Sadu, Medunarodnom pija-
nistickom takmicenju ULjUS-a u Smederevu i druge
nagrade na konkursu Rudolf Brudi. Komponovao je
muziku za animirani film Tiamot animatora Darka
Dacovica, predstavu Nadpop Kojovi¢ rediteljke
Vide Ognjenovi¢, predstavu Ja sam vetar redite-
Llja Filipa Grinvalda i druge.
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MERCIFUL SOUND SHIELD

The paper will address the topic of the bound-
aries and delineations between the work of art
(music) and Life, in the form of the interweaving
of composition, performance, sound activism, and
happening. This topic will take as its founda-
tion the author's work "Merciful Sound Shield"”
- a piece of sound activism that responds to
the misuse of sound. It is an initiative that
brought together students, alumni, professors of
the Faculty of Music, and other free citizens
in Belgrade at the Student Cultural Center on
April 5th, 2025. The first performance featured
a large percussion installation made of Javanese
gamelan and kolintang from North Sulawesi, joined
by strings. The ensemble created sound masses and
initiated a process of developing consciousness
through sound, as well as an attempt to over-
come violence through the power of sound-making.
The second version, written for chamber orches-
tra, was performed in an open space on Students'
Square on May 10th and was conducted by the com-
poser. The third version, for large ensemble,
was performed at the musicological conference
Music in Socio-Cultural Turmoil on October 29th
of this year. The entire work continues to Llive
through the discourse of sound activism that it
initiates. The theme of sound activism in music
enters into interaction with the concert program,
which - regarding its textural musical organiza-
tion - could be compared to Ligeti's micropolyph-
ony, while the concert program is simultaneously
connected with a free and informal initiative
reminiscent of the concepts of flash mobs and
happenings, as seen in the works of Cornelius
Cardew (the Scratch Orchestra formation), the
Anthology of Chance Operations (various artists),
La Monte Young's Flux Orchestra, Louis Andries-
sen's Workers Union, and Frederic Rzewski's Les
Moutons de Panurge. If we set aside the rudimen-
tary musical organization, the work also draws
on the performances of George Maciunas in the
New York FLluxhall, as well as the 24-hour Flux-
us performances in Wuppertal. While the concept
of social engagement is primarily tied to the
composers mentioned above, the happening is the



format that the work gradually adopts in terms of
its scenario, instrument installation, informal
orchestral organization, and elements not char-
acteristic of concert performance.

Key words: sonic shield, activism, gamelan, or-
chestra, performance

Damjan Joviéin (born in Belgrade, 1995) is a con-
temporary music composer. He completed his Bach-
elor's, Master's, and Doctoral studies in Music
Composition at the Faculty of Music in Belgrade,
under the mentorship of professors Zoran Eri¢ and
Tatjana MiloSevié¢. Throughout his education, he
participated in masterclasses and lectures with
renowned composers, including Brian Ferneyhough,
David Rosenboom, Ulrich Krieger, Tristan Murail,
Mark Applebaum, and Ivo Medek. As part of the
ERASMUS exchange program, he spent one semester
at the Franz Liszt Music Academy in Budapest.
His orchestral piece Mathematical Dream was com-
missioned for the 49th Belgrade Music Festival
(BEMUS) . He received the City of Belgrade Prize
in 2022 for his chamber opera Mercy Street. Ad-
ditionally, Damjan won the DAM Festival Award
at the Balkan Composer Competition in Pristina,
first prizes in piano composition at the Isidor
Baji¢ Festival in Novi Sad, the International
Piano Competition in Smederevo, and a second
prize at the Rudolf Brucci saxophone composition
competition. He composed music for the animated
film Tiamat by animator Darko Dacovi¢, the play
Nadpop Kojovi¢ directed by Vida Ognjenovic¢, the
play I Am the Wind directed by Filip Grinvald,
and others.
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PRIVREMENE UTOPIJE:
OMLADINSKI FESTIVALI
I NJIHOV ZNACAJ

OmLadinski festivali su dogadaji na kojima mladi
istrazuju nove oblike pripadanja, participacije
i kreativnosti. U savremenim drustvima obelezenim
neizvesnos¢u 1 podeljenosc¢u, ovi dogadaji pruza-
ju privremene, ali znadajne mogucnosti za pove-
zivanje 1 kolektivno zamisljanje. Rad razmatra
omladinske festivale kao privremene mikro-utopije
koje podstidu drustvenu koheziju, kulturnu razme-
nu i Li¢ni razvoj mladih, posebno onih na prelazu
u odraslo doba. Teorijski okvir zasniva se na
konceptu ,utopije kao metode” Rut Levitas, inter-
pretacijama mikro-utopija Nikolasa Burjoa i DZona
Vuda, 1 konceptu svakodnevnih utopija Davine Ku-
per. Istrazivanje se zasniva na medunarodnoj SOr-
CE mrezi (Students Organising Conventions Everyw-
here), koja povezuje samoorganizovane studentske
festivale, ukljucduju¢i i Medunarodnu studentsku
nedelju u Beogradu (ISWiB). Nalazi pokazuju da
omladinski festivali podsticu interkulturne ve-
S§tine, solidarnost, empatiju i neformalno ucCenje
kroz svakodnevnu razmenu ucesnika. Rad doprinosi
razumevanju odnosa mladih i institucija, prak-
ti¢nih oblika studentske autonomije 1 nadina na
koji kulturne i omladinske politike oblikuju kul-
turnu produkciju i kulturnu participaciju mladih.
Istrazivanje se takode osvrce na kljucne probleme
i prepreke sa kojima se studenti u Srbiji suocdava-
ju prilikom organizovanja Medunarodne studentske
nedelje u Beogradu, poput nedostatka finansijske

i institucionalne podrske.



Kljuéne reci: privremene utopije,
mikro-utopije, omladinski festivali, kulturna
politika, kulturna participacija mladih

Daria Jevtié je master studentkinja na UNESCO
katedri za kulturnu politiku 1 menadzment na
Univerzitetu umetnosti u Beogradu. Diplomirala
je na Fakultetu primenjenih umetnosti u Beogradu
2023. godine, na smeru primenjeno vajarstvo, a
prethodno je zavr&ila Skolu za dizajn u Beogradu
2019, na smeru tehnicar dizajna ambalaze. Njen
rad je interdisciplinaran i obuhvata vajarstvo,
prostorne instalacije, ilustraciju, dizajn 1 na-
stavu Llikovnog obrazovanja. Ilustrovala je udz-
benik srpskog jezika Igrajmo se srpskog za decu
sa ruskog govornog podruc¢ja. Daria je bila aktiv-
no ukljuCena u organizaciju Festivala studenata
Univerziteta umetnosti (FESTUM) 2021. godine kao
predstavnica Fakulteta primenjenih umetnosti, i
Bijenala mladih od marta 2024. godine. Tokom
protekle dve godine volontirala je na razlic¢itim
kulturnim festivalima.

TEMPORARY UTOPIAS: YOUTH FESTIVALS

AND THEIR SIGNIFICANCE

Youth festivals are events where young people ex-
pLore new forms of belonging, participation, and
creativity. In contemporary societies marked by
uncertainty and fragmentation, these events pro-
vide temporary but meaningful opportunities for
social connection and collective reimagination.
This paper examines youth festivals as temporary
micro-utopias that foster social cohesion, cultur-
al exchange, and personal development, especially
for emerging adults. The theoretical framework
is based on Ruth Levitas's concept of "utopia
as method,"” Nicolas Bourriaud's and John Wood's
interpretations of micro-utopias, and Davina Coo-
per's concept of everyday utopias. The research
is based on the international SOrCE network (Stu-
dents Organising Conventions Everywhere), which
connects self-organised student festivals, in-
cluding the International Student Week in Bel-
grade (ISWiB). Findings show that youth festi-
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vals promote intercultural skills, solidarity,
empathy, and informal learning through everyday
participant interactions. The paper contributes
to understanding the relationship between young
people and institutions, practical forms of stu-
dent autonomy, and how cultural and youth pol-
icies shape young people'’s cultural production
and participation. The research also addresses
key challenges and obstacles faced by students in
Serbia when organising the International Student
Week in Belgrade, such as a lack of financial and
institutional support.

Keywords: temporary utopias, micro-utopias,
youth festivals, cultural policy, youth
cultural participation

Daria Jevti¢ is a Master's student at the UNES-
CO Chair for Cultural Policy and Management at
the University of Arts in Belgrade. She gradu-
ated from the Faculty of Applied Arts in Bel-
grade in 2023, specializing in Applied Sculpture,
and previously completed the School of Design in
Belgrade in 2019, in the field of Packaging De-
sign. Her work is interdisciplinary, encompassing
sculpture, spatial installations, illustration,
design, and visual arts education. She illus-
trated the Serbian language textbook Igrajmo se
srpskog ("Let's Play Serbian") for children from
Russian-speaking backgrounds. Daria was active-
Ly involved in organizing the University of Arts
Student Festival (FESTUM) in 2021 as a represen-
tative of the Faculty of Applied Arts, as well as
in the Youth Biennale since March 2024. Over the
past two years, she has volunteered at various
cultural festivals.
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ZA STUDENTE, MIMO STANDARDA:
STUDENTSKI KULTURNI
CENTAR KAO POKRET-INSTITUCIJA

S;tudentski kulturni centar (SKC) nastaje iz
studentskog protesta 1968. u Beogradu i na-
stavlja taj pokret iznutra kroz razvoj kritil-
kih umetnickih i aktivistickih praksi tokom se-
damdesetih. Taj modus kulturne prakse nazvala
sam pokret-institucija, naglasavajuci otklon in-
stitucionalnog standarda koji podrazumeva biro-
kratsko-hijerarhijski poredak i kanonsko ponasa-
nje u izlagackom prostoru — izolaciju, tisSinu i
kontemplaciju. Istorijski SKC je gradio otklon
u odnosu na ,ideologiju bele kocke" (0O'Doerti,
1999), uspostavljaju¢i vezu izmedu prostora umet-
nosti 1 svakodnevnog zivota kroz organizovanje
politic¢kih programa koji su promovisali anti-fa-
§izam, anti-kolonijalizam i feminizam (konferen-
cija Drug-ca Zena, 1978; Nedelja Latinske Amerike
1977; Nedelja Spanije, 1976) ili kroz drugacije
¢inove izlaganja koji su afirmisali kolektivne 1
participativne modele, demokratizaciju umetnicke
proizvodnje, ukidanje umetnickog objekta i govor
u prvom Licu (performativnost), samoorganizaciju
1 samoedukaciju (alternativni univerzitet). Stu-
dentski kulturni centar ponovo postaje Student-
ski, tek sa oslobadanjem SKC-a 13. februara 2025.
godine, te uspostavljanjem novog plenumskog mode-
la vodenja institucije i programskog uredivanja.
Voden studentima-u-protestu, SKC je visSe od cCe-
tiri meseca operisao kao jedan od epicentara slo-
bodne kulture u Srbiji, kao ,trenutna autonomna
zona" (Bej, 1991) unutar 8ireg kultur-politickog
prostora koji karakteriSe odmetanje javnih insti-
tucija od javnhosti i podredivanje svega trzisnim
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principima pod brendom nacionalnog programa ,srp-
ska savremena umetnost”. Ponovo osvojeni, stu-
dentski-SKC, podsec¢a na sopstvenu istoriju tako
§to potvrduje da je pobunjeni instutucionalizam
ne samo mogu¢, nego 1 nuzan. U ovom izlaganju ¢u
se baviti komparacijama i kontradikcijama nekon-
formisticke kriticke kulturne scene sedamdesetih
(Nove umetnicke prakse), dvehiljaditih (nezavi-
snha scena/Druga scena) 1 danas (studentski pokret
i plenumi) sa tezom da je nemoguce govoriti o
modelu ili standardu, ve¢ o kontekstualnom su-
¢eljavanju sa, samo-proizvodnji u odnosu na, 1
pozicionalnosti spram dominantnih tokova.

Jelena Vlesi¢ je nezavisna kustoskinja, istrazi-
vacica, urednica 1 predavacica, aktivna u polju
umetnosti, istrazivanja 1 izlagacke prakse koja
ukr8ta politidku teoriju i savremenu umetnost.
Kurirala je brojne izlozbe medu kojima 1 Preda-
vanje Performans (Muzej savremene umetnosti u
Beogradu i Kunstferajn u Kelnu) kao i kolektiv-
ni izlagacki projekat Politicke prakse (post-)
jugoslovenske umetnosti koji se bavio kritickim
istrazivanjem istorijskih koncepata i1 narativa
jugoslovenske umetnosti nakon raspada Jugoslavi-
je. Novije publikacije ukljucuju: ALt-Truths and
Insta-Realities: The Psychopolitics of Contem-
porary Right, Red Thread #5, Istanbul, 2020 (sa
Vladimirom Jeric¢em Vlidijem); Stagecraft by Vesna
Pavlovi¢, Vanderbilt University Press, 2021; Fe-
minist Takes: Early Works by Zelimir Zilnik (sa
Antoniom Majacom i R. O'Reilly), Sternberg Press,
2021 and Yugoslav Art Space (sa Branislavom Dimi-
trijevicem i1 JeSom Denegrijem), JRP/Ringer, 2024.

FOR STUDENTS, BEYOND STANDARDS

THE STUDENT CULTURAL CENTER

AS MOVEMENT-INSTITUTION

The Student Cultural Center (SKC) evolved from
the student protest in 1968 in Belgrade and con-
tinued that movement from within through the
development of critical artistic and activist
practices during the 1970s. That mode of cultur-
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al existence, I called movement-institution, to
emphasize its departure from the institutional
standards, implying hierarchical order and canon-
ical behavior in the gallery - isolation, silence
and contemplation. The historical SKC built a
departure from the "ideology of the white cube”
(O'Doherty, 1999), establishing a connection be-
tween the space of art and everyday Life: through
organizing political programs that promoted an-
ti-fascism, anti-colonialism and feminism (e.qg.
Comrade Women conference, 1978; Week of Latin
America, 1977; the Week of Spain, 1976) or through
different ways of exhibiting that affirmed col-
lectivity and participation, democratization of
artistic production, abolition of the art object
and speech in the first person (performativity),
self-organization and self-education (alterna-
tive university). The Student Cultural Center
became the Student Center again, only with the
Liberation of the SKC on February 13, 2025, when
a new plenum model of the institution’'s leader-
ship and program editing was established. Led by
students-in-protest, the SKC operated for more
than four months as one of the epicenters of
free culture in Serbia, as a "temporary autono-
mous zone" (Bey, 1991) within a broader cultur-
al-political landscape marked by the withdrawal
of public institutions from the public and the
subordination of everything to market principles
under the brand of the national program “Serbian
contemporary art." Reclaimed once again, the stu-
dent-run SKC recalls its own history by affirming
that insurgent institutionalism is not only pos-
sible but necessary.In this presentation, I will
address the comparisons and contradictions be-
tween the nonconformist critical cultural scenes
of the 1970s (New Art Practices), the 2000s (the
independent scene/The Other Scene), and today
(the student movement and plenums), arguing that
it is impossible to speak of a model or standard.
Instead, we must speak of contextual confronta-
tions, self-production in relation to, and posi-
tionality toward, dominant currents.

Jelena Vlesic (PhD) is an independent curator,
researcher, editor and Llecturer. She is active in
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the field of publishing, research and exhibition
practice that intertwine political theory and
contemporary art. Vesic curated exhibitions,
among them Lecture Performance (MoCA, Belgrade
and Koelnischer Kunstverein) as well as the col-
lective exhibition project Political Practices
of (post-) Yugoslav Art, which critically exam-
ined art historical concepts and narratives on
Yugoslav art after the dissolution of Yugosla-
via. Recent publishing includes: ALt-Truths and
Insta-Realities: The Psychopolitics of Contem-
porary Right, Red Thread #5, 2020 (w. Vladimir
Jeric Vlidi); Stagecraft by Vesna Pavlovic, Van-
derbilt University Press, 2021, Feminist Takes:
Early Works by Zelimir Zilnik (w. Antonia Majaca
and R. 0'Reilly), Sternberg Press, 2021 and Yu-
goslav Art Space (w. Branislav Dimitrijevic and
Jesa Denegri), JRP/Ringer, 2024.
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FACING CLOSED DOORS:
All Forms of Exclusion
and Certain Uses
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SVI NACINI ISKLJUCIVANJA
MLADIH 1Z ODLUCIVANJA
O KULTURI U SRBIJI

IzLaganje ¢ini deo vece analize savremene na-
cionalne 1 lokalnih kulturnih politika Srbije
iz perspektive ucCe8¢a i polozaja mladih, spro-
vedene u okviru autorkine doktorske disertacije
odbranjene dve sedmice pre ulaska studenata 1
studentkinja u SKC u Beogradu pocetkom godi-
ne. Analiza je obuhvatila narative Ministarstva
kulture o mladima, Zakon o kulturi, Strategiju
razvoja kulture i Strateske prioritete, UNESKO
Konvenciju 2005 i cetvorogodisnje izvestaje o
primeni, kao i Zakon o mladima, prethodnu i va-
ze¢u Nacionalnu strategiju sa mlade, te njihove
akcione planove. U drugom segmentu analize, ukr-
S§teni su podaci o konkursima za projekte za mlade
Ministarstva kulture iz prethodno sprovedenih
analiza (MOS 2021; SIDA 2021; NKSS 2021; Tokovig,
Resanovi¢ 2022; Cveticanin 2023), sa namenskom
analizom akcionih planova lokalnih strategija
kulture (Novi Sad, Sombor, Cadak, UZice). U tre-
¢cem segmentu, diskutovani su mehanizmi partici-
pacije mladih u kulturi, upravljanje prostorom,
te kadrovi za rad sa mladima u ustanovama kul-
ture. Rezultati ukazuju paralelno na adultizam
u doma¢oj kulturnoj politici i populizam kojim
on pokuSava da se maskira. Narativi su pater-
nalisticki, fokusirani na to Sta mladi treba da
nauc¢e, kome treba da budu zahvalni i koje tra-
dicije treba da nastave da neguju. Nacelo ak-
tivnog ucesca mladih ogranicava se ,punom obave-
Steno8¢u” i ,sposobnoscu”, medunarodni izvestaji
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podnose ,pro forme", a stratesSki cilj posvecen
kulturi, iako najmanji po budzetu, izbacen je iz
nove Strategije za mlade. Ministarstvo kulture
ne distribuira sva sredstva koja ima predvidena
za mlade, sa druge strane u viSe navrata je sma-
njivalo ovaj, vec¢ premali, budzet, dok su budzeti
za mlade u Lokalnim akcionim planovima za kulturu
mahom smatrani nepotrebnima ili nisu odredeni od
strane lokalnih donosilaca odluka.

Kljuéne recéi: kulturna politika, mladi, partici-
pacija, adultizam, populizam

Dr Tatjana Nikolié je nauc¢na saradnica na Insti-
tutu za pozoriste, film, radio i televiziju Fa-
kulteta dramskih umetnosti Univerziteta umetno-
sti u Beogradu. Doktorsku disertaciju odbranila
je pocetkom 2025. godine uz saglasnost plenuma
FDU 1 megaplenuma UU na temu “Rodna ravnopravnost
i mladi u kulturnoj politici Srbije: teorijske
osnove 1 ogranicenja u praksi”, nakon visegodis-
njeg praktic¢nog i istrazivackog bavljenja temama
rodne ravnopravnosti i uces¢a mladih u drusStve-
nom i kulturnom Zzivotu, a posebno mladih Zena.
Prakti¢no i istrazivacko iskustvo u vezi sa ovim
temama sticala je kroz saradnju sa Kolektivom
mladih Zena FEMIX, Nacionalnim savezom pozoriSta
za decu i mlade ASITEZ-om Srbije, "Kreativnim
mentorstvom” i drugim inicijativama prvenstveno
nezavisne scene u Srbiji.

EVERY POSSIBLE WAY TO KEEP YOUTH OUT

OF CULTURAL DECISION-MAKING IN SERBIA

The presentation is part of a broader analysis
of contemporary national and local cultural po-
licies 1n Serbia from the perspective of yo-
uth participation and status, conducted within
the author's doctoral dissertation, defended two
weeks before students entered the SKC in Belgrade
earlier this year. The analysis encompassed the
Ministry of Culture's narratives on youth, the
Law on Culture, the Strategy for Cultural Deve-
Lopment and Strategic Priorities, the 2005 UNESCO
Convention and its four-year implementation re-
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ports, as well as the Law on Youth, the previous
and current National Youth Strategies and their
action plans. In the second segment, data on the
Ministry of Culture's project calls for youth
from previous studies (MOS 2021; SIDA 2021; NKSS
2021; Tokovi¢, Resanovi¢ 2022; Cveticanin 2023)
were cross-referenced with an analysis of acti-
on plans within local cultural strategies (Novi
Sad, Sombor, Cacak, Uzice). The third segment
discussed mechanisms of youth participation in
culture, governance of public spaces for youth
leisure time, and staffing for youth-oriented
work within cultural institutions. The results
indicate a parallel presence of adultism in do-
mestic cultural policy and the populism used to
disguise it. Narratives are paternalistic, focu-
sed on what young people should learn, whom they
should be grateful to, and which traditions they
must continue to nurture. The principle of active
youth participation is Llimited to ,full infor-
mation” and ,capability”; international reports
are submitted pro forma; and the Strategic Goal
dedicated to culture - already the smallest by
budget - was removed from the new National Youth
Strategy. The Ministry of Culture does not dis-
tribute all funds allocated for youth, and has
repeatedly reduced this already minimal budget,
while youth budgets in Local cultural action
plans were largely deemed unnecessary or Lleft
undefined by the local decision makers.

Key words: cultural policy, youth, participati-
on, adultism, populism
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for Children and Youth, the Creative Mentorship
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DOMETI STRATESKIH
INICIJATIVA RAZVVOJA
PUBLIKE U TRADICIONALNIM
USTANOVAMA KULTURE.
STUDIJA SLUCAJA ,KOLARAC TAKE OVER"

S;uoéavanje sa izazovom ,mlada publika” javlja
se u zivotnom ciklusu svake ustanove kulture,
organizacije ili institucije, ali istovremeno
predstavlja 1 vazno stratesko pitanje kultur-
ne politike. To nije samo pitanje osmiSljavanja
programa za mlade, ve¢ pre svega odluka o naci-
nima planiranja, razvoja 1 razumevanja znacaja
procesa modelovanja programskog koncepta. Ovaj
rad istrazuje potencijale dugorocnih promena u
programima 1 strukturi publike kulturnih centa-
ra kroz mehanizme aktivnog ukljucivanja mladih
u procese odluc¢ivanja i programsko planiranje.
Kroz studiju slucaja medunarodnog projekta ,Ko-
larac Take Over", analiziraju se dometi par-
ticipativnih inicijativa usmerenih na razvoj
publike 1 unapredenje institucionalne prakse u
polivalentnim kulturnim centrima. Posebna pa-
Zznja posvecena je ustanovama sa tradicionalno
ustaljenim programskim strukturama i ogranice-
nom otvorenoScu ka inovacijama i1 organizacionim
promenama kakva je i Kolarceva zaduzbina, inici-
jalno osnovana kao Narodni univerzitet (1932).
U ovakvim okolnostima, otpoleta je realizacija
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Take Over trogodisnjeg projekta (2014-17) koji
je paralelno realizovan u pet evropskih zema-
Llja uspostavljanjem ,saveta mladih”. Cilj je bio
institucionalizovati poziciju ravnopravnog od-
Lluc¢ivanja mladih u ustanovama kulture koje zele
novu publiku. Jedna od kljucnih aktivnosti bio je
evaluacioni proces koji bi dokazao ili opovrgao
tvrdnju da ovakvi programi mogu dati vidljive
rezultate. Istrazivanje publike sprovedeno je u
tri vremenska ciklusa — na pocetku, u sredini i
na kraju projekta. Na osnovu rezultata ove ankete
o transformacijama u strukturi publike, rad daje
preporuke za unapredenje procedura programskog
planiranja 1 razvoj inkluzivnih kulturnih poli-
tika koje odgovaraju potrebama fizicki i vredno-
sno bliskih zajednica. Analizom iskustava i mo-
dela razvijenih tokom projekta pokazuje se da je,
1 u postojetem institucionalno-pravnom okviru,
moguce primeniti nove organizacione forme koje
doprinose jacanju ukupnih kapaciteta u kulturi,
sa posebnim akcentom na prakse destandardizacije
hijerarhijskih obrazaca odluc¢ivanja.

Kljuéne reci: razvoj publike, kulturni centri,
organizaciona struktura, mladi, razvoj programa
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REACH OF STRATEGIC INITIATIVES FOR AUDIENCE
DEVELOPMENT IN TRADITIONAL CULTURAL INSTITUTIONS.
CASE STUDY ,,KOLARAC TAKE OVER"

The challenge of the ,young audience” arises in
the Llife cycle of every cultural institution,
organization, or establishment, and also serves
as an 1mportant strategic issue for the cultur-
al sector policy. It is not merely a question of
designing programs for young people, but primar-
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ily a matter of decisions concerning the modes
of planning, development, and understanding of
the significance of shaping program concepts.
This paper explores the potential for Llong-term
changes in the programs and audience structures
of cultural centers through mechanisms of active
youth participation in decision-making and pro-
gram planning. Through a case study of the inter-
national project ,Kolarac Take Over", the paper
analyzes the scope of participatory initiatives
aimed at audience development and the enhancement
of institutional practices within polyvalent cul-
tural centers. Particular attention is devoted
to institutions with traditionally established
programming structures and Llimited openness to
innovation and organizational change, such as the
Kolarac Endowment, founded initially as the Peo-
ple's University (1932). Under such circumstanc-
es, the three-year ,Take Over" project (2014-2017)
was initiated and carried out in parallel across
five European countries through the establishment
of ,youth boards”. The aim was to institutional-
ize the position of young people as equal deci-
sion-makers within cultural institutions seeking
to engage new audiences. One of the key activities
was an evaluation process designed to confirm or
refute the assumption that such programs could
yield visible results. Audience research was con-
ducted in three time cycles — at the beginning, in
the middle, and at the end of the project. Based
on the survey results on audience transformation,
the paper provides recommendations for improving
program planning procedures and developing inclu-
sive cultural policies that respond to the needs
of communities that are physically and value-wise
proximate. Through an analysis of the experienc-
es and models developed during the project, it
is demonstrated that, even within the existing
institutional and legal framework, it is possi-
ble to implement new organizational forms that
strengthen overall cultural capacities, with par-
ticular emphasis on practices that de-standardize
hierarchical decision-making patterns.

Key words: audience development,
cultural centers, organizational structures,

young people, cultural programming
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NEVIDLJIVI STUDENTI:
ZANEMARENA PUBLIKA

U DIGITALNOJ MEDIJSKOJ
PRODUKCHJI

tudentska populacija, podgrupa populacije mla-

dih, se nalazi na mrezama. Iako po prirodi
vecinski digitalno orijentisana, ona je potpuno
zapostavljena u ponudi domac¢ih medija masovnih
komunikacija. Istrazivanje polazi od pretpostav-
ke da studenti kao jedna specificéna ciljna grupa
(iako veoma raznolika populacija) nisu u fokusu
ni digitalnim kreatorima. Urednicke politike di-
gitalnih kreatora se smatraju nestrukturisanim i
proizvoljnim, a rezultat toga je da kreatori ne
vide studente kao koherentnu ciljnu grupu, pro-
pustajuci veliki potencijal koji ova ciljna gru-
pa ima. Cilj istrazivanja je da analizira kako su
studenti predstavljeni, prepoznati ili zanemare-
ni u sadrzajima pet najpopularnijih domac¢ih You-
tube kanala za mlade, koje su studenti Fakulteta
dramskih umetnosti ocenili kao najrelevantnije.
Metodoloski okvir obuhvata kvalitativnu analizu
sadrzaja 1 interpretaciju studentskih percepcija
dobijenih putem upitnika. Istrazivanje nastoji
da odgovori na pitanje da Lli su studenti, kao
populacija mladih intelektualaca, jednako ne-
vidljivi kreatorima na mrezama kao i urednicima
mejnstrim medija. Naposletku, istrazivanje nudi
objasnjenje moguc¢ih uzroka izostanka adekvatnog
sadrzaja, kao i predloge reakcije u vidu podsti-
canih medijskih politika.
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nadzment kulture i medija, gde radi kao asistent-
kinja na medijskim predmetima. Od 2021. do 2024.
godine bila je ¢lanica izvrsnog odbora udruzenja
DOKSrbija, gde je bila odgovorna za obrazovne
programe 1 programe uticaja na kulturne poli-
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INVISIBLE STUDENTS: THE OVERLOOKED

AUDIENCE IN DIGITAL MEDIA PRODUCTION

The student population, a subgroup of the broader
youth demographic, predominantly exists within
digital networks. Although naturally digitally
oriented, this group remains entirely neglected
in the program of domestic mass media. The rese-
arch starts from the assumption that students, as
a specific target group (although a highly diver-
se one), are not in the focus of digital creators
either. The editorial policies of digital crea-
tors are considered unstructured and arbitrary,
resulting in a lack of recognition of students
as a coherent audience segment, and consequently
in a missed opportunity to engage this potentia-
Lly valuable group. The aim of the research is
to analyze how students are represented, reco-
gnized, or overlooked in the content of the five
most popular domestic YouTube channels aimed at
youth, as identified by students of the Faculty
of Dramatic Arts. The methodological framework
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combines qualitative content analysis with the
interpretation of student perceptions collected
through a questionnaire. The study seeks to de-
termine whether students, as a population of
young intellectuals, remain equally invisible
to digital creators as they are to mainstream
media editors. Finally, it offers explanations
for the absence of adequate content and propo-
ses possible policy incentives to encourage more
inclusive media practices.

Key words: student audiences,
digital media, content creators,
media programming
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REDEFINISANJE PROFESIJE
PRODUCENTA: KOLEKTIVNE
PRAKSE (STIGMATIZOVANE)
STUDENTSKE KULTURE

Rad nastoji da preispita status studentske kul-
ture danas i da problematizuje kreativni do-
prinos producenta kao njenog nosioca. Kontekst
u kojem se ovo, koliko spekulativno, toliko i
empirijsko istrazivanje razvija odreden je vise-
mjesecnim protestima i tzv. turbulentnim (drus-
tvenim) okolnostima. U okviru kulturne politike
koja prostorno i ideoloski ogranicava kriticki i
drustveno angazovan rad, studenti i mladi autori
razvijaju sopstvene medijske i kulturne prostore
izvan institucionalnih okvira. Takvi prostori
¢esto potpuno migriraju u polje medijske kul-
ture, postajuc¢i virtuelni u svom umjetnickom i
kulturnom izrazu, ¢ime se otvara pitanje uslova
njihovog postojanja, distribucije i javne recep-
cije. U narativu koji studentsku populaciju vidi
na spektru od vandala do heroja, kroz kolektivne,
¢esto stigmatizovane studentske prakse razvijaju
se novi modeli produkcije zasnovani na autonomi-
ji, saradnji i horizontalnoj organizaciji rada.
Polaze¢i od uvjerenja da producent u tom okviru
preuzima kuratorski pristup, rad istrazuje kako
nova studentska (medijska) kultura postaje po-
Llje u kojem se profesija producenta redefinise -
iz posrednika u kritic¢kog kulturnog aktera koji
kreira kontekst i medijski okvir, osmisljava
dramaturgiju odnosa izmedu umjetnosti, publike
i drusStva, te preispituje granice profesionalne



identifikacije. Takva praksa, izgradena na ko-
lektivnim i eksperimentalnim modelima, otvara
prostor za novo razumijevanje kulturne produk-
cije kao oblika drustvenog djelovanja i otpora
institucionalnim mehanizmima kontrole, reafir-
miSuc¢i producenta kao kljuc¢nu figuru savremene
(studentske) kulture.

Kljuéne reci: producent, kriticki akter,
kulturna produkcija, studentska kultura,
horizontalna organizacija, saradnja

Vluk Vlukovié je roden u Dubrovniku (Hrvatska),
osnovnu i srednju S8kolu zavr$io je u Herceg No-
vom (Crna Gora), a Fakultet dramskih umetnosti
u Beogradu (Srbija). Diplomirao je na Katedri
za menadzment 1 produkciju u pozoriStu radiju
i kulturi. Doktorirao na istom fakultetu odbra-
nivsi disertaciju pod nazivom “Drustveni mediji:
uticaj novih tehnologija na upravljanje komuni-
kacijama"”. Dobitnik nagrade Arhont za inovativnu
ideju i uspesSan menadzment projekta "FIST Radio".

REDEFINING THE PRODUCER PROFESSION: COLLECTIVE
PRACTICES OF (STIGMATIZED) STUDENT CULTURE

The paper seeks to question the status of stu-
dent culture today and to problematize the cre-
ative contribution of the producer as its key
agent. The context in which this research - both
speculative and empirical - unfolds is defined
by months of protests and so-called turbulent
(social) circumstances. Within a cultural po-
Llicy that spatially and ideologically restricts
critical and socially engaged work, students and
young authors develop their own media and cul-
tural spaces outside institutional frameworks.
Such spaces often completely migrate into the
field of media culture, becoming virtual in their
artistic and cultural expression, which opens up
questions about the conditions of their existen-
ce, distribution, and public reception. In a
narrative that situates the student population
on a spectrum from vandals to heroes, new models
of production emerge through collective, often
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stigmatized student practices — models based on
autonomy, collaboration, and horizontal orga-
nization of work. Starting from the conviction
that the producer within this framework adopts a
curatorial approach, the paper explores how new
student (media) culture becomes a field in whi-
ch the profession of the producer is redefined
- from an intermediary into a critical cultural
actor who creates context and media framework,
designs the dramaturgy of relations between art,
audience, and society, and questions the bo-
undaries of professional identification. Such
practice, built on collective and experimental
models, opens space for a new understanding of
cultural production as a form of social action
and resistance to institutional mechanisms of
control, reaffirming the producer as a key figure
of contemporary (student) culture.

Key words: producer, critical actor,
cultural production, student culture,
horizontal organization, collaboration
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MLADI | KULTURNO
NASLEDE - MOGUCNOSTI
ZA AKTIVNO UCESCE

dnos mladih i institucija koje se bave kul-

turnim nasledem otkriva slozenu dinamiku iz-
medu interesovanja, potrebe za uceScem 1 stepena
institucionalne otvorenosti. Povod za ovu temu
predstavlja tribina odrzana u junu u Oslobodenom
SKC-u, posvecena uces8¢u mladih u ocuvanju kul-
turne bastine, na kojoj su govorili predstavnici
organizacija i neformalnih inicijativa mladih.
Nastavljaju¢i taj dijalog, izlaganje sagledava
perspektivu institucija kulturnog nasleda i pita-
nje njihove spremnosti da mladima omoguc¢e aktiv-
niju i ravnopravniju ulogu. Iako mladi sve CeSce
pokrec¢u inicijative usmerene na ocCuvanje 1 inter-
pretaciju nasleda, njihovo uceS¢e u radu institu-
cija najcesce ostaje ograniceno na poziciju pu-
blike, a retko partnera u kreiranju i realizaciji
programa. Cak i kada institucije nasleda u teoriji
prepoznaju znacaj ukljucivanja mladih, u praksi
se to retko odrazava kroz konkretne programe ili
trajne oblike saradnje, dok kulturne politike i
strategije 1 dalje ne predvidaju sistematsko uce-
§¢e mladih u ovoj oblasti. Izlaganje polazi od do-
sadadnjih iskustava saradnje mladih i institucija
kulturnog nasleda, kao i od prepreka koje mladi
uoCavaju u nastojanju da postanu ravnopravni uce-
snici u procesima oCuvanja, tumacdenja i predstav-
ljanja nasleda. Posebna paznja usmerena je na to
kako mladi, svojim delovanjem unutar institucija,
mogu da doprinesu promeni paradigme ucenja - od
pasivnog pratioca ka aktivnom sagovorniku - i da,
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zajedno sa svojim starijim kolegama, promisljaju
nove nac¢ine interpretacije i prezentacije nasleda
i njegovog znacaja u savremenom kontekstu.

Kljuéne redi: institucije kulture, kulturna ba-
S§tina, uloga mladih, partnerstvo, aktivitet
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narodno obrazovanje, kulturnu politiku i naslede,
sa posebnim fokusom na kritic¢ko i osporavano na-
slede. Posebno je zainteresovana za teme aktivnog
uc¢escéa zajednica i mladih u kulturnom zivotu, kao
i za nadine na koje institucije kulture i obra-
zovne ustanove mogu da unaprede svoj odnos prema
ovoj ciljnoj grupi. Zalaze se za pristup nasledu
i kulturi kao dinamiénim procesima koji nastaju
kroz dijalog i saradnju razlic¢itih aktera.

YOUTH AND CULTURAL HERITAGE — OPPORTUNITIES

FOR ACTIVE PARTICIPATION

The relationship between young people and insti-
tutions dealing with cultural heritage reveals a
complex dynamic between interest, the need for
participation, and the Llevel of institutional
openness. This topic builds on a discussion held
in June at the Oslobodeni SKC, dedicated to the
participation of young people in the preservation
of cultural heritage, which featured speakers from
organizations and informal youth initiatives.
Continuing that dialogue, this presentation ex-
amines the perspective of cultural heritage in-
stitutions and their readiness to enable young
people to take on a more active and equal role.
Although young people are increasingly initiating
activities aimed at preserving and interpreting
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heritage, their involvement in the work of insti-
tutions most often remains Llimited to the role of
audience members, and only rarely that of partners
in the creation and implementation of programs.
Even when heritage institutions theoretically
recognize the importance of involving youth, this
is seldom reflected in practice through concrete
programs or lasting forms of collaboration, while
cultural policies and strategies still fail to
provide for the systematic participation of young
people in this field. The presentation draws on
previous experiences of collaboration between
youth and cultural heritage institutions, as well
as on the obstacles young people identify in
their efforts to become equal participants in the
processes of preserving, interpreting, and pre-
senting heritage. Particular attention is devot-
ed to how young people, through their engagement
within institutions, can contribute to changing
the learning paradigm - from passive spectators
to active interlocutors - and how, together with
their senior colleagues, they can rethink new ways
of interpreting and presenting heritage and its
relevance in the contemporary context.

Keywords: cultural institutions, cultural her-
itage, the role of youth, partnership, activity

Andela Jovanovié holds a degree in Italian Lan-
guage and Literature and a Master's in Cultur-
al Policy and Management (UNESCO Chair program)
from the University of Arts in Belgrade. She also
completed the Erasmus Mundus Master's program
Cultures littraires europennes at the univer-
sities of Bologna, Dakar, and Strasbourg. She
works as an International Relations Associate
at the Faculty of Applied Arts in Belgrade. Her
professional interests link international edu-
cation, cultural policy, and heritage, with a
focus on critical and contested heritage and the
active participation of youth and communities in
cultural life. She promotes an understanding of
culture and heritage as dynamic processes shaped
through dialogue and collaboration.



Nikolina Dordevi¢

Fakultet primenjenih umetnosti
Univerzitet umetnosti u Beogradu
nikolina.djordjevic003@gmail.com
\/alentina Moravéevi¢

Fakultet primenjenih umetnosti
Univerzitet umetnosti u Beogradu

BASTINA NA MAPI
KULTURE - PROSTOR
ZA STUDENTE | MLADE

()vaj rad istrazuje ulogu mladih i studenata u
oc¢uvanju i promociji kulturne baStine, po-
laze¢i od primera inicijativa koje su nastale
kao odgovor na prepoznate probleme u drustvu i
kulturnom okruzenju. Bice predstavljeni primeri
gradanskog, umetnickog i edukativnog delovanja
mladih u okviru inicijative ,Ansambl General-
stab", koja je kroz razlic¢ite akcije 1 projekte
ukazivala na znacaj ocuvanja kulturnog nasleda,
njegovu ugrozenost 1 potrebu za javnim angazo-
vanjem. Iako se inicijativa vezuje za konkretan
sluc¢aj kompleksa GeneralStaba u Beogradu, cilj
diskusije nije da se tema ogranic¢i iskljuci-
vo na arhitektonsko ili urbanisticko naslede.
Naprotiv, fokus je na kulturnom nasledu u naj-
Sirem smislu — kao mrezi medusobno povezanih
vrednosti, prostora, tradicija i znacenja koji
oblikuju kolektivno iskustvo. Tokom rada inici-
jative, pokazalo se da je upravo ovakav $irok
pristup kljucan za razumevanje stanja u kojem se
naslede danas nalazi, jer fragmentisanje i usko
posmatranje problema moze biti kontraproduktiv-
no i prikriti njihovu medusobnu povezanost. Rad
postavlja pitanja: Gde se bastina danas nalazi
na mapi kulture, kako mladi mogu ucestvovati u
njenom oblikovanju i ocuvanju, 1 koje prepreke

ih pritom ogranicavaju.
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u zemlji 1 inostranstvu. Svoju prvu samostalnu
izlozbu ,Svetlosti” realizovala je 2025. godine
u Memorijalnoj galeriji DuSan Starcevi¢ u Smede-
revskoj Palanci. Ulestvovala je kao predavacica
i ucéesnica na 10. medunarodnoj CEEPUS Winter
School - Design Week 2025, Univerzitet u Maribo-
ru, Fakultet ma8instva, sa prezentacijom ,Par-
ticipation of Young People in the Protection of
Cultural Heritage". Deo je inicijative Ansambl
Generals8tab, nagradene priznanjem ,Heroji nasle-
da". Aktivna je u konzervatorsko-restauratorskim
1 umetnickim projektima, a od 2025. godine c&la-
nica je ICOMOS Srbija.

Valentina Moravéevié rodena je 2003. godine wu
Sapcu. Studentkinja je Fakulteta primenjenih
umetnosti Univerziteta umetnosti u Beogradu, na
odseku za konzervaciju i restauraciju slika i
umetnickih dela na papiru. Zavrgila je Skolu
primenjenih umetnosti u Sapcu, smer konzervator
i preparator zidnog i Stafelajnog slikarstva -
restaurator. Ucestvovala je na brojnim Llikovnim
kolonijama i kolektivnim izlozbama. Realizovala
je likovne radionice za decu u okviru projekata
Zelena ulica kulture, Jazz Kids Summer Fest i
Afro festival 2024. Kao predavacica ucestvovala
je na 10. medunarodnoj CEEPUS Winter School -
Design Week 2025, Univerzitet u Mariboru, Fakul-
tet masinstva, sa prezentacijom ,Participation
of Young People in the Protection of Cultural
Heritage". Clanica je ICOMOS Srbija, Udruzenja
likovnih stvaralaca Sapca i inicijative Ansambl
Generalstab, nagradene priznanjem ,Heroji na-
sleda”.

e



HERITAGE ON THE CULTURAL MAP - A SPACE

FOR STUDENTS AND YOUTH

The paper explores the role of young people and
students in preserving and promoting cultural
heritage, drawing from examples of initiatives
that emerged as a response to recognized issues
within society and the cultural environment. Ex-
amples of civic, artistic and educational activ-
ities of young people within the "Ensemble Gen-
eralstab” initiative will be presented. Through
various actions and projects this initiative in-
dicated the importance of preserving cultural
heritage, its vulnerability and the need for
public engagement. Although the initiative is
connected to the specific case of the Generalstab
complex in Belgrade, the aim of the discussion is
not to Llimit the topic solely to architectural
or urban heritage. On the contrary, the focus
is on cultural heritage in its broadest sense -
as a network of interconnected values, spaces,
traditions, and meanings that shape collective
experience. Throughout the initiative's work, it
became clear that such a comprehensive approach
is essential for understanding the current state
of heritage, since fragmenting or narrowly view-
ing the issues can be counterproductive and ob-
scure their interconnection. The paper raises
questions such as: Where does heritage stand on
today's cultural map? How can young people par-
ticipate in its preservation and shaping? What
challenges Limit their involvement?

Keywords: youth, cultural heritage,
education, activism, collective values

Nikolina Pordevié was born in 2003 in Gornji Mi-
lanovac, Serbia. She is a student at the Faculty
of Applied Arts, University of Arts in Belgrade,
in the Department of Conservation and Restora-
tion of Paintings and Works of Art on Paper. She
is engaged in visual art creation and the pro-
tection of cultural heritage. She has exhibited
in numerous group exhibitions both in Serbia and
abroad. Her first solo exhibition, "Svetlosti”
(Lights), was held in 2025 at the Dusan Starcevic
Memorial Gallery in Smederevska Palanka. She par-



ticipated as a Llecturer and participant at the
10th International CEEPUS Winter School - Design
Week 2025, University of Maribor, Faculty of
Mechanical Engineering, presenting "Participa-
tion of Young People in the Protection of Cul-
tural Heritage." Nikolina is part of the Ansambl
General8tab initiative, awarded the "Heroes of
Heritage" recognition. She is active in conser-
vation-restoration and artistic projects and has
been a member of ICOMOS Serbia since 2025.
Valentina Moravéevié was born in 2003 in Sabac,
Serbia. She is a student at the Faculty of Ap-
plied Arts, University of Arts in Belgrade, 1in
the Department of Conservation and Restoration
of Paintings and Works of Art on Paper. She is
engaged in visual art creation and the protec-
tion of cultural heritage. She has participated
in numerous art colonies and group exhibitions..
Valentina has also organized art workshops for
children within the projects Zelena Ulica Kul-
ture, Jazz Kids Summer Fest, and the Afro Festi-
val 2024.She took part as a lLecturer at the 10th
International CEEPUS Winter School - Design Week
2025, University of Maribor, Faculty of Mechan-
ical Engineering, presenting "Participation of
Young People in the Protection of Cultural Her-
itage."” Valentina is a member of ICOMOS Serbia,
the Association of Visual Artists of Sabac, and
the Ansambl GeneralsStab initiative, awarded the
"Heroes of Heritage" recognition.
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UTICAJ STUDENTSKIH
ORGANIZACIJA NA STUDENTSKI
ZI\JOT: KLUB STUDENATA
ARHEOLOGIJE (KSA)

PRE BLOKADE

lokade fakulteta stavile su u fokus student-

ska organizovanja, mada su se studenti aktivno
organizovali i u vremenima pre blokada. Njihov
rad je tada bio visSe okrenut ka reSavanju jaza
izmedu fakulteta i1 studenata. Takode, otvarao
je prostor studentima da kreiraju aktivnosti za
sebe, ali i1 za $iru javnost na nacin na koji oni
smatraju da je potrebno. Programi Kluba stude-
nata arheologije [KSA] koje isticemo su: (1)
mentorstvo, kao nacdin umrezavanja, koje pruza
moguc¢nost studentima da steknu podrsku za dalji
akademski razvoj uz konsultacije o akademskim 1
terenskim arheolo8kim temama u jednom sigurnom
prostoru od studenata za studente; (2) student-
ske konferencije koje su pruzale mogu¢nost da
studenti steknu iskustva akademskog prezentova-
nja 1 razviju organizacione ves8tine u pripremi
dogadaja; (3) razvoj vestina u radu sa publikom
kroz aktivnosti, kao 8to su Festivali nauke,
drustvena igra ,Arheologija na dlanu” i podcast
projekat ReAkcionizam. Ove aktivnosti ucinile su
da KSA (p)ostane siguran prostor u kome se neguju
studentske ideje 1 inicijativa. Promena Zakona
o studentskom organizovanju direktno je uticala
na rad klubova studenata, tako da je studentsko
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udruzivanje podleglo mo¢i studentskog Parlamen-
ta. Blokada fakulteta, ali i oslobodeni SKC osve-
tlili su koliko je vazno da svi studenti imaju
pravo da ucestvuju u odlukama na svim nivoima
1 da se studentsko udruzivanje i delanje moze i
mora prepustiti njima samima. Tokom blokada KSA
je odmah reagovao okupljanjem studenata i otva-
ranjem onlajn prostora za svakodnevnu razmenu
informacija, diskusiju i zajednic¢ko odlucivanje.
KSA nastavlja da ucestvuje u blokadnim progra-
mima kroz predavanja, organizovanje edukativ-
nih izleta, posebno kroz povezivanje studenata.
Njegova budu¢nost ostaje otvorena, menjace se 1
rasti u skladu sa potrebama svojih ¢lanova.

Kljucne redi: studentsko samoorganizovanje,
blokade, arheologija, klub studenata
arheologije, podrska

Duska Radosavljevié¢, dipl. arheolog, kroz studije
aktivan ¢lan u radu Kluba studenata arheologije
kroz realizaciju razlic¢itih klubskih projekata.
Teme kojima se bavi u arheologiji odnose se na
doma¢u 1 medunarodnu zastitu nasleda 1 polozaj
nasleda u zonama aktivnih konflikta.

Ana Gavrilovié¢, MA arheologije trenutno je stu-
dent doktorskih studija na odelenju Istorije
Umetnosti Filozofskog fakulteta Univerziteta u
Beogradu sa temom istrazivanja koje povezuje vi-
deo igra 1 kulturno naslede. U organizacijama
studenata 1 organizacijama mladih aktivna je od
2010. godine kroz rad u NVO ReGeneracija, Kul-
turna mreza Dunav, kroz rukovodstvo Klubom stu-
denata arheologije (2019-2024) i sada kroz rad
Srpsog arheoloskog drustva gde je na poziciji
sekretara udruzenja.

IMPACT OF STUDENT ORGANIZATIONS ON STUDENT

LIFE: ARCHAEOLOGY STUDENT CLUB (KSA)
BEFORE THE BLOCKADES

The faculty blockades brought student organizing
into focus, although students had been actively
organizing even before the blockades began. Their
work at that time was primarily aimed at bridging
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the gap between the faculty and the students. It
also opened a space for students to create activ-
ities for themselves and for the broader public
in ways they found meaningful. KSA's key programs
include: (1) Mentorship as a form of networking
that allows students to receive support for their
academic development, as well as consultations
on academic and field-related archaeological top-
ics, in a safe, student-led environment; (2)
Student conferences, which provided opportuni-
ties for students to gain experience in academic
presenting and to develop organizational skills
through event preparation; (3) Skill development
in public engagement through activities such as
participation in Science Festivals, the social
game Archaeology in the Palm of Your Hand, and
the podcast project ReActionism. These activities
have made KSA a safe space where student ideas
and initiatives are encouraged and sustained.
However, changes to the law on student organizing
have directly affected the work of student clubs,
as student associations have become subject to
the authority of student parliaments. The faculty
blockades, along with the liberated Student Cul-
tural Center (SKC), have illuminated how crucial
it is that all students have the right to par-
ticipate in decision-making at every level - and
that student organizing and action can and must
remain in the hands of students themselves. Dur-
ing the blockades, KSA immediately responded by
gathering students and creating an online space
for daily information exchange, discussion, and
collective decision-making. The KSA continues to
participate in blockade programs through lectures
and educational trips while strengthening connec-
tions among students. Its future remains open -
it will continue to evolve and grow in Lline with
the needs of its members.

Keywords: student self-organization,

student blockade, archaeology, Archaeology
Students’' Club, support
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OD VERTIKALNOG PRENOSA

KA ZAJEDNICKOM STVARANJU
ZNANJA: UVIDI 1Z ISTRAZIVANJA
O TRANSFORMATIVNOM

| KOLABORATIVNOM UCENJU
MEDU STUDENTIMA
UMETNICKIH FAKULTETA

Rad se bavi promenama u razumevanju modela uce-
nja medu studentima umetnickih fakulteta Uni-
verziteta umetnosti u Beogradu, polazec¢i od Sireg
drustvenog i institucionalnog konteksta u kome su
se poslednjih meseci otvorila pitanja student-
ske autonomije, zajednickog odlucivanja i javnog
delovanja. Istrazivanje se fokusira na to kako
studenti danas, nakon iskustava kolektivnog or-
ganizovanja 1 druStvenih promena koje su pratili,
razumeju pojmove znanja, autoriteta i zajednickog
procesa ucenja. Teorijski okvir rada zasniva se
na savremenim konceptima transformativnog, hori-
zontalnog 1 kolaborativnog ucenja kroz koje se
preispituje tradicionalna hijerarhija u obrazov-
nom procesu. Metodoloski, istrazivanje kombinuje
metodu upitnika sprovedenog medu studentima umet-
nickih fakulteta Univerziteta umetnosti u Beogradu
i fokus grupu uzorkovanu tako da predstavlja istu
ciljnu grupu. Analiticko interpretativna analiza
tezi tumacenju obrazovnih, kulturnih simbolickih
1 teorijskih dimenzija minulih deSavanja kojima
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se konferencija bavi, sa ciljem ispitivanja teze
o transformaciji percepcije znanja: od vertikal-
nog prenosa ka horizontalnom procesu zajednicC-
kog stvaranja znacenja. Istrazivanje je trenutno
u fazi sprovodenja, a na konferenciji ¢e biti
predstavljeni preliminarni rezultati koji ukazuju
na obrasce razumevanja 1 primene kolaborativnih
oblika ucenja u savremenom umetnickom obrazova-
nju. Dalji koraci istrazivanja bié¢e usmereni na
dublju interpretaciju nalaza, sa ciljem formuli-
sanja preporuka za unapredenje pedagoske prakse u
umetnickom obrazovanju.

Kljuéne rec¢i: kolaborativno ucenje, horizontalno
ucenje, umetnicko obrazovanje, zajednicko stva-
ranje znanja, participacija, akademska zajednica

Dr Jovana Karaulic, producentkinja i docentkinja
na Katedri za menadzment 1 produkciju u pozori-
S§tu, radiju i kulturi Fakulteta dramskih umetno-
sti. Objavljivala je ¢lanke u relevantnim naucnim
¢asopisima i zbornicima u izdanju konferencija
na kojima je ucCestvovala. Suosnivadica je inici-
jative Green Art Incubator.

Dr Ksenija Markovié Bozovié¢ je naucna saradnica na
Institutu za pozoriste, film, radio i televiziju
Fakulteta dramskih umetnosti Univerziteta umetno-
sti u Beogradu, gde ucestvuje 1 u nastavi na ma-
ster, doktorskim nauénim i doktorskim umetnickim
studijama. Objavljuje u relevantnim doma¢im i me-
dunarodnim ¢asopisima i redovno izlaze na naucnim
i strucnim konferencijama u zemlji i inostranstvu.
Suosnivacica je platforme Green Art Incubator.

FROM VVERTICAL TRANSMISSION TO SHARED

KNOWLEDGE: INSIGHTS FROM RESEARCH ON
TRANSFORMATIVE LEARNING AMONG UNIVERSITY

OF ARTS STUDENTS

The paper examines changes in the understand-
ing of learning models among students of the art
faculties of the University of Arts in Belgrade,
starting from a broader social and institution-
al context in which, in recent months, questions
of student autonomy, shared decision-making, and
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public engagement have emerged. The research fo-
cuses on how students today, following experiences
of collective organization and the social changes
they have witnessed, understand the concepts of
knowledge, authority, and collective learning pro-
cesses. The theoretical framework of the paper is
based on contemporary concepts of transformative,
horizontal, and collaborative learning, through
which the traditional hierarchy in the education-
al process is reexamined. Methodologically, the
research combines a questionnaire conducted among
students of the arts faculties of the University
of Arts in Belgrade and a focus group sampled to
represent the same target group. The analyti-
cal-interpretative analysis of the findings will
aim to interpret the educational, cultural, sym-
bolic, and theoretical dimensions of past events
addressed by the conference, with the goal of
examining the thesis on the transformation of the
perception of knowledge — from a vertical transfer
to a horizontal process of joint meaning-making.
The research is currently in progress, and the
conference presentation will include preliminary
results, which highlight patterns of understanding
and application of collaborative forms of Llearn-
ing in contemporary art education. Future stages
of the research will focus on a deeper interpre-
tation of qualitative findings, with the aim of
formulating recommendations for the improvement
of pedagogical practice in art education.

Key words: collaborative learning;
horizontal learning; art education;
shared knowledge creation; participation;
academic community

Dr. Jovana Karaulié¢ is a producer and assistant
professor at the Department of Management and
Production in Theatre, Radio, and Culture at the
Faculty of Dramatic Arts. She has published arti-
cles in relevant academic journals and conference
proceedings. She is a co-founder of the Green Art
Incubator initiative.

Dr. Ksenija Markovié BozZovié¢ is a research asso-
ciate at the Institute of Theatre, Film, Radio,
and Television at the Faculty of Dramatic Arts,
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University of Arts in Belgrade, where she also
teaches in master's, doctoral academic, and doc-
toral artistic study programs. She publishes in
relevant national and international journals and
regularly presents at scholarly and profession-
al conferences in Serbia and abroad. She is a
co-founder of the Green Art Incubator platform.
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INSTITUCIONALNI USLOVI
ZA SLOBODNA POVEZIVANJA

re vise od 20 godina, istoricar umetnosti Niko-

la Burio (Nicolas Bourriaud) je konstatovao da
je ,aura savremene umetnosti slobodno poveziva-
nje" (Relational Aesthetics, Dijon: ,Les presses
du reel”, 2002: 61). Uvidaju¢i da je ovakvo sagle-
davanje savremene umetnosti jo$ uvek inspirativno
i izazovno, u izlaganju se preispituju institu-
cionalni uslovi 1 mogu¢nosti interdisciplinar-
nog povezivanja i zajednickog delovanja unutar
savremenog univerzitetskog i kulturnog sistema.
U nastavku se ukazuje da su nekada u Jugoslaviji
postojali uslovi da se tako ne&to ostvari — krace
i duze rezidencije, urednicka politika institu-
cija za mlade koje su iznedrile nove umetnicke
pravce, kao na primer saradnja tokom ranih 1970-
ih izmedu Biljane Tomi¢ i umetnika Marine Abra-
movi¢, Rase Todosijevica, Zorana Popovica, Ere
Milivojevica, NeSe Paripovic¢a i Gergelja Urkoma.
Prostorni kapaciteti iz tog vremena su u najve-
¢oj meri nasledeni u vidu prostora za kulturu,
obrazovanje i hibridnih prostora (centri mesnih
zajednica, sportsko-poslovno-kulturne dvorane,
domovi kulture), ali oni Cesto ne raspolazu sred-
stvima za odrzavanje, kao ni sredstvima za rea-
lizaciju kulturnih programa, dok bi neki od njih
zahtevali rekonstrukciju 1 opremanje savremenim
tehnologijama. U nastavku se razmatra S$ta bi to
bilo potrebno da se u danasnjem kontekstu omo-
guc¢i slobodno povezivanje izmedu mladih umetnika
i mladih struc¢njaka iz razlic¢itih disciplina,
oslanjajuc¢i se delimic¢no i na saznanja proiste-
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kla iz naucnog projekta EPICA - osnazivanje par-
ticipacije u kulturi 1 arhitekturi: Aktiviranje
javnih resursa za 1 sa zajednicom koji je okupio
nauc¢nike sa pet institucija (Fakultet dramskih
umetnosti, Arhitektonski fakultet, Fakultet li-
kovnih umetnosti, Fakultet za sport 1 psihologiju
TIMS, Institut ekonomskih nauka), kao i brojne
saradnike i ¢lanove lokalnih zajednica.

Kljuéne rec¢i: kultura, savremena umetnost,
univerzitetsko umetnic¢ko obrazovanje,
medusektorska saradnja

Dr Sonja Jankov (1985) je naucna saradnica sa
dugogodisnjom praksom u oblasti nezavisnog ku-
stoskog rada. Saradivala je sa brojnim institu-
cijama, umetnickim udruzenjima i pojedincima u
zemlji i inostranstvu. Njena naucna istrazivanja
obuhvataju metodologije istrazivanja zasnovanih
na praksi, istoriju umetnosti/vizuelne studije,
muzeologiju, teoriju umetnosti i medija. Njeni
istrazivacki interesi ukljucuju citiranje u vizu-
elnim umetnostima, savremenu umetnost, interdis-
ciplinarne odnose (umetnost/arhitektura, umet-
nost/biologija), kustoske studije 1 umetnicke
istrazivacke metode.

INSITUTIONAL CONDITIONS FOR FREE ASSOCIATIONS

More than 20 years ago, art historian Nicolas
Bourriaud stated that “the aura of contemporary
art 1s a free association” (Relational Aesthet-
ics, Dijon: Les presses du reel, 2002: 61). Rec-
ognizing that this perception of contemporary art
is still inspiring and challenging, the author
examines the institutional conditions and pos-
sibilities of interdisciplinary connections and
joint actions within the contemporary university
and cultural system. The author points out that
there were conditions for such association in the
former Yugoslavia — shorter and longer residen-
cies, program policies of youth-oriented institu-
tions that gave birth to new artistic directions,
such as the collaboration during the early 1970s
between art historian Biljana Tomi¢ and artists
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Marina Abramovi¢, Rasa Todosijevic¢, Zoran Popo-
vi¢, Era Milivojevic¢, NeSa Paripovic¢ and Gergel]j
Urkom. Spatial capacities from that time have
been largely inherited in the form of spaces for
culture, education and hybrid spaces (centers
of local communities, sports-business-cultural
halls, community centers). However, they are of-
ten lacking funds for maintenance, and/or for the
realization of cultural programs, while some of
them would require reconstruction and technical
adaptation. The author further considers what it
would take to enable a free association between
young artists and young experts from different
disciplines in today's context, relying in part
on the knowledge derived from the scientific pro-
ject "EPICA - Empowering Participation in Culture
and Architecture: Activating Public Resources
for and with Community" that brought together
scientists from five institutions (Faculty of
Dramatic Arts, Faculty of Architecture, Faculty
of Fine Arts, Faculty of Sports and Psychology
TIMS, Institute of Economic Sciences), as well
as numerous collaborators and members of Llocal
communities.

Key words: culture, contemporary art,
university art education, intersectorial
cooperation

Dr. Sonja Jankov is a research associate with
extensive experience in the field of independent
curatorial practice. She has collaborated with
numerous institutions, art associations, and in-
dividuals both in Serbia and abroad. Her scholar-
Ly research encompasses practice-based research
methodologies, art history/visual studies, mu-
seology, and the theory of art and media. Her
research interests include citation in visual
arts, contemporary art, interdisciplinary rela-
tions (art/architecture, art/biology), curatori-
al studies, and artistic research methods.
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SKC U "ODBLOKADI": PROSTOR
STUDENTSKE KREATIVNOSTI,
ZAJEDNISTVA | UMETNICKOG
AKTIVIZMA

februaru 2025. Studentski kulturni centar je

blokiran (ta¢nije - odblokiran) i time je za-
poCeta gotovo Sestomesecna renesansa 1 vracanje
smisla ovoj bazi studentske kreativnosti, pro-
misljanja i slobode. Ovaj dogadaj nije bio samo
trenutak bunta i protesta, ve¢ proces ponovnog
uspostavljanja zajednistva, kao i prostora u ko-
jem se preispituje 8ta danas znacdi biti student,
umetnik i C¢lan akademske zajednice u vremenima
drustvene krize i u drus$tvu koje se nalazi u eri
potpunog nepoverenja u institucije. Rad polazi
od li¢nog iskustva ucesca u blokadi, ali ga na-
dograduje kroz refleksiju o tome kako umetnic-
ki aktivizam moZe stvarati autonomne prostore i
otvoriti dijalog sa Sirim drustvom. Istrazuje
kako se kroz zajednicko odlucivanje i preuzimanje
odgovornosti, horizontalnu organizaciju i umet-
nicke intervencije, brisu granice izmedu publike
i uCesnika. Cilj je da se ukaze na to da umet-
nost, u kriznim trenucima, ne funkcionise samo
kao estetska praksa, ve¢ kao drustveni gest koji
proizvodi nove oblike zajednistva i kolektivne
politicke svesti. To podrazumeva odnose koji se
kreiraju na temeljima poverenja, zajednickog uce-
nja 1 delovanja, kao i deljenja resursa. Poseban
akcenat stavljen je na pitanje kako se prostor
SKC-a, kroz delovanje studenata (ali i profeso-
ra, umetnika i ostalih gradana), transformisao u

7o



privremeni centar autonomije, solidarnosti i za-
jednickog autorstva. Time se SKC ponovo potvrduje
kao simbol odnosa izmedu kulture i drustva, ali i
kao polje u kojem se preispituju granice institu-
cionalne 1 umetnicke slobode. Zakljucak rada raz-
matra moguc¢nosti kako da ovakvi procesi ne ostanu
privremeni, ve¢ da postanu trajni modeli kulturne
proizvodnje — modeli koji pokazuju da zajednica,
a ne kapital, moze biti temelj savremene kulture.

Kljuéne reci: SKC, zajednica, zajedniStvo,
studentski aktivizam, umetnicki otpor,
autonomni prostor, solidarnost

Martina Krivokapié zavrsila je osnovne i master
studije na Fakultetu dramskih umetnosti, smer
filmska 1 televizijska produkcija, a trenutno
je na doktorskim umetnickim studijama na istom
fakultetu. 0d zavrSetka studija do danas radila
je na velikom broju kratkih filmova i razlicitih
televizijskih formata, kao i u produkciji vise od
50 reklamnih spotova, namenskih i dokumentarnih
filmova. Njeno iskustvo obuhvata i rad na film-
skim festivalima, a bila je i ¢lanica zirija na
nekoliko festivala i marketa. Pohadala je brojne
edukacije 1 radionice u zemlji i inostranstvu,
ukljucujuci NATPE u Majamiju, pitch radionicu na
Berlinskom filmskom festivalu, CinelLink u okviru
Sarajevo Film Festivala, NEM Zagreb za razvoj
scenarija 1 mnoge druge. Zaposlena je na Fakul-
tetu dramskih umetnosti u Beogradu, gde radi kao
visa struc¢na saradnica na Katedri za filmsku 1
televizijsku produkciju.

STUDENT CULTURAL CENTER ,,UNBLOCKED":

A SPACE OF STUDENT CREATIVITY, COMMUNITY,

AND ARTISTIC ACTIVISM

In February 2025, the Student Cultural Center was
blocked (or more precisely - unblocked), mark-
ing the beginning of an almost six-month-long
renaissance and the restoration of meaning to
this hub of student creativity, reflection, and
freedom. This blockade was not only a moment of
protest, but also a process of re-establishing
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community and reclaiming a space for questioning
what it means to be a student, an artist, and a
member of the academic community in times of so-
cial crisis and widespread distrust. This paper
draws on personal experience of participating in
the blockade, while also reflecting on how ar-
tistic activism can create autonomous spaces and
open dialogue with broader society. It explores
how, through collective decision-making, shared
responsibility, horizontal organization, and col-
laborative artistic interventions, the boundaries
between audience and participants become blurred.
Its aim is to highlight that, in times of crisis,
art functions not only as an aesthetic practice,
but as a social act that generates new forms of
solidarity and collective political conscious-
ness. This entails a community built on trust,
shared learning, joint action, and the sharing
of resources. Special emphasis is placed on how
the SCC space, through the actions of students
(as well as professors, artists, and other cit-
izens), was transformed into a temporary center
of autonomy, solidarity, and shared authorship.
In this way, it was reaffirmed as a symbol of
the relationship between culture and society, as
well as a site where the boundaries of insti-
tutional and artistic freedom are reconsidered.
Finally, the paper considers how such processes
might evolve into sustainable models of cultural
production - models that demonstrate that com-
munity, not capital, can be the foundation of
contemporary culture.

Keywords: SKC, community, collectivity,
student activism, artistic resistance,
autonomous space, solidarity

Martina Krivokapié¢, MA, completed her undergrad-
uate and master's studies at the Faculty of Dra-
matic Arts, Department of Film and Television
Production, and is currently pursuing doctoral
art studies at the same faculty. Since graduat-
ing, she has worked on a large number of short
films and various television formats, as well as
on the production of more than 50 commercials,
commissioned, and documentary films. Her expe-



rience also includes work at film festivals,
where she has served as a jury member at several
festivals and markets. She has attended numer-
ous training programs and workshops in Serbia
and abroad, including NATPE in Miami, a pitching
workshop at the Berlin International Film Festi-
val, CinelLink within the Sarajevo Film Festival,
NEM Zagreb for script development, and many oth-
ers. She is employed at the Faculty of Dramatic
Arts in Belgrade, where she works as a Senior
Associate at the Department of Film and Televi-
sion Production.



Aleksa Zivié
Cvat bend, Beograd
akilaki.zivic@gmail.com

BEZ PROSTORA, TISINA

Autorska refleksija
i umetnicko-aktivisticki predlog

“"i, studenti muzike i umetnosti, stvaramo u
uslovima gotovo potpune prostorne i institu-
cionalne oskudice. Nasa muzicka praksa nastaje
iz potrebe za prostorom — ne samo fizickim, vec
1 druStvenim, zajednickim mestom gde bismo mogli
slobodno da stvaramo i saradujemo. Studentska i
nezavisna muzicka scena u Srbiji danas funkci-
onisu bez adekvatne infrastrukture, podrske i
sluha institucija: Sale su zatvorene, oprema za-
klju€ana, a prostori koji su nekada bili zariSta
eksperimenta postali su birokratski i tihi. Tokom
blokade Studentskog kulturnog centra u Beogradu
osetili smo kako izgleda kada institucija pono-
vo postane javna i ziva. Taj ,zivi SKC" bio je
prostor dijaloga, slobodnog izraza i kolektiv-
nog stvaranja. U saradnji sa studentima drugih
umetnickih fakulteta organizovali smo koncerte,
radionice i improvizacije, stvaraju¢i model kul-
turne proizvodnje ,odozdo" - iz zajednice, a ne
iz uprave. Kada je SKC ponovo zatvoren, nestao je
prostor, ali i osec¢aj povezanosti i solidarnosti
koji je nastao tokom blokade. Iz tog iskustva
proizlazi nas$ zahtev: univerzitet mora da pre-
pozna umetnost svojih studenata ne samo kao na-
stavak obrazovanja, ve¢ kao ,kljuc¢ni domen javne
kulture 1 druStvene odgovornosti”. Univerzitet
bi trebalo da bude prostor koji brani umetnost
- svojih studenata i cele zajednice - jer bez
zajednickog prostora nema stvaranja, a bez stva-
ranja — nema zajednice.
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Kljuéne recdi: studentska muzika, kulturna
autonomija, prostor, zajednica, nezavisna
scena, SKC, univerzitet

Zovem se Aleksa, imam 19 godina i student sam.
Muzikom se bavim od trinaeste godine i trenutno
sviram u math rock/ post-hardcore bendu. Kroz
bend 1 zajednicko stvaranje istrazujem muziku
kao prostor slobode, solidarnosti i izraza. To-
kom godina sam nastupao na razlic¢itim mestima,
od manjih klubova do studentskih dogadaja i uvek
me je zanimala veza izmedu umetnosti 1 zajedni-
ce. Verujem da muzika moze da pokrene dijalog,
poveze Ljude i otvori prostor za drugacije kul-
turne prakse. Kroz svoj rad zelim da doprinesem
jacanju studentske muzicke scene i da pomognem u
stvaranju prostora u kojima mladi umetnici mogu
da stvaraju slobodno 1 zajedno.

WITHOUT SPACE, SILENCE

Author's reflection and

artistic-activist proposal

As students of music and art, we create under
conditions of spatial and institutional scarci-
ty. Our musical practice arises from the need for
space — not only physical, but also social and
communal - a place where we can create and col-
Laborate freely. Today, the student and independ-
ent music scenes in Serbia lack infrastructure,
support, and institutional recognition: venues
are closed, equipment is locked away, and spaces
that once nurtured experimentation have become
bureaucratic and silent. During the blockade of
the Students' Cultural Center (SKC) in Belgrade,
we experienced what it means for an institution
to become public and alive again. The "“living
SKC" was a space of dialogue, artistic freedom,
and collective creation. Together with students
from other art faculties, we organized concerts,
workshops, and improvisations, shaping a mod-
el of cultural production from below - emerging
from community, not administration. When SKC was
closed again, not only did we Llose the space it-
self, but also the sense of connection and soli-



darity that had been built. From that experience
comes our demand: the university must recognize
the art of its students not only as part of ed-
ucation, but as a ,core field of public culture
and social responsibility”. The university should
stand as a space that defends art - of its stu-
dents and of the community - because without
shared space there is no creation, and without
creation — no community.

Keywords: student music, cultural autonomy,
space, community, independent scene, SKC,
University

My name is Aleksa, I'm 19 years old and a student.
I've been involved in music since I was thirteen,
and I currently play in a math rock/post-hard-
core band. Through the band and our collective
creative process, I explore music as a space of
freedom, solidarity, and expression. Over the
vears, I've performed in various venues, from
small clubs to student events, and I've always
been interested in the relationship between art
and community. I believe that music can spark di-
alogue, connect people, and open space for alter-
native cultural practices. Through my work, I aim
to contribute to strengthening the student music
scene and help create spaces where young artists
can create freely and together.
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Univerzitet umetnosti u Beogradu
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FIST: ANTIDOGADAJ U TRI CINA

Rad analizira 20. Festival internacionalnog
studentskog teatra (FIST), odrzan 27-28. sep-
tembra 2025. godine, kao primer modela kulturne
proizvodnje proisteklog iz savremenih studentskih
praksi. Festival je artikulisao svoju politicC-
nost ne samo kroz programski sadrzaj, ve¢ 1 kroz
format, komunikacijske strategije i organizaciju
rada. Fokus je na konceptu, koji se oslanja na
teoriju antidogadaja i principe medijskog akti-
vizma. Autorka ispituje potencijal studentskog
festivala da pruzi otpor i naru$i hegemonijski
narativ reprodukovan kroz dominantne politicke,
ekonomske 1 medijske strukture. FIST 2025 je
bio koncipiran kao antiExpo2027 dogadaj, ¢iji
je cilj bio otvaranje javne rasprave o projektu
EXPO 2027. Sajamska Llogika transponovana je u
polje izvodackih umetnosti kako bi bila kriticki
preispitana i iskori&c¢ena za predstavljanje sa-
drzaja koji problematizuje zvaniéne narative ove
manifestacije. Umetnicki koncept je bio podrzan i
izborom komunikacijskih strategija, ukljucujuci
prakse ,culture jamming"”, kao 1 politikom rada
zasnovanom na ranjivosti i odbacivanju impera-
tiva produkcione izvrsnosti. Ograniceni resursi
nisu posmatrani kao prepreka, ve¢ kao polaziste
za 8iru kriticku refleksiju. Rad razmatra i neu-
spesan pokusaj uspostavljanja dijaloga sa insti-
tucijama, ukazujuci na odsustvo institucionalne
odgovornosti. FIST je, poput studentske blokade
SKC-a, pokazao potentnost studentskih kulturnih
inicijativa kao retkih prostora slobode misljenja
i govora, utemeljenih na dru$tvenom interesu. U
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tom smislu, ovaj rad pozicionira FIST kao model
performativnog aktivizma, prekoracenja institu-
cionalnih ogranicenja, kao i procesa povremenog
preuzimanja kulturnog prostora od strane stude-
nata.

Kljuéne recéi: FIST, antidogadaj, medijski
aktivizam, studentska kultura, politicnost
umetnosti

Jelena Knezevié¢ je diplomirala na Fakultetu dram-
skih umetnosti u Beogradu, na Katedri za pozo-
risnu 1 radio produkciju. Trenutno je doktorant-
kinja na studijskom programu Menadzment kulture
i medija FDU. Zaposlena je kao asistentkinja na
Fakultetu dramskih umetnosti. Profesionalnu ka-
rijeru zapocela je ve¢ tokom studija, kao projek-
tha menadzerka, producentkinja i organizatorka u
izvodackim i vizuelnim umetnostima, izdavastvu,
community arts projektima, javnim institucijama i
na nezavisnoj sceni. 0d 2004. godine saraduje sa
platformom Teorija koja hoda (TkH), a iste godine
potinje 1 saradnju sa Bitefom, gde je od 2008. do
2023. obavljala funkciju izvrsne direktorke. Bila
je ¢lanica regionalnog savetodavnog odbora BIRN
projekta, mentorka u programu Kreativno mentor-
stvo, a danas je i ¢lanica Upravnog odbora Narod-
nog pozorista u PrisStini sa sedistem u Gracanici.

FIST: AN ANTI-EVENT IN THREE ACTS

The paper analyzes the 20" Festival of Interna-
tional Student Theatre (FIST), held on September
27-28, 2025, as an example of a model of cultural
production emerging from contemporary student
practices. FIST articulated its political stance
not only through its program content, but also
through its format, communication strategies,
and organizational structure. The focus 1s on
the festival's concept, which draws on the theo-
ry of the anti-event and the principles of media
activism. The author explores the potential of
a student artistic festival to offer resistance
and disrupt the hegemonic narrative reproduced
through dominant political, economic, and media
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structures. FIST 2025 was conceived as an ,an-
ti-Expo2027" event, aimed at opening a public
debate about the EXPO 2027 project. The logic of
the fair was transposed into the field of per-
forming arts in order to be critically reexamined
and used to present content that questions the
official narratives surrounding this mega-event.
The artistic concept was further supported by the
selection of communication strategies, includ-
ing culture jamming practices, as well as a work
policy grounded in vulnerability and a rejection
of the imperative of production excellence. Lim-
ited resources were not seen as an obstacle, but
rather as a starting point for broader critical
reflection. The paper also addresses the failed
attempt to establish dialogue with institutions,
pointing to the absence of institutional account-
ability. FIST, much like the student blockade of
the Student Cultural Center (SKC), demonstrated
the strength of student cultural initiatives as
rare spaces for freedom of thought and expres-
sion, grounded in the public interest. In this
sense, the paper positions FIST as a model of
performative activism, of transgressing insti-
tutional boundaries, and of the temporary appro-
priation of cultural space by students.

Key words: FIST, anti-event, media activism,
student culture, political art

Jelena KneZevié graduated from the Faculty of
Dramatic Arts in Belgrade, Department of Theatre
and Radio Production. She is currently a PhD can-
didate in the Cultural and Media Management pro-
gram at the same faculty and works as a teaching
assistant at the Faculty of Dramatic Arts. She
began her professional career during her stud-
ies, working as a project manager, producer, and
organizer in the fields of performing and visual
arts, publishing, community arts projects, pub-
lic institutions, and the independent cultural
scene. Since 2004, she has been collaborating
with the platform Walking Theory (TkH), and in
the same year began her long-term collaboration
with Bitef, where she served as Executive Direc-
tor from 2008 to 2023. She was a member of the



Regional Advisory Board of the BIRN project, a
mentor in the Creative Mentorship program, and
currently serves as a member of the Board of Di-
rectors of the National Theatre in Pristina with
headquarters in Gradanica.
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STUDENTSKI KULTURNI
CENTRI KAO ZAJEDNICKO
DOBRO

IzLaganje istrazuje moguc¢nosti redefinisanja
modela rada kulturnih institucija primenom
principa zajednickog dobra (commons), fokusira-
ju¢i se na primer Studentskog kulturnog Centra
(SKC) u Beogradu. Teorijski okvir se oslanja na
definisanje zajednickog dobra kroz tri konstitu-
tivna elementa: resurs, zajednicu koja ga koristi
i njime upravlja, i okvir upravljanja koji obez-
beduje odrzivost dobra. Motivacija za promislja-
nje novog modela rada SKC-a primarno proizilazi
iz efektivnosti realizovanog programa SKC u blo-
kadi (februar-jul 2025.). Prvi deo izlaganja ¢e
predstaviti principe praktikovanja zajednickog
(commoning) koje su studenti primenili tokom blo-
kade, poput okupljanja zajednice oko zajednickih
vrednosti i ciljeva, horizontalnog odlucivanja,
1 podeljene odgovornosti. Drugi deo bic¢e posvecen
nac¢inima primene ovih principa u transformaciji
modela rada SKC-a, sa ciljem prevazilazenja du-
gogodisnjih upravljackih i programskih propusta
i nedoslednosti javnoj misiji. Predlozeni model
predstavlja jedan vid reSenja za ocuvanje stu-
dentskih kulturnih centara - kljucénih za stva-
ralastvo i promociju studentskih radova, kao i
za povezivanje svih koji imaju srodne kulturne
i drustvene potrebe. Izlaganje se posebno osla-
nja na istrazivacke uvide i preporuke proistekle
iz medunarodnog projekta ,GLAMMONS" (2022-2025,
Horizon Europe), naglasavajuc¢i potencijal prime-
ne ko-produkcije, ko-upravljanja i demokratskog
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uc¢escta u stvaranju, deljenju i brizi o kulturnim
resursima.

Kljuéne reci: zajednic¢ko dobro, redefinisanje
institucija kulture, studentski kulturni
centar, ko-upravljanje, ko-produkcija.

Miljana Milojkovié je menadzerka u kulturi i pro-
ducentkinja iz Beograda, sa viSe od osam godina
iskustva u radu na programima i medunarodnim pro-
jektima u sektoru kreativnih i kulturnih indu-
strija, kroz saradnju sa institucijama kulture,
festivalima, umetnickim mrezama i udruzenjima
gradana. Trenutno pohada master studije na Kate-
dri Menadzmenta u kulturi na Fakultetu dramskih
umetnosti, gde je prethodno zavr§ila i osnovne
studije. Pored primarnog obrazovanja i iskustva
u praksi, pohadala je dodatne edukativne progra-
me u vidu specijalistickih studijskih programa,
letnjih skola i treninga, u organizaciji broj-
nih evropskih univerziteta i organizacija. Dalji
profesionalni razvoj usmerava ka temama kao Sto
su postizanje vece efikasnosti institucija kul-
ture kroz principe zajednickog, decentralizacija
kulture, kao 1 osnazivanje pozicije umetnika i
kulturnih radnika kroz modele kreativnog i soci-
jalnog preduzetnistva.

STUDENT CULTURAL CENTRES AS CULTURAL COMMONS

The presentation investigates possibilities for
redefining the operating model of cultural insti-
tutions by applying the principles of the commons,
focusing on the example of the Student Cultural
Center (SKC) in Belgrade. The theoretical fra-
mework relies on defining the commons through
three constitutive elements: the resource, the
community that uses and governs it, and the go-
vernance framework that ensures the sustainability
of the good. The motivation for rethinking the new
operating model of the SKC primarily stems from
the effectiveness of the realized program SKC in
Blockade (February-July 2025.). The first part of
the presentation will introduce the principles of
commoning that students applied during the blocka-
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de, such as gathering the community around shared
values and goals, horizontal decision-making, and
shared responsibility. The second part will be
dedicated to methods of applying these principles
in the transformation of the SKC operating model,
with the aim of overcoming long-standing manage-
ment and curating failures and inconsistencies
with the public mission. The proposed model repre-
sents a solution for preserving student cultural
centers — which are key sites for creativity and
the promotion of student artistic expressions,
as well as for connecting all who have related
cultural and social needs. The presentation par-
ticularly draws on research insights and recommen-
dations resulting from the international project
.GLAMMONS" (2022-2025, Horizon Europe), emphasi-
zing the potential application of co-production,
co-management, and democratic participation in the
creation, sharing, and care of cultural resources.

Keywords: cultural commons, redefining cultural
institutions, student cultural centre,
co-governance, co-production

Miljana Milojkovié¢ is a cultural manager and pro-
ducer from Belgrade, with over eight years of
experience working on programs and international
projects in the field of creative and cultural
industries, through collaborations with cultu-
ral institutions, festivals, artistic networks,
and civil society organizations. She 1s curren-
tly pursuing a master's degree at the Department
of Cultural Management at the Faculty of Dra-
matic Arts, where she previously completed her
undergraduate studies. In addition to her formal
education and professional experience, she has
attended supplementary educational programs such
as specialized study courses, summer schools, and
training sessions organized by numerous Europe-
an universities and organizations. Her further
professional development is focused on topics
such as increasing the efficiency of cultural
institutions through commons principles, cultural
decentralization, and strengthening the position
of artists and cultural workers through models of
creative and social entrepreneurship.
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KRIZA KAO PODSTICAJ
ZA PROMENU VREDNOSTI
DRUSTVA

F)osLednjih jedanaest meseci u nasoj zemlji
predstavljaju period velikih preispitivanja
vrednosti drustva. Pad nadstresSnice na autobuskoj
stanici u Novom Sadu, koji mozemo da definiSemo
kao ,kriznu situaciju”, s obzirom na to da se
dogodila iznenada i imala tragic¢ne posledice,
podstakla je gradanstvo na mirno iskazivanje za-
brinutosti za bezbednost zivota u Srbiji. Masovni
protesti podstaknuti su i aktivnostima studenata.
Nase drustvo je nakon velikih ratnih, ekonomskih,
politickih kriza uslo u jo$ jednu krizu, krizu
autonomije univerziteta $to implicira i brojna
eticka pitanja. Polazec¢i od Hajdegerove tvrdnje
da ,najveca briga Coveka mora biti posvecena
etickoj vezi u trenutku kada je covek prepusten
masovnom dru$tvu” i da upravo "egzistencijalna
smetenost opravdava potrebu za etikom" predmet
ovog rada predstavlja istrazivanje etickog, soci-
oloskog, psiholoskog i performativnog konteksta
krize u kome se naslo nase druStvo, kao i mapi-
ranje razlic¢itih aktivnosti (skupovi, protestne
Setnje, obratanja) koje je akademska zajednica
preduzimala kao oblik podrske profesorima i stu-
dentima, a koje su pokazali da je zajednica uje-
dinjena i pronalazi kreativne odgovore na krizu.
Svaka kriza implicira i objektivnu konstelaciju
1 moze se posmatrati interdisciplinarno sa aspek-
ta medicinskih nauka, psihologije, sociologije,
performativnih teorija umetnosti. Ovo istrazi-
vanje ukazace da iako kriza dovodi do etickih
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izazova, ona ujedinjuje zajednicu i dovodi do
promena makar u kritic¢kom promisljanju vrednosti
zajednice.

Kljuéne recéi: kriza, krizna situacija,
aktivnosti akademske zajednice, izvodacke
umetnosti, eticki izazovi, kreativni odgovori

Dr Maja Ristié¢ je redovna profesorka Fakulteta
dramskih umetnosti u Beogradu, na Katedri za me-
nadzment 1 produkciju pozorista radija i kulture.
Objavila je dve naucne studije: ,Publika mjuzi-
kla" 1 ,Menadzment pozorista - Ljudski resur-
si u oblikovanju pozorisne predstave”. Objavila
je naucne tekstove u Zborniku radova Fakulteta
dramskih umetnosti, Zborniku Matice srpske za
drustvene nauke, i scenske umetnosti i muziku,
¢asopisu Kultura i mnogim drugim domac¢im, kao i
medunarodnim ¢asopisima. Uredila je dve monogra-
fije, ,60 godina Katedre za menadzment 1 pro-
dukciju pozorista, radija i kulture: proslost,
sadasnjost i budu¢nost” i ,Kreativnost i inova-
cije pozorista, medija i kulture”. Saradivala je
sa Dah teatrom na projektima Erasmus+. Odrzala
je brojna predavanja o pozorisnoj produkciji u
gradskom pozoristu ,Jazavac” u Banja Luci. Koau-
tor je projekta ,ARoma”. Novinarka je i trenutno
pise za Kulturni dodatak lista Politika.

CRISIS AS A CATALYST FOR A CHANGE IN SOCIETY'S VVALUES
The past eleven months in our country have rep-
resented a period of major reexamination of so-
cietal values. The fall of the canopy at the
Central bus station in Novi Sad, which we can
define as a "crisis situation”, given that it
happened suddenly and had tragic consequences,
encouraged citizens to peacefully express their
concerns for the safety of Llife in Serbia. The
mass protests were further encouraged by student
activities. After major wartime, economic, and
political crises, our society has now entered
yet another crisis - the crisis of university
autonomy - which also implies numerous ethical
questions. Starting from Heidegger's assertion
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that “the greatest concern of man must be devot-
ed to the ethical bond at the moment when man
is abandoned to mass society”, and that "it is
precisely existential confusion that justifies
the need for ethics”, the subject of this paper
is the exploration of the ethical, sociologi-
cal, psychological, and performative contexts
of the crisis in which our society finds itself,
as well as the mapping of various activities
(gatherings, protest marches, public addresses)
undertaken by the academic community as a form
of support for professors and students. These
activities have shown that the academic communi-
ty 1s united and finds creative responses to the
crisis — responses that are close to performative
theories of art which is also the main hypothesis
of the paper. Every crisis implies an objective
constellation and can be viewed interdiscipli-
narily from the perspective of medical scienc-
es, psychology, sociology, and performative art
theories. This research will demonstrate that
although a crisis brings ethical challenges, it
also unites the community and leads to changes
at least in the critical reflection on the values
of that community.

Key words: crisis, crisis situation, activities
of the academic community, performing arts,
ethical challenges, creative response

Maja Risti¢, PhD, is a full professor at the
Faculty of Dramatic Arts in Belgrade, at the De-
partment of Management and Production in Theatre,
Radio, and Culture. She has published two schol-
arly studies: ,The Musical Audience and Theatre
Management — Human Resources in Shaping a Theatre
Performance”. She has authored academic papers in
the Faculty of Dramatic Arts Proceedings, Mati-
ca Srpska Journal of Social Sciences, Performing
Arts and Music, the journal Kultura, and many
other national and international journals. She
has edited two monographs: ,60 Years of the De-
partment of Management and Production in Theatre,
Radio, and Culture: Past, Present, and Future”
and ,Creativity and Innovation in Theatre, Me-
dia, and Culture". She has collaborated with the
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Dah Theatre on Erasmus+ projects and delivered
numerous lectures on theatre production at the
City Theatre ,Jazavac” in Banja Luka. She is the
co-author of the project ARoma. She is also a
journalist and currently writes for the Cultural
Supplement of the newspaper Politika.
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sanjaaa202@gmail.com

ART KOMPANIJA

Art kompanija 0Sho-
vana je u septembru
2024. godine kao vo-
deca korporacija u
domenu kapitaliza-
clje svake umetnic-

ke 1deje u skladu sa
trenutnim zahtevima
trzista. Cilj kompa-
nije jeste da rede- \
finise umetnost kao
proilzvod 1 umetni-
ka kao radnika. Uz
kontinuiran monito-
ring umetnicke sce-
ne 1 aktuelnih tren-
dova, nudimo usluge
jeftinije 1 optimi-
zovanlje produkci-
je umetnickih dela,




plasiranje umetni-
ka kao preduzetnika
1 kao trzisnog proi-
zvoda. Nudimo 1 uslu-
gu masovne, globalne
1 Lokalne produkcije
umetnickih dela — za
svakog po nesto — sa
fokusom na intedis-
ciplinarnim praksama
uz saradnju sa dru-
gim strukama bliskim
kapitalu. Svako delo
koje nastaje u okvi-
ru poslovanja sa Art
kompanijom je serti-
fikovano po najvisim
1ndustrijskim stan-
dardima autenticno-
stl, kreativnosti 1
vestine. Art kompa-
nija belezi rekordan
broj proizvedenih
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radova — 1deja koje
Su postale uspes-
ne 1 kapitalizova-
ne — sa Ccak 99,99%
od pocetka fiskal-
ne 2025. godine. U
okviru strategija
naseg trzisnog pri-
stupa, Art kompanija
sprovodl akvizici-
Jju reprezentativnih
umetnickih institu-
cilja kao sto su: SU-
LUJ, FLU, UU, SKC,
MSUB, ULUS.. Mislimo
da je ova konferen-
cija odlLicnho mesto
za predstavljanje
nase kompanije, kao
1 da je posebna pri-
Lika za publikovanje
1zvrsenih akvizicija
nad FLU-om 1 SKC-om.



Ko god da ste 1 kako
god da se osecate,
mozete to kapitali-
zovatli. Uz preporuku
Cak 99% kustosa, ne
propustite ovu je-
dinstvenu priliku da
potplisite ugovor sa
Art kompanijom!

Osnivaci Art kompa-
nije podeljeni su u
upravnli odbor koji
Cclne Sofi1ija Stevano-
vic, Sanja Lazic, Ana
Stojkovi¢ 1 Jelena
Rendulli¢:; 1 nadzorni
odbor u kome je Bojan
Milenkovic. Do sada
smo 1skljucivo imali
uspesne 1 produktiv-
ne saradnje sa ra-
zLic1itim umetnickim




institucijama, gde
smo sa svalkom osobom

1z publike zakljuci-
L1 ugovor.




ART COMPANY

Art Company was founded in September 2024 as a
Lleading corporation in the field of capitaliza-
tion of every artistic idea in accordance with
current market domains. The company's mission is
to redefine art as a product and the artist as a
worker. Through continuous monitoring of the art
scene and contemporary trends, we offer services
of cheaper and optimized production of artworks,
as well as positioning artists as entrepreneurs
and marketable products. We also offer mass, glo-
bal and local art production services — something
for everyone — with a focus on interdisciplinary
practices and collaboration with other capi-
tal-oriented sectors. Every artwork created wi-
thin the scope of collaboration with Art Company
is certified according to the highest industry
standards of authenticity, creativity and craft-
smanship. Art Company records a historic number
of produced works - ideas that have become both
successful and fully capitalized - achieving a
99,99% success rate since the beginning of fiscal
year 2025. As part of our market strategy, Art
Company carries out acquisitions of representa-
tive art institutions such as SULUJ, FFA, UAB,
MoCAB, AFAS.. We believe this conference is an
excellent platform to introduce our corporation,
as well as a special opportunity to announce the
completed acquisitions of FLU and SKC. Whoever
you are and however you feel, you can capitalize
on it. With a 99% curator recommendation rate,
don't miss this unique opportunity to sign a con-
tract with Art Company!

The founders of the Art Company are divided into
the Board of Directors, consisting of Sofija Ste-
vanovi¢, Sanja Lazi¢, Ana Stojkovi¢ and Jelena
Renduli¢, and the Supervisory Board, represented
by Bojan Milenkovi¢. So far, we have had exclu-
sively successful and productive collaborations
with various art institutions, where we have si-
gned a contract with each individual member of
the audience.




SUPERSTRUKCIJA:
Obrti, ekskursi i incidenti

SUPERSTRUCTURE:
Turns, Excurses & Incidents



lvan Pravdié

Akademija umetnosti
Univerzitet u Novom Sadu
pravdanow@yahoo.com

INCIDENTNOST
INTERDISCIPLINARNOSTI
I INOVACIJA - ISKUSTVA
SKC-A 2000 - 2005.

F)ebiod rada SKC-a od 2000. do 2005, a posebno
tada osnovane Ekspedicije multidisciplinar-
nih pronalazacda izbrisan je iz zvanicne isto-
rije SKC-a, iako je ovaj ceo period bio obnova
1 medunarodne pozicije institucije i otvaranje
centra studentima. Kroz permanentne 1 besplatne
radionice, produkcije i prezentacije posebno kroz
integrisanje oblasti izvodackih umetnosti, video
arta, savremene knjizevnosti 1 eksperimentalne
muzike, ostvareni su ne samo znacajni rezultati
ve¢ 1 modeli koji su inovativni i 8iroko prime-
njivi jer su predstavljali izazov 1 proSirivali
sisteme upravljackih organa, planiranja i orga-
nizacije programa, razvoja publike i marketinga.
Kako su se u situaciji potpunog ignorisanja i
nepodrzavanja programskih delatnosti od strane
Ministarstva za kulturu organizovali medunarod-
ni festivali (Pokus, Aprilski susreti...), go-
stovanja 1 radionice stranih umetnika (Hisako
Horikawa, Optik Theatre, Dog Troep), stvarale
produkcije mladih umetnica, Stampale knjige? Kako
se institucija opirala pritiscima i trzista i
Ministarstva prosvete? Kako su kori8ceni resursi
veceg broja galerija, sala, klubova, baste, stu-
dija, radija 1 same fasade SKC-a da bi se odrza-
vao permanentni program? Iskustva urednika jedne
od redakcija, ¢lana programskog tima, upravnog
odbora i1 na kraju glavnog urednika SKC-a tokom
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zanemarenog a vaznog perioda u kulturi ne samo
Studentskog kulturnog centra ve¢ i Srbije i okru-
zenja, znacajna su za budu¢nost. Autor ovom radu
pristupa kao akter-istrazivac, reflektujuc¢i Siri
druStveno-istorijski kontekst ne samo kroz doku-
mente, ve¢ 1 kroz direktno iskustvo od studenta
osnovnih studija i aktiviste, zatim studenta ma-
gistarskih studija i urednika u SKC-u, potom sa-
mostalnog umetnika do trenutne pozicije redovnog
univerzitetskog profesora.

Kljuéne reci: kultura otpora, inovacija,
interdisciplinarnost, studentska kultura

Dr um. Ivan Pravdié¢ je redovni profesor drama-
turgije. Predsedavajuc¢i Saveta 1 Veca doktorskih
studija Akademije umetnosti u Novom Sadu. Ru-
kovodilac grupe za ViSemedijsku umetnost Inter-
disciplinarnih studija Univerziteta umetnosti u
Beogradu. Tokom devedesetih bio je &lan umetnicke
grupe Magnet, urednik ,Ekspedicije multidisci-
plinarnih pronalazac¢a SKC-a" (2000-2005), clan
Upravnog odbora SKC-a (2003-2005), glavni ured-
nik SKC-a (2005), kao i dopisni &lan Center for
Interdisciplinary Performative Arts, Birmingham
City University, Velika Britanija. Autor je 1
ucesnik u vise knjiga proze, poezije i medunarod-
nih tematskih zbornika. Sa predstavama, dramom,
poezijom, participacijama publike, radionicama i
video radovima uCestvovao je na festivalima i sim-
pozijumima u Kanadi, Rusiji, Holandiji, Velikoj
Britaniji, Portugalu, Spaniji, Nemadkoj, Austri-
ji, Italiji, Sloveniji, Hrvatskoj, Bosni i Herce-
govini, Madarskoj, Rumuniji, Bugarskoj, Albaniji.
Pokre¢e i1 razvija disciplinu "Dizajn vremena".

INCIDENCE OF INTERDISCIPLINARYNESS

AND INNOVATION - EXPERIENCES OF SKC 2000-2005.

The 2000-2005 period of SKC has mostly been
erased from the official history, although this
entire period was the restoration of the inter-
national position of the institution and the
opening of the center to students. Through per-
manent and free workshops, productions and pres-
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entations, especially through the integration of
performing arts, video art, contemporary litera-
ture and experimental music, not only significant
results were achieved, but also models that are
innovative and widely applicable because they
represented a challenge and expanded the systems
of governing bodies, planning and organization
of programs, audience development and marketing.
How was it possible to organize internation-
al festivals (Pokus, April Meetings...), guest
performances and workshops by foreign artists
(Hisako Horikawa, Optik Theatre, Dog Troep), pro-
ductions by young female artists, and the pub-
lication of books under conditions of complete
neglect and lack of institutional support from
the Ministry of Culture? How did the institution
resist the pressures of both the market and the
Ministry of Education? How were the resources
of a large number of galleries, halls, clubs,
gardens, studios, radio and the very facade of
the SKC used to maintain a permanent program?
The experiences as the editor, a member of the
program team, the board of directors and finally
the editor-in-chief of SKC during a neglected
but important period in the culture not only of
the SKC but also of Serbia and the region, are
significant for the future. The author approaches
this work as an actor-researcher, reflecting the
broader socio-historical context not only through
documents, but also through direct experience
from an undergraduate student and activist, then
a master's student and editor at the SKC, then
an independent artist to the current position as
a university professor.

Key words: culture of resistance, inovation,
interdisciplinarity, students’ culture

Ivan Pravdié¢, PhD, is a full professor of dram-
aturgy. He serves as the Chair of the Council
and the Doctoral Studies Board at the Academy
of Arts in Novi Sad. He is also the head of the
Multimedia Art Group within the Interdisciplinary
Studies at the University of Arts in Belgrade.
During the 1990s, he was a member of the art col-
lective Magnet. He worked as the editor of the



.Expedition of Multidisciplinary Explorers” at
the Student Cultural Center (SKC) (2000-2005), a
member of the SKC Management Board (2003-2005),
and editor-in-chief of the SKC (2005). He is a
corresponding member of the Center for Inter-
disciplinary Performative Arts, Birmingham City
University, United Kingdom. He is the author and
contributor to several books of prose, poetry,
and international thematic collections. With the-
atre performances, drama, poetry, audience par-
ticipations, workshops, and video works, he has
participated in festivals and symposia in Cana-
da, Russia, the Netherlands, the United Kingdom,
Portugal, Spain, Germany, Austria, Italy, Slo-
venia, Croatia, Bosnia and Herzegovina, Hungary,
Romania, Bulgaria, and Albania. He initiates and
develops the discipline of “Time Design”.
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Maja Petrovi¢
Filozofski fakultet
Univerzitet u Beogradu
majapet410@gmail.com

SKC IZVVAN SKC-A

kcije i intervencije u izvangalerijskom pro-

storu deo su $irih promena u umetnosti koje
se odnose na izmenjeni status umetnickog dela,
poziciju i ulogu umetnika/umetnice, umetnickih
institucija i umetnicke, odnosno neumetnicke pu-
blike. Moje istrazivanje usredsredeno je na ak-
cije 1 intervencije realizovane u okviru programa
Studentskog kulturnog centra u Beogradu u periodu
od 1971. do 1980. godine, s obzirom na to da se
tada njihovo pojavljivanje u okviru umetnickih
deSavanja u Beogradu intenzivira. Kao poseban
podsticaj za njihovu realizaciju prepoznaju se
Aprilski susreti, festival prosirenih medija koji
je obuhvatao i raspisivanje Jugoslovenskog kon-
kursa za rad iz oblasti prosirenih medija. Uslovi
konkursa usmeravali su radove koji ¢e biti na-
gradeni i koji ¢e se izvesti, pa je tako tokom
prvih Susreta izvedeno viSe akcija u galerijskom
prostoru, da bi konkurs povodom Drugih isticao
procesualnost, izvodenje akcija u prostoru grada
1 nastojanje da se zgrada Studentskog kultur-
nog centra tretira kao umetnicki objekat. Otuda
proizilazi i to da su akcije i intervencije u
sklopu Aprilskih susreta u najvecem broju sluca-
jeva istovremeno bile i projekti koji su pros-
1Li konkurs. Cilj izlaganja je, s jedne strane,
da razmotri ovu pojavu kao vid demokratizacije
umetnosti i1 institucionalne kritike, a sa druge,
da istakne umetniéke, kustoske i infrastruktur-
ne uslove 1 faktore koji su doprineli njenom
razvoju. Imaju¢i u vidu da su se akcije i1 in-
tervencije u izvangalerijskom prostoru od 1968.
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godine pojavljivale u razlicéitim jugoslovenskim
centrima, od Ljubljane i Splita do Zagreba, Novog
Sada i Subotice, moguce je da se u delovanju 1
angazovanju Studentskog kulturnog centra pronade
objasnjenje 1 podsticaj za njihovo ucdestalije
prisustvo u Beogradu.

Kljuéne recéi: akcije, intervencije,
izvangalerijski prostor, Studentski

kulturni centar, Aprilski susreti, prosireni
mediji, jugoslovenska umetnost 1970-1ih

Maja Petrovié (1998) je studentkinja doktorskih
studija na 0Odeljenju za istoriju umetnosti Fi-
lozofskog fakulteta u Beogradu, gde je zavrdila
osnovne 1 master studije. Oblast njenog istrazi-
vackog interesovanja tiCe se savremene umetnosti,
a u uzem smislu, odnosa savremene umetnosti, zi-
votnog 1 prirodnog okruzenja.

SKC OUTSIDE THE SKC

Actions and interventions taking place outside
the gallery space are part of broader transforma-
tions within art concerning the altered status of
the artwork, as well as the position and role of
the artist, art institutions, and both artistic
and non-artistic audiences. My research focuses
on those realized within the program of the Stu-
dent Cultural Center in Belgrade between 1971 and
1980, a period marked by their increasing pres-
ence in the city's artistic scene. A particular
incentive for their realization can be identified
in the April Meetings, a festival of expanded me-
dia that also included the Yugoslav Competition
for Works in the Field of Expanded Media. The
competition's framework directed the selection
of works that would be awarded and performed.
During the first April Meetings, several actions
were carried out within gallery spaces; however,
by the time of the second event, the competition
emphasized processuality, the execution of ac-
tions in urban space, and the treatment of the
SKC building itself as an artistic object. Conse-
quently, the actions and interventions presented
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as part of the April Meetings were, in most cases,
projects that had also been selected through the
competition process. The aim of this presentation
is, on the one hand, to consider this phenomenon
as a form of democratization of art and institu-
tional critique, and, on the other, to highlight
the artistic, curatorial, and organizational in-
frastructures that contributed to its develop-
ment. Considering that actions and interventions
in extra-gallery spaces had been emerging since
1968 in various Yugoslav centers, from Ljubljana
and Split to Zagreb, Novi Sad, and Subotica, it
is possible that the activities and engagement of
the Student Cultural Center and its participants
provided both an explanation and a stimulus for
their increasing presence in Belgrade.

Keywords: actions, interventions, extra-gallery
spaces, Student Cultural Center, April Meetings,
expanded media, Yugoslav art of the 1970s

Maja Petrovié (1998) is a PhD student at the De-
partment of Art History, Faculty of Philosophy in
Belgrade, where she also completed her undergrad-
uate and master's studies. Her research interests
focus on contemporary art, and more specifically,
on the relationship between contemporary art, the
Lliving environment, and the natural world.



Miladi pozorisSni eksperti — 3grosa
Iva Gosnjak

Fakultet dramskih umetnosti
Univerzitet umetnosti u Beogradu
Marta Pavlovi¢

Filoloska gimnazija u Beogradu
Masa Cvrkoti¢

Fakultet dramskih umetnosti
Univerzitet umetnosti u Beogradu
3grosa@gmail.com

TEATRICNOST 3
PROTESTA - ISTRAZIVANJE
MLADIH POZORISNIH EKSPERATA

F)oLazeéi.od hipoteze da su estetika i politika u
évrstom zagrljaju u trenucima snaznih drustve-
nih gibanja, Mladi pozorisni eksperti predstav-
ljaju metodologiju istrazivanja koja je spontano
izrasla iz samog predmeta posmatranja. Tokom zime
i prolec¢a 2025. godine, neformalna grupa Mladi
pozorisni eksperti pokrenula je inicijativu za
ekstrakurikularni program u okviru svog redovnog
rada, posvecenu analizi i interpretaciji teatral-
ne prirode protestnih i drugih javnih akcija stu-
dentskog pokreta, koje su ostavile izuzetan uti-
sak na gradane. Mladi pozori8ni eksperti u svom
uobic¢ajenom rezimu koriste pozoriSne predstave
kao studije sluCajeva za istrazivanje raznih
drustvenih, politickih, antropoloskih, estetskih
i etickih fenomena sinkretic¢kim metodoloskim po-
stupcima, sa ciljem vezbanja kritickog misljenja.
Primenjujuc¢i iste principe pristupaju analizi
javnih akcija 1 sredstava komunikacije u okviru
studentskog pokreta, kao 1 odgovora vladajuceg
rezima, prepoznajuc¢i u njima dramske i scenske
karakteristike. Ovaj misaoni eksperiment naveo je
mlade da istrazuju i literaturu koja se odnosi na
teorije karnevalske kulture, istorije avangardnih
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umetnickih pokreta s pocetka 20. veka, kriticke
teorije medija iz hladnoratovskog perioda. Drugim
re¢ima, incijativa je izrasla u samoorganizova-
nu, visokoparticipativnu istrazivacku grupu koja
koristi akademske metode i1 alate u vanakademskom
kontekstu. Kako su istrazivac¢i istovremeno bili i
aktivni uCesnici pokreta - buduc¢i da su srednjos-
kolci i studenti — istrazivanje je u velikoj meri
oslonjeno na autoetnografske alate. Takav pristup
omoguc¢io je da se neposredni afektivni utisci sa
terena razumeju i artikulisSu, kao 1 da se uspo-
stavi prostor za samorefleksiju i preispitivanje
sopstvene pozicije u okviru kolektivnog iskustva.

Kljuéne rec¢i: estetika, politika, participativne
istrazivacke metode, zajednicko iskustvo, auto
etnografski pristup, odnosi moc¢i

Mladi pozorisni eksperti je program neformalnog
vr3njackog obrazovanja koji postoji od 2019. go-
dine i namenjen je tinejdzerima i mladim adoles-
centima koji vole pozoriste. Program obuhvata dve
glavne aktivnosti: zajednicke odlaske na pozorisne
predstave 1 otvorene diskusije o njima tokom radi-
onicarskih susreta. Program odlikuje i otvorenost
kurikuluma — uéesnici sami ureduju obrazovni pro-
gram slobodnim izrazavanjem svojih interesovanja
i zelja da se odredenim konceptima posebno posve-
te. Kroz primenu razli¢itih tehnika i alata, uz
medusobnu podrsku u ucenju i vezbanje razgovora
o kulturnim, umetnickim i drustvenim fenomenima,
Mladi pozorisni eksperti sticu $iroko obrazova-
nje iz oblasti kulture i humanistike - oblasti
koje su 1z godine u godinu sve viSe potisnute iz
formalnog obrazovnog sistema u korist disciplina
koje se smatraju ,konkurentnim” na trzistu rada.
Program je besplatan i realizuje ga kolektiv ,Tri
grosa", uz podrsku Narodnog pozorista u Beogradu.

THEATRICALITY OF THE PROTEST — RESEARCH

BY THE YOUNG THEATRE EXPERTS

Starting from the hypothesis that aesthetics and
politics are tightly intertwined in moments of
intense social upheaval, ,Young Theatre Experts”
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present a research methodology that has emerged
from the very subject of observation. During the
winter and spring of 2025, the informal group
Young Theatre Experts launched an extracurric-
ular program within their regular activities,
dedicated to analyzing and interpreting the the-
atrical nature of protest and other public ac-
tions organized by the student movement, which
have left a profound impression on citizens. In
their usual mode of work, ,Young Theatre Experts”
use theatre performances as case studies for ex-
amining various social, political, anthropolog-
ical, aesthetic, and ethical phenomena through
syncretic methodological approaches, with the
aim of exercising critical thinking. Applying
the same principles, they turn their attention
to the analysis of public actions and communi-
cation strategies within the student movement,
as well as the reactions of the ruling regime,
recognizing in them dramatic and performative
characteristics. This thought experiment has led
the participants to explore literature related
to theories of carnival culture, the history of
avant-garde artistic movements from the early
20th century, and critical media theory from the
Cold War period. In other words, the initiative
has evolved into a self-organized, highly par-
ticipatory research group that applies academic
methods and tools within a non-academic context.
Since the researchers were simultaneously active
participants in the movement — as high school and
university students - the research heavily relied
on autoethnographic tools. Such an approach made
it possible to understand and articulate immedi-
ate affective impressions from the field, while
also establishing a space for self-reflection and
questioning one's own position within a collec-
tive experience.

Keywords: aesthetics, politics, participatory
research methodologies, collective experience,
autoethnographic approach, power relations

Young Theatre Experts is a program of non-formal
peer education that has been running since 2019,
designed for teenagers and young adolescents who
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love theatre. The program includes two main ac-
tivities: collective visits to theatre perfor-
mances and open discussions about them during
workshop sessions. A key feature of the program
is its open curriculum — participants shape the
educational content themselves by freely express-
ing their interests and choosing concepts they
wish to explore in greater depth. Through various
techniques and tools, mutual Llearning support,
and practicing dialogue about cultural, artistic,
and social phenomena, ,Young Theatre Experts”
gain a broad education in the fields of culture
and the humanities - areas increasingly marginal-
ized within the formal education system in favor
of disciplines considered more ,competitive” on
the Llabor market. The program is free of charge
and organized by the collective Tri grosa (Three-
penny), with the support of the National Theatre
in Belgrade.



Philine Bickhardt
Univerzitet u Cirihu Svajcarska
philine.bickhardt@uzh.ch

ESTETIKA PROTESTA:
IRONIJA | PERFORMATIVNOST

vaj rad istrazuje estetiku studentskih pro-

testa u Srbiji, sa posebnim fokusom na period
od novembra 2024. do jula 2025. godine. Estetika
protesta se ovde razume kao vizuelna, perfor-
mativna 1 komunikativna praksa koja ukljuduje
fizic¢ku prisutnost demonstranata, interakciju,
odeCu, objekte koje nose (plakate, transparen-
te, rekvizite, fotografije) i medijsku repre-
zentaciju dogadaja. Posebna paznja posvecena je
ironi¢nim 1 parodijskim formulacijama parola,
referencama na knjizevnost i kulturu, kao i umet-
nic¢kim performansima i kolektivnim marsevima,
koji ostvaruju politicki zahtev kroz sam ¢&in
demonstracije. Estetika se ovde ne shvata samo
kao lepota u Kantovskom smislu, ve¢ kao niz per-
formativnih radnji i vizuelnih inscenacija koje
uticu na drustvene i politicke procese (MacGarry
et. al. 2020: 17); stoga je, po autorima, pro-
testna estetika komunikativna i performativna.
Fokus ovog izlaganja je na estetici koja se ne-
posredno moze uoCiti na demonstracijama, poput
plakat-umetnosti, umetnickih akcija na protesti-
ma Sirom zemlje i njihove inscenacije kao ,Mars
kroz zemlju". Dodatno se razmatraju i pojedinac-
ni proizvodi protesta van demonstracija: bedzevi
na rancima, studentski plakati sa modifikovanim
knjizevnim citatima, performansi c¢iscenja pro-
storija DEZinformer-a u astronautskim odelima,
kolektivni marsSevi 1 dr. Nisu samo fakultetske
blokade autentic¢an studentski oblik politickog
protesta, ve¢ su to 1 plakati, akcioni i skulptu-
ralni radovi koje proizvode studenti/ student-
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kinje, a koji svedoCe o postojanju studentske
kontra-javnosti: Studenti se ne definiSu kroz
suprotstavljanje politic¢kim protivnicima (,Nisi
nadlezan"), ve¢ kultivisSu svoju studentsku jav-
nost kroz reference i preoblikovanje artefakata
poznatih iz pop kulture. Za srpski studentski
pokret presudno je upravo korisc¢enje digitalnih
medija 1 stvaranje alternativnih politickih pro-
stora van partijskog i parlamentanog ucesSc¢a. Me-
dutim, pored samih politickih zahteva vazna je i
njihova estetska artikulacija, odnosno estetika
protesta, koja igra kljucénu ulogu u konstrukciji
znadenja.

Kljuéne reci: studentski pokret, protest,
estetska artikulacija, alternativni
politic¢ki prostori

Filine Bikhard je istrazivacica-asistentkinja
na Slavistic¢kom seminaru Univerziteta u Cirihu.
Studirala je slavistiku na Univerzitetu Humbolt
u Berlinu, kao 1 u Sankt Peterburgu i Beogradu.
Trenutno predaje i radi na doktorskoj diserta-
ciji iz oblasti slovenske knjizevnosti u Cirihu.
Njen istrazivacki fokus obuhvata istocnosloven-
ske 1 juznoslovenske knjizevnosti. Radila je na
vise pozicija kao asistentkinja na Institutu za
slavistiku i madarske studije, od 2018. do 2023.
kao veb-urednica portala novinki.de, te kao pre-
voditeljka 1 novinarka. U periodu od 2017. do
2022. bila je stipendistkinja Fondacije Fridrih
Ebert. 0d januara 2025. izveStava o protestima
za renomirane medije u Nemackoj i Svajcarskoj.

THE AESTHETICS OF PROTEST: IRONY AND PERFORMATIVITY
This paper explores the aesthetics of student pro-
tests in Serbia, with a special focus on the peri-
od from November 2024 to July 2025. The aesthet-
ics of protest are here understood as a visual,
performative, and communicative practice that in-
cludes the physical presence of demonstrators,
their interaction, clothing, the objects they
carry (posters, banners, props, photographs), and
the media representation of these events. Par-
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ticular attention is given to ironic and parodic
formulations of slogans, references to Literature
and culture, as well as artistic performances and
collective marches that realize political demands
through the very act of demonstration. Aesthetics
are not understood merely as beauty in the Kantian
sense, but as a series of performative actions
and visual stagings that influence social and
political processes (MacGarry et al. 2020: 17);
therefore, according to the authors, protest aes-
thetics are communicative and performative. The
focus of this presentation is on the aesthetics
that can be directly observed at demonstrations,
such as poster art, artistic actions during na-
tionwide protests, and their staging as a ,March
through the Country”. Additionally, individual
protest artefacts outside demonstrations are con-
sidered: badges on backpacks, student posters
with modified literary quotations, performances
such as cleaning the ,DEZinformer" offices by
protestors in spacesuits, collective marches, and
more. Not only university blockades represent au-
thentic student forms of political protest, but
also posters, performative and sculptural works
produced by students, which testify to the exist-
ence of a student counter-public. Students do not
define themselves through opposition to political
adversaries ("You are not in charge"”) but set
their own agenda and cultivate a student public
through references to and reworkings of artifacts
known from popular culture. For the Serbian stu-
dent movement, the use of digital media and the
creation of alternative political spaces beyond
party and parliamentary participation are cen-
tral. However, beyond the content of political
demands, their aesthetic articulation — that is,
the aesthetics of protest - plays a key role in
the construction of meaning.

Keywords: student movement, protest, aesthetic
articulation, alternative political spaces

Philine Bickhardt is a research assistant at the
Slavic Seminar at the University of Zurich. She
studied Slavic studies at Humboldt University in
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currently teaches and 1is pursuing her doctorate
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tute for Slavic Studies and Hungarian Studies.
2018-2023 Web editor for novinki.de. 2017-2022
Scholarship holder of the Friedrich Ebert Foun-
dation. She also works as a translator and free-
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KAD PERIFERNO POSTAJE _
CENTRALNO: KULTUROLOSKI
OBRT KROZ PRIZMU
STUDENTSKOG POKRETA U SRBIJI

()vo izlaganje polazi od teorijskog okvira kul-
turne geografije i studija kulture, koji is-
pituju odnose mo¢i 1 procese legitimisanja unu-
tar kulturnih polja. U tom okviru, periferno
se razume kao prostor neposredne, zajednicke i
eksperimentalne prakse koja nastaje izvan in-
stitucionalnih i trzisnih struktura, dok centar
oznacava stabilizovano polje kulturne legitima-
cije sa unapred odredenim kriterijumima vred-
novanja 1 hijerarhijom prestiza. U analitickom
fokusu nalazi se aktuelni studentski pokret u
Srbiji, koji se tokom poslednje godine formira
kao samoorganizovana mreza kulturne produkcije i
razmene. Posebno se ispituje na koji nacin se u
okviru tog pokreta uspostavljaju inovacije - da
11 su one formalnog tipa (nove discipline, forma-
ti i zanrovi) ili strukturalnog tipa (novi modeli
zajednickog rada, komunikacije i javnog delova-
nja). Fenomen kulture komuniciranja i ,davanja
na videlo" u ovom kontekstu postaje kljucéan: rec
je o stvaranju alternativnih prostora vidljivosti
u kojima se afirmiSu prakse koje u okviru usta-
Lljene, centralne strukture ne bi imale mogucnost
institucionalnog priznanja. Argumentacija se za-
sniva na analizi konkretnog primera - izloZzbe
studenata u blokadi organizovane u KC Gradu i
Spanskoj kuc¢i, koja pokazuje kako alternativni
oblici javnog predstavljanja generi8u nove modele
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kulturne vidljivosti. ZakljuCuje se da studentski
pokret funkcionise kao eksperimentalno polje u
kome se razvijaju novi kriterijumi vrednovanja
umetnickog i kulturnog rada, ¢ime se preispituju
postoje¢i mehanizmi kulturne legitimacije.

Kljuéne reci: studentski pokret, periferno
delovanje, kulturna vidljivost, kolektiv,
centar i periferije

.....

loloskinja koja zivi u Pancevu. Studentkinja je
doktorskih studija na Fakultetu dramskih umet-
nosti Univerziteta umetnosti u Beogradu. Pred-
met njenih istrazivanja jeste pre svega uloga
kostima kao sredstva drustvenog bunta i njegovog
uticaja na pojedinca i zajednicu, kao i moderno
pozoriste umetnicke igre 1 performativne tele-
sne prakse. Autorka je dve umetnicke izloZzbe:
Kostimologija bloka (oktobar 2024, Novi Beograd)
i Kostimologija blokade (april 2025, KC Grad),
saradnica Slezijanskog pozorista umetnicke igre,
teoreticarka i kriticarka moderne igre.

WHEN THE PERIPHERAL BECOMES CENTRAL:

A CULTURAL TURN THROUGH THE LENS

OF THE STUDENT MOVEMENT IN SERBIA

This presentation departs from the theoretical
framework of cultural geography and cultural
studies, which examine power relations and pro-
cesses of legitimation within cultural fields. In
this framework, the periphery is understood as a
space of immediate, collective, and experimental
practices that emerge outside institutional and
market structures, while the center designates
a stabilized field of cultural legitimization,
shaped by pre-established evaluation criteria and
hierarchies of prestige. The analytical focus
is on the current student movement in Serbia,
which has, over the past year, developed as a
self-organized network of cultural production and
exchange. The presentation explores the charac-
ter of innovations within this movement — wheth-
er they are formal (involving new disciplines,
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formats, and genres) or structural (introducing
new models of collaboration, communication, and
public engagement). The phenomenon of communica-
tion and ,making visible" becomes crucial in this
context: it refers to the creation of alterna-
tive spaces of visibility where practices that
would remain marginal within established central
structures can gain recognition. The argument is
grounded in the analysis of a specific example
— the student exhibition held during the block-
ade, organized at KC Grad and the Spanish House
in Belgrade, which demonstrates how alternative
forms of public presentation generate new models
of cultural visibility. The presentation con-
cludes that the student movement functions as an
experimental field where new criteria for eval-
uating artistic and cultural work are articulat-
ed, challenging existing mechanisms of cultural
legitimization.

Key words: student movement, peripheral
practice, cultural visibility, collective,
center and peripheries

Katarzyna Ewa Stojiéié¢, Msc, is a cultural the-
orist and philologist Lliving in Pancevo. She is
a PhD student at the Faculty of Dramatic Arts,
University of Arts in Belgrade. Her research
focuses primarily on the role of costume as a
medium of social rebellion and its impact on
the individual and the community, as well as on
contemporary dance theatre and performative body
practices. She is the author of two art exhibi-
tions — ,Costumology of the Block"” (October 2024,
New Belgrade) and ,Costumology of the Blockade"
(April 2025, KC Grad). She collaborates with the
Silesian Theatre of Dance and works as a theorist
and critic of contemporary dance.
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OSLOBODENI SKC VS
OSLOBODENI KCB - ISKUSTVA
| PITANJA

ad u fokusu ima uporednu analizu inicijativa

Oslobodeni SKC (oSKC) i Oslobodeni Kulturni
centar Beograda (oKCB). Zelimo da otvorimo pro-
stor za razumevanje razlika, sli¢nosti, izazova
1 potencijala koje su ove inicijative imale, kako
u kontekstu kulturne politike, tako 1 u domenu
drustvenog otpora, umetnickog stvaralastva i di-
rektne demokratije. Kroz analizu se oslanjamo na
svedoCenja ucesnika, arhivske materijale i Licno
iskustvo, trazec¢i temelje u radikalnim i anar-
histickim teorijama direktne demokratije, a deli-
mi¢no i u konceptu drustveno imaginarnog. Zelimo
da kroz uporednu analizu iskustava iz obe inici-
jative postavimo pitanja: Sta znac¢i ,oslobadanje”
kulturnog prostora u vreme politicke krize? Koje
su razlike u pristupima, ciljevima 1 nacinima
organizovanja? Kako se menjaju odnosi izmedu stu-
denata, kulturnih aktera, institucija 1 publike
U procesu preuzimanja javnog prostora? Koji su
dometi direktne demokratije u kulturi? Principi
egalitarnosti, emergencije 1 pluraliteta mogu de-
Llimic¢no objasniti polivalentno polje proizvodnje
imaginarnog znacenja, kao i limite analiziranih
kolektiva u procesu drusStvene superstrukcije. Ovaj
rad je poziv na dijalog o mogu¢nostima drugacijeg
organizovanja kulture u revolucionarnim uslovima.
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Kljuéne reci: kulturni prostor, umetnost, kolek-
tiv, direktna demokratija, drustveno imaginarno

Dr Ana Vilenica je naucna saradnica na Univerzi-
tetu u Beogradu (Institut za filozofiju i drus-
tvenu teoriju) 1 na Univerzitetu Sdertrn u Stok-
holmu, kao i povremena radnica u kulturi.

Dr Irena Ristié¢ deluje u polju nauke i umetnosti,
katkad i 8ire. Sklona je socijalni i umetnickim
ogledima kao i istrazivanjima, a mahom fokusira-
na na kolektivne i aktivisticke prakse. Jedna od
osnivacdica druzine Hop.La! 1 redovna profesorka
na Fakultetu dramskih umetnosti u Beogradu.

LIBERATED SKC V/S LIBERATED KCB - EXPERIENCES

AND QUESTIONS

This paper focuses on a comparative analysis of
the initiatives Liberated SKC (oSKC) and Lib-
erated Cultural Centre of Belgrade (oKCB). Our
aim is to open a space for understanding the
differences, similarities, challenges, and po-
tentials of these initiatives — both in the con-
text of cultural policy and in terms of social
resistance, artistic creation, and direct democ-
racy. Our analysis draws on participant testimo-
nies, archival materials, and personal experi-
ence, grounding itself in radical and anarchist
theories of direct democracy, and partially in
the concept of the social imaginary. Through
this comparative approach, we raise key ques-
tions: What does it mean to ,liberate” a cul-
tural space in times of political crisis? What
are the differences in approaches, goals, and
forms of organization? How do the relationships
between students, cultural actors, institutions,
and audiences change in the process of reclaim-
ing public space? What are the possibilities and
Limitations of direct democracy in the cultural
field? The principles of egalitarianism, emer-
gence, and plurality help to partially explain
the polyvalent field of production of imaginary
significations, as well as the boundaries en-
countered by the collectives under study in the
ongoing formation of the social superstructure.
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This work is an invitation to a dialogue about
the potential for alternative models of cultural
organization under revolutionary conditions.

Key words: cultural space, art, collectives,
direct democracy, the social imaginary

Ana Vilenica, PhD, is a research associate at the
University of Belgrade (Institute for Philoso-
phy and Social Theory) and at Sdertrn University
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Irena Ristié¢, PhD, works across the fields of
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to social and artistic experiments as well as
research, with her main focus on collective and
activist practices. She is a co-founder of Hop.
La! and a full professor at the Faculty of Dra-
matic Arts in Belgrade.
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STA PODRAZUMEVA
DEMOKRATIZACIJA
INSTITUCIJA KULTURE
U PRAKSI?

tudentski pokret pokrenuo je znacdajne drustve-

ne promene, uvode¢i nove modele kolektivnog
delovanja zasnovane na direktnoj demokratiji.
Plenumi, kao horizontalni formati odlucivanja,
demonstrirali su potencijal za nove modele uprav-
Lljanja. Ovakva vrsta organizacionih mehanizama
podrazumeva rad na kreiranju odnosa zasnovanih
na drugacijim vrednostima od onih na kojima se
temelje javne institucije kulture danas. Aktu-
elna praksa bazirana na hijerarhijskom uprav-
Ljanju, urusavanje sindikalnog organizovanja i
obesnazivanje zaposlenih i radno angazovanih u
institucijama kulture stvorili su sistem u kojem
otpor nosi visoke drustvene i ekonomske rizike.
S druge strane nezavisna kultura, ukljucujuci
i samostalne umetnike i struc¢njake u kulturi,
prethodnih vise decenija su bili primorani da se
samo-organizuju kako bi artikulisali sopstvenu
poziciju 1 definisali potrebe u domenu rada u
umetnosti. Proces subjektivizacije kroz razli-
¢ite formate kolektivnog delovanja generisao je
specific¢na iskustva i odredene institucionalne
iskorake, kao Sto je primer kulturnog centra
Magacin u Beogradu. Do dubljeg uticaja, pak, na
rad javnih institucija ali i na promenu uslova
rada u polju savremene umetnosti nije doSlo. Da
1i danas, u svetlu studentskog pokreta i Sire
drustvene mobilizacije, mozZzemo misliti alterna-
tivnha institucionalna reSenja na bazi postojecih
iskustava. Kako bi u praksi izgledale demokrati-

S



zovane kulturne institucije? Mozemo L1 zamisliti
procese odluc¢ivanja koji su horizontalni i inklu-
zivni, gde je hijerarhija zamenjena kolektivnom
odgovornoscu? Kako osigurati primenu principa
direktne demokratije i1 podstac¢i na aktivno ucesce
u procesima upravljanja? Ovo su urgentna pitanja
i zahtevaju kolektivnu akciju. Sada je trenutak
da zajedno redefinisemo kako upravljamo kultu-
rom, kako u njoj ucestvujemo i o njoj brinemo.

Kljuéne reci: institucionalna transformacija,
demokratizacija, plenumi, nezavisna scena

Zajednica umetnosti i kulture [ZUK] pokrenuta
je juna 2025. sa idejom formiranja jedinstvene
platforme za povezivanje i udruZeno delovanje
raznorodnih aktera angazovanih u polju kulture i
umetnosti - od samostalnih umetnika, zaposlenih
u javnim institucijama, nezavisnih kulturnih rad-
nika angazovanih u civilnom sektoru, do studenata
i profesora umetnic¢kih skola i fakulteta, itd.
Funkcionisanje ZUK-a zasniva se na plenumskim
principima - naziv platforme donet je kroz kolek-
tivni proces na inicijalnom sastanku, a sastav-
Lljanje zajednicke Deklaracije ZUK-a posluzilo je
kao mehanizam za ukljucivanje aktera iz razlicli-
tih sektora heterogenog i uveliko fragmentisanog
polja kulture i umetnosti u sagledavanja glavnih
problema 1 usaglasavanje predloga za njihovo pre-
vazilazenje. ZUK zajedno sa predstavnicima drugih
sektora rada uestvuje u radu Drustvenog fronta.
Takode, u okviru ZUK-a koncipiran je nacrt Pro-
gramskog minimuma za sektor kulture.

WHAT DOES THE DEMOCRATIZATION

OF CULTURAL INSTITUTIONS ENTAIL IN PRACTICE?

The student movement has initiated significant
social change by introducing new models of collec-
tive action based on direct democracy. Plenums, as
horizontal decision-making formats, have demon-
strated the potential for alternative governance
models and the creation of relationships grounded
in values distinct from those sustaining today's
public cultural institutions. Current practices,
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marked by hierarchical management, corrosion of
union organizing, and the disempowerment of cul-
tural workers, have produced a system in which
acts of resistance entails considerable social
and economic risks. Over the past two decades, the
independent cultural scene, including freelance
artists and cultural workers, has been compelled
to self-organize in order to articulate its po-
sition and define its needs within the field of
artistic labor. This Llong process of collective
subjectivation has generated specific experiences
and institutional innovation, such as the Maga-
cin Cultural Center in Belgrade. However, these
efforts have yet to produce deeper structural
changes within public institutions or to transform
working conditions in the domain of contemporary
art. In light of the current student movement and
broader social mobilizations, we must ask whether
alternative institutional models can emerge from
existing experiences. What might democratized
cultural institutions look like? Can we envision
horizontal and inclusive decision-making process-
es where hierarchy is replaced by collective re-
sponsibility? Which mechanisms could secure the
implementation of direct democracy and motivate
active participation in governance? These are ur-
gent questions that call for collective action.
Now is the moment to redefine how we govern, par-
ticipate in, and care for culture.

Keywords: institutional transformation, democ-
ratization, plenums, independent cultural scene
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KOME PRIPADAJU
INSTITUCIJE KULTURE?

S;aybemena umetnost je jedna specificna kodifika-
cija koja je kao takva neophodan uslov 1 garant
savremenosti odosno garant savremenog druStva i
kulture. U tom pogledu ona je i institucionali-
zovana kroz slozenu strukturu kulturnih ustano-
va tzv. sveta umetnosti u jednom geopolitickom
prostoru kojeg prepoznajemo kao Lliberalno-kapi-
talisticki svet. Iako je njena istorija duza i
komplikovanija ona je institucionalno uvezana
u ovaj geopoliticki prostor posebno nakon pada
Berlinskog zida. Medutim, priroda ove instituci-
onalnosti je 1 osnovna tema rasprave savremene
umetnosti, ona je kriticki nastrojena i zlonamer-
na prema sopstvenom institucionalnom uslovu, ona
deluje u nekoj vrsti konfliktnog konsenzusa kojeg
upravo arbitriraju ove ustanove. To je paradoks
koji proizvodi odredjene umetnicke prakse koje
prepoznajemo kao Institucionalnu kritiku, Sto je
i centralni fenomen savremne umetnosti. Medutim
mi sada delimo jedan trenutak u kojem ovaj kon-
flikt gubi na svojoj aktuelnosti i intenzitetu
jer se institucionalni okvir koji ga garantuje
raspada. Naime praspada se univerzalna Lliberalna
kodifikacija koja obezbeduje agonizam savremene
umetnosti. To konkretno vidimo promenom prirode
ustanova koje daju legitimaciju umetnickom radu
kao 1 promenom logike kustoskog rada koji sve
vise dobija menadzZerske ili urednicke okvire jer
funkcioni8e u drugac¢ijem ekosistemu fokusiranom
najpre na komercijalne ishode. Tako gledano, &ine
se posebno privliacnim primeri 1 geste studenata
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beogradskih umetnickih fakulteta i njihovih ko-
lega u pobuni koji preduzimaju odredene korake
koje bismo mogli razumeti kao svojevrsnu privre-
menu reinstitucionalizaciju ili resocijalizaciju
nekada znacajnih kulturnih ustanova ili dogadaja.
I to kroz njihovo doslovno fizicko i programsko
preotimanje dakle kroz antagonisticki a ne ago-
nistic¢ki gest koji raduna na institucionalnog
arbitra. U tom smislu je posebno znacajan primer
SKC-a u blokadi u Beogradu 2025. godine ali i
neki primeri koji su mu prethodili. Naime, ovo
preuzimanje ustanova kulture se moze ¢itati kao
inverzna institucionalna kritika koja ne upada u
ve¢ pomenuti agonisticki loop koji se raspada vec
ove ustanove praktic¢no iznova konstituise i vraca
u igru u trenutku kada se one viSe na prepoznaju
kao debatna mesta socijalne i umetnicke rasprave.

Kljuéne recdi: savremena umetnost, savremenost,
studentska pobuna, Studentski kulturni centar,
reinstitucionalizacija, resocijalizacija,
institucionalna kritika.

Dr um. Zoran Todorovié (1965) je slikar, viSe-
medijski umetnik i redovni profesor na Fakultetu
Llikovnih umetnosti u Beogradu. Diplomirao je,
magistrirao i doktorirao na istom fakultetu, gde
vodi predmet Transmedijska istrazivanja, koji je
pomogao da se osnuje. U svom radu bavi se temama
nadzora, biopoliticke uprave i kontrole, istrazu-
ju¢i skrivene mehanizme mo¢i 1 drusStvene tenzije.
0d 1992. izlaze na domacoj i medunarodnoj sceni,
ukljucujuc¢i institucije kao sto su MSUB, MSUV,
ZKM Karlsrue, Ars Electronica Linc, Transmediale
Berlin i Artspace Sidnej. Predstavljao je Srbiju
na 53. Bijenalu u Veneciji, a dela mu se nalaze
u znac¢ajnim muzejima 1 kolekcijama. Dobitnik je
nagrade 41. Oktobarskog salona i autor brojnih
eseja O savremenoj umetnosti.



WHO LAYS CLAIM TO CULTURAL INSTITUTIONS?

Contemporary art is a specific codification
which, as such, represents a necessary condition
and guarantor of contemporaneity - that is, of
contemporary society and culture. In this sense,
it is institutionalized through a complex struc-
ture of cultural institutions, the so-called "art
world, " within a geopolitical space that we rec-
ognize as the Lliberal-capitalist world. Although
its history is longer and more complex, it has
been institutionally integrated into this geopo-
litical space particularly after the fall of the
Berlin Wall. However, the nature of this insti-
tutionalization is itself the central topic of
debate within contemporary art. It is critically
oriented and often hostile toward its own insti-
tutional condition; it operates within a kind
of conflicted consensus arbitrated precisely by
these institutions. This paradox gives rise to
certain artistic practices that we recognize as
institutional critique - the central phenomenon
of contemporary art. Yet we are now sharing a
moment in which this conflict is losing its rel-
evance and intensity, because the institutional
framework that sustains it is disintegrating. In
other words, the universal Lliberal codification
that has provided the agonistic framework of
contemporary art is collapsing. We can see this
concretely in the changing nature of the insti-
tutions that grant legitimacy to artistic work,
as well as in the transformation of curatorial
logic, which is increasingly assuming manageri-
al or editorial frameworks, since it functions
within a different ecosystem primarily oriented
toward commercial outcomes. From this perspec-
tive, the gestures and actions of students from
art academies and their peers in rebellion appear
particularly compelling — as they undertake cer-
tain steps that could be understood as forms of
temporary reinstitutionalization or resocializa-
tion of once-significant cultural institutions
or events. This occurs through their literal
physical and programmatic takeover - that is,
through an antagonistic rather than agonistic
gesture, one that no longer relies on an insti-
tutional arbiter. In this sense, the example of
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the blockade of the Student Cultural Center (SKC)
in Belgrade in 2025 is particularly significant,
as well as several earlier cases that preceded
it. This act of taking over cultural institutions
can be read as an inverse institutional critique
- one that does not fall into the aforementioned
agonistic Lloop that has already collapsed, but
instead practically reconstitutes these insti-
tutions and brings them back into play at the
very moment when they are no longer recognized
as spaces of social and artistic debate.

Key words: contemporary art, contemporaneity,
student revolt, Student Cultural Center,
reinstitutionalization, resocialization,
institutional critique
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nisms of power and social tension. Since 1992, he
has exhibited nationally and internationally in
institutions such as the Museum of Contemporary
Art Belgrade, Museum of Contemporary Art Vojvodi-
na, ZKM Karlsruhe, Ars Electronica Linz, Transme-
diale Berlin, and Artspace Sydney. He represented
Serbia at the 53rd Venice Biennale, and his works
are included in major museum and private collec-
tions. He is the recipient of the 41st October
Salon Award and the author of numerous essays on
contemporary art.



Miodrag Migko Suvakovié
Fakultet za medije i komunikacije
Univerzitet Singidunum, Beograd
miodragsuvakovic@gmail.com

RAZLICITI REZIMI KULTURALNIH
PRAKSI - SLUCAJ APRILSKIH
SUSRETA (1974.12025.)

kazacu na razlic¢ita a povezana pitanja: (1)

kako se prepoznaju i interpretiraju koncepti
kulture 1 kulturalnih praksi u odnosu na spe-
cifiéne oblike i pojave studentskog zivota; 1
(2) kako se razli¢iti rezimi kulture pokazuju u
komparativnoj raspravi Aprilskih susreta u SKC-u
iz 1974. 1 2025.? Kultura je u najSirem smislu
rec¢i organizovanje svakodnevnog zivota druStva
i pojedinih mikro-druStvenih zajednica, odno-
sno, nacin kako jedna makro ili mikro zajednica
prikazuje i vidi sebe u odnosu na svakodnevni
zivot 1 druge oblike zivota. Studentske kul-
ture nisu samo ,didakticke ponude nadgradnje”
institucionalno proizvedenih kulturalnih sadrza-
Jjo studentima, ve¢ razliciti oblici produkcije,
razmene, interakcije, potrosnje 1 identifikacije
studentskog delovanja u mikro i makro drustvenim
kontekstima. Studentska kultura je mnogostrukost
oblika i nac¢ina delovanja, identifikacije, na-
metanja, izbora, produkcije i ostvarivanja do-
gadaja izvodenja individualnog, mikrokolektivnog
1 makrokolektivnog subjekta-studentske kulture.
Posebno me zanimaju ,kulture” u kojima deluju
ili kojima deluju studenti umetnosti. Umetnost
se u raspravi o studentskim kulturama vidi kao
specific¢na praksa istrazivanja, eksperimenta,
produkcije oblika zivota, ali i kao aktivnost
stvaranja simptoma, provokacije, rizic¢nih situ-
acija 1 prestupa, odnosno, suoCenja sa novim ili
drugac¢ijim. Zakljuc¢icu poredenjem dva dogadaja:
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(1) Aprilskih susreta - Festivala prosirenih me-
dija iz 1974. 1 (2) Aprilskih susreta u oslobo-
denom SKC-u iz 2025. Ta dva festivalska dogadaja
otkrivaju sli¢nosti i razlike organizovanja i
samo-organizovanja umetnicke kulture ili kulture
kao umetnicke prakse u odnosu na studentske obli-
ke zivota. Govoricu o moguc¢nostima obrta od ,stu-
dentkinje/studenta kao potrosaca u kulturalnoj
industriji” u aktivne samoreflektuju¢e delatni-
ke i aktere postajanja subjektom, saucesnikom i
izvodacCem istorijski prepoznatljivog identiteta
1 ucinka unutar kritic¢nog i kriznog vremena.

Kljuéne reci: kultura, studentska kultura,
izvodenje subjekta, studenti umetnosti,
Aprilski susreti

Dr Misko (Miodrag) Suvakovié, profesor emeritus,
bio je profesor primenjene estetike, teorije
umetnosti i medija (Fakultet muzicke umetnosti,
1996-2015) i Fakulteta za medije 1 komunikacije
(2015-2025) .

DIFFERENT REGIMES OF CULTURAL

PRACTICES - THE CASE OF THE APRIL

ENCOUNTERS (1974 AND 2025)

I will point out different but related issues:
(1) how cultural concepts and practices are rec-
ognized and interpreted concerning specific forms
and occurrences of student life; and (2) how
different cultural regimes manifest in the com-
parative discussion of the April Meetings at SKC
in 1974 and 2025. Culture, in the broadest sense,
is the organization of society's everyday Llife
or that of individual micro-social communities,
i.e., the way a macro or micro community presents
and perceives itself concerning everyday Llife and
other forms of Llife. Student cultures are not
merely ,didactic superstructural offerings"” of
institutionally produced cultural content to stu-
dents but various forms of production, exchange,
interaction, consumption, and identification of
student activities in micro and macro social
contexts. Student culture encompasses a multi-
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plicity of forms and methods of action, iden-
tification, imposition, choice, production, and
realization of events for performing individual,
micro-collective, and macro-collective subjects
of student culture. I am particularly interested
in the ,cultures” in which students of the arts
operate or upon which they act. In the discourse
on student cultures, art is seen as a specific
practice of research, experimentation, production
of Life forms, as well as an activity of creat-
ing symptoms, provocation, risky situations, and
transgressions, i.e., confronting the new or dif-
ferent. I will conclude by comparing two events:
(1) the April Meetings - Festival of Expanded
Media from 1974 and (2) the April Meetings in the
Liberated SKC of 2025. These two festival events
reveal similarities and differences in organizing
and self-organizing artistic culture or culture
as an artistic practice concerning student forms
of life. I will discuss the potential shift from
.student as a consumer in the cultural industry’
to active, self-reflective agents and actors in
becoming a subject, collaborator, and performer
of a historically recognized identity and impact
within critical and crisis times.

Key words: culture, student culture,
performing subject, art students, April Meetings

Migko (Miodrag) Suvakovié, PhD, Professor Emer-
itus, has been professor of applied aesthetics,
theory of art and media (Faculty of Music, 1996-
2015) and Faculty of Media and Communication
(2015-2025) .
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~DECU OBRAZUJE SREDNJA
KLASA, ZATO MEDU NJIMA
NEMA KOMUNISTA"

Teza iz naslova, preneta iz rasprave u jednoj
aktivistickoj grupi, povod je za razmatranje
(propustenih) mogu¢nosti ambicioznije ideoloske
analize glavnih narativnih/diskurzivnih tokova
protesta povodom pada nadstregnice na Zeleznic-
koj stanici u Novom Sadu i posledic¢nog usmrcéenja
16 osoba. Pod ambicioznijom analizom podrazumeva
se obracanje paznje na elemente klasnih pozici-
ja 1 za njih vezanih narativa koji su od raznih
aktera forsirani ili potiskivani u raznim faza-
ma protesta. Analiza u grupi je pokuSana dok se
protest odvijao sa velikim brojem ucesnika krajem
decembra/pocetkom januara, i u izlaganju ¢e biti
prodiskutovane od strane autora tada zagovarane
teze. U vreme odvijanja diskusije, te teze oce-
njene su, donekle i od strane samog autora, kao
neadekvatne trenutku 1 prirodi $iroke ideoloske
koalicije protesta i kao susStinski preambicio-
zne za hegemoni okvir percepcije kako studenata
tako 1 gradana koji su im se pridruzili. Iako
su inicijalne namere protesta jasno ukazivale na
strukturne/sistemske probleme koji su doveli do
tragedije, na primer kroz odbijanje studenata da
se fokusiraju na politicke lic¢nosti i funkcije,
ovaj princip je - kroz interpretativni okvir Lli-
beralno-burzoaskih medija koji su ojacavali za-
tecenu srednjeklasnu svest velikog dela ucesnika
1 javnosti - postepeno razblazen pa napuSten,
ostavljajuci nemala dostignuc¢a protesta u kla-
dionici burzoaskog parlamentarizma: za razliku
od demokratskog participativnog odlucivanja na
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plenumima, skups$tine poslanika donose odluke koje
zavise od politicke i ekonomske profitabilnosti
za deo kapitalisticke klase koji ih strukturno
(1 sasvim legalno) kontroliSe u burzoaskom par-
lamentarizmu, ostavljajuc¢i tako mogucnost da se
demokratska volja sluéajno, pukom srec¢om, donekle
poklopi sa takvom profitabilnoScu,

Kljuéne reci: klasna borba, kapitalisticka pe-
riferija, burZoaska hegemonija, kognitivni rat,
srednja klasa

Mr Nebojsa Milikié (Beograd, 1964) je kulturni
radnik, publicista, aktivista, magistar geolo-
gije, samostalni umetnik. Od pocdetka devedesetih
bavi se umetnickom produkcijom, nezavisnim istra-
zivackim pradom, pisanjem, politickim i socijal-
nim aktivizmom. Kao autor ili koautor ulestvo-
vao na preko 30 samostalnih i grupnih izlozbi,
odrzao viSe desetina prezentacija i radionica u
zemlji i inostranstvu. 0d 2001. godine radio je
kao urednik programa akcija u Kulturnom Centru
Rex, a od 2007. godine je radio kao inicija-
tor 1 koordinator projekata za demokratizaciju
1 decentralizaciju kulture. Pripremao i vodio
Govorne programe i druge projekte u centru i u
saradnji sa oranizacijama i institucijama u ze-
mLji i inostranstvu. UCestvovao u nizu Lokalnih
i internacionalnih umetnickih i aktivistickih
grupa i uredio vec¢i broj nauc¢no-popularnih i ak-
tivistickih publikacija.

"CHILDREN ARE EDUCATED BY THE MIDDLE CLASS,

THAT'S WHY THERE ARE NO COMMUNISTS AMONG THEM"
The thesis from the title, transferred from a
discussion in an activist group, 1s the occasion
to consider the (missed) possibilities of a more
ambitious ideological analysis of the main narra-
tive/discursive currents of the protest regarding
the fall of the canopy at the Railway Station in
Novi Sad and the consequent death of 16 people. A
more ambitious analysis means paying attention to
the elements of class positions and related nar-
ratives that were forced or suppressed by various
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actors in various stages of the protest. The anal-
ysis in the group was attempted while the protest
was taking place with a large number of partic-
ipants at the end of December/beginning of Janu-
ary, and the presentation will discuss the then
advocated theses by the author. At the time of
the discussion, the theses were assessed, also by
the author himself, as inadequate for the moment
and the nature of the broad ideological coalition
of protests and as essentially too ambitious for
the hegemonic framework of perception of both
the students and the citizens who joined them.
Although the initial intentions of the protest
clearly pointed to the structural/systemic prob-
lems that led to the tragedy, for example through
students’ refusal to focus on political figures
and positions this principle is - through the
interpretive framework of the liberal-bourgeois
media that reinforced the entrenched middle-class
consciousness of a large part of the participants
and the public - gradually diluted and abandoned,
leaving no small achievements of the protest in
the betting shop of bourgeois parliamentarism: as
opposed to the democratic participative decision
making at plenums the assemblies of representa-
tives make decisions that depend on political and
economic profitability for the fraction of the
capitalist class that structurally (and legally)
controls them in bourgeois parliamentarism, leav-
ing thus the possibility for democratic will to
accidentally, by mere luck, to some extent coin-
cide with such profitability.

Key words: class struggle, capitalist periphery,
bourgeois hegemony, cognitive war, middle class

Nebojsa Milikié, Msc (Belgrade, 1964) is a cultur-
al worker, publicist, activist, and independent
artist with a pre-Bologna Master's degree in ge-
ology. Since the early 1990s, he has been engaged
in artistic production, independent research,
writing, and political and social activism. As
an author or co-author, he has participated in
more than thirty solo and group exhibitions and
has held dozens of presentations and workshops
both in Serbia and abroad. Since 2001, he has
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worked as the program editor for actions at the
Cultural Center Rex, and since 2007, he has acted
as an initiator and coordinator of projects fo-
cused on the democratization and decentralization
of culture. He has developed and led the Spoken
Programs and other projects at the center, as
well as in collaboration with organizations and
institutions in Serbia and internationally. He
has taken part in numerous local and internation-
al artistic and activist groups and has edited
a significant number of scholarly, popular, and
activist publications.
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REKONFIGURACIJA
APOLITICNOSTI

U OSLOBODENOM
SKC-U 2025. GODINE

()vaj rad ispituje artikulaciju politike u epi-
stemoloskim stavovima i aktivistickom diskur-
su studenata koji su ucestvovali u oslobadanju
Studentskog kulturnog centra (SKC) u Beogradu,
Srbija, u februaru 2025. Oslobadanje ovog uglav-
nom (politic¢ki) neaktivnog centra, potaknuto ma-
sovnim studentskim protestima koji su zapoceli u
decembru 2024. u Srbiji bio je pokus$aj stvaranja
kontra-prostora u kojem bi se apel studentskog
pokreta upucen disfunkcionalnim i korumpiranim
drzavnim institucijama da pocnu da rade svoj po-
sao podrzao 1 konkretno ostvario. Oslobadanjem
se nastojalo da se uspostave nove institucional-
ne prakse utemeljene na demokratskom donosenju
odluka, samoorganizovanju kao i na borbi za pra-
vo na razmi§ljanje, govor 1 delovanje studenata
kao relevantnih politic¢kih aktera na kulturnoj i
§iroj drustvenoj sceni. Koristec¢i koncept 'con-
ditions of imaginability' (Gordon et. al. 2010)
rad istrazuje lLogiku koja strukturira razvoj po-
Litickog subjektiviteta ispitujuc¢i kako student-
ski pokret zamislja socio-ekonomsku i politicku
transformaciju i kako kroz 'commoning' (De Ange-
lis 2017) 1 (navodno) depolitizovano delovanje
gradi nove institucionalne prakse. Kroz dikurs
analizu narativa u objavljenim materijalima, in-
terakcijama na drustvenim mrezama i1 intervjima
sa studentima, rad (pre)ispituje kako u ovim
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narativima ,druStveni akteri grade ili odbacuju
i/1li osporavaju individualne i kolektivne iden-
titete, kao 1 oblike proizvodnje i reprodukcije
odredenog drustvenog i institucionalnog poretka”
(Patio-Santos 2018:2). Prikazuje i vremensku Lli-
niju politicke subjektivizacije oblikovane kroz
dijaloge s akterima u politickim borbama izvan i
unutar Centra, te s duhovima iz proSlosti koja
je postala nepoznata. Rezultati pokazuju obri-
se novih institucionalnih praksi u nastajanju i
modela politickog aktivistickog delovanja koji
nadilaze apolitic¢no artikulisane obrazovne okvi-
re sadasnjih obrazovnih institucija.

Kljuéne redi: repolitizacija, politicki subjek-
tivitet, studentski pokret, nove institucionalne
prakse, SKC, diskurs analiza

Dr Jelena Calic je vanredna profesorka srpskohr-
vatskog jezika (BCHS) 1 primenjene lingvistike
na Skoli za slovenske i isto&noevropske studi-
je na UCL-u. Autorka je brojnih publikacija o
jezickom obrazovanju, jezickoj politici, stu-
dentskim praksama u okviru internacionalnih uni-
verzitetskih kampusa, i etici u istrazivanjima
primenjene lingvistike. Trenutno je kodirektor-
ka istrazivackog centra UCL SSEES, Platforme za
Llingvistic¢ku i epistemicku pravdu (Platform for
Linguistic and Epistemic Justice, PLEJ).

RECONFIGURING THE APOLITICAL IN SKC OF 2025

This paper examines the articulation of the Self
and politics in the epistemic stances and activ-
ist discourse of students who participated in
the liberation of the Student Cultural Centre
(SKC) 1in Belgrade, Serbia, in February 2025. The
Liberation of this largely (politically) inac-
tive centre, sparked by the mass student protests
that began in December 2024 in Serbia, was an
attempt to create a counter-space in which the
student movement's appeal to dysfunctional and
corrupt state institutions would be extended. It
sought to establish new institutional practices
grounded in democratic decision-making, grass-
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roots self-organisation, and the struggle for
the right to think, speak, and act as relevant
political actors on the cultural and broader so-
cial scene. Using the concept of ‘conditions of
imaginability' (Gordon et. al. 2010), the paper
explores the logic that structures the develop-
ment of political subjectivity by examining how
the student movement imagines socio-economic and
political transformation and how through ‘common-
ing' (De Angelis 2017) and (allegedly) depolit-
icized action, it builds new institutional prac-
tices. Through discourse analysis of narratives
in published materials, interactions on social
networks and interviews with students, the work
(re)examines how in these narratives "“social ac-
tors build or reject and/or challenge individual
and collective identities, as well as forms of
production and reproduction of a certain social
and institutional order” (Patio-Santos 2018:2).
It also shows the timeline of the forming of a
certain political subjectivity through dialogues
with actors in political struggles outside and
inside the Centre, and with ghosts from the past
that has become unknown. The results show the
glimpses of new, emerging institutional practices
and models of political activism which surpass the
apolitically articulated educational frameworks
of the present-day educational institutions.

Key words: (re)politicisation, political
subjectivity, student movement, new
institutional practices, Student Cultural
Centre, discourse analysis

Jelena Calié, PhD, is Associate Professor in Ser-
bo-Croatian (BCMS) and Applied Linguistics at
School of Slavonic and East European Studies at
UCL. She is the author of numerous publications
on language education, language policy, students'’
homemaking practices in internationalised univer-
sity campuses, and ethics in applied linguistics
research. She is currently serving as a co-di-
rector of the UCL SSEES research center, Platform
for Linguistic and Epistemic Justice (PLEJ).
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Nebojsa Miliki¢
Kulturni centar Rex
nebojsa.milikic@outlook.com

KREK VERZIJA NACRTA
SRETENJSKOG ZAKONA

O KULTURI ZA BIVSE
SOCIJALISTICKE .
PERIFERNE KAPITALISTICKE
ZEMLJE

obzirom na to da su biv8e socijalisticke peri-

ferne ili poluperiferne kapitalisticke drzave
1 drustva IstoCne Evrope prolazili kroz periode
socijalistickog razvoja i kapitalisticke tran-
zicije, nacrt zakona prvenstveno uzima u obzir
kljucne objektivne promene u ekonomskim, kul-
turnim i politickim moguénostima, kao i stavo-
vima 1 potrebama kako druStva u celini, tako i
razlic¢itih profesionalnih, drustveno osetljivih
ili ranjivih grupa stanovnistva. Iako naizgled
ironic¢no koncipiran, nacrt je utemeljen u realnim
okvirima i kapacitetima konvencija, institucija,
organizacija i svih pojedinacénih aktera, proizvo-
daca, medijatora i primalaca kulture, a u odnosu
na proSle, dostignute i Zeljene nivoe kulturne
politike 1 produkcije. Referenca na Sretenjski
ustav vezana je za nastanak nacrta nakon jedne
javne debate o kulturnoj politici koja je naslo-
vom referisala na taj istorijski akt. U skladu sa
tako izuzetnom referencom, nacrt predlaze sadrzaj
1 smisao zakona koji bi u slucaju usvajanja doveo
do protesta imperijalnog centra i svih njegovih
filijala i samim tim do zahteva za njegovo uki-
danje (kao 8to se to dogodilo nakon donoSenja
Sretenjskog ustava). Krek verzija nacrta istice
kljucne momente takvog sadrzaja i smisla zakona.
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Kljuéne reci: tranzicija, kapitalisticka
periferija, ekstrakcija vrednosti, Zakon
o kulturi, kognitivni rat

Mr Neboj$a Milikié¢ (Beograd, 1964) je kulturni
radnik, publicista, aktivista, magistar geologi-
je, samostalni umetnik. 0d pocetka devedesetih
bavi se umetnickom produkcijom, nezavisnim istra-
Zzivackim radom, pisanjem, politic¢kim i socijalnim
aktivizmom. Kao autor ili koautor ucestvovao na
preko 30 samostalnih i grupnih izlozbi, odrzao
vise desetina prezentacija i radionica u zemlji 1
inostranstvu. 0d 2001. godine radio je kao ured-
nik programa akcija u Kulturnom Centru Rex, a od
2007. godine je radio kao inicijator i koordina-
tor projekata za demokratizaciju i decentraliza-
ciju kulture. Pripremao i vodio Govorne programe
i druge projekte u centru i u saradnji sa orani-
zacijama 1 institucijama u zemlji i inostranstvu.
Ucestvovao u nizu Llokalnih i internacionalnih
umetnickih i aktivistickih grupa i uredio vecéi
broj nauéno-popularnih i aktivistickih publika-
cija.

THE CRACK VERSION OF THE DRAFT ,,CANDLEMAS LAW"

ON CULTURE FOR EX-SOCIALIST PERIPHERAL

CAPITALIST COUNTRIES

The first Constitution of the Principality of
Serbia known as the Sretenje Constitution (,Can-
dlemas Constitution”), adopted in Kragujevac in
1835. The constitution was suspended after only
55 days under pressure from the Great Feudal
Powers (Turkey, Russia and Austria) Given that
ex-socialist peripheral or semi-peripheral cap-
italist states and societies of Eastern Europe
went through periods of socialist development
and capitalist transition, the draft law pri-
marily takes into account key objective changes
in economic, cultural and political opportuni-
ties, views and needs of both society as a whole
and different professional, socially sensitive or
vulnerable population groups. Although seemingly
ironically conceived the draft is grounded in re-
alistic frameworks and capacities of conventions,

e



institutions, organizations and all individual
actors, producers, mediators and recipients of
culture, and in relation to the past, achieved
and desired Llevels of cultural policy and produc-
tion. The reference to The Candlemas Constitution
is related to the creation of the draft after a
public debate on cultural policy, which referred
to that historical act in the title. In accordance
with such a remarkable reference, the draft pro-
poses the content and meaning of the Llaw, which,
in case of adoption, would lead to protests by
the imperial center and all its branches and thus
to demands for its suspension (as happened after
the adoption of The Candlemas Constitution). The
crack version of the draft highlights the key
moments of such content and meaning of the Llaw.

Key words: transition, capitalist periphery,
value extraction, Law on Culture, cognitive war.

Mr. Nebojsa Miliki¢ (Belgrade, 1964) is a cultur-
al worker, publicist, activist, and independent
artist with a master's degree in geology. Since
the early 1990s, he has been engaged in artistic
production, independent research, writing, and
political and social activism. As an author or
co-author, he has participated in more than 30
solo and group exhibitions and has held dozens of
presentations and workshops in Serbia and abroad.
Since 2001, he has worked as the program editor
for actions at the Cultural Center Rex, and since
2007 he has acted as the initiator and coordi-
nator of projects aimed at the democratization
and decentralization of culture. He has developed
and led the center's ,Speech Programs” and other
projects, both independently and in collaboration
with organizations and institutions in Serbia and
abroad. He has participated in numerous local and
international artistic and activist groups and
has edited a large number of scholarly-populanr
and activist publications.
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Oslobodeni SKC
mojmailzaaktivizam@gmail.com

NAZIVVACE NAS

EKSPERIMENTOM - OSLOBODENI
SKC KAO KOLEKTIV

| KAO USTANOVA

F)Pikaz i analiza svakodnevnog zivota, saradnje
i organizacije unutar kolektiva Oslobodenog
SKC koji je tokom pet meseci samouprave dokazao
da kulturna ustanova poput SKC moze postic¢i izu-
zetan uspeh 1 kada je u potpunosti nehijerarhij-
ski organizovana. Naslov aludira na to da ovakvi
kolektivi i projekti u istoriji ostanu zabelezeni
kao eksperimenti iako predstavljaju deo realnog
zivota ucesnika_ca i njihovog iskustva.

Vasilije Brojé&in zavr$io je Skolu za dizajn u
Beogradu. Studira sociologiju na Filozofskom fa-
kultetu Univerziteta u Beogradu. Bavi se akti-
vistickim radom od srednje Skole, sa fokusom na
anarhisticke politike i organizovanje. Zavrs$io je
kurs ,Studije feminizma" Centra za Zenske studi-
je.

THEY WILL CALL US “AN EXPERIMENT" - LIBERATED

SKC AS A COLLECTIVE AND INSTITUTION.

Showcase and analysis of everyday Llife, coopera-
tion and internal organisation of Liberated SKC
collective, that proved - during the five months
of self-government - that cultural institutions
such as SKC can achieve tremendous success com-
pletely non hierarchically organised.
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Vasilije Brojéin graduated from the School of
Design in Belgrade. He is studying sociology at
the Faculty of Philosophy, University of Bel-
grade. He has been engaged in activist work since
high school, with a particular focus on anarchist
politics and organizing. He completed the "Fem-
inist Studies" course at the Center for Women's
Studies.
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OD AUTONOMIJE DO OTUDENJA:
HRONIKA STUDENTSKIH
KULTURNIH CENTARA

va diskusija bavi se genezom, razvojem i sud-

binom studentskih kulturnih centara (SKC) u
Jugoslaviji, s posebnim fokusom na Srbiju. Anali-
zirace se osnivanje SKC-ova kao institucionalnog
odgovora na studentske proteste 1968. godine,
kada su zamiSljeni kao autonomne oaze umetnosti
1 kulture unutar univerziteta. Delatnost student-
skih kulturnih centara najpre je bila definisana
kao da je od posebnog drustvenog interesa, da bi
postala deo ,studentskog standarda” i individu-
alnog prava studenta. Panel ¢e istraziti kljucne
prekretnice u istoriji ovih institucija. Razgo-
varace se o oduzimanju SKC-ova od univerziteta
1992. godine i njihovom prelasku u prevashodnu
nadleznost izvrsne vlasti, kao 1 o politickoj
kontroli i korupciji koja je pratila taj proces.
Analizirac¢e se zakoni iz 1992, 2005. i 2010.
godine, koji su formalizovali otudenje SKC-ova
od studenata i njihovu transformaciju u javne
ustanove ¢iji je osnival Republika Srbija, kao i
nacine upravljanja. Kroz diskusiju ¢e se doc¢i do
aktuelnog trenutka i studentske pobune 2025. go-
dine, kada su studenti blokirali i oslobodili SKC
Beograd 1 SKC Novi Sad. Ovaj dogadaj ¢e posluziti
kao kljuc¢ni primer borbe za vracanje ovih insti-
tucija u ruke studenata i1 ponovno uspostavlja-
nje izvornog ,drusStvenog” interesa u studentskoj
kulturi, koji se sada tumac¢i kao individualno
pravo na kulturno stvaralastvo i informisanost u
oblasti kulture. Cilj diskusije je da se pokaze
kako je status SKC-ova direktan indikator odnosa
drzave prema studentima, univerzitetu, mladima i
kulturi, te da se otvori debata o budu¢nosti ovih
institucija.
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Uéestvuju: Milan Milosavljevié, urednik Akadem-
skog filmskog centra, Dom kulture Studentski
grad, Beograd; Ivan Arsenijevi¢, urednik Llikovnog
i filmskog programa, Studentski kulturni centar
Kragujevac; Ivana Mara$ Jovanovié¢, direktorka,
Studentski kulturni centar Kragujevac; Zdravko
Vlulin, nekadadnji direktor, Studentski kulturni
centar Novi Sad; Milena Dragiéevié Sesié, profe-
sorka emerita, Fakultet dramskih umetnosti u Be-
ogradu; Petar Zorié, pravnik Fakulteta dramskih
umetnosti u Beogradu

Moderacija: Ivan Velisavljevié [DKSG] i
dr um. Olivera Bataji¢ Sretenovi¢ [FPU Beograd]

FROM AUTONOMY TO ALIENATION:

CHRONICLE OF STUDENT CULTURAL CENTERS

This discussion addresses the genesis, develop-
ment, and fate of the Student Cultural Centers
(SKCs) in Yugoslavia, with a particular focus
on Serbia. It will examine the founding of the
SKCs as an institutional response to the 1968
student protests, when they were conceived as
autonomous oases of art and culture within the
universities. The activities of the Student Cul-
tural Centers were initially defined as being of
special social interest, and later became part of
the ,student standard” and an individual right of
every student. The panel will explore key turning
points in the history of these institutions. It
will discuss the separation of the SKCs from the
universities in 1992 and their transfer to the
jurisdiction of the executive branch, as well
as the political control and corruption that
accompanied this process. The discussion will
also analyze the laws enacted in 1992, 2005,
and 2010, which formalized the alienation of
the SKCs from students and their transformation
into public institutions founded by the Republic
of Serbia, including their modes of governance.
Through this discussion, attention will turn to
the present moment and the student uprising of
2025, when students occupied and Lliberated SKC
Belgrade and SKC Novi Sad. This event serves as
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a key example of the struggle to return these
institutions to the hands of students and to
reestablish the original social interest in stu-
dent culture — now understood as an individual
right to cultural creation and access to cultur-
al knowledge. The goal of the discussion is to
demonstrate how the status of the SKCs directly
reflects the state's attitude toward students,
the university, youth, and culture, and to open
a debate about the future of these institutions.

Participants: Milan Milosavljevié, editor of
the Academic Film Center, Student City Cultural
Center, Belgrade; Ivan Arsenijevié¢, editor of
the visual arts and film program, Student Cul-
tural Center Kragujevac; Ivana Mara$ Jovanovic,
director, Student Cultural Center Kragujevac;
Zdravko Vulin, former director, Student Cultural
Center Novi Sad; Igor Todorovié¢, editor, Stu-
dent Cultural Center Novi Sad; Milena Dragicevié
Sesie, professor emerita, Faculty of Dramatic
Arts, Belgrade; Petar Zorié, Llegal expert, Fac-
ulty of Dramatic Arts, Belgrade.

Moderators: Ivan Velisavljevié¢ [Student City Cul-
tural Center] and Dr. Olivera Batajié¢ Sretenovié
[Faculty of Applied Arts, Belgrade].
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UVODNO IZLAGANJE

Ana Stojkovi¢

Fakultet likovnih umetnosti UU u Beogradu
\/eronika Podriadova i Nevena Novakovi¢
Filozofski fakultet Univerzitet u Beogradu
nevenanovakovic97@gmail.com

BORBA ZA OMLADINSKU
KULTURU U (OSLOBODENOM)
STUDENTSKOM KULTURNOM
CENTRU U BEOGRADU

tudentski kulturni centar u Beogradu je 12.

februara 2025. ,blokiran” ulaskom studenata
uz zahtev da se studentski prostori vrate stu-
dentima. Ova blokada, nastala je na talasu $irih
gradanskih i studentskih protesta, a inspirisana
blokadama fakulteta. Medutim ovaj ¢in bio je spe-
cifidan iz dva razloga: blokada u kontekstu SKC-a
nije predstavljala obustavu rada, ve¢ svojevrsno
oslobadanje prostora, dok je druga specificnost
nepostojanje autonomije koja bi Stitila studente
U njihovim akcijama od potencijalnih reakcija
organa vlasti. Sve navedeno stvorilo je posebnu
atmosferu u kojoj su studenti u zelji za oslobo-
denom omladinskom kulturom organizovali program.
Organizacija rada Oslobodenog SKC-a (kako su ga
studenti nazvali) bila je podeljena po radnim
jedinicama: za medije, za izlagacke delatnosti,
Likovnu 1 konceptualnu umetnost, izvodacke pro-
grame, filmski program, muzicki program, Stampu,
radio, edukativni (tribinski) program. Struktura
je bila horizontalna, te se model funkcionisanja
1 organizacije razlikovao od uobicajenog nacina
funkcionisanja studentskih kulturnih centara, a
odluke se donosile na plenumskim diskusijama.
Ovim interdisciplinarnim radom, koji spaja tri
perspektive: istorijsku, umetnicku i sociolosku,
analizirajuc¢i sadrzaj programa Oslobodenog SKC-a,

S



pokuSacemo da predstavimo nacin funkcionisanja i
organizovanja Studentskog kulturnog centra pod
studentskom samo-upravom. Rad ¢e poseban fokus
staviti i na $iri politicki, kulturni i umetnic-
ki znacaj borbe za omladinsku kulturu na tala-
su protesta 2024/2025. godine, te u okviru tog
specifidénog slucaja opisati borbu za autonomiju
kulturnog polja.

Kljuéne reci: SKC, Oslobodeni SKC, studentski
protesti, omladinska kultura

Ana Stojkovié¢ je doktorantkinja na Fakultetu Lli-
kovnih umetnosti i zaposlena kao istrazivacica
pripravnica na istom fakultetu.

Nevena Novakovié¢ je doktorantkinja na Odeljenju
za sociologiju Filozofskog fakulteta zaposlena
kao istrazivacica pripravnica u Institutu drus-
tvenih nauka.

Vleronika Podriadova je doktorantkinja na Odelje-
nju za istoriju umetnosti Filozofskog fakulteta
u Beogradu, zaposlena u Muzeju savremene umet-
nosti.

THE FIGHT FOR YOUTH CULTURE IN THE (LIBERATED)
STUDENT CULTURAL CENTER IN BELGRADE

The Student Cultural Center in Belgrade was "oc-
cupied" on February 12, 2025, when students en-
tered the building demanding that student spaces
be returned to students. This occupation emerged
in the context of broader civic and student pro-
tests and was inspired by university blockades.
However, this act was specific for two reasons:
within the context of the SKC, the blockade did
not represent a suspension of activity but rather
a kind of liberation of space; the second particu-
larity was the absence of institutional autonomy
that could protect students from potential reper-
cussions by the authorities. ALL of this created
a unique atmosphere in which students, motivat-
ed by the desire for a liberated youth culture,
organized a diverse program. The functioning of
the Liberated SKC (as the students called it) was
organized through working units: media, exhibi-
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tions, visual and conceptual arts, performing
arts, film program, music program, press, radio,
and educational (discussion) program. The struc-
ture was horizontal, and the model of function-
ing and organization differed from the usual way
student cultural centers operate, with decisions
being made through plenary discussions. Through
this interdisciplinary work, which combines three
perspectives - historical, artistic, and soci-
ological - by analyzing the program content of
the Liberated SKC, we will attempt to present
the modes of operation and organization of the
Student Cultural Center under student self-gov-
ernance. The paper will also place particular
emphasis on the broader political, cultural, and
artistic significance of the struggle for youth
culture during the wave of protests in 2024/2025,
and within this specific case, describe the fight
for the autonomy of the cultural field.

Keywords: SKC, Liberated SKC, student protests,
youth culture

Ana Stojkovié¢ is a PhD candidate at the Faculty
of Fine Arts and is employed as a research train-
ee at the same faculty.

Nevena Novakovié is a PhD candidate at the De-
partment of Sociology, Faculty of Philosophy,
and works as a research trainee at the Institute
of Social Sciences.

Veronika Podriadova is a PhD candidate at the
Department of Art History, Faculty of Philosophy
in Belgrade, and is employed at the Museum of
Contemporary Art.

Nakon uvodnog izlaganja, kolektiv Oslobodenog
Studentskog kulturnog centra ¢e nakratko docara-
ti atmosferu rada u Oslobodenom SKC-u. Atmosfera
jednog dana u SKC-u bice preneta ne kao nostal-
gicna rekonstrukcija, ve¢ kao ziva mapa isku-
stava, ideja, praksi i odnosa koji su te dane u
Oslobodenom SKC-u oblikovali.

Kolektiv Oslobodenog SKC-a hronoloski ¢e pred-
staviti kalendar dogadaja, kao i kalendar doga-
daja koji se nisu desili, usled nasilnog prekida

programa.



Prikaz ukljucuje:

¢ Hronolosku izlozbu materijalnih uspomena iz
Oslobodenog SKC-a

e Mapiranu hronologiju dosadasnjih programa pu-
tem prezentacije

A za kraj, zajedno sa prisutnima bic¢e pokrenuta

diskusija, koja je glavna zila kucavica Oslo-

bodenog SKC-a, a podinje od pitanja: ZASTO JE

UMETNOST OPASNA?

Ucesnici i ucesnice: Aleksandra Mrkonji¢, Dorde
Tufegdzi¢, Vasilije Brojc¢in, Saska Ristic¢, Ana
Stojkovi¢, Ivanja Todorovié, Aleksa Zivi¢, Sava
Nikoli¢, Bogdan Spiri¢, Mihailo Kruni¢ - MiSa,
Luka Sibinac, Radna grupa CMIK sa svojom instala-
cijom ,DIY sa studentskih akcija” i drugi autori
umetnickih intervencija 1 osvrta.

After the introductory presentation, the col-
lective of the Liberated Student Cultural Center
(Oslobodeni SKC) will briefly evoke the atmos-
phere of work within the Center. The atmosphere
of a single day at the SKC will not be present-
ed as a nostalgic reconstruction, but rather as
a Lliving map of experiences, ideas, practices,
and relationships that shaped those days in the
Liberated SKC.
The collective will chronologically present a
calendar of events, as well as a calendar of
those that never took place due to the abrupt and
violent termination of the program.
The presentation will include:
e A chronological exhibition of material memo-
ries from the Liberated SKC
e« A mapped chronology of previous programs
through a visual presentation
Finally, a discussion - the vital pulse of the
Liberated SKC - will be initiated together with
the audience, beginning with the question: WHY
IS ART DANGEROUS?

Participants: Aleksandra Mrkonji¢, Porde Tufeg-
dzi¢, Vasilije Brojc¢in, Saska Ristic¢, Ana Stojk-
ovi¢, Ivanja Todorovié, Aleksa Zivi¢, Sava Niko-
Li¢, Bogdan Spiric¢, Mihailo Kruni¢ - Misa, Luka
Sibinac, Working group CMIK with their installa-
tion "DIY from student actions” and other authors

of artistic interventions.
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Saska Risti¢
Sul Sul SKC
risticsaskal44@gmail.com

SUL SUL SKC

ul sul, SKC" je digitalni performans izve-
I'Ti den tokom Aprilskih susreta u blokiranom
Studentskom kulturnom centru. Tokom video-per-
formansa u igri The Sims 4, prikazana je unapred
izradena zgrada SKC-a sa prostorijama i likovima
inspirisanim stvarnim osobama koje ¢ine svakodne-
vicu ovog prostora. KoriS¢enjem simbola, parodije
i narativno vodene igre, performans je prikazao
umetnicki, politicki i drustveni zivot SKC-a u
trenutku blokade. Emitovan bez komentara, rad je
posluzio kao digitalni arhiv zajednice u otporu
i kao nac¢in da se promislja o ulozi i znacenju
tog prostora danas.

Kljuéne reci: digitalni performans, The Sims 4,
Studentski kulturni centar, blokada, umetnost
otpora, zajednica, virtuelni prostor

Saska Ristié¢ je rodena u Nisu 1998. godine. Stu-
dira na Fakultetu likovnih umetnosti u klasi Mi-
livoja Pavlovic¢a. Bila je aktivna u organizaciji
1 realizaciji programa oslobodenog Studentskog
kulturnog centra u sklopu blokada fakulteta 2025.
godine. Izlozbe: 2022. ,Artikulacija ideja", FLU
Openlab, 2023. ,Prinudni kontakt"”, FLU Openlab;
.Godisnja izloZba studenata Fakulteta likovnih
umetnosti”, Fakultet Llikovnih umetnosti; ,Za slo-
bodnu Palestinu”, KC Grad; 2024. ,52. Izlozba cr-
teza 1 skulptura malog formata studenata Fakulte-
ta Llikovnih umetnosti u Beogradu”, Galerija Doma
omladine; ,Godi8nja izlozba studenata Fakulteta
Likovnih umetnosti” Fakultet Llikovnih umetnosti;
"Mali format 2024", Galerija Univerziteta, Uni-
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verzitetska biblioteka ,Nikola Tesla", Nis; 2025.
+Aprilski susreti” Oslobodeni Studentski kulturni
centar; ,J rijec¢"”, Galerija KVART, Split.

SUL SUL SKC

.Sul sul, SKC" is a digital performance presented
during Aprilski susreti in the Student Cultural
Center under blockade. Within the video-perfor-
mance in The Sims 4, a pre-built model of the SKC
building was shown, including rooms and charac-
ters inspired by real people who form part of
the everyday Llife of this space. Using symbols,
parody, and narrative-driven gameplay, the per-
formance portrayed the artistic, political, and
social life of SKC at the time of the blockade.
Broadcast without commentary, the work served
both as a digital archive of a community in re-
sistance and as a way to reflect on the role and
meaning of this space today.

Keywords: digital performance, The Sims 4,
Student Cultural Center, blockade, art of
resistance, community, virtual space

Saska Ristié¢ was born in Nis in 1998. She is a
student at the Faculty of Fine Arts in Belgrade,
in the class of Milivoje Pavlovi¢. She took an
active part in organizing and carrying out the
program of the Liberated Student Cultural Center
during the faculty blockades in 2025. Her exhibi-
tions include Articulation of Ideas (FLU Openlab,
2022); Forced Contact (FLU Openlab, 2023); Annu-
al Exhibition of Students of the Faculty of Fine
Arts (Faculty of Fine Arts, 2023 and 2024); For a
Free Palestine (KC Grad, 2023); 52nd Exhibition of
Drawings and Small-Format Sculptures by Students
of the Faculty of Fine Arts in Belgrade (Gallery
of the Youth Center, 2024); Small Format 2024
(University Gallery, University Library “Nikola
Tesla”, Nis, 2024); April Encounters (Liberated
Student Cultural Center, 2025); and J Word (KVART
Gallery, Split, 2025).
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Aleksandra Mrkonji¢, Dorde Tufegdzi¢
alek97@live.com

LATRINALIJE U TOALETU
OSLOBODENOG STUDENTSKOG
KULTURNOG CENTRA:

STUDIJA SLUCAJA

sklopu Aprilskih susreta, odrzanih u Oslobo-

denom SKC-u u aprilu 2024. godine, medu mnogim
drugim performansima 1 izlozbama, otvorena je
izlozba pod nazivom "“Pisanje antropologije" stu-
denta i mladog umetnika Porda Tufegdzica u muskom
toaletu u prizemlju SKC-a. Prema re¢ima autora na
otvaranju izlozbe, njegova jedina intervencija
u prostoru jeste bila belezenje prvog zapisa 1
ostavljanja markera ali se do objavljivanja pro-
grama samog festivala nije znalo da se radi o pro-
vociranom participativnom performansu. Posetioci
ove izlozbe nisu eksplicitno bili pozvani da do-
prinesu svojom intervencijom, niti im je to bilo
zabranjeno ali je evidentno da je 1z nedelje u
nedelju rastao broj natpisa (latrinalija). Autori
¢e otvoriti diskusiju o lingvistickom, kulturo-
Loskom i umetnickom znacaju pojave Llatrinalija,
kao 1 o kasnijoj zloupotrebi jednog performativ-
nog ¢ina u svrhe stvaranja manipulativnog nara-
tiva o Oslobodenom SKC-u u prorezimskim medijima.

Aleksandra Mrkonjié¢ (Beograd, 1997) diplomira-
na lingvistkinja. Clanica je produkcijskog tima
Alumni fondacije Univerziteta u Beogradu. Kao
snimateljka i montazerka ucestvovala je u broj-
nim projektima posvecenim aktuelnim desavanjima
na muzickoj 1 umetnickoj sceni.

Porde Tufegdzié¢ (Beograd, 2004) student 3. godine
oshovnih studija Fakulteta Likovnih umetnosti u
Beogradu, odsek Nove medije. Ucestvovao je u or-
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ganizaciji Llikovnog programa u Oslobodenom SKC-u.
Zajedno sa grupom umetnika okupljenih oko SKC-a
izlagao je na Aprilskim susretima i izlozbi ,Je-
zik" u Splitu.

LATRINALIA IN THE TOILET OF THE LIBERATED

STUDENT CULTURAL CENTER: A CASE STUDY

As part of the April Meetings, held at the Lib-
erated Student Cultural Center (0Oslobodeni SKC)
in April 2024, among many other performances
and exhibitions, an exhibition titled "Pisan-
je antropologije” by student and young artist
borde Tufegdzi¢ was opened in the men's restroom
on the ground floor of the SKC. According to
the artist's statement at the opening, his only
intervention in the space was making the first
inscription and leaving a marker. However, until
the festival program was officially published,
it was not known that this was in fact a pro-
voked participatory performance. Visitors to the
exhibition were neither explicitly invited to
contribute their own interventions nor forbidden
to do so, yet it became evident that the number
of inscriptions (latrinalia) increased week by
week. The authors will initiate a discussion on
the Llinguistic, cultural, and artistic signif-
icance of the appearance of latrinalia, as well
as on the subsequent misuse of a performative act
for the purpose of creating a manipulative narra-
tive about the Liberated SKC in pro-regime media.



Luka Sibinac

Oslobodeni SKC

Fakultet likovnih umetnosti
Univerzitet umetnosti u Beogradu
luka.sibinac@gmail.com

PRAZNINA KAO
PASIVVAN OTPOR

F)redLoZena umetnicka intervencija sastoji se od
serije ispitnih radova 1 objava na druStve-
nim mrezama nastalih tokom studentskih blokada.
Oni su prikazani u prostoru u formi plakata i
dokumenata, koji estetski ne sadrze nista, pra-
zne stranice, providne dokumente i naslovi bez
vizuala. Ta praznina je sledi logiku studentskog
protesta. 0d 16 minuta kolektivne tiSine za vreme
pomena do blokada fakulteta i kulturnih institu-
cija, gde su ti prostori ispraznjeni od uprava.
I tek tada su otvoreni za zajednicko delovanja.
SlLi¢no tome, i vizuelna komunikacija u ovom radu
je prazna, tek kada se uobicajena struktura diza-
jna urusi, moguce je jasnije vizuelno komunici-
rati. Plakat ,0Ovo bi trebalo da bude vizual, ali
dizajner je dalje u Strajku" nastao je kao poziv
na generalni Strajk, gde je ta praznina izraz
kolektivne solidarnosti, odbijanje ucestvovanja
u sistemu koji ne funkcioniSe, ni u trzisnom, ni
u kulturnom, ni u prosvetnom smislu. Seminarski
rad ,Digitalna umetnost u blokadi” odgovor je
na pokusaj da se akademska godina odrzi, iako
je sustinski izgubljena. Dok ,Blokfolio” belezi
besmislenost uce8c¢a u hiperkompetitivnom siste-
mu, pogotovo u kontekstu izostanka bilo kakve
kulturne promene nakon studentskih blokada, kao
da se nista nije desilo. Ovi dokumenti beleze
vreme u kojem tisina postaje nac¢in komunikacije
sa institucijama. Praznina iliti tidina je vid
komunikacije izmedu studenata 1 sistema koji ne
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funkcionise, kako u prosveti, kulturi, tako i u
politici.

Kljucne rec¢i: praznina, tisina, komunikacija,
blokada, institucije

Luka Sibinac je apsolvent Fakulteta za medije i
komunikacije u Beogradu. Tokom studija bio je ak-
tivno ukljuéen u organizacione i kreativne pro-
cese studentskog plenuma, gde se bavio dizajnom
i vizuelnom komunikacijom. U svom radu kombinuje
interesovanja za umetnost i dizajn, a posebno
ga zanima odnos druStvenog angazmana i vizuelne
kulture.

EMPTINESS AS PASSIVE RESISTANCE

The proposed artistic intervention consists of
a series of exam projects and social media posts
created during the student blockades. They are
presented in the exhibition space as posters and
documents that contain no visible content. Blank
pages, transparent files, and titles without vis-
uals. This emptiness follows the logic of student
protest: from sixteen minutes of collective si-
lence held in commemoration, to the blockade of
faculties and cultural institutions, where spac-
es were emptied of administrations and only then
opened for collective action. Similarly, visual
communication in this work remains empty. Only
when the usual structure of design collapses,
then the visual communication becomes clearer.
The poster ,This Was Supposed to Be a Visual, But
the Designer Is Still on Strike” was created as
a call for a general strike, in which emptiness
becomes an expression of collective solidarity
and a refusal to participate in a system that
does not function, neither in the market, nor
in culture, nor in education. The seminar papenr
.Digital Art in Blockade” responds to the attempt
to preserve an academic year that is essentially
lost, while the ,Blockfolio” documents the fu-
tility of participating in a hyper-competitive
system, especially in the absence of any cultural
change after the student blockades as if nothing

s



had happened. These documents record a time in
which silence becomes a form of communication
with institutions. Emptiness or silence becomes
a dialogue between students and a system that no
Llonger functions in education, culture and pol-
itics alike.

Key words: emptiness, silence, communication,
blockade, institutions

Luka Sibinac is a senior student at the Faculty
of Media and Communications in Belgrade. Dur-
ing his studies, he was actively involved in
the organizational and creative processes of the
student plenum, where he worked in design and
visual communication. In his work, he combines
his interests in art and design, with a particu-
lar focus on the relationship between social
engagement and visual culture.



Ivanja Todorovi¢

Ana Stojkovi¢

Oslobodeni SKC i Fakultet likovnih umetnosti
Univerzitet umetnosti u Beogradu
anastojkovic14@gmail.com

MONETARIJUM

onetarijum je rad koji se sastoji od fotogra-

fija i kataloga. Fotografije su dokumentacija
performansa naplac¢ivanja participacije u vred-
nosti od 500 dinara za uce8ce na izlozbi u Oslo-
bodenom SKC-u. Svako je mogao da donese predmet
koji bi izlagao. Placena participacija je bila
jedini uslov izlaganja tog predmeta. Uz fotogra-
fije postavljen je i katalog koji sadrzi skenove
nov€anica kojima je placena participacija. Nov-
¢anice su prikazane umesto samih radova i pot-
pisane imenom izlagac¢a 1 imenom izlozenog rada.
Dogadjaj imenom 1 pojavnoScu referiSe na izlozbu
.Drangularijum” iz 1971. godine. ,,Monetarijum"
se nadovezuje na ideju poumetnicavanja predmeta
iz svakodnevnog zivota prostim unoSenjem u gale-
rijski prostor ali i ispituje klasnu privilegiju
neophodnu za ovu vrstu preobrazaja iz svakod-
nevnog u umetnicki, kao i spremnost Lljudi da u
zajednickom prostoru oslobodenog SKCa plate par-
ticipaciju kako bi izlagali samim tim pristajuci
na jedan ¢in privatizacije zajednickog prostora.

Kljuéne redéi: participacija, privatizacija, se-
lekcija, novac, izlaganje, Oslobodeni SKC

Ivanja Todorovié je roden 2003. u Beogradu. Tre-
nutno je na c¢etvrtoj godini na osnovnim akadem-
skim studijama na Fakultetu Llikovnih umetnosti u
Beogradu, na odseku novih medija, u klasi pro-
fesora Vladimira Nikolic¢a. UcCestvovao je na ra-
zli¢itim projektima i grupnim izlozbama. Dobit-
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nik je Telekom nagrade 2023. godine. Aktivno je
ucestvovao u organizaciji i realizaciji Llikovnog
programa u okviru ,0slobodenog SKC-a" (Student-
skog kulturnog centra) u Beogradu,

tokom antirezimskih protesta 2025.

Ana Stojkovié rodena je u Beogradu 1993. godine.
Trenutno je na doktorskim studijama na Fakulte-
tu Likovnih umetnosti u Beogradu, gde ima status
istrazivaca-pripravnika. Do sada je imala osam sa-
mostalnih izloZbi (Beograd, Novi Sad, Banja Luka)
1 ucestvovala je 1 na brojnim grupnim izlozbama
1 kolektivnim projektima.. Koautorka je projekta
.1zLloziSe" zajedno sa kustoskinjom Dunjom Belic
pealizovanom u umetnickom prostoru U10 u Beogra-
du, 2024. Aktivno je ucestvovala u organizaciji
i realizaciji likovnog programa u okviru ,0Oslo-
bodenog SKC-a" (Studentskog kulturnog centra) u
Beogradu, tokom antirezimskih protesta 2025.

MONETARIUM

Monetarium is a work consisting of photographs
and a catalogue. The photographs document a per-
formance in which a participation fee of 500 di-
nars was charged for taking part in an exhibition
at Oslobodeni SKC (The Liberated Student Cultural
Center). Anyone could bring an object to exhib-
it. Paying the participation fee was the only
requirement for displaying that object. Along-
side the photographs, a catalogue is presented
containing scans of the banknotes used to pay the
participation fee. These banknotes are shown in
place of the actual exhibited works and each is
Llabeled with the of the exhibitor and the title
of the exhibited piece. The event, in both its
title and appearance, references the 1971 exhibi-
tion ,Drangularium”. ,Monetarium” builds upon the
idea of turning everyday objects into artworks
simply by bringing them into the gallery space,
but also examines the class privilege necessary
for this kind of transformation from the ordinary
to the art, as well as the willingness of people
to pay for participation in the shared space of
the Liberated SKC, thereby accepting an act of

privatization of the common space.



Keywords: participation, privatization,
selection, money, exposure, Liberated SKC

Ivanja Todorovi¢ was born in Belgrade in 2003. He
is currently in his fourth year of undergraduate
studies at the Faculty of Fine Arts, in Belgrade,
in the New Media Department, in the class of Pro-
fessor Vladimir Nikoli¢. He has participated in
various projects and group exhibitions. He was
the recipient of the Telekom Award in 2023. He
actively took part in the organization and re-
alization of the visual arts program within the
Liberated SCC in Belgrade during the anti-regime
protests of 2025.

Ana Stojkovié was born in Belgrade in 1993. She
is currently pursuing doctoral studies at the
Faculty of Fine Arts in Belgrade, where she holds
the position of research assistant. She has held
eight solo exhibitions (in Belgrade, Novi Sad,
Banja Luka) and has participated in numerous
group exhibitions and collaborative projects. She
co-authored the project Expose Yourself (2024),
with Dunja Beli¢ at U10 Art Space in Belgrade.
She actively took part in the organization and
realization of the visual arts program within the
Liberated SCC in Belgrade during the anti-regime
protests of 2025.



Mihajlo Kruni¢ — Misa
Oslobodeni SKC, student ETF-a
mihajlo.krunic@hotmail.com

STAMPARIJA

Finansijske malverzacije sastavni su deo korum-
piranih institucija, a drzavni posao metafora
za udobnost i nerad. Ne bez razloga. Najlaksi
nac¢in za gajenje korupcije je gasenje 1 gusSenje
osnovnih delatnosti jedne ustanove, recimo kul-
ture, te stavljanje ustanove u podredeni polozaj
privatnim zeljama finansijskih i drugih direkto-
ra. Obamrle institucije igraliSte su za privatne
poslove, a njihovi prostori postaju privatni dom
njihovim zaposlenima, koji visSe ne vide svrhu
osim lic¢ne koristi.

Matri¢ni Stampad Stampa na beskonacnom papiru na-
izgled nebitne brojeve i slova na sto¢icu dimen-
zija 50cmx50cm. Na zidu se nalaze nalepnice sa na
prvi pogled nepovezanim pojmovima, imenima i doku-
mentima. Stampanje faktura u nedogled je metafora
za nov€éane malverzacije u ustanovama poput SKC-a,
napustenim, zloupotrebljenim i iskoriScenim.

Kljuéne redi: novac, finansijski kriminal, SKC,
ustanove

Misa je student Elektrotehnickog fakulteta. Ak-
tivno je ucestvovao u radu 1 organizaciji pro-
grama u SKC-u, najviSe na realizaciji tehnickih
reSenja 1 radu na SKC Radiju.

PRINTING HOUSE

Financial malfeasance is an integral part of
corrupt institutions, and government work is a
metaphor for comfort and idleness. Not without

iso



reason. The easiest way to cultivate corruption
is to extinguish and stifle the basic activi-
ties of an institution, say culture, is to put
the institution in a subordinate position to the
private wishes of financial and other directors.
Numb institutions are playgrounds for private
businesses, and their spaces become private homes
for their employees, who no lLonger see a purpose
other than personal gain.

The dot matrix printer prints seemingly irrele-
vant numbers and letters on endless paper on a
table measuring 50cmx50cm. On the wall there are
stickers with seemingly unrelated terms, names
and documents. Printing invoices endlessly is a
metaphor for money malfeasance in institutions
Like SKC, abandoned, abused and exploited.

Keywords: money, financial crime, SKC, institu-
tions

Misa is a student at the Faculty of Electrical
Engineering. He has been actively involved in the
work and organization of programs at the Student
Cultural Center (SKC), primarily in implementing
technical solutions and working at SKC Radio.



Peda i Sima Tehnika
spiricbogdan@gmail.com

VISE SE NE IGRAMO,
RADIMO NESTO BITNO

+RGS — F20.0 Stalno vam neko radi o glavi: sluz-
ba vas priskluskuje, zapisnici vam dospevaju, pa
- realno svuda, imate Spijune u redovima, a tu
je I onaj mali glas u glavi da ¢e sve propasti
ako skrenete pogled... Dobro, hajde, ako vam je
jednom nesto procurelo, ne znac¢i da vas saboti-
raju...ili znac¢i Li? Kolege, odmorite, ovo su
simptomi paranoidne Sizofrenije, ili jesu Lli...?"
- Citat iz lista Filozofskog fakulteta (UB) u
blokadi

pis fizicki 8ta se deSava: IzloZena u pro-

storu, u pleksiglas vitrini na postamentu se
nalazi ruc¢na radio stanica. Na zidu iza nje, I
neposredno oko nje se nalazi nekoliko artefakata
prikupljenih tokom protesta 2025. godine. Neko-
liko audio uredaja, nameStenih u o okolini radio
stanice, pusStaju audio snimke komunikacije ko-
ordinatora za bezbednost I redara tokom protesta
1 blokade RTS-a. Radio stanica povremeno prima
signal.

Sava Nikoli¢ i Bogdan Spirié su studenti umet-
nic¢kog (FDU - Sava) i drusStvenog (Filozofski -
Bogdan) fakulteta. Obojica su bili aktivni tokom
blokada, naroc¢ito blokade Studentskog kulturnog
centra.



WE ARE NOT PLAYING AROUND ANYMORE,

WE'RE DOING SOMETHING SERIOUS

"RGS - F20.0 Someone's always messing with your
head: the authorities are bugging you, tran-
scripts of your meetings are distributed, well
- everywhere, really. There are spies in your
ranks, and then there's that little voice in your
head saying everything will fall apart if you so
much as Look away... Okay, sure, maybe something
did leak once, but that doesn’'t mean you're be-
ing sabotaged... or does it? Colleagues, take a
break, these are symptoms of paranoid schizophre-
nia - or are they...?" — Quote from the newslet-
ter of the Faculty of Philosophy (University of
Belgrade) under blockade

Physical description of the installation: Dis-
played in the space, inside a plexiglass case on
a pedestal, is a handheld radio transceiver. On
the wall behind it, and in its immediate sur-
roundings, are several artifacts collected dur-
ing the 2025 protests. A number of audio devices
placed around the radio transceiver play audio
recordings of communication between the security
coordinators and stewards during the protests and
the blockade of RTS (Radio Television of Serbia).
The radio occasionally receives a signal.
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